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- THE WHITE HOUSE
OFFICE OF THE PRESS SECRETARY TO MRS. FORD

As a Bicentennial gift. to the White House, in honor of the visit
of Queen Elizabeth II to the United States, the British firm of
Lister & Company Limited has donated 75 yards of dark red velvet
made of quiana for draperies in the Treaty Room of the White House.
The new draperies, which duplicate the design of the previous
draperies in the room, were installed June 30, 1976,

Mr. J. A. Kornberg, Managing Director of Lister & Company Limited,
London, England visited the White House in 1975 on a public tour.

He heard the story of Dolley Madison saving the red velvet draperies
of the Oval Room (present day Blue Room) during the British attack
on the City of Washington on August 24, 1814. Aas a gesture of
friendship during the Bicentennial year, the firm generously offered
to donate fabric for draperies for a room in the White House. The
Treaty Room was selected as the draperies in that room were worn

and faded and needed to be replaced.



DRAFT PRESS RELEASE

As a Bicentennial gift to the White House, in honor of the visit
of Queen Elizabeth II to the United States, the British firm of
Lister & Company Limited has donated 75 yards of dark red
velvet made of quiana for draperies in the Treaty Room of the
White House. %he new draperies, which duplicate the design

of the previous draperies in the room, were installed June 30, 1976.

Mr. J. A. Kornberg, Managing Director of Lister & Company
Limited, London, England visited the White House in 1975 on a
public tour. He heard the story of Dolley Madison saving the
red velvet draperies of the Oval VRoom (present day Blue Room)
during the British attack on the City éf Washington on August

24, 1814. As a gesture of friendship during the Bicentennial
year, the firm generously offered to donate fabric for draperies
for a room in the White House. The Treaty Room was selected
as the draperies in that room were worn and faded and needed to

be replaced.
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Letitia Baldrige Enterprises, Inc.

909 Third Avenue FOR: Harry Jackson

New York, New York 10022 Box 283
Cody, Wyoming 82414
Code 212 Tel: 307/587-5508
555780 FOR RELEASE: JULY 8, 1976

"TWO CHAMPS'", A BRONZE SCULPTURE BY HARRY JACKSON,
PRESENTED BY PRESIDENT AND MRS. FORD AS THE STATE GIET
TO HER MAJESTY QUEEN ELIZABETH II AND THE PRINCE PFHILIP

Washington, D. C....July 7, 1976..."Two Champs', a bronze statue on a solid

Wyoming jade base, sculpted by the renowned artist Harry Jackson of Lost

Cabin, Wyoming, was presented today by President and Mrs. Ford to Her Majesty
Queen Elizabeth II and Prince Philip at the White House, on the occasion
of the royal couple's State Visit to the United States.
Incised into the bronze base of the sculpture are the following words:
"To Her Majesty Queen Elizabeth II and His Royal Highness The Prince
Philip Duke of Edinburgh from the President of the United States and
Mrs. Ford, July 7, 1976."
The sculpture (measuring 33" x 19 1/2" x 15 1/2") depicts the famous

cowboy Clayton Danks astride '"Steamboat'| the first nationally known bucking

horse. The bronze thus commemorates a champion rider and a champion horse.
Danks, winner of two world championships in 1907 and 1909 at the Cheyenne
Frontier Days Rodeo, became a legend in cowboy history. (His widow, Marie
Fitger Danks, lives today at age 91 in the Pioneer Home, Thermopolis, Wyoming.
On June 22nd the State Department wrote the sceculptor, "Thank you for
this fine sculpture and the opportunity it gives The President to demonstrate
the strength and beauty of art in our country."
Harry Jackson is the outstanding sculptor of the American frontier. He
spends half of his year at a special bronze casting foundry in Italy, and
the other half in his studio and with his horses in Wyoming. He has had
many unusual commissions, including TIME cover portraits, and the monumental
"Stampede'" and '""The Range Burial" works. Jackson's sculptures and paintings

are in major museums and private collections around the world.



Letitia Baldrige Enterprises, Ine.

909 Third Avenue FOR: Harry Jackson
New York, New York 10022 Box 283

Cody, Wyoming 82414
Code 212 Tel: 307/587-5508
838-5760 FOR RELEASE: JULY 8, 1976

"TWO CHAMPS'", A BRONZE SCULPTURE BY HARRY JACKSON,
PRESENTED BY PRESIDENT AND MRS. FORD AS THE STATE GIET
TO HER MAJESTY QUEEN ELIZABETH II AND THE PRINCE' FHILIP

Washington, D. C....July 7, 1976..."Two Champs'', a bronze statue on a solid

Wyoming jade base, sculpted by the renowned artist Harry Jackson of Lost

Cabin, Wyoming, was presented today by President and Mrs. Ford to Her Majesty
Queen Elizabeth II and Prince Philip at the White House, on the occasion
of the royal couple's State Visit to the United States.
Incised into the bronze base of the sculpture are the following words:
"To Her Majesty Queen Elizabeth II and His Royal Highness The Prince
Philip Duke of Edinburgh from the President of the United States and
Mrs. Ford, July 7, 1976.%
The sculpture (measuring 33" x 19 1/2" x 15 1/2") depicts the famous

cowboy Claytoh Danks astride "Steamboat', the first nationally known bucking

horse. The bronze thus commemorates a champion rider and a champion horse.
Danks, winner of two world championships in 1907 and 1909 at the Cheyenne
Frontier Days Rodeo, became a legend in cowboy history. (His widow, Marie
Fitger Danks, lives today at age 91 in the Pioneer Home, Thermopolis, Wyoming.'
On June 22nd the State Department wrote the seculptor, '"Thank you for
this fine sculpture and the opportunity it gives The President to demonstrate
the strength and beauty of art in our country."
Harry Jackson is the outstanding sculptor of the American frontier. He
spends half of his year at a special bronze casting foundry in Italy, and
the other half in his studio and with his horses in Wyoming. He has had
many unusual commissions, including TIME cover portraits, and the monumental
""Stampede'" and '""The Range Burial" works. Jackson's sculptures and paintings

are in major museums and private collections around the world.


































































of ’em Ali. No rider.could use
spugs in. the “buckin’ and
pitchin’ " contesi. This definitely
put the compet: Lon for champion
" brone busier of the world on a dif-
fzrent plane. T-x...m and Steam-
Loat put on a demtonstration of de-
ind skill that s still

:.w-nndr' on

rule was relaxed.
nditions of the ro-
dick Stanley rode
he championship.
It wss the lust time the battered
Stanley performed in competition.
jeining Guy Holt and Otto Plaga.
two other victims of Steamboat’s
punch. Otto Plaga’s attempt in
1333 has been lauded as the most
spectacular bronc ride ever seen in
the west, even though it ended in
his defeat. :

By the 1909 contest, the Hu-
mane Society, Danks, and Steam-
boat were back in full force. It was
to be Danks’ third world cham-
pionship, his tirst coming in 1904,
in recognition of his roping tal-
ents.

Though the two grand cham-
pions were to continue in Todeo
competition, the 1909 competition
was the peak of their illustrious
careers.- In 1914, Steamboat was
injured and was unceremoniously
disposed of. Danks retired from ac-
tive performance in 1914, even-
tually settling with his wife, the
formar Marie Fitger—a champion
“wildwester,” as she calls it, in her
- own right—in Lander where Clay-
ton served as Fremont County
sheriff from 1936 until his retire-
ment 16 years later. He passed

T
:
¢
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Steam brm to

- away in June 1970, just a month

shy of his 91st birthday.

With time, folks spoke less of
the two fantastic rodeo champions
and memories grew dim. There
was a brief flurry of nostalgia with
talk of a statue of Steamboat for
the University of Wyoming cam-
pus, but that, too, faded away. It
took the cowboy artist Harry
Jackson and his classic bronze to
properly immortalize the two
champs.

Harry Jackson grew up in Chi-
cago through the lean Depression
years. He quickly became dis-

illusioned with school when teach-
" ers attacked his. left-handedness.
Rather than tace a pitched battle
over it all, Harry skipped school
" often, hanginz around'the cow-
hands at the Chicago:Stockyards,

etch pad in hand. It was his in-
weat in drawing that led to spe-

al classes at the Chicago Art In-
itute, in a teacher’s clesperate at-
mpt to salvage the truant boy:
At the Harding Museum, he dis-
covered Remington and Russell
and found a goal.

At 14, with a cowboy hat
perched on his head, and the ever-
present sketch pad, Harry decided
it was time to get on his own and,
fulfilling a lifelong dream, set off
to become a cowboy. In Life maga-
zine, he’d read about cowboy life
on the Pitchfork Ranch in far-off

Wyoming and that’s where he

headed.

Commenting on his move to
Wyoming, Harry recalled with a
grin, “I had to come out here to
feel like a human being; to get the
smell, the taste, and the feel of
real life.”

Recalling when the young pil-

grim first landed in Cody, long-
time friend Cal Todd smiled, “Boy,
was he the biggest dude you ever
saw.” But Harry had been raised
with the work ethic, “If it’s worth
doing at all, it’s worth doing well,”
and after covering lots of open real
estate, it wasn’t long until he was
a seasoned veteran.

With the outbreak of World
War II, Harry’s sketch pad.fol-
lowed him to the foxholes of the
central Pacific area and, after
twice being wounded, he became
the youngest staff combat artist in
the Marines.

While serving in the Marines,
Jackson ran across one of Cody,
Wyo., artist Jackson Pollock’s ab-
stracts, The She Wolf. The power
and feeling of the painting so im-
pressed Harry that, after his dis-
charge, he made for Pollock’s New

York studio, where he immersed
himself in abstract painting with
the same fervor he had devoted to
becoming a cowboy. Although
"aJueI) dissatisfied with the

highly subjective art—"it was too
personal, too private,”’—Harry
learned much.

In 1954, Jackson bundled his be-
longings into a knapsack and went
to HEurope, “to see what the big
boys had done.”

“It changed my whole life,
Harry exclaimed, a light of excite-
ment in his eye. “The really great
art 1s always alive, like there is no
time.”

In 1958 while making small wax
models to aid him in designing
murals, Harry became fascinated -
with casting these models in
bronze using the ancient tech-
nique of lost wax. It is with these

bronzes that Jackson has attained

international acclaim. In his ex-

quisitely detailed bronzes, Harry
has suspended time and motion
and has captured all the flavor
and color of the west to share with
posterity. As John Wayne, narra-
tor of the hour-long television
documentary, Harry Jackson, A
Man and His Art, points out,
“Harry's bronze catcnes all the
rawhide, bone, muscle, leather,
denim, and sweat of the west.”
Two of Harry’s most impressive
bronzes were created to match
complementing epic murals for
the Whitney Gallery of Western
Art in Cody, Wyoming. The Stam-
pede catches all the tumultuous
swirl of motion in a longhorn
stampede; cowboys and horses
tossed as flotsam in the relentless
tide. Range Burial, aftermath of
the violent Stampede, touchingly
portrays, as John Wayne ob-

» Two photos taken in 1507 show the head-down. shﬂ-legged style oi bucking that was

so hard on riders who tried Steamboat.

Stimson Photo Collection, Wyoming State Archives and Historical Dept. ¥



- » The late Eddie McCarty having it out
with Steamboat.

served, “all the strength and raw-
ness of how it was,” in the burial
.of a young cowboy. The two epics
deliver, with mute impact, the
spirit that is at the heart of the
whole body of western ballads
dealing with violent, courageous
work and sudden death. These
murals, each ten feet high by
twenty-one feet long, along with
the first bronze casts of both sub-
jects, were given to the Whitney
Gallery of Western Art in Cody,
Wyo., in 1965, by the William R.
Coe Foundation.

Harry Jackson started making
his mark years ago and he deepens
it with every shot. His many lau-
rels include: An eight-and-one-
half-page photo-essay in Life
magazine, appeared in the July 9,
1958, issue.

In 1964, he was the youngest

- show at the Smithsonian National

Collection of Fine Arts in Wash-
ington, D.C.

He has garnered two goid medal
awards in major eastern art

shows—National Academy of De-
sign and Pennational—with his ex-

ranged by Valentina Interna-
tional, along with the 60-minute
film, Harry Jackson, A Man and
His Art, narrated by John Wayne,
is currently on tour throughout
the entire United States.

Two Champs has already re-

citing bronze, Pony Express.

~He has completed a commission

ceived nationwide telvision ex-
posure during the July I35, 1974,

by the Mellon Foundation to do a
60-foot mural, 7 floor mosaics, and
several bronze sculptures for the
Fort Pitt Museum in Pittsburgh.

His rendition of John Wayne in
his Academy Award-winning role
of one-eyed Rooster Cogburn as-
tride his baldfaced sorrel, Bo, was
featured on_the cover of Time
magazine, August 8, 1969. It was
the award-winning cover of that

artist ever to give a one-man

year.

He is the author of the book,

Lost Wax Bronze Casting, an in-
ternational classic in its own right.

His works are in such famed col-
lections as the Whitnev Gallery of
Western Art, the National Cow-

‘boy_Hall of Fame, the National

Collection of Fine Arts, and the
Kennedy Galleries, in addition to
museums in _kngland and Europe,
and private collections through-
out the world.

A traveling display of his art, ar-
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CBS Sports Spectacular, featuring
the June R.C.A. rodeo in Reno,
Nevada.

Harry Jackson maintains a stu-
dio and foundry in Camaiore,
Italy, in addition to his studio at
Lost Cabin, Wyoming. %=

® Steamboat in action at the 1907 Chey-"
enne Frontier Days.

Stimson Photo Collection,
Wyoming State Archives and Historical Dept.
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