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Dress: 

Arrival: 

• 

THE WH iT E HOUSE 

WASHINGTON 

DINNER IN HONOR OF 
MISS MARTHA GRAHAM 

REVIS ED 10/14/76 

ON THE OCCASION OF THE PRESENT A TI ON OF 
THE PRESIDENTIAL MEDAL OF FREEDOM 

October 14, 1976 
7:30p.m. 

Black tie ... long dresses for the ladies 

8: 0 5 p. m .... at North Portico E ntrance .. . Mrs . Ford 
will greet Miss Martha Graham and proceed to elevator 
to the Family Quarters. 

Grand Entrance: 

Approximately 8: 2,0 p. m .. . . the Military Aide will escort 
you, Mrs. Ford and Mis s Graham to the State F loor via the 
e l evator . 

You, Mrs. Ford and Miss Graham will b e escorted to the 
red carpet facin g the East Room where the Color Guard will 
b e awaiting you . . . pause for Ruffles and Flourishes and 
announcement. 

Follow Color Guard into East Room when 11 Hail to the Chief 11 

is played. 

Receiving Line: 

Take position just inside door of East Room .. . Military 
Social Aide will p resent your guests . 

Digitized from Box 11 of the Sheila Weidenfeld Files at the Gerald R. Ford Presidential Library



Dinner: 

Note: 

After - Dinner: 

-2- Martha Graharn Medal of Freedom Dinner 

After receiving line, follow guests into the State Dining Room. 

Round tables 

Air Force Strolling Strings will play during dessert. 

After dessert, you will proceed to the platform that will be 
located in front of the fireplace. After your opening remarks 
you will ask Miss Graham to join you on the platform where 
you will read the citation and present Miss Graham with the 
Presidential Medal of Freedom ...... Miss Graham will 
respond ...... you will escort Miss Graham back to your 
table where you will then propose a toast to her. 

No press coverage of dinner; presentation remarks and Miss 
Graham's response will be piped to the press ... transcripts 
will be released to the press ... there will be mini-camera 
coverage of the presentation with a small photo pool. 

10: 00 p. m .... guests will proceed to parlors for demitasse, 
liqueurs, and cigars. You and Mrs. Ford will escort Miss 
Graham to the Blue Room where you will visit informally 
with your guests. 

10:10 p.m .... guests will proceed to the East Room and take 
their seats. 

Entertainment: 

• After the guests are seated, you will enter the East Room 
through the Green Room door and seat Mrs. Ford and Miss 
Graham. 

You will proceed to the stage which will be located along the north 
wall and introduce Miss Graham. 

NOTE: Suggested remarks (Tab A). 

. /~~. . At the conclusion of the performance, you, Mrs, Forct'a~ Miss 
Graham proceed to the stage to thank the dancei:; ,, 



Departure: 

NOTES: 

Maria Downs 

-3- Martha Graham :Nfedal of Freedom Dinner 

After you have thanked the entertainer, you and Mrs. Ford 
will escort Miss Graham to the Blue Room. 

There vvill be dancing in the Grand Foyer. 

You and Mrs. Ford will escort Miss Graham to the North 
Portico and bid farewell. 

You and Mrs. Ford may wish to return for dancing or return 
to the Family Quarters. 

There will be champagne, mixed drinks and dancing for the 
guests who remain. 

The dinner guest list is attached (Tab B). 

A suggested toast is attached (Tab C). 

Military Social Aides will be present. 

Marine Corps Harpist will be playing in the Diplomatic Reception 
Room as your dinner guests arrive. 

White House photographer will be present. 



Wente Brothers 
Sauvignon Blanc 
1973 
Louis Martini 
Mountain Zinfandel 
Private Reserve 1966 

Schramsberg 
Blanc de Blancs 
1973 

The White House 

Martha Graham Dinner 

DINNER 

Filet of Pompano Meuniere 

Roast Saddle of Lamb 
Currant Sauce 

Rice Pilaff 
Eggplant Parmesan 

Spinach Salad 
Brie Cheese 

Hazelnut Ice Cream Bombe 
Petits Fours 

Demitasse 

Thursday, October 14, 1976 

·-~ .. , 
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TTii:: n 1 : 'L' !.: Hou~~.::... 

-------------·-·------------------------------------- --------------------

1:'1:·.":id '•tl: For.-c.1 ,_,,i .L l Dr2sc::it t11c~ i"1 c~,1-11 o.F. Fre(~GOI!l Lo 1.Ki:.IC.!:cn da.nc"~ 

1-' i.c!• ~ ..... r Ma.r tho Cr~h-.i•n OctobL.:r J IJ. T.i1c M2Joi l oi: I·'n:.c-1om i.s Lh2 
L ii;:1c·~ t civilian zi.~·m r <l tr12 Pn.:8_i..d2nt can bes tm1 . The prcs-:::nta ti on 
S:-olJr),: ~n 7:30 p.m. b:l2ck tie dinner ho::-:ted by the Pre::;ident and 
Mr- ; . I c}·:d in r1iss Gra'1a:a' s honor. 

After t:1e pres en tat ion , Janet Eilbc=r, pr inc i.p.:i. l dan•:er v; · th the 
HCJ r t.!12 Gr?lham Dane"'! Coi. ::;:i:i.ny, \vill p.:...rfo.r~n two solos, "Lamentation" 
and "P:r-cnticr." Both ·wec.e choreographed by Miss Grahmn. 

Mr~. ~ord has chosen the first performi~g arts theme to be used in 
th8 t1~::corations. Sct~lptures o f prirn::i.rily Am2rican dancers, both 
cla s.::.;ical and modei.:·n, will highlight the table aecora Lions. The 
sculptures, most of them bronzes, will be placed on mirrors and 
surrounded by flowers . American flmvers, including cinemones: 
ranv•1cnlns, lilie s and 
r' 1 c·~.lk ta1)lecloL.hs. 
1-iun'J on the mantels :i_n 
cL~cora te the bases of 

gardenias, will CC':'tplirn~nt the Scalan:-1ndr·2 
Ga1lands o[ greens and flo~ers will be 

the State Dining Room. v:ri,ite mums will 
the ficu~ ·tr.E~c~s on the St~t~ Flo::ir. 

T·.he roLmd tables uil l b::; set with Johnson chin:J., the !\1organtow1"'l 

c.~·vstal and -the Nonroe vermeil LLatl.·ieZlr. 
~ . 

Jo::m Peck, New York City designer c-ind contributing editor of House 
<:!nd G<J. ... den , will coordinate th12 .. decorations. rrhe sculptures are on 
loan fror'.1 the collc!C' tion of Mr. and Mrs_ A. J. Pischl and the New 
York Public Library. 

Thu m2nu: F ilet of Pomp::i.no .M~uniere, Roast Saddle 0£ Lamb, CurrcEl.t 
S1uc0, Pice Pilaff , Eggplant Parrnes~n, Spinach Salad, Brie Cheese, 
Hazelnut Ice Cream Bombe, Petits Fours, Demitasse. 

Win8s : Wente Bro~hecs Sauvignon Blanc; Louis Martini Mountain 
Zinfandel; Schramsburg Blanc de Blancs_ 

# # 
' , 



. MARTHA GRAHAM 
Biographical Information 

• 

Martha Graham was born May 11, 1894 in Pittsburgh, Pennsylv::i.nia. 
She was the oldest of three daughters of Dr. and Mrs. George 
Graham . In 1908, the family moved to Santa Barbara, California, 
where Martha first became interested in dance . 

In 1911, Miss Graham saw a performance by Ruth St. Denis. Jn 
1916, she enrolled at Denishawn, the Ruth St. Denis and Ted 
Shawn School of Dance in Los Angeles. She came to New York 
as a teacher with Denishawn in 1920. After two years as a 
dancer for Greenwich Village Follies, she moved to Rochester , 
New York to become codirector of a newly established dance 
department at the Eastman School of Music. 

During the l ate 1920 's and early 1930's, Miss Graham first 
choreographed and performed the contemporary dances she would 
make famous. She received the first Guggenheim fellowship 
ever awarded a dancer in 1932, and in 1935, she helped esta
blish the School of Modern Dance at Bennington College. 

Today, her company, the oldest major dance company in America, 
is in its 50th year. From a troupe of four , it has grown to 
a permanent complement of 24 . Since 1950, the Martha Graham 
Dance Company has been on many world tours, often under the 
auspices of the State Department. During the past year, 
Miss Graham took the company on a major tour of European 
capitals , which climaxed this past July with a sold-out run 
at London 's Royal Opera House in Convent Garden. It was the 
first appearance there by a contemporary dance company. 

Miss Graham danced for the last time in public in 1969 , but 
she continues to choreograph dances, including four new works 
in the past five years. Her works, now numbering over 150, 
have been d escribed by New York Times critic, Clive Barnes, 
as "national treasures." 

Miss Graham has been describe d as an "immortal" in the world 
of dance. Her 53 years as a dancer in addition to her teach-

. ing and choreography have earned her numerous professional 
and critical accolades. The vitality and creativity of her 
artistic contributions have made her a pioneer in the world 
of dance . 

# # # 



MARTHA GRAHAM CENTER OF CONTEMPORARY DANCE INC 

~5d· 

316 EAST 63 STREET • NEW YORK NY 10021 • TE 2-9166 

MISS CYNTHIA PARKER 
GENERAL MANAGER 



MARTHA GRAHAM CENTER OF CONTEMPORARY DANCE INC 

316 EAST 63 STREET • NEW YORK NY 10021 • TE 2-9166 

MISS CYNTHIA PARKER 
GENERAL MANAGER 



Her Company -- the oldest major dance Company in America 

is now in its 50th year. From a troupe of 4 dancers, it has 
perIJlanent 

grown to a/£omplement of 24 which, under her personal direc-

tion, continues to enthrall audiences and critics throughout 

the world. 

Graham is generally acknowledged as immortal during her 
EXXRXaJraxHXXNEXXaJllRX. SXXXRKRXXXNXNf 

lifetime. Critics have gone so far as to EN~HXR k2xxxxxi:xxi:E 
s:e.xEXi:k:e. relate 

ESR:Kxi:kxxi:sRXXsmRR:Ki:sn the importance of her artistic contribution 
fixes field 

to the xsxxs of dance SRxxRllldxxsHxaxXRXRXxwi:~kx to xksx2 the levels 

EXXRgNXi::es occupied by Picasso and Stravinsky in their fields. 
Of 
»er works (she has choreographed 1501, of which 4 new works 

The New York Times's 
were created during the past ~ ~:e.axx 5 years)/Clive Earnest 

has said -- expressing an almost universal critical opinion 

"they are national treasures which Graham and her team are 

handing over to the nation." 

During this past year she has added to her achivements by 

undertaking a major tour of European capitals, climaxed last 
London's Royal Opera House in 

July by a sold-out run at/Covent Garden , Nxaaki:Rgxaxpx:e.E:e.K:e.Rxx 

where no other contemporary dance Company has ever appeared. 



Mr. Robert Landri.J
VARIETY (J 

154 \L 46 Street 
New York, N.Y. 10036 

Mr. Clive Barnes 
THE . NEW YORK TIMES 
229 W. 43 St. 
New Y~rk, N.Y. 10036 

Miss Anna Kisselgoff 
THE NEW YORK TIMES 
229 W. 23 St. 
New York, N.Y. 10036 

Miss Carol Lawson 
THE NEW YORK TIMES 
229 W. 43 St. 
New York, N.Y .. 10036 

Entertainment Editor 
THE NEW YORK DAILY NEWS 
220 E. 42 St. 
New Y~rk, N.Y. 10017 

Miss F~ances Herridge 
THE NEW YORK POST 

I 210 South Street 
New York, NY _10002 

Mr. Robert Spitzler 
THE NEW YORK POST 
210 South Street 
New York, NY _10002 

Entertainment Editor 
THE VILLAGE VOICE 
80 University Place 
New Yo_rk, N.Y .. 10003 

Entertainment Editor 
WOMEN'S WEAR DAILY 
7 E. 12 Street 
New York, N.Y. 10003 

Mr. Byron Belt 
NEWHOUSE NEWSPAPERS 
50 W. 67 Street 
Apartment 7-F 
New Y~rk, ~.Y. 10023 

Mr. Bob Micklin 
LONG ISLAND NEWSDAY 
55 Stewart Avenue 
Garden City, N.Y. 11530 

1 Entertainment Editor 
THE WALL STREET JOURNAL 
22 Cortlandt Street 

· New Y~rk, N.Y. 10007 . 

Entertainment Editor 
JOURNAL OF COMMERCE 

1 99 Wall Street 
New Y~rk, N.Y. 10005 

Enterainment Editor 
NEWARK STAR LEDGER 
Star Ledger Plaza ·· 
Newark, New Jersey 07101 

City Editor 
THE ASSOCIATED PRESS 
50 Rockefeller Plaza 
New Y~rk, N.Y. 10020 

Miss Mary Campbell 
THE ASSOCIATED PRESS 
50 Rockefeller Plaza 
New York, N.Y. 10020 

1 
Miss Helen Atlas 
DANCE NEWS 
119 W. 57 Street 

; New Yo_rk, N.Y. 10019 

Mr. Bill Como 
. DANCE MAGAZINE 

10 Columbus Circle 
; New York, N.Y. 10019 
1 . . 

•1 Miss Arlene Croce 
i THE NEW YORKER 

J

1 25 W. ·43 Street 
; N .~~" Y~.r~, N.Y .. l~03~ 

i 
: Mr . Bob Jacobson 
I CU E 
· 238 W. 14 Street 
1 New Yo_rk, N.Y .. 10011 

~Mi ss Nancy Goldner 
1 CHRISTIAN SCIENCE MONITOR 
; 588 Fifth Avenue 
; New York, N.Y. 10036 

Mr. Fred Winship '. News Editor 
UN I T E D P R ES S I NT E RN AT I 0 NAL ; E L D I A R I O 
220 E. 42 St. : 181 Hudson Street 
New Y~rk, N.Y. 10017 New Y~rk, N.Y. 10013 

! 
.i 

1 News Editor 
I REUTER'S 

1_.

1

:

1 

1700 Broadway J New Yo_rk, N.Y. 

l 
Miss Joan Downs 
TIME, INC. 

10019 

Time -L ife Building 
1271 Ave. of Americas 
New Y~rk, ~-Y~ 10020 . 

i News Edi tor 
1 FRANCE-AMERIQUE 
; 1111 Lexington Avenue 
! New York, N.Y. 10021 
' . 
i 

I 
I 

1 News Editor 
. FRANCE SOIR 
: 1700 Broadway 
, New Yo_rk, N.Y. 1001 9 
I 
I . 

11 P e o p l e · a n d P l a c e s Ed i to r"' i N e w s E d i to r 
TIME, INC. t LONDON DAILY EXPRESS 
Time-Life Building I 220 E. 42 Street 
1271 Ave. of Am ericas : New York, N.Y. 10017 
New Yo_rk ~ .N .. Y .. l 0020 · · 

i Mr. Hubert Saal 
i NEWSWEEK 

1 News Edi tor 
, THE LONDON TIMES 

444 Madison Av en ue 
I New Y~rk, N.Y. 10022 
J 

f·i 

' 201 E. 42 Street 
' New Yo_rk, N.Y. 10017 I 

l 
~ 

1 11 Newsmakers Editor" I . News Editor 1 

.·1 NEWSWEEK 
! 444 Madison Av enue 
I New York, N.Y. 100 22 
l 

· THE L 0 ND 0 N EVEN I NG ST AN [lllRD'. 
· 32 Glenbrook Avenue 

New Rochell e, NY 1080 4 
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MEDALS OF FREEDOM PRESENTED BY 
PRESIDENT NIXON 

ELLINGTON, Edward Kennedy (Duke) 
ALDRIN, Edwin E., Colonel, USAF 
ARMSTRONG, Neil A. 
COLLINS, Michael, Colonel, USAF 

. ORMANDY, Eugene 
APOLLO 13 Mission Operations Team 
LOVELL, James A., Jr., Captain, USN 
RAISE, Fred Wallace, Jr. 
SWIGERT, John Leonard, Jr. 
BEHRENS, Ear 1 Char le s 
LAWRENCE, David 
FOLLIARD, Edward T. 
HENRY, William M. (posthumously) 
KROCK, Arthur 
MOLEY, Raymond 
LL'TCOLN, George Gould 

· · ST. JOHNS, Adela Rogers 
GOLDWYN, Samuel 
HOPKINS, William 
BROSIO, Manlio 
WALLACE, Dewitt and Lila 
VANN, John Paul (posthumously) 

4/29/69 
8/13/69 
8/13/69 
8/13/69 
1/24/70 
4/18/70 
4/18/70 
4/18/70 
4/18/70 
4/22/70 
4/22/ 70 
4/22/70 
4/22/70 
4/22/70 
4/22/70 
4/22/70 
4/22/70 
3/27/71 
6/2/ 71 
9/29/71 
1/28/72 
6/16/72 

?b(~) 

($~~) 
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FACT SHEET 

Mrs. Ford's Office 

Date Issuedl0/4/76 
ByP. Howard 

Revised ----
4'~10 -~·.1s

ev ~ h.. ~ ......-.f. 
. ~ t4 tL h : ... tN\oto .,.f.- -

~s M:.,.,. 
Event Dinner and Presentation of the Medal of Freedom ,,,·3· -:L 
Group -- Martha Graham 

DATE/TIME October 14, 1976 7:30 p. m. 
9: .. - ,,,· ....... ~ Contact Pat Howard 

Number of guests: Total approx. 100 /Women~-· x Men -r------ ------
x Children -----

Place State Floor 
Principals involved President ;and Mrs. Ford --------.-----.,.-------------------"-'------
Participation by Principal _ _,_y....;;e..;;;s _________ ;.........:m.ecei ving line )_-'-y_e_s ___ ._l"'"-'''-. -------

Remarks required "' 
--------------------------~--------

Background ~ 
--------~----------------------------

Social: 

Press: 

Technical 

Support: 

.. 
REQlllRl'.MFNTS 

Guest list yes (Social Entertainments Office will distribute guest list) 

Invitations yes ---=------------- Programs yes Menus yes 
R c freshmen ts Dinner Format 

Entertainment yes ----''-----------------------------
D cc orations/ f1 owe rs ----------------------------

yes 

Music yes 

Social Aides yes 
--=------------------------~----~ 

Dre~s Black Tie Coat checkyes-DRR 
Other 

--------------------------------~ 

Reporters es 
--''--------------------------------~ 

Photographers yes --=-------------------------------"-
TV Crews yes 

·----------------------------~ 
White Honse l'hotop.raphcrs __ ..;..y_e_s _____ _ Color yes ----'---- Mono. ------
Other 

---------------------------------~ 

l\1icrophones yes 
----=------------~ 

PA Other Rooms no --------
Recording yes 

·---------------~~-~~-~~~--~~-~~~ 

Lights es 
Transportation cars (enter thru SW Gate) 

P:1rking South Grounds 

Housing 
~~~~-~~--~-~-~-~-~~~--~~--~--~---

0th c r (Risers.stage,platforms) stage 
~--=-----~ 

Pat Howard Phone 2927 Project Co-ordinator 
--~~-~--~--~~~~---~~-~~--

Site diagrams should be attached if technical support is heavy. 
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MEDALS OF FREED01Vl PRESENTED BY 

PRESIDENT NIXON 

E.:..,LJ:i\"CTON, Edward Kennedy (Duke) 
A~::J RL:.""i , Ed'.vin E ., Colone l, USAF 
.f._ iL 1lSTRONG, Neil A. 
· C,J LLL.\JS, Michael, Colonel, USAF 

.. o:::~~ . U\NDY, Eugene 
. A ? OLSO 13 Mission Operation s Team 

LOVELL, James A., Jr., Captain, USN 
li.~ISE, Fred ·wallace, Jr. 
SViIGER T, John Leonard, Jr. 
BEHRENS, Earl Charles 
L..A.'NRENCE, David 
FOLLIARD, Edward T. 
E::::::NR Y, William M. (posthumously) 
K?_OCK, Arthur 
MOLEY, Raymond 
LI:-iCOLN, George Gould 

· ST. JOHNS, Adela Rogers 
GOLDvVYN, Samuel 
EOPKINS, William 
BROSIO, Manlio 
1v·_,~LLACE, Dewitt and Lila 
V_A. l\:N, John Paul (posthumously) 

.:2].&-0.. -J 0 wd . 
. . ~@:()~~ 

4/29/69 
8/ 13/69 
8/13/69 
8 / 13/69 
1/24 /70 
4/18/70 
4/18/70 
4/18/70 
4/18/70 
4/22/70 
4/22/70 
4/22/7.0 
4/22/70 

' 4/22/70 
4/22/70 
4/22/70 
4/22/70 
3/27 /71 
6/2/71 
9/29/71 
1/28/72 
6/16/72 
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i\·fU),:FORD, Le-.·.:is 
?,~'JNOZ- lvIARI.i""I, Luis 
;-.~uRROW , Edward R . 
I\-IEB UHR, Reinhold 
F~CK, Gregory 
POPE JOHN XXIII, His Holiness 
PRICE, Leontyne 
RANDALL, Clarence B. 
RJi._NDOLPH, A. Philip 
ROCKEFELLER, Laurance S. 
ROS TOW, Walt Whitman 
SANDBURG, Carl 
SERKIN, Rudolf 
SMITH, Merriman 
STEICHEN, Edward 
STEINBECK, John 
TAUSSIG, Helen B. 
TAYLOR, George W. 
VANCE, Cyrus R. 

VAN DER R,OHE, Ludwig Mies 
VINSON, Carl 
WATERMAN, Alan T . 
WATSON, Mr. Mark S. 
WATSON, Thomas J., Jr. 
WAUNEKA, Annie D._ 
W EBB , James E. 
WHITE, Mr. · E. B. 
WHITE, Paul Dudley 
WHITE, William S. 
WILDER, Thornton N. 
WILKINS, Roy 
W ILSON, Edmund 
WYETH, Andrew 

YOUNG, Whitney M ., Jr. 

9I14'/64 
12 /6/63 
9/14/64 
9/14/64 
1/20/69 
12/6/63 
9/1 4 /64 
12/6/63 
9/14/64 
1/20/69 
1/20/69 
9/14/64 
12/6/63 
1/20/69 
12/6/63 
9/14/64 
9/14/64 
12/6/63 
1/20/69 
12/6/63 
9/14/64 
12/6 /63 
1.2/6 /63 
9/14/64 
12/6/63 
12/9/68 
12/6/63 
9/14/64 
1/20/69 " 
1Z/6/63 
1/20/69 ' 
12/6/63 
12/6/63 
1/20/69 

· ::~Those Medals pres e nted in i963 were designated by P .resident 
Kennedy, with the exception of those for Pope John XXIII and 

John F. Kennedy, hims e lf, both of which vvere granted posthumously. 
All others on this li st w e re named by President Johnson. 

. . 
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pn ESIDE:NTI.J\ L }...!SDA LS o.r FREEDO:'>.f PRESS::--;TED 
BY P~.ES!DZ'.'IT JOHNSO!':* 

.ACH:SSO N , Dean G. 
ANDEPSON , Mari:-..n 
BU.CK, Eugc::-le R. 

· BbNK, Detlc v W. 
BUN CUE, Iblph J . 
BUNDY, McGeorg.! 
BUN KER, Ellswo.- Ll-i 
BUNKER, Ellsworth 
CASALS , Pablo 
CA.ULFIELD, Genevieve 
CLIFFORD, C lark 
CONANT, James B. 
COPELAND, Aaron 
DeBAKEY, Dr. Michael E. 
deKOONING, Willem 
DISNEY, Walter 
DOBIE, J. Frank 
DUBINSKY, David 
EDWARDS, Lena F. 
ELIOT, Thomas Stearns 
ELLISON, Ralph 
ENDERS, Joh.."'l F. 
FONTANNE, Lynn (and A llred Lunt) 
FORD, Henry, II 
FRANKFURTHER, Felix 
GARDNER, John W. 
HARRIMA.N, W. Averell 
HESB URGH, Theodor e M. 
HOLTON, Karl 
HOPE, Bob 
JOHNSON, Clarence L. 
KAISER, Edgar F. 
KA.PPEL, Frederick 
KELLER, Helen 
KENNED'[, John F_itzgerald 
KIPHUTH, Robert J. 
KOMER, llo_bert_W. 
LAND, Edwin H. 
LASKER, Mary 
LEHMAN, He rbert H. (Governor) 
LEWIS, John L. 
LIPPMANN, Walter 
LOCKE, E ugene Murph.y 
LOVETT, Robert A. 
LUNT, Al!re<l (and Lynn Fontanne) 
McCLOY, John J. 
McGILL, Ralph 

•· McNAMARA, Robert S. 
MacDONALD, J. Clifford 
MACY, Jo_hn W., Jr. 
MEANY, George 
MEIKLEJOHN, A le.X<l.ndcr 
MONNET, Jean 
MORISON, Samuel. Eliot 

9/14./64 
12/6/63 
1/20/69 
9/ 14i64 
12/6/63 
l /20/69 
Z/6/68 
12/6/63 
12 /6/6 3 
12/6/63 
1/20/69 
12/6/63 
9/ 14/64 
l/Z0/69 
9/ 14/64 
9/14/64 
9/14/64 
1(20/69 
9/14/64 
9/14/64 
1/20/69 
12/6/63 
9/14/64 
1/20/69 
12/6/63 
9/14/64 
1/20/69 
9/14/64 
12/6/63 
l/Z0/69 
9/ 14/64 
1/20/69 
9/14/64 
9/14/64 
12/6 /63 
12/6/63 -
2/6/68 
12/6/63 
1/20/69 
12/6/63 . 
9/14/64 
9/14/64 
2/7 /68 
12/6/63 
9/14/64 
lZ/6/63 
9/14/64 
2128/6 8 
12/6/63 
1 /20/69 

-12/6/63 
12/6/63 
12 /6/63 
9/14/64 
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M E DALS OF FREEDOM P RESENTE D 
B Y PRESID ENT E IS ENHOWER 

ANDE RSON, Robert B. 

DOUGLAS, James H. 

DULLES, john Foster 

GALARD-TERRAUBE, Mademois elle 
Genevieve de 

GA TES, Thomas S. 

GRAY, Gordon 

HER T ER, Christian A. 

KISTlAKOWSKY, George Bogdan 

McEL..'R.OY, Neil 

QUAR LES, Donald A. 

STRAUSS, Lewis L. 

VON NEUMANN, Dr. John 

WILSON, Charles E. 

8/ 3 / 55 

1/18 / 61 

5/19/59 

6/.29/ 54 

1/18/61 

1/18/61 · 

1/18/61 

1/18/61 

12/1/59 

7/9/59 

7 /14/58 

2/1 5/56 

10/9/57 

-/ 
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MEDALS OF FREEDO?vf :?RESENTED BY 
PRESIDENT TR U:!'.v1AN 

CHAR MP._N, William H. 1/26/46 

HOWE, George L. 2/18/46 
/ 

JACKSON, Gordon Thorpe 1/26/46 

MAZZARINI, Richard 2/1"8/46 

POULLET, Pierre A., Father 1/26 /46 

PU L ESTON, Dennis 2/18/46 

SUN, Chen 2/18 /46 

WEST, Norman H. 1/26/46 

WHEELER, Wil~iam M., Jr. 2/18/46 

~ 
l 1 
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Dy virti2~ of thr:! ~'-t?.thority vcs eccl h1 me as President of the U~itcd 
St2.·~cs,- it is orrlc:r:a<l <'.!.3 follows: 

Section 1. :1-/!.c<l;.>.l eGtabli.ched. The Presl.cle<ttic.l Citizens · :r.1edal 

ribhons c..nd o.pp1.:.::..·t-:;2:'.nces 1 i.s he:;:cb'i est.~bli::;hcd f.or th(! pn1·poaa 0£ 
. .. ...... . ... U .. •..... . fA . , , :recogm.z1ng c11,~.ZC::1G ox tne rn.tea. ;:,tr~:::es o.. m 1..'!x1ca. wno .n~.ve pe;:-

for m~d c~:err.plary dectl:::: ·c:i~ s"ervice for thciz country· 01· thch: fellow · 
/ 

/ 

Sec. 2~ Av1;i1·c1 oi the Medal. (a) Th~ l-.1ed:al may h8 hcs~o'.ved 
by the P:rcsicC,;;t \.1~on 2.ny ·citizen of ihe Ui.-;.itcd States 3t the sole 
disc:r~tion of the Pr8sic1~nt. 

{b) The ~.nnonr.i.cerDen-=.: of t11e g:rc..nting of the }!lcd;:il 2.ncl the ·· 
p:.·cs8ntc.tion cercrnoniBs may t:i.ke p12.ce 2.t any time clt1.::dr:g the ye~l" •. 

(c ) Subject to the p:;:ovisions of this ordcx-, the Mec.:!al m2.y be 
con.f~~rred post1no.mo1.J.sly. 

Sec~ 3. Desi;1,u of the J\1ed~.l. The Jn·my In::;titut8 o:f Heraldry 
shall pxepaT~ fo:r tho app::.:ov;:i.l o f the · President a design of the Med.al, 
citG'.tion, and xibbon. 

Sec • .t.!:. P:;:5.oT o ::clcJ:"s . The cstc.'.blishment cf the 1./ic<lal sh2.n not ------ -
opc:;.·ate to b~zmiDG'.'.:2 <J..ny other. .mcd;.;!.l t1.n<l thiG order sh::lH not be dccmccl 
to snpD1·:::cd8 the whoJ.0 01· any p:oi.Tt of ~~ny ofoei· E::::~s:utiv.3 O.l"der. 

THE ii/HITE HOUS:S, 

i"bvemb m.: 13, l '?69 

RICRA.RD NIKON 

J! ;r ri 
Jr 
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O:ficG of the ',':hitc Hoasc 1'n:; <; Sccrcta:-y 

EXECUTIVE ORDER 

TERM.I!'iATlNG CERTldN BODIES 
F.STABL1SHED BY TF!E PRESIDENT 

By virtue of the auth::iritr vested b rne as President of the United States, 
it is hereby ordered as follows: 

Section 1. Interdepartrnent<:!J Highway S<!.fety Boa::-d. (a) The Inter
d epartmental Highway S;i.fcty Board is terminated . 

(h) Executive Order No . 10898 of December 2, 1960, and Executive 
O rder No. 10986 of January 12, 1962, are rcvo!~ed. 

( c ) Executive Grder No. 11382 of November 28. 1967, is amended by 
d eleting section 8. 

Sec. Z. Interar;cncy Committee on International Athletics. The Interagency 
Committee on International Athletics is terminated ·and. Exe-cutive Grder 
No. 11117 of August 13, 1963, is revoked • . 

Sec . 3 . President's Committee 'on Manoowe!". The President ' s Committee 
on M?.npower is hereby terminated and Executive Order No~ 11152 of 
April 15, 1964, is revoked. 

Sec. 4 . Ohio River Bridi:;e Tragedy. There i s here.by tc;rni:iat~d the 
t ask fo::ce established by the President b;- announcement ma:ie on 
December 19, 1967, in connection ·with the collapse of the Ohio. River B'ridbc 
on Highway U.S. 35 connecting Ga llipolis, Ohio, and Pt. Pleasant, West 
Vir ginia. 

S ec. 5 . Med~l of ·Fre~dom. Executive Order No. 9586 of July 6, 1945, 
as amended, is hereby further amended: 

(l} By. s.ubstituting fo-z subsection (b) of section 2 the following: 
11 (b) The President may select fo_r the award of the Medal any person 

recommended to the President for award of the- Medal or any person 
selected by the Pres ident upon his own initiative." 

(2) By striking out all numbered sections of the order except sections 1 
and 2. 

S e c. 6-. WincH~g uo o( jl.ffoirs . Such actions as may be necessary to ' 
win<l up a ny outstanding affairs of the bod i es terrnin~ted by this on~er shall 
b e carried out by the Bureau of the Budget or by such other agencies as 
:may be designa ted therefor by the Director of the Bureau o[ the Budi;et. 

RICEARD NIXON 

THE WHITE HOUSE , 

' # ii {i 
March 13, 1970 
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Pres !d·-· n t I-~ ! t; cr. : 1 -:> ·/; e r C!. \V.J r d cd th~ ~·-".:~d ~tl o ~ 1:-..!"ceclo ,-:J to i>'~ r .:; -:i:-.!'3 · 

s u ...: h i!.S J ohn F~s::!r Dull . ~.s , J ... .:.;,·:is L. ~tr~ t:.. ~ :;. J0~ ~ n v·o :: I Tct.=:n~nn .. ~r".:d 

C~1:-i ::t: ~ n _'\ . ~ !\..!rt...!:t . Pr~ ::;~ ~!::t I· en n1.; c~y L ~t. C ~. :;;.1r :.l ·.:-(l i t to F .. "l..ul-Ec:nri 
Sj).:ta!~ o ~ Bc l ~)l1 i11 . /\l:ogsth~ r, t \.1/ .:- n ty -fo u r p~ r sor. :. h.,;. , ·c rc cr:i ·1~C. 

th~ !·.! P.ciul cl!rcctl r f;;-on: th~ P rc .~ idcnt .. 

T h .:! n::::: i :! ~Ui :J !t ~ d Civ:Iia.n s~ r .. : i .:c ./\ \'12.:-ds B va r d \Vas c sta ~J~ i ~hed by 
Exc cu~iv .:! 0 1·\.l::: r in 1']5 7 ior th~ pur~o:;~ c.{ r~commenrl i :1g to f:1e Pr~ s i d~r.t 

pcrzor.s to re c.:: iv~ the Prc sjc.~ ..:! n t 1 s ./' .. \v~rd for Di sti1~gui shc d Fc'-1.~ra.l 

Civil i~n .'Je r·-1i c~ . 

The n e wl y a ppoint.::d .-nembers of th e Di$lingubhe d Civilizm Se rvi::e Awards 
Boa rd are a s follow s_: 

HeP..r y C a bot Lodg~ . forme r l'nited S ta te s s~na.i:or and. United 3ta~es 

Ambas sador to th~ Un:te d N :!ti or.s, for a t erm of fi ·,•e yea r s 

. Dr. Lee A. D:.i.Bridge, ?r1,; si<.!en~ o : th~ C alifornia Ins titute of Tech.'1ology, 
!or a t e rm of four years 

S.a!1'..Lue l I. Ne,;r}1ouse, pl!blishc:r, fo:;:- a te~:m of three y~z.rs 

M a:ry M cGr_ory, j ournalist, for a t e rm of two yea r's 

Arthur J. Goldberg, Assocfate Justice cf the· Sur:>reme Court, "for a term 
or one year 

The P resi dent h a s a l s o recon!;ti t uted the Executive Branch section of the 
Boa rd as follows : 

Atto ::-n e y Ge neral :rtobert F. 1' E: nnedy 
Secre tary of L a bor W . Willard Vlirtz 
Secre ta ry of H~al~h, E<luc <:.tion a.-iJ. \ '.'elf.ii. re Anthony J. 
Under Scc r e t .;. ry of Sta t e G e orge W . Ball 
D eput y Se cr~ tary of Defen s e Ros wdl L. Gil:;.>atric. 

. ... - . 1 

C el ebrezze 

Mr. B a ll will serve as Cha irma n of the B oard • . The Cha irma n cf.the Civil 
Service Com mi ssi on> J ohn w; :t-lfacy, serves a s Executive Se cretary of 
the Boa rd. 

, , 
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F.SI~RUl~P .. :Y 22, 1~~3 

--- --------- ---------------- -~-----------

The Frcsid{;r7t <!.:1~ounr.:cd t0-J..:!y thv..t z.rrzi-nr,em~n~s 1~ 2.v:'.! b~er:. mat:!!.:: to e..v;.?_:.-.1 
the :,·l!:! d2.l o: ?rc.;ed~m oI--.Cf~ c:\c'h ye?,!' to perso!i.::; \vho h~-.·~ rni'.i:ie 
cxc-::pcio::~lly meritorious ::o::-.tritn:.:ions to t}, e sect.:rity or n<i.t~o :-. .:tl :nt~rest:; 
o{ tf!e linit~J S;:ates> t'? 1,,;·o~ld p~.:!.Cep OT to Ct!.~tu=~l O!" ot{'.er ~i~nif!~l!nt 
pL:b>:c er r-riyatc endeavors. The Pre sic!c;1t w:ll receive recomm~!:<l2ti.0:1s 
of persons to receive t:u:: :,!ccal frc-m the n:.sti:-igt:ished Civilian Se:-vi.:e 
Av,,.2..rds Board, wi1i-:h is beinr; expanded to induce :ive addi tional ::r.ember!J 
from O\ltside the E:.;:ecu~ive B~c:.D.ch of the Go· .. ernme!l~. . .· 

Executive Order No. 11085 amen::ls the 19,~S :Sxecutivc Order tha.t establi shed 
the Medal of Freedo:-..1 as follows: 

a. The Medal v.ri,11 henceforth b e kno,;;·.1 ?..s the Prcside:!tial ·!-.1c°cal of 
Freedom, to b e <>.warded only by tl-ii:! P:.:csii'.er.t. The Meehl will be 
:re -de.signed by t!ie Army In;:;titute _of Heraldry and will be a w?..rd:d i;:;. two 
d egrees . 

b. Th~ Medal. may he:J.cefo_rth _b3 awc:.rd.?d "to any percon who has made 
an especially merito:'."ious contri!:>ution to (l} ti1e securitr o= nz.ti.onil 
intere sts of thP- United Stat3s, er !Z} world l'eace.,. or (3) cultural or other 
significant pu~li~ o r p:-ivate cndea•·o:;:s. 

c. The princip:i..l anno•.:..• ce.'!1en~ _of awar.ds will be mad~ on c::::- about 
July 4 or each yea:.-. In ad.cli~io:1, ~he P:.esident may award fae Medal from 
time to time a5 he deems app:-opriate. 

cl. ·The Distingui!Jhed. Civilic:.n Se rvice Award:; Board is c':p:i.ncbd to incl\.\GC 
five additional members , from outside the Executive B::-an::h, who will 
6Crvc for overlap?ing terr..s of five years. Tho se from within the 
Exec\4ti.vc Br~.nch will henceforth ccrve at the plea!Jure or the President. 

The Mctl.;.l o~ Freedom wa!. cs t.J.bli s !1ed origir.ally by Exi::cutive Orc..!r 
No. ')SSS of July 6, 19~5. as an award for "a meritorious act or serv!cc 
whi ch h a.:; a id<.:<l the Unit~d S: c-. tcs in the prosecution o[ a war ;::.gainst 
a11 enemy ••• " Lat-.;r ·fr«~ origino.l E>:cct:tive Q:;:-ccr w.:i.:; am!!nc!~d by 
B>:ccuti·.-c Orclcr No. 10J3S c·f /,pril 3. 19S2, to pro\·!C:c th~.!:.~t coul:i Le 
av1ar(k<l more ~:;n<::rally "fo r pcrformanc•.! cf a mcritor!ou:; a::t or service 
in t~c intcrci;t s of th -:: i;ccuri ty of the United States." 

MQRE 
Yi .. : 
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''.::~e c . ~ . Functi o n :" of the l!o _.._nl , 

rn.: k :..: r e;cc..::-nrr . ..:·n <lt! tion!; to t i11
: L0a:..-d .. ·;!t!t rcs.t.~ ~ c.: t to t'~t: ~~ ,varC o: !he ~~t!<l::l, 

and t~!t: 1lo;t.rd s h;ill con.:;i d .Jr !>t~c h rc~o:nn1e;:<l;-.tio !1 S , 

''(bJ ,·/ith due ;i:-cg:.rd !or the ;Jrovisions of _Se c ~ic 1 n 2 of t:'\ .;S O:c! r:r , 
t be £o:i. r :1 ~ }":c. 11 screen !::UC!1 r ccc n1me r.da~io!1S £-nd> o:-i the t>asis of uu~h 

r c c0:~1m..::vJ:- t ions or u2on it;; ov-1~ rr:otio :-1, s hall .from t!! 11 c to ti:nc s\!'-:>:-;iit to 
foe r :-e sidci:t nomir.ations cf i ndiv3. duals fo:c award of t!1P. Medal, i..• appro;n·ia tc 
cl ei r ~ t.!~. 

"Sec. 5. }:xpcnscs. !\cce.3s~ry adi-:li•-.istrati·,,e expenses ot the Boc..rd 
incur r ed in connection vlith the rcc0ml':1~r.da~ion of per3ons to r eceiv e the 
Prc s id.:ntial Medal of Frced0rn, i n cluding expenses of tr;.>.vel of rnembers of 
the Eo:i.rd c:pp0tn~ed under ~(.ctio-n 3(a) of t!1is Orde r, duri:ig the Ii:ical year 
1963, m<:.y be paid frem the appropriat:on provide c u~dcr H:t! heading "S?cd2-l 
Projects " in th'! Executive Cffice Approp:-iation Act, 19(>3, 76 Sta.t. 315, and 
du= ing subse,}ue:nt fiscal years, to the e::.ctent permitted by l<.w, from any 
corresponding or like appropric..tion m3cie avai l.:lbl e for such fiscal years. Such 
payment:sshall be without regard to the provisions o f section 3681 pf the Revised 
Statutes and section 9 of th~ Act of March 4, 1909 , 35 Stat. 10Z7 pr U.S.C. 672. 
and 673). Members of the Eoard appointed cnder Section 3{a } of this Order shall 
serve wit~out corn;:>en:>ation, 

''Sec. o, Design of th_e Medal . The Ar--diy Jnst.it'ute '~f Hc~;ld;y sha:ll -'1 

prepare for the approva_~ of the Presiden.t a d~sign o~ the P:1Ccl<!.l fa each or its 

degrees." ·'. .: .. : t! ; .. _ ,. -~: · .-: : .~ _:. \·~ . : : : __ ' ·· : \ .r· -:. :·;~ -: .· ·. ·::: ·: ·~:{ ... · .. - .. .. 

Sec. 2. Cther e::dsting orde=s ·. (c:) Sectioa 4 of Executive Crde~ N~. =·· 
10717, estc.blishing the terms of service of the members-of the Di°~tinguished 
Civilian 5ervicc Awards Eon.rd, i s hereby amended to read "The members of 
the Eoa rd shall serve a.t -the pleasure of the Prcsiu<:!nt. "• ai1d the. ether sections 
of tha t Orde r a rc al':1er:.ded conforma~ly to this Grder, _ - - _._., - · 

· -~ .. . · • . _; : · .... :~.· ~ ........ !. . ......... --: : ·: •. ;"': 

-- (b) Except as otherwis.2 spe c:lic~l!y provided in th i s Crd-~i,' exl~·ting 
-·· 

arrangements fol' ccnfcr ring med2.ls antl hc:nors shall -continue in effect. 

... .r,! 

THE NHITE HOUSE 

February 21, 1963 

.. 

JOH.N F •. l<.._ENi'lEDY 
.•._.:_ ·: , ... ·_. ·; ~ ~ . . • ~·: . - . -' . 

.\.:! '!Oi:• . • . r·> . -i.l 

~ : .. . ; .:~ . _: :- ... _: 
··· ·· -· - · -- .. . 
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C.fiicc of tl 1P , ; !1~l 1~ 1;:)1;-;c i'n::;:; :C..: c:- c t "-.!"Y 
(i 1;11:n }2e a(: h, Fla.) 

-------------- - ------ - -----·-----------------

: • ~ 1 

EX.SC UTiV .S 0RDER llOo ::. 

TEE PRESIDEl"\TlA.L ! .. ~ED . .;L, c:;:· FRSEDCM 

i . Ey virtue of the ?.L!.thori~}' U~ited States, 

it ~s hereby ordered <ls follows: 
• ' l . l a. · 

-.. . -
Section l. Prior orders. The numbered sections of Executive Crder 

No, 9586 oI July 6, 1945, <ls arncn<lcd by £;xecuti ve Gi·dcr No. 10336 of Apr.il 3, 
1952, are hereby amended to reacl as fo!lo,,ii-s:· · . . : . -' 

. _ . , .. ""Section 1. J..-! cdal estcbEsh~d. The .l-.fcd?.l of Freedom is he
0

reby re
- ~stablished as the PresiC:.ential i··1ic<l<J.l of Freedom, with accor:1p2nying ribbons an::l 
appurtenances, Th ·'.! Presidential 11.-'.eda.l of'Freedorn, hereinafter re!erred to as 
the Med;il, shall be in t wo degrees •. .. . . :. ... ~ ,.-· -

· : ; "Sec. 2.'. A,vard of the Mcc1~l. (a) The Medal may be .iwarded by the 
.Presic1.ent as provided in this o:: der to any person who h<ls n!ade an especially 
meritorious co:-itribu.tion to (l) the ::;ecurity or r;atio:-!al interests of the United 
States, o:r . (2} worlC:. peace, or (3) cultural or otl\;:r significant public or pri:-ate 

endeavors. 
, ' . . "" •• . : ·: .; · •• . ; ' ·. - • · , ~:. • : •• !" ·• 

"(b} 'Ihe Prc::;ident may select for a.nard of the Medal_ any person 
nomin~tcd by the Eoc.rd referred to in Section 3(a) of thi.s Crd~r. an:t 'pe-rson 
otherw:sc recommcndecl to the President for a,vard of the Meclal, or _any person 
selected by the Prc::;idc:1t upon hio. o-..·1ri initictivc, --

"{c) The principal ?.nnouncemer.t of a.varc!s cf the Medal shall normally 
be made <:.nnually, on or about July 1 of ea.ch year; but such awards may be mac!e 
at other times, as the ?resident m:.y c!eem appropriate, 

' .'{d) Subject to Hie proyisions of this Order, the Mec!al·m:iy be a-Na.rded 

posthumously. .-:-.- ::_ : _: .. · · ' / , 
·" ."Section 3. Distinguished Civilian Service Awards Bo.:ird. (a} The. 

Di'stinguishcd Civilia:i. Service A->1ard;£oard, e:;tablbhed bx Executive Crder 
No. 10717 cf June 27, 1957, hereinafter referred to as the Boa.rd, is hereby 
expanded, for the purpose of cc..rrying out the objectives of this Order, to in
clude five <'.cditional members ap?Ointed by the President from outside the · 
Exe~utivc Bran.ch o! the Goverr.mc;it. The t<!rn-.s of se.rvice of the members o! 
the -Eoard <:.ppointed under this parariraph sha.ll be five )':!ars, except that the.first 
!iv~ members' so appointed shall h:ive te.rms of "'· n·i:e expiring on the 31st day -
of July 1964, 1965, 1966, 1)67, and 1963, :!."e:;;Jr.:c~i·;~ly. Any perso:l :!;>pointed 
to fill a \ 'acancy occurring prior to the cxpir:;.tioa of the term for >'thich his 
pr~deccssor was appointed shall serve for the ri.;mainrl::r cf such term. 

, · "(b) A Ch<:.irman o! the f:oar::l shall be clesigl"!atcd by the f-rcsidcnt from 
time to time from amonb the membership of the Board appointed from the 
E:>:ccutivt:: Er<tnch. 

"(c:) For pu.-por.es of recomr11enrlin3 to t!1c Preddcnt persons to receive 
the Prc s it.lc nt's Aw•~r <l fot· 0islinr:ui :;lic cl Federal Cbilian Service, ;1nd lo carry 
out the o~h!!r purposes o! E:x.;!cuti\-e C:-der I\o, 10717, 011lr the members of trc 
Board !:-o:n the Executive ur<inch will sit, The names of persons so recommended 
.vill l:.c !;10,1.nittcu to the Pr<! s i<l..:nl wi'.il0ut rc!erc1:cc to the other members of tl:c 
JJoanl. 

MGn_E / 
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'i"!:c l\'.ccl::tl of Frccdo!'l1 as it !l'.)·:1 exist~ W<•:; cs(;.J,J!:;lt~cl hy Preqic!ent 

Kcn:i~dr in an Exccdivi.: O.-c! '-' r (ilOSS) of Fcbn1<>rr 22., 1?63. The 
~·.·:~t~ d '.':J..s firs t set up e:1Cc-;;- Pr~sidcnt Trun1<.~r- in l 9-~5 to rc·.·~·ard 

n1:!r it0rious, war-con nected acts or services . The Kennedy 1-:>:cci;tive 
0 ::-d(;l" c xpar:c!ed the a ~·:a rd to i nclude those tl:::>.t sl:oulcl he hon01-.:::.'. 

f or 1ncritorio~s contributi ci:~ to (a) security or n<ttional interest of 
the U nited Sb.tcs ; (i>) wo:rlcl pP.acc o r (c ) c ultural or other sig1~-Uic;'.!.;t 
public or private endeavors. 

Persons are selected for receipt of this med:i.l hy the P resident. 

T o ted munber of Presidential Medals of Freedom: l34 

P res ident Trwnan: 9 
President Eisenhower: 13 

*President Kennedy: 31 
President Johnson: 5 8 
Preside nt Nixon: 23 

:;, 30 of these awards ·were presented by President Johnso!l but the 
r e cipie nts ht d been selected by President Kcnnecly. 
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Office of the \'. hitc Hou se Prc s5 Secretary 

TI-IE WHITE EOUSE 

EXEC UTI\'E ORDER 

TERMINATING CERTAIN BODIES 
ESTABLISHED BY THE PRESIDENT 

By virtue of the authority vested in me as President of the United States, 
it is hereby ordered as follows: 

Section 1. Interdepartmental Highway Safety Board. (a} The Inter
departmental Highv,;ay Safety Boa~d is terminated. 

(b} Executive Order No. 10898 of December 2, 1960, and Executive 
Order No. 10986 o! January 12, 1962, are revoked. 

(c) Executive Order No. 11382 of November 28, 1967, is amended by 
d eleting section 8. 

Sec, 2. Intercq:;ency Committee on International Athletics. The lnteragency 
Committee on International Athletics is terminated and Executive Order 
No. 11117 of August 13, 1963, is revoked. 

Sec. 3. President's CommHtee. on Manpowe-:- . · The President's Committee 
on M?.npower is hereby terminated and Executive Order No. 11152 of 
April 15, 1964, is revoked. 

Sec. 4. Ohio River B!'iclJ:;~ Tr<!.:zedy. There is hereby termi:iatcd the 
task force establizhed by the President by announcement made on 
December 19, 1967, in connection with the coUapse of the Ohio.River Bridge 
on Highway U.S. 35 connecting Gallipolis, Ohio, and Pt. Pleasant, West 
Virginia. 

Sec, 5. Medal of Freedom. Executive Order No. 9586 of July 6, 1945, 
as amended, is hereby further amended: 

(l) By s~bstituting for subsection (b) of section 2 the following: 
"(b} The President may select for the award of the Medal any person 

recommended to the President for a'7ard of the 1'.1eda l or any person 
selected by the Pres iden.t upon his own initiative." 

{2) By striking out all numbered sections o! the order except sections 1 
and 2. 

Sec. 6. :Winrling uo of ?.ffoirs . Such actions as may be necessary to 
wind up any outstanding affairs o! the bodies terminated by this order shall 
be carried out by the Bureau of the Budget or by such other agencies as 
may be designated therefor by the Director of the Bureau of the Budget. 

RICHARD NIXON 

THE WHITE HOUSE , 
D H ii !i 

March 13, 1970 
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CIV J.LJ/.;; / ,1,.,•1\RDS \/ITH Pi: LSL fl:~tffltJ., ll-1\'0LVEl·!EJ;T 

u.n:coRY 1 

Presidential Meda l of Freedom 
the highest honor for 
except ional achi evement in 
any field - E.O. 11085 

. National Medal of Science 
for scientific achievement; 
granted annually to not more 
than 20 per E.O. 10910 

Pres. Award for Disto Fed. Serv. 
for exceptional achievement by 
Federal civilian career 
employees; granted annually, 
usually to not more than 5 
per E.o. 10717 and 10979 

Presidential Citi zens Medal . 
to recognize citizens for 
exemplary deeds of service 
to the Nation or fel low 
citizens as per E.O. 11494 

Presidential Scholars 
for · exceptional scholastic 
achievement by high school 
students; granted annually to 
approximately 100 

\~~ni te House Fellowships 
for exceptional young people 
Cage 23 to 36); gr~nt ed 
annually per E.O. 11183 

Presidential Certificate 
for special use as decided by 
the President - created 
April 1963 and granted to 
Mrs •• J. Borden Ila rrimnn; also 
granted to St ephen Gallat:i 
July 1964 · 

Special Ad Hoc Citations 
for example, when Ilarry 
Anslinger rcti rnd ns Chief, 
Bureau of Narcotics , a 

specia l cit,'1tion \-t.:-ts develope d 
and s igned by tltc: J'i·csidc11t 

Sponsor 
Fina l 
Approval 

President President 

II II 

II II 

·11 II 

II II 

• • • • 

II II 

II fl 

II II 

Personally 
Prc~;cnt:E'd by 

President 

11 

" 

If 

" 

ti 

II 

u 
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N~Lional Security Hcdal 
for cont ribution by any 
cilizen relating to 
national security per 
E. o. 10431 

Fermi Award 
for contribution to 
development or use of 
atomic energy; include s 
$25,000 cash; under 
Atomic Energy Act of 1954 

E.O. Lawrence Award 

• 

for contribution by younger 
person .to development or use 
of atomic energy; includes 
$5,000 cash; under Atomic 
Energy Act of 1954 

Young Amer. Meda l For Bravery 
for American age 18 or 
less; per 42 U.S.C. 1921 
et seq. 

Young Amer. Meda l For Service 
.· for Americans age··1s or 

less; per _42 U.S.C. 1921 
et. seq. 

The President's Safety Award 
presented annually to Fed
eral agencies with out
standing recor d in accident 
prcvent.i _~n 

Sponsoring 
t:.J.~cn cy 

:t\. s. c. 

A.E.C. 

II 

Justice 

II 

Labor 

Employment of the Handicapped Award s 11 

trophy granted annua lly to 
handicapped citizen, to Two 
Employers of the Year , to an 
organization, and to a physicia n 

Final 
£~p ;rr.o v <11 

Person<:?lly 
Prc.sentC'cl By 

Prcsid0nt President 

• II 11 

II 

Attorney 
General 

II 

Chairman A.Ee 

President 

II 

Awards Varies 
Committ ee 

fl II 

l:ot e : For these awards the cxte11t of the President's p2r t ici pCIU.on 
can presLuiw hly be regu l a t ed by hi s personal intcrcst--c>:cept 
tha t an Act o [ Con~1-css requires th(' President to personal ly 
grant the Youn[; American Hc. d ~! l s fo r .Bravery and for Service; 
these arc grnnled in the name of the President and the 
Congress . 
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_C_/\_'l_' J_:G_,o_r_~_ i'.'_I ___ J_I ___ :.;:.Jo! ~ t·!O:!-GOVJ~Rt:tn~1·:J' 11\!/>,! rn I'nOGRM;s 

Federal Homan ' s h ·:ard 

Rockefeller Public Serv. 

Career Service Award 

Sponsor 

Special Committee 

John D. Rockefeller 
through Princton 
University 

National Civil Service 
League 

Fina l 
Approval 

Indep . Judges 

,, 
II 

II II 

Presented Dv 

Comm. Cbrrnn. 

President of 
Princton 

NCSL 
I 

I 

Arthus S. Fl emming Award Junior Chamber of 
Commerce of Wash., D. C. 

II II Junior ClrnmbeJ 
of Comrne r cc 

Note: For all four of these non-government awards it has ~ecn customary 
for the President to send a message to be read at the ceremony . 
Also, in some years award recipients have been invited to the 
White House to receive personal congratulations f ram the .Chief 
Executiveo 

. . . l . 
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PRESIDENTIA L CE!ZTIFIC1\TES 

Certificate of Appreci ation 

For people, outside govcrnn1ent, who perforrn exceptional 
service to the nation. 

Certificate of Appreciation for Clergy1ncn 

For clergy1nen \Vho perforn1 \'{hite House Vlorship services. 

Certificate of Meritorious Service 

For memb ers of the White House S taff who are leaving 
Governrnent but have not received a Presidential commission. 

Certificate of Meritorious Service 

For car ee1· employees of the White House Office who retire 
during the Adrn.inis tration. 

Certificate o f Connnendation 

·For individuals who perforrn exceptional s erv1ce to others . 
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Dy virtt~o of thB <-'-tI.thor:i.i~y ves ccd L1 m~ as .P1·csic1ent of the U~itcd 
St2.tec, it is 02.-~lc:rcd ;'.!.S follows: 

Section 1. .1Jled~1.l e3.t::i.blished. The Presl.dentia.l Citizens :Medz.l 
(hcreinafte~· ::cf;;-;~-;]~~-;-;;-tl~7 Nicdal}, to3·3thc:r: with accomr::i.nyin~ 
ribbons 2.nd 8.pp\.::•:b::n ~.nces, is he::;:cby establbhcd :for th;:: pu:cpo:rn of 

. . . , . . .. ,_, U . . l ,,, . f A . , , recogn1z1n3 cic~. zcn:J o:c u1e n.'.!.tea. i:>ca;;c3 o.. me:n.ca V/£10 n2.ve pez--

form.~d e;~empJ.o.:ry <lecc.ls ·d s·ervicc for theiz- country o!.· t}..ci:J..· follow 
citizens. 

/ 

Sec. 2. A\T1;_i1·c1 of the Medal. 
by ·G1c President nron any ·citizen 
discretion of the P:i·Bsicll.'.!nt. 

(a) Thic } . .fe<lal may he bc::i~o~.ved 
o:f the Ui.;itcd States at the sole 

{b} The ;:rnn.onn.cement of t~1.e g:rcn'!:in.g of the 'Medo.I and the , 
p:-i,·csent<?..tion ceremonies may take pl2.ce ;:i.t ~ny time du:rin.g the ye;:ir •. 

(c) Subject to the provisions of this orclc:c 1 the Mec:!al may be 
conferred posthumously. 

S~c~ 3. Design of the l\1edci.1. The Army In::; titut8 of Hcl"a!.dry 
sha'J..l p1·epare fo:r tho app:;:ov<).l of the · Pl·csident a design of the Medci.l, 
cit2.tion:, Cllld i·ibbou. 

Sec • .tJ:. P1::.i.o:i: o::d.crs. The estc.'..blishrr.ent cf the Mec1al shall not 
op-:;:;.:ate to te:::mina-;;8 any other. .rncdr.>.l <J.n<l tiiiG order sh;;i.J.l not b::! deeme d 
to st1.p(!:i.':::cde the whoJ.0 or a:1;r p::i.:rt of z~ny otl1eJ: E:;:::J~etiv.e order. 

RICI-:t~.RD NIXON 

Ti-IE -'i-!I-IITE HOUSE, 

f} 
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PRESIDf:NTIA L CEl~TIFICi\TES 
--------

Certificate of Ap preciation 

For people, ou tside govcrnn 1cnt, who perforrn exceptional· 
ser\'ice to the nation. 

Certificate of A:e_preci<ltion for Clergyrncn 

For clergymen who perforni. Ylhite House Worship services. 

Certificate of Meritorious Service 

For members of the White House Staff who are leaving . _ . 
Govermnent but have not received a P-i-esidential commission. 

Certificate of Meritorious Service 

For career employees of the White House Office who retire 
during the Adminis {:ration. · 

·. 

-
Certificate of Connnendation 

· -For individuals who perforr.n exceptional service to others. 

. 
! 

I 
I 
! 

. . I 
-. ·-· 1 

I 
I 

.l 



Federal l·!oman 1 G AHard 

Rockefeller Public Serv. 

Career Service A\.1ard 

Arthus S. Flemming Award 

• 

Sµ ons or 
Finell 
Appr ova l 

Special Com~ittce Indcp. Judges 

John D. Rockefeller 
through Princ ton 
University 

National Civil Service 
League 

Junior Chamber of 
Commerce of Wash., D. C. 

II 

II 

II 

II 

II 

II 

Presen::cci Th: 

Co:nm .. Chrn1n . 

President of 
Prine ton 

NCSL 

Junior Chnmbe 
of Commerce 

Note: For all four of these non-government . aHards it has t>ecn custor::ary 
for the President to send a message to be read at the ceremony. 
Also, in some year s award recipients have been invited_ to the 
White House to r e ceive pe rsona l congr atul a tions from the ··thief 
Executiveo 

. . . l ·. 
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K:i. l: j cmn l Security Meda l 
. for contribution by any 
citizen relating to 
nal:ional security per 
E.O. 10431 

Fermi Award 

• 

for contribution to 
development or use of 
atomic energy; includes 
$25,000 cash; under 
Atomic Energy Act of 1954 

E. O. Lawrence Award 
for contribution by younger 
person .~o development or use 
of atomic energy; incl ucles 
$5,000 cash; unde r Atomic 
Energy Act of 1954 

Young Amer. Medal For Bravery 
for American age 18 or 
leis; per 42 u.s.c. 1921 
et seq. 

Young Amer. Medal For Service 
for Americans age .. 18 or ' 
less; per 42 U. S.C. 1921 _: __ 
ct. seq. 

The President's Safety Award 
presented annually to Fed
eral agencies with out 
standing record in accident 
prcv~nt _i _o_n 

SponS(lf."j 113 

~~~;nc y 

N.S. C. 

A.E.C. 

II 

Justice 

II 

Labor 

Employment of the Handicapped Awards " 
trophy granted annually to 
h~ndicapped citi zen, to Two 
Employers of the Year, to an 
organization, and l:o a physician 

f 

fin a l 

~~~l 
Pcr.so: 1 .:?ll~/ 
PrcsE~n::cd B~· 

PL-csickn t Prcsicl C.!nt: 

• 11 

II 

Attorney 
General 

II 

II 

· Chairman AE C 

President 

II 

Awards Varies 
Committee 

II • II 

I!u te: For these nw.:-,rcls the extent of the President's p.:tr ticipation 
can pre~t:nwlily be regulated by hls person.=t l intercst- - cxccp:: 
that an· Act: of Cone1-css requi r1.!s the Pr-csicle nt to personally 
grant the You:1[; l1meri.cnn Hcck'.l s fo1: Ilravei.-y and fot· Service; 
these arc grn:1tc.:d in the n<t1!?C of the President ci:1d the 
Congi·cs s . 
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Presidential Medal of Freedom 
the highest honor for 
oxceptionnl achievement in 
any field - E.O. 11085 

.National Medal of Science 
for scientific achievement ; 
granted annually to not more 
than 20 per E.O. 10910 

Pres. Award for Disto Fed. Serv. 
for exceptional achievement by 
Federal civilian career 
~~ployees; granted annually, 
usually to not more than 5 
per E.O. 10717 and 10979 

Presidential Citizens Medal 
to recognize citizens for 
exemplary deeds of service 
to the Nation or fellow 
citizens as per E.O. 11494 

Presidential Scholars 
~ for · exceptional scholastic 

achievement by high schoo~ 
students; granted annually fo 
approximately 100 

\{nite House Fellowshi.ps 
fo r exceptional young people 
Cage 23 to 36); granted 
annually per EPO . 11183 

Presidential Certificate 
for sp~cial use as decided by 
the President - created 
April 1963 and granted to 
~frs. Jo Bor9en Jlardrnnn; also 
g1.·;rnt:cd to :Stephe n Gallat:i 
July 1964 · 

Special Ad Hoc Citations 
for example, when li.:!rry 
Ansl ingcr. ret i rr:d <1s Chief, 
Bureau 0£ Harcot:ics , a 
special citntioll t-?.:t~ dcvc~lopccl 
nnd signed by Lite: Prcsidcl!t 

S12onsor 
Fina l 
Approval 

President President 

II 11 

II If 

..... 

II 

11 II 

. . ' 

fl II 

It II 

II It 

Persoc.::-:.11~/ 
Prcscnl:f'd hv 

President 

II 

II 

" 

II 

ti 

" 

II 
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FORM OF 
DOCUMENT 

NATIONAL ARCHIVES AND RECORDS SERVICE 

WITHDRAWAL SHEET (PRESIDENTIAL LIBRARIES) 

CORRESPONDENTS OR TITLE 

FILE LOCATION WG1oeNFELI> '8tJ'< "· .IA1Ly EYeA1r.s P1te 

f*tt.~E'/J. : 11/lt/11, M#nTlll {;/111111111 NetJl/IL 
RESTRICTION CODES 

(Al Closed by Executive Order 12356·governing access to national security information. 
(Bl Closed by statute or by the agency which originated the document. 
(Cl Closed in accordance with restrictions contained in the donor's daed of gift. 

DATE RESTRICTION 

GSA FORM 7122 tREV. 5-82) 
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FACT SHEET 

Mrs. Ford's Office 

Date Issued 10 I 4 I 76 
ByP. Howard 

Revised ----

Event Dinner and Presentation of the Medal of Freedom 

Group - - Martha Graham 

DA TE/Tlr-.1E October 14, 197 6 7: 30 p. m. 

Contact Pat Howard 
Number of guests: Total approx. 100 , Women. x Men ---------- ------

x 
Phone 292 7 

Children -----
P 13 cc State Floor 
Principals involv~d President ·and Mrs. Ford 

Participation by Princip<1J es (Receiving line) 
--'-----------~ --~-------"-'-------~ 

es 

Remarks required ------------------------------------
Back g ro u n cl 

Social: 

Pres<>: 

Technical 

Support : 

-------------------------------------~ 

REQIJIRFMRNTS 

Guest list yes (Social Entertainments Office will distribute guest list) 

ln·:itations yes ----'-------------- Programs yes Menus yes --=-----
R c freshmen ts Dinner Format 

--------------------------------
[ n t er ta in men t yes 

--=------------------------------~ 
Dccora tions/ fl owe rs 

----------------------------~ 

yes 

f\'l usic yes 

Socia 1 A ides yes ---------------------------------
Dr cs s Black Tie Coat checkyes-DRR 

Other 
----------------------------------~ 

Reporters yes ---''--=----------------------------------
Photo r-rap hers yes 

----"-----~--------------------------~ 
TV Crews yes 

-----~------------------------~ 

\'.'hitc Honse Pl10t0r.rnphcrs __ _;_y_e_s _____ _ Color yes Mono. -------
Other -------------------------,.........:c:__ _______ ~ 

!\licrophoncs yes ----=-------------- Pl\ Other Rooms no 
-------~ 

Recording yes -------------------------'--- -------
l. i g ht s es 
Transportation cars (enter thr u SvV Gate) 

P:irking South Grounds 

Housin3 
---------------------------------~ 

Other (Ri,ns.stage,platforms) stage ---=-------

Project Co-ordinator 
-------------------------~ 

Pat Howard Phone 2927 

Site diagrams should be attached if tcchnic:ll support is heavy. 



MARTHA GRAHAM 
Biographical Information 

Martha Graham was born May 11, 1894 in Pittsburgh, Pennsylv3nia. 
She was the oldest of three daughters of Dr. and Mrs. George 
Graham. In 1908, the family moved to Santa Barbara, California, 
where Martha first became interested in dance. 

In 1911, Miss Graham saw a performance by Ruth St. Denis. In 
1916, she enrolled at Denishawn, the Ruth St. Denis and Ted 
Shawn School of Dance in Los Angeles. She came to New York 
as a teacher with Denishawn in 1920. After two years as a 
dancer for Greenwich Village Follies, she moved to Rochester, 
New York to become codirector of a newly established dance 
department at the Eastman School of Music. 

During the late 1920's and early 1930's, Miss Graham first 
choreographed and performed the contemporary dances she would 
make famous. She received the first Guggenheim fellowship 
ever awarded a dancer in 1932, and in 1935, she helped esta
blish the School of Modern Dance at Bennington College. 

Today, her company, the oldest major dance company in America, 
is in its 50th year. From a troupe of four, it has grown to 
a permanent complement of 24. Since 1950, the Martha Graham 
Dance Company has been on many world tours, often under the 
auspices of the State Department. During the past year, 
Miss Graham took the company on a major tour of European 
capitals, which climaxed this past July with a sold-out run 
at London's Royal Opera House in Convent Garden. It was the 
first appearance there by a contemporary dance company. 

Miss Graham danced for the last time in public in 1969, but 
she continues to choreograph dances, including four new works 
in the past five years. Her works, now numbering over 150, 
have been described by New York Times critic, Clive Barnes, 
as "national treasures." 

Miss Graham has been described as an "immortal" in the world 
of dance. Her 53 years as a dancer in addition to her teach
ing and choreography have earned her numerous professional 
and critical accolades. The vitality and creativity of her 
artistic contributions have made her a pioneer in the world 
of dance. 

# # # 



For immediate release 
Friday, October 8, 1976 

/c1 tu~) .fe 1J/1~ 
Ji,d~ 

THE WHITE HOUSE 
Office. of the Press Secretary to Mrs. Ford 

-----------------------------------------------------------------------
President Ford will present the Medal of Freedom to modern dance 
pioneer Martha Graham October 14. The Medal of Freedom is the 
highest civilian award the President can bestow. The presentation. 
follow an 7:30 p.m. black tie dinner hosted by the President and 
Mrs. Ford in Miss Graham's honor. 

After the presentation, Janet Eilber, principal dancer with the 
Martha Graham Dance Comp::iny,·· will perform two solos, "Lamentation" 
and "Frontier." Both were choreographed by Miss Graham. 

Mrs. Ford has chosen the first performing arts theme to be used in 
the decorations. Sculptures of primarily American dancers, both 
classical and modern, will highlight the table decorations. The 
sculptures, most of them bronzes, will be placed on mirrors and 
surrounded by flowers. American flowers, including anemones, 
ranunculus, lilies and gardenias, will compliment the Scalarnandre 
red silk tablecloths. Garlands of greens and flowers will be 
hung on the mantels in the State Dining Room. White mums will· 
decorate the bases of the ficus trees on the State Floor. 

The round tables will be set with Johnson china, the Morgantown 
crystal and. -the Monroe vermeil flatwear. 

Joan Peck,·New York City designer and.contributing editor of House 
and Garden, will coordinate the .. de9orations. The sculptures are on 
loan from the collection of Mr. and Mrs. A. J. Pischl and-the New 
York Public Library. 

The menu: Filet of Pomp::ino Meuniere, Roast Saddle of Lamb, Currant 
. Sauce, Rice Pilaff~ Eggplant Parmesan, Spinach Salad, Brie Cheese, 
Hazelnut Ice Cream Bornbe, Petits Fours, Demitasse. 

Wines: Wente Brothers Sauvignon Blanc; Louis Martini Mountain 
Zinfandel; Schramsberg Blanc de Blancs. 

/ 

# # # 
,· 

/' 





C 1:.! · t : .:;t fo tu:-! •' d -! !' to be given L t he Pr 3ide t nd ~ ,1.:-s. F rd in honor 
of ?>. ' b s ~ ... artha C --:i.iam on Thursoay. 'ctob~r 4, '}7 a ai; 7:30 o t cloc~<. Tl!e 

v:2, 1'1~::?.rtha. G .. a. 'lCTl 

T = ·:u,_f Justic~ -"·•'-1 _Ars. Burge.:-
·.~'!L. ~-::cretary of '.fe"llili , E d• catio . 1. d W lfa~e nd \it.-~ . ~/a . : ews 
r;.. '!\:" ~--·~!!O ~ :')t.~ J .~m~s 1:,, '-'ynn a:-.d },'f~· ~,. L,y n:t 

· Di.. , C i!t •! , , _'lfan.ag ~me t n d Bud,"' et '?; ~ 
... _--.,.. £ ~:_-..._o~ :.2e C fa" _·1· •. P eil a~d Mr.:$. Peil .~f\~~· 

u. S . .:><an4t :.-! '.j .. node Islana} ~ c.f'Cf. 
-:r:, , 'i 0!''1. Dl ~ Joh~ 3ra<l~rna 

t .r ·.n o f R e:-> w s ent:Ltives (T-:dLna) 
M r;. AeJ ~ rt E. Ql!:C 

~Vifo Qf the - o r s ntative f.t'orn Min..'lesota 
T:"'. ~ r11 .c ;ibl Jar;:- _ l M . Cannon a nd Mrs. Cannon 

- ~.:J sistant to tn _ President for D omestic Affairs 
The ~-: .;~-.o:-able Nancy H.:inks 

C "... iJ:man. National Endowment for the Art:::i 
The :fonorable Roger L. Stevens and .Mrs. Stevens 

ChaL·man, John F. Kennedy Center for the Perforrr.ing Art.s 
M • ar.d Mr • Michael W . Straight 

Deputy ChairrT"..an, National Endowment for the Arts 
lvir ~ · Clive Barnes 

Writer; wife of drama/dance c itic, New York Times 
Mr. Byron Belt 

Guest of Mis3 Agnes de Mille 
Miss Polly Bergen 

Actress; Memh~r of the Boa,.d, Martha Graham C~nter 
o.f Contemporary Dance 

M s . Mary Ellen Briggs 
Gu:e t oi Rep. John Brademas 

:'vE 1-z Et·. el B ler 
2nstructor, E thel f.htler Dance Studio, Bethesda, Maryl:- nd 

Mi. ::;s C~a~dette Colb~ rt 

Gues t of Mr.. Pete Rogers 
:?v~ r -, • .Joan Kaplan !Ja. ·i d 3on 

E'o:-mer Chairman, Arts Council of New York 
Mrs. Martha Hill Davies 

J uiliiard School of .Niusic, !'~ew York City 
M.rv a.11d Mrs. Wal er Delafield, New York City 

Mr- - V . P., Paine,Webber, Jackson & Curtis, Inc . 
Mrs.- -Mbr. of the Bd., Martha Graham Center of Contemporary Dance 

Mis s _. g11es de Mill~ . N e w York Cit y 
C !;o reographer 

Mr. a nd Mrs. Kirk D ouglas, Beverly Hills, California 
A ctor 

Mis Doris Duke 
Somerville, New Jersey 

Mrs . Cnarles Eawes , 
D signer with h sband of furnitur , t oys, architech1re 

Mr. ~nd M;.:"s. Dou6 Ia s Fairbanks, Jr., New York City 
A ctor 

Mr~ a nd Mrs. John :a. Fairchild, New York City 
~-..blieher 

Mr. aud Mrs. O'Neil F o d, San Antonio, Texas 
Architect 

Mr. Gray Foy, New Y o r k City 
Painter 

M • • Halston F1·owick 
D~signer; Member of the Board, Martha Graham Center of 

C o n temporary Dance 
Dr. a nd Mrs. R. Buckminster Fuller, Philadelphia, Pennsylvania 

Inventor, a.re i tcctu r al engineer, author 
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•. ;. ~·. !3.·u.; '\.min Ga :-::··>.· 
..:~i:. Maa!°ti."'!, .:.•' :~·, ('.h A.ntille. 

~.!..,. ... 1 ;i B. Gill- ~ .,i ~, Z!!glewood, ~·'~!\~· !. ... , .... ~-:. 

~ l.:licia.n (D·.~ !/ uille3pie) 
·-1.:. \,1.Hton Goldr·J.-\, .: w Yo k Ci y 
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H.~<id of t:.e '" .•. :-.tt...! r DP,pt. at 
,v<" • rr .. be ~ 0 £ t: ..! };.f. ' rv!.a r..h 

.: ~ n~\':inn~l Cr ;itive 11/a.n.:i.gem~nt: 
.i ~,:i..:an-, C ·· nter o! Con~ .. ~r :p·-:J1• r,1 Dil-~''-. 

-- • .i .Mrs. J"oel (.i ~·;'.;1·. l·:ew 'l o ri.<:. Cli:y 
'. ·tor 

_1.-.-s Hart, . c:: ,t ·,. •J .. k City 
Act.-e s Kitty Car-Hsle; Chairrna::l .... .-ts Council of .le ·York 
·- l .., n H ).\a.l 
c·,~3t of Mr. Ech ard Villella 

~,. - . q.:i::i rr n Ho3. 
'3ue t o .i..<l!:i,HJ Polly Bergen 

).t c-. '"·-\;.:1es Earl Jon~!S , :-iew York City 
.:--..·tor 

""~ : '~ . r• ·~ y Kaiser 
_ - w York, New York 

M:-. ?~obe. t Kaufrr.an 
Pr 3ident, :Mollie Parnis Co.; guest of Mrs . Mollie Parnis Livingston. 

William Kennedy 
St .. Maarti.n, French Antilles 

C v in Klein, New York City 
Fashion designer 

1'11r. an Mrs. Alan M. K:reigsman, Che r-1 Chase, Maryland 
D~nce critic, The Washington Post 

~:: . and M!"s. Leonard Lauder, New York City 
President, Estee Lauder, Inc. 

Mr. Leo L erman, New York City 
Vogue Magazin~ 

Mr. and Mrs. Goddard L ieberson, New York City 
Mr--composer, critic; M:L·s--ballerina Vera Zorina 

l\.1.-z. Mo H~ P::irnis Livingston, N ew York City 
?:i~hion de iu,~..! r 

Mr-. Cyril .Magnin 
Chairman, Joseph Magnin Co., !nc. , Sa.."'!. Francisco, Califo"l'"nia 

}.1.-. a11<l Mrs. Janu~s Marshall, New York C ity 
Attorney--?\. arshall, Bratter, Greene, Allison & Tu!;l<er 

Mr. and Mrs. Francis S. Mason, Jr • • New York City 
Assistant Dir., Pierpont Morgan Library: Chairman, Martha 

G r aham Center of Contemporary Dance 
1"1 • Charles K. McWhorte r, New York C ity 

Attorney 
Mr-~ ;:.;. .cl Mrs. Edward H. Michaelsen, Ne w York City 

P resident. Phelps Dodge Industries, lnc. 
tv'lr.s. Barbara Morgan. Scarsdale, New York 

Photographer 
Mr. P~ter Morrison , New York City 

Attorney--Mot'rison, Paul, Stillinan & Beiley; Member of the 
Board, Martha Graham Center of Contemporary Dance 

?v1r. and 1'.irs. John Murchison, Addison, 'fexas 
.Mrs --Member, Committee for the Preservation of the White Hou8e 

Count Hubert O'Brien 
G1..:est of Mra . Evelyn Sharp 

Dr. Jo~eph C. Palamountain, Saratoga Springs, New York 
Pr~sident, Skid.more College; guest of Mrs. Jouett Shon~e 

Mii:;;; Cynthia Parker, New York City 
General Manag r , Martha Graham Center of Contemporary Dance 

Mr. Edmund W. P ease , New York City 
Vice President, Chase Manhatta.u Bank; Treasurer, Martha Grc>.ham 

Center of Contemporary Dance 
Mr. Ron Protas, Nev York City 

r.xecutive Dir., Martha Graharr1 Center of Contemporary Dance 
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Martha Gra11arr Center of Contemporary Dance 
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MARTHA GRAHAM CENTER OF CONTEMPORARY DANCE INC 

Miss Sally Quenneville 
The White House 
Washington, D.C. 

Dear Miss Quenneville: 

September 30, 1976 

MISS LILLIAN LIBMAN 
MANAGING DIRECTOR 

I am enclosing for your information the Martha Graham 
Company souvenir book and a transcript of the reviews from 
our recent engagement in London. Also enclosed is a xerox 
of Agnes de Mille's article on Miss Graham. 

For your further information the Kennedy Center engage
ment, scheduled for November 15, 16, 17 and 18 , is t he first 
United States engagement following her very triumphant 
European tour which began in June 1976, concluded i t s first 
hal f on July 31 with a t wo-week engagement in Coven t Garden , 
and which is currently undertaking the second half--a week's 
engagement at the Zarzuela Theatre in Spain and a two-week 
engagement at the Champs Elysees Theatre in Paris. 

If there is anything additional you require, please do 
no t hesitate t o call me. 

Yo~:i~..._~--...~~-
Lillian Libman 
Managing Di r e c t or 

316 EAST 63 STREET • NEW YORK NY 10021 • TE 2-9166 
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For Immediate ~. Release 

~resident Ford will present the Medal of Freedom 

..-----..... 
to modern dance pioneer Martha :8IHIRB=vn Graham October 

14th. The Medal of Freedom is the highest civilian 

award the President can bestow. The ceremony will follow 

~ an 8 p.m. black tie dinner ~e hosted by the 

President and Mrs. Ford in Miss Graham's honor. 

After the presentation, Janet Eilber, principal 

dancer with the Martha Graham Dance Company, will perform 

two solos, "Lamentation" and\Frontieif' Both were 

~HE choreographed by Miss Graham. 

Mrs. Ford has chosen the first performing arts 

theme to be used in the ~ decorations. Sculptures 

of ~primarily American 'ii dancers, both classical and 

modern, will highlight the table decorations. The 

~axexs~~H sculptures, most of them bronzes, will 

~ 
be J:'Xa&RX3R placed on mirrors and surrounded by flowers. 

American flowers, E including anemones, ranunculus, lilies 

and gardenias, will compliment the ~~•k Scalamandre 
,---.,, _----...,_ 

red silk~ tableclothes. Garlands of ~xaBHas greens and 

flowers will be hung on the mant~ls in the State Dining 

Room. White mums will decorate the bases of the ficus 

trees on the State Floor. 

The round tables will be set with the Johnson china I 

\ 



the Morgantown crystal and the Monroe X vermeil flatwear. 

Joan Peck, New York City designer and B contributing 

editor of House and Garden, will coordinate the decorations. 

The sculptures are on loan from the collection of Mr. 

and Mrs. A.J. Pischl and the New York Public Library. 

The menu: Filet of Pompano Meuiere, Roast Saddle 

of Lamb, Currant Sauce, Rice Pilaff, Eggplant Parmesan, 

Spinach Salad, Brie Cheese, Hazelnut Ice Cream Bornbe, 

Petits Fours, Demitasse. 

Wines: Wente Brothers Sllll~ Sauvignon Blanc; 

Louis Martini Mountain Zinfandel; Schramsberg Blanc 

de Blancs. 

-0-



FACT SHEET 

l\1rs. Ford's Office 

Date Issued to I 4 I 76 

ByP. 

Revised ----

Event Dinner and Presentation of the Medal of Freedom 

Group -- Martha Graham 

DATE/TIME October 14, 1976 7: 30 p. m. 

Contact Pat Howard Phone 2927 

Children Number of guests: Total approx. 100 , Women~· x Men -------- ------ -----
x 

Place State Floor 
Principals involved President :and Mrs. Ford 

Participation by Principal _ _,_y_e_s _________ -'--(.Rcceiving line )_~y_e_s ____ _.,_-------

Remarks required 
------------------------------,,.,---------~ 

Background ' 
---------~----------------------------

Social: 

Press: 

Technical 

Support: 

RFQlJIREMENTS 

Guest list yes (Social Entertainments Office will distribute guest list) 

Invitations yes 
--~-------------

Programs yes Menus yes· --=-----
R c freshmen ts Dinner Format 

Entertainment yes 
--<------------------------------~ 

Decorations/flowers yes 
----------------------------~ 

Music yes 

Social Aides yes ---'-------------------------------
Dress Black Tie Coat check yes - DRR 
Other ------------------------------------
Reporters es __.:__:;:__ ______________________________ _ 
Photographers yes --<-------------------------------
TV Crews yes 

·-----------------------------~ 
White House l'hoto~raphcrs __ -=-y_e_s _____ _ Color yes _ ___;; ___ _ Mono. -------
Other 

----------------------------------~ 

l\1icrophones yes 
~~--'-----~~~--~-~~ 

PA Other Rooms no 
~----~~-

Recording yes 
~-~----~---~~--~----~------~~-----

1.i t •ht s es 
·-"-~--~~~--~~--~~~~---------~~-._.;,.---~~~ 

Tr:msportation cars (enter thru SW Gate) 

Parking South Grounds 

Housing 
Other (R.iscrs.stage,platforms) sta:ge 

-~~~-~--~~----~~-- __ __,,:..__~--~-
Pat Howard Phone 2927 Pro.kct Co-ordinator 

~~~~~--~-~~~~~-~~-~------~ 

Site diagrams should be attached if tcchnic::il support is hc::ivy. 



For immediate release 
Friday, October 8, 1976 

THE WHITE HOUSE 
Office of the Press Secretary to Mrs. Ford 

-----------------------------------------------------------------------
President Ford will present the Medal of Freedom to modern dance 
pioneer Martha Graham October 14. The Medal of Freedom is the 
highest civilian award the President can bestow. The presentation 
follow an 7:30 p.m. black tie dinner hosted by the President and 
Mrs. Ford in Miss Graham's honor. 

After the presentation, Janet Eilber, principal dancer with the 
Martha Graham Dance Comp::tny, will perform two solos, "Lamentation" 
and "Frontier." Both were choreographed by Miss Graham. 

Mrs. Ford has chosen the first performi:'.1.g arts theme to be used in 
the decorations. Sculptures of primarily American dancers, both 
classical and modern, will highlight the table decorations. The 
sculptures, most of them bronzes, will be placed on mirrors and 
surrounded by flowers. American flowers, including anemones, 
ranunculus, lilies and gardenias, will compliment the Scalamandre 
red silk tablecloths. Garlands of greens and flowers will be 
hung on the mantels in the State Dining Room. White mums wi.11-
decorate the bases of the ficus trees on the State Floor. 

The round tables will be set with Johnson china, the Morgantown 
crystal and -the Monroe vermeil flatwear'. 

Joan Peck,·New York City designer and contributing editor of House 
and Garden, will coordinate the.de(:!orations. The sculptures are on 
loan from the collection of Mr. and Mrs. A. J. Pischl and the New 
York Public Library. 

The menu: Filet of Pomp::tno Meuniere, Roast Saddle of Lamb, Currant 
Sauce, Rice Pilaff, Eggplant Parmesan, Spinach Salad, Brie Cheese, 
Hazelnut Ice Cream Bombe, Petits Fours, Demitasse. 

Wines: Wente Brothers Sauvignon Blanc; Louis Martini Mountain 
Zinfandel; Schramsberg Blanc de Blancs. 

# # # 

~ ,-·' .. 
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G.:-vcnt G;::rc:.~n 

·Ivlartl1a Gral1a1n 
~ . Gala ~ ... 

' ' •.:· by CLEMENT CRISP : 
f

. •:· .. 

I :,~ 
r In this Bicentcnriial Summer the Lamentatiori datins· from 

: it I< fitticg tlJat ' he greatest 19~~0. \\'as inore inlerestin1: :is 
.' -fi;:1re in Amerir:rn M.oder.n surnv:tl of an expressionistic 
· Lance should be honouretJ. It 1c; m-.uncr. "th'-ln as a lhcalre wo.rk 

i 

l f~::uHous that 1976 should s~e for lo·dJy. 
,:.the 50th imnh·rr;ary of the Happily Dil:er:oio11 of A noel.s 
: Martha (,J·aham Company. and came nc~t. a glorious cre:&tion 
"!'\ot • little ironical that a [rom thC' 19-!0s. gloriously 
.• cPlchratory season shoulcl take dan1.·etl by the company. It .was 

p:Jce at the f\oyal Opera House. inspirctl by Thomas Trabcrne's 
C'Hle or tht tempi~ of the estab· vision or p:.radise wherein •• Boys 

. .. lishcd E•tropean 1~auet tra<litinn. an<l girls. tumhlin~ in t}}c streets 
, ln ber :;pee-ch lccc;t night .J.t the and playing~ were moving 
;.ala 'Jpcning, ~t·i.ith:. Graham Jewels." And so thcr looked last 

;· _ spoke with ch:U"aCt\!rlstic perccp. nisht. 'l'he comp:rny ~l~le, Cree':I 
: · t!on-a.nd not a 11ltle wit-ahout soai ing and radiant. was marvel-1 
f •. "'this t:xtraClrdinarv moment in lou.slY displayed. and in 'l'akako 
r .> a.U our hves-1;vad10g .the Asakaw~ the girl 1n red, we l sanctity ot Covent Garden as an could se~ a darting. hov.ering

1 .. · 1' .nerican · t''ltnp<t~r. and a 
1.6~ure who nashcd past like a.i 

!_ : •. liodern Daner. Caau~any." be0tm or light. . 1 
~ ': But this is no invasion-save Better sti11 the- performance olj 
, . a very welcome nne. ~rodern El PenitcntC. This is Graham at1 t: Dance-Graham stylo--is now a. her most mas,icalty ~implc. Thet 
• ." .. part Or the Briti<.;h tl;1ncc scene. choreography, ~o~uchi's magni·, 
{ '. and this visit is both an occasion ficent dcsi;ns. see.m pared to tbe; 
~ • for paying ho1:1a~:: to Graham bone. The actl~n ~!cats . or 
f aud for surveying her. massive Mexican Indian r1tc1 in wluch1 

I. achievement. the star:: or Christ's. passion. the~ 
, • It is to her more than any Fell au.d Rode1n~t1on,. arc _enl 
: other pi.actitiontr rhat America acted with .:1. prrnnnve in~cns1t)'.! 
( ~ ov;es its g:crious d.1.:-:ce history. It is, l think. a mastcrptec~ Ofc 
: ~ Thr hiitial in~r•rat!on from its kind, compact of t~e most: 
'lp .• Is:.dnr•. the ear:v exam:>le o~ heautiful and .touchi!l& 1m3~eryi 
. .. Ruth St. Denis and F.atl Shawn- whereby l peo;ant faith becomes 
· ~from whose school and company burnin;;ty rral, ~nd i~ w~s d3nc~d, 1 , Graham spranq-~"''e been with absolute authonty oy :lt.ario. f :· ~fodein Dance·~ !tarting point. ln Dela mo as the •. Pe~ltcnt. D1~.ne; 
~ · the hair-century or her comr>any Grcr as ~he \-1rgn~. and 1 1m: 
i •· Graham . has· cc~'Sed and .de· Wenr.erd .lS the Christ. j 
J ·~ vc_to~:ed a . tcch"1quc. det_cc· And as the evcrtin6's crown.: 
; nt~91rd and.g:Uided a new !unction 1\ "tgh! Jourr1ey. a qmntcsscntial' 
f for dance m the thr.a::e. ar:d ex- GrailJlll work. lJcre is a flvouri~e; 
,. trnd~d Va.illy the bounde1:ries or Gre1:twm subject. 1he tragic 
l dan~.: !t$eU. From !1er school heroine at the moment of !-el!-: 
(. ; anrt COtnp30)" h:.t\'e '=ome lllJOY discovery whtch is o(tcn lhe1 
t ~ of the major creators o( dance in niomcnl or death. Joe a, ta ;ts 5he ; 
} . our time: Crom h"."" C:\.:mpfe and diec;; re-tivc, the arrival or• r ~: ht.t w.orks we :-:ave ~ .. :arned .new. Ocdi;JUS. their lo\.·e. the wrirnin;,s~ 

l~ .. bcoiul!fuf and SOO".~tt an es pam~ul or Tircsi:lS. 3nd m 3 ter~Jfying '. 
·! t ruthi al.Jf_)ut. mor~ment alld its flash of illumination. under·! 

I ~·. pow~r to exctte us. st3 ncis whv she mu:;t due. In the1 
, Graha!n di~ no t in•;ent ~lorioac; Xoguchi settin~. in thel 

~ hro~ern Dances O?Cteplance of dark beaut\' or the dances \\'e 
: .. ~r~ ... i~Y. and the sense ~f cJTort can compre-"i-u~nd Grtlham's i~trcr1 

• ,. it i:;ip~1es as an ah7~nat.tve .. a~d ductory word~ about .. the hid·! 
: . a denial. oC clo.ss1c1sm 3 fl1gnt d2'n J.:..1ns,u;12e of hein2: .. and the' 
l · frflm the ;:rour..:! and from dancet .. ~ dutv to be articulate tnl 
E • obvious phy~ic~l e,t'ort. She did, this hrnguaic. · .; 
( . ·· thvui;h. more than an_yon? else, With grand central per.I 
\ · rL v.~a l the dra1.,;a n11pl;c1t in this formances by Yuriko Kimura as: 
;. ; . attttude. ant!. ~ .1 :.er be3:t \~·arks Joca-sta, Peter Sparling asJ 
i ,, she has c3p1t:li.od on this to Oedipus, • Daniel ~!aloney ·as: 

t ... sun·ey ·.,:hc..t snP. t-:ts call~d " the Tiresias_. the lan~uagr. is spoke:>" 
. Inner la:ndseJoe o' the mintl.'' with abc;otute clarity. The cyclic! 

1• •• He. !'" rau::e h:-.s t.:cn cnormoltS, structure stresses the inevit.1 

i, :~ ac. la~t nir,hfs }rogra.r.nne ad- ~bility of the tra~cdy .. shoidO\\'.sl 
. n!Jr!lb•y s:.;::~.::.~tcd . \\'c began, JL'i c·tery 1110111ent wah ouq i pcr~.J!lS inr v!r;.bly, with t!l..- \·ery unde:rst:tnding ot the outcome;. 
t ,\nuric·Jn .-\p;mlr.dtinu Surin9. we know what the heroine mun~ 
l · In n~i i11trc·lu~:tion. l t arth:t co:nc cventu:dh· to know. and! 
i ·: Gr.:iiam r::jcctcd its t:Oltc~orh.;:- lht> progre:.s or ihe work ac·1uircs; 
• v t ion <1s .. ·~ int':h:Jna ." Uut the the1 .. !!>Y an extraordm:ir} 

\l.OrK spe;:i.;s clearly or the cmo: wn.:i.r momentum. Jt is aq 
r1r.ne~r l.t11d. It alc;11 tonks every inumcnr Ucautlful. and if' 

:.r .1rher thin, it~ homesjlun ...,.ay5 we C':lre r.bout ci :Hitin~ we must 
~ct·min,r: t.-:- 1 contrived on tld' take t h<."' oµ~ortun lty of lhis 

~· rlcc:asinn. :tnd performances- sca5on to k<trn murc from 
r · ·~t.1\'C tor Yuriko Kimu ra a~ the Graham ahnut the beauty shr h:t:'\"l 
\ ··RridP-l:lck.ed somt-thin~ in lahoured ~o long Jnd so fruit-

wei;:::t.t. ."\11 t~vt'n ca rlu:r ,,i<'t·c, fully tu s:in• tr1 thC' world. .~ 1 
i 
r 
r 

r;;---:.~---~::·:~,~·"'"'~~--r1:~1 
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_D~version of Angels : Takako Asakawa and Susan McGuire 

. Martha Graham 
Dance Company 
Covent Garden 
John Percival 
In sonte introductory r emarks 

} b~fore her company's opening. 

I 
performance last night, Martha 
Graham marvelled at her O\vn 

. temerity in invadin~ the sanc
tity of Covent Garden. I have 
never heard the Opera House 

I described quite liko that before, 
but it is true thac some of us 

.had wondered whetl1'r chis 
auditorium would really suit the 

. great revolutionary of comem-
por.lry dance, or she it. So far 
as the visual impact is con
cerned, we need not have wor· 
ried: most of the work.> look 

, better on chis stage than any
. where else I have seen them. 
· The one exception wa~ El 
Pcnitcnre, and that is not being 
repeated during the season any~ 

· way. Its c\·ocacion of ~kxica.n 
religious rites in a village 
s.qu:i.re fitt'!d more suitably in· 

· to the informal atmosphere? of 
· The Place when periormet! 
there some vcars ~go bv London 
Con[e111porary Dance Thc:atrc ; 
and truth co tell, the veterans 
of Gr01ham's old company who 
then Jed I.CDT dJnccd it with 
more p3ssinn and in1pact than. 
their succl!ssors last night, 
although Dione Gray"< lil :in~ 

. wJlk a<> tlte l\tary ii~urc (Virgin 
2nd ~Ia;;dalcn) was nice!)· 
judged. 

There is seldom gain without 
loss, and Graham's youug 

· dancers of tod;iy have surren· 
dered something of the intense 
drama we remember from the 
company's earlier visits in their 
quest for stronger technical 
comm3nd. In compensa:ion, 
they do have marvellous phy· 
sicll skill, manifested in Di~er· 
sion o; Angels, where the whole 
ca~c dances with lithe strength 
and control. • 

Some of them reveal more 
t han purely physical gifts. 
Tlkako ..\s1kawa had her only 
role of the evening as the soloist 
in rhe red dress whose quick 
flashing entries punctuate the 
ballet, buc th<?c was e:ioueh to 
rnake it clear that she is likely 
to become! as big a f;wourite 
here as she is in New York. 
Janet Eilber's serenicv in the 
central role was notabfo too. 

The wome-n <>n the whole 
have more i11dividualicy than 
the men, who !ook as wh(\lt:· 
scme and healthy " if they 
were hopin.s rn run for Pre· 
s!dcnc. Two of the su·on~c:;t 
perso-nalities, Ross Parl.:.E:i a.nd 
David H~cch Walker, who 
sh:rred roles with Nurevev :n 
the Grahnm season on Bro·.:id· 
way lase winter, are unavC&il· 
a.:11e. and in their a:isence 
D~oicl Ma lc ne;-. his face 
hodeously i;ildod - like a gclden 
skull , gave t!tl'.! o·utstanJing 
male perforntanct? c f the ev!!'n· 
ing a~ the grfrtesqucly merrn.c
in~ Tirc.; ias in ~'igltt ] ,,urncy. 
Peter Sparlinc;'s S\\"ilggcr ~ 

Oedipus, uitfortun~tcly, la-eked 
auth<>rity and locked mc;re like 
bJu:>ter. 

I t js perhaps surprhing that 
evt n Lamentation. looked at its 
best on the big stage. As tele
vision viewers will know, th;s 
is a solo entirely on one spot, 
with the dancer sicti ng on, or j 
standing immediately in front 
of, a bench. Isolated and spotlit I 
on the dark stn.gc, the grief con· ' 
veyed by gestures of t he arms, j 
shoulders, head. or f•ec took on 1 great poignancy in Peggy 1 
Lyman's quietly expressive per· I · 
formance. ' 

The work that gained most 
from this sti.\~C was Appdla.:hic:n 
Spri11g. I samu No;uchi"s St!tting 
ha$ never looked more magical: 
just a wall, a few posts, two 
steps, a bench and an object 
!hac is equally plough and rock· 
mg chair suggest the newly· 
built house, the opening up of 
new territory, and a vast ex. 
pectant horizon. 

Grahi.tm must have put some-
thing or herself into the role 
of the pioneer wom;in, thought· 
fully dJnced lase night br Susan 
McGuire, but her own formt!r 
role was the bride. Yuriko 
Kimura1s inrerpretation of chat 
reminds us not on.Iv of the •,.•idc 
range of ieelings Graham man· 
aged to convey, but wh:it a 
pretty, flirtatious: creature was 
hidden untler her ~tern, inquir· 
ing &<'ti c . I: is the di\·crsity, the 
humour. and the drive th at 
make Gr:iham's work so far 
outd:stance all imicators. 
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cov:-·.NT G:.rm:::N 
.Mary Clari\e · 

·--------
iViartha Grah~m , · 

· IT Wl\S E:-ITJl!J::LY rii;ht that the 
Graha~ company should ha\'e been 
Invited to tile Royal Open llot~•e i.n 
ex=hanse for our Royal . Jl,',l~ct s 
triumphs in ~cw Yor~. \Va~hu .,_..~,on 
and Philadelphia earher this ~car. 
Fifty years young, lhc comp.any lS a 

MA:lTHA GRAi!~M DANCE CON:?ANY: 
r.ovent Garden 

ureir Amcriccin vrod•.1c~ .ow1!1g, .. nuthrn('I C'XCCpt :he root5 Ot hertl:lc-C• to 

TWO an!a::.ing things occ:irred last night-a modern 
dance company opened a season for the first time 
ever at Covent Garden. 

. }'\7;o~an d;incc forms. The cor!tem-
"' r"" . d"'ncc technique? '!\"oli;l"o . b)' 
f;~~h~m i; as complcx: as the cla-.i;at 
idiom to . which we 1n this . coun ry . 
(until the pioneering elforts of Robin 

How~rd •nd his London Contcmpor:u·~ 
Dance Theatre) ha.v~ been • m o. s 
accus~om("(l. It is cxt:1tm:; an~ l .. eauoful 

And th~ company to bnak 
Into lhc hallowed shrine o! 
lhe Ro:ral Opera H?usc '""' 
the very same troupe .. ·hieh . 
debut bnck in 1954, T:?.S <en· 
sldered so " freakish." 

Cfas:;ics 
. as well as intensely dr:amatu·. ~r · 

After an introduction frcr:i . lSS 
Graham. ma;nificcntly theatrtC'a.l I~ 
"Csture still we had a cornucopia. o, 
Grah~1;, .. ciassics," at! works elating 
f~om some years ago, with only J(1n1cn
tation (1930) new. to Lor.~.on. ·! ;~ a 
solo to piano music by Zoltanholaly. 
that ·Is simply ,a dance of grio r~ ~~t 
ex•r;,ordinarily monng .and effl:Ctl\ e 
in \t:t usa or tubular costume 2s well as 
ac" u[sheil mlln~ment: a wonderful re
vi\:'at from the early Graham repertog· 

La the pr1• .. en::e ot t?ie 
Queen Mother, Prince!::;: 
1-{arg.::.rct and the Amcr"~..!.ll 
Amb:\S.'k'\c!or, Mrs. Ann A~
stron6. t:•e grea.t lady t:.u
scl!, Martha Graham. st«.u 
alon~ on the empty st:@: 
before her compnny .!nd 
danced a single ste~anl u
ccived a pr;>longtd. ova:tJ.,.'":1. 

The la<ly, now 82, i,,c1 
•·urivctl". Her ccmpany, SO 
ytars o!d this year, and btr 

A p p a I a c h i a n Spring, and . . e 
. glr;riou~. 3nd-~toril)U!>ly d.anc~d J?ner· 

sion of An~cls are ~l.d frie,nds; S? too 
. are .. lh~ ){exkan-rns.p1rcd E.l l ;n~~~;i 
and the Jca:aoi:a tormen~s .. o~ ~~~i;~. 
Journ"Y The ~e:t~nn offc.s c::. n .

11 
t Josy or 'r.ralrnm d~orco~r:\phy. ~~. ~~is 
: be cxdtin~ to sec tl ~erlormcd . 
· . : oun"' very \';cil r<'hPlrscd cnm
Hr~ Y d !~ know t.hat ~Iiss Grah~r.1 
~~l{-i,"e" there nii;hlly to watch o,·cr 

. standan!s .. 

EVESING ST;J'"DARD. TOESD.\Y, JULY 20. 1976' 

-DANCE: Edward Thorpe 
THE Al>OTHEOSIS . o! 
modern ctar.ce in Britain 
occurr~d Int night when 
the 1'1.tflha Graham Dance 
Con11•:Ut)' began a rhrec
wcek biccnt1?nnlaJ season 
with a · Ro;-.11 Gala at 
Co\·cnL Gardcu. 

By ln•:°:ld!n~ this l emp!e o! 
the cl:<.sic>ll b.\llct t.he 
Grnh~rn co:np~n~· has ftnal1;1 

ciestro:red tile p~int!ess part1-

t~~s~t~Ct!~~;:l di~~c~~·o di~~g: 
· nf1ues. As Grahttm he~el! has 
nid · "There is onlr good ?.nd 
b3d · d"ncin:;:· Last night It 
was n c•: oi1ly good: h. was 
moving- and n!eniorable as 
... en .... 

Plo::ieer Wom:-:.n, the Husbnnc!
m:i.n and his. Brid~. the ftt~·~
,·nlist :ind his follo·.,·ers. ts nn 
l"C'Onomic:i.l reaJi~:i.tion of the 
Amt'!"icnn home~teader.s, a 
tl'ibut!! to the early sc~tlcrs in 
the Nc'.o.,· \Vc-!"ld th:tt m ade a n 
nppositc r.p~ning t.o the scnsC'ln. 

'l'he central p:.irt, or Lhe 
C\·cnfng c~m!is~d of th:ee 
works: Tn!! famous stllo o! 
IZ''l'!ef. La.ment:it1on3, crcat~ct 
in 1930; Di\'crsion o! An~~.s. 
a Jcvelv Jyric da-ncc th':lt is 
in t!1e • rc~e:-torv or o!lr own 

~-'t;~~~~c: c;:;je!~f0P~Ztc~te;c; 
b~autifully z:im11!e, stylised re
presentation or a rcli~ious 
cc:·c:no:iy pe:!o:m~d by a 
severe sec! descended from the 
So•lnish sett.ters tn Nr.w 

~Ltri~~-l3st work. Ni~ht Jour
nt\' telli the Occ!.t?US story 
t·r01i1 J o:n.sti·s po:nt of v?e:v. 
htr m:nd ha.unrt!d !:>y ~u1l:.:1 
ttH mo:-ies at t !10 momc:·a or 

\ 

myth-Inspired b•ll•t based on 
her own unique contcmp'Jrary 
technique, ha\'e chan~ed the 
lac? of :?0th century theatri
Cl\l danc•. 

For he: t1vo-... eck. Londou 
season she has chosen a. rcp

. 1 ertory ot many Graham clas• 
sks. 

Th• "latest• v.·ork !Mt 
night "'°' the ravishing, plot
le.ss Din~rsion O! Angel.II 
(1943). in ~·hlch Taknl:o 
Asakawa was revealed as :t.n 
aspirin~ young F'onteyn of 
modern do.nee. 

"l hope you won't be 
bor<d," Martha Graham said 
In her introducticn. We ~·ill 
•ce. 

IAN YIOOOVIARD. 

The e\·ch!n;:; · b~r,:in u·fth 
~1::.rtba. Gr~1h:i.m gi\'in~ a cii!
fuse nmusrn:; d!sscr~ltion 
ebmit he: prn!c~s~on, a c:cnnc, 
1n imibblc in: rocucli:::m to her 
co:n-p3.ny. T i:13 yc:tr G::i.ham 
C'tlr.brntes h er 50~h a nri!vcr
snrv us ::i chorcogl'..tphcr: four 
~! "the fire wort~ in lhe pro
~rimmc wt>:·c ta i\ell from the 
midd!c ~:-!nct-nll c1cate<.i 
bC!."'o\"CCll 19;3 .. 4r,_ 

deX1Ltn\·c d:mc:cs rcvcaJ:!d not 
on1v the divcrsitv o! GraJum'.; 
chOreov,rnphic rafrn! .. de\·rlopcd 
throng:h yrnr.i of p:unrut pro-

~·: 

A;.pal:irh!nn Spriui;. with Us 
rlmp?o;:: .it,ettili!;' Uy I s~.mu 
N"1'~Chi {?. !avuurilc G1-;lh~m 

• clcSh:ncr), Its rharacte1s of the 

f~;~~1iq~~~;1;~; ~r~~ aJ~~~i;~~u~~ 
of I~1:...gniriccnt. soir>i3ts wl:om 
tt is a. pleasure and a.n honour 
to wrlcome to London.. · 

-~1i 
/,lAR7.UA GR.iHMl 

Mcmorab~e. 

rmcnitt
Rectangle
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f" -MORNING STAR 
I 75, FARRINGOON ROAD. 
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~ ~~©Jr~~Li©J' s ) 
I 1 ' ' DANCE ·1 

Martha Graham Dance Coml)tmy 
(Covent Garden) 

MAGNIFICENT in black, gold 
and l!J'tcn, ;\\artha Graham. the 
matriarch of modern dance. sat 
enthroned on the stage of the 
Royal Opera House and talked 
in her poetic and humorous way 
about the dance: "my life. and 
your joy-otherwise you would 
not be here." 

There arc two things, she told 
us. that a dancer has to learn: 
first "to listen lo the body and 
irs wonderful messages and the 
stran~c hidden • thin~s it has to 
tell you," and second "to dis· 
cioline this cxpericn.:c until it 
becomes the formal, dignified 
cxoression of the ritual of 
livin~ ... 

The programme thot followed 
illustrated both the joyful elo
quence and the eccentric formal
ity which the intensely personal 
Graham philosophy produces. 

"Appalachian Spring" (I 9'14) is 
a folklore piece to Aaron Com•" 
land's delightful music. in whi:h 
the choreo~rapher"s fine crafts
manshio. her· ability to use soac:e 
and stil:ness as well as she uses 
movement. is beauliCullv illus
trated. · 

Ori •the other hand. in "lam· 
cntation" 11930) a dan:c of 
Greece performed bv Pe~)(.V lv
man. sciltcd throu~hnut and en
rased in a blue stret:h-wool tube. 
the bodv .. s mcssa~cs arc convevcd 
with tragic intensitv throu~h 1hc 
eccentric. frustrated mnvcment 
of the stru~nlin~ limbs. 

"Diversion of Angels .. really is 
a d a n cc for joy. and shows 
Graham and her comoanv at the 

,_ ... r--- · .... ,.. ,... , __ .... ..-.••·""':1 
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heii:ht of. their athletic and ex· 
pressive ·powers. 

Takako Asakawa blazes celes· 
tial trails OJbout the sta)?e w·earin~ 
the traditional Graham-desii;ned 
costume. nattering. flowing and 
swirling w i th every mirilcle 
movement. Asakawa's danc:e has 
qualities both human and divine. 
She is one of the world's really 
gre.it ones. 

"El ·Penitete" (1940) based 
upon an ancient religious ritual 
stiJl .performed in N cw Mexico, 
is concci\'ed with great sensiti
vity, designed with imaginative 
simplicity, and dan-.d with re· 
verence and deli3ht. 

It seemed a pity to prolong the 
evening by a performance of the 
curious and dismal "Night Jour
ney." I have never succeeded ln 
liking Graham's version of the 
Oedipus story. 

Jane King 

f'cggy Lym.an. in "Frontier" to be danced. later in the season. 

. ... -- ...... ...;.a.. __ . -~.;. 

• Q t::s>- l t -*~ _,,. \Gf w; . q: ;as fat A :s J _>"4 /:2 m ,. 4« $!5' 
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~rhc memorable 
widow-that's 
Dame l\tlargot 

Tin: llIEnny WIDOW 
. ralladi11111 

I Hi\ VE seen Mar;:ot rontexr:- c~"locc the 0 i\Jcrry 
\\~(~Ow and it is some
t!nns:r l shall rrmrntlJer for 
the rest of mr life. 

Oi\n1c Mar.c:nt joiuetl the 
Austnlian Hallet. a... thrir 
I uc,t ~l:\r for this J;1.st wC"ck 
o( thr1r l.ouUon sc .. ,un. :\nd 
what. n·a'S alrC:\dy a ;:fa1110rou,; 
pr~duction has btcu111e some· 
th1or n·onderful. 

d:i5hinr,- Count Danilo shou.Jtl. 
<'ount hint~clf proud to scUlo 
/or her ttre.scnl. 

His f'Jlt' ;_, ta.ken n-jth r..dr;:i 
7.bt by Johu lrcchau, aud ~ho 
Is m:• tchc:ll step for step in 
ft'mini11c lt'ilcs by Luer.Utt 
J\ I fl o us, the Australian 
l~•llt"ril_1:1. :ts the Oirl:itiou:1 
\ :.ilc11c1cnnc. 

Jn lier dahcini;. :1.nd in hrr 
~cn~e or character ;rnd ~11 ib 
Uctail, there fs the t<mrnlcte 
nnd final ju~tification 1 for .. 

· turnfn,Er the famous J.(!har 
o Per ct ta Into a. thrcc
aet ballet instead. 

Hero she is :is 1nuch the 
J!rombe of a. future ai tho 
niemory. ol & past. and an.r ... 

O At COVENT GArtDF.N 
l\fartha Grah:lm'., dancer!' 
frnm N'f'w l'nrk are illt thcil" 
br"'t in l"·o shorl but intcn:oflJ 
hallrts. both with ~uocrlJ 
Xv~ur.hJ dt-si:n' "Cir<.·e" 
ha~ . \"uriko Ji:lmura ltcinc
r.xot1rally . scdnctin~ ~s t1tf't 
Ici:-cndary enelmntrcss "n"itlt 
a'!sortcd rnalcs led bf' Peter 
8rtarlin:;'$ sorely fernpted 
tlly~'ics ; •j Seraphic Dia· 
lo:uc" Is Joan of Arc in 
Tt..ionar.V' r.t.plurc ttilh l1cr 
other sci-res as maid, tt"a.ttior, 

P ... - , ; . • •. · .":, 

and martyr. . "' . ,., 
•.:·"' 

l 
_The Daily T•ltvrap/1, Thur.ll•li, /11/v ::, I!n6 

·Ballet 

Covent Garden 

.~ ' seraphic Dialog.uc ' 
; and ' Circe ' 
.'."SERAPHIC DIALOGUE." per· 
. formed last ni,ht at 
Coven"t Garden by the .\lartha 
Graham Dance Company, has 
special inlensity because it be
gan Ii Fe as a -solo for Graham ' 

:herself. 
·· Only later did she divide up 
'the role of Joan of Arc amonf 
four of her dancers. 

'. Takako Asakawa. in the 
· central role of Joan herself." · 
,quite domina!rd the sta~e. This 
surerb artist mana~ed to corn·. 
bine her magic•! line and 
musicality v.ith the expression 
of a \\ide range of emotions. 
and her bod'· seemed to sparkle 

".\\ith electricity. 
: . The voices heard bv Joan 
·clearly possessrd hPr 'as · shP. 
danced. drh-ing her into a com
bination of ecst.sy and an~uish. 

i Her hands were ntarvellouslv 
expre.;sive as she slretched out 
her fingers in a wav which mi~ht 

· easily h.-·c looked uzly but 
aclually looked beautiful because 
of her poetic sensibility. 

At the end, when she mn,·ed 
slnwl~· urs~age to take her place 
as part of a stainod i<la<s win
dow. within the ~littcrin; tube~ 
of Jsamu No~uchi"s decor she 
sht)w('d a H !ry different mood. 

II Ciro!" has littlr or the 
"ritu;ili!l'tic inte nsity of "Scr:lphic 
Dialogu~ ·i Cflmr.d\·. but it Oi<t 
·irivc the d~lcct ?.h!e Yurikn 

1 Kimura a. C"h3ncP. to shnv~· drJi. 
c.ite scdu_!=ti\'cncs.s in the. titJ~ 
role. F. H. 

P, w.z.. ... n;: . ·-:.*- ::: 4 •• ~ 111c 
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Vbions that 
don'~ grow old~ 
llL.\ltTIJ'\ GRAIL\)t DANC.Z 

l::O.'U'"ANl': ~ 
Royal Opera Jlousa 

AMFltICA'S llr>t lad7 <>~ 
danr~ has brou~ht her 
cn'l1pao1 to Co,·cn~ Ga~-; 
c!,.n ror the first time 1n 
a ~uccial two-week. seas.on~ 
anti nu bicenlc11n1al v1si ... 
tors could be more 
wcicome. writes Noel 

ay~<l~f1~t. 50 years since st.u~ 
first r"rmcd her company Ln 
Nc\1' York. l\l:;u-th:i Graham 
)las .,,in~lc-1niodf·dly created "' 
DCW lan,uai;o of modern 

da1't.cc. stems fron1 bcr own 
wlic1ue pcrsoM.l vision of 
d a Jl c ! !l ;: a s ~ h u ma n 
expc.-ic::ce which, ;\t the 2~0 
o[ S'.\ hcrsctr, she has seen 
pa s -: c a on to a. second 
&:cncralion of danctr:li. 

licl· )lrcscnt romp.tny seem., 
younger, less indivitlual tha;n 
w b c n they were 1ast Ill 
Lonclor& nine years a.; o, and 
their t~rst-ni~ht pcrform..'\nce 
lackt<l iOmctiliug in inteusil7 
of exrrcssion. · . 

But whci'cas the famou' 
._ App;tfachlan Sprin:,. ot 
19·H lut"!:'!d oddly srnalt-sul& 
and cr.u1o,u:d in ib movcmcnL'\.. 
the l .• rnrcrs came to full 
non-er !n the i:Joriou~ly radiant 
.. UiVf'l"Sion or A.n~t-:.;." 

A:ul amon: :\lbs Gr.ihain't 
ma~Y r,;;cun.ions intn Gre,15 
m ytf1 her ·• ~•f:ht Journey. 
tdlin• the Ot'dipus tr:i::cd7 2.s 
a .i1;.1s~· :>a.ck in t2:c uu&?.1~ 01. h.1r. 
mother. Jocasta. 1s s~ill 
comiJei!ing- th cat re ~1th 
Yuri~~" Kimura now takln' 
the cc11rr.d ro!e . 

.Music by mainly AmcJic:i:i. 
co111po:!er;; found the Cot'cnt 
C:atdt>n Or ch es l r a often 
w1c,rtain under St:iuley 
Su:o1sJT\3.n's condueli.nf. 

.,..a F 4 3'! ; ••• I <P i ,!J 
;; ' · 

-
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l\lartha 
Graham 
'\\hO at 
<Jo·"~~: t Garden 
~~crt<=11-: h:r. 
personality ;is 

a speaker as 
powerfully 
as she once did 
as a dancer. 

NYT. 

. ~-
By 'Oleg Kerensky It Is led by two appeallng and Sp.'U"llnc wn.s a ~ulta.l>ly rl~ld and ; , /"""''· 

talented Japanese women, Yuri· disapprovlr.c preacher, though ~ ' 
ko Kimura anc. Takako Asnka- naturally \'llthout the compelling t ·· ., .... ,_ .. 
wa. b<.lh or whom v.111 be •een lnte!lslty which Nureyev recently . . l.\ _;.-,·.:.··.· ,. • \., . ,• 
ht Gr'lhum•;.1 rolu oC \Jlytemn.cs-· bro'Jght the rol1.1 in N't\'' Yor~c !....:· _ , .. 
t.ra n~."<f. wet.~. On Mcnday Mis:; Tlr.1 Wcn~t:rcl, the r.o,::par1,(.i 1· t ,'···- ,... ·• · ' 

. . ' .. ~ . ··: }. 

. . 
LONDON, July 21 (lHTl.-The 

two doyennes or U1e world 
or dn.."1CC np:>l'arcd h t!re i!1ts wel!k 
on .succes\vc nights. 1n urifa~ 
mllla r r'llt:s ~nd in uncxre' ~d 
surroundings. 

Mnrtha Grahan\ the nigh 
priestess of American "cont m:· 
porary" dence, bro•l~ht l'er com
p:>n)· to Covent Garden on Mm
dt\y and oxerto< her p.:roo: .ru:ty 
Just · 11 powerfully as a •X"kor 
~• she 01.ce did as a dnnccr. 

!Clmura was the ch~rmlng, !lcet- lcudLog man. hod the wcl~ht and Ii '.'.' . ' 
tooted. Itcht-welght brldo In "-"'P- sincerity for the virile bride- · '." 

· p:llachio.n SprinG"." a clo.sslc which · croom v n"1 thr lltrhlnc~, and azU
contrcsts the joy ol young love lty !or the jumps nnd rould l,. ·· 
with the reprcssl\o nlmo..-;;>herc steps or the dance. He dn:vcd i 
~cne11'ted by a rcvlvalt.t prr!l"ll· gl<>riously l.<'l In the ebstrnct kn•'. I 
er l\!Ht his nnlvc !ollowers l'1:~r c: .. h11nn.t.1nf{ ··~ivcrsl"ln o! An-

. g~L;, " ln w11kh ?vlls.! An.'c·.waw:u .: 

-. 

~ ... :L-... -" 
AP. 

La.st night Onme M'1rgot Fon· 
t.cyn, the most loved o! all cln~· 
slca! bnll~rtnas, arrived at the 
Palladium, the world-famous 
music hall, to save ·the Austra- · 
llnn BalleVs "Merry Widow" Crom 
box-ol!lcc disaster r.nd to show 
what a crcat n1·tlst she still Is. 

M!ss Graham began her lusci
natlng 20-mlnute tnt1·oduct1on i>y 
expressing son1c alarm at Invad
ing such o. "sac1·ed" h001c of tr:i.
dltlon o.s Co\'cnt Garden. She 
need not have worried : She and 
her style ol dancing are lu!ly oc
cepted part.. or the esLablishme:it 
now. os wn.s shown lJy U1c warm 
wclcmne ot a C!tln u.udieucc led 
by Qucc11 J::ll:o.~bclh. the Queen 
Mother, Princess Margaret, Prin
cess Ale::a.ndm and Anne ArlJ\-

~~~01~ou:~eolu;: ~~~~~do\.~ 
Oro.ham rei.crtory cu.n 110 loncrar . 
be"' cu.lied nvant..r.nrctc: "Div~rsion 
or Ance:b," t.h~ most recent work 
at the gnla, 1:1 nearly 30 years 
old. All the pr(Jl;rnm. cnllcd 'In 
the American Grain" because . 
Mtss Ornhum does not like the 
word ''American," was enth-ely 
uccesslblc. And the comp:::m:;, 
amo.ller than Lhc one which np-. 
pc.irL!d ln New York In Ucc~mbcr 
nnd 1111ss!11i: twfi or lts !Jl·incip..i.l 
lllC'll, Is t..cchnlc~11)' very st.run~. 
t.hOUl!h pc:-ha\JS 1W~ :')() ~Lrcm~ Ill 
dfJ.tm~tlc P'-'rst11 m1itlcs . 

pt:rtncrcd by ~ new and talented .._.-"-"'-~
young rlancer. Eric Newton. Her 
long-held b:i.1ances, at nn. r.n~le 
ot 4.5 decrct;; to the :::round, n.nd 

. her crrortle"5 tall! nnd lilts were 
object lessons !n Graham style, 
and remtm!ers o! the influence 1t 
has had on such npparcntly 
diverse cllore~rrraphcrs as Paci 
Taylor and Jerome Robbins. 

The company seemed complete
ly o.t home on the br~c sta3e, 
the llghtln:;. as us~nl with 
Ors.ham, wns supc1'b, nnd Isamu 
No:uchi's sparse but ct!ccllve set 
!or "Appalachlnn Sprln&" has 
uevcr been seen to better ad· 
vantage. Appcttt.c-s were whetted 
ror the rest of the two-week ser •• 
•on. Miss Orr.hon> ts In no 
danger Ql mectln~ tho hostlllty 
ol the past, ncr the apathy which 
she said :Jhe !'ears e\'en mere. 
She has succcss!ully overcome 
tho dil!lcult problem, to which 
she rclel'l'Cd, ol giving up 
dnnclna. Fonteyn, on the other 
hand. ts still postponing It. 
Jud~in.g from her performance 
Inst nl~ht, she need not face It 
tor a long time yet. · 

When I wrote about "Tho Mer
ry W!dow" <IHT, July 10-11). I 
s!l1d U1a~ Fo:it~yn. must ha\·e 
been suporb !n New Yori<. l hnd 
no ldea how supc:b nor tha t c.:1e 
woultl sm:h!~nly tun\ up to t rpcat 
her su<-cess here. She 1•rovldcs 
Utt• l.1vlsh prooucuon with tl:c 

::l<Iargot Fontcyn 
..• uT/Le r.rerrv Widow: 

tccu.s It needs, rl·:etlr.g attcn!lor 
trom her first g!Amorou.s cntn 
to her final rapturncs wr.llz. The 
ballet lcok._-. as 1! lt \\'C:rc ex;n·c.ss 
ly mac!~ for her nnd !hJ act; 
nnd cbnccs ns ft born to p!.,~ 
the widow. Her face nglste" 
humor, tenderness. anr;er :11!< 

pride in q:.i!ck succcs!.lcn, end lI 
a few seconds she can sain;~st. i 
whole hn.s; or mc::'IO!"lC!i. SI!! 
lhrCJws hcr~eu i!i ~o the d:i. :1c~ 
with i.:r:mc:l.S~ entl':u~ : ::ist!l nm 
Joie clc vi·;re. The final rr.o:ncr.ts 
when her i;:--ac!f tun u !hr1:>U\;h in 
credulity to joy at P 3n!!"'s re 
t urn, sre tnten:,e!y J\\0\'1na. An< 
she ~; t:nulctcs J o!'ln :\:ccha:1 
with some approprbt.c new ~nt~ 
fn his h~ir, to net. n much mv:-1 
credible i·cu6, whlle h is danclw 
als:> cnkcs on nn extra. ed!,!1! a' 
excitement. 

This Ls now one ol tho bes 
escapist cotert•lnments in to\\11 
and ?ontey1l"s ls o. per!orn:anc• 
to trea~urc !or\?\'~r. 

(Fo::~eyn da:;ct'! J ulp Z'l, Z 
a nd Z-1 ( 11rnli~tl!C) a id datt·1 to b 
a1.i:om:ced ::t'.rt 1~\:t'l;: " The Mt•r 
ry \Vfrfo:l•" 111;\'.! the .'Hurt.It, 
G ra/la.m scasou co::iim:c: t ill Ju!. 
31.) 
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M artha Gr:~lrnm Da::ce 
Company 
Covent Gardei1 

;1~ !hi! hchn-.man .uraddEni:: :?1e 
hoi'.J<.'s pri:ir:c prJW fo1lk 
faindy htt.Hcruui, and -ua :h~ 
sinuoug ch·:tnn o( Yuriko 
Kimura c:mnot prcvcn~ C!rcc 
from look ing like o.i1 olll· 

John Percival fo~·,:~n~~;;1~g;.k civcn it< fim . 
M;irtha Grahum's Ci,.cc, ~ive11 Con~nt G"Jrden shc.,,·ing on the 
in her contpl.ny•s programme at pro~rammc rct:-..:ns in .>crc:-nc 
Covent Gare.fen las[ nigh t, had fcn·our. Seraphic Dralogue 
its premiere durini: nne of her shows Saint J wn at ~he so.tes 
earlict• visits to London, :tt the of Ueaven, rc.:n'!mbcrrng ~er 
Prince of Wales 1'heatre in plst and welcomed !)Y S~unt 

11s63. It was with some surpri~c Michael .and her Voice'\, othe 
. that I realized on my way to blessed Cathcdne :fnd ~1,ir-
1 ihc oHicc ~ftenvards that it is gllret. Isamu Nof(tt::h'i'.s .Scttin& 
the most recent creation she is of tall stntcturc; 1!10?dc ot 

· showin1: this seoson. The bulk golden wire blazes with glory 
of the repenory comes from to receive her. . : 
the 19-IOs and 1950s, w:;h .two T<1kol<0 Asaka"-a druice.; with 
earlier solos, and Circe is the cleccr.ifyi-ng cncr.!y as Jenn. and \ 
only work less than 18 years is cq!titllY ;mpr~sivc in he-: 

oldT.l1at ,·s no b•d th1·ng·. ,·, of1'e1·s ca.lmer moments. Amon: t.hc 
.. ~hrcc solffists who pt!'rSo_nify 

a selection of the most endtir- <ispe<>ts of hcc nature Lucinda 
ing works of her prime, llnd Mitchell, a C'bmparn·ri\'4! . new. 
helps to explain the extra· comer, brings an cpt a lr o: 
ordinary influence that she fri ro.h tcned ~gcmcss tob t

1
ho 

has h:id on :he way other m:i1d. EJiY;i Monte . an es 
people dance. Circe ori~i· "fierc"'lV as the wilrnor and 
nally carried a d1dication Jonet · E.ilher gra,·cly accer:-s 
(apparently forgotten by the her fate ,,. the mart5r. M>rio 
compilers of the present Delanio nnr.rrays a subd~cd 
prosramnic notes) to Robin .a· -
Howard, who has done ~iicha,::,l. · · h d 
more than anyone else to make Appn!acl:inn Spnni; • a 
London conscious of Graham's cost substantially different from 
work. It is a mzr k of his sue· opening nigh~. Peggy Lyman 
ccss and hers, that the ballets gives che p Lonccr worr..all a 
no J~ngcr look as revolutionary said intensity and her l<1ng
as once thcv did. limbed sweep of movc":'ent 
. Sh-orn o·f its initfol 6hock makes n!ltch of her solo. Diane 
..,(feet, I find th, "· Circe no Gray finds ple>'bin_itd ;oucl}"s of 
longe-r has muc,, impact. Its humour in the ri es St') O>; a 
int:cq>retation of Ulysses' visit new recruit to the comp-an~:, 
to rthe cnchantrtl islattd as an Eric Newton, rev~als a. c~n::t· 
"?-l!e~~::>ry ef ?'ran loo!:in:; !n h:s d ent per~~t!.'.'1\ity as !.he? nu~ .. 

I ow:1 solll ~e~:ns far fotchcd <:nd band1nm although he has not I 
.. : · 'J six me-n are to fra~mentary t? authority of r11ovement for the 

'.J.'Jia Financial Times Tliur~d;:y J~11~

' Cov<:l1: t Garden 

•... .. ·.-~,..,.. conft!sed, and the dances for yet found the bre2d1n or I 
2S l!)'7() ~ ' ·h~ld· l!he in<er~st. Details .<ucn role. 

. ~ -·~ : ... ,~ ~-.· ,-:'·T.f .• ·: .. , ,, : ~ ~· ~._-, . .-· -~ 

Sera11l1ic )Jialogue -, 

by CLEMENT CRISP 
It ls i:;inc years since we last 

saw the Grah:!m Comp:i~y •in 
I.on,ioo, :.i: nd c!u:in2 that time
thank; lo lhe London Con· 
tcmporr. ry Dance Co1apany -
Grah~un te rhniq uc :inti lit!? 
Groih:im mann~r have put do\"'n 
.strnng rcot.; her~. :\Iodcrn 
DJnc~ Is no lcn6cr an exotie 
v!sitor: it is indif{tmou:-:, and 
hco lthy. \\'o look at Grnitom 
w!th r.thcr ancf more Ni:.icated 
eyes \?,an heCllre:., her achi l'Ve· 
mr.nt etnd her ac:ilh~tic arc fi '>W 

. f':\l't cf th~ fibre or dance in th!~ 
cc;u~ t ry. Antl, \\·itn(':!s lh t! 
.prrstJr. t Opera Honse s~ason, 
;iidrnl:<ot!rrn is more g:rr.era l. 
Ser~vh ir IJ:atig!Jc, which o;>c:wd 
l:ut ni•:J1t"s ?r·l~ra:nmc, loo:i\ed 

. \ 'er:: fin~. Like moo;t of l ite 
, ... ·nrks in t!ie repertory it is 
c!rsio::v!d b\' fsJm~ Xo:.:mchi-thts 
S(":J1'0n i-; ·a WC1!1t!cr!11l O;.Jµor· 
tu~itr to J:Jd~c th '.! st:,tu rC' of 
one t,r the ~rcat ,:;t~1 ;:c dccnr:1tOr.i 

· o: o:.:r tir:ic-:ind it is a m~rn•y 
of h••JatiCul ci::ono1ny. 

1·:1c· ~!r:i :Hiri:.: f:Ohlc~ gco· 
JJh: !rit' ::ihart".o th ~tt ~t·cm to hti·•p;
un·r ~ht• ~:~ ·: '.: :l'·c t i1c hc:tn~u 
frn11: ·•: Mch tlw ~:d~!t.; ~~! !"Vey 
•. fo··:"I of Arc·s 5tory, a:id Gr:tlJ:mt· 
!aa;!ion, Joan ccrnll!mplMe> per 

u;; •FA£.< E .. c . :; Y ;:, J4ti 

life at the mo•uen·t or her exalt» Lucinrla ~l itchell and Janet 
tio:i . Her i;'h:: •!lves-the Eitber Lt!r thrl'e selves: :\fario 
maid. the warcor, t'.? mJrcyr- Delamo was St. :\ticht?el; their 
- '.!:.ach 11tay our ln aspect of interpret;,:tion3 could not be 
the saiut"s jour .. c:.· frc1.:1 the faulted. 
f! rst call of <Jcs\in~ to the pyre. The second v.·ork In the pro. 
T!1c puri:y of th~ " ·.nee mr1nncr. gramme (which ended with 
whi:h ct:eates .. !ll')r:.r?ii.s ••of t_hc ,\pf)illachian Sprin!J) w1s Circe . 
!»tJ~0S Jn Jvati'~ ! .ISlOt·y With 1'his h:td ilS flr:;t f\Cfformante 
sup.::'> simpu~.a;· of m~:ins. i::> in London in 1DG3: it looked 
t.'nt!r\:' ly ap_t. :s~ .~·,o th~ in vo!ye· th~n an intc:l•scinr,r, if not a 
mt:Pt or :\06 .• c . '., d~s 1gn , 'Ntth major, piec(', :ind -so it seemed 
t!1r ab~o~tltu r1 ~f. ~ nc.is ?~ the ag:iin last niaht. It treats of 
Cl·.ntral s.~ructurP. 1:i ...,.htcn St m an's :rnhnal nature and "tha 
~111.h :.el ts pla ::·.!~ •:ke_ a fi ~urc pr:cc ouc has to pay to choo:;e 
in a mccJ::if., "'" stained-glass to be human ·• with Circe as the 
wiotJ01w. ~l'lld ti1·!. power . of sole female 'figure surrounded 
s1:;~,'ter.. ~.on.\:tri1 ·<1ons \·:~1c~ by the men she 'h:is alread;· 
bu.u the ~\. Ol ~ !)' the cros3 • turned into be;.1sts, us!n;: her 

l a.1" r.1a1 :·ti l .. :.i:;ly Gralt:1m \\'ilcs 3~•1inst l;lyssc~ :rn<l his 
uses t~~sc. - t~ moment.; the hclm~man . [ do not care for 
S\•:o: .: and \~.. body oi Joan the thin tones or the Hoyhdncss 
beroP"? o~ :., Sl. :\lichaers score, and though Grah:'.im's 
:i:-;n·: :.~c '"'~l<'' c1f "heavc:t" chorco~raph,· h as 3 certain 
on~r. t r. ~ll r;,·:· . • 1i1H !,Iich:tcl tn 3inltoUs scxUaJ power. it Jacks 
cl~:.C!!nd iu .Jc.tn, ;ind close for me thr wci.i;:ht and prohin~, 
fb;.~~! \" t;j)1....' ; :, .:m \': h c.>:'l Joan rc ... cb.~ory power of her grelt 
h~i JlHSSl'•! t :,rm1:zh ;l l! her tri;ds. 111 ::tholo~1c"l s tud ies. ll was 
Tht ~ unity r, [ arpc;.11·;rncc and . very well danced by Yuriko 
l,11: .. 'UJ.'..: l! ~! · r.i Se1i1phic Din-- Kimura as Cin·r. nr.d by iler si~ 
l rm1· · ib cl i.11 i ?y ..t ntl fore<'!, ancl co111p:.111ions. but they cannot 
;:r: :·"';-mancc.~ 1a:-t ni~~ht \rere r.oilvinct• u1c Lha l ti!!! lbcma h:.is 
irl ~...: ll:; rc.:~11l!1$ I\\'.'. _'f~ l :ako found any very Utcicnt expres· 
A-;a;..;!·:•a \\"i.1 : Jo.~rn ; E lisa ;,Ionlc, siCJn. 

...... ~ . :..-... ~,,, ... __ .~_ ........ - ... : _ ... ···I<·-~ ... r;__:._ ~ • . • .:..-..: 
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EdH'ard Th01pe 

Oracle 
of dance 

Unlike Britain, whe~e modern 
dance has existed, indi5cnously, for 
a mere decade, in America it is 
nearly half as old as the nation. 
American audicnc.c-.; have been 
familiar with mode~n dance ~s 
long as, if n<>t mo:e 1han, cl:ssical 
ballet, and, during the last h~li 
century, Martha Graham l:as been 
the great progenitor, lhe unri':alled 
creator of a meU1od of movement 
that is the founc!ati~:i ()f modern 
dance companies throu:;hout the 
world. That, indeed, is the real 
measure of Graham's greatness: 
not so much her it::mens~ c-horco• 
graphic output, or even her mar· 
vellous company, but her establish· 

1 ment of an origi:Jll dance tech
nique that can be t211ghl and prac .. 
tiscd whet ever a Graham teacil•r 
chooses to hot:! a d'<'.ss. 

The failure to · emphasise this 
point is the one criticism I have to 
make of Robert Lockyer's other
.,_;se excellent filr.1, Martha Gralram 
(BBC2, 18 July). trnn,mitted on the 
eve of the M~rtha Graham Dance 

1 Company,s Biccnter.nial sc3son at 
the Ho:1c,1 Op~ra :-ftiL:.SC:. •;:;,c mm 
·was intended as nn edc~ativ~ i:,~ro· 
duction to a loni:~r v~1 si~n. with 
more dancing, to be ~creencd later 
in the year; thC c1:n1ssian or an}• 
explaMlion. however simple, of the 
theory behind the Graham tech: 
nique left uninitbted viewe!s to 
discern the moli•atior.11 style of 
the movement as b~st they might. 

To put it briefly, the Graham 
technique begins with the m(>St 
basic of the body's mo·:ern~nto;-th~ 
act of breathing, ext~11ding the 
cycle of expansion and contraction, 
tension and release into infinitely 
variable choreogra9hic patterns. A 
Graham class begin> on the floor, 
growing or~anically into perpen
dicular positions where l>alance and 
the pull of gravity ~re the funda· 
mental forces whic!1 the . dancer 
uses as the controlling jynamie. It 
Is the very antithesis of ct"ssicai 
b:illet where a danc~r·s clcvat; .... 11, 

the ability to escape from gravity, 
Is so important. 

An interview with Grahnm, c~n· 
ducted by John Dru1~mond and 
fntercut with the danced sequence~. 
failed to r.11 that par1.;cutar edu%· 
tional gap but was. "•"2'•1c.:iheie: ... 
fascinating. After all lhbc years. 
Graham's aesthetic c:-edo h:IS c"'."i · 
fled into a numi>cr of b;;sic tr11 .h<. 
n handful of illuminafi;,~ >.!1rcGote:s 
tha.t arc reiterated almc ">t irrcsp ~· 
live oC the qucstior.s ~t.c is a.:ii<e<!. 
Aner 50 years of pubt:r pcriu·r~· 
anr.es, lectures, films an.:: :rn 
ct~IJoratc biblio.[:raphy, what q~1cs· 
lion< arc there left to ask? Dn.n:· 
mond askod some of th" more p~r· 
tincnt ones-about choreographic 
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~1.ories nnd American folk-tore as 
well as 'abstract' daoce celebrat· 
Ing a personal joie de vie. 

The danced extracts in the film 
were fairly represenL,t.ive of 
Graham's enormous oulput, begin
ning with the British premiere of 
Adoratious (1975). Based on a 
Graham class, with 14 dancers dis
persed on and around rock-shaped 
rostrums, the choreography grew 
in complexity to demonstrate 
Graham's adoration of the human 
body; at that point, a short, pre
liminary explanation <>f the tech· 

• nique would have been helpfu.I. 

.• '! 

'.• 

.. ,,..;. - - - ·-= 
L-~~-·-~..-....:-.~--.:;.~-...: ...;.:: ~ :· $.:: 
>.iortha Graham: 'Higb Priestess' 

Inspiration, ab<>!lt the chosen music, 
a.bout the school-an.d, !amilia!" as 
tt-~y now arc, Graham's answers 
roclected the half-century of often 
pai::lful endeavour that has resulted 
in the pre-eminence of her style. 
She is so ascendant in her medium 
•hat she can use, unabashed. words 
like joy, glory, blood, earth. beauty, 
trh~h. love and life-words which 
;;re easily debased and which 
wtoJ1d sound pretentious on the 
lio; of a lesser artist. To Graham, 
a theatre is a temple and the 
CXl"'':essive power of the human 
b<.,ty the object of worship; but if 
there is a Dionysian pas.>ion in 
m~"Y of her works, there is also an 
APollonian discipline applied to 
rhe!~ creation. It is no accident 
t:'3t she has so often been called 
me High Priestess of moder""j 
dance. · · (.:.· 

Graham is a natural for tele• · 
vision: still, in her eighties, 
mesmcrically beautiful, poised, 
s.rene, an oracle whose authority 
has been earned the hard wajr, 
struggling against often wil£ul 
"llisunderstanding or her aims and 
"icr method or achieving them. 

Beginning in New York in 1g26, 
with a company that consisted of 
herse lf and three female pupils 
(there was no mate dancer in the 
comp«ny until Erick J!awkins
later to herome her hushand
joincd in 1!'38;, her early works: 
showr:-<t the exotic influence of her 
inspiratio:·ai mentor, Ruth St 
Denis. Graham's lafcr repertoire 
made mut·h US(.~ of thcmr~ taken 
from Greek myth~logy, Uiblic~1l 

There followed the famous static 
solo Lamentations (19JO). a sol<> 
from Cave of the Heart, based on 
tho legend of ~lcdea, and, finally, 
Diversion of Angels, a superb lyric 
w<>rk which is in the repertoire of 
our own London Contemporary 
Dance Theatre. All the dance 
sequonccs, directed by Merrili 
Brockway for the American educa· 
tional TV network, WNET/13, were 
admirably realised, without tricks, 
allowlng the dance to speak for 
itself, judiciously balancing long -
and medium-shoL~ with close-ups, 
and all <>f it beautifully lit. The 
programme not only made one look 
forward to the longer transmission. 
but also served as a splendid pre
view to the Covent Garden season. 

··· ".. . 
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:MARTHA GRAHAM, one of the 
great artists of our century, wa.s 
for decades admired by a few, 
neglected by the masses and aiien 
to most. Audiences accustomed to 

DC,_ ·~ p;: 5 ·"' 1£! ¥ ., > 

the danco as a dccor:ith·e form of 
cntcrt.~inmcnt were disturbed nt 
finding thcmsclve.q challenged to 
a gut reaction rather than an 
aesthetic response. 'In Florence 
once,' she recalled with a chuckle 
when we re-met recently in New 
York, 'the curtain rose on a per· 
formance of my "Dark ?.feadow". 
Noguchi's oot is a field of phallic 
symbols. The audience booed so 
loudly that the <l:inccrs couldn't 
hear their music cues!' 

Now her company is appearing 
at Covent Garden, the London 

AHA>;< •w e .... > + .. ... .._sz::;:. 

tern pie of clnssicul ballet, tho very 
tr:i<lition ni;ninst which, ever since 
she entered Ruth St Dcn;s's 
dancing school in Los Angeles in 
l91G, she violently rebelled. 

Graham, born in Pittsburgh in 
1893, broke away not only from 
classical ballet but from the 
curythmic style fasbicnnhle in the 
St Denis school - bunches of girls 
'visualising a.Schubcrtsymphony'. 
Her early dances were st.ark. 
Fokine, the outstnnding chor
eographer of the Dinghilev ballet-, 
referred to her as 'a fanatical I 
prophetess • . . all that I aaw 
was ugly in form and ba.tcfol io 
spirit'. While b:illet seeks t<l ' 
conoca.1 effort, Graham considered 
it to be important, since dnnce 
should reflect life: time was to 
show that what appeared 'ugly' in 
some of her choreography was in 
itself beautiful because it is true. 

Her 'modern dance', as it ca.me 
to be called, aimed at expressing 
fundamental h·uman experience, 
and for this she invented - and 
codified - a whole new language 
of movement with new uses of the 
body and of the stage. She bll.iled 
it on natural impulse:> such as 
breathing, with its sucC<:SS!ve 
contractions and rcla'.".atioill!, and 
emphasised - rather than dis
guising, a3 in ballet - the pull of 1· 

gravity and the floor of the stage. 
'Whenever I feel a new W'ork II 

pushing its way up,' she said 
to me, 'I read thrillers, go to a I 
movie, go for a walk - any
thing to CSC3pe the upheaval of 
creation that tears one apart.' For I 
long she could not bear to tea<:h 
her own roles to other d<UJcer3. As I 
a result, there was a danger ten I 
years ago, that the greater part of I 
her repertory might die out. But 
in 1965, 'Primitive Mysteries', 
'Cave of the Heart', and 'Appal
achian Spring', were recreated 
... -ith other dancers in the roles she 
had originally danced herself. She 
refused to help in any way. I 

Then came a. change. 'Two 
years ago,' she said, 'I emerged I 
from a serious illness and I ' 
realised that I had a responsibility 
towards the ... -orks t.hemselves. 
I began to teach my old roles to 
several dancers 1<t once, and I aim 
tore-ere.ate five to six works a year.' 

Already, in her own lifetime 
she has become a legend. At 81 
she remains the star of her re
markable company. Each night, 
splendidly robed, she comes on at 
the end of the performance, and 
gets - rightly- the loudest chee:-s. 

Jama R~·Erxms 
overpege: I WAS THEOE 

GBS!RYER M>CAlrnE 2S JUlf 19'5 
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JX 0:'\~: \\' !'l::K on !he l.nr.dn11 
sla;t. we saw two ;:real htdics of 
the riantc-).lart:h:1 Grah;1111 <.1n cf 
Mar~ot Fontcyn: and lh~rc i'i no 
one quit• like either of them. 

~n celebration 
Take the case of )l:ar;:nt Fon

t ryn, who h ;.1t;: nssumcd the role 
or ••The ).Icrry \Vi,!ttw" with 
the Australian llolll-t at !he 
Pallatlium. Or course she c;m no 
Jon~cr dantc in thr technical 
de111ands or a ba llerina rol..: but 
that. clearly, is not what the 
\Vidow i!ii about. \\'hile db· 
erectly scndin~ the \\ htJJe thin~ 
up. she has sup1>liefi what the 
Jack· lustre show was mis5inr.: 
character and s~yk She i!ii all 
that lfanna Gla1•:•ri should be: 
rlr:;:anl. willy, ;;~Y. r1elulant. cal· 
culaLin~. jr~lou:;. Pl'Ji.Jd, humili· 
atcd. and \'Cry m\l\·in;::. In short, 
a triumph. And \:·,th a ,2rcal 
actress in tlw1r mi<l~t the rntire 
company bri~htcnrd up aur1 .John 
~lechan·s Count U:.r.ilo \\'as even 
more dashin;:: lh:\n h~forr. 

The i'tl:trlh3 Gr:iham J>ancr 
Company is filly years old. Could 
a11rone watchin:: their fir~t 
pro;:rammc in New York. in 
192G, surmise that this was the 
birtl. not only of a ~real 
Ame-;·ican institution, but al:;o of 
a re\'olution in dance whose 
re\'c1bcrations would be world
wide? In ln69, in her 7;;u1 yr.r. 
artr..r creatin~ lJO works in most 
c! which she danced. Graham 
rctirrd from the st;i~c: hut :it 
last Monda~"s Royal opcnin~ of :t 
Biccnlcnr.ial season at CO\'Cnl 
Garden-ooproprwtely the first 
appr:\rance or a modern dance 
c"'mpany in the Opera llousc
she w•s back bcfore the fool· 
li;::1t•, to introduce her dancers 
1 nd her works. 

DANCE 0 DAVID DOUG!LL 

It is ironic but inc,·itahle that 
}what was rc,·olulionary in 
Graham has now become tlassir. 
Sim:: she first 011cned Briti>h 
eyes to modern <lance, we hare 

·reared the bcncJils or her heirs 
-particularly Robert Cohan. who 
In ~ur <>wn London Contempor
ary Dance Theatre and its 
pion~cr school preser1ed some 
·of Graham's works and developed 
a r.ew repertory from her 
·principles. 
. In ._ Dirersfon5 lf Ange-ls." 
that celebration of joy and inno· 
ct~c,., to yearning, bright· m~rr.· 

ing music or Norman Dcllo 
Jo:o, the Graham company, all 
\'~ry strong and ·polished, looked 
at lhcir best !a<t week, nola lily 
Takako A.;akawa with her fine 
balances and spirllcd tlartin;! 
cntnl!s. Asak::iwa is: also St .Joan 
in "Seraplne Dialo~ue:· whose 
clever and cconomic:d structure 
- her <lances \\it1t pcrsonifita· 
uons or herself a.; ).(a1cl. Warrior 
anct .lfart)T, and with her 
Voices. Saints llichaet. Cather· 
inr and ).l.1r~;trl't-is brilliantly 
enhanced by t·he sci, lsamu 
No~uehi·s: glHterin~ golden web. 

Sll·ikin ~. too, is Noguchi's 
skeletal f>rmsteact for the Aaron 
Copland " Appalachian Sprin::," 
Graham's s1;;naturc-dancc and 
her tnilute t-o t·he pioneers ol 
t:1e plains, wi·t'h poignant per· 
formances from Tim Wengerd 
and Yuriko Kimura as lhc 
Husbandman and his Bride. 

Of two solos from the Thirties, 
the curious .. Frontier" has the 
statt'ly Janet E:Jber markin; out 
her territory in the l:ind or pro· 
mise; and in .. Lamentation", 
Pegc;y Lyman. seated, projN·ts 
the pan~s of ~ricf throu~h the 
elast!c !utds .. vi a. blue jerscv 

sheath-a technique wi.th which 
AJwin 1\ikolais has since m~de 
~real play. The ~lcxican rrli
~ious ritrs or the filmilinr " El 
Pcnitcntc " are ~rand · ancl 
simple. "Emhattle<i Garden'' 
contains sinuous dances to a 
dr;tmatic score or Carlo;.; 
Surinach. but. as J sec it, little 
relation to lhc programme-note 
about Adam's first wife Lilith 
(the one not created from a 
spare rih ). 

Oddly, now, Graham's ah>lract 
worl:s, or those on Amer.ico n 
themes, rc t:M n more or their 
power than her dance-dramas 
ba;cd on Gree~ myths (thou;:h 
the most ambitious, "Clylem· 
ncstra.'' next week. might pro\.·e 
me wrong). Borh •• Ni~ht Jour· 
ney" (Oedipus and Jocasta) and 
.. Circe" suffer from tur~id 
scores: and despite powerful 
dancing by Daniel llaloney as 
Tiresias in the former, the 
f'ellini-i>h bestial encr;:y of the 
latter. and Kimura a forceful 
ptuta~oni)1. ·in both. they seem 
ob>cure and dated. Perhaps what 
t~ mi;;sing is lhat unique pres· 
Pnce-e\·en, ;;ppar~ntly. :r. hrr 
l::itl'f" .... R .. • • -

.'\ t !he Fe5tl\'"I llal!, the 
Polbh :'ilaznwsl c crn·.n:m:: r•rC· 
sent a bright and ;;rntiscptic:tll\· 
hearty entertainment or :1?.tio11al 
•on~ and dance. of whi•h the 
rounds with ~arland:i and 
bellows·ba~pipe~ associated with 
the ~rape-harvest are charmin:. 
By contrast. a n:~:!:liari troup~ 
in The Amazons a1~J the Sacre•I 
Flu!• (Colle~iatr Theatre), 
which is a ,.,..cirdiy bcautiCul 
combinatian or bd!an le~end 
and African rite~. with c.laubcd 
bronze skin, wonderful diadems 
and crinolines. and in~cniou;; 
dances to a pitcher• or gods, 
celebrat~ .. the i_r fU~:\r·carie . h:i.r: i 

. ( . ... , ~ i. 

BALLET DAVID GILLARD 

~l.> r'11a Grobom Dahc• Compon'/. 
R.oyal OperG Hous.e. 

GRE:C:N-GOWNED, piercing eyed 
nnd seemingly a~e!ess (she t:-J 
83j :!1e stood before us last night, 
this ;:relit goddess or dance. and 
tried tO S~ttn up 50 years or balletic 
rt"vol~tt!on. ·· 

E ·:;-entuatly. she tound the 9;ords. tt 
had a11 comr nl>out, she so.id, bc<'aU.-.r! 
&he !".!ld '!.h:tcned to the body and lt..' 
t.·onc!: rrul mes.!aic~.' 

M:irthn Orahnm, wh<>Se dance tcr.h· 
niQue !8 .:laimed to be the bl:~est sin'.;!o 
tn!tucnce Ju the h istory or \Vcstcm ballet. 
·w9s on-st~~c to tncro::lucc her company 

as lt began A firt ieth bttthc!n~1. b!cl.!~· 
tcuni:il season at Cu\·eut Garden- the 
first n~odcrn d.arH."C. troupe to ap(!C3r 
hrre. 

And th~ •wonderru1 mt:s~n.~es' wc:a 
eloqucutly dlsptarrct dlltin'! this rto;:ai 
Gal:\ e\·cnrn~ ht the prt5e:1Ce or lue 
Qnccr. Mm.her. Princ~s t\far~n.rt't and 
Prt tu1.'!"S .-\Jcx:rnd.ra. 

'l11e Gra.h:im tccnniquc-a~ t.11D!'e 
followers o! t?1e Umdmt C-0ntempor:i:7 
Danct"" 111r~1t re ~vill :ilrr.~dy tnow-ls n 
frC'1: Oov:u~~- blre- roc·t. ccl~bration c: 
mO\~mcnt. vim! a.ncl expressin·. · 

I arn br no me;.\ns a Cu11-~c3!c dC'\·otee. 

I admire lt:s frerdom but al<i:o f.nc!. tt 
repclit ious. mund:me, o. n d d~ciJ~dty . 
unlorely. 

So lL wai; hu~t nl~ht. with a \.·ar!rd 
pro~rraimuc ot lig!i t·hucd nnd d..irk-lci.1~d 
dance--d:am~"i - - n!l chonogr:iphcd u_,. 
~Us.-; Graham. Some. like the ~:.rnn&~ 
r;:-U~10U.\ rite El Pcmite11tc s~cmcd o;erR 

~~~~~:,,o~/l~~Q~~h~~;~:~~~Jl~i~~d;.~~~ 
and iu\·euLion· 

Her company 13 prob:ibly the mo:,, 
· eloquent trilJutt' to her lC{l.chlngs-Sh""'1.'!C:. 

disciplined and r.o-vrdinntell \Vith 3)ff.i: 

m:?.rnllously ;n<1h'iclu:ll tulenls. I parti::l!· 
Io.riv o.ctmiretl Tt\kako AEnka...n1, 1'~m 
\Ve;1;t!rd and reter Sparlin:;. 

!'.!~ Dai'lv Tde:1rnph, Tuesrlov, lulu :n, 19il 

c~NTI~OVERSIAL ·siYiE l3¥ A. j11E1";1·c·· A· ,~T 
R~: K. SORLEY. W.\Ll\:En . \. : Y 
~rHEhd~ncc has never been GQ DD ESS Q F TJ1TE D Aj'i\TCE 

s 01 t of m other :;odd cs- . . ,'·1 ! \ 1 . 
scs, creators of cnmµ~n ics bu . 
and chorcoi:raphy, and Mar· r<~ ... ~~~Y ar-. cuuchcd in the 
~~a Graha m, who introduced <l>n'ce idio~~d tha~on·Ehropr.an 

e opcnmg proi:-rnmme of developed s e h.as 
her co.mpany·s short i\mcri
can. ll1ccnt1·nr1i~I season ·at 
Co'. c nt Garden '"'t nii:h t. is 
one o~ the most prc-cmincnl. 
Srkthttl~.'cd on sta:;e, shr. 

~fr~I s d'' ith per~uasivr. charm 

I 
· .1c anre and or Amrnca 
pnh I others can ncld . th-.t it ;; 
ilrf:!t Y to h,.r lh.tl ,\ ,;1i:rir:111 

I 
~fo~.rfrn . D:ino: 11wr . its frm,:cful 
aur. n11ttuf char.;rtcr. 

lier wnrks may dr.~ I \\·it h 
Greek .tragedy. or French sai~tl 

. "'. •1 . • 0 · "' 

· Her dancers are equally com· 
.?uttcd; T~e trio who performed. 

El I cmtente" for example, 
0 .1anc ~ray, :\Iario Delamo and 
T11n \\ engcrd, illuminated the I 
\'ar1ed inllcction.1; of this strong I 
.:111.~ t~ndrr chore'.H!r,.rh.r. 
. J .1kako Acakilwa crc :t tcd 

h.a :-111rJnious rddiance in ·:.Din~~ 
~ion . of .·\112lc~.1 · while in tl;e / 
~C \ ~le b~l effcr ti\ e cl.1-;;1;ic ; 

:\• pal:1clt =ct u Sp1in<.: " rCt-er. 
·~par/Ju_~ a) the nc\'ivali:;t and 
n '.111 \\ Pw.:erd as the Husb3nd· 
'"n ~>t.rbhsheo rnrmo«ablr th 

maso!li'le rtnmin:'nr:r nf ,., e. 
~;11·11~,12.c'ij:'.,~ : ( # 4! ~,; ~ 1 ._ '5'+ ' :' .. : ~"£ - 5'° 1z;jj 

I 
- • 
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"'\YfllO would have J:'UP.><Sl'd 
\Y t>ven a dt.'ra<le ago that 

!"lie M:irlha Grah~m D~!!cn 
Comp~ny . would be ·ha<\•in~ >t 
sur.r.t>SS[ul season at Covenf 
Gardc.n, or even having a 
s!a-son at all? 
. or rourse she Is riot on-lv an 

Jn.;ioVator, she is also a surVivoro 
She wits part of a gtneral move· 
mt-nf in Arrierico and Europ~ !!l 
the 1920s stemming as mud>· 
froin J$3dora Dnnc~n as anyhotl:-·, 
fl r'action agairrst classk~! 
ballt't, and It scart:lt for new 
theories and riew tec!irtiq,1~s .;n 
dance. 

lit Eur·ope the mcY~nteu! 
proved ep~omeral in the thi,atre 
althou.di it survives in cduca.: 
t ion, but in America, wht"r" 
clas~cal balli>t had little hold, 
it flouris:hr-d tn the '30s, '4tl~ an<.t 
'50s. Only now, parad!'>xica-Hy, i.., 
cfas;ical ballet booming thr~u~il· 
out !he United State-~ ?.s .Amt-ri· 
cfo modern dance mO.,ences 
Ei>rope. 

m. ,n.rl e1i··n-V 'LU. J:... • 
C • • uurv1v1ng 

BALLET NICHOLAS DROM GOOLE 
~ ...... -...... &~~T 

Marfi1a Graliiini ecrfainly 
reaps the advanta.~e• of lon~e
vity. She was a·lmost thirty 
bP.fore she" set np her own 
group, end aimosi 50 before slid 
choreo~rapiood mo't or the bal' 
lets which still . hold a place in 
her repertoire. Sht~ is now in hef 
eighties.,,;:~ all the charisrilil cif 
-~~ and d~~. i r;,·emcnt. . 

I ru.~t rrost of the claim• 
i11zd~ for her techn ical inno,·a· 
tio1;!" are ovcrstottcd. She was 
only a pa-rt. if an import.an-t part. 
of a fenne:-rt of theory aud 
e.'(p'!rimr11f by a great many 
gifted pe""le which producPd 
1\m~r;~an 111odern danre tcchnl· 
que an<! style. Th.,t she was her• 
sei! an ~·-'lstanct: nrc dar\Cct thiS 
generat?ori musf tz.ke On trust; 

Ont in i1e.r ifme sl1{ "'"as ir<'atlY 
admired. That she wcs a brillilr.t 
choreographer thcr~ c;rn b~ i10 
doubt A't all, and it is this 
arhic\~mcnt which cro,.,.·tls the 
Opera llou>e. 

ln die Ion'<! terni the clivisiorl 
hetwceri so-~alled ront•mrorary 
dance and cia~!'iral ballet is a 
false on'!. Trchniq\'les will surviva 
if ch.orco~raphr.rs \\'!~h to use 
them and increa~ingly dancers 
and choreo::;.rarhers a-re using 
both to cr~ate an extended Ian· 
gu<ige of theatrical dene<0. In its 
way Graham's range of move
ment is a lready bC'~innrtng to 
seem almo~t as Hmited as for 
exam pie " Giselle " seems for a 
modellJl dance audien<:e, but 

1 •. -----.:~-.-;:·· .. :- :-...--. -.;--;-.----. ···:- ·-:--·-· .. .;::- ··· ~-:.·::-- - ·-· .; ·.~ · ~ 
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l\itbin her cf,..,~cn l.1nguage •he 
is· incom parc:blc. 

Gra!11tTt iS slill at :ha:t atttact.1 
f\·c momcn! in outstandin'{ 
art!~ts' ca.-cit!rs wMn the in110-
,·at ir.m; have C':rtncd appro,•a1 
but arc not yct though( or in the 
popular minds as: bcint! out of 
date. Tl<'ncc the' enlhtt.<!afu! 
and a!lr.lausc at Co\ cnl G~rdcn. 
Here a~c a whole string of out·· 
stat:ding ballets. on a !tlage 
w1Jrthy of tllC'm, and I urga 
everybody' to sci! them. 

I .wish J had more space to 
latid t he <lilTercnce M""tat Fori· 
tcyn macic in thf- .-\ uitraJian 
compan,··s ~ltrry Witlow at th~ 
railadium; an objert lcsrnn In 
how a star can tr~n:t i'or'fn r:mtine 
material into .rnmcthing radiant 
anri $prci:d. 

~fazowsT.e, th~ deli~htful 
Polish son!( an"d folk dance 
company, arr. at fC':s U\•al Hali 
pcrfr:rm?ng the rich h2ritai:li of 
Polish. d.\nce with enormous 
j(U"1o. 1.ney make an erill'r!ain· 
rng evening. 

Martha's . wedding cere{;~riy., ... .. , 
THE OPENING of the 
l\lartha Graham scaso:t at 
Co,·ent Garden hst week 
iook on a touching but 

.... . := .. ··'). -:q 
· ·· ~ 

\ 

· slightly absurd solcn1n!:y. 
Craham hu long been •.:ccog

nised as a key ri;ure ic tht:? 
dance scene today. She b;1.S through which dance cou.ld 
visited Lo:-.don three tim -:s to comrn?.:akate - and she h3 s 
increasing accJaim and her in· created 3 Jon~ serie$ of 
fluence is visible e\·erywh~r~. pieces to i11ustrate its work· 
Her appearance at the i\.uyal in,:: It f~ a massive achieve· 

. Opera . House is rather like ment. . On~ reason why she 
Schoenherg being invited to a tits so ~rtly jnto an opera 
party at Buddni;ham Palace- house setting is that her work 
an occasion more important to is. in fo'-t, deeply rooted in the 
the host than to the gue3t. nineteer·:1 century. Her dedi· 
· Graham needs no Good cared attitu"e to her cause. her 
~yu11e;~~~;~=~e5lt~~~n·~s;0~a: b.1;ic ' :..nception nf Jife u 
noted centre or dassic.'\ l :.::1 llrt S~ilh.~ .: .ti.e! holy .ind art as some. 
ts a portt'nt. ~tany hallet!; In tMn;:: icred-3 view which secs 
the local .-~pcrtoire prO\·e that fc~~~!~::~s r~;u~~m~~ed carr~~ 
r~~s ~:g~t~~~~hist~~ ap'i:::iis~~ tne r u,.!ent mood of . impro· 
belated wedding ceremony. ,;satiC"n, pop art and throw· 
The re have been chan;:cs oC away cut -ure. . 
heart on both sides. Graham's It so.netimes verges on the 
recent creation of a b.:ller for a pre'e.~!lous. bur it is a he<tlthy 
classically trained dancer com";,,;; to a trend which in· e Lucifer. for NurcyP.V} and clir.:.. fO venerate triviality. 
now the easy acceptance hv :m Tor"~fl ... ,• with the classical con· 
open. house audience o[ tier ve-:i:;1 ,~. she 1;ot rid of much 
barefoot r '!pertoire ihows th:.rt PuL;.- ~ased rocoi:o and etiolatcd 
the contest is O\•cr. \Yi~h no .. ~1;.1:;y. She jem')oned the 
surrender of principles. C.r~ - r'arn~ v iilud the romantic, the 
ham has taken her ri,u~!;,: l iral'-i:I!, the e,·ocath-e. the orna· 
cface in the tradhiona.l t:~:tcd.· ::-.cr.i.Jl. She even \·irtually dis· 
0Yir~J ~~~~· ago Gr.iham in·. ~~~:t ~~~~v~ot ~~~E7~1~~~s: ari~ 

vcntc<f:.3 n~w set ot convC'nti,"lilS !'erm c?Jies ber- w·ork . If Freud 

had not c.:<isted. Graham would' 
surely have invented him. 

Part of her tradition:il streak 
is that she is dee1,i)· theatric~! 
Jn a good, old-fashioned way. 
l\-Ielorlrama fs meat and drink to 
her; the operatic gesture Js part 
ot her -.·oc~1bulary; the stunnin,i: 
set oind $triking costume arc 
weapons in her formidably ex· 
pressive armoury. lt is a style 
understandably rejectert bv dis· 
dplcs like Cunnin~am •uid Paul 
Taylor and it has gone far out 
of rashion-so far thoac jt scen1s 
to be on the way back. 

Mosr of the 12 ballets she ts 
presenting this seasorf"date from 
Jong. aco; the newest Ts 13 years 
old (" c:rce ') and the oldest 
(' Lamer.ration • of 1930) was 
born before the Royoll Ballet was 
a twinkle in de Valois~s eye. 
Most are of the awkward age. 
neither quite modern nor quite 
period. but in \.·aryin:, de~rces 
they sur\'i\·c mas;nif1ccntly. 
• Appalachian Spring." anccs· 
tress of counc!ess folksy Amcri· 
can musicals, has worn honour
ably thin like an old sampler. 
and • Cin:e • contains~ plc:hora 
of stand· by posturin;;.; but the 
amazin; im·cnri\·en1.~$ of • Lam· 
enr.uion' ar.d of •El Pcni
tcntc.• with its artful simplici· 
t icj. p;.11.:k their on~inal punch. 
• Scra1)hic Oia lO!?_Uc. • wirh Jts 
cele~aial setrin~ by Noi:tuclli and 
ima3lnative siaelon; narrative, 

sustains its JoCty Joan of Arc 
theme triumphantly; and • Oh'· 
ersion or Angels '-an exultant · 
celebration of the vigorou::i sap 
of yourh-i:J a piece ol pure ex· 
hilarating intoxkation. 

Further programmes wi11 · 
show her new company's full 
paces. Alre.:1dy Yuroko 
Kimura, Takako Asaka.wa and 
Janet Eilber have shone amon;: 
the girls, and Tim \'YingerU 
amons the men. Then~· is nne 
huge unstoppable ~ap on nage 
-Graham hcnt!lf. Ir bct.:omes 
very evident how. in ".-orks 
Jl:i.e the Greek myth. • S ight 
Journey." her own compelling 
presence magnetfsed the whole 
piece. Her brief introductorv 
appearance hinted at her power: 
but a:; a performer she is 
frrepiaceable. 

· On Tuesd3v we had a vi\•id 
Jllustruion of the same process 
when Fonteyn took over the 
eponymous role In the: Aus
tralian Ballet's The Merry 
\Vidow at the Palladium. Sud· 
denly. what had seemed a hrash 
bit of window dressini:: took on 
not only brilliance. b·uc mean
lm;-an :-xtraordinarv rnur de 
force . ~fcanintt i .~ not whar we 
look !or in folk dance. but the 
Polish i\.tJzowsze trouoe at the 
Festi\•3( Hall provides the bril
liance all ri):ht. Fr.esh. 
vi~orous. beauorully costumed, 
they a re as good as ever. 

_,.; ¥..6 . £)?'!¢¥ 
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.COVENT GARDEN 

Mary Clarke 

Martha ·Graham 
\YATClllNG the ma;:nifiecnt Taka~o 
Asaka\\'a (idol of the Covent Garden 
audience) dancing .\!arlha Grahaui·s 
l>rlginal role of )Jcdea Jn Can of lhe 
Heart on S;otunl;iy I was >truck by 
the e.1tre1:ent dimension her youth 
~Ives to the work. The dance was made 
10 1946 when Graham was or~r fifty 

.; years or o;:e and by the time it reached 
· · London 3he was considerably older, 
. althou~h still a performer or genius. 

·. lnovllallly, she stressed the power and 
wei 0 ht of the eontcmrorary style. 

- Asa~awa, whom Gtaham has rehe:in•ed 
s~ meticuluush-, reminds us all the 
time of Its llucnc)-. She expresses the 
terrible Jealousv ol ~lcdea towards the 
Prinl-cs.' of Cor1nth in menacing mov~._ . 
n1ent Iha\ is made even more fri~ht· . 
elling by its speed of attack. 

' . ·Cave or the Heart :ells of l!edea's 
· f&j!e a;:alnst the llnfoithful Jll.Son and 
' her killing or the Princess with a 
· poisoned crown. It is on1! or Graham'!!f 
· most succes.,.ful cx(·Urli!On.i !nto Gn·ck 

., ti-a;icdy ( il was the first, !946 > 3nd 

.i in addition to the three main rharoc· 
tcrs she ha., chorcof:rarrhed a chorus 

!, .fi~urc (splendidly danced br .Janet 
· Ettber ) who foresee.; and ,,·arns of \he 

terrors ahead in an e!;traordinarily 
\ .' vivid wa;-. · 
I'· The selling ii)· !\o;:uchi consists of 

a few boulders. some sculptured objects 
· which ~an serve niany runction~. and 
1.. a elitterln:: forest or gold wires that 

l Medea use~ as ~nnctuary. eeiehrallon 
of vlctorv and flnallv ca~c or e1·fl . The 
costumes' were designed hy Graham 
herself and make exotic and erollc use 
or Cabrk~. St>lnc chilling i~ )!cdea's · 

11 entrance toward~ the t!nd in a -trailin::: 
:. puq>lc cloak under which i• the bodi• 
., of the Princes>. She iY mistress nat 

only of the d•nce bu\ ol theatre: 
'. Desorvcd~r QJch ni;.:ht the· ~reutcst 
.. o\·ation or ail j.(OCS to ~larlho Graham 
: .. when she takes ·her sin~Je, rc~al . 

curtain call. , • · • • 

}ij: ' ~:.:.· .~· •.. . .: ~ ::· " • . .,4• ou .. :t:' : ' ·C "; 1 ,'...~:-- • .~ 

; tk F, .f C."f:• .* ,*Y".'* . s.!_ c1.., e _.;;:;.,.> t IF? 

f '• . · . -:.~ :·.:· ... . ") 
-~The :i:i:t Tclc!Jmp/1, Mondng, ~lg ZG, ma.' 

, -:::~arden 
raham/ 'Cave 

of th.e iI~art' 
By FER.,'AU HAI..r; 

:ANY ·dancer · who takes 
over the central role 

in a · Graham ballet, created 
by Martha Graha)11 for
herself. facets . an over
whelming challenge. But 

· 'l'akako Asakawa met thi$ 
challenge triumphantly on 
Saturday night at Covent 
Garden, when "Cave of 
the Heart" was performed 
by the Graham Company. 

In physique and temperament 
Asakawa i• verv different from· 
C.-.h-am, and she 0ave a p!!t· 
formance which .had its · O"Wn 
satisfyin~ individuality. It w_M 

·,.specially fascinat:n11 ~ see tne 
way thi-. .fapan•<e arth t stressed 
tlle Oriental aspects of the r;ila_ 
of Mr.dea. 

·Graham het"sr.lf was ~reatly 
Influenced by Ea;tern dancers 

.and Eastern phi!o>ophy, and 
here w~s a great Ea.t•m dancer 
intell'reting the rcile of Medea in 
e way which made her seem a 

. terrifying \\itch Jn a Kabuki 
i!ance·piece derived from :Xoh; 

Htr glee zs she foresaw how 
she could destroy the Prin""ss 
<>f Corinth, 2rter rht 2bandon· 
ment ol ~ledca bv Jason. was 
ove11,·hP.lmin~ in ih projection . 
of evil, and she was no les3 
elTecth·e in other cruciai scenes. 

Two dilfcr•nt fo~es cJme 
to~tther be•utifoltv in Asakawas 
interrr.etation of the witch-the 
ma,ical power of edl and the 
de.tructivon-,ss of jealousY-and 
Asakawa ~ave equal force to 
both. 
· lsamu No~uchi'' dP.c<>!' .. ccnt~d 
on the ilittering nest of Medea 

·and Graham's r.o:;tumes we.re 
perfectly attuned to the chore
o;rraphy, sn mueh so that the 
choreo•r•phy seemed to arise· 
qut of them. . 

The onlv weakness In the 
ballet was the score by Samuel 
Barber, which dld well enough as 
an accomp~niment to the more 
1yrir.al l)as!aces but wa; inede· 
quate as a foundotion for the· 
dimactic moment o( the dancing 
.,f Medea. 

' -. >,.,,• lh'."4l' ·"" - ... . .. ; 2£4 :;::qe; ... 
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Embattled Garde11 
by CLEMENT CRISP 

Some or Martha Graham's 
finest works lf')ok like fragmcn1s 
from ancient. half·reinemhrred 

.rituats. They can have the 
hieratic forte we associate y,,·ith 
Noh drama. or. in the ca~e al 
El Penititnte. can appear like 
peasant memoriL•.i of mystery 
plays, obstinately survi\'ing in 
an unsophistic<tted society. This 
is part of their strength. r,ut 
their success depends upon a 
~performance m;inncr that seems 
'no loss weighty with tradition, 
an~ a physical density that is 
uniquely part of the Graham 

·style. A piece like Di&ersion 
1of Angels, which soars more 
·than it greets the ground. has 

The Entertainment 
Guide is on Page 11 

performances or Bonnie Oda 
Homsey and Peter Sparling ~s 
Adam ancl E\'e, and Elisa '.\tontc 
and Eric !':cwton a'i \heir d~rkcr 
scl\•cs, Lilith and The Stron;;er. 
It is prolJ;.ihly mt.ire a matler of 
the dc,·eiopmcut in '1raham 
lnunini;. in to-day·s breed of 
:.toderr. Dancer. l recall the 
earlier interpreters having a 
more ine\>·itahl: pulse of move
ment: as they ·,.1rote calE~raphy 
of the dances w"! sensed the ink 
thick on the brush. To-day tbe 
strokes 3rc lighter, quicker. Em· 
bntl!cd Garr/en remains a grand 
r,>iece nc ... ·erthcless: Carlos 
SurinJ.ch's score is one of the 
bc~t Graham s:orcs; the Noguchi 
dcsigr.s are idea:. The present 
cast br!n~s a great deal to ~he 
ballet. and Peter Sp:trling is ~x· 
ceptional at ·tho summit of the 
wol'k when Adam slowly falls: 
the gr3dual ehan,,t~ of weight in 

looked very fine this season, as his body, his ahility to reveal 
it did a~ain on Friday r.i~ht. that this i; the biblical Fall as 
throu;:h the lightness and cxpan· well ;1s a physi'"a1 descent. ttnd 
sive e.ase or the pre$ent com- the imagery evc:rnct at this rrio· 
pany's trainini:. ment - of the Ch"'st as well .1s 

But in Embattled Gorden. Adam - is witness to the lnten
which was also on show, there sity or Grah:1m'!: lan~ua;e. c:nd 
was some loss of physical intcn· to· lfr. Spar!in.:fs girts as 3 
sity because the dancers as yet dancer. 
lack that maturity of presence The evening also included ·1Ur 
that we remember from earlirr first sli?ht of an r:irly Graha!n 
seasons. \'iben danciJr~ l!kc .:;v!o. Frontir. i!a!cs from 1935. 
~latt Turney and Ethel Wiater, and it is 1 t ril>ute to the spirit 
Robert Cohan and Bertram of p1onee• women. Like App'1· 
Ros•. undertook the roles, their !cc~ian Spring - also in the ~rr>
understanding or Graham·s fee!- ~ramme - it must speak mo~t 
ing tor gravity-to put it at its elt:arly to American~. who reco~· 
simplest-gave the choreo~raf)hy nise in it the hi.:;tr-ry of their 
a ~realer weight, both pby:;:ical lanc.i. hur the t:>:cdlcncc of Janet 

•and emotional. Eilber's ?erformance is plain for 
• This is not to under-rate the all to s•e. : . •.. ·-"· : 
~~ ... _..::: ... :..: _ ... ,,_ ~.;.;.;..,, .. ~. :.--..Ji . .•• ~ .• w : .... 1 ......... ,~-__ ..--_ ___.:.-.-::-i."" 

r·--: --:--~-:----- . -.. · .. ,., 
'.:'·D~il~; M1iT, Mond1y, J~ly .z& • . t'fT~ 

• • • ~ .. .. ; •• ,~ " '1' 

Martha Graham keyed ca•t Eric Newt~n · .;,~v~' I 
lithely a~ ;:h~ stran~t!r and Elicoi I 

Covent Garden Monte hrins• neat timing to the , 
sometimes tiny gestures. such J 
as the adju!.tmcut of a fan which 

Joh~ Percival provides the ballet with its 
ironic final commenr. 

It is a curious thing about Noguchi's s1>are. clr:ant 
Mar[ha Graham's ballets that structures pro\:idc the settinf! 
the ciJ·ama rarely results from for nearly every work bcinr: · 
the direct intcrpl:ly of dtdrac· given th;s season. The U)C: of 
t~rs. The technique is more sculr>ture rather than painted 
often that of a series of danced dec.:ors for dance iS ore of the 
soliloquies, in which the main many innovations. Graham has . 
personages in turn convey their made · which have ~ince been 
own natures and reactions to widelv t"ken up, but nobody 
the given situation. Like as not has ·been more consis:cntly 
the other characters meanwhile successful than Noguchi in mak
are posed to look almost anx· ing structures that enhance the 
where except at the one actually dance and arc beautiful in their 
dancing, . own right. . 

In Embacclcd Garden. intro-. Frontier. a solo dating from 
duced to the Covent Garden 1935. was the first collaboration 
rcperrory on Friday nighr. this of Noguchi and Graham. Two 
norl·invoh·ement is used to rope-;. stretching .up dia~on<Jlly 
amusin~ effect in a situation front behind a short stylized 
where the tranquillity of Adam fence. sugJ?est the limitless 1>cr
and Eve is disturbed by the · soectivc of the plains. Louis 
interference ,of Lilith and a Horst's music combines jollity 
character c:>.Jled just the -and a firm t read, as do the 
stranger,. Isamu Noguchi's set· short. incrementally exna11dine 
ting groups the lovers in a phrases of the dance. forward, 
colourful reedy patch, the · in· · round and uacli. Janet Eilbcr. 
tcrlopers in or beneath a· single tall and handsome. her h;.i ir t ied 
sinister tree. back in a style that makes her 

~lusic by Carlos Surinach at times astoriishin~Jy resemble 
provides a. lively sequence of the young Grah:>.m. d'1nces it 
Mexican rhythms agninst ,,.·hich \vi th a quiet tmderstatcd 
the sometimes ponderou~ and ardour and sense 0£ inner 
generally fairly static dances .scrcngrh that are entirely cona 
are set in contrast. In .a lowa. vincing. 

BALLET: BY DAVID. GILLARD 

_: ,_ Martha Graham Oo111ce 
• . CompoJtiy, 

loyal Op•r• Hou• · . 
.. M ci o ·E RN . . dance ha.! 
·· become so besotted with 
· ·the abstract a n d t he 

mystical, the ir.~1er tor
ments and the veil!!d 
anguish that one alm?si. 
forgets that, once upon a 

. time modE'rn w o r 1-: s 
'~ actually had things called 
.: 'sto;ies.' 

,:' tufc~h~'i:r.~~~~ ~ree~~;.~: 
. · . . ) . . 
., . .:...._._:__..:j .... . · .Ll.. 

·'. Time 
i@?r ·a 

porary style wltb 3. narr:i t!ve 
ftO\\. t.h:in ~lnrtha Graham. 

Ot all the works I liave seen 
so Car in this se:'ISOn, It Is 
Serapl!ic Dialogue (1955) that 
lin~ers Jon~est in the mem::>ry. 

'I • • • . , , ~ --: ··.:; .i 

- IJ4! • \ ,U:Jl • ... <t< GP . ; , ; _... .. a . <9 .,. • Ch(< :;:pay ) . 

fo this, Gr:>.ham seeks to por
tray the thoughts or Joan oC 
Arc at the moment. oC her 
txhaltation. llnshbacking the 
events wbich led to her death. 

lt ls a dramatic. extroordin
ary compeUing piece v..-ith a 
striking 'set• ot tubular, ge~ 
metric shnpes and a. powerful 
~ore by Nvrm:in Dcl1ojolo. 

'The role or Jo•n Is actually 
spl!t Cour ways with the truly 
ma.gnetlc To.kako Asakat\·a 
pbyin~ the heroine at th~ 
g:ltCs o! Heaven ~;bile other 
dancer~ portray th~ enrth!y 
facets o! her life- tht!' maid, 
the w:lrrior and the ma.r~yr. 

f \."; 
· . . ·'; . • .... .. ;. ' . 1 :.1 ·~ . • . ; .. 

"'' ~ e .:p - ·.P· •. p '..' 4!_? • " s cw. ,, y.:, «:' ·*-" -

rmcnitt
Rectangle
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: DANCE: Edward Thorpe 
I . . . 

t~tt:h 
1111.~ 

AFTER SEVER.\L mi>ted 
programmes at Co,·ent Gar
den the Martha Grru.am 
Dance Company last nli;ht 
gave a performance o.f 
Graham's most ambitious 
work. the three act 
Clytemnestra. 

With extraordinary facility 
Graham his com"ressed \\o; t.h• 
In two hours' playing t ima 
almost the whole of t.hc lC1~end 
or the destruction or th~ 
Atreus family, au endles: 
scrtcs or revenge murdcl"3 In· 
voMrlll: reilclde. parricide, 
1nrantl.clde 8nd matricide. 

Tho action begins with & 
prolozue tn which the shade 
o! Clytemnestra wanders In 
torment through Hades. r<l
mcmbet1ng the events thnt 
culminated ln her own un
avenged murder. 

The lonz: centr:il net ls a 
vJrtu.~lly stralght-ror1rnrd re
telling of As:omemnon·s return 
Crom Troy, his murder -· 

~fs~~~iJ w6~is.:~d~~ ~ h~; 
Clytemnestro. and her lo,·ei· 

ti~1~J~'°lh:i?m~~e or1'>~1~i[,~'. 
nestra and her lover bv h <r 
siblings. Electra and Orestc. 

·" Q 

.!Ell 

nnd an cpll~l(Uc In which 
Orcstc.s is redeemed from 
r1adness J\.Lld Cln emnc-stra ·s 
ghost find~ rest throu~h 
nckn.::1'-·led~i?ment of her mor
tal S~:l.S. 

Qulte a olt or MlTnti\'e tO 
e:.qJrCSS tlu·oL·~h dnnoo ! 

In fact the occasionally 
turgid story is given dubious: 
cl:nin~.tion br two singers 
yo·.•:ling su!rtitlcs about ances-
trnl curses :rom c1Lhcr ~idc or 
the pr=cr.:um - n totn1ly 
unnecrs.;ary de\'lce been.use 
Graham's srap1lic lma~e.s Ut 
conjuncLion With the pr.,_ 
gr:un.·ne notes :\re quit-e suffl.· 
C?ent for M 'l?l1C of J.\ EU\~8 
intelllgence tc find thoir ""3.:/ 
through the myth. 

Lost night tho audience was 
:i.lso h e!pe;I \Jv "' splendidly 
artlcul:?.te !nt~rpretntion oC 
the title role by Ta.knko 
As.~kawa as w•Jl as bi· a llne 
su;iporllng ca.st in whicl\ 
Daniel ~faluney was a mngnt
llcent Kin% c: the Underworld 
and T!ta ·-1~:1gcrd, nn impre~ 
slve A!'.!'.:l.lllf 1nuon. 
Th~ bea~tl!ul sculpturnt 

~ttin:s we:~ once more by 
bnmu NV'Ja.;hl :ind the un• 
dlstlugui.;hoc!. lrrita.tlng- score 
by H a:in1 E l-Dabh. 

. ! .. - .. ' ' .. ,.... . ... '· ... ~-·· 
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. MARTHA GRAHAM DANCE 
COMPANY: Covent Garden 

THE three-act Clytemnestra, 
seen for the first tlrne at the 
Royal Optr• House last nlcht, 
almost cverythl~r; to com
n1end lt- ucept tht cumber
some soc>-word synopsis. 

The story. brlefly, concerns 
Clytemntstra, half-sister of 
Helen of Troy, whom Aga
memnon forcibly m~rrln 
alter kll!lng her ftrst hus• 
band. 

Clytemnutra loter murders 
Ai::amemnon because ht u.c-
rlf1c~d her daushttr, lphi· 
gen IA. . ' 

Violent 
There •• , told In 30 words! 

. Into the drama Cnh;i.m 
has not only pacl1td a pott•d 
V/ho's Who of Grc~k 
mythology-Apollo, A th en•, 
ti::du, Casundra, Ele:ktra, 
Orf :tes, ad·borin;t·lnfinitum 
-11111 also, In the title rolo, a 

dramallo disllllatio:t or sev• 
era.I of her ba1Jat1c heroines. 

Like ~ledea, Clytemnestra 
l.s Ylotent. revenneful, both 
murdercss anci sorceres..,. 

Like Joc:uta she is an 
Innocent victim or clrcum
sta.nns. 

Like Phaedra iht Is 
governed by lust. 

'
1T0Gtlh1r In blood we 

blcs.som!d" chants sopr:tno 
Johanna Albrecht ot the •idt 
of the 1tage. Andt "t am d:s
honoured among the dead." 

It fs that sort of "serious'• 
ballet. A Graham ballet, 

llut In the title role the 
company's Ja.panese seniu, 
Takako Asa.kawa, palnU a 
brilllant, tortured portriit 
of !r><vltable doom. 

Powerful and compelllng 
portorrn;inc.es1 too, tr'Vm the 
A.g~mctnn'n of Tim Wen· 
;;crd and Pater Sparling's 
Orc•tes. 

IAH WOODWARD 
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Cov~nt Garden 

C.lyte1-p11estra 
The four scenes uf ~fortha as I h·~ve suggested. we m·Ust 

Graha111's Clytemnestra propose \' iew the action throttgh our 
the massive' task of recounting knowl<'dgc or Clytemnestra's 
th-:: l1istory of lust, murdl•1 aod sc:irch for undcrstaudin6. \Vith 
rt.:~ril;:ativc suJfc"".'!!lg that the stron~ performances of the 
tprrt'ldl over tJn house of Graham dancers this is no ha.rd 
A!rett>. At the ccr.!ro of the t>Sk, and the spare dance 

1wcb \'{e und Clytcmne; tra in langua~c-as s:rippcJ of any 
. the Underworld, re111ernbering. decorative excess as Noguchi's 
t rcli\'l:-i;: and final ly:cconcilinj? propertics-m:.:.kes the allusions 
:the t'.:'rril.Jlc events m her quest clear and pC'rtinent. :\fore con· 
: for s'!lf-iiimnination . and the vcncionally u theatrical·· arc the 
~ rcbirt:.' that is tt~ final word middlC' scenes in which the love 

!in tl:c voe.: ~ · text that ls part or or Clytemnestra and Acgi.:ithus, 
; Halim El-Uabh's :cor~. (This Agarnemnc.n·s rctilm, his' mur-
5'!0rc is the most taxing thing dcr and t!tc rc\·en~e o( Orestes 
ahOul the work. a ; rindingly and ElC'klra. is depicted _with 
rcpctith•e accompan 1i.~cnt that ritual simplicity. 
dr.i ins th~ attcntiou by its. 'fhc- µ1.:riorma nC<.'S here arc 
mo:iot .:>ny.) Clytemncct!":.t's pro· exceptional: lh\! passion of 

l
gr:!ss .. from a~onis..::d contcmpl.l· Cl\•trmnC'.stra and Aegis~hus (a 
tic!'! of her life to !hat l'.itlunus int.erprrtation by ~lario 
mysterious sc lf-.:icccp1 .. n"c which Dclamo); the torm~nt of Orestes 
is !,C often the rcs<.ilUl~:m of a (P1: tcr Spa1·ling) and the em-

1 Graham heroine's cri.iis. is both hittC'red Elektra CElisa Monte); 
!I matter or narra?j. '!-!n the th<: physical wri~ht or 'l)m 
i::!1!·!!~ two sccnc:;-:ind i~C the \\\ .·nt?l!nl lB Ag:.mcmnon; are all 
ir:i_?. .TIC'!1~et.i . awar .. :.1:-:·; :Jf . tk~ " eo· ~:i!:' . 
fo!"rcs that expiain !he r:a:-ati ... ·c Ultirnate!y. I S'Jfli>~Se, on~ 
in t~e outt'r .:iCClions. mi;:;s('S the prcsc.·m:e of ~Iartha 

TI!.:! ~um effect ;.s .. :u11pcllir.g, GrahtJm herself do!1tinatin:; tile 
in r.•J srr.:.11 pa~·t !:>cr.iU~c or the :i.rtiot'-and this is not to deny. 
in~cnsi~,- ~nd expres~h·~ force for one instant the e:.:c:cllencc 
Of '1"0t!....:·rn As:Jkawa·s ~·l :1yir:~ c~ oi ~li.iS As;Jkawa-but the work: 
Ct~ tcm~e:ara. a 11l'~Utifol sun·i'-·cs a.ad holds good without 
:ithit-\·ement. Jt is oftPn a stalk her, even wlth to·day's perform· 
rOlc, but ~liss • .\sa~:4!\'.''1·s o.:cmuol. anc:es whith a rc o( icss weight 
her ahility ~o su!;;t::o.t tha t ~hi! than when we first saw it. \\'hat 
has summont:d u1> the fl~tirc:; we su~tains the piece is its concen
sc~. m~kC:i it re\'erbPra11t -.,.:iti.1 tr:?.tion. its sens!? or c!r:1wing the 
ineuni;,~. And ~,; :i setting there threads or the al·tion into :.i tight 
arc the n1an·cls d~~,ifa~cd by knQt held by Clytemnestra hcr
lsamu Xo;;::uchi : a threat, a l>cd. SC'"lf. F aults tberc m ~ty be-t he 
goldt:c ~t f~.:a1r.crs and ,~,·ord. a score wi ll never win me-but 
ch4'rio: :ind spears. wt,;~n seem the~· uc far outweighed Uy thel 
an c~;:;cnce of rorm and of passion Grnh:un ba~ brought to ! 
tQe"~;ic;.11 C'!JUty. lier · understanding- of h~i!'j 

,J.n .}~~ .. ~~}~-~~'!,. _1,a_~~ - ' s_:~~c~'.- -~~:o!~~: :; ;~. :.~1:'.:'.~~T c'.!:;,:i 
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Clytemnestra 
Covent GarJ1:;1 

when s~e carries ·out rho deed. 
Eut t hi~ fa a lascivious child in 
her behaviour to her husband 
3S well as h<'"r 1ol'er, and -a spite-

J I 
. iul one, too~ scratchin~ like a 

O ltl Percival cat at he" children when they 
Marth• Graham·:; f. il!ttmHc-slr:! . plot ar.ainst her. Tllc1·c is J.:!Ot 
is buHt upon !1-;: h~roinc:< ~r~aha~~n~~nv~~cd dob;~ it' .. t~c~ 
attcmµt. to uni.! ... &'!it:.ltld ~nd Jitt rally shocking ' periornrnn ·c 
acccpr oer fate · ·iuc "'-Cuon 1 1, h .- . 

0 

taki?s pl:.re iii her· ~. :emorv and l;u es as the n.c .. ~ b1g:c:;r 
il'ila~iaarion C.·TIC I: she h.u ro_le, played by Damcl ~-Jo._Ioncy 
desc.nc!'!d 10 , ;, .. und~1'world. wuh .implacable Cil)tn \\·h1ch 1s 

In t!1e balic? ·' f"""". prc\'iOc!: tr;;:11s1orn1ed to sorrow whi"!n. he 
Lon-dOii ncrform:mtcs. Gra htHU repre:ients the watchman bnn[!-
11laycd enc tit i t! ~: .ar:. herself : ms news of the fall of Troy, 
last ni.:;ht .1.c Co\·c .. t G:irdcn it an<l to :i terrifying subdued 
was t:ikc.1 by Ti.k:.!=o Asakawa. energy when he rcat.>nears as 

Slit brings ;; curiou3ly child· Agamcr:i1!on's .8host. 1:11ar pi..?ce 
like ini1oc2ncP. to much of the CJf doublrn t: 1s a rehc of tho 
acrlon. chuddi!:.! glcciutl:r wh~n days when one d:i.n.cer pbycd 
she li."'.S rhc -. rica oi killin~ Agam~:imon and O:<'ste~. 
Agam~.m.1on, aPd e\·en more Tinl \Ven~crd is the ue-w 

CUA S xx.cs 

Ag.am~mnon, a. bltlitcring buJJy, 
and Pe:er Sparling his ie.riul, 
reluctant avenger. Elisa 1{onte'.• 
Electra smiles ntor " slyly ~h;ua 
her mi>ther when plaJ>nin;: 
reve!n;e, and ]a.net E.ilber 
~ugg~ru l"ividly ·the fury ol 
Cassandr.t at !oreknowin: whu 
she cannot p rC\"Cnt. 

Hzlint El-Dabh'• seer• , 
strange, lu lf-oricntal and oitcn 
alicn:i. tlni;:, is ,·il~a.ntly per· 
ro1:med by the singe-rs J,,hann~ 
Alorechr •:od Joh'1 O;u;i
dorf wi th the Cov!'nt Garden 
Orchtstra und(.'t S-tan!c.~· Su3:-; .. 
man. lt is Graham's ntor· 
\"Cilous sense- oi ·:hcatrkAl 
cffoat, .r.1.:he-r t..i.:in the m~k ur 
brennirtentJy n ;\ive ( l;!Xt, .:.,.'"Jat 
makes this a.mh.iLiouJ th:·.~o-ac.c 
drama succeed. 

>.; ; ·-. .... . _" " - .S"j.' . 
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Ballet 

Covent Garden 

Martha Graham 

' Clytemnestra' 
By K. SORL/ff. IJ'IAlKER 
DRAMATIC imagery is a 

dominant feature of 
Martha Graham produc· 
tions. In "Clytc111ncstra," 
the full-length work dating 
from 1958 which· her Dance 
Company presented at 
Covent Garden last night, . 
much of th significance is 
concentrated in ~ividly com· 
posed stage pictures. 
Group• from Greek friezes 

posed with a11~ular limbs and 
stylised emotional gestures 
aJ!ainst spears or curtains 
create a sequence Of scltings 
for the do,·clo~.;1ent of the 
danced trngedy. 

The ghost of Clytemnr.stra. 
re\·ic\\ing her life, is central, 
to her memories as a spider to 
Its web and this all-irr.eortant 
role is projected Ly ~·akal<o 
Asakawa \\ilh man•r!!ously 

{ .Sustained ex:prc3Sive'nes~ apd 
, control. . 
L • The action is complex. pr~ 

supposing in an audience a firm 
Jrtp on the nrotRt;:!lnists and d 

situations or the Orr.;teia. Far 
1 too much is attcm11i.cd. It is 1 most absorbing at its most 

narrali\•C - the mu.-dcr nf i 
·Agamemnon. where there is 
·complete coherence uf thou~ht 
and composition and w~ere the 
dances for the trio or principals 
magnificently revC'al their indiv

_idua1 pride and passion. 
·. · Jn the prologue anti epilogue, 

however, where th~mcs of guilt 
·and forgiveness arc argued. the 
theatrical effect ftattens consid
crabl). 
· The only possible way to prr
sent this uneven but mo.jar work 
Js with fi cr)' conviction, and this 
is exactly how th~ company 
dances it. Splendd moments 
occur: lightning glimpses :;( 1 

Agamemnon's murder arc re· I 
vealed in the partin~ of a blood· 1 

red curtain: cros~~d spears 1 

serve equally as a triumphal I 
chariot and a bier; ~nd the ! 
veiled and stilt·shod ~lcs;enger J 

~ of Truth brin~s my!'"tcry t1nJ • 
poignancy let the finai sccnr.:i:. l 

.. , .. ,,, .·_, !J . . ._A ~ • c: F<.<. r 

i ·.fllE. GUARDIAN Tuesday July 27 1976 . 

COVENT GAP.DEN 

, Mary Clarke 

Martha Graham 

Takako Asaka11:a 

< A · FULL LENGTH work by Martha 
· Graham, like Clytemnestra which 
·· entered the retrospective season at 
·: Covent Garden last nighL is not ncces
: sarily more daunting t han a pro-

gramme of three 'serious" works. The 
'. .audience was r ap t (or stupefied) 
· throughout and there were none ot the 
" ,giggle3 or coughings which greeted it 

last time around in London. We take 
Gr.ham contemporary dance v er Y ; 
much in our stride today. 

' · 'she does ask rather a lot of ·an 
audierrce, however. in encapsulating 
virlua-lly all the woes of the House of' 
·Atreus into a dance work, to a curious 
and forgettable score commissioned by 
Katherine Cornell from Halim El-Dabh. 

Visually, In its use of properties. and · 
abo\·e all fabrics, Clytemnestra i~ stun- • 
nlnf.o but it falls short on dance con· 
ten . T·he title role was made fo r 

.. Graham when no longer you~g and i~ 
: ·· fairly static. Takako Asakawa played 
j ' It w Ith tremendous power, Tim · 
. \Vengerd was a majestic Az.amemnon 

and · Mario, Delamo a hands o m e 
Acgi;thus (a role originally made !or 
Paul Taylor). 

But ·I folt the lhe.,tricality of the 
piece swamped ti1e dancin;:. Clytem· 
nestra dates from lDSS bv which lime 

; Graham was already a cult figure. The 
establishment had begun to take over 

. and the purity of her early works 
&omehow ~ullied. • 4 

hi <.SJO 4 ; bG% J\)~ > f=..._ . h•. 

I 



] .. ..,_,.., . - .• ·- .~ -:V-,-~:!"o':~··-;;• .. .,,..• .-=!~ .. - 1' ·.~ · ·~ ..... "'¥lt·:'""T~r"r. ~!"~g 

l'I'he Financial Times TI;ursday 'July 29 19763 -~-, 
' _f 

Covent Garden _ .. ..J 

.Erra11d ii1to t11e 
,. •'" . . -· .,~ 

Maz9li 
by C LE M E N T , CR I S P 

The two final pieces in the one;~ pleasure be~ause". of ~th i s:~ 
repertory for the Graham season Nothing incomplete about the 
were on show last night at the development of Cave of the . 
Opera House: E:n·nnd intn the lleart. which tells of ~ledea's ' 
Maze and Cave of tlte Henri. ven¥cance on the faithless Jason,; 
Both are spue. declamatory the poisoned crown with which 
works, which demand the she kills- his new io••e, and the , 
greatest inten~ity of perforn1· eatin;: or her children. Graham ' 
ance If they are to succeed. in this role bad a terrible in· 
Errand into the .llnte looked the evitability, a vicious directness 
stronger on this occasion, with of gesture and pose that is ant:· · 
Takako Asakawa and Tim partiallr shQwn in Yuriko • 
Wegerd as the 6gures who play Kimura s performance. Without : 
out this gloss on the Minotaur this central passion, the work: 
·1egend. They are grand dancers can look di!Tuse, albeit the inter- , 
·in the new generation of Graham pretations of MISS Kimura,' 
artists: ~llss Asakawa has in· Daniel Maloney as Jason, and 
heritcd several m•Jor Graham Diane Hart as the doomed 

1 roles . and she gives them a par- Princess are carcrully studied. , 
ticular feline sharpness-not The 6nal section, though, ; 
perhaps the ti~ress that Graham caught all the work's grandeur; 

; herself could seem, but absa. · ·j 
·-1utely io th e right style. Mr. -------------_

11 'Weogerd looks and moves more k 
i~rah~~·s .~~i;l~~~ce:,i;~u~~ h~~ Boo · Reviews are { 
~the bigness · or impulse and the Oil Page 14 -·1 
dynom:c weight that fill out _, 
Graham's choreography (his ·f 
5nal c::try in Di"ersion of of utterance. lliss Kimura enter· ' 
A.ngel.ir is tremendous in its ing sw~tbed in mauve and trail- · 
thrust and Ill: or energy). ing the dead Princc'5 behind 

Errand, with yet another fine her: the exultant figure of Medea · 
set by :->oi:uchi- it looks like l enthroned in a ~old wire struc
Joan l!iro in three dimensions- lure: the oghast figure or th~ 
finds a woman caught ln a maze Chorus (Susan .\Icf.ulre), are .J. 
of fear, dogged and best by tcr· Graham theatre at its most , 
rors that ore personified by the lorceCul and unCorgettable. -, 
Minotaur, eventually finding The season ends on Saturday. ; 
the strength to defeat her fear. It has been a triumph ror Miss 
The work's progress to thi• Graham. a bicentennial vindica· 
point_ is com~ellin~. What tion or her 50 yean of work. It 
rem ams unexpla1ned is . \\~hence may have seemed in prospect . 
comes the wom;.:n's dec1s1on to somcthin~ or a g.lmbie tor both 
outface. her tormentor. the Ope•a House and Aliss 

_ Adn:irably _ performed last Graham: it has paid olT, with 
night. the piece Y•t looks in- wonderful rewards tor our 
1:2m1>l_~!e, __ an~ •. '!ags _s~~g_bt_!t _ ~~~~~e_'!.C':'..:.. ... _,_,,;_,.;,_;.~ ... ~--~j 
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t:

i- Marth_a _Graham o_.1nce I mediately - "Ith Isamu 
~ Noguchi's clever .set. an ab-

Co. ..- •trnctlon ln brMs tubing 
- - Covent Ga•clen - - ••hich evokes a brilliant, 

- Ui;ht·lllled Cathedrol. 
: ROY AL BALLET dlrec- I The 19:;;; mastenvork ls to be 

tor Kennett, Mac- ~~~~. 0~1 u~;!d~·~u ~~~ 
Millan sho,tJ~ bog, beg, I to m!.ss 1t. 
Martha · or:.h:.m to IA.N ~ W_OQOWARO 
r e - s t a g e Seraphic 

- Dialogue fo:- Eritain's 
- national ba::ei.. 

Based ou thM :nvu1cnt In 
. Jimbo to:iowfnr ... oan ot 

Ar.:'s death :it' '"iae st:\ke 

itnd ~ter0~~t~1 ~1ri1;re~g~i 
vtsu . .,.Hy st':tJnaog d~nce-
drnn:n.s nr the ii\.$~ 25 years.. 

Careri.,,;;y cast .me! r--henr~d. 
- it \\·ould Rd1mn~iy suit ~he 

Iloyal Ballet-_ 
An \n1pre3slon o( testatfc 
- b<auty ls : stablished im-

. . WI _ - .:t~ pc; CI . h ,.JR - I !P•:tt * ,· C P j .., '.( 
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Ballet 

Oleg Kerensky 

. Unparalleled 
Martha Graham Dance Company Covent 

i · Garden 
Ball~! Rambert Sadler's Wells 

'Covent Garden is full, which must be a 
pleasant surprise for the management, and 
full of people who are being pleasantly sur
prised in their turn. Of course there is a 
devoted following, generally found at 
Sadler's Wells or The Place, for what is 
usually but misleadingly called 'modern' 
dance. But many of those enjoying the 
Graham season normally find this kind of 

. thing pretentious and boring. It often is. 
Graham, however, has always been first and 
foremost a woman of the theatre, deter
mined to make an impact on her audience. 
As she said ip her opening-night speech, she 

tl!fP li . lQ!\UJ ·! ·:-¢ ;0 ..... f!i_>. _.I .. ? ¥~J? 4 !!A ;.o..f4_z:;t ; : 

Now Statesman 30 July 1976 

prefers hostility to apathy, and enthusiasm 
to either. Neither hostility nor apathy hav~ 
been in evidence. 

Graham's dances arc technically skilled, 
meticulously rehearsed, and highly pre 
fessional. It is a joy to watch them i!' 
Divusion of Angels, falling to the ground, 
jumping and rising high in l:tts, running in 
characteristic loping steps or standinl) in 
held balances at angles of 45° or more to 
the ground. It is also a joy to watch them 
in stillness. posed in art-gallery tableaux. To 
be frank, the joy is enhanced by thz fact 

. that many of them are verr good-looking 
and that the dancing is often blatantly sexy. 
The works are decorated with evocative 
phallic sculptures artd shapes by Isaniu 
Noguchi and are lit by the late, great Jean 
Rosenthal. The music ranges from Aar.:ic 
Copland and Samuel Barber to minor figures 
who provide seniccable and aprropriate 
backgrounds for · the dancers to 'lean 
against'. as Graham puts it. 

The choreography now looks classical 
because it has become a part of our accepted 
dance vocabulary. Appalachian Spring. with 
its evocation of young love and puritani~al 
repression in New England, is the precursor 
of. the folk-ballets in many a Broadway 
musical, while El Penitenu, with its strolling 
players cheerfully enacting biblical stories, 
could have inspired Godspoll. Graham's 

· dance steps recur constantly in works · by 
,.Paul Taylor and Hans van Manen, by 
Jerome Robbins, and indeed by most good 

· present-day choreograrhers. 
In addition, she is an intellectual. Her 

dramatic works dabble in Freudian psycho
logy and re-interpret the eternal folk-myths, 
from the Old Testament thr-:iugh Greek 
tragedy and Joan of Arc to th~ pioneering 
days of the United States. Signific~ntly, p:r
baps, she has always eschewed present-day 
themes. Her ideas. sometimes fascinating, 
can seem naive and her ingenious piots can 
be obscure. The full-length Clytemnestra, 
for example, contains so many characters 
that it is hard to identify them. Yet Clytem
nestra could be enjoyed as an abstract work, 
even with no knowledge of the story, though 
it would inevitably suggest some strange new 
world of ritual and conflict. 

To !magine Clytemnestra staged by most 
of today's would-be Graham disciples is to 
realise the gulf between her and her 
successors. Today's 'contemporary' choreo
graphers often think it is enough to repeat 
the same old 'modern' movements without 
purpose, as Glen Tetley does in J\.fove<?b/e 
Garden, or to have expressive ideas withot•~ 
showing anything much in the way of dance, 
as ·Norman Morrice does · in The S•a 
Whisper'cl Me, both seen in Rambert's SOth· 
anniversary season. The best new things i'l 
this season - Ashton's evocation of IsadC'•1 
Duncan for Lynn Seymour and Christopher 
Bruce's evocation of a young Marie Rar.i~ert 
doing cartwheels - had nothing to do with 
the prevailing trends in modern cl~nce. These 
usually involve trying to express ideas which 
are much more naive and muddled tha::. any 
of Miss Graham's, and imagining that self
expression, for the choreographer or for the 
dancers, is an end in itself, regardles; of 
the audience. Music is frequently ignored 
or is non-existent. while the dancers them· 
selves sometimes have little technical ability 

or arc so fat or so ugly that we don't car1: 
whether they have any or not. These are 
s.:ime of the reasons why, as John Percival 
bluntly put it in The Times, bad modern 
dance is so much more boring than bad 
classical ballet. For further illuminati.on 
about this, l recommend James Monahan's 
new book, The Nature of Ballet (Pitman 
J:.1.25), which avoids boring historical des- · 
criptions and bravely gives acute personal 
reflections on what dance is all about. 

A dancer cannot be great without tech· 
nique. but can still be great when technique 
is fading. Graham in her final years o.n the 
stage made more impact than most of her 
talented young successors can do. Fonteyn 
is doing it now, transforming what seemed 
a thin, colourless role into the charming, 
emotional and astonishingly humorous 
centrepiece of the Australian Mury W idow. 
If you can get to the Palladium one evening 
this week, you will see a performance to 
treasure for life. 

,- o:::z *·· Y ~ +i< . 
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Martha Graham 
Covt·nt Garden 

John Percival 
It is a disconcerting expcritnce 
to see l\!artha Graham take a 
call each night at Covent Gar· 
den after her company's ptt· 
formance: never \\o'ith the dan
cers, but alone on stage. The 
effect is as if she were a 
puppeteer and they her crea· 
tions, v.·hich to some extent is 
true. Luckily, it has not pre· 
vented two of her leading 
women from iiving lively per
formances in rhe longest role 
~raham made for herself, 
Clytemnestr:i, who is on stage 
almost throughout the ballet's 
three acts. 

Last night it was Yuriko 
' Kimura's turn to dance the part. 

She plays it much more fiercely 
than Takako Asakawa did 
earlier in the week. Kimura 
smiles rarely in this ballet, and 
when she dot:s it is with a grim 
cunning. Hers is a Jess las
civious, more politic reading ot 
the role ; her tragedy arises 
from her womanly nature, but 
she is first and foremost 1 
queen. 

That puts a different com· 
plexion on the scene of Aga. 
menmon's return from the war. 
In their long duet (a rarity 

·in Graham's work), one is far· 
more conscious of the way she 
is trying to trick this arrogantly 
humble man into an act of 
bla•phemous pride which will 
justify his murder to the 
populace. With Asakawa, it 
seemed rather a sexual battle 
between them. 

The work is arguably too 
long: it might make more 
effect if pared to two acu. llut 
the middle act is one of the 
most gripping dance dramas 
Graham ever invented. If the 
outer acts sontetlmes become 
diffuse, it is becaust of the 
wealtl1 of literary ideas she has 
crammed into them. 

Graham's use of s.ta-ge prop
ert"ie.s is superb. Clytemnestra's 
red cloak, as long as the Covent 
Garden stage is wide. provides 

· "her with a magnificent entrance 
and J2ttr serves as a carpet 
on which Agamemnon wa·lks to 
his death and a screen behind 
which he is slain. · Oth•r 
examples of Graham's imagin•· 
tive use of objects are the rope 
which becomes ho.th pat.i and 
b:rrrier ·in Errand into the .\fa: e 

, and the red ribbon, an image 
of her envy and rage, which 
Medea eagerly consume5 and 
regurghatcs in Caue of Ilic 
Heart. 

How odd i~ is th01: on·ly. two 
decades ago Graham's work 
looked str>n~e and diffic-Jlt to 
understand. :-low she t31l fill 
the Royal 01>era House for a 
formight. Which of today's 
revolutionary innovators, I won· 
der will be the acclaimed and 
widely jmitatcd old master <>r 
mistress in 20 years time? 

.... ·. ~ .. 
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111ERE was a limt whtn Martha 
Graham's dancing k·as considtrtd 
iconoc/aslic. Sht invtnud 11 complettly 
new vocabulary of danct, whtrt in· 
iiovators bt/ort had mtrtly triCktd out 
on e>tablished trodirb 1 wirh frills and 
fancia. Stdng Manha Graham's dance 
company-now at Ute Royal Opera Houst, 
Covent Garden - ont r ... -alius that tlatrt 
haYt bttn precious ftw innovators sinct. 

Every movtmtnt that wt associate .with 
...:onumporary dance i~· htrt ~1hough oftht 
baltttJ in tht rtptno;u t.'1ty hav~ brought, 
cmly ont is less titan 1 S years old. Thi:r is in 
fa:t rhe oldes: of rhe big American dance 
companirs (progenitor of many of tht 
· o<h<rs ;., fact) aJ1d Miss Graham herself. 
vi.ta/ as tllu, is 82, though nudless to say 
sht dots nM look or act it. 
. /tis clear from the quality ofrhe dancing 
that she is still an u.-1/ai!ing inspirarion and 
sourct of t:1ergy for chose who work with 
hu. The standards are srill far hiiiher rhon 
they art among tlrt f,gion of immiraron . 

Iconoclasm. though, is not Miss 
Graham's part. Tht af/,ilica1ion of htr 
.f1Sltr11 of dynamic movtrntnt, of ftvtragt 
and balance, is to brino htr dancers "into 
post!S and scagt picturt~ which constanrly 
nminti one of icon imag .. ·s anti pious folk 
Ort. 

Atitsbtst"Divusl:tno/Angtls'' Martha 
Graham's chtuography is a vivid avowal 
of joy in life. At irs .,,osr solemn "Night 
Journey'', a lrtalmtnt Jflht Oedipus story 
untred on Quttn .'~casca·s psychological 
agor.ies) it is a bor.·. 

But louchtd wicl humour and folksy 
~motion (as i11 ''Appr'achian Spn·ng"") or 
drama f'Straphic Di .. logr1t", a vision of 
rhe ascC1sior1 of St. Joan of Arc) it 
transl:ztts tltmtntt:rv stories and incidtnl.I 
into lively mo .. ·in' p.icrura which catch tht 
imagination and trrh lhtmstlvts into 1ht 
memory. . 

Sht ir best Jt apressing human 
ospirati.:n and dtdicntion. and sh~ does ir 
wilh ttchniqu~ ~1icr., novel though thty 
art. O!'t not so fur t'!moVtd from tht lOrt of 
vital jolk art 1ha1 sht rtprtstms in "El 
Ptni!-tnt~." a Jt}rf cf .\fr.tican miracle play 
centring on tht cN.ciftxion. 

lconocf;ur sl';t i1 1101. In ll:.t tyts of th~ 
mfJd~rn done; K"Orld, .\fartha Graham har 
buomta lit1ing icon. fil/1•d with tht sanctity 
of c~•ariori. Rubin )'ouni 

; 
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-Ballet 
Covent G~'rde~· . ' . ·- ·:-.· .. 

.Martha Graham .: 
. :Dance Company 

~ .. By FERN AU HALL 
. l\IARTiiA GRAHAM, 
. · openin;: the programme · 

at Covent Garden yester· 
" day, looked resplendent in 
. a red dress as she talked 

to her audience of dance 
educators and their stu· 

. dents in universities, poly· 
technics, colleges of educa

. tion and schools of general 

. education. . "; 
She spoke of many subjects 

'with marvellous clircctness and 
clarity. dealing with such mat· 
't,a.rs a' di!d:>lin~ th'! ce.ed for 
both spirit and technique, and 
the importance of simplicity and 
translucency. . 

In \iew of the superb perform· 
an.cu by two Japanese artist! 
in her -company during the 
Covent Garden season, it w .. 
fascinatinir to hear her desaib
ing the ct'eep impact 'nn her ol 
a Jap,anese solo dance ".Black 
Hair • in which the perfonner 
wa• completely "translucent" 
-as all dancers must be. 

The qualities described by her 
in words and then •hown in the 
ballds which followed, marte 
such an impression on .the aucli· 
ence that we may hope they 
"ill stimulate the development 

·of dance in this country-both 
as part of general educatio11 uid 
~ a profession. ·' r ... ;..: . , ,, -t ~ ;... ... ., • 
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· IT. WAS· TllE r.rah•m Clyfomne~tra . 
·aga!n last night b::t with Yuriko I\:mura 
'Instead of Takako Asakl'ra as Queen 
o! 1Mycenae. ~ I wonder ·.rhy Japan~se 
dancers are so g(!Sld in Martha Gra
ham'S' kind or choreography; is it per' 
haps·· be1:ause they and ~he ha1·e in 
common a stroll1'! i !Stir.ct !or ritual, 
tor the ·gestu!'.C that c~n symbolise a 
world? Al any, ratP., K!mw·a makes a·; 

.verv fine Clytemn.estra, nonethelen 
eff.;cfively lragi"C for'being so attractive 
in her almost serp•ntine sensuality . 
.· This is the longe.t and most ~mblt!

'ou; ol Graham's j~urneys into Greek 
mythology. The task it sells itself is 

~ imoossible, a whcle hhr::.ry o! Grc'k 
·.tra~edies packed !:ito one everung of 
!silent· da..~ce. It cannot really be done 
.except :y ·Grahar.: with the extra-. 
'Ordinary dign'.ty - •rovita.s is the bet· 
.ter word for it - of her choreo~raph ic 
~style wl!!i her remzrkable ability to 
idlrrerentiate chzracters by a few bold 
strokes and 11ith her inspired choice ol 

'Isarnu Noguchi to. pro>ide the sort ot 
l .. jch, ; inventively, theatrical setting 
"(hich so ·enhances t.er highl'y dramatic 
naru!ive. There may, for all that, be 
rnornents of confus1i.n • nd tedium on 
thfs la!:yriilthine choreo~aphic jourr.cy 
but it Is a remarkabJ~ and uniquely 
t?.r~i)al!)es~ue achi~ve,reent.,- ;:~ ii 

lrl" .• ~l)~ ... -~_,~.,,..,~'-~·'-='-~···~·~-"""- ~·~· :I""~·.,....~-..,.._ :::_~:~· ~.~ 
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0{1/te M:irtha Cr:ih3m Dance Company is the stark risual Crauty 
of sllll~S i11 space. lsamu Nugucl1i"s uY.mdcr/id f<'IS louL· abio/ut"· 
ly rig/rt ;,, tire l.'OSlffC'SS of the O,,tra House nagc ( tltC'ir :·ital sinr:-
plicity providt.•s an objut lesson for fussy Royal Ballet d1.'S1"g111a-sJ 
and tit~ sculpted Graham chon:ograplty secmr 1f anything more 
ponv:rful when sec-n at a distance. nrc compan)' iJ younKC' and. 
·witlt da::lin: <":cceptions, more lig/uwciglu tha11 mt the last 1-tJttdOli 
visit, aud tlzc temporary Jou of two prindpal mcu lta1 StTC"ld1cd 
casting resources. But tire juy ously bnum/ing Tim Weur.inl and the 
exquisite Japanese dancers Takako Asoka,,v aud Yuri~o A·imura 
y..wfd be stars nf any contempurory troflJJ<' 011y,~11~rr-likcwue 

101/. screne Peggy Lyman attd Susan MucGuill. lundun u honour-
ed by tlte presence of tire Ftxmtainlr!'ad aud lttr dctliccttd disciples. 
Rush 10 Cu1·c111 Garclt•n now. (fan \turray) 
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particularly, because most elaborately, at 
the Royal Opera House itself. The perform
ing area has never looked so vast, ;-ct so 
vital. when dressed in these designs created 
same three or four decades ago. In com
parison to Noguchi's glorious simplicity, 
the majority of the Royal Ballet scenic 
artists look mere decorators. 

which, like the full-length Clytemnestra, are 
masterpi....:es , for any age. From this 
fountair:~cad have ftowed the major creators 
and creations of America·s liveliest art form. 
Martha Graham has enriched us all and, at 
the age or eig~:y~two, continues to do so. 

What has dated is Graham's choice of 
music-with the popular exception of Aaron 
Copland's folksy Appalarhian Spring-and 
=urring choreographic phrases for the 
men. Male dancers entered Graham·s p~o
fessional life relatively late. with the arrival 
of Erick Hawkins in 1938, and her works 
continued to centre on a massive role for 
herself. It was only through the natural 
a5eendancy of performers like Mcree 
Cunningham and Paul Taylor. more latterly 
(and familiarly to London) Bertram R.>ss. 
Robert Cohan and William Louther that 
the male presence could compete w;:h 
Graham's hypnotic interpretations. Now 
the stifT-legged strut symbolic of mach" 
arrogance, the 'muscle-man· poses look 
risible. though in the current line-up both 
Daniel Maloney and Tim Wengerd hold 
their own against some truly stunning 
women. 

or these. the most senior and most 
dazzling is Takako Asakawa, a tiny. com
pelling figure capable of expressing the 
heights of youthful joy in her darting runs. 

· . amazing balances in Diversi"" 1'[ Angtlr. the 
depths of mature malignancy as Medea in 
Cavt of tht Htarr .. gnawing lasciviously on 
the viper she draws from her bosom as if it 
.were Jason's entrails. Another fine Japanese 
principal, Yuriko Kimura. is too kitteni!'i 
to convince entirely as Jocasta, but delight
fully feminine/seductive as the bride in 
Appalachia" Spriffg, or the temptress Circe. 

There remain strong, expansive soloists 
like Janet Eilbcr and Peggy Lyman, in direct 
descent from predecessors on whom Gra
ham built her technique and modern dance 
as we know it. As far back as 1932 Graharn 
was writing, 'Manner is born of climatic, 
social and religious conditions of the land in 
which dance finds itself. This is the reason 
why a dance form. when transplanted or 

· grafted on an alien culture loses its creative 
' energy and bc<:omes decadent or. at best, 
· decorative'. She rejected classical ballet 

bc<:ausc it had originated in scventeenth
c:entury European court rituals and look-.d 
searchingly at the taller, looser. more 
muscular American bodies, the vistas or 
open country that surrounded her. These 
assets she combined with the percussive 
rhythms of native American music, and 
they .remain essential qualities of her 
company's style. 

This London season has proved Graham 
to be irreplaceable as a performer, particu
larly in the scaring melodrama of the Greek 
works, but the viability ofhcrtcchniquc and 
her view of dance as serious theatre have 
been resoundingly reaffirmed. 

There is still much to marvel at in 
Graham, if only the prodigality of invention 
which has resulted in I 50 works some of 

•*· J ·.1~ 4 .... =:e; .... ~ <, • • »W44 ~ ; *.• 
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'pretensions in purporting to assault the rat
racc values ot show business while celebrat
ing, with bells on, the ethos or Broadway. 

What bothers me is partly the intimidating 
phoneyness or the set-up in which the 
director conducting the audition has the 
wretched dancers step one by one out of'the 
.~ • 0 • • • • • • • .._ .L._ 

27 

and John McCallum; having re:.1orcd res· 
peclability to the willing sta:.:lards or 
Chichester. it will certainly come into the 
West End in the autumn. The Be~ Travers 
rarcc. which features Robert Morie> and 
George Cole as a pair of well-mat urea and 
firmly married businessmen. is a briskly 
constructed item from what might be called 
iisauthor's middle period (the late ' thirties): 
iis comic devices !'truck me as bci.,g cssen· 
tially runnier and' more durable t~~n those 
or the earlier Ph,ndt~r. and if it is nuc quite so 
uncompromisingly frank as the 1ater The 
Jl,tf Jl,fnu Ye.rrerdav. its blithely farcical 

(mail, 
as an 

Spectator 31 July 1976 

Dance 

Graham 
Jan Murray 

Who but Martha Graham would have the 
temerity lo close a Royal Gal~ with a 
suicide, Jocasta ',;--a portent of dar~ deeds 
to follow during this first contemporary 
dance season in what Graham calls 'the 
sanctity of Covent Garden'. 

Wisely. programmes have beon varied to 
provide a cclebcatory survey of Graham's 
monumental achievement. Yhough the 
dramas based on Gree"- myths are :he heart
beat of her 'interior landscape·. and five are 
being mounted here, audienr~ h::-.e res
ponded with most fervour to the radiant 
lyricism of Dfrusion of A1111els. An abstract 
work, it displays a young, comparatively 
lightweight ensemble to \>:st advantage, and 
enables the uninit;ateJ to grasp the essen
tials of Graham·s revolutionary tcclu1ique 
with the minimum of effort. 

Not that Miss G~aham would ai:;prove. 
for life, she says repeatedly, is effort, and her 
technique is designed not to bc•u:iry cut to 
free the body and make visible th: en2ineer
ing. The torso is lhe source of the motor 
energy. the spine its flexible sprin~ around 

·which movements spiral. Whereas ·.ir is the 
clement or classkal ballet, tr' ear:n is 
Graham's base. T:irough cont.-~c::on and 
release, analogous to the pro~cs~ of breath· 
ing. a current f1ows from t:i~ r~n~.·c along 
the limbs like a whiplash, anc! tr.~ dancer 
carves his own space from a seemingly 
resistant medium. Always Krr:' it;· is used. 
not defied. the ground incorpo~~\d into the 
choreography much as Grah:•"1 :.itegr~tes 
lsamu Noguchi's frce-siandi~~ ><.ulp!urcs 
into the action of ~:r words. I! is this 
wholeness of vision\\ hich h:!" ,,.,:ide Graham 
an original. generic force n<.it only in d:rnce. 
but in all of twcotie:h<entury western 
theatre. 

Certainly the potent romhination of 
Noguchi"s sets. Graham's a:iimatc costumes 
and Jean Rosenthal's lighting should inspire 
a reappraisal of staging fer British dance 
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_l\/loriQl6gt1es ·and· n1agjc --_·: .<-~·:_: 
MARTHA GRAHAM is 

..inclined to call her works 
' •plays' and ir. the last pieces 
~ -included in h<?r season at. 

Covent Garden you could s~e by ALEXANDER BLAND 
what she meant. 

-They show vividly her 
approach to movement and represented by a dancer wh<;>se 
the theatre, '1nd it is this torso is stiffened by a thick 
a·pproach - more ·than her staff across his shoulders, the 

.. mµch ·diss:ussed . .tc.chn.ical . labyrinth. by .a twining rope. T_~e 
fnno\·atio;15 - w~!ch lie at the sex1ial svmboHsm is cunning1y 

. heart of her contributions. Her ·evoked by No~uchi's Dali-Miro 
short Errand into the l\lale setting and Graham's decla!na
(1947) distils the Cretan mino- tory choreography, splendidly 
taur myth (coyly unmentioned interpreted bv Yuriko Kimura 
in the programme note) into an and Tim Wingerd. 
encounter between eager but But it was her full -length 
half - resisting Woman and Clytemnestra which conveyed 
single-mindecl Man. The heavy the full message. To r,ound ·up 
beaded male is brilliantly the whole saga of the Agamem-

' 

non tragedy in one piece· is 
like trying to squeeze the For
sytc Saga Into a sonnet; huge 
abbrevfations and simplifica· 
tions are necessar.v. to contain 
the series of sacrifices, deceits 
and revenges. . But Graham is 
a mistress of condensation and 
revels in ;my close-woven ·web, 
either emotional or material 
(which Jinks her easily wit!1 
Japanese_ culture), and trea~s- !t 
with . characteristic freedom-. 

The fir~t act is a parade in 
which the many characters 
introduce themselves-a con
fusing and :uneven affair. but 
one which clearly illustrates 
her style. Unlike the musical 
approach of,. say, _Balanchine or 
Ashton, which exploits- inter
locking harmonies of pattern, 
Graham's idiom is more like 
spoken dialo_gue: one character 
after the other holds the stage 
in a monologue . as ·. grand and 
self-contained as a speech by 
Aeschylus or Marlowe. Duets 
are rare ahd even tllen ·one 

', partnei' · usuallv · dominates, 
1 while the· • extras ' . freeze in 
· artificial poses until they are 

needed as a chorus. · . · ... . 
.It. is. a · style which meshes 

easily into antique themes and 
fits Greek myth perfectly. In 
the second act · of • Clytem-

. nestra ·•-perhaps the most 
: eloquent "piece of choreography 

fn the whole season's offerings 
.-she and Noguchi .(who should 

, have been here to share the 
credit) wonderfully revive the 
old concept of theatre as a form 
of ritual. The stage again 
becomes holv ground, to be 
trodden with · awe, firmness and 
exactitude; the artists: take on 

; the heavy· cloak of sanctity; 
~ even the props become-as th.ey 

were In Greece-magic objects 
to' be handled with reverence. 

Almost alone .of all American 
choreographers, Graham . has 

' remained . untouched by jazz, 
. African rhythms and throwaway 
: showbiz entertainment. Her 
· ·strength is in her instinct for the 
.• strong image and this act is full 
1 of them, · from the tortured 
l expressionist dancing of · the 
I heroine, Takako Asakawa, to 
· the· inexorable pursuit of Orestes 
: . (Peter Sparlin~). the musculjr 
~ seductions of Aegisthus (Mario 
. Delamo) and the desper<1tion of 

Cassandra (.la net , Eilber). 
· Cloaks, da1?"1:ers, spears and 
· couches deck and divide the 
:. stage in the grand manner. As 

alwa.vs, Graham uses music only 
· as a background support; Halim 
· el-Dabh's ohse~sive ~core is just 
· this, and effective. The !<1st act, 

with its sudden _switc:h to classi
cal Greece, is misjudged, but no 
matter; the tremendous passions 
which preced!'d · it . reverberate 
long after the curtain has fallen, 
just as the Graham season will 
go on echoing after she. has 
gone. 



-. 
THE SUNDAY TIME3, AUGUST i 1976, r=""'°'_,,,...,,. ___ o _____ ":"-__ ..,_...__ ______ ,-

\ 
But there is not -· enough 

choreographic interest lo match 
the ;randeur of the stage pie.• 
ture, and the limitations oC the 
Graham style (as well a; irl'ita-:-

THE LAST three 1tem; intro
duced in ·the mcmoro-!>lc ~lartha 
Gralmn season at Covent Gar
den, though nry diJierent, ""e 
aH based on Gr'!e~ m:i 1 h.>. \\' !10 
else but Gra!oam could lrwc 
conceived a work !ike " Clyt•m
oestra" - ~·hich, lasting • full 
evening. must be almost t::1ique 
in modern dance-on suol:. • 
scale? 

1n ~he Underworld, the re•t
less -and dishonoured spirit ?f 
Clytemnestra be;Pns (as the 
pro~ranune·notes tell us) "!he 
supreme hunu.n tffort to under· 
stand the ;>a:>t and her fate." FG" 
a -wl>ile I had to make a similar 
effort., •ince Graham dcm;r.ds 
ruu·ch more Of her audience than 
a working knowledge of the 
a workirtg knowledge of the woe~ · 
of the House of Atreus. 'fhe plot 
Itself, CJytemnejcra's re·Jfri;l~ 
of her story, and her s~arch both 
for the cause of net doom •nd 
for her soul's ~eace. are ;tr?.:ids 
which unra\·~I timalter.neously. 

DANCE 
DAVID DOUGILL 

. ing mannerisms, like this:h· 
slapping) become obtrusive· in a 
work of this length. The chief 
virtue of Halim El-Dabh's grat in:: 
score i> its persistence: though 
the isolated passariCS ~iven to the 
on-stage soprano and baH-bari· 
tone, Johanna Albrecht and John 
Ostendorf. are impressi,·e. Their 
diabol ic rodelling conjures up 
hell. while their song-narrath·e 
keeps us on our toes at Yitai 
points-notably the climax, when 
it tells uf Clytcmncstra·s .. re
birth .. throu~h aelmowted;meot 
of her misdeeds. 

· Once the central two section; 
get goin;, Graham tell; the story 
clearly and in striking jma~es, 
grealJy helped by l.iamu Nogu
chi"s adaptab!e cr:>3sed svc:ars 

and his sparse furnishin;; which 
split up the stage into separate 
arcna.:i., and by the use of dr~pcs 
- in particular the man·ellou' 
scarlet win~s which c:urtarn-otr 
the murder of Agamemnon. 
lluch depend.> on the power of 
the actor-dancers: Dan iel .\lalon· 
ey·s sinister Hades, Tim Wcn
;:erd's burly Agame-mnon. Peter 
Sparlin~·s hesitant Ore.stes. 
Mario Dcl>mo·s s<>ctucw,·e Ae;is
thus, E!ha )lonte·s \"cn~eful 
Electra. and. of course. Takako 
Asaka\\·a's capl"icious. broocfin~ 
and tortured Clytemne,tra. her 
most formidable among .sc,·eral 
~plendid roles ·in the repertory. 

The real sui>Jects of "Cave of 
the Hea1·t" and "Errand into 
the ltaze .. are not thei r mnhs 
(Jason and lledea. Ariadne and 
the Minotaur) but emotions
jeaiousy and fear. Asakawa 
breathes evil. in her bristling 
;:olden harness. as )ledea; while· 
Yuriko Kimura combines deli· 
cac)· and strength in hrr b•ttle 
\\·ith Tim \Vengcrd·s Yo.-:ed and 
bull-headed oppressor. 

Dance _ 

Acrobats of God 
R-0scmary Hartill on Martha Gra.hiim -

·should -become a dancer, r . alway~ 
SHY no. \¥ c are the carn~fWh 
life and legend," she quote~·h'. ho 
knows what fr~.'lcoes arc wit m ~ c 
k U,, At the end of each evcnmg 
f0~ the rest of the sea.son. the ~Ul'i 
tniu ro~ on hCl· tiny . thcat~ic.~ 
figure ou that hu~e, lonely ~tag~; 
Sometimes she would loo~ 
i1nuntcd and as exhausted as '! she 
h;id danced cyety step hcrscl,: ~ 
is a great pity that sh.e resist 
die filntiug of her danoug for so 

\'\l'het:b.cr you lo.ve ·or hate . M~artha 
GL·aJum1, there is no disputrng thn.t 
her company's recent s~tso~ ,.. a~ 
Covent Garden has been . a gr~n 
1op-utar succ;l!SS. For years, she 
~tt·ugg.lc·d agaullSt apathy, .abuse b a.ncl 
~id.icule. Now pe1">ple. ha.v~ ecn 
queuiu,... for returned ncket-;, One 

'tic c;.eferrcd to· the ~eason as 
:;i;~ .. nificen::t ", an<•ther li.kencd hei; 
to Picasso ; the reviev.,·s 1n genecn 
h·LVe been excellent. The· fonuy~ 
e;tf~nt terrible __ ~~ t!t_e_ ~-nc; _ ~~-or:< 
fi"rSt" op(,-~ti;it.ity of see.iitg ~h1cm :J.ud 
'""e looked forward ·to. it ~v.rt •. a cc:; 
ta.in amount of t.rep.t.datJ.().ll. . "yV 
her ci1oreography . really as lnmtccl! 
5c1f-con . .;cious and form.!c~~ ~~ ~Antl 
uf ,1Jic bnlletomancs cb:.1.mc!1 · ur 
wns she reall~· as mesm~rt~ l~s 1>~1~ 
sonulily as some of her disn~ I 
ahout 't And what about the . . com· 

uny irsc1f? A f ew ye:i.rs a~t~ \t \V~S 
P_ · 1 be in d:inger of dism.t.~gl .. 1~ 
~i~~1. tf lad she '. r eally rn~ll;\fCd ~~ 
µull tJ1c strand~ toKcther "~1 , .. ~~i~?~!111~:l )uocdrnnrnn tnal of s tre i .... .. 

i:h£t:·aCtc-r ? ' · 
0 11 the opening nig ht, . M i.,:s <;ra.. 

ham herself intrl!c1uccd t he ~_ca .1.}"; 
Someont: once smJ of ht-r .. tlta~n!i,]~ 
h'hh pc rs louder than mnst P 1

1 
. 

scrl'~nt. Fa.ce to f:-tce !'lh~ mul l ic 
11w,mcric. _( had cxpecrctl 01;~· 
foc~d C;\l'llesuu .. -ss; instcacl ~.1c 

1. • riv sere11r.ly nnd ch." ly spc;.1"'' C}\Hf7 .. • d . ·k fC l >fm<·cf'~ :thout ht..•r h£c an wor · lf 
nr(' tl1e etcrol>cll~ of G~t.I.. . , ,"j:~v~ 
one nce,ts to a11ok me wht.:1.ht r • 

r~?,~R~.;, 

-t~~ribl~ ' grief · by a sittinr., siui;le 
fi••urc e~ifolded in a long blue tub~ ot material which f!ives but nc":E:r 
fre~s. In other worJ..:s, the ~la~ty 

d strong exprcs'\n:e thcarncal 
}i~ies of tht! ch(l~c?graphy ~re ~11• 
hanced by the brilhant combmattou 
of Is~m1u Noguchi's spare an~ 
strikiug scu wiih Je~u Rosenthal s 
dramatic H~tiJ1~. '!:be e~ubenlnt 
and enjoyable Dwcrs1ot1 or Angc~s, 
with i ts stroui:: ckfring score dl.S. 
plavcd the technical strength and 
rl~o;.inlinA . nF t-lu" r.~mn••:•u ol~'i.th 
expression . compared, s.1y , . 
Roi.Jl>ins's. Dwi.ci:~ at a Gcuhcnng, 
which has a sumlar theme. .. . 
. At the beginning vf the second 
. ek 1 went hl sec Clytcmncscra. 

~~~ta:vclJous, mal'vcllou.;;./' hissed 
·the German lady next to me as thf 
cut'tain wcut down :it the cud ~ 
the first act. " Mo;-rv~po~s, don,~ 
you think ? ., she ~<lLd. '~ ell ..• 
I muttered nervously, loo~.m!1' round 
at the cl~1ppi11g ;rnd1cnce . . Well •.. 

lc.l \iOU tell me Yfhich d;-tnccr \\•as 
~~srnidra .:111d which wa"' Hel!.!11 · ~ i 

~ and which w~ts :-. . :•. S!:c cf?PPc\ 
. ·harder at thd; cu1 ram. • •• an.c 

didn't you fi 11d the sco1~ a .hit 
tr ·in" ::tnd the ra11~e of feclmg 
liz~ut;;l Olncl the cho1 cnt::r~pl~y .· · · 
. ther ~fotctl ? ,, 1 enquired t11111dly. 
~~othec: pause wiulc _th~ ;~p1:Ja.u~( 
died do\\'n. ~.' The n~us1c ' she s.m 
fin~lly, c' I d td not like. As f~,r t~l~ 
sro1 v it docs nor m:lner. But l s Jc 
a~dtd tt ~~lmph.mtly, "I love Mai thd 
(.r01h ,1m. 

. ; ;· . . 
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