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THE PRESIDENT OF THE UNITED STATES 

and Mrs. Ford 

will greet 

THE PRESIDENT OF THE ITALIAN REPUBLIC 

and Mrs. Leone 

11:00 a.m. 

Wednesday, September 25, 1974 

at the White House 

Digitized from Box 30 of the Sheila Weidenfeld Files at the Gerald R. Ford Presidential Library



WHITE HOUSE CUSTOMS 

FOR THE ARRIVAL OF VISITING DIG NIT ARIES 

Welcome to the White House. 

During the playing of Honors for the President and the 

Visiting Dignitary, it is customary that White House guests 

observe the fallowing: 

Stand at attention during the playing of Ruffles and 

Flourishes (Musical Salute). 

Stand at attention during the playing of Hail to the 

Chief. 

During the playing of National Anthems, salute by 

placing your right hand over the heart. If gentlemen's 

hats are worn, the hat is held over the left shoulder with 

the hand over the heart. 

10:55 a.m. 

PROGRAM 

His Excellency the President of the Italian 

Republic and Mrs. Leone will arrive at the 

President's Park (Ellipse) by helicopter and 

will proceed by car for the White House. 

11 :00 a.m. Arrival at the White House where the Presi

dent and Mrs. Leone will be greeted by the 

President of the United States and Mrs. Ford, 

the Secretary of State and Mrs. Kissinger, and 

His Excellency Dr. Guillermo Sevilla-Sacasa, 

Dean of the Diplomatic Corps, and other 

officials. 

Military honors are rendered. 



National Anthem of Italy. 

National Anthem of the United States. 

21-gun salute. 

Inspection of the Honor Guard. 

President Ford will welcome President Leone. 

President Leone will speak. 

President Ford and President Leone will 

receive members of the Italian party and the 

Welcoming Committee in the Blue Room. 

11 :30 a.m. President Ford and President Leone will meet 

at the White House. 





THE WHITE HOUSE 

WASHINGTON 

DINNER IN HONOR OF 
HIS EXCELLENCY THE PRESIDENT OF THE ITALI&'J REPUBLIC 

AND MRS. LEONE 

Dress: 

Arrival: 

September 25, 1974 
8:00 p. m. 

Black tie ... long dresses for the ladies 

8: 00 p. m .... at North Portico Entrance .•. President 
and Mrs. Leone and Ambassador and Mrs. Catto 

You and Mrs. Ford will greet 

Photo coverage of greeting 

Yellow Oval Room: 

Grand Entrance: 

Secretary and Mrs. Kissinger, American Ambassador 
and Mrs. Volpe, Minister of Foreign Affairs Aldo Moro, 
and Foreign Ambassador and Mrs. Ortona will assemble 
just prior to the 8: 00 p. m. arrival of President and 
Mrs. Leone and Ambassador and Mrs. Catto 

Color Guard will request permission to remove Colors 
at approximately 8:10 p. m. · ... all guests except 
President and Mrs. Leone will depart at this time 

Approximately 8:12 p. m .... 
preceded by Color Guard 

Pause at foot of staircase for official photograph 
(President Leone to your right ... l\Irs. Le•:me to your 
left ... then Mrs. Ford) 



Receiving Line: 

Dinner: 

After Dinner: 

-2- Leone Dinner 

' Color Guard reforms and procession moves to red carpe:: 
facing East Room ... pause for Ruffles and Flourishes 
and announcement ... take receiving line positions 
(President Leone to your right ... then Mrs. Ford 
then Mrs. Leone) 

Follow Color Guard into East Room when "Hail to the Cbief11 

is played 

Take position just inside door of East Room •.. Ambassador 
Catto will present your guests 

After receiving line, follow guests into State Dining Roop 

Round tables and rectangular head table 

Strolling Strings will play during dessert 

No press coverage of dinner; toasts will be piped to the 
press ... transcripts will be released to the press 

I 
'i .:..;:: 

\ .,,. 
10:00 p. m .... guests proceed to parlors f~ coffe~,/ 
liqueurs and cigars. You and Mrs. Ford will ~rt 
President and Mrs. Leone to the Blue Room where you 
will visit informally with your guests 

10: 05 p. m .... after-dinner guests will be escorted to 
the State Floor. You, Mrs. Ford, President and 
Mrs. Leone (President Leone to your right ... then 
1v1rs. Ford ... then Mrs. Leone) will receive the 
after-dinner guests from a position in the Grand Hall 
between the Blu.e Room and Green Room doors -- a 
Military Social Aide will present your guests - -
guests will proceed to the East Room and take their 
seats 



Enter~ainment: 

Departure: 

NOTES: 

-3- Leone Dinner 

After the guests are seated, you will enter the East 
Room through the center door and seat Mrs. Ford and 
President and Mrs. Leone 

You proceed to the stage which will be located along t~ 
north end wall and introduce the New E:i.gland Conservatory 
Ragtime Ensemble 

NOTE: Suggested remarks (Tab A) 

At the conclusion of the performance, you and Mrs. Ford 
~go forward to thank the Ensemble and Mr. Gunther Schuller, 
President of the New England Conservatory of Music and 
Director of the Ensemble 

NOTE: There will be press coverage oi the entertainment 
-- Photo Pool Coverage 

After you have thanked Mr. Schuller and. the Ensemble, 
you and Mrs. Ford will escort President and Mrs. Leone 
to the Grand Hall 'for dancing t 

You and Mrs. Ford, Ambassador and Mrs. Catto escort 
President and Mrs. Leone to the North Portico 

You and Mrs. Ford may wish to return for dancing or 
return to the Family Quarters 

There will be champagne and dancing for the guests who 
remain 

The dinner and after-dinner guest lists are attached (Tab B) 

A suggested toast is attached (Tab C) 

There will be interpreters 

.,· 

Military Social Aides will be present, .l~.;J 
\, '", __ __ 



• 

Lucy Vlinchester 

-4- Leone Dinner 

The United States Air Force Band will be playing on the 
South Portico as your dinner guests arrive 

An Army Harpist will be playing in the Diplomatic 
Reception Room as your after-dinner guests arrive 



, THE WHITE HOUSE 

WASHINGTON 

PRESS WHO WILL BE COVERING LEONE STATE DINNER TONIGHT 

Helen Thomas 
Fran Lewine 
Wauhillau 'LaHay 
Julie Moon 
Naomi Nover 
Winni.e McLendon 
Malvina Stephenson 
Vera Glaser 
Kandy Stroud 
Clare Crawford 
Judith Martin 
Donnie Radcliffe 
Dorothy Mccardle 
Margaret May Meredith 
Rocco Nasso 
Collette Stinelli 
Obe rdan Troiani 
Isabelle Shelton 
-s~~ 

UPI 
AP 
Scrippsr-:Howard 
U.S. Asian News 
Nover News Service 
Free Lance- and Girl Talk 
Tulsa World Herald 
Knight Newspapers 
WWD 
People Magazine 
Wash. Post 
II 

I 1 

P.R. Dir. New England Conservatory of Music ~ 
Radio-TV Italian News (TV corres.) 
Nasso 1s interpreter and producer 
photographer with Nasso and TV Italian News 
Wash ... Star 

NL/. -rf P'les ~~ 

. -+oV\}e/.A'4-. °11-l~ '""\~ . 

-r~:c:~ 
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THE WHITE HOUSE 

WASHINGTON 

ARRIVAL CEREMONY FOR HIS EXCELLENCY THE PRESIDENT 
OF THE ITALIAN REPUBLIC AND MRS. GIOVANNI LEONE 

SEQUENCE: 

10:55 a. m. 

11:01 a.m. 

11:03 p. m. 

' 

WEDNESDAY - SEPTEMBER 25, 1974 

•,,· 

The South Grounds 

From: Terry O'Donne~ 

You depart Oval Office and proceed to Diplomatic 
Reception Room where you will be joined by 
Mrs. Ford. 

Following announcement and Ruffles and Flourishes, 
{Marine Band only - no trumpets), you proceed 
out the Diplomatic Reception Room entrance, cro~~ 
the driveway, and take your position with Mrs. Ford 
facing the entrance ~o the Diplomatic Reception 
Room. 

President and Mrs. Leone arrive and are greeted 
by you and Mrs. Ford. 

Chief of Protocol Henry Catto, Jr. will introduce 
President and Mrs. Leone to Secretary and Mrs. 
Henry A. Kissinger and to the Acting Chairman 
of the Joint Chiefs of Staff and Mrs. David C. Jones. 

You and President Leone move to platform. Mrs. 
Ford and Mrs. L~one move to right of platform. 

National Anthems and 21-gun salute. 



11:10 a.m. 

11 :15 a~ m. 

Arrival Ceremony for President 
2. and Mrs. Leone 

Wednesday - September 25, 1974 

Inspection of troops - you and President Leone 
guided by Commander of Troops. 

NOTE: Your cue for escorting President 
Leone down to the Commander of 
Troops to inspect the troops will be 
the Commander 1·s report, "Sir, the 
Honor Guard is formed. " 

During inspection, you will move to the 
right of the Commander of T.roops. 

Return to platform. U.S. Marine Drum and Bugle 
Corps passes in review. 

After the Commander of Troops reports, "Sir, this 
concludes the Honors", you deliver welcoming 
remarks to President Leone. 

FULL PRESS COVERAGE 

President Leone will respond. 

NOTE: As you speak, your remarks will 
be translated simultaneously in 
Italian to President Leone only. 
President Leone's remarks will 
be translated into English over the 
public address system. 

You, Mrs Ford, President and Mrs. Leone ascend 
the right outside staircase to the South Portico 
balcony. 

You will pause at.the center of the South Portico 
balcony for a photograph and then enter the Blue 
Room where you will be joined by Secretary of 
State and Mrs. Kissinger and General and Mrs. 
Jones, members of the official party (list attached 
at TAB A), and members of the Welcoming Com
mittee. 



,. .:- .. 

11 :20 a. m. 

11 :25 a. m. 

' 

Arrival Ceremony for President 
3. and Mrs. Leone 

Wednesday - September 25, · 1974 

Following a brief visit, you, President Leone 
and Secretary Kissinger depart en route the 
Oval Office for private meeting. 

NOTE: 

•,,· 

Mrs. Ford will have coffee 
with members of the Official .. 
Party and Welcoming Committee 
in the Blue Room. 

Your meeting with President Leone begins. 

-



.. -..;:::-., .. 

MEMBERS OF THE OFFICIAL ITALIAN PARTY 

His Excellency Giovanni Leone 

Mrs. Leone 

The President of the Italian 
Republic 

H. E. Professor ·Aldo Moro 
Minister of Foreign Affairs 

H. E. Egidio Ortona 
The Ambassador of Italy 

•. 
Mrs. Ortona 

H. E. Ambassador Roberto Gaja 
Secretary General, Ministry 
of Foreign Affairs 

H. E. Ambassador Federico Sensi 
Diplomatic Counselor to the 
President 

Mrs. Sensi 

H. E. Ambassador Corrado Orlandi-Contucci 
Chief of Protocol 

Mrs. Orlandi-Contucci 

H. E. General Scotto-Lavina 
Military Counselor to the 
President 

Professor Giuseppe Giunchi .. 
Dr. Nino Valentino 

.. 

Chief of the Press Office of the 
President 

Minister Francesco Vallauri 

' 

Chief of Cabinet of the Minister 
of Foreign Affairs 



J 

'w 
ENTERTAINMENT AT THE WHITE HOUSE 

Wednesday, September 25, 1974 
at ten o'clock 

Mr. & Mrs. James O. Ahtes 
New York, New York 

Hon. & Mrs. Michael Balzano 
Director of ACTION 

Hon. & Mrs. Vincent P. Barabba 
· Director, Bureau of the Census, Department of Commerce 

Mr. & Mrs. Robert E. Barbour 
Director, Performance Evaluation Div. , Department of State 

Dr. Candido Caprio 
Physician to President Leone 

Hon. Frank C. Carluqci 
Under Secretary of Health, Education & Welfare 

Mr. & Mrs. Giancarlo Carrara-Cagni 
Counselor, Embassy of Italy 

Mr. & Mrs. Louis B. Castaldi 
Chevy Chase, Maryland 

Brigadier General & Mrs. GiailJ:l:tto Ciarlini 
Defense & Air Attache, Embassy of Italy 

Mr. & Mrs. A. Denis Clift 
NSC 

Minister Valerio Brigante Colonna 
Ambassador, Head of Visit Section of the Italian Republic 

Hon. & Mrs. H. R. Crawford 
Assistant Secretary of HUD for Housing Management 

Mr. & Mrs. Eugene C. D'Angelo, Jr. 
Columbus, Ohio 

Mr. & Mrs. Enzo de Chiara 
Cousin of Mrs. Leone, Washington, D. C. 

Mr. & Mrs. Norman D. Dicks 
Legislative Assistant to Sen. Warren Magnuson 

Mr. Domenico DiMurro 
Administrative Officer to the Min. of Foreign Affairs of the Italian Republic 

Mr. &: Mrs. John DiSciullo 
Dep. Dir., Office of Research & Analysis for Europe/USSR, Dept. of State 

Mr. Raymond Dockstader 
.:,egislative Assistant to Sen. Mike Mansfield 

Mr. & Mrs. David Downton 
M~~·s. -Secretary to the President 

Mr. & Mrs. Charles G. Driesell 
Head Basketball Coach, University of Maryland 

Mr. & Mrs. Luigi Einaudi 
Policy Planning Staff, Dept. of State 

Hon. ix. Mrs. Roland L. Elliott 
Special Assistant to the President 



• 

-2- 9/25/74 atlO :OOp.m. 

Hon. & Mrs. T!:ioma s 0. Ende rs 
Assistant Secretary of State for Economic & Business Affairs 

Mr. Walter H. Evans, III 
L egal As s:.s tant to Sen. Mark Hatfield 

Mr. & Mrs. Robert P. Gallagher 
Country O:':ficerfor Italian Affairs, Depc.rtment of State 

Mr. & Mrs. Robert M . Gates 
White House Office 

Mr. & Mrs. J2mes Guirard 
Adminis trc.tive Assistant to Sen. Russell Long 

Mr. & Mrs. W:lbur H. Jenkins 
White House Office 

Mr. & Mrs. K. C. Jones 
Coach, Washington Bullets Basketball Team 

Mr. & Mrs. Ernest S. Lee 
Assistant Directo·r, Department of International Affairs, AFL-CIO 

Mr . & Mrs. Harry B. Littell 
Legislative Counsel of the Senate 

Mr. & Mrs. Guido Lorenzotti 
President, Olivetti Corporation of America, New York, New York 

Hon. John M. Maury 
Assistant Secretary of Defense for Legislative Affairs 

Dr. & Mrs. James Messersmith 
Mrs. - ·white House Office 

Minister Francesco Mezzalama 
Deputy Diplomatic Counselor to President Leone 

Hon. &Mrs. PaulA. Miltich 
Special Assistant to the President 

Hon. & Mrs. G. Joseph Minetti 
Civil Aeronautics Board, Washington, D. C . 

Mr . & Mrs. Harlan G. Moen 
Country Officer for Italian Affairs, Department of State 

Mr. & Mrs. Jack Murphy 
Administrative As sis tant to Sen. Barry Goldwater 

Dr. & Mrs. K. Robert Nilsson 
Professor, Dickinson College, Carlisle, Pennsylvania 

Dr. & Mrs. Robert E. Osgood 
Dean, Johns Hopkins School of Advanced International Studies, 
Washington, D. C . 

Mr. & Mrs. Arthur Pankopf, Jr. 
Senate Corn__"TI.erce Committee 

Dr. & Mrs. Ni cholas M. Petruzz elli 
President, Sons of Italy, Metropolitan Lodge, D. C. 

Hon. & Mrs. P 2ul Rao 
Judge, U . S. Court of Customs , New Yor k, N ew York 

Mr . & Mrs. J . ? hilip R e be r g er 
Adminis trative As s i s t a nt to S e n. H a rry 3 yrd. 



Hon. & Mrs. Stuart W. Rockwell 
Deputy Chief of Protocol 

).lr. & Mrs,. Robert R. Rot:sek 

• 

-3- 9/25/74 at ten 0 1 clock 

Director of Communicctions, Republican National Co::-:imittee 
).lr. & Mrs. Marcello Salir:iei 

Counselor, Embassy o: Italy 
Dr. & Mrs. Peter Sammartino 

Chancellor, Farleigh Dickinson University, Rutherfo:d, New Jersey 
Hon. & Mrs. Donald Santarelli 

Alexandria, Virginia 
Colonel&' Mrs. America A. Sardo 

Marine Aide to the President 
1'.lr. & Mrs. Wells Stabler 

Deputy Assistant Secretary of State for European Affa!,rs 
Hon. & Mrs. Guilio Tamagnini 

Minister, Embassy of Italy 
Hon. & Mrs. Stanley B. Thomas, Jr. 

Assistant Secretary of HEvV for Human Development 
Hon. Antonina P. Uccello 

Director, Office of Consumer Affairs, Department of Transportation 
Mr. & Mrs. Richard G. Valeriani 

National Broadcasting Company 
Mr. & Mrs. Richard D. Vine 

Director, Office of Western European Affairs, Department of State 
Mr. & Mrs. Thomas M. Zamaria ,• 

Republican National Committee 



FOR IMMEDIATE RELEASE 
W .2 D0l"ESDAY, SEPTEMBER 25, 1974 

• 

THE WHITE HOUSE 

Office of the Press Secreta ry to Mrs. Ford 

President and Nlrs. Ford will entertain at a State Dinner tonight, Wednesday, 
September 25, · 1974 at the White House at 8:00 p. m. in honor of His Excellency 
Giovanni Leone , President of the Italian Republic and Mrs. Leone. 

President and Mrs. Ford will welcome their Guests of Honor at the North Portico 
and escort them to the Yellow Oval Room. Preceded by the Color Guard, the 
President and Mrs . Ford ~ill escort their honored guests down the Grand 
Stairway and proceed to the East Room where they will receive their approximately 
122 guests . The United States Marine Corps Orchestra will provide background 
music in the lobby as the guests are being received. 

Dinner will be served in the State Dining Room where there will be a Head Table 
and twelve round tables covered with white organdy over yellow cloths. The 
Johnson china, vermeil flatwear and Morgantown crystal will be used. Vermeil, 
three-candle centerpieces with flowers decorate each table . Flowers used in 
the arrangements include yellow and white Marguerite daisies, pompo.m 
chrys anthe mums, orange and y e llow snapdragons , orange miniature carnations, 

.• 

white miniature carnations, white Rodante, yellow and bronze straw flowers. 

Tonight's menu includes: 

Supreme of Shrimp Nicoise 
Paillette s Dore es 
Chateaubriand Bearna ise 
Pomme s Mascotte 
Zucchini Saute Fermiere 
Mixed Garden Salad 
Brie Cheese l 

I 

Scuffle au Grand Marnier 
S a uce Saba yon 

Wines include: 
Inglenook Pinot Chardonna y 
Louis Martini Caberne t S a uvig110n 
Almade n Bla nc de Bla n cs 

_/ 

Du:::-ing d esse rt guests wdl be enterta ined by the Army Strolling S t ring s. Following 
din n e r, c o ffee and lique llr s will b e se rve d in the Parl o ur s . Preai dent a nd M rs . 
F o rd and .Preside nt L eon e a nd Nl rs . L e one w i ll receive approximatel y 10 5 
a fterdinne r g u es t s in t h e G r a nd H a ll. T h ey will th en p r o ceed to the Eas t R oom 
where there will b e e ntert 2.inment b y Gunt-.1er Schuller a nd h is New E n gl and 

Cor..serv2_t ory Ragtim~ En$t~mble . 
# z; ·,- ,, ,, 
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THE WHITE HOUSE 

WASHINGTON 

GIFTS FROM PRESIDENT AND MRS. LEONE TO PRESIDENT AND MRS. FORD 

PRESIDENT FORD 

President Ford received an antique Etruscan dark gray pottery urn or 11Kraterir 
with t\vo handles and a raised pedestal-like base, 12 11 diameter and 1111 tall, 
circa 580 B . C.· It was dug up in Vulci, Italy in 1962. (.These "Kra~ers' 1 were 
used to mix wines.) 

President Ford also received a collection of six Italian made smoking pipes 
of varied woods, together with a walnut and brass pipe stand. He also received 
an abstract painting done by Mauro Leone, son of President and Mrs. Leone. 
And he recei~ed a silver frame with an inscribed photo of President Leone. 

MRS. FORD 

Mrs. Ford received an ivory-leather Gucci hand bag. 
' .• 

SUSAN FORD 

Su::;;an Ford received a brown leather Gucci tote bag. 

The three Ford sons each received 2 Italian neck-ties. 



FOR IMMEDIATE RELEASE SEPTEMBER 25, 1974 

OFFICE . OF. THE WHITE HOUSE. PRESS SECRETARY __ . 

10:03 P.M. EDT 

THE WHITE HOUSE 

EXCHANGE OF TOASTS 
BETWEEN THE PRESIDENT 

AND 
GIOVANNI LEONE 

PRESIDENT OF ITALY 

STATE DINING ROOM 

THE PRESIDENT: Mr.· President, it is wonderful 
to have you and Mrs. Leone and your three sons with us 
this evening. As I said this morning at the time you 
came and joined us, the United States has a great debt 
of gratitude and a great sense of friendship for Italy. 
because of the many, many people in this United States 
who have an ancestral--background from Italy. 

' 
As I read and listen and look around our 

country, some 10 percent of our people have a background 
from Italy. We have superb artists, we have outstanding 
individuals in science, we have some very renowned 
athletes, we have many, many people in public life 
who nave had a background from your country. And we 
are proud of them and their contributions to our 
country. 

But I think, Mr. President, the broadest 
relationship that we have is what Italy has contributed 
to the United States without personal identification 
in the field in those areas that one could describe as 
grace, humanity, tolerance, and an awareness of beauty. 

We have a great American writer by the name 
of Mark Twain who once wrote -- and he wasn't very 
complimentary to foreigners -- but one of his nicer 
moments, he wrote, "The Creator made Italy from the 
designs of Michelangelo." 
.• 

And that was a nice comment. It was probably 
the best he ever made about any foreigners. 

But to be serious, Mr. President, in all of 
the time that I had the privilege of serving in the 
Congress, the United States and Italy were building 
together~ We were building in the process of recon
stc-uction following the war. We were building in the 
pr~cess of Europe as a~whole in the reconstruction 
period. 

MORE 

"'.'>-.. ~\ -·. 

3 , 



alliance, 
agreement 
expansion 

Page 2 

This 25-year span led, of course, to our 
where we have devel6ped a- friendship- -a.nd an 
for diplomatic, military, economic .:and cultural 
and reciprocity. 

We dealt with Italy on a personal basis 
and we have worked together in our relationships with 
our allies in Western Europe. And the net result has 
been a better relationship between us as people 
and our Governments on behalf of our people. 

But, Mr. President, it was a pleasure for 
me to meet you this morning and to be reassured of 
your willingness to talk in a frank and candid way about 
our mutual problems. And from one who spent a good 
share of his life in the political arena in the United 
States, I was greatly impressed with your wise statesman
ship and your great knowledge of the problems in 
Europe and the rest of the world. 

And so it was a privilege ?-nd a.pleasure for me 
to meet you and to discuss t:nese matters with you 
and to help in the process of building a better 
relationship between Italy and the United States. 

And if I might, may I ask all of you to 
stand and join with me in the toast to the President of 
the Republic of Italy. 

PRESIDENT LEONE: For the second time today, 
Mr. President, I take my set speech and I set it aside. 
I am putting it back into my pocket, because I want to 
speak from my heart. The set speech, the written paper, 
will remain. It will perhaps go into the archives of 
state, but my speech will spring from my heart. 

You, Mr. President, have said some very nice 
things about me and about my country. Now the things you 
said about me I am sure were totally undeserved and 
they merely stemmed from your very great kindness. 
But what you said about my country makes me very proud 
indeed. 

You recalled the contribution that Italy has 
made to arts and to civilization. We present this 
heritage to you which is the heritage of centuries. 
We present it to you as our friendly ally, not with 
pride -- which might perhaps be justified -- but as a 
sort of visiting card for you to understand us better. 

MORE 

. , ........ -- ... ·· 

' , 



Page 3 

Italy has inherited the greatest legal tradi
tion of all times and Italy Is- the mistress of-the arts.·· 
It can, therefore, only pursue ideals of democracy and 
freedom for all. And what other nation can better 
support us in these ideals than the United States. 

Your Constitution, Mr. President, the first 
written Constitution that ever existed, has laid the 
foundations of the free world. And we are making this 
visit to this great country with the Foreign Minister, 
Mr. Moro, who is an authoritative representative of 
my Government, to reassert four things: The first is 
the faithful, loyal and constant friendship between our 
two nations which is based, as you said, in part also on 
our common ancestry. 

The second point is the Atlantic Alliance. 
That is the second point we want to reassert. As I 
said this morning, it is seen by Italy, by the United 
States, and by all the member countries, as an instrument 
for detente and peace. 

And we want to reassert, thirdly, our firm 
belief in the need to build a united Europe which will 
be complimentary to the Atlantic Alliance and which will 
not be against America but with the United States of 
America. 

And fourthly, we want to tell you how very 
much we support your policy of detente in which you.have 
the great cooperation of your Secretary of State, which 
policy of detente expresses the will of the peoples of 
the world that thirst for peace and justice. 

Now if these four points are confirmed --·and .they 
have already been confirmed, indeed, by our talks this 
morning with you, Mr. President, and this afternoon with 
your Secretary of State, and I am sure they will be con
firmed again in the meeting you were kind enough to 
arrange with me tomorrow -- if they are reconfirmed, Mr. 
President, then I can only say that I thank God for 
allowing me to represent Italy in this great country. 

And, Mr. President, you were good enough to 
extend your greetings to my whole family, and this is 
somewhat unusual, because in Italy we tend to hide our 
families away, and I have grown away from this tradition. 
I have brought my wife and children with me to present · 
to you a typical Italian family, one that is a sound 
family that is respectful of moral values and that is 
united. 

MORE 

' , 



.. 
..,. . 

Page 4 

Mr. President, may I take this opportunity to .say 
how satisfied I am with the ·talks that we have-·had and 
how very glad I am that you have accepted my invitation to 
come and visit us in Italy. This has already made a favorable 
impression outside. 

And I hope that the burden that is now weighing 
on your shoulders -- but you have very square shoulders, 
indeed, I know that you are an athlete, I am not 
referring only to your physical strength -- I hope that 
burden will yet give you some time to come to Italy 
where I can assure you of a very warm and affectionate 
welcome from the people of my country. And I hope that 
Mrs. Ford will be able to come with you. 

And so I say to you, God bless you and I invoke 
the blessings of God upon you as I do upon my own family. 

And so I want to say now, thank you to the United 
States of America and thank you very much for the music 
that you provided tonight. It was a touch of sentiment that 
I very much appreciated. I appreciated the Neopolitan song 
that was played. 

I told you, Mr. President, in our private talk 
that Naples is my home town. It is very beautiful, generous, 
and poor. And many parts of Italy are poor and that 
causes us some concern. 

I am mentioning this not with cup in hand at all 
but merely as a matter of interest. 

And so now, Mr. President·, ladies and gentlemen, 
I give you the toast, the health and prosperity of 
President Ford and his family, and the success and well
being of the people of America and the consolidated 
friendship of the peoples of Italy and the United States 
of America. 

END (AT 10:22 P.M. EDT) 

' , 
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Inglenook Pinot Chardonnay 
1972 

Louis Martini 
Cabernet Sauvignon 

1962 

Alme.den 
Blanc de Blancs 

1971 

• 

(SEAL) 

DINNER 

Supr~me of Shrimp Nicoise 
• , .!> 

Paillettes Dorees 

/ 
Ch~teaubriand Bearnaise 

Pommes Mascotte 
Zucchini Saute' Fermiere 

Mixed Garden Salad 
Bel Paese Cheese 

Souffl.: au Grand Marnier 
Sauce Sabayon 

The White House 
Wednesday, September 25, 1974 

taly) 
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DINNER AT THE WHITE HOUSE 
Wednesday, September 25, 1974 

at eight o'clock 

The President & Mrs. Ford 

His Excellency The President of the Italian Republic 
& Mrs. Leone 

His Excellency Aldo Moro 
Minister of Foreign Affairs 

His Excellency The Ambassador of Italy 
& Mrs. Ortona 

His Excellency Roberto Gaja 
Secretary General, Ministry of Foreign Affairs 

His Excellency Federico Sensi & Mrs. Sensi 
Diplomatic Counselor to the President 

His Excellency Corrado Orlandi-Contucci & Mrs. Orlandi-Contucci 
Chief of Protocol 

His Excellency General Scotto Lavina 
Military Counselor to the President 

Professor Giuseppe Giunchi 
Personal Physician to the President 

Dr. Nino Valentino & Mrs. Valentino 
Chief of the Press Office of the President 

Minister Francesco Vallauri 
Chief of Cabinet, Ministry of Foreign Affairs 

His Excellency Dr. Cesidio Guazzaroni 
Director of Economic Affairs, Ministry of Foreign Affairs 

Dr. Mauro Leone 
Eldest Son of the President 

Mr. Paolo Leone 
Son of the President 

Mr. Giancarlo Leone 
Son of the President 

Mr. Antonio Cacace 

Mrs. Warren E. Burger 
Wife of The Chief Justice 

The Secretary of State & Mrs. Kissinger 
The Secretary of Defense & Mrs. Schlesinger 
The Secretary of Agriculture & Mrs. Butz 
The Secretary of Health, Education & Welfare & Mrs. Weinberger 
Hon. & Mrs. Robert T. Hartmann 

Counsellor to the President 
Hon. & Mrs. Philip W. Buchen 

Counsel to the President 
Hon. & Mrs. John A. Scali 

U. S. Representative to the United Nations 
Senator John O. Pastore (Rhode Island) 
Senator & Mrs. Herman E. Talmadge (Georgia) 
Senator & Mrs. Marlow W. Cook (Kentucky) 
Senator & Mrs. Pete V. Domenici (New Mexico) 
Rep. & Mrs. Peter Rodino (New Jersey) 
Rep. & Mrs. L. H. Fountain (North Carolina) 
Rep. & Mrs. Silvio O. Conte (Massachusetts) 
Rep. & Mrs. Garner E. Shriver (Kansas) 
Rep. Angelo D. Roncallo (New York) 
Hon. & Mrs. Robert S. Ingersoll 

Deputy Secretary of State 
Hon. Alan Greenspan 

Chmn., Council of Economic Advisers 
Hon. & Mrs. John A. Volpe 

U. S. Ambassador to Italy 
Hon. & Mrs. Henry E. Catto, Jr. 

Chief of Protocol 
Hon. William D. Eberle 

Special Representative for Trade Negotiations 
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Hon. & Mrs. Arthur A. Hartman 

Assistant Secretary of State for European Affairs 
Lt. Gen. & Mrs. Brent Scowcroft 

Deputy Assistant to the President for National Security Affairs 
General & Mrs. Fred C. Weyand, USA 

Vice Chief of Staff of the Army 
Mr. & Mrs. H. Ernest Lafontant 

Mrs-- Jewell Lafontant, Deputy Solicitor General 
Mr. & Mrs. L. William Seidman 

Exec. Dir., Economic Summit Conference 
Mr. & Mrs. Peter A. Abbruzzese 

Alexandria, Virginia 
Mr. Gardner Britt 

Fairfax, Virginia 
Mr. Wade A. Burger 

Son of The Chief Justice 
Mr. & Mrs. Joseph F. Carabetta 

Treasurer, Carabetta Enterprises, Inc., Meriden, Conn. 
Mr. & Mrs. William T. Coleman, Jr. 

Attorney, Philadelphia, Pa. 
Mr. & Mrs. Robert D'Anniballe 

Pres. & Founder, Ambulance Services, Inc., Steubenville, Ohio 
Mr. & Mrs. R. Hal Dean 

Chmn., Ralston Purina Co., St. Louis, Missouri 
Mr. & Mrs. Alex Delvecchio 

Gen. Mgr., Detroit Hockey Club, Inc., Detroit, Mich. 
Mr. & Mrs. Ernie DiGregorio 

Buffalo Braves Basketball Club 
Miss Susan Ford 

Washington, D. C. 
Mr. & Mrs. Peter Fosco 

Gen. Pres., Laborers' International Union of North America 
Mr. & Mrs. Peter B. Gay 

Supreme Venerable, Order of Sons of Italy in America, 
Taunton, Mass. 

Miss Elison Golubin 
Chevy Chase, Maryland 

Miss Reagan Golubin 
Chevy Chase, Maryland 

Mr. & Mrs. George K. Graeber 

Mrs--Betty Beale, Washington Star & Hall Syndicate 
Mr. & Mrs. Philip A. Guarino 

Dir., Senior Citizens Division, Republican National Committee 
Mrs. Claire Giannini Hoffman 

Dir., Bank of America National Trust & Savings Association, 
San Francisco, Calif. 

Miss Lise Courtney Howe 
Washington, D. C. 

Mr. & Mrs. Norman Kempster 
Washington Star-News 

Miss Barbara Manfuso 
Chevy Chase, Maryland 

Mr. & Mrs. John C. McDonald 
Dallas Center, Iowa 

Hon. Lyman S. Parks 
Mayor of Grand Rapids, Michigan 

Mr. & Mrs. Fortune Pope 

Publisher, 11 Progresso, New York, N. Y. 
Mr. & Mrs. Clarke Reed 

Greenville, Mississippi 
Dr. Michael A. Rivisto 

Pres., Industrial Consultants, Tacoma, Washington 
Mr. & Mrs. Gunther Schuller 

Pres., New England Conservatory of Music, Boston, Mass. 
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Mr. David C. Scott 
Chmn., Allis Chalmers Corp., Milwaukee, Wisconsin 

Mr. 8t Mrs. Frank Scumaci 
lnt'l. Staff Rep., United Steelworkers of America, Pittsburgh, Pa. 

Mr. &: Mrs. Frank D. Stella 
Pres., The F. D. Stella Products Co., Detroit, Mich. 

Mr. 8t Mrs. William G. Whyte 
Asst. V. P., U. S. Steel Corp., D. C. 

Hon. 8t Mrs. Roy Wilkins 
Exec. Dir., NAACP, New York, N. Y. 
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DEPARTMENT OF STATE 
Washington, D. c. 

OFFICE OF THE CHIEF OF PROTOCOL 

THE STATE VISIT OF HIS EXCELLENCY THE PRESIDENT OF THE ITALIAN 
REPUBLIC AND MRS. GIOVANNI LEONE TO THE UNITED STATES. 

MISCELLANEOUS INFORMATION FOR USE BY HOST ORGANIZATIONS 

NAME & TITLE: 

FORM OF ADDRESS 
IN CONVERSATION: 

. CORRESPONDENCE 
SALUTATION: 

CORRESPONDENCE 
COMPLIMENTARY CLOSE: 

ENVELOPE ADDRESS: 

"IN HONOR OF".LINES 
ON INVITATIONS: 

PLACE CARDS: 

NAME OF COUNTRY: 

LANGUAGE: 

RELIGION: 

His Excellency Giovanni Leone 
President of the Italian Republic 

Mrs. Leone 

Your Excellency, Mr. President, Sir. 

Dear Mr. President: 

Respectfully yours, 

His Excellency 
Giovanni Leone 

President of the Italian Republic 
Rome 

In Honor of His Excellency the President 
of the Italian Republic and Mrs. Leone. 

His Excellency The President of the 
Italian Republic. 

Mrs. Leone 

Italy 

Italian 

Roman Catholic 



... 

DIET: 

BEVERAGES: 

TOASTS: 

NATIONAL ANTHEMS: 

-2-

No restrictions. 

Alcholic beverages may be served. 

The first toast should be made to 
THE PRESIDENT OF THE ITALIAN REPUBLIC. 

Response will made in a toast to 
THE PRESIDENT OF THE UNITED STATES. 

Subsequent toasts, if any, may be 
made in declining order of precedence. 

It is not reconnnended that the National 
Anthems of the United States and Italy 
be played unless the sponsoring organi
zation is confident that the orchestra 
is able to play the Anthems very well. 
It is not necessary to play the Anthems 
at strictly social functions or at formal 
luncheons and dinners, as awkward situ
ations and inconven.iences may result. 
It is not the custom in Washington to 
play the Anthems at State Dinners. When 
the Anthems are played, it is customary 
to play the anthem of the Visitor's Country 
first and the Anthem of the United States 
second. 

When the flags of the United States and 
the Visitor's Country are used consider 
the area where the flags are to be placed 
as a stage or a focal point, then place 
the flag of the United States on the left 
as viewed from the audience, . a9&,·_~:t,~e flag 
of the Visitor's Country on·the r'i:~t. 
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ITALY 

APRIL 1973 

BACKGROUND NOTES 

Population: 54. 5 mill ion (1972 est.) 
Capital: Rome 
Flag: Three vertical bands-green, white, and red. 

"'""' A variation of the French revolutionary flag, it 
flew over Italy during the Napoleonic period and 
was later adopted by the country. The colors 
symbolize democracy, independence, and unity. 

GEOGRAPHY 

Italy is a 700-mile-long peninsula extending 
into the heart of the Mediterranean Sea. With an 
area of 116,303 square miles, it is nearly the size 
of Georgia and Florida combined. On the west and 
south it includes the large islands of Sardinia and 
Sicily, Pantelleria, and the Eolian (Lipari) group. 
Throughout history, Italy's position on the main 
routes between Europe, Africa, and the Near and 

,,........ Far East has given it great political, economic, 
~ and strategic importance. The penihsula is 43 

miles from Albania, and Sicily is 90 miles from 
mainland Africa. 

Except fbr the Po Valley area in the north, the 
heel of "the boot" in the south, and small coastal 
areas, Italy is rugged and mountainous. The cli
mate is generally mild and "Mediterranean," but 
there are wide variations. Sicily and the south are 
comparable to southern California, though warmer 
on the average, whereas the Alps and Dolomites 
in the north have a climate similar to that of our 
Mountain States. 

PEOPLE 

With a population of about 54.5 million, Italy 
has the fifth highest density in Europe-some 469 
persons per square mile-after Malta (2,657), 
Belgium (822), Netherlands (819), and West Ger
many (636). The 0,6 rate of population growth
about 300,000 annually-is somewhat lower than 
in the United States;· Minority groups are small, 
the largest being the German-speaking people of 
Balzano Province and the Slovenes around Trieste. 
fu addition, there are ancient communities of Al
banian, Greek, Ladino, and French origin. About 
99 percent of Jtalians are nominally Catholic. 
There are some 200,000 Protestants, about 35,000 
Jews, and a very small number of Greek Orthodox. 
Literacy is estimated at 93 percent. 

HISTORY 

Modern Italian history dates from 1870 with 
the unification of the entire peninsula under King 
Victor Emmanuel II of the House of Savoy. From 
1870 until 1922 Italy was a constitutional monar
chy with a parliament elected under limited suf
frage. During World War I, Italy denounced its 
standing alliance with Germany and Austria-Hun
gary and in 1915 entered the war on the side of the 
Allies. Under the post-World War I settlement, 
Italy received some former Austrian territory, 
along the northeast frontier. fu 1922 Benito Mus
solini came to power and in the course of the next 
few years eliminated the old political parties, 
curtailed personal liberties, and installed a 
Fascist dictatorship, the Corporate State. The 
King, with little or no power, remained titular Head 
of State. 

World War II found Italy allied with Germany; 
it declared war on the United Kingdom and France 
in 1940. Following the Allied invasion of Sicily in 
1943, Italy became a co-belligerent of the Allies 
against Germany. There was a noteworthy resist
ance movement by the people especially in central 
and northern Italy against the remaining Germans, 
who were finally driven out in April 1945. The 
monarchy ended in a plebiscite in 1946, and a 
Constituent Assembly was elected to draw up the 
plans for the present Republic. 

Under the 1947 Peace Treaty, minor adjust
ments were made in Italy's frontier with France, 
the eastern border area was transferred to Yugo
slavia, and the area around the city of Trieste was 
designated as a Free Territory. fu 1954 the Free 
Territory, which had remained under the admin
istration of U.S.-British forces (Zone A, including 
the city of Trieste) and of Yugoslav forces (Zone 
B), was divided between Italy and Yugoslavia sub
stantially along the zonal boundary. Under the 
Peace Tr·eaty, Italy also gave up its overseas ter
ritories and certain Mediterranean islands. 

The po~ition of the Catholic Church in Italy 
since the end of its temporal powers in 1870 has 
been governed by a series of accords with the 
Italian Government, the most recent being the 
Lateran Pacts of 1929. Under these pacts, which 
were confirmed by the present Constitution, the 
Vatican City State is recognized by Italy as an 
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independent sovereign state. Although Roman 
Catholicism is the official religion of the Republic 
of Italy, the Constitution provides that all religious 
faiths are equally free before the law. 

"OVERNMENT 
Italy has been a democratic republics ince June 

2, 1946, when the monarchy was abolished by 
popular referendum. The Constitution, which was 
promulgated on January 1, 1948, established a 
bicameral Parliament, a separate judiciary, and 
an executive branch composed of a Council of 
Ministers (cabinet) and headed by the President 
of the Council (or Prime Minister). The Cabinet, 
which in practice is composed of members of 
Parliament, must retain the confidence of both 
houses. The President of the Republic, who is 
Chief of State, is elected for 7 years by Parlia
ment sitting jointly with a small number of re-

\onal delegates. He nominates the Prime Min-
• ster, who chooses the other ministers. 

Except for a few Senators, both houses of 
Parliament-the Chamber of Deputies (630 mem
bers) and the Senate (323 members)-are popularly 
and directly elected by proportional representa
tion. In addition to 315 elected members, the Senate 
includes 3 ex-Presidents and five other persons 
appointed for life according to special provisions 
of the Constitution. Both houses are elected for a 
maximum of 5 years, but either may be dissolved 
before the expiration of its normal term. Legis
lative bills may originate in either house and must 
be passed by a majority in both. 

The Italian judicial system is essentially based 
on Roman law as modified in the Napoleonic Code 
md subsequent statutes. There is only partial 
judicial review of legislation in the American 
sense. A constitutional Court, whose function it is 
to pass on the constitutionality of laws, is a post
World War II innovation. Its powers, volume, and 
frequency of decisions, however, are not as ex
tensive as those of the Supreme Court of the 
United States. 

The Italian State is highly centralized. The 
chief executive of each of the 93 Provinces (the 
Prefect) is appointed by, and answerable to, the 
Central Government. In addition to the Provinces, 
the Constitution provides for 20 regions with lim
ited governing powers. Five regions with special 
statutes-Sardinia, Sicily, Trentino-Alto Adige, 
Valle d' Aosta, and Friuli-Venezia Giulia-have 
long been functioning. The other 15 regions, how
ever, were not established and did not vote for 
their first regional "Councils" (parliaments) until 
1970. The establishment of regional governments 
throughout Italy may, in time, bring about some 
decentralization of the national governmental ma
chinery which, in the view of many, has become 
too unwieldly to cope with the rapid socioecon
omic evolution of the country. 

POLITICAL CONDITIONS 
With the mergers in 1972 of the Proletarian 

Specialists with the Communist Party and of the 
Monarchists with the Neo-Fascist Social Move-

ment, there are now seven major political parties 
and a number of minor ones. The major parties, 
in the order of their approximate strength in the 
last general elections (1972), are: 

The Christian Democratic Party (DC), the 
descendant of the Popular Party of the pre-Fascist 
area, it has been the core of all postwar govern
ments. It represents a wide range of interests 
and views which sometimes makes it difficult to 
reach agreement on specific issues. The DC polled 
38.8 percent of the popular vote in 1972. Party 
Secretary: Arnaldo Forlani. Official newspaper: 
11 Popolo. 

The Italian Communist Party (PCI), the largest 
Communist Party in Western Europe, has gen
erally suppor ted the policies of the Soviet Union 
in foreign affairs and reform of the state in 
domestic affairs. The PCI obtained 27 .2 percent 
of the popular vote in 1972. Secretary General: 
Enrico Berlinguer. Newspaper: L'Unita • 

The Italian Socialist Part (PSI), reemerged 
in 1969 from a 2-1 2 year mergerwiththe Italian 
Social Democrats. The two groups had originally 
split in 1947 over the issue of Socialist alliance 
with the Communists, a policy pursued by the 
Socialists until the Hungarian revolt in 1956. The 
.PSI polled 9.6 percent of the vote in 1972. Party 
Secretary: Giacomo Mancini. Newspaper: Avanti! 

The Italian Social Movement (MSI), on the ex
treme r ight, is considered to be imbued with the 
traditions of fascism. The MSI, together with the 
now defunct Monarchist Party (PDIUM), polled 8. 7 
percent of the popular vote in 1972. Political Sec
retary: Giorgio Almirante. NewspJ.per: Il Secolo. 

The Italian Social Democratic Party (PSDI) 
resumed its former identity following its second 
secession from the PSI in 1969. The PSDI polled 
5.1 percent of the vote in 1972. Party Secretary: 
Flavio Orlandi. Newspaper: Umanita. 

The Italian Liberal Party (PLI) is right-center 
and strongly pro-NATO. In the last elections it 
won 3.9 percent of the popular vote. Secretary 
General: Agostino Bignardi. Newspaper: La 
Tribuna. -

The Italian Republican Party (PRI) is a small 
party with a long historical tradition of support 
for republican institutions. The PRI polled 2.9 
percent of the vote in 1972. Party Secretary: Ugo 
La Malfa. Newspaper: La Voce Repubblicana. 

Postwar Coal it ions 
Despite the frequency of government crisis 

(the present government of Premier Giulio 
Andreotti is the 34th of the postwar period) the 
Italian political situation has been relatively 
stable, principally because of the long continuity 
in power of the ruling Christian Democratic Party. 
The Christian Democrats have governed-either 
alone or in ·coalition with smaller democratic 
parties-uninterruptedly since 1945, and three of 
their leaders (the late Premier Alcide De Gasperi, 
and former Premiers Amintore Fanfani and Aldo 
Moro) have dominated the Italian political scene 
for most of that time. 
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PARLIAMENTARY STRENGTH OF ITALIAN POLITICAL PARTIES 

Chamber of Deputies 

MSI (Neo-Facists) 

PDIUM (Monarchists) 

PLI (Liberals) 

DC (Christian 
Democrats) 

PRI (Republicans) 

PSDI (Social 
Democrats) 

PSI (Socialists) 

PSIUP (Proletarian 
Socialists) 

PCI (Communists) 

Miscellaneous 

MSI 

PDIUM 

PLI 

DC 

PRI 

PSDI 

PSI 

PSIUP 

PCI 

Miscellaneous 

% of Popular Vote 
1953 1958 1963 1968 1972 

5.8 

6.9 

3.0 

4.8 

4.8 

3.5 

40.2 42.3 

1.6 1.4 

4.5 4.5 

12. 7 14. 2 

22. 6 22. 7 

2.7 1.8 

5. 1 

1. 7 

7.0 

4.5 

1. 3 

5.8 

18. 7**** 

3.9 

38.2 39.1 38.8 

1.4 2.0 2.9 

6.1 I 14. 5** 

13.8 

5. 1 

9.6 

4.5 1. 9 

25.3 26.9 27.2 

1. 5 1.4 1. 9 

1953 

29 

40 

13 

263 

5 

19 

75 

143 

3 

Senate 
% of Popular Vote 

1953 1958 1963 1968 

6.1 5.3 5.9 4.6 

7. 0 5.4 1. 8 1. 0 

2.9 3.9 7. 5 6.8 

39.7 41.2 36.9 38.4 

0.9 1.4 

1. 1 4.5 

12. 9 14.4 

21.2 22.3 

1. 7 1. 6 

1. 0 2.2 

6. 3 I 15.2** 
14. 0 

1
30.0 

25.5 

1. 1 .2 

1972 

4.4 

38.1 

3.0 

5.4 

10. 7 

128. 4*** 

. 8 

1953 

4 

114 

2 

4 

31 

54 

3 

Seats* 
1958 1963 1968 

24 -27 24 

25 8 6 

18 39 31 

273 260 266 

6 6 9 

22 33 

191 

84 87 

23 

141 166 177 

3 4 3 

Seats* 
1958 1963 1968 

8 15 11 

7 2 2 

4 19 16 

123 132 135 

0 0 2 

5 14 

35 44 

14 

60 85 87 

4 4 2 

* The Chamber had 630 seats in 1972, 1968 and 1963, 596 in 1958, and 590 in 1953; the 
Senate had respectively 315 (plus 8 Senators for life), 246, and 237. 

** In 1968 the PSI and PSDI (then united) ran joint lists in both the Chamber and Senate 
contests. 

*** The PCI and the PSIUP ran joint lists in the Senate election in both 1968 and 1972 and 
the PSIUP merged with the PCI after the 1972 elections. 

**** The PDIUM merged with the MSI prior to the 1972 elections. 
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1972 

20 

267 

15 

29 

61 

0 

179 

3 

1972 

8 

135 

5 

11 

33 

3 
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From 1947 to the end of the 1950's, the Chris
tian Democrats ruled in a series of "center" 
coalition alignments with the Social Democrats, 
Republicans, and Liberals. In the 1960's, in an 
effort to expand the "democratic area" and pro
mote reform legislation, the Christian Democrats 
pursued a "center-left" policy which involved the 
inclusion of the Socialists in, and the exclusion 
of the Liberals from the national government. 
Political and programmatic divisions within the 
center-left alignment in the late 1960's culminated 
in 1972 in the dissolution of Parliament and early 
elections. The persistence of these divisions after 
the elections, especially between the Christian 
Democrats and the Socialists led to the formation 
of Premier Andreotti's "center" coalition gov
ernment in which the Liberals replaced the 
Socialists. 

The present cabinet, which has a narrow 
majority in Parliament, comprises, in addition to 
Premier Andreotti, 16 Christian Democrats, 5 
Social Democrats, and 4 Liberals. The Repub-
1 leans lend their par 1 iamentary support, but do not 
participate in the government. 

Communism 
The Italian Communist Party is the largest 

nonruling Communist Party in the world, and is 
the second largest party in Italy, after the ruling 
Christian Democrats. Although its membership 
has shrunk considerably over the years (from a 
high of some 2.5 million in the mid-50's to a 
little over l.5milliontoday), Communist electoral 
strength has steadily increased in each succeed
ing national election to 27.2 percent of the total 
vote in 1972. Except for the immediate post-World 
War II period, the Communists have been barred 
from participation in the national government. 
Nevertheless, Communist adherence to "consti
tutional legality" and its pursuit of power "within 
the system" continue to fuel a divisive debate 
among democratic forces over the issue of the 
proper relationship between the government and 
the Communist opposition. The debate centers on 
the degree of "democratization" which the Com
munists may · be undergoing, and hence on the 
possibility of their eventual acceptability in the 
governing process. The overwhelming majority 
of the democratic forces remain highly skeptical 
over the degree of Communist "democratization" 
and do not favor or anticipate a Communist role 
in the national Government in the foreseeable 
future. 

ECONOMY 

Italy has a total gross national product (GNP) 
of approximately $115 billion and a per capita 
GNP of about $2100. The gross national product 
grew at an impressive yearly average of better 
than 6 percent in real terms from 1954 to 1963, 
a rate exceeded only by Japan and the Federal 
Republic of Germany among the industrial nations 
of the free world. High and expanding levels of 

investment, particularly in industrial equipment 
and in construction and low labor costs, sparked 
the high growth rate, particularly in the late 50's 
and early 60's. Following a short-lived reces
sionary dip in 1964 and early 1965, economic 
growth resumed at a steady pace beginning in 
mid-1965. In the period 1966-1969, the growth 
target of 5 percent per year ofltaly's first 5-year 
"economic plan" was consistently exceeded, 
averaging more than 5.5 percent annually. Relative 
price and interest rate stability were a hallmark 
of these years in Italy. 

The delayed effects of the prolonged series 
of strikes in the industrial sector during the so
called "hot autumn of 1969" -which continued well 
into early 1970, and which resulted in sharply 
higher labor costs and lower productivity-were 
eventually felt throughout the economy beginning 
in late 1970. By 1971 the country was faced with 
one of its most serious postwar recessions. Real 
growth for 1971 was an insignificant 1.4 percent, 
the lowest in postwar Italy. In the same year, 
industrial production, which had been Italy's 
strongest suit during most of the 1960's, was 
minus 2. 7 percent compared with that of 1970. 
Consumer prices, which had been relatively stable 
during most of the 1960's, jumped sharply in both 
1970 and 1971 (nearly 5 percent each year). 
Although statistics are not yet available, economic 
trends in 1972 continued to be dominated by in
adequate growth and cost-push inflation. At the 
outset of 1973, however, there is some optimism 
that a gradual upswing is underway. Despite its 
current stagnation, Italy remains the seventh 
ranking industrial power in the world. 

Italy has essentially a private enterprise econ
omy. Although the Government has a controlling 
interest in a number of large industrial and com
mercial enterprises, these enterprises are op
erated along conventional business lines. As is 
true in many foreign countries, the electricity, 
transportation system, telephone and telegraph, 
and the radio and television systems are state
owned. 

By comparison with most other European 
countries, Italy is poorlyendowedbynature.Much 
of the country is unsuited for farming because of 
mountainous terrain or unfavorable climate. 
There are no significant deposits of coal or iron 
ore. The deposits of most other minerals re
quired by a modern industrial nation and the 
reserves of crude petroleum are dispersed and of 
poor quality, Natural gas reserves, mainly in the 
Po Valley, were discovered after 1945 and con
stitute the country's most important mineral 
resources, but these reserves are being depleted 
rapidly. Thus, most of the raw materials required 
in manufacturing are imported. other factors ad
versely affecting the Italian economy are the low 
level of productivity in agriculture and some 
industrial sectors and the need to upgrade labor 
skills. Also, the peninsula south of Rome and the 
islands lag behind the rise in living standards of 
the north, despite substantial agricultural and 
industrial investments in the past 20 years. Only 
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recently has the rate of growth in the south begun 
to catch up with that in the north, but it will take 
considerable time to close the gap. 

More than 40 percent of the GNP comes from 
industry and construction. Principal industrial 
products are chemicals and petrochemicals, 
transportation equipment, capital equipment, food 
and beverages, and consumer goods. Agriculture, 
forestry, and fishing are the third most important 
sector of origin of the GNP. The importance of 
agriculture has declined from 20 percent of the 
GNP in 1958 to only 10.2 percent in 1971 as a re
sult of the rapid increase in industrial activity and 
the movement of labor from rural to urban areas. 
Major agricultural products are wheat, rice, 
grapes, olives, and citrus fruits. In 1971 the most 
important sector of the origin of GNP was pro
vided by services which accounted for 49 percent 
of the total. 

Foreign Trade and International Reserves 
One of the major factors in Italy's economic 

growth over the years has been the sharply in
creasing volume of its foreign trade. Italian ex
ports in 1971 increased by 14. 7 percent to more 
than $15 billion and imports by 7 percent to nearly 
$16 billions. Italy traditionally imports more than 
it exports, Deficient in certain foodstUffs and in 
most raw materials, it has been forced to increase 
its imports of these commodities as demand has 
expanded in step with rising living standards, 
changing consumption patterns (e.g., increasing 
meat consumption), and rising industrial produc
tion. This trade deficit in foodstUffs and raw ma
terials normally is more than offset by large 
receipts from invisibles (tourism, emigrant re
mittances, transportation, etc.). Italy's overall 
balance of payments in 1972 showed a deficit of 
about $900 million, following surpluses in 1971 
and 1970 of $783 million and $350 million, and a 
large deficit (almost $1.4 billion) in 1969. On a 
worldwide basis, Italy's largest import items, by 
value, are crude oil, corn, meats, wool, cotton, 
coal, scrap iron, and steel. Its principal exports 
are automobiles; machinery; typewriters; fresh 
fruits and vegetables; and woolen textiles, shoes, 
and other consumer goods. 

Italy's closest trade ties are with the other 
eight countries of the enlarged European Com
munity (EC) which in 1971 provided markets for 
49,4 percent of Italy's total exports and were the 
source of 46,9 percent of Italy's total imports. 
Italy's three largest trading partners in 1971 were 
in descending order of magnitude: the Federal Re
public of Germany (22.8 percent of Italy's exports 
and 20.2 percent of imports); France (13.5 percent 
of exports and 14.1 percent of imports); and the 
United States (9.8 percent of exports and 9.0 per
cent of imports). As in previous years, only a 
modest amount of Italy's trade in 1971 (5. 7 per
cent of total exports and 6.1 percent of imports) 
was with Communist countries of Eastern Eu
rope. Trade with the Communist countries of Asia 
and with Cuba was negligible. 
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Official reserves at the end of 1972 stood at 
$6,1 billion. Approximately $3.1 billion in re
serves was in the form of gold, $2.2 billion in for
eign exchange, and the remainder in Special Draw
ing Rights and the IMF reserve position. 

Labor 

Of the labor force of almost 20 million people, 
nearly 44 percent are in industry and 36. 7 percent 
in services or other activities, while only 19.6 
percent are engaged in agriculture. This reflects 
a major shift from agriculture, which occupied 
about half the labor force before the war. 

Chronic unemployment, formerly one of Italy's 
principal problems, has virtually disappeared. 
Skilled labor is short in many categories, although 
concealed unemployment, inefficient use of man
power, and underemployment continue to exist, 
particularly in the south. 

About a quarter of the labor force is unionized, 
The Communist-dominated CGIL controls 45 per
cent of organized labor, the Christian Democratic
oriented CISL 40 percent, and the Social Demo
cratic-oriented UIL about 5 percent. 

FOREIGN RELATIONS 

Italy has achieved its basic postwar objective 
of equality and partnership in the community of 
democratic nations. It was admitted to the United 
Nations in 1955. It is a member and strong sup
porter of the North Atlantic Treaty Organization 
(NATO), the Organization for Economic Coopera
tion and Development (OECD), General Agreement 
on Tariffs and Trade (GATT), and the various or
ganizations of the European Community (the Eu
ropean Coal and Steel Community, the European 
Atomic Energy Community, and the European 
Economic Community). Italy is also active in the 
Western European Union and the Council of 
Europe. 

U.S. POLICY 
The United States enjoys warm and friendly 

relations with Italy as attested by two visits to 
Rome by President Nixon during his first admin
istration and the visit of Prime Minister Colombo 
to Washington in February 1971, The two nations 
are NATO allies, and they cooperate in the United 
Nations, various regional organizations, and bilat
erally in the interests of peace, the freedom of all 
nations, and mutual defense. There are no out
standing bilateral problems of basic importance 
between the two nations. 

PR INC I PAL GOVERNMENT OFFICIALS 
President of the Republic-Giovanni Leone 
Prime Minister-Giulio Andreotti (DC) 
Deputy Prime Minister and Defense Minister

Mario Tanassi (PSDI) 
Minister of Foreign Affairs-Giuseppe Medici 

(DC) 
Minister of Interior-Mariano Rumor (DC) 
Minister of Justice-Guido Gonella (DC) 

-, 

Minister of Budget and Economic Planning-Paolo 
Emilio Taviani (DC) 

Minister of Finance-Athos Valsecchi (DC) 
Minister of Treasury-Giovanni Malagodi (PLI) 
Governor of the Bank of Italy-Guido Carli 
Ambassador to the United States-Egidio Ortona 
Ambassador to the United Nations-Piero Vinci 

Italy maintains an Embassy in the United 
States at 1601 Fuller Street, N. W., Washington, 
D.C. 20009. 

PRINCIPAL U.S. OFFICIALS 

Ambassador-John Volpe 
Deputy Chief of Mission-Robert Beaudry 
Minister-Counselor for Economic and Commer-

cial Affairs-Michael Ely 
Counselor for Political Affairs-William J, 

Barnsdale 
Counselor for Public Affairs (USIS)-Alexander 

A. Klieforth 
Counselor for Commercial Affairs-Harry Kei-

kenen 
Agricultural Attache-Radboud Beukenkamp 
Treasury Attache-Donald Templeman 
Chief of Military Assistance Advisory Group

Maj. Gen. John B. Kidd 
Defense and Naval Attache-Capt. George w. 

Cogswell 
Air Attache-Col. Joseph R. Castelli 
Army Attache-Lt. Col. Patrick A. Vitello (acting) 

Consular Posts 
Consul, Florence-Robert Gordon 
Consul General, Genoa-

Consul General, Milan-John Davis 
Consul General, Naples-Daniel Horowitz 
Consul General, Palermo-Alfred Vigderman 
Consul, Trieste-Theodore Russell 
Consul, Turin-C, Melvin Sonne, Jr. 

The United States maintains an Embassy in 
Italy at Via Veneto 119, Rome. 
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These titles are provided as a general indication of the material cur

rently being published on this ccunuy; t he Department of State does not 
end?':"'e t he specific views in unofficial publications as representing the 
pos1Uon of the U.S. Government . 
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Carlye, Margaret. The Awakening of Southern 
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Jemolo, A. O. Church and State in Italy 1850-1950, 
Oxford: Basil Blackwell, 1960, 

Kogan_, Norman. The Politics of Italian Foreign 
Polley. New York: Frederick A. Praeger 
1963. ' 

Mammarella, Giuseppe. Italy After Fascism. 
Montreal: Casalini, Ltd., 1964. 

Olschki, Leonardo. The Genius of Italy. New York: 
Cornell University Press, 1954. 

Smith, Denis Mack. Italy, A Modern History. Ann 
Arbor: University of Michigan Press, 1959. 
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People. London: Allen and Unwin, Ltd., 1956, 
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CURRENT 
FOREIGN POLICY 

To provide the American public with author
itative information about r.8. foreign policy 
positiom; of particular current interest, the De
partment of State publishes a series of pamphlets 
entitled Current Foreign Policy. 

This series frankly focuses on the rationale 
for current foreign policy decisions, presenting 
materials ranging from important testimony be
fore congressional committees to original manu
scripts drafted by experts in their fields. At the 
time of publication, each represents the latest 
thinking within the Government about the sull
ject covered. 

Pamplets in this series are issued approxi
mately twice a month. They may be purchased 
from the Go\·ernment Bookstore, Department 
of State, Washington, D.C. 20520. A 25 percent 
discount is made on orders of 100 or more copies 
of the same publication sent to the same address. 

The following pamphlets were issued on the 
dates indicated : 

(1) U.S. Assistance Program in Viet-i\"am. Pub. 
8550, 10¢ (Revised July 1972). 

(2) President Nixon's Supplemental Aid Jle11-
saue to Congress. Pub. 8559, 10¢ (December 
1970). 

(3) Viet-Nam: Encling U.S. Involvement in the 
War. Pub. 8589, 10¢ (June 1971). 

(4) Congress, the President, and the War 
Powers. Pnb. 8591, 15¢ (June 1971). 

(5) The ·cs. an!l Japan: Common Interests, 
Common Problems. Pub. 599. 10¢ (July 
1971). 

(6) Orcccc: f'.S. Policy Dilemma, Pull. 1-160-1. 
10¢ (August 1971). 

(7) The Unitecl States and the People'.~ Rcpuli
lic of China. Pub. 8607, 10¢ (August 1971). 

(8) Foreign Economic Policy and the American 
Interest. Pub. 8601, 10¢ (August 1971). 

(9) A Program fo1· Peace in r ·iet-Sam. Pull. 
8603, 10¢ (October 1971). 

(10) U.S. Ncttional Security Policy and tile 
Indian Ocean. Pub. 8611. 10¢ (Xovember 
1971). 

(11) International Aspects of President Nixon·.~ 
:\'el!' Bco110111ic Polic11. Pub. 8619, 10¢ (No
Yember 1071). 

(12) Berlin: The Four-Power Agreement. Puh. 
8620, 15¢ (December 1971). 

(13) Our Permanent Intere8fs in Europe. Puh. 
8621, 10¢ (Decemller 1971). 

(14) The Unitecl States and North Africa. Pub. 
8622, 10¢ (January 1972). 

(15) Viet-Nam: The Negoi'iating P1·occss. Pull. 
8629, 15¢ (February 1972). 

(16) The SA.LT Au1·eements and U.S. Secttrit y 
Interests. Pub. 8668, 10¢ (August 1972). 

(17) The Changing World Power Structure. Pub. 
8665, 10¢ (August 1972). 

(18) Sottthern Africa--Con.~tant Themes in T.:.H. 
Policy. Puh. 8671, 10¢ (August 1972). 

(19) The U.S. Role in African Development. Pul>. 
8663. 10¢ ( eptember 1972). 

(20) The Unitecl :\'ations: Problems a11(/ Oppor
tttnities. Pub. b672, 10¢ (September 1972) . 

(21) Conference on Security and Cooperation i11 
Europe. Pub. 8677. 10¢ (September 1972). 

(22) A. :\'etc Panama Canal Treaty. Pub. 8676, 
10¢ (October 1972). 

(23) The Search fo1· -:0.' eic 1\"orl<l Jlo11etary Ar
rangements. Puu. 86/-.4. 15¢ (::\"o,·ember 
1972). 

(24) U.S. Leads Global War on Drug Abuse. 
Pub. 8679. 25¢ (~ovember 1972). 

(25) T'.S. Tracie Pro.~vcct8 1cith the P.R.U.: .-1 
Rea/i.~tic ,tsse.~sment. Pub. 8687. 15¢ (De
cember 1972) . 
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DEPARTMENT OF STATE 
WASHINGTON, D. C. 

OFFICE OF THE CHIEF OF PROTOCOL 

FOR USE DURING: THE STATE VISIT OF HIS EXCELLENCY THE PRESIDENT 
OF THE ITALIAN REPUBLIC AND MRS. GIOVANNI LEONE 

PRONUNCIATION, PLACE CARD & FORM OF ADDRESS 

HIS EXCELLENCY GIOVANNI LEONE 
The President of the Italian Republic 

Pronunciaton: 
Place Card 
Address 

lay-OH-nay 
The President of the Italian Republic 
Mr. President, YourEExcellency, Sir 

MRS. GIOVANNI LEONE (VITTORIA) 

Pronuncation: 
Place Card : 
Address 

lay-OH-nay 
Mrs. Leone 
Mrs. Leone 

HIS EXCELLENCY PROFESSOR ALDO MORO 
The Minister of Foreign Affairs 

Pronunciation: MOH-rah 
Place Card ~: 
Address· 

The Minister of Foreign Affairs 
Mr. Prime Minister, Your Excellency, Sir 

HIS EXCELLENCY EGIDIO ORTONA 
The Ambassador of Italy 

Pronunciation: or-TOE-nah 
The Ambassador of Italy Place Card 

Address Mr. Ambassador, Your Excellency, Sir 

MRS. EGIDIO ORTONA (GIULA) 

Pronunciation: 
Place Card 
Address 

or-TOE-hah 
Mrs. Ortona 
Mrs. Ortona 

HIS EXCELEENCY ROBERTO GAJA 
Secretary-General, Ministry of Foreign Affairs 

Pronunciation: GAH-yah 
Place Card 
Address 

H.E. Roberto Gaja 
Mr. Ambassador, Your Excellency, Sir; 
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HIS EXCELLENCY FEDERICO SENS! 
Diplomatic Counselor to the President 

Pronunciation: 
Place Card 
Address 

SEN-see 
H.E. Federico Sensi 
Mr. Ambassador, Your Excellency, Sir 

MRS. FEDERICO SENS! (VALERIA) 

Pronunciation: 
Place Card 
Address 

SEN-see 
Mrs. Sensi 
Mrs. Sensi 

HIS EXCELLENCY CORRADO ORLANDI-CONTUCCI 
Chief of Protocol for the Presidency 

Pronunciation: 
Place Card 
Address 

ohr-LAHN-dee con-TOO-chee 
H.E. Corrado Orlandi-Contucci 
Mr. Ambassador, Your Excellency, Sir 

MRS. CORBADO ORLANDI-CONTUCCI (NORA) 

Pronunciation: 
Place Card 
Address 

ohr-LAHN-dee con-TOO-chee 
Mrs. Orlandi-Contucci 
Mrs. Orlandi-Contucci 

GENERAL UGO SCOTTO LAVINA 
Military Counselor to the President 

Pronunciation: 
Place Card 
Address 

SKOHT-ooe la-VEE-nah 
General Scotto Lavina 
General Scotto Lavina, Sir 

PROFESSOR GIUSEPPE GIUNCHI 
Personal Physician to the President/University Professor 

Pronunciation: 
Place Card 
Address 

JUNE-kee 
Dr. Giunchi 
Professor, Doctor, Sir 

DR. NINO VALENTINO 
Chief of the Press Office of the Presidency 

Pronunciation: 
Place Card 
Address 

MRS. NINO VALENTINO (EADA) 

Pronunciation: 
Place Card 
Address 

vahl-en-TEEN-no 
Dr. Valentino 
Dr. Valentino, Sir 

vahl-en-TEEN-no 
Mrs. Valentino 
Mrs. Valentino 



• -3-

THE HONORABLE FRANCESCO VALLAURI 
Chief of Cabinet, Ministry ~f Foreign Affairs 

Pronunciation: 
Place Card 
Address 

SONS OF THE PRESIDENT: 

DR. MAURO LEONE 

MR. PAOLO LEONE 

vahl-LOHW-ree 
Mr. Vallauri 
Mr. Minister, Sir, Mr. Vallauri 

[MAI-row] 

MR. GIANCARLO LEONE 

[POW-lo] 

[gee-ahn-CARL-low] 
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MEMBERS OF THE OFFICIAL ITALIAN PARTY 

His Excellency Giovanni Leone 

Mrs. Leone 

The President of the Italian 
Republic 

H.E. Professor Aldo Moro 
Minister of Foreign Affairs 

H.E. Egidio Ortona 
The Ambassador of Italy 

Mrs. Ortona 

H.E. Ambassador Roberto Gaja 
Secretary General, Ministry 
of Foreign Affairs 

H.E. Ambassador Federico Sensi 
Diplomatic Counselor to the 
President 

Mrs. Sensi 

H.E. Ambassador Corrado Orlandi-Contucci 
Chief of Protocol 

Mrs. Orlandi-Contucci 

H.E. General Scotto-Lavina 
Military Counselor to the 
President 

Professor Giuseppe Giunchi 

Dr. Nino Valentino 
Chief of the Press Office of the 
President * 

DELEGATION - 1 
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MEMBERS OF THE OFFICIAL ITALIAN PARTY 

Minister Francesco Vallauri 
Chief of Cabinet of the Minister 
of Foreign Affairs 

OFFICE OF THE PRESIDENT 

Dr. Mauro Leone (son of President) 

Mr. Paolo Leone (son of President) 

Mrs. Nini Valentino * 

Minister Francesco Mezzalama 
Deputy Diplomatic Adviser to the 
President 

Miss Giovanna Tempini 
Interpreter 

Mrs. Vivina Bonaccorsi 
Interpreter 

Mrs. Adele Finateri 
Secretary to 

Mrs. Donatella Massari 
Secretary to 

Mrs. Olga Visek 
Hairdresser 

Mrs. Alba Armillei 
Aesthetist 

Dr. Candido Caprio 
Physician 

Mr. Angelo Mazzocchi 
Valet 

Mr. Francesco Natale 
Valet 

Mr. Antonio Cacace 

(President Leone) 

Lewis 
(Mrs. Leone) 

the President 

the President 

Friend of Giancarlo Leone 
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OFFICE OF THE PRESIDENT (continued) 

Mr. Eugenio Marani 
Valet 

Mr. Aldo Latini 
Valet 

Mr. Filippo De Nardis 
Security 

Mr. Vincenzo D'Onofrio 
Security 

Mr. Giovanni Torrise 
Security 

Mr. Adalberto Manzone 
Press Officer 

Counselor Aldo Pugliese 
Press Officer 

Mr. Marcello Picchi 
Photographer 

Mr. Simone Aglieco 
Press Office Staff 

Mr. Vincenzo Morelli 
Press Offi ce Staff 

Mr. Paolo Generali 
Assistant to Dr. Caprio 

MINISTRY OF FOREIGN AFFAIRS 

Minister Bruno Bottai 
Chief of the Press Office 

Minister Valerio Brigante-Colonna 
Protocol 
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MINISTRY OF FOREIGN AFFAIRS {continued) 

Mr. Domenico Di Murro 
Administrative Officer 

Major Oscar Pedrazzini 
Protocol 

Mr. Oreste Leonardi 
Secretariat~ of the Foreign Minister 

Mr. Ronalda Lucioli 
Protocol 

Miss Carla Lonigro 
Interpreter 

Dr. Mario Giacovazzo 
Physician to the Foreign Minister 

H.E. Ambassador Cesidio Guazzaroni 
Director General of Economic 
Affairs, Ministry of Foreign 
Affairs 

Add to New York only 

H.E. Ambassador Ducci 
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NEW ENGLAND CONSERVATORY RAGTIME ENSEMBLE 

Quotes of Gunther Schuller and members of Ragtime Ensemble 

Program for White House 

History of Ragtime Ensemble 

Fact Sheet of New England Conservatory 

Notes of European Tour (August-September, 1974) 

Reviews of New England Conservatory Ragtime Ensemble 
from Tour of Summer, 1974 
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Contact: Public Relations 
9/23/74 
617/262-1120 

Quotes of Gunther Schuller and 
members of New England Conservatory 
Ragtime Ensemble on White House 
performance 

The invitation of the New England Conservatory Ragtime Ensemble to perform 
at the White house comes at a most exciting time for the New England Conservatory. 
Beginning the last two years of its five-year, $12 million endowment fund raising 
campaign and having just completed an enormously successful tour of Europe with 
its Symphony Orchestra and Chorus, the New England Conservatory is entering a 
new phase of activity and import in education. 

"I am deeply honored to have been appointed by President Ford to the National 
Council on the Arts," said Conservatory President Gunther Schuller upon hearing 
the news. "With the renewed public interest in the ~ts, especiaily in Music, 
it is important for there to be a greater awareness of our American musical 
heritage. The New England Conservatory has long been involved in contributing 
to and enhancing this awareness, and we are pleased to see it gaining a greater 
momentum throughout the United States. 

"The Ragtime music of Scott Joplin is an integral part of the development of 
that peculiarly American music called Jazz. It is from these roots that Jazz 
evolved. The invitation by an American President tc a group of music students 
in the form of a Ragtime ensemble is also peculiarly American, and we are all 
very much excited abdut being here." 

The members of the Ragtime Ensemble itself, having recently returned from their 
triumphant European debut, are equally excited and honored. 

"I think our performing here goes along with the whole new idea of opening up 
the White House, of making the whole idea of the people being part of the 
Presidency and government," commented one of the young players. 

Said another, "It says a lot for President Ford to be inviting us as music 
students, as students in the country's oldest music conservatory, as a group 
of musicians playing Ragtime to perform at the White House. I think Scott 
Joplin would be especially pleased to know that not only is his music being 
deemed as respectable, but also that it merited a White House invitation." 

And finally, one student seemed to hit it,"I guess President Ford just caught 
the Ragtime bug like the rest of the country." 



. . . 

~ew 6EnglaJt9 ConserWiiOry of )fusic 
290 Huntington Avenue, Boston, Massachusetts 02115 • (617) 262-1120 

contact: Public Relations 
617/262-1120 

PROGRAM by RAGTIME ENSEMBLE FOR 
WHITE HOUSE September 25~ 1974 

Scott Joplin Music 

1. The Entertainer - by special request 

2. Cascades 

3. Wall Street Rag 

4. Bethena Waltz 

5. Maple Leaf Rag 

Jelly Roll Morton Music 

6 · Grandpa's Spells 

The New England Conservatory Ragtime Ensemble 
has recorded for Angel Records: 1973 Grammy Award winning 
album Scott Joplin: The Red Back Book and their best selling 
Golden Crest Recording More Scott Joplin Rags. 
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9/23/74 

~ew 6Engla1l9 ConservatO'ry of}lusic 
290 Huntington Avenue, Boston, Massachusetts 02115 • (617) 262-1120 

NEW ENGLAND CONSERVATORY RAGTIME ENSEMBLE 

The New England Conservatory Ragtime Ensemble made its first appearance at the 
Romantic Music Festival held at the Conservatory during the Spring of 1972. With 
the long-thought-lost orchestrated versions of the Ragtime music of Scott Joplin 
(the Red Back Book_collection} made available to Conservatory President Gunther 
Schuller by Vera Brodskey Lawrence, the Ensemble's world debut at Jordan Hall was 
a stunning success. 

From there, Schuller formed a permanent Ensemble of 12 members, consisting of a 
flute/piccolo, clarinet, trumpet, trombone, tuba, 2 violins, viola, cello, string 
bass, piano and percussion. The group was later expanded to include an oboe, bassoon 
and French horn. 

In December, 1972, the group recorded its first and now best-selling album of 
Joplin tunes, Scott Joplin: The Red Back Book for Angel Records. This recording 
received the Gr~y Award from the National Academy of Recording Arts for the Best 
Chamber Music Performance of 1973. The album is listed as one of Angel's 6 all-time 
best sellers. 

A year later, in January, 1974, the group recorded its second Ragtime album, this 
time on the Golden Crest label, More Scott Joplin Rags. Several of the Joplin works 
on this second album were orchestrated for the Ensemble by Gunther Schuller himself, 
and of these, many were included in the musical score for the motion picture, The Sting 

As the Ragtime revival in the United States gained momentum, the Ragtime Ensemble 
became more and more popular, appearing several times on Boston television programs 
and making concert appearances in other cities. Included in these appearances are 
those at Lincoln Center in New York City, the Smithsonian Institute in Washington, 
D.C. and the White House. 

The Ensemble toured the midwestern and eastern United States during the summer of 
1974, appearing at several prominent music festivals. Sell-out crowds greeted the 
Ragtime group at the Blossom, Tanglewood, Ravinia, Wolf Trap and Scott Joplin Festivals 
as well as those appearances in Newport, Rhode Island; Portland, Maine; and St. 
Louis, Missouri. 

In September, 1974, the New England Conservatory Ragtime Ensemble made its official 
European debut in Rotterdam, the Netherlands. Other European concert appearances 
took place in Groningen, Haarlem and at the Concertgebouw in Amsterdam. 

Public Relations Office 
(617} 262-1120 
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Contact: Public Relations 
9/23/74 
617/26e- 1120 

~w <Englaqg Conservatc>ry of }1usic 
290 Huntington Avenue, Boston, Massachusetts 02115 • (617) 262-1120 

General Fact Sheet about the New England Conservatory 

Oldest independent conservatory of music in the United States; 
founded in 1867 by Eben Tourjee 

Awards Bachelor of Music and diploma in applied music, voice, 
composition, and Afro-American music as well as B.M. in music 
education and theory; Master of Music in composition, conducting, 
theory, music literature, performance of early music, vocal 
accompaniment, Afro-American music, applied music, voice, and 
music education: Artist Diploma for post-graduate excellence in 
performance. First college to grant B.M. in Afro-American 
music (Jazz) 

Faculty includes over 130 distinguished artists, performers, 
composers and educators including 29 members of the Boston 
Symphony Orchestra. 

Alumni play in every major U.S. symphony orchestra, in top opera 
companies, ballet orchestras, Broadway show orchestras, leading 
chamber ensembles and jazz groups; distinguished alumns include 
Sarah Caldwell, Eleanor Steber, Vaughn Monroe, Leonard Bernstein, 
Coretta Scott King. NEC has over 4000 living alumni in the world. 

Numerous performing organizations include two full symphony 
orchestras, chorus, two wind ensembles, two jazz bands, chamber 
ensembles. Students and faculty give over 200 free concerts each 
year at the famed Jordan Hall which is acclaimed as one of the 
finest concert halls in the East. 

Main building is in the heart of Boston houses concert halls, 
classrooms, administrative offices, and audio-visual and 
practice facilities. Neighboring residence halls house 160 
students, a cafeteria and lounge. Harriet M. Spaulding library 
has over 15,000 books, nearly 32,000 scores, 23,000records and tapes 
including the Voice of Firestone Collection and the Vaughn Monroe Colle 
Collection, with appropriate listening and reading areas. 

Community service programs include music lessons for disadvantaged 
children, a preparatory school for qualified young musicians through 
high school age (enrollment over 1000), a free concert program for 
the innercity children and a state wide prison music education 
program. 

NEC is currently engaged in a $12 million development effort to 
raise~ endowment and operating funds. Major gifts have been 
received from the Ford Foundation, Andrew W. Mellon Foundation 
and trustees, alumni and friends. 

to page 2 .... 
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Contact: Public Relations Office 
(617) 262-1120 
9/23/74 

Fact Sheet page 2 
RECENT EUROPEAN TOUR 

The New England Conservatory Symphony Orchestra, conducted by Conservatory 
President Gunther Schuller, and the New England Conservatory Chorus, directed 
by Lorna Cooke deVaron, returned from a triumphant tour of Switzerland and 
France on Thursday, September 19. 

The 142-member combined ensemble was the only "non-professional"group to 
ever have been invited to perform at the world reknowned Lucerne Music Festival 
in Lucerne, Switzerland. The reaction of the Swiss to this young group was 
one of enthusiasm, excitement and astonishment. Said the music critic of the 
Neue Zurcher Zeitung (Zurich) " ••. its ability, musicality and technical 
$ecurity is astounding." ••• and from the Tribune de Geneve (Geneva), "I cannot 
see in which country on the Old Continent one could find an ensemble comparable 
in quality to the Symphony Orchestra (which by the way is 25% female) of the 
New England Conservatory." 

From Lucerne, the group traveled to Interlaken, Sion and Ascona, Switzerland where 
it performed at the Interlaken, Tibor Varga and Ascona music festivals, respectively. 
The repertoire for these concerts included the Beethoven Mass in C, the Stravinsky 
Requiem Canticles, Schubert's Symphony No.8, Verdi's Te Deum and Schuller's own 
3 Nocturnes. 

The group was the only performing organization to appear at the 6-day Bach 
Festival in Mazamet France. At this time, it performed the entire Bach Christmas 
Oratorio and a Composite Mass of works by Messiaen, Dufay, Obrecht and Perotin as 
well as the previously mentioned pieces. 

The New England Conservatory Ragtime Ensemble made its official European debut 
at this time, performing in Rotterdam, Haarlem and Amsterdam, Netherlands. 
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NEW YORK TIMES - SUNDAY AUGUST 11, 1974 

lie Ragtime Revival-A Belated 

Ode to Co111poser . Scott Joplin 
By JOHN KRONENBERGER 

0 CTSIDE, it was a languid Sunday 
en?ning in Newport the weekend 
before last. with wisps of fog 
cl.rifting in on a light breen off 

the Atlantic. Jn the Great Hail of The 
Breakers, the mammoth Italian Renais
sance summer •·cottage .. Cornelius Van
derbilt put up in 1895, a crowd of s'.lme 
of society's toniest names-including 
Auchinclosses, Drcxels ~nr\ Countess 
Szapary, Vanderbilt's grandd;iugiiter
moved to their seat!' through mo~e mar
ble, bronze, gilt, brocade and veh·et than 
most people se~ in a lifetime. The 
e\'ent was the Patrons' Gala of the ele
gant Newport Music Festirnl, held in 
the town's grandei:t mansions <ind ordi
narily devoted to chamber music by 
some of 19th-century Europe's lesser 
lights. But it was not the strains of 
Albe.rt Franz Doppler, Josef Holbrooke 
or Augus l Klughardt that were to titil
late the audience. Instead, the. New Eng
iand Conservatory Ragtime Er.semble, 
conducted by Gunther Schuller, l:i..inched 

John Kronenberger , a farmer editor of 
Look maga;;ine. is on the staff of WGBH, 
Boston's public "TV station. 

into the syncopatrd sunniness' of Scott 
Joplin's "Maple Leaf Rag." 1t was the 
latest-and perhaps the most refreshing 
-spl?.~h in the ragtir:ie tidal waYe cur
rently deluging America. 

In yea.~s past su-:n a scene would ha\·e 
been most unlikel;..-indeed, until rela
tively recently only a small band of rag
time aficionados even knew who Scott 
(not J anis) Joplin was. Of course, since 
Marvin Hamlisch's Jopl in-based sound
track for '"The Sting" won an Oscar 
last April, the v. hole n2tion has begun 
to take notice; yet, even before the film 
was released, the popular rediscoYery 
of Joplin's music was akeady underway, 
sparked in large part by a pair of Bos
ton academics-New England Ccnsen-a
tory president Schuller and Joshua Rif

.kin, an ?.ssistant professor of music at. 
Brandeis UniYersit~1• w:·,o, working inde
pendently, had done tl~ e most to re~u.r
rect the works of the turn-of-the-century 
pioneer who dominated what has been 
called "the first tntirely original Amer
ican music." 

Quite clearly, after a . half-century of 
being all but forgotten, Joplin's music, 
happily, is just about omnipresent these 

days. His "The Entertainer"-in its 
"Sting"-derive-d. tn;ncated arrdrgement 
-re,·erberates ft om e\·ery jukebox and 
car .radio; comp;rnies like Kodak and 
Ford are using rag::-some a little less 
authentic than others- as bar kground 
music for their tele,·ision commercials; 
ragtime rend itions by e,·erybody from 
Percy Faith to E. rower Bigg, (the latter 
giving his trusty pedal harpsichord a 
\·acation from the works of Bach) crowd 
together hopefully on record store 
sheh·es; facsimile reproductions of Jop
lin's 70-year·old sheet music a.re selling 
out in music stores: and, as at Newport, 
e\·en the once-sacrosanct groves of the 
country's most prestigious summer mu
sic festivals have been invaded by rag
time performers piaying Joplin to re
spectful, dressy audiences. And the end 
is, as the expression goes, nowhere in 
sight. 

For the shade of Scott J oplin , the 
black genius from Texarkana, Texa~. 

who spent most of his relatively short, 
relati\·ely unhappy life in the years be
fore World War I struggling to rr.O\·e J-.is 
art from saloon to salon, out of the 

(Continued on Page 4) 
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Joplin's ragtime 
; 

got ·crowd rollin' 
By PETER PRICHARD 

D&C Staff Writer 

Once you get a Scott Joplin tune lnto 
your head it's almost impossible to get it 
out. Not that you would wnt to. The 
syncopated , rhythms keep . ~ing 
about, formr coming bllClt on them
selv~, just ~e the piano rolls that wer&· 
America's ~aphs 70 years ap. 

Last night at the Eastman 'lbeater, the 
New England ·conservatory Ragtime En
semble played enough Joplin ft1U • 
replace ~ Carrol's Crunchy O:Rliltr)' 
Chicken jingle in the minds of Rocbel
terians for at least six months, and 
we're all grateful. 

Joplin rags are rollicking, good-time 
tunes that roll on and on, a frothy 
stream of bouncing notes and skiflping 
rhythms. One of the attractive, likable 
young musicianS said last night that Jo
plin's music was originally . played in 
brothels and saloons. It must have made 
everyone feel better. 

mind Newman and Red.ford are cloWning 
around in thoee silly bats. 

As a change of pace, the Ensemble I 
played ra.p by James Scott and Joseph I 
LUlial"fllll • &f;'OUSlng Jelly R<iU MOl'-
~-··~~lls." ~ ~ mainal• ' ; IOUI1d •::-a •• 
terfa&l_aa •• : . · · 

~ •• · ~ .. ( . J 

lrl f.aCit. • kit ·ar Japi.n.'s mlllic sheuld 
havt1 .IJeim· dtled uli.ng water imaPlrY. 
Ont rag.,. ''.De Cucadee,n. uses the earl
mg.. Jlo.,..:TUSh :fll a fllt.,. stream • a 
title, amtJIUly, molt ot' the raga .are 
cuc111l11: aerie's of waterfilla splaahing . 
· blck-.'ciD : ...... hes. The ~ble is an 
attnil:dft1 ~ group. ·~, ~n 
~ whle&:)ints, striped }aeket* and 
00., Ul!li 8lt '90Dlen long dresaes. Joplin 

-~It t. Joplin if the rhythms were 
the~ bit sloppy, and these students 
~ profelslonally precise. To idd to 
tbe aut!i~'a enjoyment, the musictans 
bounced and roll9<1 with tl:e mWlic, even 
stamping time and clapping hands on 
"~Dence.'' 

Joplin, born in Texarkana, Tex., in tbe There were -10me words written with 
late 19th century, became the "King of "'W4Jl ·Stnet Jlal," and they seem ap
the ragtime composers." His bigest hit, ~· "Parde- on Wail Str~t, 
"Maple Leaf _Rag," sold a million eopie& ~ ,~ ... fee1inl melancholy," the 
of s~t ~us1c at 10 cents a sl.t: 'fbt- W ....-, . ~·-times are corning, 
Joplin revival in the 19'10s was spprred, goad ~ h!ave come. Listen' to the 
of course, l;>y. the score of the moucm pc- ~~ pdne ragtlme - brokers 
ture "~ Sting," which relied on _,.,... ~ tifdr, ... .'' ~ ' · 
al Joplin rags. 'lbe moVie's influence has r . 1 

.. • . • 

been pervasive: w~n I hear~ m$c.f·--;~.fa~ and weH, &ml care-
today, somewhere 111 the ba~ .. ;of 1111 ;+~·'· ~~-- .·; "' _: ' i 

. ~ ·, . .i. : . .... 

·-· ·--------
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Tanglewood went ragtime over the weekend as 
Gunt?er Schuller and the ~ew England Conseryatary 
~agtime Ensemble per formed the wonderful Scott Jop
lin r ags. They really ought to call the musical outfit 

li
Gunther's Ragtime Band with apologies to Irving Ber
n. 

·:'!Jirty' Ragtime 
Returns Classic 

By DANIEL WEBSTER 
Knitllt N-•HrS Writ... 

PlilLADELPHIA - The ragtime revival movea like 
wildfire, sweeping the country with the memory of music 
that w~ dirty when It was written, classic when it returns. 

The latest outbreak came recently to the Temple Uni
ftt'sity Music Festival, when the New England Conservato
ry Ragtime Ensemble played authentir. orchestrations of 
Scott Joplin's rags. The young ensemble was led by Gun
ther Schuller, president of the conservatory, comp-0aer and 
Jazz historian. 

SCHuLLER TURNED TIIlS concert into a survey of 
Joplin's clear-eyed music, but set it in historical perspec
tive by including music by Louis Moreau Gottschalk - a 
forerunner - and Jelly Roll Morton, the man who turned 
ragtime into jazz. 

As Schuller spoke of Joplin'!! life and his death·tn pov
erty, listeners were reminded of Mozart. And, indeed, there 
is something of Mozart's virtues in Joplin's music. Joplin 
had the similar gift of refinement and clarity that let him 
write disarmingly simple music that refuses to· give away 
all secrets even with frequent replayjng. 

Ragtime had severe limitations of style. The left hand 
had to keep a steady unhurried pulse while the right 
played syncopated melodies against it. For Joplin's follow
ers the formula encouraged trite music, for Joplin It chal
lenged his inventive, playful imagination. Each of the piec
e$.. in his. ''~ed aack Book" has its four distinct melodies, 
its uncomplicated melodies and its unshakable charm. · 

SCHULLER NOTED 1HE happy music Joplin wrote. It 
is happy, witty and unpredictable, wry and sunny music 
that makes feet bob. Because it preceded jazz and rock, it 
makes audiences' feel it is an old friend, an almost forgot
ten companion from a cheerful youth. 

These 15 young players made it seem like a lark. Jop-
lin warned every rag player not to hurry, and Schuller let I 
this music move at its own easy tread . . The rhythmic fun l 
was preserver! intact by a drummer capable of playing op-

1 
! 

posing meters at once, by a flashy piccolo player and a 1 I 
core of brass players who could Jean to the respectable or I ' 
the earthy. 1 I 

They caught the feeling of t hP saloom and hotel ball- ' 
rooms where th is music sometimes thrh·ed , and thPy en
.ioved thP mu~icians' jokes that Jopl in incl11derl when they 
played the soft phrases before the hig hras11 ('acfr'n,~e~ . 

1 h!! pla ying s11owed that .Jc•plin's writ ing was co11-
~c1r•u:-;ly formed n!'ld acces::;ihle to anyone who had been lis
t en 1ng to ~ hi!: cou:itry's pulse. 



Friday Evenirig Award Winning Film 
"The Sting" 

RAVINIA :MUSIC 
FESTIVAL 

Scott Joplin's Red Back Book 
performed by 
The New England Conservatory Ragtime Ensemble 
whose recording of this 
music is a top-seller on the 
charts . 

---------

The New England Conservatory Ragtime Ensemble 
Performing the Music from the Academy Award Winning Film, "The Sting" 

NEW YORK magazine critic Alan Rich 
called their first record "a dizzying de
light" and STEREO REVIEW called their 
playing "a dazz ling blend of softshoc 
grace and Stravinskian precision." The 
New England Conservatory Ragtime En
semble, formed by the Conservatory's 
president, Gunther Schuller, in the spring 
of 1972 as part of a Romantic American 
Music Festival at the Conservatory. has 
now grown into a national ly-renowncd 
musical group with universal acc laim, a 
Grammy Award , and a place atop sales 
charts to its credit. 

The original performance, conducted by 
Gunther Schuller himself, was intended 
simply as a modest effort to acquaint the 
Fe->tival audience with the work of a 
unique American composer, but a tape 
of the performance began to circulate, 
record companies perked up their ears, 
and requests for engagements began to 
come in. Since then, offers of concerts 
and tours have been a strong temptntion 
to the Ensemble's members to devote th r· 
rest of their lives exclusively to ragtirm.1 
Their repertory has now expanded fror, 1 

the eiaht pieces first recorded to sorn1. 
40 compositions, including the works uf 

12 

other ragtime masters, like James Scott 
and Joseph Lamb, and predecessors of 
Joplin l ike Louis Moreau Gottschalk, De
bussy, Ives, Stravinsky, and Jelly Roll 
Morton . 

The members of the Ensemble have be
come remarkab ly caught up in th is music, 
which was a revelation to them when 
they first encountered it. Many of them 
have long since become real students 
of ragtime, and Joplin's genius has be
come as much a musical reality for them 
as most of the classical masters for 
whose sake they came to the Conserva
tory. 

But it is not, the performers say, just 
a matter of playing the music. In addition 
to their profound respect for Joplin, they 
find it great fun. It is, after all, an ex
traordinary happy, positive music, exud
ing a blissful naivete that may not return 
to music in our li fetime. To see the 
smi les spread to the players' faces while 
doing Magnetic Rag for the SOth time, or 
to hear the enthusiasm of the audiences 
responding to the wondrous swing of 
Gladiolus Rag is to experience ourselves 
the joyous li ft to the spirits which this 
remarkable music engenders. 



Scott jopli11 

. . ·~;. 

c .. . ;_.;. ;, 

THE NEW ENGLAND CONSERVATORY HAGTIME ENSEMBLE made its first appearances on t11e 

sta ge of Boston's Jordan Hall in May, 19•2 at the Conservatory's Festival of Romantic Americ.;in 

Music. Its success was instan taneous. From there, a permanent group of twelve was formed. In 1973, 

tile Ensemhle recorded Red Back Book, a collection of Scott Joplin rags, for Angel Records, and it 

quickly became an all·time best-seller. It also won a Grammy Award for the best Cnamber Music 

Performance of I ~73. A second disc followed, More Scott Joplin Rags, and at this time tne group 

was exoanded to i ts present size of fifteen musicians. The Ensemble has given performances in 

Washington, D .C. at the Smithsonian and at New York's Alrce Tully Hall, as well as in Symonony 

Hall in Boston. They ha•e also made numerous telev ision appearances in arrd around the New 

England area. 

GUNTHER SCHULLER, creator and conductor of the New En9land Conservatory Ragtime Ensemble, 

has been a professional musician since he was a teenager. As a composer, he has been commissioned 

by the Hamburg State Opera (The Visitation). thP. ~hicago Symphony (Concorto for Orchestra), 

and by George Balanchine of the N ew York City Ballet (Variants), to name iust three. Mr. Schuller 

has also been a guest conductor for symphony orchestras here and abroad, and continues to divid• 

his time betwe2n performing, writing, record i ng, and t eaching. He is currently the P. res. ident or the , _;.· 

New England Conservatory of Music. : 

Late in the 1890's, a craze for a new kind of music with the unlikely rume of Ragtime 
swept across America. lt5 heydey was short; by the advent of the First World \Var, th<' 
ragtime era was over, but it left behind an indelible mark on American jazz and populJr 
music. A revival was inevitable - for several years now we have been living in it. ,\ nd hJ~" I 
pily, if belatedly, justice has finally been done to ragtime great Scott JOPLIN (186S-19 I 7l. 
.:1 gifted bl.tck pianist from the American Southwest who transformeci ragtime comro,:- . 
tion into a subtle and rolished art. Atvple Leaf Rag (c. 1899) was his first and b igg~~t ,u:- ~ 
ce;s, and it brought him consider.1ble fame and fortune. An endless series of piJno r."· f 
followet.l Jnd the resultant royalties expanded his financial resources sufficient ly .;l11h.!· 

he could concentrate solely on composing and teaching. Joplin tried to "crJsh" 1:,, ' 
serious musical world by ad..ipting ragtime to classical forms, but he failed d ism.tll \" f ;, t 
returned to Straight r:ig writing, but his new, more Sophisticated works !lCVl'r ii.Id I ". f 
popular success of his eJrlier material. His last years were spent trying to get hi~ 1'J1 1 " · 
time opera, Treemonisha, produced. There was a performance in 1915, but it w.1 .11i .. 

qualified disaster, and Joplin immediately fell into a mental and physical d~clin ,· fr . 
which he never really recovered. He died brokenhearted in 1917, and Jn un'b''' '"·: 
scurity followed which is only now being rectified. In the past three yc.1r,, 7, .. ..,,: ... · · 
has been revived with gre,1 t l'nthusiasm, and Joplin r~1gs have been recorded .!11,11'"' ; .. · " 
all over the world, incluuing a solo concert at Royal Philharmonic I bli in I '''h'"'" " 
for those of you who hJve ~een the recent film, The Sting, thJt j:1unty, '11 i 11 :~ i:i ~ ·· 
was .tdJpted from some of the "greatest hits" of Scott Joplin. 
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/ Joplin J l Everyone cunuccted wtth I 
I l::is l n ight's S\·ut l .Top Ii 11 

co11ccrt :it Wolf Trap had a I I ri g ht tu feel ghocl ·about it, ! 

J frum cunductur Cuntluu· 
I ~11le1· and h is New En \.!· 

);111cl Cu " i me 
·.n:-.cmllle tu l he hordes of 

gruu11dl t•!>s wlru l.Jravecl tire 
e\·ening damps in the outer 
cl:i rkne.ss. 

The music was bright, 
hrbk, huu11"y and hrillia111ly 
played. And to make things 
l'H'n helter, it was unduuht· 
l'Clly the trendiest mus ic in 
lown- recalling for example, 

• l lrl! sourllllrack of the pupu· 
lar ftlm .. The Sting." 
. \\'ilh the rl'vival uf .Toplin . i 
111 tlw early 1!170s- af1Pr I 
11e1'di11 ~ il fur a dt·«:icll· a111: I· 
a lralt -=-tht· Unikd Sl ;1l1·s 
ha . ..; f ina lly found il !> 11:1li\'t~· 
lrnrll a11:-.wer lu !\nton10 Vi
valdi. 

II' hal wa~ 11cl'ded was a 

I ncg l,•l:lecl, :rlmust-forgullf'n 
t0n1p11sl'r but 011L' capable 

' with lite pruper injcd io11 of 
111edia h ype, or appL·aling 
i11st;1n1ly lo a mass atlllil·ncc.· 
l;\• rs ltwi11 wouldn't quite clu; 
he was 11't n t·g let·t c cl C'11011 gh. 
1\11d h ·cs, whu tTrtai11lv L' ll
.1••.11•<1 I lit· l k' ( ' l':-.:-.:tf'.\ ' lll' ~ ll'd, 
1111for11111alt·ly L'll.JCI) l·cl ll fur 
n>ntm\•reially good atr<I :rnl'· 
frci1•nl re;i:-.ons. lfis mu:-.it 
w:rs cranky L'l'l'•~ fll rie ;111d uf. 
te11 for ahead of its tin1t!
~l ill :1head of today's chart- · 
IJU ~ li11 ;~ :n1die11tL's. 

.loplin rl' ~('fnlilcs Vh·nldi 
1101 1i1tly in his vie ws of 
!>linrt . na'l11dious , rel::itivcly 
:-.irnplc forms, I.Jut in tlw 
~n1all thou gh c11111111cn:inlly 
lt"lpf11l f;1L·t tha t 111u!>l if 11ut 

• 

• • 

TllE WASllll\GTON POST 

ull of his works <ll'C out or 
copyright. 

lie has :in advantage ovc:r 
the h;1ruque ma'>ter in the 
irresistil1ll' rhythm ur h is r 
works. llutlr conv1:y tlil· fin e j 
sense ur lreedum w i l hi n 1, . 
forms which arc relatively I 
rig id allll m:111nC'l'l'll , ;1mt 
huth USL' ('Olorlul lillt's plus 
Ol"l"<1siu1H1l prui.;r;1mni;ll ic d - I· . 
frds to pnl1ann• their mu- 1 

sie's ::ippc:tl . 
"\\'ull Street," CHIC of Jop

lin's r:i ;:s 111 .. ·formt•u la'l 
11 i g ht, i11cl11d1·s pr...1gn11n 
notes spccifyiug th:it the 
music <fp,.,cri hes a pani c:, thl' 
c·xpl'ctatiun and ;1rri val of 
.goud tilllL'S, and a condu
sion in which "listen ing to 
the Strin:.:s of ge11ui11l' Ne
gro Hagli111c, the :.lod .. hruk
ers rurgl'l their tar.:s ." 

.lc1plin'~ c:laim lo cl;1ss ic 
stature st'c111s to nw as ju~· 
ti fie d as Vivaldi '~. 1111d it 
w:1s SllJlJlfJl'll'd hy tire SU· I 

pl'riority of his work ov1·r 
so11w i.:unt.•mpor::ines !ward 
la'l nig ht. 

The prrformances wr•rc 
w orthy 111 a da:.s1e- if an~; 
thtng wurc manncrccl n11cl · ! 
lc:.s rohusl t h ;lfl I he music j 
c;1llcd for . Twu wurks wne 1 
played on a pra1lll, ;rnd : 
StlUflll\•cl more · cl:1ss i1.::il in \ 
tll :1l f0nn than the rnini -
o r 1· h 1• :-. tr :i I :11T:111;.:cnH·11ts 
\I iti1 h pn!du111inat1·d . I 

- ·-)11 ,l'/1/i lfrf,1•//1//t I 
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Scott oplin's Ragtime 
evival Swe. ps Nation 

Ry DANIEL WEBSTER 
Kni~ht Newspapers 

PHILADELPHIA - The 
ragtime revival moves like 
wildfire. sweeping the country 
with the ·memory of music that 
was dirty when it was written, 
dassic when it returns. 

The liltest outbreak came to 
the Temple University Music 
Festival, when the New. 
F:n~land Conservatory 
H:igtime Ensemble played 
authentic orchestrations of 
Scott Joplin's rags. The young 
Pnsemble was led 'by Gunther 
.Schuller. president of the 
c:onse!V'atory, composer and 
jazz historian. 

Schuller turned this concert 

into a survey of Joplin's clear
eyed music, but set it In 
historical perspective by 

• including music by Louis 
Moreau Gottschalk - a 
forerunner - and Jelly Roll 
Morton, the man who turned 
ragtime Joto jazz • 

As Schuller spoke of Joplin's 
life and his death in poverty, 
listeners were reminded of 

• 

Mozart. And, indeed, there is 
something of Mozart's virtues 
in Joplin's music, Joplin had · 
the similiar gift of refinement 
and clarity that let him write 
disarmingly simple music 
that refuses to give away all 
its secrets even with frequent 
replaying. 

Ragtime had severe 
limitations of style. The left 
hand had to keep a steady· 
unhurried pulse while the 
right played syncopated 
melodies against it. For 
Joplin's followers the formula 
encouraged trite music, for 
Joplin it challenged his in
ventive, playful imagination. 
Each of the pieces in his "Red 
Back Book" has its four 
distinct melodies, its un
complicated melodies and its 
unshakable charm. 

SCHULLER NOTED the 
happy music Joplin wrote. It 
is happy, witty and un
predictable, wry and sunny 
music that makes feet bob. 
Because it preceded jazz and 
rock, it makes audiences feel 
it is an oid friend, an almost 
forgotten companion from a 
cheerful youth. 

These 15 young players 
m;ide it seem like a lark. 
Joplin warned every mg 

· player not to jurry, and 
Schuller l<:!t this music ·move 

T 
at its own easy tre;id. The 
rhythmic fun was preserved 
intact by a drummer cap;ible 
of playing opposing meters at 
once, by a flashy piccolo 
player and a core of bras~ 
players who could lean to thP 
respectable or the carthv 
depending on the piere. · 

They caught the feelin,g of 
the saloons and hotel 
ballrooms where this music 
sometimes thrived, and they 
enjoyed the musicians' jokes 
that Joplin included when they 
played the soft phrases before 
the big : brash cadences. The 
playing showed that Joplin's 
writing was consciously 
formed and accessible to 
anyone who had been listening 
to this country's pulse. 

.~ 
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Finally R.eacl1es lTit P~iradf 
By STEVE Hmsnr 

Wdl, St.:otl Joplin finally has another hit, 
and it took I'i.!ul Ncwmar:, Hoh.i.:rt l{cdford, 
and a man with the or.Id sounding name (lor 
llollywootl ) of Marvin lh1mmli~t.:h to give It 
10 hint. As Gun:l rcr Sc lrullcr, Jin.:Clllr of th·; 
New England Con~erva:ory H agl imc 
Ensemble:, pointed out last Monday at 
Saratoga, however, the hit is not t.:allc.:d "The.: 
Sting," nor docs the.: mu~i.:: have anything to 
tlo with Chicago in th!! 19JO's. 

Thc number currently being played to 
death is callc:tl " 'I he Enlcrtaincr," and was 
wril!cn by Joplin around the turn of the 
century. Act11;tlly, it's rathe r otld that J oplin, 
our lirsl great black compo~cr, was not 
rc~ur1ccted to public attenrion sooncr- -he 
even had the good public ri.:l:1tions ~ensc to 
r.Jic.: in puvcrty and ol>liviun at fairly Yllllng 
age (look what a llJUsy dcalh Ji<l for 
Ila rtok !). ·No - it tuok a toe in the water 
lrum Angel and Nonesuch records and a 
~hove in the.: pool from l{cdford anr.J 
Ni.:wrnan 10 gl'I Si.:olt Jopl in to the Sar:itoga 
l'<.:rfo r rning Ar ts Ccntc:r. 

It rainnl all night the Jay he came, but the 
wcather it was r.Jry. Schulkr conducted his 
youthful orchestra in a highly entertaining 
kct11re~o11cert of works by Joplin and othc:r 
rag1ime compo~crs . The pour,ing rain adder.I 
tu the acou~tic Ji ffi..:ult ics prc.:>enktl by an 
or.Id combination of in~rrumc.:nts (a wind 
band with string quartet a11d piano) playing 
in a Jl, -fillc:d arnpirheatrc, but nobody 
~et:mcd to mind . 

It Heally Swings 
The· Ensemblc h;1s a marvt:lous swing, 

obviou~ly communicated hy Schullc:r, anti 
their pcrformances were a lmost uniformly 
cxccllcnl. Especially noteworthy Wt:rc.: the: 
spirileJ renditions of "Surdlown Sluw 
I >1a g," the luvdy "Rag Ti Ille Dancc ," the 
rarely hcard "Original Rag," anJ tl:e later 
"Wall Srrc:et Rag," winch begins lo sounc.J 
lrl.. e that noble son of ragt in1c:, tht: s1r:1nge 
~•>fl uf mu~ic thcn known a> "ja~~. " 

Among the: work~ by o ther composers, the 
sadly ncgk:c tetl l.o'uis Moreau Ciotl~ch:dk 
l\a> n:prc:scntcd hy the ~creoli.: Eyes" lango, 
arid lhc hc:trcr known Jelly l{oll i\1011 011 by a 
wonderfully di ., ic.:- i>h rag. 

·1 hi.: highlight oftlic.: evc:ning, however, wa~ 
l\ly1011 f{ o111:1111rl \ scnsitivi.: ~0111 p i.1th> 
1cndi1 io n uf .. 1'11-: Fntcnainer." We ha\c.:, of 
lat i.:, hcc.: 11 in .:.id.ltt·d with lla111:11ii,t.:lr 's 

heavily accenrc:d, h:iss drummy reco·r~ 
thi~ 111r111h1:r. 1(11111:111111, un ll1c other 
pl.1yc:d au 1111tlc1~tatn!, quict versi11n 
pic:ce; wit~1011t any of ll;!11111ili•,d1\ uni 
fnr rearrar1g1:111cn:~ ol ~cL·tions and 
cha ngc:s . f k.1ri11g t hi~ sulo pia n•J v 
pl:tyc:r.J so cxpcrtly makes one n:ali t 
Joplin was indeed a lrn:: cumpu~cr, ar 
merciy a pra110 puundcr. 

/\lore nags 
Many people in this country have 

introduced lo Joplin's music by '.1ay 
Ncw England Co11~crvatory R: 
Ensi::rnblc:\ rc1.:ording of "I he Retl 
Buol.." 11n Angel rccortls. Tho~t: wh c 
will he: happy to J..nnw that thcrt: is 
rccortling out hy tht: s;imc grt>up, t:r 
"!\lore S<.:ott Jopl in !{:igs." 

I his one, howcvcr, will bt: hard to fir 
it was i::xplain<.:d to m<.: hy a membi::r 
c:n~c.:111hlc, the Conservatory has a11 c:xc 
rc:corJi11g co11trac1 \\ ith < ioltle11 
l<cco1d~. a nuh:h smallcr company 
1\11gc:I. Golden Crest let thclll out c 
C1J11tract for the "l{nJ Hack 11..iuk" reco 
hut, ~reing its ~11cces~. isn't ahout to 
ai;ain. 11 )'IJU do11'1 huy your di~cs at a 
rc:..:1inl >tore, this is 011c you'll prohabl! 
to put 011 ~pcc1:tl orJc:r. 

lly th.: way, anuther album, whic 
iltlcinpt lo show the influence of rag ti r 
Stravin~ky, l1c.:s, and nthcrs will he: 1ec 
rno11, abu on the: Cioldc:n Crc.:> t label. 

· A notlicr Cha nee 
These past few )'ears have seen a s1 

awaJ..ening of intcrc.:~t in American r 
Since the.: late '60\ we h;ivc ~c:c.:n reco1 
of >11ch prcviou~ly nrglt:ctcd cu111pos1 
Ives, B illing~. f\.bso11, Fo~ter and o 
Whcth.:r thi> is a1trihu1ahlc to the.: upcc 
hi -.:enlcn11ial or not I won't ve11t11 r.: t• 
But the ~urface ~o atlrni·1ahly ~rr.1tch1 
the Nc.:w E11g la11tf Con~c:rvatory ar11 
other group> invLilver.J in the reviva 
many rit:l1.:> still to yidd . 

\\' .II. Fry a11d Cirnrge Bristow, A n 
Philip lli.:in rich a11J \'ictur 11.: rhi.: rt, 
~llllc:a11 (illll\chalk, Edward i\l;ic D 
and dll tC: m ol uthc:rs from huth the: cult1 
anJ popular trad it ion dc:~ervc to be.: 
:111othcr lulJk. Wh:11 we c..111 >c.:c is thi~ r 
ah11ut 1110 con -mc.: 11 W11 r ~i 11g ,\lc;1\ Yurk 
:1 1 al111111 IX55. We gd ll.1111111l i~..:h to; 
llr1>tow\ n1u~ic , :111d Nc.:w rn.111 :111d l{ e 
Jur the lead~ ..... 
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f un evening of music history 

Scott Joplin is paid lively tribute 
Wilm~ Salisbury 

Gwlther Schuller and the 
·New ·England Conservatory 
Ra'glhne Ensemble paid a 
live!y--tribtt_te to Scott Jo
plfo: ... ihe crhtor of ragtime. 
last n~ght a;, Blossom Music 
Ge.ater. : ~ · 

'f·h e informal program 
consisted primarily of selec
ttum'": from "The Red Back 
Bo.ok."' a collection of au
thentic turn-of-the-century 
~lfflEmtal: arrangements 
o f Joplin'~ .. original piano 

r~·: -·· 
Kic:king ". ofi "the fun-filled 

evening ~a·s · '·The Maple 
Leaf" Hag;'' the piece that 
started \he whole ragtime 
craze W<IY back in 1899. Ap
propriately, the second 
work. . w°P'S ';The Entertain
er," the theme from the 
'Academy. Award winning 
rnµvie "The Sting." which 
has headlined the current 

ragtime revival. 

Between each number, 
the versatile Schuller-com
po£er, arranger, author, 
leader of the band and pres
ident of the New England 

Conservatory !n Boston
g a v e bits of information 
about the music. 

He traced the history of 
ragtime back to the honky
tonk and pleasure houses of 
St. Louis. He told of Joplin's 
struggle for respectability 
and recognition as a classi
cal composer. He exp,lained 
the musical form and de
sign of rags, related individ
ual compositions to events 
o f the period and encour
aged the audience to parti
cipate by clapping along. 

- -

Polish conductor 
pianist onstage 

Polish conductor Kazimi· 
Prz l\{lrd will make his 
Cl..-vel<ind Orchestra po· 
:llurn debut next weekend 
,1t IJlussorn Music Center. 
l'ncl:w at a::rn p.m. the pro
••r;.1111 will consist of Proko· 
l'ielf's 5ymphony No. 5 and 
llad1maninofi's Piano Con· 

· :.:erw Nu. 3 with Cuban 
piarnsl Horacio Gutierrez 
as soloist Saturday at 8:30 
11.rn. the program will cons
ist 11! Bach's Suite No. 2, 
Beethoven's Symphony No • . 
~ •• rnd Menctebsohn's Piano 

Concerto NI). 1 with Ameri
can pianist Gary Graffman 
as soloist. 

Tuesday at 8:30 p.m. at 
Blossom, composer-con· 
ductor Gunther Schuller 
will lead the New England 
Conservatory RagHine E.· 
semble in music from "The 
Red Back Book" by Scott 
Joplin. Induded will be 
"'Rag Time Dance," "Easy 
Wismers," "Sun Flower 
Slow Drag," "Maple Leaf 
Rag" and '"fhe Er.tertain
er.50· 

• 

' 

H i s presentation was 
something like a music his
tory lecture, skillfuily illus
trated by the 14-member 
student ensemble. 

· A rag by definition is a . 
:series of iuur 32-biir synco
:pated tunes over a rhythmic 
'bass in duple meter. 

· Despite the melodic in
ventiveness of Joplin's style 
and the cleverness of his 
arrangers, a whole evening 
of rags could have been too 
much of a good t h i n g . 
Schuller fortunately provid

. e d variety by presenting 
several rags in their origi
nal piano version, program
ming a Joplin tango and 
cakewalk and adding a few 

biues numbers bv .Jel!v Rull 
Morten, the mai1 res.pc-risi
ble for transfornn~g rag
time into jazz. 

Periodically throughout 
the program the •1mµlified 
sound was distorted within 
the pavilion. probably be
cause of Schuller's ~ccen
tric use of the microphone. 

Generally the students' 
p la y i n g was genuinely 
ragged in spirit and the :.iu
dience reception was warm, 
the cool night air notwith
standing. 

Altogether, pa.ying tribute 
to Joplin, Sdrnller-style, 
was pleasant way to spend 
a s um mer evening al 
Blossom. 

Kazimierz Kord of Pc 
land (far left) an 
Gunther Schuller c 
Boston will conduc 
concerts this week a 
Blossom Center. 

~ Pianists Horac o Gu 
· tierrez (belo &ft) an• 
Gary Gra££man will b 
soloisU with the Clave 
land Orcheatra nex 
weekend at Blouon 
Music: Center. 

rmcnitt
Rectangle



• . 

.. , 
' 

uKAJ.~iL~ ~~~~,~~~. 

PRESS-RECORD 
TW. 17,372 

JULY 22, 1974r8jt.tk. t 
d . 

NEW ENGLAND CONSERVATORY RAGTIME 
ENSEMBLE. The musical group will present Scott 

• 

Joplin tunes and other songs at th~ River Festival on the 
SIUE campus tomorrow.night. 

Ragtime ensemble and Sha Na Na at Festival 
Award-winning animated 

films are the subject at the 
Mississippi River Festival film 
festival tonight and the New 
~~a!!.9.~0_11~.m:!.!i>!)' Ragfiin'e 
Ensemble will ·onng Scot~ 
Joplin tunes to the festival at 
8:30 p.m. tomorrow. 

Tl!e rock group, Sha Na Na, 
will appear Wednesday at 8:30 
p.m. at the MRF concert area of 
the SIUE ·campus. 

Films which will be shown at 
8:30 this evening are varied. 

"Zagreb Festival" is a series 
of films without dialogue from 
the Zagreb Film Studios in 
Yugoslavia; the subject matter 
is not suitable for children. 

"Yellow Submarine" is the 
happy tale of how the Beatles 
drove the Blue Meanies out of 
Pepperland. 

Two animated short films, 
"Why Man Creates" and "The 
Dot and the Line," are 
described as sure to delight any 
filmgoer. 

The New England Con
servatory Ragtime Ensemble 
appearing Tuesday was formed 
by Gunther Schuller tbe 
Conservatory's president, in the 
spring of 1972 as part of a 
Romantic American Music 
Festival. · 

It has grown into a nationally 
renowned musical group with 
universal acclaim, a Grammy 
Award, and a place atop sales · 
charts. 

The Ensemble's ori~inal 
concert was performed as an 
effort to acquaint the Festival 
audience with the work of a 
unique American composer. 

Its repertory has since ex
panded from the eight Scott 

· Joplin pieces first recorded to 40 
compositions, including the 
work of ragtime masters James 
Scott and Joseph Lamb, and of 
the predecessors of Scott 
Joplin-Louis Moreau Gott
schalk, Debussy, Ives, 
Stravinsky-plus Jeli:; Roll 

Morton. 
The 12-piece New England 

Conservatory Ragtime 
Ensemble is composed of flute 
or piccolo, clarinet, trumpet, 
trombone, tuba, piano, drums, 
two violins, viola, cello and 
bass. 

Its latest album, "Scott 
Joplin: The Red Bac.1< Book," 
includes "The Entertainer," 
"Maple Leaf Rag," "Easy 
Winners" and "The Rag Time 
Dance." 

. Sha Na Na brings a rock and 
roll celebration to the Festival. 

Composed of ten multi
taler.ted professionals, the 
group has enjoyed a successful 
five years. 

From Fillmore East to 
Woodstock to Europe, the ap
pearances of Sha Na Na have 

. been frenzied and in demand. 
Sha Na Na has six albums on 

' the Kama Sutra label : 
Rock and Roll Is Here To Stay 

(released in October 1969). 

Sha Na Na (June 1971). 
The Night Is Still Young (May 

1972). 
The Golden Age of Rock 'n' 

Roll (May 1973). 
From the Streets of New York 

(October 1973). 
Hot Sox (May 1974). 
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,r • ,. • TIJ.~JJ.ew ~"$!~'!d Conservatory Ragtime Eruemble on_ 31Dge 

· ~- , .- :, The ra{jS }1J Scott .:fopliJ! are b~k 
:· -.it Sc~ioPnn:"1u 'mo~ a;·~·~-The-~g 9f. ·.: ·. n~: gro·~~ wm· be ib:R.;~~t~ Thurs-
-nagt1me.·~-~!lgt11e1aie..1~~ andear1y20th day. ··: . · · · : ' .. -· 

centun..,-.-:- ~...,. .. r ., . · · ,. · . . ·. . Although ragtime was baSically piano · 
Then ra!iilme and Joplin faded into . . music ma~y of Jopl~'s piec~ were orc~es-

. obscurity. :while swing and jazz-took over. ,. trated dunng the he1g~t of his popularity. 
. . . The Cons~rvatory Ragtime Ensemble plays 

Now in the 1970s ragtime;- and Joplin - . Joplin's rags on trumpet, trombone , clari-
. are back in vogue . . ()ne-:.of the~reasons· is an ."" . eM, fl~e. tuba;--piano; drums, violins, viola, 

:<album call~ 04Sc;OU~.JopUnf~ Red Jlack ·o:, ~o. 3nd bass. . . . ' . . 
.. ·Book~· r'E\COrded bT..the.New England Con- . -;. lTbursday'sconcert starts at8 p.m. in the 
.. s;erv~ry Ragtime EnBemble under ' the ,. E'~tman Theate r . Tickets are on sale at 

.. dir~tion -of Guatller'.. ~quller, . . ~:. _; '?.ri8~~ Perforgiances; Mid.town Pl~~-a_. _ _ 
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GUNTHER SCHULLER 

President 

The New England Conservatory of Music 

~unther Schuller, who was inaugurated as the New England Conservatory's 

ninth president on November 16, 1967, was born in New York City on November 

22, 1925. His father was a violinist i.n the New York Philharmonic from 1923 to 

1965. At the age of ~2, Mr. Schuller began actively to pursue musical studies, 

joining the St. Thomas Choir School as a boy soprano, and also taking up the 

study of composition (with Dr. T. Tertius Noble), flute, and later, French horn. 

He developed so rapidly in his study of the latter instrument that in 1942, wher 

h e was only 16, he began to play professionally, including the American premiere 

of Shostakovich 1 s Seventh Symphony with the New York Philharmonic under 

Toscanini. The next year he accepted a position with the Ballet Theatre Orchestr; 

under Antal Do·rati. 

At 17 he became solo French horn player with the Cincinnati Symphony and 

the following year was soloist with the orchestra under Eugene Goosens in his own 

Horn Concerto. By the time h e was 19, he h a d accepted a position in the Metro-

politan Opera Orchestra. 

He also continued to compose through all these years. His Symphony for 

Brass and Percu ss ion, written in 1949, received its first public performance 

unde r the direction of Leon Barzin and was later performed by the New York 

Philharmoni c under Dimitri M itropoulos, who also reco rcl e d this work for Columbi 

Records. In 1959 Mr. Schuller re s igned his po s ition as solo h orn with th e Metro-

politan Opera Orchestra in order to devot e full time to creative work. 
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_,unther Schutier, con 't. -2-

' Gunther Schuller has received commissions from many of the major orchestras 

in this country. Concerto for Orchestra was written for the 75th anniversary of 

the Chicago Symphony. Spectra was commi.ssi.oned by Dimitri. Mi.tropoulos for 

the New York Philharmonic. Seven Studies on Themes of Paul Klee was commi.s-

sioned by a Ford Foundation grant i.n 1959 for the Minneapolis Symphony Orchestra 

(now the Minnesota Orchestra). Mr. Schuller was also commissioned to write 

a ballet, Vari.ants, for the New York Ci.ty Ballet with choreography by George 

Balanchine. Major European organizations have also commissioned hi.s works, 

including his opera, The Visitation, written for the Hamburg State Opera. This 

work was given its first American production by the San Francisco Opera in 1967 

and was presented by the University of Illinois Opera Department the following year. 

i The Visi.tati.on was also produced for television by the British Broadcasting Car-

poration in 1969. 

Mr. Schuller 1 s String Quartet No. l was commissioned by the Fromm Music 

Foundation for the University of Illinois; Music for Brass Quintet by the Elizabeth 

Sprague Coolidge Foundation in the Library of Congress; Double Quintet for Wood-

winds and Brass by the University of Southern California. The Sacred Cantata, 

Psalm XCVIII, written on commiss i.on from the American Guild of Organists. 

received its first performance at the Guild's. annual convention in Atlanta, Geo1·gia, 

in June 1966, and was heard rn Boston in December 1967 in a concert al Symphony 

Hall, performed by the New England Conservatory Chorus. Triplum was com-

missioned by the New York Philharmonic for its 125th anniversary celebration and 

was recorded by ·the orchestra wi.th Leonard Bernstein conducting. 

/ 
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In honor of its 60th anniversary, the Junior League of. Boston commissioned 

a children's opera which received its world premiere in May 1970 by the Opera 

' Company of Boston. It is based on the fairy tale The Fisherman and His Wife 

by the Brothers Grimm, with a libretto by John Updike. More recently, C o n c ertc 

da Camera was written for the 50th anniversary of the Eastrnan School of Music 

in 1971, and an oratorio, The Power within Us, was commissioned for the 

Music· Educators National Conference convention in Atlanta in March 1972. 

Among Mr. Schuller' s newest works are T re Invenz ione, written for the 20th 

anniversary of the Fromm Music Foundation, and Capriccio Stravagante, com-

missioned by the San Francisco Symphony and premiered in that city under Seiji 

Ozawa in December 1972. 

Mr. Schuller's long association with John Lewis a nd the Modern Jazz Quartet 

has led him to compose works for this group as well as for such musicians as 

Ornette Coleman and the late Eric Dolphy. Ar. absorbing example of his cornposi· 

tions in the "Third Str eam" idiom -- combining concepts of cont e mporary cla ssic 

music with avant-garde jazz - - is his Conversations, performed by the Modern 

Jazz Quartet and the Beaux Arts String Quartet on an Atlantic R e cords album 

entitled Third Stream Mu s ic (At. S-13 45 ). 

As. a conductor, Mr. Schuller has made guest appea rances with the symphony 

orchestras of Boston, Cine innat i, Minnesota, Cleve la nd, Denve r, N e w Yo rk, 

Chicago, B a ltimore, Ro c h es ter, St. Louis, Lo s Ange le s , Was hing t o n, Sa n Fra n-

cisco, Pittsburgh, Atlanta, Montreal and Vancouver. In Europe h e has conduc tec 

the BBC Symphony, th e Ph ilha rmo nia Or c h e stra of Londo n, the French Ra d io 

Orchestra , as w e ll as th e S ympho ny O rch es tra o f th e Bavar ia n R ad io a nd th e 

Tonha lle Orche stra of Zuri c h. ) 
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A history-making series of concerts entitled Twentieth C entur y Innovations , 

sponsored by the Carneg i e Hall Corporation, was organi zed and conducted by 

Mr. Schuller in New York City from 1963 through 1965 . Also in New York, over 

WBAI, Mr. Schuller broacicast a weekly program call e d Contempora ry Music 

in Evolution which pres e nted an analysis of contempo rary mu s ic from 1900 to the 

present. Subsequently this series was heard over 77 stations of the National 

Association of Education~l Broadcasters. He was th e subject of a program pro

duced by Westinghouse Television and vi e w ed o n Group W Stations in 1969. In 

1973 he wrote and hosted Changing Music, a series of six programs on contempo

rary music which was produced for the Publi.c Television netwo rk by WGBH in 

Boston. 

As a teacher, Gunther Schuller was acting h ead of the Compos ition Departme nt 

of the Berkshire Music Center at Tanglewood from 1963 to 1965 .. He was appointed 

h ead of the departme nt in 1965 , succeedin g Aaron Copland, and became responsibl e 

for directing contemporary music activities at the Berkshire Music C e nter. In 

1969 he beca m e Arti s tic Co-Director of Tanglewood with Seiji O zawa and Director 

of the Berkshire Music Cent er. H e a l so served on th e mu s i c facul ty of Yale 

University as Associa te Professor, a post h e l eft to b ecome President of th e New 

Eng land Conservatory. 

Oxford Univer s i ty Press h as p ubli shed two books by Mr. Sch uller: a work on 

Horn Technique (196 2 ) and Early Ja zz. : It s Roots and Mus ical Development (19 68 ). 

Frank Conroy in the New York T imes ca lled this analyt ica l study of j azz "th e 

definitive work" and added: ''A rema·rkabl e book by any standard , i t is un parallel ed 
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Gunther Schuller, con'l. - 5-· 

in the lit~rature of jazz. 11 This first volume of Mr. Schuller's history of jaz·z 

was awarded the ASCAP Deems Taylor Award for 1970; he is currently at work 

on Volume II. 

Gunther Schuller has been the recipient of such honors as a National Ins-t-itute 

of Arts and Letters Award in 1960, the Brandeis Creative Arts Award in 1960, 

and two successive Guggenheim Fellowships. He won the Darius Milhaud Award 

for the best film sco;i:-e of 1964 for his music to the Poli sh film Y cEterda y in Fact. 

Honorary degrees of Doctor of Music were b es towed by Northeastern University ir 

1967, the Univesity of Illinois in 1968 and by Colby College in 1969. 

In 1970 Mr. Schuller received the Alice M. Ditson Conducting Award from 

Columbia University for his "unselfish championship of fellow composers through 

the conducting of. their orchestral works here and abruad. 11 He was also presentec 

with the Rodgers and Hamme rstein Award in l 97 l, ancl is a member of the Nationa 

Institute of Arts and Letter s. 

New England Conservatory of Music 
Public Relations Departme nt 
290 Hunting ton Avenue 
Boston, Massachusetts 02115 
617 - 262-1120 

Novemb er 197 3 



NEC Ragtime Ensemble-

This delightful group, organized two years ago by Gunther Schuller, President 
of the New England Conservatory, for a Festival of Romantic American Music_, 
recorded the 

1

Grammy Award winning "Scott Joplin:The Red Back Book" which 
hit the top of the classical record charts in the current ragtime craze. Its 
second, "More Scott Joplin Rags", ?rought more overflowing concerts and TV-
appearances on a nationwide tour last sum:ner. 

) 



Director's Desk-
(Continued from Page 1) 

the Alumni also showe? important 
gains. 

1973-74 1972-73 1971-72 
Operating $743,057 $679,241 $773,255 
Endowment 344,593 186,923 229, 166 

Total 1,087,650 866, 164 1,002,421 

Foundations $489,602 $377,899 $482,368 
Corporations 28,321 18,921 18,665 
Trustees 221, 176 185,222 143, 116 

The amount raised to date to match 
the Ford challenge grant is $1,260,682, 
still some $240,000 short of the amount 
needed to secure the first $500,000 from 
Ford. Raising this amount will be given 
the first priority in the new year, 
together with efforts to secure a major 
operating gift to carry the Con
servatory through the final two years 
of the Campaign. 

Of tremendous help in these and 
other tasks will be the increased 
participation of Or. Fredrick J. Stare, 
who has agreed to take the place of W. 
Nicholas Thorndike as Co-Chairman of 
the Campaign with David W. Scudder. 
Mr. Thorndike will continue to be 
active in the cultivation and solicitation 
of major prospects, while Dr. Stare and 
Mr. Scudder are undertaking a major 
restructuring of the drive to identify 
and solicit individual donors in the year 
ahead. 

New Alumni Association 

Board Members 

PRESIDENT ....... . ... Robert Lague 
lSTVICE PRESIDENT 

William Mahan 
2ND VICE PRESIDENT 

Geraldine Sims 

TREASURER .... . ......... John Kern 
SECRETARY ...... Lorraine Snowden 
FUND DIRECTOR Wendell Withington 
PUBLICATIONS CHAIRMAN 

Robin Hendrich 
J\UDITOR .... ... .... . Joseph LoPresti 

DIRECTORS 

Theodore Davidovitch 
Robert Mogilnicki 
Mrs. Beverly Dal Pozzal 
Nancy Bodenstein 

NOMINATING COMMITTEE 

Bernard Barbeau 
Linda Jackson 
Carolyne Jordan 
Cynthia Brown 
Grrtce RPiriv 

Ragtime Ensemble 

The Grammy Award-winning New 
England Conservatory Ragtime En
semble toured the United States and 
Ci'mada this summer, bringing the 
original orchestrated Ragtime revival 
to thousands who had been able to hear 
only its recordings before. The group 
played selections from its two best
selling albums, Scott Joplin: The Red 
Back Book and More Scott Joplin Rags, 
as well as Ragtime selections of other 
composers. · 

The Ensemble, consisting of 15 
·members and 14 instruments, en
tertained audiences at the Saratoga 
Performing Arts Center in New .York, 
the Blossom Music Festival, the Wolf 
Trap Music Festival and Dartmouth 
College. The student group was very 
wel I received at these concerts, playing 
to sell-out audiences and often 
receiving standing ovations. 

For a week in July, the musicians 
toured the Midwest and performed at 
various festivals, including the 
Mississippi River Festival in Illinois. 
and the annual Scott Joplin Festival in 
Joplin's birthplace, Sedalia, Missouri. 
The group also traveled to Ottawa, 
Canada, for its first appearance out
side the United States. 

Closer to home, the Ensemble played 
at a concert at the Berkshire Music 
Festival, Tanglewood and at the gala 

Ragtime Ensemble members Bruce Creditor, 

clarinet and David Reskin, flute perform 

under Gunther Schuller' s direction as actress 
Mo/hn Mnnro lnnbt: n n l.Tnrnor: Moohnn nhntnJ • 

Garden Party-
rcontinued from Page 3) 

Throughout the evening, in differe 
areas of the garden, Conservato 
groups performed several differe 
types of music. A brass quartet, pE 
forming Renaissance and Baroq 
music, was followed by a string quar1 
playing Beethoven in the rose garde 
The New England Conservator 
Ragtime Ensemble, conducted t 
Gunther Schuller, was joined by t\ 
members of the Boston Ballet COi 
pany in a program of Ragtime mu~ 
and dance. Guitarist Bob Sullivan a1 
Flutist Barbara Jacobsen wander· 
through the garden, performing mu~ 
of the Gay Nineties, and Greg Reinh.: 
serenaded Patti Brown with popul 
songs from the turn of the century. T 
music of the Party was brought to 
close with the Chamber Singers, und 
the direction of Lorna Cooke deVaro 
singing songs of Stephen Foster. 

The committee responsible for tt 
fine evening of turn-of-the-centu 
festivities included Mrs. Nancy Carte 
Mrs. David Dalton, Mrs. Albe1 
England, Mrs. Radu Florescu, Mr 
Richard S. Ginsberg, Mrs. Mar 
Friedlander, Mrs. Donald Harris, Mr 
Sarah Herrick, Mrs. Richard Johnso 
Mrs. Robert Scully, Mrs. Howard I 
Turner, Jr., Mrs. Ralph Vogel, Mr 
Monte Wallace and Mrs. Guh 
Zaldastani. 

The Garden Party, attended by mo 
than 370 people, earned $9,000 for ti 
Friends of the New England Co 
servatory, bringing their speci 
events income for this year to near 
$28,000. Through their membershi 
they earned $40,000, making their tot 
income for 1973-74 almost $68,0C 
exceeding their estimated total incon 
for the year by $18,000. 

Patrons' Benefit Concert at H 
Newport Music Festival in Newpo 
Rhode Island. 

Another Ensemble activity th 
summer was a taping for a televisi 
special paying tribute to the works 
Scott Joplin. Produced by Po~ 
Newsweek Publications and yet to 
aired, the show stars Melba Moore a 
a troupe of Ragtime dancers, as well 
the Ragtim1~ Ensemble. It incluc 
scenes on a Mississippi riverboat anc 
19th century opera house. 

The Ragtime Ensemble plans 
record another album this Fa 
showing the influence of Ragtime 
Stravinsky, Ives.and other 20th centc 
rnmnn'~,..c:. 

rmcnitt
Rectangle
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f.C"'.crc v:e IJ~~ i n, let n~c 
con:1·os a !: !i·~bt iicr~:onal prcj
il':tcc : The . :' ... \. ~::n·~l.11Hl ('i.1: i-

s0r,·a10ry 1~:1;,.=: !rnf\ E:1s:'::,hlt! 
is a ;Y.!:1r:11 oi !1lll~\ri:1ns I ttn
;dxt'· ::~~~~! y adrH·e. Tl'"Y arc· 
ihc :1'.cr-st thin:.: tL' .l '•!•! 1rn 'o 
n~<::1cs;1:i.:e tltc _i' "· .• 1:011 of 

Wcdncs<lay, July 17, 197-1 

. · I -, ;1 r) 
I .._ _.· ,..-, • ..- j-, --. '-·~r.· .~ ., .. r'\~ 
I I •.I • "\ ( . i i : I ' I I • I . i \ .. __ !...; I .... \ . ·, 
l. ! . , . ;-°····' i I : : t' I' : : I I ,. • .•• 

..:.-·- ·~, _) _ .. , - · . .l ' -"· ··- ..i....:...~ __ :_ <..._,/ .1.L ,._y 
( _ _/ 

not the inlcll<'CI. J~rfre::lti:::c . Sch11l!c:r \1i111splf. 
,\,; :wrforn1Ptl by his s111-

cknt miui.orrh"-;t r,1 of f\11tc, 
oh>!.', r·bri11r:t, h:i::;;oon, liorn, 
trn111 p1:: . 1romiic;nc. tuh;i , 
Cil'llr.1~;. pi;\!10 1 1J;1~'; :J!lcl String 
c1u:irtrt, C':wh 1111d every enc 
of t1:c111 J'l'CIVr.•I a fasC'inaf!n~ 
litli'~ )!t·m frr1m :•. liy_!.!O!ll' rr;i, 
c;iC'h f11ll ,,r ;1n ;is1<1ni~hi11:~ v:i
rir,:y uf music;\! c:q1rcssion. 

Jo1m 
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t1•c !•; :1~·cr pb110. 

~l •.~!·ln'~ t;ikt' Je;::;, ; 01· th ~~c 
15 C!:~~t1f!ing yott?'.:: rngti!ners 
fn1!11 Ee:-1cn <!rrl thrir con-· 
c:u(;tor, Cuntb•r ::)..;ht·Ec:. to 
h:i:1\~:11 \11?. <:!1'.ll oi t:,e: !li~bt 

'!':ii•; ~·!~:~ ·~;\~:l~\ j i11l'!tH!Pd 
an even cl1m:n .Joplin r.1•:s 
(fmu· of tiw111 from "'!'!·1~ !:1':1 
) '.'.1C'l; ' :~•>nk") , most o( 1i11•1 n 
l '~:1 :,·;~d i1 1 arr:l 11~~Pn1 .. ·: 1ts hy 
.1ot~li :? r:o::tt'1npc11·ar;e:; for p -;c 

hv !i1f::1:~·r :111d d:111cc k,ncls 
ic; 1\1 ~ c:ti'l\' l!:f'IJ~;. S1:h:!i!:l' 
mcclr<:'. !y d :;i:n1•d rPsp:111::;1ail
i1 y ior '':, little cdilin:~ :1! 1d 
\';C:e:1En ~'. 1 ·:~t" of thr~c o".-:1,.s- Tlte most popttbr Jopli- est in:: were the less familiar 
tr:tli(ll1s. nut acr11.dly hi;; nian;i was here·:...:. "Original items, such as the black com- L \'.'or'.; in :,,.,.,,r~l ca~r:s \':;1s TI::i !~S ," " Pinc .t\pplc H:~r,." ro~cr's fiT~:tl work, ":'.\la,!';netic 
more c::;trnsivc than tli;1t. ;111d "The Entertainer" (ln both l::i~," or "Wall Street Rag-," 
at Jr::~t 1;irr: c~ .1011li11 1:•::s on !;ol.o p\:1?10 m!tl orchcslniti::?d with its wemoni tions of '2Cs ~ .... , ... 

;•ir TL!c2da\.' ::t : :!<;~·~nm ~.l : t- · \ <" ... -~· -

I -!~1c hi! l we re : 11 r;1 o_ ~:_c·i_l . _i_iy g l! i't'_s_) _. _1_11_1 t_c_v_c_n_n_1_o_r_c_in_c_c_~_~_, _J_a_7_"L_; _o_r_t_h_e_ c_l_c_i_c_ic_1_1s __ "_.,_0_1_--~.;.""'. . :"'."' 
s!r: Cc·:!cr.r - <i\J0;t~ t ll'O m1m- _ _ · . ... ,, _,,___ 
i.'~ ·--" · h f:trt. '-~y that 1i!nc tile \ 
~y~r-:.r::1 '.r.c? c.." :t!t o~ t:~ .... !""."'·'~ ~; 
h:: t1 \\. OL·!~ :- ~ il !: lr:frt:tic.~! :~ i ~. 
n1:1~~1= 1 : . ~,1 . tiH' <.:~lii1\Jfnc! 
18J:;:) Sl:•J t ~ ,fop!in ;1ci1iic1s in 
ti!c p:·vih·n. a1vl on the i;•'.1':1 
\•:p:·c li0pcl1?~S\y, h a p p i l y 
hcnl-:eL 

P.~· ~i1•: c~cl cf the pro 1:ra!11, 
ccnim-clacl terns. middi(;;·~ecl 
hri'.J:':1:1•: lvcs. sunbmp-t:>nr:cd 
cxci:at i\·e t)'P"S, ba.lcl-p;1td 
g!·:!mip:1s - :ill were c:l:ipring 
alO!':!:!' merrily with th'.! mt'."iC 
ClS tl!;:; hand. lih"rn11y sto:-?1;:1::d 

it. t; -.·.·:ly t!1!'0l! ~~~ 1 ''Tht~ F.~l[; l 
T:n~c f,;!ncc. " l':ot only that, \, 
tli~v sim:)ly rpf11~crl to go ' 
hc::;,P I! n I i I ~1·i11:!1C'r :-.nrl 

1 

fl'i1·nds h·1rl rnct1rc·rl :>. "Jc•lly 
p,_qll" fl'.orto:1 pirC'C m1rl Jo
p'.i·1's c\;1s,::r "'.'.!wlc L~:1[ 
1) •1 rr ' 1 ... - . 

!:1:>t;rnr et•j1.10ria. th i\ t' s 1 

wh:' t it \\"as. ,\11(\ nelirdy -
but n0ho1ly - w;1s im!HUnc to \;. 
it• I 

ff Tl!E ~!'l8E~ melod!c 
c~1arn'. :1rnI rhythmii:: Z'.:! ~:t c: 
.ro:'En'!> n~1~<ic ·,:: :is rr.s;i0r. ~ i
blc fo:- g;:;~in~ t\?C Cl'O\\C! hif,'.t 
in the fi•·,..t pl;>.r.e, th".! i•rc.:i
r ii:-:1 c·v ::-.:;ci j)i:::iz:! eir tile r::i.c;
t n::i~~~s ~~~ ... L·c~·.lt;U in I:cci/.n~ 
:i~(·:n th~:·c. I 

O!:;;~:~~ ~~~,~~i1r~ .. ~; ;:~~~~ r,~~~~ I. 
]~'1.: :~ .-, g:\\'C: 11\t:r·h ir1~jJCll!S to \' 
t!1r. currr:rit ri:;\'il'it\ nf intc·re:;t 

I" in ,\!:10ric:'.·s ~p lf-sty\ c1 l l-\in;: 
o' 1;:::·1inw. re:ill~· dug- into !". 
!!!i" lt~l!'-'." \I !ti, :1 Zf';tl l,1)l'll 11f 
r,h\·;r1~'' ;df<~tt~()n ;~! ·1d tC1tnr11it 

!1'f·: 1t. :\ :r.otr ;q,1 !~i:l·ctor 
;!1;1!1 ~·l'it1.1!i~·r t'0?1l1l ~\·;1 r1 ·r:y 
:1 .... in t;1;:!?1r·d . A j:1/Z !'·.:c-l:n~ ~ :r 1 
:1:!·1 !""'" ~•jl?~ cnn 1!ln:--i::r i:i f:i5 1; ~ o·.':11 r './11. :'c 1n:1lrr ci't:clur:1r.1! 
·: ': !1 '.':11:1dc1 fn\ t:l ;•p:1•' .;<; , flu
itl:1,· :ml ~1y\c - :11 r! ~ ':P!1H' 1 ] 
10 he ha1·j,1:: c 1·,~n more fu'.1 
tl~.1t: tilt~ nHts i r!i tr. ~ .. 

)J"rr ovct . Iii -~ ~1io':~1 btro-
1!u1·1'0:1.; '."l1:1 c·;, .:u.: t til<' :• 1.'ht 
1,: !.!t!C" L,: t wr-~11 i r: fo~·p1:~ti\· ~
.,r---.. :1 ·1r! i:;fon11:i li\y. ~·-int!l
r:·· . ..; r·o:1~ ·1 1~: 11 •:; \':c·t'l.' !'"·'· 1::c ., 
1-· · : iit · I·,· i t :• !1' l •: : 11: , . ' ~: 
, r 1 • , : .• ~ : • , \ • . c n : r r . 1 , .. ; 

:.~:11' :0t:1'-!: ll i ~ !' I''' ~~t>l 
._·:~' 11 0~ 1~ 1 .... I 1r~l ::1 ,~ ·.,-..; l'i 

··1 ,,;r for 1hr· p;11 ... ; ' feet, 
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Gvnther Sclmllcrzeroes in on one of Jiis trumpeters in his ragtime ensemble.:·:'.{~':.; . ~~ .. ~~ .. · 
1
. I .·; ... :,:;.~:i;~ 

C • 1· . ..... , 
i ~.: (•\!;\~: i"1l g . ' " I ti~ ·::·:' 

. . ~·· · .. ~S]l Ragtime Keeps Off the 
Ily Boris Weintraub 

Stur· Ncws Sl;.af( W1 llc:r 

Gunther Schuller brought his New England Con· 
scrvatory J{;igtirne Ense1J1blc to Wolf Trap farin 
Park last nii.:ht, and by the time they were through, a 
chilled cap;icity crowd had worn down the concrete 
floor with constant t;1ppinu of feet. 
ff t1ierc is a more infectious music thnn rngtime, it 

nasn·t l.Jccn heard hen:;1bouts. And Schullcr's happy 
stuJents, obviously d..:lightcd at what they were play
ing, conveyed their infectious enthusiasm to the auui· 
ence with case. 

i\1ostly, they played the music of Scott Joplin, ·the 
universally acknowledged gt!nius of ragtimc whose 
music is the centerpiece in thc ragtime revival that is. 
beating its syneopateJ way across the country. 

BUT SCHULLER and his youthful troops also add· 
ed a few pieces by James Scott and Joseph Lamb, two 
more from the first rank of ragtime composers, and 
for good measure threw in a few foithful recreations 

_. 
u 
E 
0 .... 

r: 
c 
u 

of records by Jelly Roll Morton's Red Hot Peppers, :Yf~; 
~.x.~mple, of what happened when ragtime led into ~i'\. 
pzz. . . . ~ .:•IL 

Schuller's ensemble corisisted of a stringed quartet,\\t, 
trumpet, clarinet, flute, trombone, french horn, sou· ".~ .. t 
s:1phonc, bassoon, oboe and thythm section. The or-}' '· 
chc:str<itions they pl:lycd of Joplin's music were taken ·.,.j:~. 
from "The Hcd Back Book" and its sequel, in which w,..1 •• 
some unknown person.- bless him, whoeyer he was ~{V 
- rndulged Jopl111's Wish to be taken seriously as a '..:· 
compost! r of more than mere bawdy house music. H::. 

' ''.A.Jd. 
THE RESULT, as played by Schuller's young Ne~v)~:. 

Englanders, works beautifully. The orchestrations .'l\; .Y 
point up the complexity of Joplin's rngs.A listener can :,\>!. 
hear the melody develop, as playec.l by first one in· ·1p 
strument and then another, then watch other soloists ·r:,~· 
and sections pick it up and extend it, invert it, vary it. ' · ."~t' 
Then a 11ew melodic theme enters and goes through\\ 1·· 

See RAGTil\YE, C-4 .,,;. 
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fl Joplin's -rags coming 

~ to · Blossom rues(taY 
By Robert Finn 

Will sut:cess spoil Scott 
Joplin? 

plicity, this naive't~ :-:;: 
·•rt is not inteiie~fo~i mu

sic, but it is ve1fserlo_us." 

The student· :.·~r;~fanble 
playing . at Blo·s$0111 .~ will 
have 12 members.::: :_-:_flule . 
clarinet, cornet, tt'Ombone, 
bass,. piano, tuhu r>:cfr11ms 
and a string quartet< T.he 
arangements will rep1'esent 
Schuller's own ide:1.of how 

Empha-tically no, says 
Gunther Schuller, who will 
bring his New England Con
servatory Ragtime E;nsem
ble to Blossom :\Tusic Cen
ter ri e ·x t Tuesday for a 
whole evening of Joplin rag
time classics in something 
approa:::hing their. original 
form .. . l h e music was . prob:ihly 

. played \vhen: - ir ~\v.as.·· itew . 
. Schuller-composer, con- · And his idea~ ::irenot: to be 

~'.:'' ductor, teacher, _horn play, :. taken !ighUy ; fo·r hG- 1.s· an 
'::( er, author, pres1dentof the authority 011 early Ameri
:;t; New ~ngl_~~d _ ~.ons.ervat?ri'. . can jazz and has rcsea.rched 
• ,, ~fus1c m f?oston and high . its problems thoi·oughly'. . 
~~.·~~ school dropout - "; 
., Joplin vogue a hig impetus· The original "Heil-Ba"ckect 

last year by recording Jo- Book," he says, ca·me in lhe 
plin's Red-13acked 13ook" of form of a collection of in-
rags with his student pluy- strumental p:nts · {there 
ers. · were no scores l in which 

·To Schuller's surprise and e a c h important Jin~ · was 
delight the album sold like doubled hi'. as muny .tnstru
Watergate .. transcripts . . It · . men ls as possible iii tyt>ical 
even won a Grammy .- as Tin Pan Alley fashion. -

the ~st "cl1~mber musk" Schuller, feeli~g- .~n~;'.utls 
record of 19'.3. · · ~ . • . · · · ·was not the way_the p1e.ces 
.. Schull~t: 1s. turntng;~ over .. ·were ·originally;, played, 
all; prof1ts from tlia_t record .. made hfs own; rearr~nge: 
{and a ~econd one, JUS.t out) . ments: He changed, n<i'notes 

1.:;.r t Q.:...the· New England Con- · but ttliiti1ed out the tex.tw·e. 0: sc~va-tory and tu scholar- redut:ing douhlings and 
.. ;:;~ s hip funds . He even ~urned crc•iling greater tinibrat 
,~ down an offer to wnle the contrast with Jlt tle solos in-
{~ Jopll~·insp i1:ct1,, scor~ , !~<:r tcrpri lat~d or. smaller 
~~-·~.': the hit movie The St mg. g r 0 u p s o f instruments 
~ - (''.Dumb . me," says played of[ against the full 
~;:;;- Schuller, "l could have won ensemble. nagtime, he cm-
r.,., ... ,~ 0 ' I 
:i.~ an scar.' ) p h a s i z e s , wos a ways 
•/;,; Schuller, a serious mus!- played from wriltcn scores, :'/f:. clan who bel ieves in intro- 'never improvised. nut it 
:,_".·~$.- ducing .all kinds of untradi- .' .\fva: ,. playedl witlt1 rhythmic 
-,,. tional mtLSic dnto the . con· rei::uom an< zcs · 

~ -'f servatary ., curriculum, is . The Joplin ·vogue• has 
~J~ absolutely convinced of Jop- reached tJ1e point, ~huller 

'

·".·.::;:!. lin'srlstancting as .a p-eat says, where . "o~trag!eo11LS ., , Ame can composer . . ' commercializallou .': . o l 1c 
f?~': "This music goes way be- music is beginning ·to be a 
~t yond being just pc.riod piece threat to its cxls.tcnce in il.5 
"::;:i nostalgia ," he says., "Jop- pur e form. This worries 
'.:f.:. tin's unique talent was hls him, but he pri;dicl!i~ th<1t 
•;-:j extraordinary,' fnexhausli- Joplin will st~rvive:i1 sii_nply 
·.\:_. ble melodic gift. lie was al- because "tlus music is of 
·''-' most. like Schubert. When such · quality, IS() '.;l;eautiful, 
·• ·. you . think that each rag has so much more"du~!<1 ble Urnn 
. ·'~• four different sections, each the other pop stuffi" ·" 
'· ~ :l \~ith its own tu11e, and that 
, he WTOt~ 60 ra gs - that's : 
,1,1 2-W tunes right there. They ··.,, ..,.,...,..,,..,..._._..,,.;..,....,....,..,.....,...,....,...,. 
· ] just keep comin~. ,. , 

-~ :- "And the music is acces- ::}f, 
: sible · to large numbers of 

-· :__ people t<Jrl :1y , hoU1 yo1U1g 
;." · and old. It creates the kind '-
· • ·, . . ~~;;..-:,~!;,(::,~ 
.,_:1 of l'.'nthus1asrn 1n voung peo- ..... 
• ·~ ple you u'scd lo find

1 
onlyll~ t ~fk · · 

~ • rock concerts . It ws 11s ·riJF'~. 

,,, wonderful cll<Jr'.11 , this sun- ~~.~ ~?'.;; . 
.... -- "''~"*M:" . -W&$;Jl)}·~-~-f1;_~ .. -~t9 . 

... , ... t-~ .i 

.Jngf;m0 M· · us1·c· ':.:·:>:· .:~f;:~.:~·~;-. 1'\.u 1 \;; . -: ·, , .. _;/\ ,..., 
. \ ... , .... ,. \ .:, :~ 

ls 'Toe-Tapper'/·:}'.~i~--
By RODGE CRA'.\lF.R L."::s,t~'!,.,..'1!'!~,t~~lt~l~.9tltru;~;,~ ~ 

Nr.w11-Gazf'f te Start \\'rlter , , • , ~~: 
Review > • .• • -~· 

Ragtime music . c ~mp e Jg · .\; .:::/ :~~ 
decorous, rather d1gmf1ed toe- · -~~ 
tapping among its listeners. -' 

I 
And Saturday -rilght a sold-out But ·the New Eng 1 a'ri'<l 

(Great Hall at the Krannert 
Center) audience found itselr Consen·atory may find itselt 

perpetuating . the . revival for :;.' 
most compelled by 1he efforts of years to come. .; . . j · · ~. 
the New England Conservatory · • > · · -

Ragtime Ensemble. The young m~siclitri~ · wei:~'f ' 
Wilh the .movie "The Sting," candid to be sophisticated aboul 

the nalion re-rliscovererl the rich their response to the Grent Hall 
contribution black composer and its appreciative audience . 
Scott Joplin m ade to· our They literally threw themselves 
heritage at the beginning of this to the task of sharing their 
century. In a review of Joplin discovery of Joplin, and there 

n classics, the Conservatory's 16 was a fetching magic to the 
young musicians celebrated the delight they found tha t struck '/ 
range of beauty and emotion to chords of joyous response In the I . ·:. 

1- be found in Joplin and his con- audience. . · ;• 
temporary · rag time classicists 'Ihe ensemble posses;ed all.'~t ~: 
Joseph Lamb and James Scott. the d isciplined talent an . in- ~~: 

A Joplin revival of sorts was tricate Joplin score ·· demands, ~~' 
r under way before M a r v i n r:ieasuring up to the fine reputa- ~f 

Hamlisch addressed himself to Lion of the New England "t·,: 
what became an award-winning Conservatory and . of Gunther ~lj. 

Jazz has ·its origins in r:igtime 
and serious studPnts of the Inter 
form hal'e always hecn ram il iar 
with ragtime. Some of the best 
of .Joplin was recorder! by p iano 

Schuller, the e·nsemble's me.ntor. :5:J· 
But it was their refreshin"' ap- ~~· 

0 <j;•t1 proach, full of the fun and •-'';;f. 
humor that ragtime inspires, "' ·:;;. 
that made the evenin g ~. 'fl, 
memorable. "';· 

classicist J oshua Rifkin a few The occasion was University 

I years he fore the film and his of Illinois Star Course's first off
two-album series had begun a season program. It was an 
revival of sorts alrci'tdy. auspicious beginning. 

~U~tr.u!Jfi mr-urntit: 
:'.!.'!ill .W.ORLD'S CitE;\TES'L 

J'.'..!EWSl.'Al'ElC 
D. 7..67,7~~ SUN, 1,016,275_ 

JUN 18 1974 
.,,,,, --- ;.-. . ---

1 THE NE W ENGLAND CONSERVATORY Rag Time E n· .. 
semble\vilf replace . Tlie l>'oiftter Sisters July 26 at Ravinia.·: 
They'll perform music from "The Sting" from Scott Joplin's 
"Red Back Book." ..• Wil iam Derl-Davis brings back 
lunchtime theater to Chicago J uly 5 when he begins Friday 
thru Sunday performances· of Sean O'Casey's "Bedtime · 

I\ ~ Story" at the Gill Community · 
Arts Center.~· .• Dln~h ;. 
~hore, because of "personar· 
commitments," c a n c e 1 e d 
plans to host Friday's Chi
cago Emmy Awards dinner 
and channel 2 telecast. Hugh· 
O'Brian, who follows Van 
Johnson into D~ury Lane The
ater June 30, will . replace · 
her . 
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