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TH~ WHITE HOUSE 

WASHINGTON 

August 19, 1974 

Dear Mrs. Ford: 

As I promised fu my earlier note, I am sending 
you infonnation on our Bicentennial celebration, 
with particular anphasis on Bicentennial cultur­
al activities. 

Also enclosed is an expanded version of the 
briefing material on women's programs • 

.Again, I look forward to our getting together 
\ vhen you are settled. · 

Mrs. Ford 
The White House 
Washington, D. c. 

Enclosures 

Sincerely, 

~ 
Mrs. 'lbbin Armstrong 

Counsellor to the President 



WOMEN'S PROGRAMS 

Briefing Book Revisions 

August 19, 1974 

Question: Many women's organizations are concerned 
about your reference to women's liberationists and 
male chauvinists, does this mean you do not take 
seriously the concerns of women? 

Answer: No~ it does not. I believe in basic human 
rights for all people and I recognize there exists 
discrimination against women. I promise that my 
administration will work toward the elimination of 
such discrimination. 

What is your stand on the Equal Rights 

Answer: My record is clear--in 1970 I stated that 
there is no question that the Equal Rights Amendment 
is an idea whose time has come and I continue to stand 
by that statement. During the time that Congresswoman 
Martha Griffiths was trying to get the discharge 
petition signed by members of the House, I was 
instrumental in securing 15 of the last 16 signatures 
and I was delighted to have had a hand in bringing to 
the House floor the proposed Women's Equal Rights 
Amendment. I might remind you that two Republican 
Congressmen from the State of Kansas were the first 
to introduce the amendment in Congress in 1923. The 
Republican Party was the first party to endorse the 
ERA in 1940. In 1972 both the Republican and Democratic 
Platforms included ratification of the Equal Rights 
Amendment. This was, of course, after the ERA was 
passed in 1972 by both the House and the Senate. 

Question: Isn't the Equal Rights Amendment in trouble? 

Answer: To date, 33 States have ratified the Amendment. 
As you know, 38 States must ratify by 1979 to make this 
part of our Constitution. I think the completion of 
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ratification by the necessary States is an important 
goal toward achievement of full equality for all 
human beings. Personally, I would like to see this 
accomplished next year during International Women's 
Year. 

Question: Nebraska and Tennessee have rescinded their 
ratification of the ERA; is that legal? 

Answer: According to the Counsel for the U.S. Senate 
Subcommittee on Constitutional Amendments, "once a 
State has exercised its only power under Article V 
of the United States Constitution and ratified the 
Amendment thereto, it has exhausted such power, and 
any attempt subsequently to rescind such ratification 
is null and void". I might add that there is some 
opinion on the other side which holds that, until the 
necessary three-fourths of the States do ratify, a 
State may continue to vote yes or no as often as it 
likes. Questions regarding Constitutional authority 
are dealt with by the U.S. Supreme Court. To date 
this question has not been decided by the Court. 

Question: What is International Women's Year? 

Answer: In December of 1972, the United Nations 
General Assembly proclaimed 1975 as International 
Women's Year and decided to devote the Year to 
intensified action on the theme of equality, 
development, and peace. The United States was the 
first member nation to also proclaim 1975 as Inter­
national Women's Year in January of_ this year. 

Question: How does the United States plan to celebrate 
International Women's Year? 

Answer: My staff has been meeting regularly with other 
departments in the government in order to effectively 
coordinate our participation in the events of !WY. The 
U.S. has been and will continue to be actively involved 
in plans for the !WY World Conference being sponsored 
by the UN to be held in Bogota, Columbia early next 
summer. 
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Question: As you begin to make appointments in your 
Administration, do you plan to increase the number 
of women in appointive positions -- full time as well 
as part-time Boards and Commissions? 

Answer: Yes, I certainly plan to include women in key 
positions in my Administration. As you know, I did 
appoint a woman, Gwen Anderson, to a high-level posi­
tion on my Vice Presidential staff. I not only hope 
to increase the number of women in top-level positions 
but at all levels in the Federal Government. 

Today there are more women in full-time, policy-making 
positions in the Federal Government than ever before 
in our Nation's history. Many women now serving in the 
government are in jobs never before held by women, such 
as: Helen Delich Bentley, who chairs the Federal 
Maritime Commission; Catherine May Bedell, chairing 
the Federal Tariff Commission; Dixy Lee Ray, chairing 
the Atomic Energy Commission; and, Anne Armstrong, 
Counsellor to the President. 

Question : 
athletics 
you think 
athletics 

Since you were active in competitive 
at the University of Michigan, what do 
about HEW's coverage of intercollegiate 
in the proposed Title IX Regulations? 

Answer: It is my understanding that the Regulation 
would neither exempt nor disrupt intercollegiate 
athletics as some have feared; rather the Regulation 
moves in the direction of insuring better opportunities 
for women in athletic programs. 

Question: Women's organizations are concerned at the 
omission of any specific regulatory provision prohibit­
ing discrimination in textbooks and other curricular 
materials in the Title IX Regulatioris. What are your 
views on this matter? · 

Answer: This is one of the reasons that Regulations 
are published in the Federal Register, to obtain 
comments from interested individuals and organizations. 
I am sure that Secretary Weinberger and his staff have 
considered this matter very carefully and will weigh 
the co~ments in this area as well as others. The 
usual time period for comments is 30 days; however, 
due to the complexity of the issues involved, the 
comment period was extended to 120 days. 
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The Educational Amendments of 1974 contain a section 
entitled "Women's Educational Equity Act of 1974". 
The purpose of this section is to provide equal educa­
tional opportunity for women at all educational 
levels which includes funding for curricula development. 

Question: Should women be admitted to the Service 
Academies? 

Answer: There is a Bill pending in Congress at this · 
time. The issue seems to revolve around women serving 
in combat. Just recently the U.S. Merchant Marine 
Academy admitted 15 women to its rank of 348 plebes. 
Military experts seem divided on this issue. I have 
asked my staff to review the issue as there is some 
merit on both sides. 

Question: Now that you have become the Presiden~ of 
the United States, has your position on abortion 
changed? 

Answer: As.President I now represent all the people. 
I am sure you _ar~ aware there is a wide divisi6n of 
opinion on this issu~. As President I will abide by 
the Supreme Court's position. 

Question: What is your position on Child Care? 

Answer: To help meet the need of parents who require 
assistance in the care of their children, the Republican 
Party at its 1972 National Convention adopted a policy 
"favoring the development of publicly or privately run, 
voluntary, comprehensive quality day care services, 
locally controlled but federally assisted with the 
requirement that the recipients of these services will 
pay their fair share of the costs according to their 
ability." I believe there is a need for legislation ·· 
in this area, and understand a bill has recently been 
introduced. I will be consulting with Secretary 
Weinberger and members of my staff on this particular 
proposal. 
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Question: Two bills prohibiting discrimination on 
the basis of sex or marital status by creditors or 
card issuers in granting retail and mortgage credit 
have ~ee~ passed by the Senate. What is your position 
on thJ..s issue? 

Answer: The elimination of credit discrimination has 
been an initiative of the Nixon Administration and I 
will continue to support the elimination of such dis­
crimination as the purchasing power of individuals is 
of prime importance in our economy today. I hope that 
the House will act on this bill during the 93rd Congress. 

uestion: What is the purpose of the White House's 
0 ice of Women's Programs? 

Answer: The White House's first Office of Women's 
Programs was established by Anne L. Armstrong in 
February 1973, following her appointment as Counsellor 
to the President. The Office addresses the economic 
problems of women and the problems of discrimination 
on the basis of sex by acting as a catalyst for 
progress and change both within the Federal Government 
and in the private sector. 

Question: There has been much criticism of the Federal 
Government's enforcement efforts relative to the 
requiring of affirmative action plans from Federal 
contractors. Do you believe in preferential hiring? 

Answer: Goals for women are required by contractors 
holding Federal contracts of $50,000 or more, and 
employing 50 or more persons. Such goals and time­
tables are part of the required affirmative action 
plan. 

Goals differ from quotas in a number of ways. Quotas 
are fixed, numerical limits with the discriminatory 
intent of restricting a specified group from a particu­
lar activity. Goals, on the other hand, are numerical 
target aims which a contractor tries to achieve. The 
aim is not discriminatory but affirmative in intent 
to help increase the number of qualified minority 
people in the organization . 

• 
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Goals are flexible and have different consequences 
than quotas if the goals are not met. Failure to 
meet a goal does not automatically indicate non­
compliance provided that good faith efforts have been 
made to meet the goals. There is no intent to force 
the employer to hire unqualified persons. 

Goals are set in line with the various aspects of the 
minority :and female work force (number of minority 
population, size of available minority and female work 
force with requisite skills, etc.). A good faith 
effort must be made to reach the minority and female 
target goals. 

Question: This year has been designated as World 
Population Year by the United Nations. In view of this, 
what is your position on population control? 

Answer: The United States is participating in the 
World Population Year through the appointment of a 
National Commission and through attendance at the 
World Population Conference sponsored by the U.N. 
I will be looking toward the Commission and the report 
of the Conference to see what direction will be take~ 
with regard to this issue. In view of the economic 
problems of the world, I think it is imperative that 
we address this critical problem. 

Question: What do you think of the use of "Ms."? 

Answer: A woman should be free to call herself by 
whatever title she chooses. 
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August 19, 1974 

THE BICENTENNIAL 

Why has it taken so long for the Bicentennial to get going? 

Actually, the Federal Government started its Bicentennial 
efforts in 1966 but the original plans did not develop properly. 
After much thought and deliberation, those ideas and the organi­
zation were scrapped by the Congress and a new organization was 
created. John Warner, the former Secretary of the Navy, was 
sworn into office as the Administrator only last April 11, 1974, 
and I believe he and the Bicentennial Administration have been 
making steady progress since then. 

Where is the Bicentennial being held? 

Tell me where you live, and I'll tell you where it is being held. 
Seriously, the answer is - in all our towns, cities, states and 
territories. Rather than our having one or two big events in 
one or two big cities, we believed it was better to have it 
everywhere and everyplace, all over the country. 

I've been around to a lot of places in the country lately, and 
I don't see much happening anywhere. Why is that? 

This is a big country and you can't see it all at once. Our 
Bicentennial computer shows almost 3,000 certified projects 
under way, well over 1,000 Bicentennial Communities officially 
recognized, and literally millions of people participating. Many 
of the projects are not visible because they are going on all 
over the country in homes, halls, schools and churches. Thousands 
of concerned citizens are participating in the Bicentennial by 
planning for our Third· Century and a better life for us all. 

Wasn't the Bicentennial planned by Nixon as a big send-off for 
the end of his AdminiStration, and aren't all the people who are 
working there mostly his own Republican appointees? 

The new~ Bicentennial Administration is being operated strictly on 
a non-partisan basi.s. Policy is determined by an eleven-member 
Board, four of whom are members of Congress drawn equally from 
Republicans and Democrats. Nationwide, the Bicentennial is being 
planned and implemented largely by volunteer citizen groups 
formed irrespective of political affiliation. 

How much is the Bicentennial costing the taxpayers? 

Congress established a small but adequate Administration to 
stimulate and coordinate Bicentennial activities nationwide. In 
Fiscal Years 1 73 and 1 74 this Administration cost the taxpayers 
less than $14 million . To assist each of the 50 states, territories, 
Puerto Rico and the District of Columbia with their state organiza­
tions and statewide planning activities, the Congress recently 
appropriated $12,375.000. 



Q: How much is the Federal Government spending on the Bicentennial? 

A: The total American Revolution Bicentennial Administration budget for 
FY '75 is only $20 million, of which $12,375,000 goes to the 
Bicentennial Commissions of the 50 states, territories, Puerto Rico 
and the District of Columbia. 

Q: What's behind the accusation that the Bicentennial is just a 
commercial 11 rip off" of our citizenry? 

A: While there are some commercial aspects, the overwhelming thrust 
of all Bicentennial activity is through volunteer groups of citizens 
who desire to express their reaffirmation of the basic values for 
which this country has stood for these nearly 200 years, and to 
plan a commemoration which befits the greatness and dignity of this 
nation. 

The word, 11 Bicentennial 11 is in the dictionary in the public domain 
for all to use under our basic tenet of free speech. While some 
may seek commercial benefit, the experience to date of the new 
Bicentennial Administration has been that the vast majority of 
Americans are using the word 11 Bicentennial 11 for non-commercial 
purposes. 



BICENTENNIAL COMMUNITIES 

One 0£ the most important and effective programs to be endorsed 
by the ARBA is the Bicentennial Communities Program. Under 
this program cities, counties, communities and townships of all 
sizes can receive official recognition based on the merits of their 
Bicentennial plans. This program was first introduced at the 
Mayors' Conference in Houston in June of 1973, and the first official 
communities were announced in July of 1973. By August of 1974 
more than 1300 communities had received official recognition. The 
following is a list of some of the communities as well as some pro­
grams to be undertaken by several of these. 

Colorado 

Pueblo Civic Symphony Association. The association's 1971-1976 
seasons emphasize the international and indigenous roots of 
American culture which will culminate in a major program for the 
Bicentennial entitled, 11 200 Years USA •.•. l 00 Years Colorado. 11 

The Pueblo Festival and accompanying activities, since their 
inception in 1971, have utilized the talents of diverse State and 
community groups in presenting elements of our cultural heritage. 
This orientation will continue and expand in 1973-1976. In 1974, 
the focus of the Festival will be "In the Rocky Mountains" regional 
participation to incorporate and increase the regional audience. In 
1975, the Festival will have a Pan American emphasis, highlighting 
the contributory cultures of Mexico, South America and Canada and 
drawing upon performing groups from these areas. A playwright 
will be commissioned to write and produce a three-act play on the 
Colorado Centennial which will tour the state in 1976. The 1976 
Festival is entitled "Bicentennial, 11 and will include the indigenous 
and imported elements of the American culture with the production 
of an early American state play, performances in American Folk 
Dancing, American heritage music programs, a program highlighting 
the contributions of American Women and a photography exhibit. 

Idaho 

Bonneville County, Cleaning Up environment, Bicentennial energy, 
environment, and education museum. 
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Kansas City, Kansas 

Restoration of downtown Huron Indian C emetery, Festival of 
Progress, festival will be 7 years old by 1976. City takes pride 
in ethnic diversity. 

Baton Rouge, Louisiana 

The Baton Rouge program contains three focal point projects and 
forty seven participating Bicentennial Projects. The three focal 
point projects are: 

Heritage '76 -- The restoration of Magnolia Mound, a 200 year old 
historic plantation which was saved from demolition by a grassroots 
citizenry campaign which raised funds for this purpose. 

Festival USA -- The new Civic Center with its Bicentennial Plaza 
will provide the people of Baton Rouge the ability to see and enjoy 
the fruits of their Bicentennial e'ffort. Funds were obtained for 
this project through a community~wide elected revenue bond issue 
and from a grant awarded by the United States Housing and Urban 
Development Department. 

Horizon '76 - - The Baton Rouge Goals Program has been in progress 
for two years and 500 citizens have already identified twelve basic 
objectives for the city. These basic objectives have beeri further .. 
refined into 128 specific goals. Forty one. different spousors have 
been nominated for these Participating Bicentennial projects. The 
sponsors run the gamut of service clubs, scouting, historical and 

: archeological societies, churches, schools, ne\vspapers, senior 
citizen associations, city and parish departments, etc. 

Lansing, Michigan 

The designation of Lansing as a Bicentennial City is an example of 
how one geopolitical entity can be so designated by submitting just 
one project. For Lansing, this project is "Michigan Place" -- a 
waterfront development directly in front of the state capital encompas­
sing an urban renewal project designed to create an exciting, dynamic 
place which symbolizes Michigan and the aspirations of its peopl~. 
Michigan Place will also demonstrate how the quality of life in a city 
center can be improved. While principally Horizon '76 orie nted, its 
completion will be a focal point for Heritage '76 and Festival USA 
activities now being ·planned by the Lansing, Michigan Place 
Bicentennial Committee. 
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Wilb e r, Ne bras ka 

Aug ust 4-5 Annual C zec h F e stiva l, an e v e nt recog nized na tionally. 
Provide a building with facilities for Senior Citiz e n s and Youth to 
t e ach the crafts of the Cz e chs as brought from their native country. 
Establish a footba ll field for Wilber youth. Complete paving of 11 
mil e s of previously graveled stre ets. 

Lubboc k, Texas 

One of the most interesting cities to qualify for Bicentennial 
Community status is Lubbock, Texas. On May 11, 1970 the city 
of Lubbock was partially d e vasta t e d by the most destructive tornado 
in the history of our country. Immediately after the tornado, the 
citizens of the city set forth upon the monumental task of rebuilding. 
The Lubbock Bicentennial Committee took the goals and developed a 
number of potential projects that will create national Bicentennial 
interest. -The Ranch Headquarters is currently the forerunner of 
project activity featuring a recreation of Western ranch buildings and 
showing the development of ranching in the Southwest. The Lubbock 
Lake Site, a site of major archeological, historical and 
scientific significance, traces the evolution of man over 12, 000 years. 
The Lubbock Memorial Center, a multi-million dollar Civic and 
Convention Center, is currently under construction in the tornado 
devastated area of the City's Central Business District. This facility 
will lend itself to the overall Bicentennial Celebration through the 
usage of the Theatre for th.e Performing Arts, the Exhibit Hall and 
the multi-pU'rpos·e Meeting· Rooms and· Banquet Hall. 

Yakima , Washington 

Refurbishing and operating two streetcars on inter-urban railroad 
tracks -- 1776 & 1976. Slogan on cars reads 11 0ne of Yakima Valley's 
Bicentennial Projects. 11 Call attention of Bicentennial to other 
cities along the 19 mile run. 
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INTERNATIONAL PAR TIC IPA TION 

Discussions have taken place with foreign embassies on the 
Bicentennial since the spring of 1970, Foreign govern ments 
were formally invited to participate in the Bicentennial in 
November, 1971, when the Secretary of State sent a circular 
note to all diplomatic missions in Washington. On July 4, 1972, 
the President is sued an Invitation to the World in a nation-wide 
radio address. The ARBC has been in touch with some 60 
embassies and has discussions regularly with 33 embassies. 
Since January of 1973 there have been visits by representatives 
of Spain, France, Soviet Union, Great Britain, Canada, Yugoslavia, 
and Austrailia. Although the United States as a matter of policy 
does not seek or expect to receive Bicentennial gifts, it is likely 
that many countries for special reasons desire to mark the 
occasion through some contributions. While only the French 
and British governments have formal Bicentennial committees, 
a recent report from the embassies of Austrailia, Italy, Cypress, 
and the Philippines are said to be forming committees. In 
addition, informal interagency working groups have been formed 
in Canada, Germany, New Zealand and Switzerland. 

Some other programs involving foreign nations include the 
Smithsonian Folk Life Festival, with the aid of a grant from the 
Bicentennial Commission,. the Smithsonian has recently been 
unable to facilitate, the travel. of a folk group from Yugoslavia 
to visit various cities in the United States where they meet persons 
whose origins were in Yugoslavia. The Smithsonian hopes to carry 
this program forward on an augmented schedule each year, 
culminating in a final five-month festival in 1976. They have 
already approached 26 countries to request participation. 

Operation Sail '76 

This program calls for 20 nations to send up to 25 of their 
''Tall Ships" to visit a number of major U.S. ports in the Bicen­
tennial year. In 1976, the vessels will race from Spain to 
Bermuda and then proceed to New York Harbor to rendezvous 
with sailing vessels from other nations. 
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People-to-People Programs 

Indications are that there will be considerable Bicentennial 
activity on the part of the People-to-People Programs, such as 
the Sister Cities Program, the Partners of the Americas pro­
gram, and People-to- People, International. 

France 

The first foreign proposal to be publicized was a French Sound 
and Light spectacle at Mt. Vernon. 

Spain 

The Spanish government has proposed that a statue of Bernardo 
de Galvez be offered to the City of Washington for the Bicentennial. 
Replicas may also be given to Pensacola and Galveston. 

Great Britain 

The organization of the Festival of the City of London have recently 
decided to adopt as a theme for its 1976 celebration "The 200th 
Anniversary of the Declaration of Independence. 11 It has also been 
proposed that the only full- length portrait of George Washington be 
acquired from its owner, Lord Primrose, and donated to the United 
States. In addition, the British are planning several exchanges and 
exhibits. 

Nicaragua 

The government of Nicaragua has issued 13 Bicentennial Commemora­
tive Stamps. This is the first issue of Bicentennial stamps by a foreign 
government and were publicly offered in Nicaragua in early July 
of 1973. 

Norway 

Norway celebrates the 150th Anniversary of the first organized 
immigration to the United States in 1975. Present plans call for 
an extension of the celebration into 1976 with a focus .more on the 
country at large rather than on Norwegian-American centers. In 
1975, the last two exhibits of paintings and prints are s c heduled. 

... 
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There are also plans for performing arts groups including folk groups. 
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Belgium 

The Belgium RTB-TV has expressed interest in producing a 
six-part theatrical series on the history of the United States for 
the Bicentennial. The network hopes to begin shooting in the 
spring of 1974 and to complete the series for public broadcasting 
in Belgium in 1976. 

In addition, many states and communities are involved in programs 
which celebrate the ethnic heritage of their citizens. In this regard, 
they are pursuing international exhibits, theatrical events, etc. 

More recently, the ARBA has awarded a grant of $76, 000 to 
New York producer Alexander Cohen to study and pursue the 
bringing 0£ major world wide theatrical events to the United States 
in 1976. 



MINORITY PAR TIC IPA TION 

Black Heritage Historical Areas 

A contract has beenS.gned between the National Park Service and 
the Afro-American Bicentennial Corporation for a study regarding 
possible areas of Black Heritage relating to the Nation's growth 
and development which would be set aside as national parks. 

National Medical Association Sickle Cell Advocacy Program 

This is a program aimed at Sickle Cell Anemia. It will include 
research, an information campaign, a clearinghouse and counseling 
procedures. This is being conducted by Dr. Edmund Casey of 
Washington, D. C. 

Inventories of Black Artists, Composers and Photographers 

These are three separate programs which are sponsored by the 
ARBA and are aimed at conducting research studies and compiling 
library information for future reference. 

Cinematic and Video Reflections of Black New York 

This project will utilize the talents of Black film makers and video 
technicians to illustrate the contributions of Black New Yorkers in 
the arts, sciences, and education. 

Yankton Historic City, Black History of South Dakota 

This program will celebrate Black contributions to South Dakota's 
history. It will include visits by Black leaders, historic displays 
and exhibits, and special religious services. 



WOMENS' PAR TIC IPA TION 

Although there are many programs at the state and local levels 
which are being organized and participated in by women, the 
ARBC recently held a meeting attended by representatives of 
58 major womens 1 organizations to discuss three major programs 
which can be implemented by all. These three programs were 
overwhelmingly endorsed by these womens 1 organizations. Some 
of these organizations include: 

AFL-CIO National Auxiliaries 
American Association of University Women 
American Medical Womens' Association 
As soc iation of Junior Leagues 
B'nai Brith 
Church Women United 
Daughters of the American Revolution 
Federation of Business and Professional Womens' Clubs 
League of United Latin-American Citizens. 
League of Women Voters of the USA 
National Association of Colored Womens' Clubs 
National Consumers 1 League 
National Council of Negro Women 
National Council of Women 
National Organization for Women 
Womens' Action Alliance 
Womens' Equity Action League 
National Board, YWCA 
National Council of Jewish Women 
National Conference of Puerto Rican Women 
General Federation of Womens 1 Clubs 

The three programs endorsed and to be undertaken nationally are: 

National Womens' History Center 

This Center would provide a focal point and a clearinghouse for 
information about and by women for the past and future studies of 
women's roles in the Nation's history. The Center would also 
serve as an information and referal service on which libraries 
posses what sources. 
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Community Resources Center 

At the most simplified level, the services of the Center would be 
those of information on, and referral to, existing facilities 
serving the citizens of a particular community. This project 
must be conducted at the community level where womens' organiza­
tions would serve as a catalyst for local initiative, 

International Womens' Arts Festival 

The women's role in the cultural life of the United States has never 
been fully recognized, This project proposes an international 
womens' arts festival to be held in .this country in the fall of l 975. 
The prograrn would include music, dance, film, theatre, poetry, 
painting, sculpture and the folk arts and would give special 
emphasis to the discovery of lesser known women artists repre­
sentative of different age groups, cultural expressions and ethnic 
origins. 



YOUTH PARTICIPATION 

Boy Scouts of America 

Special task forces of adult volunteers, youth members and boy 
scouts professionals on the national level have been working for 
ove r two years ·to develop a Bicentennial observance program. 
The program, which has recently received national recognition 
by the ARBA, integrates Boy Scouts of America montly program 
themes, national activities, and suggestions for local programs 
into a package that will immediately involve all Boy Scouts of 
America members. The program covers the entire Bicentennial 
era of 1973-1977. Each year the Bicentennial era has been 
identified with a program emphasis. 

Vocational Youth Organizations 

The six major vocational youth organizations, Distributive 
Education Clubs of America, Future Business Leaders of America, 
Future Farmers of America, Future Homemakers of America, 
Office Education Association, and Vocational Industrial Clubs of 
America, have all combined resources for·the first time to 
celebrate the Bicentennial. The program is entitled BICEP, an 
environmentally oriented program which will involve these million 
and a half students through 1976. The four-year themes are: 

Working students -- proud citizens 
Students sharing - - students caring 
Founded on pride -- strengthened on service and 
Forward in the Spirit of '76. 

National Bicentennial Internships Program 

This program is sponsored by the Western Interstate Commission 
for Higher Education, the Education Development Center, the 
Mid-Wes tern Advisory Committee on Higher Education and the 
Southern Education Regional Board. The directors of these four 
regional resources development internship programs have 
developed a national Bicentennial internship program that would 
coordinate the assignment of advanced undergraduate and graduate ., •v 

students to stimulate meaningful, locally initiated Bicentennial ") ',. 
planning and programming, interns would be assigned, at the bl 
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request of community groups, local organizations, and state 
and local agencies, to assist sponsoring groups in planning, 
organizing, and implementing in their own localities. Assign­
ments would be approximately 12 weeks at the sponsoring agency 
site; present project celebration with community leaders and 
academic advisors requiring 8 to 10 weeks of effort prior to actual 
assignment. 

Foxfire 

This program is sponsored by Ideas, Inc. in Washington, D. C. 
This is an innovative educational activity involving young people 
conducting extens ive interviews with olde r p e ople and preparing 
reports on Heritage, crafts, arts, etc. This program received 
official ARBC recognition in 1972. 

In addition to the above Bicentennial programs, Bicentennial 
related programs are being conducted in hundreds of schools and 
communities throughout the country and major programs are 
currently being planned by such organizations as: Camp Fire 
Girls, Inc., 4-H, Junior Achievement, B'nai Brith Youth 
Organizations, United States Youth Council, National Boards 
of YWCA, YMCA, National Association of Student Councils, 
and American F ield Se rvice. 
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AGRICULTURE DEPARTMENT 

Photo/Art Exhibit: Bicentennial Face of Rural America 

The Bicentennial Era presents a very special opportunity to record 
through photographs and paintings the Rural Face of America and 
its enormous contribution to the American way of life. This exhibit 
will portray the vibrant lifestyles of today's rural Americans and 
the great renewal of interest in rural living among city dwellers 
from coast to coast. The Bicentennial Rural Face of America 
exhibit will include some 15 0 color and black and white photographs 
ranging in size from 8 x 10 to wall-size photo murals. Require­
ments include independent modular structures, suitable hanging 
devices, interior light fixtures, text panels and, in some cases, 
special flooring. The opening of the exhibition is scheduled for 
1976 for the Patio, Administration Building, USDA, Washington, DC. 
Based on the Photo/Art Exhibit, a slide show of some 200 frames, 
running 20 minutes, with narration, music and sound effects, 
will be available through the USDA' s slide set and filmstrip pro­
gram for purchase to schools, civic groups , businesses, and 
other interested groups. 



INTERIOR DEPARTMENT 

National Capital Parks 

Development of Constitution Gardens is a large undertaking on the 
vacant Navy Munitions Building site along Constitution Avenue 
between the Washington Monument and Lincoln Memorial. Surface 
development will service area visitors with facilities for shelter, 
information, refreshment, and provide an outdoor gardened I 
landscaped area for special events, celebrations, concerts or other 
cultural, recreational and civic activities. Constructed be low 
ground will be a bus loading /unloading and parking facility for 
visitors to the area. 

Johnny Horizon '76 

Johnny Horizon '76--Let's Clean Up America for Our 200th 
Birthday -- is the Department of the Interior's educational-action 
environmental program. Begun in 196 7, made an official program 
by Congress in 1970, and recognized by the American Revolution 
Bicentennial Commission in 1972, the program attempts to 
(1) make all Americans aware that they are responsible for 
environmental improvement and protection and each individual can 
do something about it, and (2) to inspire people to work together 
to prevent pollution and to clean up. Johnny Horizon stands for 
action to make America a oetter place in which to live. 

,.. 



SMITHSONIAN INSTITUTION 

A Nation of Nations 

A Nation of Nations, the largest exhibition ever produced by the 
Smithsonian Institution, will occupy the entire west side of the 
second floor in the National Museum of History and Technology 
(NMHT), an area of approximately 30, 000 square feet. It will 
explore the peopling of America, the result of which was the 
formation of a new society incorporating in many ways the different 
cultures and experiences brought from all over the world. The 
exhibition will be divided into six theme areas opening with A 
Great Migration which explores motivations for coming to America 
and the story of the passage, not just trans-oceanic but trans­
continental as well. The second theme deals with Immigrant 
Pioneering, the third with Becoming Americans -- our institutions, 
common language, new traditions, and new ways of doing things; 
and the fourth, with The Persistance of Old Feelings -- the 
problems of prejudice and discrimination together with the 
strengths of old and familiar traditions. The fifth and sixth themes 
will look at the contributions made by the world to the new American 
nation and America's Contributions to the World. 



-------

TRANSPORTATION DEPARTMENT 

The Department of Transportation will cooperate with the 
Smithsonian Institution in underwriting the incorporation of cer­
tain transportation equipment into the Smithsonian's Festival of 
American Folk Life which is scheduled to take place on the Mall 
at Washington for four months during the Bicentennial summer. 
The exhibit will include workers from various elements of 
transportation as an industry and, in keeping with the folk theme, 
will include music relating to tram;portation and transportation 
workers which has done much to identify transportation as an 
element in American culture during the 200 years since the Nation's 
founding. At the conclusion of the Mall Festival of Folk Life it 
is proposed that the exhibit will tour the Nation via Amtrak's 
facilities. 



AMERICAN REVOLUTION BICENTENNIAL ADMINISTRATION 
736 JACKSON PLACE, N.W. 
WASHINGTON, D.C. 20271 

(ZOZ) 382-1771 

MEMORANDUM FOR PAM POWELL 
STAFF ASSISTANT, THE WHITE HOUSE 

SUBJECT: Materials on Bicentennial Cultural Activities 

The United States is one of the most culturally rich and varied nations 
in the world. The innovations of American dance, the frontiers explored 
in American music forms, the honest simplicity of American folk-art, the 
quality of American painting and sculpture, the incisiveness of American 
drama and literature have been admired the world over. However, in this 
country most orchestra, opera and cultural centers have a yearly struggle 
for sufficient funding, many of our theaters stand empty, there are no 
existing support programs in the area of folk culture, and years of 
neglect have hampered the development of meaningful vehicles of expression 
for minority contributions. 

More profound and more serious than this, is the shocking estimate that 
90% of Americans do not attend one cultural event in a year. Regrettably, 
the 90% does not indicate disinterest in the arts, but that a large part 
of the population feels that it does not have adequate access to arts 
activities. This is supported by a recent survey in New York State (which 
spends much more on the arts than the national average) which revealed 
that a significant number of the urban, suburban and rural populations 
cited "no shows available, price of tickets, inconvenient time, difficult 
to get there" as reasons for not attending performances of theater, ballet 
and concerts. 

The arts are integral to the Bicentennial; they illumine our past, lend 
special joy to our celebration and enrich our daily lives and our quality 
of life. The overall goal of the Bicentennial program in the arts has 
been described in ARBA Art Guidelines as follows: 

11 To insure the development of Bicentennial arts 
activities which involve the largest number of 
people consistent with the particular art form, 
which express the pluralistic nature of American 
society and provide admission free events, and 
which point toward new directions jn the relation­
ships between the American arts and the American 
community. 11 
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THE FOLK A..~S 

.MANDA'IE: "That we, as a people, are in part unique and have our oUJn 
inimitable individual expr essions is indisputable, That we, 
as a peopl e, are in part universal, sharing a common legacy 
and purpose with the people of the world is undeniable." 

Preliminary Edition,Festival USA 

OBJECTIVE: To encourage communities across the nation to 
celebrate the pluralism of our culture and our ties to all 
other nations. 

BACKGROUND: Folk art in the United States derives from two 
dive rgent traditions--fir st, the clinging to the customs and 
culture of a nation whose peoples immigrated here; second, 
the new expressions of people in a new land. · It is imported 
and indigenous. It is the traditions which we as a people 
have drawn on and the traditions which we as a people have 
cre ated. We are a nation rich in the resource of people and 
rich in the artistic traditions which are a part of the lives 
of our people. 

A Rockefeller study done in the 1960's states that 90% of our 
citizens do not attend one cultural event in a year. It is 
doubtful that this sta tistic has significantly improved in 
the last decade. However, another figure presents an inter­
esting perspective on this problem. The 1970 census yielded 
the result that 60% of all Americans define themselves as 
"of ethnic origin." It would thus seem that to talk about 
arts programs for the Bicentennial that extend the creative 
e xperience into the daily lives of all our citizens, is to 
talk about the· development of programs which emphasize the 
pluralistic roots of our culture. No area can address this 
as can the area of folk culture. 

A nationwide expansion of folk festivals would: 

1. Respond to the current high level "ethnic" self­
identif ication. 

2. Increase partici2ation of our citizens nation­
wide in cultural activities. 



3. Stimulate indivi<lual communities to discover and 
display their own indigenous traditions. 

4. Promote unde rstanding and enjoyment of the diverse 
songs, dances, d e sig ns, crafts, games and foods of 
our "unmelted pot." 

Moreover, folk festivals are a key means of spreading inter­
national participation throughout the country. Aside from 
the historical and philosophical attractions of such a pro­
gram, the comparative low-cost of touring a group of folk 
performers is a major stimulus and particularly opens avenues 
for high-quality participation by foreign countries with small 
budgets. 

There are, however, problems which can be summed up in the 
phrase "authenticity of presentation." Folk art is the 
antithesis of professionalism--it is the object of utility 
and beauty which a person makes, it is the danc~ done at 
weddings, it is the song sung on the front porch of a house 
on a dirt road. Unlike the symphony, the opera, the ballet, 
and the theater, the folk arts do not benefit from a high 
professional polish. Once given careful staging and gloss, 
they immediately lose their unique character. But because 
they are the arts "at home," they are popular; and because 
they are popular, the folk arts are highly susceptible to 
being over produced, exploited, and commercialized. 

This problem is compounded by the fact that there are no pro­
grams currently operated on a national sca~e by agencies or 
by arts organizations which actively insure the authenticity 
of folk performance through funding or coordination. 

____ Th_ e_ Smi--,,,-,--thsonian Institution, - (which annually since 96·1 -··- - -- "'-

presents the Festival of American Folklife in Washington, 6.c.) 
although irreproachable in its ' scholarship, documentation, and 
sensitive presentations, does not currently have the funding 
or capacity to oversee programs on a national scale. The 
universities which do have folk departments have neither the 
funding nor the networks to provide assistance. Consequently, 
most folk enterprises are Yegional or local at best, they are 
often hit or miss and do not have the benefit of the funding 
or consultation necessary to insure a quality program. 
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A 1972 Library of Congress Survey of Folk Festivals identified 
425 such events. Experts put the figure closer to 600, yet few 
feature the contributions of a specific ethnic group and the 
range in quality is enormous. It is safe to conclude then from 
this cursory view of the folk scene, that the interest is high; 
but technical assistance is lacking. There is no reason to assume 
that such advice would not fall on fertile ground. 

Legislation has been introduced in Congress to create an American 
Folklife Center. However, hearings have not been scheduled to 
date on this Bill and by the time they are completed, action is 
taken, and monies appropriated, the time will have passed to 
adequately plan and coordinate efforts for the Bicentennial. 
As Senator Abourezk noted when introducing the Legislation: 

"Our Government has given almost no attention to this 
most vital area. We have established two magnificent 
Endowments, the National Endowment for the Arts and 
the Endowment for the Humanities, and funded them most 
liberally. They have done a great deal for the arts 
in this country. Yet virtually none of their millions 
has been spent on folk culture. Nor has any other 
institution provided even a faintly adequate program 
in this area. This must be remedied. 

" ••• in many departments of Government there have been 
sporadic attempts to institute programs in the field 
of folklore. There has, unfortunately, been little 
coordination among these programs and little input from 
those who are most knowledgeable in the field." 

PRCGRAM: Our approach to the area of folk culture has _ _ _ _ 
been to coordinate the efforts of many groups ~-£0--encourage and 
support when possible authenticated and sensitive presentations, 
to provide communities and groups planning Bicentennial activi­
ties with the resources to achieve a quality program, and to 
help disperse quality folklife programs to other areas of the 
country. 

The focal event for the Bicentennial folk arts program will be 
the 1976 American Folklife Festival sponsored by the Smithsonian 
Institution's Performing Arts Division in cooperation with the 
National Park Service. 

Since 1967, during fourth of July week in Washingtou presenta­
tion of the crafts, skills, dances, music, lore and auxiliary 
traditions have been organized mainly around three themes: 



Native Americans - explores the culture and unique 
lifestyle of the American Indians, Eskimos, and Aleuts. 

Working America - deals with the occupational skills, 
crafts, and lore of the American workers. 

Regional Folklore - provides a geographic perspective 
to the product skills throughout America and features 
the diverse traditions found within one State. 

Plans call for the Festival to be greatly expanded by 1976 in 
duration, content and out reach. A two month-long event, the 
folk culture of each state will be featured for two weeks. 
The Smithsonian will assist those states who need it to inventory 
the folk traditions and culture of their area. The cost to each 
state for the inventory is between $8,000-$10,000. Roughly 12 
states have been featured in past Festivals and invariably partic­
ipation has led to the establishment of sound folk festivals with­
in the state. Thus, the participation of the states in the 
Festival should be viewed not only as a show case but also as a 
catalyst to greater folk activity at home--an increase in quantity 
and quality. It remains to be seen whether all states will par­
ticipate as usual, interest is running high but funding is not. 

During the 1973 Festival a new theme was introduced: "Old Ways 
In A New World." Aimed at full operation by 1976, the ARBC gave 

~ a grant to the Smithsonian to assist with this pilot effort. 

"Old Ways In A New World" brings together groups from United 
States ethnic communities with groups from the Mother Country. 
In 1973, Yugoslavia was the participating country and its 
dancers, singers, and craftsmen performed with groups from the 
Serbo-Croatian communities in the Unites States. Following the 
Festival, the Yugoslavians toured to Serbo-Croatian communities 
in five states where the "old" and "new" of the same tradition 
was enthusiastically received . . 
This was a · highly successful pilot effort and has served to 
address some of the unique problems involved in touring groups 
of ethnic performers to their counterpart American communities 
and in twin presentations of "new" and "Old World" traditions. 
Such a program has the dual benefit of providing a channel for 
foreigh folk groups to tour and of providing a happy recognition 
and appreciation of the ethnic traditions abounding in hitherto 
homogenized American communities. For 1974~ with continuing and 
increased support by the ARBA, the Smithsonian will be able to 

- • -- ... ·11 



expand the pilot effort to more COITLmunities and to involve 
local ethnic groups, local and State Bicentennial groups, and 
community and State Arts Councils in the presentations. Such 
a coalition will build a firm foundation of cooperation among 
these diverse groups, and stimulate local involvement of ethnic 
and folk groups in art programs. For 1976, the Smithsonian is 
preparing to tour international folk groups to many parts of · 
the United States and to involve co~munities nationwide in an 
excellent progra.m of ethnic performance. The interest of foreign 
governments in this pro"gram is high. While some subsidies for 
touring may have to be found, the immediate need is for locating 
and organizing the ethnic conununities in the United States into 
a nationwide network. Regrettably, we know more about the migra­
tory patterns of the Rocky Mountain recent than we do about the 
people who immigrated to and settled this country. 

While the Smithsonian's community level efforts are primarily 
geared toward the ethnic presentation with the international 
tie, we are also concerned with stL.Ttmlating all communities 
to plan and present their own folk festivals. Clearly, the 
foreign tours will not reach every one and clearly there are 
rich American folk traditions. While the Bicentennial can 
serve as a catalyst to discover the folk traditions in an 
area, once done the folk festival can well become an annual 
event in the community. 

Under contract, we are developing a Folk Festival Handbook that 
would outline both the organizational problems and techniques 
in setting up a festival and resources for developing a quality 
program. The first draft of the Handbook has been received. 
Preliminary evaluation indicates that additional work is needed 
before it can be published. When published, however, it should 
serve as a stimulus and a tool in improving and setting up Folk 
Festivals. 

The Handbook is admittedly the first step in the process. As 
indicated above, there are many pitfalls in an authentic presen­
tation and while th,re are experienced people throughout the 
country to assist communities, there is currently no single 
place to turn for guidance and no source of funding. Thus to 
augment the Handbook we propose to establish a talent bank of 
experts with proficiency in the varied aspects of folk pro­
gramming. Such an effort would also stimulate and complement 
the Smithsonian's states and ethnic programs. 
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FcSTIVALS OF THE ARTS: 

Festival of Jazz . 
Interr.ationaZ Festival, of ~.1omen ·ln the Arts 

MANDATE: "Special emph.asis should be given to those activi­
ties which exvress the pluralistic nature of 
American soci~ty .•. and which encourage the presen­
tation., intei:>pretation. and reccnstruction of 
traditional z..?orks illustrating t}iose distinctively 
American contributions to the !JX)rZd's eultures 
which reflect the American Revolutionary spirit." 

AREA Art Guide lines 

OBJECTIVE: To stimulate and promote a complete and honest 
presentation of the cultural contributions of all groups in 
our society by giving needed impetus to those art forms and 
achievements for which planning is being neglected. 

BACKGROUND: It is unarguable that the Bicentennial is an 
occasion when the rich and diverse artistic expressions of 
our culture should be on display both for our visitors from 
abroad and for our own citizens. It is a fact, however, that 
the current state of Bicentennial art activities provide ample 
opportunities to celebrate some of our art forms while neg­
lecting others. 

Institutions exist to organize and plan certain types of 
events. Some art forms are comparatively weli documented 
and have natural and established outlets. A quick review 
will show that the American opera and symphonic achievements 
will be presented; that the traditional works of our p~inters 
will be on display and that funding mechanisms are directed 
toward unde~writing the new and traditional works of estab-
1 ished groups in the fields of dance, literature, painting, 
and sculpture. 

We do not say that this funding i~ adequate, the arts simply 
are underfunded in this country. We do say, however, that 
it is· only in recent years that America has begun to experi­
ence a renaissance of awareness of the great diversity of its 
own culture, that concern for the presentation of some dis- · 
tinctly American art forms is only just beginning to burgeon 
to become institutionalized and that if a fair and full 
presentation of our culture is to be part of the Bicentennial, 
special emphasis and special attention needs to be given to 
the contributions of some of these groups. 



PROGRAM: We have identified at least two areas that are reflective 
of this need. The first is Jazz. From its roots in Africa, de­
riving from gospel music, the blues, rag-time and dixie-land 
music through the big band era into the innovations of today, 
jazz is a uniquely American art form, internationally recog-
nized as a revolutionary contribution to the arts. Record 
sales show it to be on.e of the most popular musical forms and · 
the giants of jazz--Scott Joplin, Billie Holiday, Duke Elling-
ton, Miles Davis and others--are revered and enjoyed by Ameri-
cans young and old, in every part of our nation. Its influence 
on other forms of music, both here and in other countries, 
is irrmense. Yet, p·opular though this form may be, most Americans 
know little of the development of the music or of the social 
influences that have shaped its progress. 

A Bicentennial celebration without a major jazz program is 
almost a contradict ion in terrr,5 at 1 east so far as the arts 
are concerned. Yet, the chances of the develop@ent of such 
a nationwide program appeared slim and for some good reasons. 
Jazz has no national institution to organize and plan such 
a program; there are no traditional funding sources adequate · 
to the task. To $Orne it isn't even an art. 

Yet it seemed possible too that if a plan were detailed and 
costed out, a private sponsor could be found for a Festival 
of Jazz that would move across the nation following the path 
taken by the deve 1 oprr.er.t of jazz--from New Orleans, to Kansas 
City, to Chicago, etc. The i~delible sound of jazz in each 
stage of its evolution would be performed by leading jazz 
musicians. In each 11 jazz city 11 there would be a series of 
community concerts, artists in the schools, lectures and 
workshops. The events in each city Nould culminate in a 
major concert highlighting one segment of its historic 
development and would be televised nationally and interna­
tionally. Complementary activities \·Iould be devised so that 
communities across the nation could follow along with this 
movable feast of American music. 

The second area is the contribution of women to the arts. 1975 
has been proclaimed International Women's Year. As countries 
throughout the world develop appropriate progr~ms in response 
to this United Nations delcaration, the Women's Coalition on 
the Bicentennial has proposed that 1975 be a focal period to 
organize an International Festival of Women in the Arts to 
be staged in the United States. 

It is undoubtedly true that only in recent years has the 
role c;f the woman artist and her contributions to the 



cultures of the world -received much atte~tion. Histori­
cally. women artists have been releqated to a second-
class position. Many painters have.been forced to exhibit 
and sell their \'iOrk under male pseudonyms. Women artists 
have informed us that traditional arts institutions, notably 
the gallery system, have been largely discriminatory and 
exclusionary, refusing tc either recognize or support the 
legitimate efforts of serious professional artists. Few 
women are found in symphony orchestras. While women have 
long been active in dance, opera, film, literature and 
theater, it is only the super-star ~hose name we know. 

The ~~men's Coalition has thus proposed an International 
Festival of Women in the Arts which would tour the nation 
in 1976. The Festival would consist of performances, ex­
hibitions, workshops, artist-i~-the-schools, symposia, 
lectures, etc. aimed at examining the historic and contem­
porary role of the women artist. The Festival would offer 
a significant channel for foreign participation, it would 
help insure that women artists were 1 discovered' and that 
their work became an integral part of the Bicentennial 
activities in 1976. 

If these festivals are to be part of the Bicentennial 
celebration, they cannot be left to chance. Most 
communities lack both the research capabilities and the 
resources to undertake individual programs in this area. 
There are no national institutions or nationwide net­
works in these fields who are pressing for or organizing 
such programs. There are, however, a wealth of smaller 
groups whose capabilities can be combined much in the 
fashion of the Women's Coalition on the Bicentennial. 

Thus, in each of the two areas, the-ARBA has contracted 
for the development of a plan which would identify pro­
gram components, resources and participants, and organ­
izational, financial and administrative needs. 

It is hoped that the ARBA can then find private sector 
support to organize and implement these programs. 
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American Revolution 
Bicentennial C,ommission 
736 Jackson Place N. W. 
Washington, D.C. 20276 
(202) 382-1776 

A letter from the Chairman of Festival USA 

A paradox of our country is that, while we are a nation of 
thoughtful individuals, we are also a nation of doers. In 
forming our nation, we assumed the responsibility of creat­
ing a New World of opportunity. 

The path of our growth as a nation has been of ten unclearly 
marked but characterized by a singular vitality. The Bicen­
tennial is yet another milestone in this path. What it offers 
us, as a nation, is the opportunity to reexamine what has made 
us, to evaluate what we are, and to move toward what we want 
to be. We are not bounded by sea, or mountain, or sky--but 
only by the scope of our vision and the scope of our vision 
is as vast and diverse as are the Americans who define it. 

The Bicentennial means something different to each American, 
and presents a different challenge to each American. There 
are, however, certain concerns which we all share--the 
improvement of the quality of life for all of our citizens, 
the involvement in every community of sharing experiences 
and resources, the desire to make our institutions reflect 
the needs and desires of every citizen. 

The purpose of this booklet is to tell you about the develop­
ment of Festival USA programs in the first six months of 1973. 
First of all, this report contains descriptions of major pro­
jects in the arts, travel and hospitality currently directed 
or modestly supported by the American Revolution Bicentennial 
Commission. Each project shares certain common characteristics: 

Each is of national-regional significance. 

Each can be operational during or before 1976. 

Each can make a significant contribution to 
Bicentennial goals. 

Each has continuing value past the Bicentennial 
goals. 

Each gives special consideration to the pluralism 
that has made us what we are. 

ii 

Also included are surnrnaries of national programs sponsored 
by Goverrunent agencies and private groups. Some of these 
projects have been accorded Official Recognition by the 
Commission. In addition, there is a section giving a sample 
of Festival USA activities in the States. 

All these projects will, we hope, indicate a pattern which 
communities and groups throughout the United States will be 
able to adapt to their own needs, resources, and interests. 

We are not a nation of sitters; we are a nation of doers. 
Th~ challenge .the Bicentennial presents is the challenge of 
doing. The opportunity which Festival USA presents is to 
share' this doing with others. 

eorge Lang 
Chairman, Festival USA 
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FESTIVAL USA: THE ARTS 

"Communication between people is 
a deep concern of our time. So 
is the environment. And education. 
And constructive change. And basic 
human values. The arts are central 
to all of these issues." 

Nancy Hanks 
Chairman, National Council 

on the Arts 



FESTIVAL USA: ART GUIDELINES 

The Bicentennial Commission and its advisory 
panels have cited the following goals in the 
arts as central to the Bicentennial effort. 

Howard 
TAUBMAN: 

The arts are things that are 
expressions, visual or 
sound or performed - but 
they are expressions that 
communicate with other 
human beings. 
... we are trying to state a 
vision, an approach to the 
Bicentennial observance 
through the arts. 

So if we can hammer out 
something where the arts 
serve the people and the 
people are served by the 
art, have the art available 
to them we will accomplish 
something. 

The Bicentennial should 
produce some kind of fresh 
dedications, some new reve­
lations, perhaps old things 
and perhaps leadership in 
new formulations, new 
developments. 

Glynn 
ROSS: 

... whatever is done could 
have a potential of carrying 
on. Continuity. 

. . . the festival should be 
ongoing beyond '16. Are 
we in agreement that basi­
cally the ARBC which has 
the R in it that we are 
going to have a revolutionary 
theme? Can we use that? 

GUIDELINES FOR THE BICENTENNIAL ARTS PROGRAM 

I. TITLE : Arts in America - What Happened and What's 
Happening 

II. SUBTITLE : ·The Revolutionary Spirit of the Arts and How It 
Affects and Serves the American Community 

Ill. GENERAL OPENING STATEMENT: 
The American Revolution altered the course of world history 
because it generated a new concept of government based on self­
determination in the political process. The intention of the 
Revolution was to guarantee the primacy of individual initiative 
in American I ife. In 1976 we will gather, as a nation, to cele­
brate the 200th anniversary of that intentton. It is appropriate 
that this celebration should commemorate the Revolution by 
emphasizing and renewing its original purposes in terms of con­
temporary I ife. The celebration should not concentrate on the 
events of the past but rather on the motive spirit of those events, 
a motive born of a need to impnwe the condition of the 
American people. 

The traditions and forces embodied in the spirit of the American 
Revolution, viewed in their entirety, pervade much of what is 
best in American art. The refusal to be restricted, confined, or 
bound to past traditions, however august, is clearly evident in 
America·s music, its dances, its film, its energetic theater forms 
and its visual arts, its architecture and its literature. Nor are 
American art forms at their best narrowly chauvinistic since they 
reflect the amalgamation and synthesis of an almost infinite vari­
ety of cultural influences. The American Revolution 
Bicentennial Arts Advisory Panels recommend that this spirit 
should be clarified, illuminated and extended during the 
Bicentennial celebration. 

IV. GENERAL GOALS: 
The Arts Advisory Panels bet ieve that strong emphasis should be 
put on Bicentennial activities which involve the largest number 
of people consistent with the particular art form, special encour­
agement should be given to provide admission-free events, to 
those activities which express the pluralistic nature of American 
society and those which point toward new directions in the rela­
tionship between American arts and the Amer ican community. 

Patrick 
HENRY: 

If the art is great and it is 
universal it should have 
appeal everywhere. 
All kinds of public facili­
ties are available if some­
one looks at it imagina­
tively. 
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KINDS OF ARTS PROGRAMS APPROPRIATE 

TO BICENTENNIAL YEAR: 

The Bicentennial Arts Advisory Panels suggest the Bicentennial 
Commission put strong emphasi~ on the following kinds of programs: 

A. Programs which encourage the development of new works in 
all arts media that deal with significant aspects of the 
American experience. 

B. Programs which encourage the presentatioo, interpretation ¥1d 
reconstruction of traditional works illustrating those distinc· 
tively American contributions to the world's cultures which 
reflect the American Revolutionary Spirit. 

C. Programs which stimulate a significant change in the AmeriC6fl 
3pproach to the arts experience, specifically programs which 
extend the creative experience into the daily l ives of all of our 
people. 

D. Program$ which encourage the use of arts as a means of 
increasing understanding among various segments of American 
society. 

E. Programs which take advantage of existing faci lit ies end inno­
vative means to make new performances and exhib it ion areas 
available for the arts in communities across the country. 

F. Programs which place max imum artistic control over arts acti· 
vities in the hands of artists themselves. 

G. Programs which demonstrate new or neglected uses of the arts 
and point to unique ways in which the artists' ski l ls and 
insights can better serve the li fe of the nation. 

H. Programs which provide for community participat ion and 
involvement at every level from planning through execution. 

I. Programs which provide for the preservation and creative use 
of our architectural heritage. 

Vincent 
PRICE: 

Start with something and 
explore the things that are 
really revolutionary in 
American art that have led 
us from one place to 
another. 

I think you could get a 
group of performers, ac­
tors, readers, concert per­
formers, platform perform­
ers, to go on a circuit that 
would cover so much more 
than any production you 
could take. 
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C. Bernard 
JACKSON: 

I think we need to then 
begin to try to describe 
ways for the benefit of 
those communities, de­
scribe for them how they 
are making use of the arts 
in the present time and 
how they might make bet· 
ter use of those arts, how 
they might make those arts 
more relevant to their lives. 

I think one of the real di­
lemmas in America is that 
it has not ever been clearly 
identified what the role 
and use of the arts in 
America might be or 
should be. It has been 
more clearly identified in 
other cultures. In Euro­
pean and African and 
Asian cultures the role of 
the arts is much clearer. 

James 
WINES: 

This is the American 
Revolution, this colKltry is 
internationally recognized 
as a revolutionary country, 
the arts of this country are 
admired not for their tradi­
tional values but for their 
revolutionary values pri· 
marily. Arts and revolu­
tion, meaning taking all 
those significant arts, past 
and present, and put a 
focus on them. For in­
stance, jazz. That was a 
revolutionary art recog­
nized as a worldwide revo­
lution in music probably 
the most significant of the 
20th century. 



FESTIVAL USA: AMERICAN FOLKLIFE FESTIVAL 

"This is the Festival of the common man. 
This is the Festival of the democratic art. 
This is the art that the American people 
have made out of their experience. All of 
the people, black and white and brown and 
red. With all the languages and all of the 
cultures of the world coming here to make 
a new country with a new hope. In some 
ways, it seems sometimes that we are about 
to lose this hope and this dream, and then ... 
we realize our strength. We realize how 
beautiful we are. Black is beautiful and 
white is beautiful and Appalachia is beau­
tiful and even old tired Washington some­
times is beautiful when American people 
gather to sing and fall in love with each 
other again .... " 

Alan Lomax 
Folklorist 

America was put together late in history by diverse peoples 
from Europe, Africa, Asia and the Americans who contributed 
not only their energy and material possession but also their 
customs and traditions, language and lore. SiDce 1967 the 
Performing Arts Division of the Smithsonian Institution has 
presented an Annual Festival of American Folklife to cele­
brate the multiplicity and diversity which continues to 
characterize our culture. 

Presentation of the crafts, skills, dances, music, lore and 
auxiliary traditions have been organized mainly around three 
themes: 

Native Americans - explores the culture and 
unique lifestyle of the American Indians, 
Eskimos, and Aleuts. 

Working America - deals with the occupational 
skills, crafts, and lore of the American workers. 

Regional Folklore - provides a geographic per­
spective to the product skills throughout America 
and features the diverse traditions found within 
one State. 
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This year the ARBC gave a grant to the Smithsonian Institution 
to permit the conduct of several pilot projects in 1973 in 
preparation for an expanded Festival in 1976. 

A new theme "Old Ways in a New World" will be introduced to 
reflect America as a nation of immigrants and will research 
the traditional ways of cultural groups throughout the world. 
The music, dance, crafts and customs of ethnic groups in the 
United States will be brought together with their Old World 
antecedents (Yugoslavia in 1973) in a series of celebrations 
presented in cooperation with participating countries. Post­
Festival touring of these groups will pave the way for an 
extension of the research and resources of the Festival into 
an effective nationwide program in 1976 involving many foreign 
nations and communities across the country. The touring will 
not only allow for testing presentational techniques but also 
stimulate cosponsoring community organizations to develop 
experience in planning and producing these innovative cultural 
presentations. States are encouraged to begin now to identify, 
locate, and inventory those folk traditions which characterize 
their State and to prepare to feature those skills and customs 
in 1976. 

For further information contact: 

Performing Arts Division 
Smithsonian Institution 
Washington, D. C. 20560 
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FESTIVAL USA: AMERICAN MULTI-ETHNIC FOLKART COMPANY 

"Th~ creators of a genuine folk art are themselves 
members of the folk. They share its interests 
tastes, preoccupations and standards. Like th~ 
makers of proverbs, their work represents the 
wisdom of many and the wit of one ." 

Joseph Wood Krutch 
Author 

Mos~ of the countr~es of ~he world are able to share aspects of 
their cultur~l heritag7 with th~ people of other nations through 
tours of their folkloric companies who perform native dance and 
song. Not so the United States which has no company to demon­
strate the.artistic expressions of its diverse cultural heritage. 
Such a nationa~ company drawing on the folk arts of every strain 
of our population would be a singular and fitting project for 
the Bicentennial. The ARBC has, therefore contracted to test 
the feasibi~ity o~ f~rming and touring such a company. If it 
proves possible, it is hoped that the Multi-Ethnic Folk Art 
Company would tour the United States in 1975 and 1976 and be 
available for international tour after 1976. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: ART TASK FORCE 

"The growing enthusiasm among our people for the 
arts is an expression of deeply rooted American 
aspirations -- a modern rededication, so to speak, 
to fundamental American attitudes. In the earlies t 
beginnings of the Republic, a concern for the arts 
and the cultural aspects of human living charac­
terized its life. What has survived of that 
time to this day, from public buildings to the 
tools of commerce and craft, demonstrates that 
our ancestors believed utility and beauty were 
companions. Moreover, the founding fat hers - a 
group unique in the grandeur and the reach of 
their political vision - were men acutely aware 
that a dynamic society cannot rest content with 
merely material accomplishment. Their dream of 
a new society in a new world included beauty 
widely enjoyed as well as wealth widely shared." 

President Dwight D. Eisenhower 

The Commission is aware that maj or and well-known artifacts of 
our cultural legacy are firmly situated in the repositories of 
this nations cultural centers and that it is unlikely that such 
artifacts will be permitted to travel the nation in 1976. 
However, it is axiomatic that the growth and development of 
this nation has left its stamp in the cultural legacy to be 
found within every community. Although these objects and traces 
are less well-known, they are just as reflective of our growth, 
just as evocative of our development and just as telling about 
our character and achievements. Therefore, if a thoughtful 
reappraisal and appreciation of our cultural legacy is to be a 
nationwide Bicentennial activity, if all our citizens are to 
have the opportunity to participate actively during this com­
memorative period, and if our cultural legacy in its myriad 
forms is to ·be on view for our visitors in 1976, appropriate 
means must be found which will serve to engender such an 
examination and awareness within the resources of each community. 

The ARBC has, therefore, contracted with several States Arts 
Councils for the conduct of an experimental program in a com­
munity in their State. In the pilot program, a task force of 
several artists (an architectural historian, a decorative arts 
historian, a graphic artist, a photographer, and a coordinator) 
will work with the community to identify those evidences of 
artistic expression and cultural heritage within the community, 
to dramatize those evidences through their own skills and 
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through those facilities and resources available in the com­
munity and to encourage community participation in all stages 
of selected activities. Each Art Task Force will then submit 
a report of its activities. By selecting communities which 
are removed from major cultural centers and which are of vary­
ing size and cultural heritage, it is expected that the results 
of the pilot projects can serve to stimulate many other commu­
nities and generate art activities across the nation. The 
three designated communities are: Galveston, Texas; Quincy, 
Illinois; and Tacoma, Washington. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: BICENTENNIAL ARTS GRANTS 

"This national awareness of the vital role of the 
arts has come not from some edict from Wa s hington 
or any of the State capitols. It has come, rather, 
from the interest of people in all of the arts, 
not just the traditional established forms. It 
has come from the involvement of people partici~ 
pating in cultural activities and not merely be~ng 
observers. It has come from a recognition that 
the description of 'art' as a painting havging on 
a museum wall or a performance of music or drama 
or dance on a stage is inadequate to say the least. 
It has come from an understanding that as we move 
toward our third century, the 'pursuit of happiness' 
which was given equal billing in the Dec laration as 
an inalienable right along with Life and Liberty, 
has been neglected." 

Nancy Hanks 
Chairman, Na tiona t C9uncil 

on the Arts 

The Bicentennial Commission has transferred $200,000 from non­
appropriated revenues to the National Endowment f~r the Arts 
for the administration of Bicentennial Arts Matching Grants. 
The grants will stimulate a creative response to the Bicen­
tennial through the arts and are to be made in accordance with 
the NEA's regular procedures and ARBC Art Guidelines. Initially 
grants will be made to foster projects submitted in the follow­
ipg areas: 

Dance Production Grants.- Grants to professional 
dance companies to expand and diversify their 
repertory by restaging of existing works or chore­
ographing new works by American artists. New 
works and new productions for the Bicentennial 
can have a permanent effect on American dance, 
which is already respected throughout the world, 
as well as provide excitement for the Bicentennial 
period. These works will be a sig~ificant.addition 
to our cultural heritage for the Bicentennial and 
for future generations. 

11 



Professional Theatre Touring Grants.- Grants will 
be made enabling professional theatre companies to 
prepare for regional tours in response to demands 
from communities all over the country currently 
without access to professional American theatre. 
~dequate lead time is essential to insure community 
invo~vement, as these tours will include workshops, 
special student performances, etcetera. Each tour­
ing group may reach communities in as many as seven 
States; thus, this program fully operative by 1975-
1976 should blanket the country. 

Expansion Arts Pilot Touring Grants.- Grants to 
community organizations to sponsor residency per­
formances and workshops of two or more expansion 
arts groups (professionally directed, community­
based, minority/ethnic orientation). This is a 
pilot effort aimed at testing significant regional 
activity of this type by 1975-76. Matching funds 
for this project will be sought from one or more 
private corporations. It is expected that there 
will be heavy involvement of youth and a high level 
of local participation. 

Expansion Arts Neighborhood Arts Services Grants.­
To assist service organizations which aid a variety 
of community cultural activities through equipment 
loans, publicity, sponsorship of activities, fund­
raising, etcetera. These groups will be essential 
in assisting community and local arts groups to 
prepare for the Bicentennial celebration through 
the assistance and the coordination services which 
they can provide. Grants will help to encourage 
this development in cities and regions all over the 
country in preparation for the Bicentennial. 

It should be noted that these monies supplement the regular 
grant programs of the Endowment. The National Endowment for 
the Arts and the individual State Arts Councils are sensitive 
to the challenges and opportunities which the Bice ntennial 
affords and the regular programs of the Endowment are being 
e xpanded in fiscal year 1974 to better serve the celebration 
of the Bicentennial through the arts. 

For further information contact: 

Na tional Endowme nt f or t he Arts 
806 15th Street, N.W. 
Washington, D. C. 20506 
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FESTIVAL USA: FACILITIES SURVEY 

"The point is that artists and their art should 
meet the people whe re they live and whe r e they 
work. " 

Leo Pe r li s 
Dire ctor, Communi ty Se r vice s 
AFL-CIO 

~n orde7 ~o.stimulate programs which take advantage of exist­
ing facilities and to promote widespread involvement of people 
and the arts, the Commission is preparing a functional inven­
t?ry of facilities seating more then 400 persons. Included 
will be such facilities as auditoriums, theaters arenas 
sta~i~ms, libraries, museums, concert halls, con~ention halls, 
exhibit.centers and.en~losed shopping malls. A description of 
the ba~ic char~cteristics of each facility will be gathered for 
entry into a directory. Computerization of the directory will 
b7 explored and it is planned that this directory information 
will be made available to organizations both domestic and 
i~ternati~nal, which wish to plan touri~g programs for the 
Bicentennial and need information on locations and character­
istics of facilities that can be used for performances and 
special events. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: FESTIVALS OF THE ARTS 

"If you have to ask what jazz is, you'll 
never know." 

Louis Armstrong 
Musician 

Americans celebrate themselves and their likes and traditions 
in a variety of festivals which take place annually in commu­
uni ties around the country - there are Cherry Blossom Festivals, 
Strawberry Festivals, Cotton Festivals, and Soybean Festivals. 
There are festivals of American crafts and folklore, classical 
music and modern dance, native and adopted traditions. As part 
of this American festive spirit, the Commission has undertaken 
a series of plans for festivals of American culture to tour the 
United States during the Bicentennial Era. 

Plans are being developed for the following areas: 

Jazz - by jazz musician Billy Taylor, founder of 
Jazzmobile. 

Indian Dance - by the Institute of American Indian 
Arts. 

Hispanic-American Culture - by the Museum of New 
Mexico 

Each festival will dramatize the history and development of an 
indigenous art form through performances and commentary. In 
each case, efforts will be made to insure the authenticity of 
performances and materiq.l presented and to promote as wide­
spread participation as possible. The plans for the festivals 
will be evaluated and coordinated with private organizations 
to facilitate implementation and seek appropriate sponsorship. 
Expansion of this concept is being evaluated. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: MINORITY ARTS INVENTORIES 

"This is the time not only for reaching outward, 
but for reaching inward, for discovering and 
appreciating parts of our own Zand and people and 
heritage which we may not have known before." 

Presiden t Richard M. Nixon 

Through Festival USA we seek to celebrate the diversity of our 
culture. Yet it is undoubtedly true that some aspects of our 
culture and heritage have been the subject of study for years, 
while others are less well known. To lend some assistance to 
the search for examples of pluralistic expression, the ARBC 
is compiling a series of inventory listings in the minority 
arts area. Currently under contract are inventories of: 

Painting and Sculpture by Black Artists 
Classical Music by Black Composers 
Plan for an Inventory of American Indian Art 

The Inventories on Painting and Music by Black Artists will 
include the artists name, a brief biography and a listing of 
his work by title and location. If the work is reproduced in 
slides, records, publications or reprints, notation will be 
made of the source of such reproduction. The plan for an 
Inventory of Indian Art will be developed to facilitate the 
compilation of an inventory with classifications for culture 
groups, tribes, date and art form. The plan will include a 
listing of major sources, existing listings and repositories 
of such art. 

All inventories will identify those areas where primary re­
search needs to be done in order to compile a truly compre­
hensive listing. 

Other areas are currently under evaluation to ascertain the 
need for additional contract work. Already available materials 
are being gathered. Various means will be assessed to insure 
wide spread availability of the material and thus inclusion of 
minority art works in Bicentennial programs. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: INVITATION TO THE WORLD 

"I am waiting for a rebirth of wonder. 
I am waiting for someone to really 
discover America." 

Lawrence Ferlinghetti 
Poet 



FESTIVAL USA: INVITATION TO THE WORLD GUIDELINES 

The Bicentennial Commission and its Advisory 
Panels have cited the following goals in 
travel and hospitality as central to the 
Bicentennial effort. 

Designation of underutilized facilities such as 
church buildings, schools, college dormitories 
and other public buildings as temporary accom­
modations for travellers during peak periods of 
local Bicentennial activity. 

Extension of the concept, capacity and quantity 
of the type of low cost accommodations such as 
Y's and hostels. 

Expansion of camping facilities·especially in 
and near urban areas, historic sites and centers 
of Bicentennial activity. 

Installation of international roadsigns on all 
major roadways in the United States by 1976. 

Installation of special symbol signs, prefer­
ably uniform, on major roadways and in populated 
areas to indicate the location of special public 
facilities such as telephones, restrooms, camp­
sites, youth hostels, hotels, restaurants, rail­
road stations, bus and air terminals, hospitals, 
etc. 

Institution of basic utility foreign language 
training courses by and/or for commercial and 
public service organizations whose employees 
are likely to have daily contact with foreign 
visitors. 

Establishment in each State and key urban areas 
of centralized information and referral centers. 
Additional components of this project can in­
clude use of a toll-free telephone number and 
foreign language capability. 
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Issuance of special invitations and initiation 
now of exchange programs with another chapter 
of a national organization, a foreign affiliate, 
a sister city, an adopted country, etc. 

A campaign to encourage organizations in the 
United States with foreign and domestic affilia­
tions to extend a special invitation to their 
counterparts in other lands and to make special 
efforts to facilitate the travel of their special 
visitors throughout the United States. 

Encouragement of international and domestic, 
commercial, common carriers to offer reduced 
passenger rates to specific destinations in the 
United States in connection with Bicentennial 
activities. 

The development of standards and criteria for 
Bicentennial tours sufficient to accommodate 
both foreign and domestic tourists, and to 
include provisions for financial stability, 
i.e. , bonding. 

~he issuance to all u. s. travellers and to 
foreign visitors before entering the u. s., 
a medical information and identify card with 
notation of vital medical data such as blood 
type, allergic reactivity, current immuniza­
tion record, use of medicines and current 
medical history. 
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FESTIVAL USA: HOME HOSPITALITY 

"This is the time to open our hearts and our 
homes and our communities .... Let America be 
known throughout the world as the 'Land of 
the Open Door.'" 

President Richard M. Nixon 

The opportunities to get to know each other are nowhere more 
personalized and immediate than in a nationwide home hospital­
ity program. In its Report to the President, the Commission 
stated that Festival USA "evokes the spirit of hospitality 
and movement which has characterized American development ••• 
it invites Americans to share experiences with each other and 
with their visitors •••. Villages, towns, cities, States, 
organizations and families will be encouraged to open their 
doors to each other and visitors." To assess the potential of 
an expanded nationwide hospitality effort, and to ascertain 
the need before aligning resources, a national public opinion 
survey is being conducted to study the attitudes and prefer­
~nces toward providing home hospitality to fellow citizens 
and foreign visitors. In approximately six months, the 
results of the survey will be available and form the basis 
for determinations of the character, organization and scope 
of the effort needed to respond to public interest in home 
hospitality in 1976. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: LOW COST ACCOMMODATIONS 

"The Creator made the world, come and see it." 

Pima Ind ian Prayer 

The United States, with one of the most mobile populations in 
the world has nonetheless lagged behind its foreign counter­
parts in the development of a functional network of low cost 
accommodations. To stimulate the development of such a net­
work by 1976 the ARBC has contracted for a plan outlining 
options and recommendations to expand and improve the network. 
The work will include a survey of existing accommodations and 
a description of the basic characteristics of each will be 
gathered from the sponsors. The plan will also identify areas 
where low cost accommodations are needed and the problems and 
resources incident to the establishment of a nationwide network. 
Additionally, handbook type material will be prepared which will 
describe for local sponsors the general methods, problems and 
potential solutions in setting up a low cost accommodation in 
their area. 

The project is under the direction of the 
American Revolution Bicentennial Commission 
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FESTIVAL USA: VISITOR-HOST HANDBOOK 

"Person-to-person communication is more important 
than ever before in building toward a better, 
safer, more just world order. The door to your 
future is in your communities, in your cities, 
and in the relationships societies develop with 
the world." 

John Richardson, Jr. 
Assistant Secretary of State 

for Educational and Cultural 
Affairs 

Beginning communication is often the difficult first step in 
establishing a meaningful dialogue. The ARBC has contracted 
for the preparation of a pamphlet which can be distributed not 
only to individuals but also to communities who wish to 
host Bicentennial travellers. The pamphlet will suggest 
various means to bridge the gap and maximize the pleasure and 
effectiveness between host family and visitors. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: VISITOR SERVICES HANDBOOK 

"The prospect of interstate travel in the United 
States by the domestic and t h e foreign visitor 
poses considerable problems for the movement and 
accommodation of people." 

Resolu tion 10-7 2 
American Revolution 

Bicentennial Commission 

While the needs and services for visitors vary considerably, 
it is nonetheless true that a refreshing and rewarding trip 
is in part dependent on the attention given by a community 
to easing a visitor's stay in unfamiliar surroundings. To 
help communities become more aware of these areas of concern 
to a visitor and to improve their existing efforts, the ARBC 
is preparing a Visitor Services Handbook to be used by the 
community in preparing to receive the increased number of 
travellers expected with the Bicentennial. The Handbook will 
identify areas of concern and suggest possible programs and 

1
actions. Attention will be given to the special needs of the 
international traveller, the handicapped, and families with 
children. Information, emergency services, and currency 
exchange are some of the topics to be covered. It is basic 
to the Handbook that good visitor services not only make the 
traveller's stay a pleasant one but also prevent disruption 
of the daily life of the resident. 

The project is under the direction of the 
American Revolution Bicentennial Commission. 
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FESTIVAL USA: NATIONAL PROGRAMS 

"I look forward to an America 
which will not be afraid of 
grace and beauty •••• I look 
forward to an America which 
will steadily raise the stand­
ards of artistic accomplish­
ment and which will steadily 
enlarge cultural opportunities 
for all of our citizens. And 
I look forward to an America 
which commands respect through­
out the world not only for its 
strength but for its civiliza­
tion as well." 

President John Fitzgerald Kennedy 
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FESTIVAL USA: BICENTENNIAL INVENTORY OF AMERICAN PAINTING 

"The United States prepares in this decade to 
celebrate the Bicentennial anniversary of its 
establishment as a nation. The occasion invites 
review and evaluation of the national achieve­
ment to comprehend the full pattern and t exture 
of American art is not easy. After long years 
of neglect, American art has at last come into 
its own. Yet it is essentially only the art of 
the older Eastern centers of population that 
has been critically explored .... But American . 
art is the product of the whole nation, and it 
survives all across the continent." 

Brochure on Bicentennial 
Inventory of American Painting 

The National Collection of Fine Arts of the Smithsonian Insti­
tution, as part of its Bicentennial program, is conducting a 
nationwide search for the paintings produced by American artists 
before 1914. With a goal of establishing a comprehensive in­
ventory-directory, the Smithsonian is enlisting the aid of 
volunteers across the country to ferret out and describe the 
little known, hidden away exantples of American Painting. At 
this time, several paintings by major artists have been discovered 
along with scores of works by hitherto lesser known artists. 
Historical societies, clubs, and patriotic and service groups 
are among the organizations that have sponsored the search for 
paintings in their communities. 

For further information contact: 

Bicentennial Inventory of American Paintings 
National Collection of the Arts 
Smithsonian Institution 
Washington, D. C. 20560 
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FESTIVAL USA: CRAFTS INVENTORY 

"Our country has a rich folk tradition and a 
wide diversity of peoples and races. Yet, I 
have been disturbed to discover that almost 
nowhere outside the United States, and at 
very few places within this country, can one 
have the benefit of viewing or purchasing 
authentic American artifacts and handcrafts 
so illustrative of American ingenuity." 

Senator Charles Mee. Mathias, Jr. 

In early American conununities, the spindle, woodcarving and 
the loom were as much a part of the colonial existence as 
where the hand-hewn plow and the village meeting house. In 
similar fashion, the beadwork and basketry·of the Indian were 
an integral part of his daily life. The craft industry of 
today is important as a surviving expression of our heritage. 
Demand for handmade items is increasing as people travel more 
and recognize the cultural value of crafts. The Bicentennial 
will create greater demands and thus offers an opportune time 
to stimulate the growth of the craft industry. While there 
is indeed excellent work being produced these efforts are 
largely local or at best regional. Before a program of 
national impact can be devised, craft enterprises currently 
existing must be identified. The Inter-Agency Crafts Com­
mittee has undertaken to conduct such a survey which will 
then serve as a basis to insure that citizens across the 
country have the opportunity to see and appreciate the con­
tinuing traditions of American craftsmen. 

For further information contact: 

Mr. William Seymour 
Chairman, Interagency Craft Conunittee 
Farmers Cooperative Service 
Department of Agriculture 
500 12th Street, s. w., Room 550 
Washington, D. c. 20250 
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) FESTIVAL USA: THE LIFE BICENTENNIAL PHOTOGRAPHY CONTEST 

"With all beings and all things we shall be 
as relatives." 

Sioux Indian 

Time-Life Books is sponsoring a photography contest with the 
theme: "A Declaration of Interdependence." Pictures submitted 
reflect any or all of the following themes: 

Americans dependence on one another. 

Relationships within families, with neighbors, 
friends, strangers or between races and countries. 

Our dependence on the environment. 

Love of the land, or of our history. 

Sharing with and caring for each other. 

Photographs for Bicentennial award will be chosen by a panel 
of distinguished judges from entries in color .and black and 
white by amateur and professional photographers. Winning 
photographs wi,11 be published in Photography Year/1974. It 
is also hoped that the photographs can be incorporated into 
an exhibit which will tour the United States, and foreign 
countires. The deadline for entires was July 4, 1973. The 
Life Bicentennial Photography Contest has been accorded 
Official Recognition by the American Revolution Bicentennial 
Conunission. 

For further information contact: 

The Life Bicentennial Photography Contest 
P. O. Box 645, Radio City Music Station 
New York, New York 10019 
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FESTIVAL USA: MOUNT RUSHMORE 

"A monument's dimensions should be determined by the 
importance to civilization of the events commemorated. 
We are not here trying to carve an epic, portray a 
moonlight scene or write a sonnet; ... but rather (we 
are dealing with) the constructive and the dramatic 
moments or crises in our amazing history. Hence, 
let us place there, carved high, as close to heaven 
as we can, the words of our leaders, their faces, 
to show posterity what manner of men they were." 

. 
Gutzon Borglum 
Sculptor 

The Mount Rushmore National Monument is planning special cere­
monies and events for 1976. It is presently undergoing expan­
sion of its visitors facilities to serve the expected influx 
of American and foreign Bicentennial visitors. 

The monument 
all walks of 
nations--has 
since 1942. 
people. 

has broad appeal. 
life, of all ages, 
increased steadily 
Visitation in 1972 

The number of visitors--from 
and all States and many foreign 
on the average of 10% per year 
totaled over 2 1/4 million 

The governors of five Old West Trail States, North and South 
Dakota, Nebraska, Wyoming and Montana, have jointly endorsed 
its designation as a Bicentennial Primary Focal Point. The 
National Park Service, the Legislature of South Dakota, the 
South Dakota Department of Highways and numerous travel­
oriented organizations have pledged to support its designation. 
Mount Rushmore is one of the most photographed monuments in 
America today, It is recognized as a high achievement in 
artistic engineering. The monument has been in existence for 
thirty years. It symbolizes the founding, expansion, preser­
vation and unification of the American republic. Mount 
Rushmore has been accorded Official Recognition by the American 
Revolution Bicentennial Commission. 

For further information contact: 

Director 
South Dakota .American Revolution 

Bicentennial Commission 
State Capitol 
~ierre, South Dakota 57501 
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FESTIVAL USA: NATIONAL SQUARE DANCE CONVENTION 

"Square Dancing is a most contagious sort of fun 
and relaxation. It holds something far everyone. 
The dance comes sweeping off the American plain ... 
friendship set to music. It catches the very es­
sence of what is good and wholesome in our American 
way of life .... Few things could be more thematic 
or characteristic of America than the dance that 
is truly an American dance." 

Ken Parker 
General Chairman 
National Square Danae Convention 

The 25th Annual National Square Dance Convention will be held 
on June 24-26, 1976 in Anaheim, California. Demonstration 
groups and delegations from other nations will be welcomed as 
will observers and participants from all parts of the United 
States. As a prelude to the Convention, a series of dances 
will be held along the trail as those enroute stop to enjoy 

· this uniquely American activity with the estimated 30 million 
J Americans from every State who today enjoy Square Dancing as a 

recreational activity. Through exhibits, pageants, films, and 
performance, the National Convention in 1976 will emphasize 
Square Dancing as an indigenous example of our cultural herit­
age. The National Square Dance Convention has been accorded 
Official Recognition by the American Revolution Bicentennial 
Commission. 

For further information contact: 

Ken Parker 
426 Phillips Way 
Vista, California 92083 
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FESTIVAL USA: THE NINETY-NINES 

"The Ninety-Nines will 'bring many parts of the world 
with them'; they will strengthen friendship and under­
standing; they will lift our spirits high in 'ceiling 
unlimited' for peace and good will." 

Hubert H. Humphrey 
Vice President - 1967 

The Ninety-Nines are a nonprofit association of women pilots 
from all over the world. On July 24, 1973, the 99's will 
launch their ~icentennial program through a Flyaway with the 
theme "In the Spirit of '76 - Let It Begin With Me." Members 
will take off from Amelia Earhardt's birthplace, Atchison, 
Kansas, to the 50 State capitals and several fo:eign countries. 
In Atchison they will also dedicate an International F~res~ of 
Friendship with seedlings from the 50 States, the territories 
and foreign countries. In each State capital airport, they 
will begin to install international airmarking signs and initiate 
a tree-planting program. This effort will mark the beginning 
of an extensive clean-up and beautification program focused in­
itially on airports and their adjacent a:eas .. The 99's int~r­
national members will generate interest in their own countries 
to "See the USA" and participate in Bicentennial activities. 
By 1976, the Ninety-Nines also plan to es~a~lish a ~ermane~t 
international air museum to house memorabilia associated with 
the continuing contributions of women to aviation. The Ninety­
Nines Bicentennial Program has been accorded Official Recognition 
by the American Revolution Bicentennial Commission. 

For further information contact: 

Fay Gillis Wells 
Washington News Bureau 
Suite 601 
1725 K Street, N.W. 
Washington, D. c. 20006 
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FESTIVAL USA: OPERATION SAIL '76 

"We believe that the men who man these tall ships 
reaffirm all those human qualities which have made 
and will continue to make this nation great: 
Character, professionalism, adventure, disc ipline 
and courage. There is a brotherhood among men who 
sail the seas .... " 

Henry R. Geyelin 
Chairman, Operation Sai l '76 

An international regatta comprised of sailing ships from 20 
nations and almost all of the remaining 30 tall-masted sail­
ing vessels left in the world today will sail from Spain to 
Bermuda in 1976. They will then sail in company to New York 
City where major activities are planned. It is expected that 
some of the ships will subsequently visit other nearby United 
States ports where they will be open for inspection. Tours 
of West Coast ports are being studied. The major fleet 
festivities will be held during Fourth of July week in New 
York City. The expected 4,000 cadets will parade from Battery 
Park to City Hall. They will participate in athletic events 
and competitions and it is hoped that ethnic groups in New 
York and other cities will entertain the men in their homes. 
The ships will be open to the public and additional cultural 
activities are being planned to celebrate the courage and 
resourcefulness of the men who have long sailed the seas in 
ships. Operation Sail '76 has been accorded Official Recog­
nition by the American Revolution Bicentennial Commission. 

For further information contact: 

Operation Sail '76 
16 Fulton Street 
New York, New York 10038 
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FESTIVAL USA: SHOWBOAT 

"Theater for Children - Today's Failure. 
Theater for children, in America, draws l i ttle 
respect - an American phenome non. The work, 
by and large, is p oor. Our most gifted p lay­
wrights do not write for ou r most gift ed 
audie nces: Chil dren." 

David Hay s 
Director, SHOWBOAT 

Showboat is a model program for the establishment of a multi­
faceted, innovative Children's Theater Center dedicated to 
taking the richness of cultural expression into neighborhoods 
and communities. A Showboat, itself reflective of a great 
chapter of Americana, will serve as the vehicle to once again 
take theater to people on their home ground. Showboat's first 
area of operation will be New York City where it will play one 
week stands at piers and bulkhead sites throughout the five 
boroughs. The theater will be programmed fourteen hours a day 
with performances for children in the morning and early after­
noon, and workshops for teachers and special audiences after 
school. In the evening Showboat will be a home for the 120 
community and ethnic theater groups in the 5 borough s of New 
York City. 

Showboat will provide: 

1. A floating theater for the presentation of the 
finest children's entertainment. 

2. A young people's theater workshop. 

3. Performance space for community theater grou ps 
in all of the performing arts. 

4. A focal point for community inv olvement in the 
arts. 

5. A center with facilities for film and televi sion 
workshops, production and screening. 

35 

·11 



6. 

7. 

A center for teachers - for resources for their 
own training in creative theater as used in all 
classroom study. 

A focus for creative environmental awareness and 
an impetus to revitalize and reclaim our water-
front areas. 

showboat offers a unique opportunity to step forward concerning 
our waterfronts, our sense of community.and a long-neg~ected 
aspect of our children's education and JOY· Showboat is.a 
national model for water cities through the USA. Expansion to 
other cities is being explored. Showboat ha~ bee~ accord~d 
Official Recognition by the American Revolution Bicentennial 
Commission. 

For further information contact: 

SHOWBOAT 
Eugene O'Neill Memorial Theater Center 
Suite 1012 
1860 Broadway 
New York, New York 10023 

36 

FESTIVAL USA: SISTER CITIES 

"I am convinced that town twining is an exception­
ally valuable means of international cooperation 
since it brings into contact, between countries, 
not only local leaders but also whole populations." 

Kurt Waldheim 
Secretary General 
The United Nations 

The Town Affiliation Association (Sister Cities) is a private, 
nonprofit national organization responsible for the coordina­
tion of existing 420 U. S. cities and their affiliated Sister 
Cities in 61 other countries. One of their Bicentennial goals 
is to increase the number of U. s. Sister City affiliations 
throughout the world with the goal of 1776 combined u. s. and 
foreign aff i.liations at the beginning of 1976 and a goal of 
1976 combined affiliations by the end of 1976. The Town 
Affiliation Association membership plans to create a Bicenten­
nial Cooperation Committee and to assist U. S. Sister Cities 
Committees in the implementation of International Bicentennial 
projects. The plan of action has been developed to be both 
national and international in scope and the program is designed 
to become operable in 1973 and multiply through 1976 and beyond. 
Sister Cities has prepared for use by its affiliates a handbook 
describing a wide variety of projects which will enhance under­
standing among the participants and stimulate involvement in 
the Bicentennial. It is developing a program of technical 
assistance to spur the implementation of these community efforts. 
The Sister Cities program aims to increase cultural knowledge 
and encourage involvement of the world community in the Bicen­
tennial. The Sister Cities Bicentennial Program has been 
accorded Official Recognition by the American Revolution Bicen­
tennial Commission. 

For further information contact: 

Town Affiliation Association, Inc. 
1612 K Street, N.W. 
Washington, D. C. 20006 
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FESTIVAL USA: STATE PROGRAMS 

"America is fifty states. America 
is big cities, small cities, and 
small towns. It is all the homes 
and all the hopes of 200 million 
people. That is why we want this 
celebration .•. to go directly to 
the people and derive its strength 
from the people." 

President Richard M. Nixon 



FESTIVAL USA: CALIFORNIA 

Touring Art Exhibit 

A touring art exhibit entitled, "The Creative Americans: Two 
Centuries of American Culture, 1776-1976," is being planned 
by the Bicentennial Commission of California. The show will 
reflect the heterogeneous composition of the American people. 
Mini-exhibitions in a bazaar-like atmosphere will illustrate 
historical and modern aspects of American culture including: 

American Indian art forms 
Pioneering and contemporary crafts 
Homes 
Hobbies 
Portraiture in painting and photography 
Mechanical technology 
Mass media including movies, television and advertising 

"The Creative Americans" will be presented in three urban areas: 

San Francisco - M. H. de Young Memorial Museum 
the Palace of the Legion of Honor 

San Diego - The Fine Arts Gallery 

Los Angeles - Los Angeles County Museum of Art 

The exhibit will show during the spring, summer, and fall of 
1976. 

Western States Music Tournament 

Beginning in 1974 the Champion High School Bands participating 
in the annual Western States Music Tournament will be asked to 
choose selections which symbolize an event in the history of 
their State relating to the theme "The Spirit of '76." 
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FESTIVAL USA: COLORADO 

Symphony Support 

The Colorado Bicentennial Commission has endorsed and pledged 
support to symphony orchestras within the State for various 
Bicentennial programs. 

The Pueblo Civic Symphony Association annually sponsors 
a Mozart Festival which will be expanded from 1973 to 
1976 to include such activities as an American Indian 
music and dance program, touring exhibits from major 
museums, the commissioning of a Centennial play, the 
commissioning of a Bicentennial opera, and the touring 
of a Broadway production. 

The Colorado Springs Symphony Orchestra is laying plans 
for a special Centennial-Bicentennial music festival, a 
cultural arts program to be held in conjunction with the 
Air Force vs. Army football game in 1975, the building 
of a center to house performing arts activities, and 
other major expositions. 

The Denver Symphony Orchestra has proposed a two-concert 
program, developed around the theme of "America-The 
Bicentennial'' and "Colorado-The Centennial." The purpose 
of these concerts would be to bring attention to the forth­
coming anniversaries in 1976, and add an impetus and stim­
ulus for similar planning across the State. The first 
concert is planned to take place at Red Rocks Amphitheatre 
in August 1973, and the second in September or October 
1973, in Denver. As a result of the passage of eight 
capital improvement bond issues in September 1972, spear­
headed by Denver Mayor William H. McNichols, Jr., a new 
Performing Arts Center will be constructed. It is con­
templated that an event of international significance 
will be staged at this facility to coincide with the 
Centennial-Bicentennial celebration. 

The Central City Opera House Association has plans to 
commission an official Colorado-Centennial-Bicentennial 
opera to be staged in the historic Teller Opera House to 
usher in the Centennial-Bicentennial year and the develop­
ment of a cultural performing arts program which will 
expand current seasonal activities to year-round series 
of events. 
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Athletics 

The Colorado Commission is presently studying plans for con­
struction of a national Ski Museum and Hall of Fame in Steam­
boat Springs. 

The Colorado Commission is acting as coordinator for numerous 
sports activities planned in the State during the Bicentennial 
Era. These events will center upon a Centennial-Bicentennial 
theme and be a focal point for visitors from other States and 
countries--a basketball game between U.S.A. and USSR Olympic 
teams, International Speedboat Championship Races, Inter­
national Charriada Races, Women's Boating Conference, and 
others. 
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FESTIVAL USA: DISTRICT OF COLUMBIA 

National Visitor Center 

To aid ~n handling the.influx of American and foreign visitors, 
the Nat1.onal Park Service of the United States Department of 
the Interior has undertaken an extensive plan to rennovate 
historic Union Station and to create a National Visitor Center 
for the Bicentennial. 

The facility will provide a focal point where visitors to our 
Nation's Capital can receive information on nationwide activ­
iti~s: .rt wil~ house exhi~its on the Capital, directories of 
activities ~aking place! film showings, informational signs, 
and t~e~e disp~a~s: Printed material in several languages 
describing activities and attractions wi l l be available at the 
Center. Multilingual guides will be on hand to advise indi­
vidual~ an~ groups and to answer questions concerning comfort, 
communication, food, and housing. 

The visitor will be provided with information which will both 
07i~nt him and enabl~ him to evaluate the experience of his 
visit. The Cente7 will assist the visitor in acquiring a 
b~t~er understanding of the nation by helping him plan his 
v7sits.of monuments, public buildings, museums, parks, 
historic homes, and the cultural, scenic, and recreational 
parts of.our country as a meaningful travel experience. The 
Center will.e~~o~rage the visitor, whether native or foreign, 
whet~er an inaividual or part of a group, to discover all of 
America during its Bicentennial and will rema''in thereafter 
as a permanent service center to the tourist. 
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FESTIVAL USA: FLORIDA 

Charles Ives Centennial Festival 

A Charles Ives Centennial Festival, presented by the City of 
Miami, is being supported by the Florida Bicentennial Conunis­
sion. The Festival honoring one of America's great composers 
will begin on October 20, 1974, and will continue until May 
1975 with potential for touring thereafter. It is planned that 
all of Ives' more than 170 works will be performed during the 
1974-75 season. The Festival will benefit.from the talents of 
such musical luminaries as Leonard Bernstein, Eugene Ormandy, 
Pierre Boulez, and Aaron Copland who have agreed to serve on 
the Ives Festival Committee. 

This Festival will be unique in that the music of Ives will be 
taken to virtually every music constituency in the Metropolitan 
Miami region. Instead of gathering a limited public at a few 
places for several all-Ives concerts, some of his more than 
170 works will be included on the regular programs of all 20 
participating organizations throughout the 1974-1975 music 
season. 

All visiting artists and ensembles on the various concert series 
are being invited to include at least one selection by Ives on 
their program here. Any works in the repertory not offered on 
the several series will be performed at special convocations by 
professional musicians on the faculties of the University of 
Miami, the Miami Dade Junior Colleges, and Barry College. All 
of those performances will be free to the public. 

Special concerts and convocations will be devoted to the World 
Premiers of previously unpublished Ives' works. There will 
also be a number of public lectures by distinguished musicians 
and musicologists who are authorities on Ives and his music. 

A number of these events will be broadcast over South Florida 
on radio and TV, and at least one national telecast is pro­
jected over National Educational Television. The Voice of 
America plans a series of broadcasts of Fe·stival programs, 
and most of the programs will be taped for distribution to 
United States Information Service Libraries around the world. 
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FESTIVAL USA: OKLAHOMA 

Tourism 

~he Oklahoma Commi~sio~ is undertaking a comprehensive program 
in travel and hospitality. It is supporting Northwestern 
State College at Tahequah's program of training professionals 
for the tourist industry. It is exploring a program to package 
red~c7d-pric7 tra~sportat~on, accommodation, and dining oppor­
tunities during Bicentennial years. In addition, the Oklahoma 
Commission and the Pennsylvania Commission are developing plans 
for a "sister state" program which will enable Bicentennial 
travellers to experience both one of the original Thirteen 
Colonies and a younger western State. 

Cultural Heritage 

The Oklahoma Commission is planning numerous programs to 
emphasize the diversity of the State's cultural heritage. 
Plans in this area include: 

A Hispano-American Cultural Meeting House in Oklahoma 
City to help bridge gaps between Spanish-and English­
speaking peoples. 

A Hispano-American Cultural Festival Center in Frederick, 
an area where many Spanish-American citizens make their 
homes. 

Multi-media presentations at the Kirkpatrick Planetarium 
in Oklahoma City dramatizing Indian legends. 

A "Chuckwagon Theater" to travel the American cattle 
trails and tell their story. 

An Afro-American Cultural Center to house events of 
nationwide importance. 

A Plains Indian Cultural Center for southwestern 
Oklahoma. 

Massive improvements for the Tahlequah-Tsa-La-Gi area 
relating to Cherokee Indian heritage and culture pre­
servation and exhibit. 
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FESTIVAL USA: WASHINGTON 

Cultural Heritage 

The Bicentennial Commission of the State of Washington has 
endorsed two major undertakings in the area of American folklife. 
These are the plans for a program.in tr~diti~nal ~olklife t~ be 
presented at Expo '74 in Spokane in c~nJunction.with the Smith­
sonian Institution's Festival of American Folklife and the North­
west Regional Folklife Festival, an annual event at the ~eattle 
center. Extensive research is being done to locate ethnic 
communities, religious groups, foods, crafts, music and dance 
traditions indigenous to the Northwest. 

Opera Festival 

The Seattle Opera Association has received.commission e~dorse~ent 
of their plans for a major festival of music. The Festival will 
utilize the talents of community and prof~ssional performers. 
It will focus, in 1973 upon children in a production of ."Noah's 
Flood"· in 1973 upon high school and college students in a pro-

' ' 'l auction of Leonard Bernstein's "Mass"; in 1975 a pi ot program 
will be instituted for an annual Wagner Festival; in 1976 the 
Festival will expand upon these three areas and add an American 
component for which a new work wi~l be ~remi~red .. A Park of ~he 
Performing Arts is being planned in conJunction with the Festival. 

Museum Grants 

The Washington Commission has made grants to ten community 
museums for Bicentennial exhibits. As part of each exhibit, 
the museums will prepare a list of local historic.sites which 
will be made available to visitors. The grants will serve to 
generate a variegated series of activities fo~using on the 
American Revolution and American cultural heritage. The 
following museums are participating: The Whatcom Museum of 
History and Art, Bellingham; Museum of History and Industry, 
Seattle· Jefferson County Historical Museum, Port Townsend; 
Clark C~unty Historical Museum, Vancouver; Yakima Valley.Museum 
and Historical Association, Yakima; Walla Walla Valley Pioneer 
and Historical Society, Walla Walla; State Capitol Muse~m, 
Olympia; Cheney Cowles Memorial Museum, Spoka~e; F7anklin County 
Historical Society, Pasco; and Willis Carey Historical Museum, 
Cashmere. 
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FESTIVAL USA: ILLINOIS 

Children's Theater 

The Children's Theater of Evanston has been endorsed by the 
Illinois Bicentennial Commission. The theater is developing a 
program for a production to tour Illinois schools during the 
Bicentennial years. The play, tentatively entitled "Yankee 
Doodle was a Travelling Man", will emphasize the importance of 
movement and settlement in American life. 

Opera Commissioning 

The Illinois Commission has endorsed the plan of the Lyric Opera 
of Chicago to commission composer Krzysztof Penderecki to create 
a new opera for production in 1976. Penderecki, one of the out­
standing composers of the contempora~y music world, will create 
the new work as part of the commemor~tion of the Bicentennial. 

FESTIVAL USA: OHIO 

Folklif e Researph Survey 

The Ohio Bicentennial Commission is launching# in cooperation 
with the Ohio Arts Council, a pilot project in folklife research. 
The Folklife Survey will be conducted by students of Ohio's 
primary and secondary schools. Selected teachers will devote 
one unit of study to folklore during which their students will 
contact parents, grandparents, relatives, older members of the 
community, local historians and individuals who practice tra­
ditional crafts or skills. The students will collect rhymes, 
stories, games, superstitions, songs, and other items of tra­
ditional lore. The intent, of course, is not so much to amass 
a central collection of folk material, but to encourage the 
children to conduct an active search for the roots of their 
own community experience. 
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FESTIVAL USA: MISSISSIPPI 

Folk Voices 

The Mississippi Bicentennial Commission has undertaken a program 
creating a touring folk-life performance. The program, which 
will consist of a series of three concerts, will emphasize the 
cultural heritage of the State and incorporate performing mate­
rial from various groups. The program will tour the State 
during the Bicentennial Era and will serve as a pattern for the 
creation o.f similar activities in communi t.ies. 

FESTIVAL USA: NEW JERSEY 

Liberty Park Visitor Center 

The New Jersey Bicentennial Commission is formulating plans for 
the development of a visitor center overlooking the Statue of 
Liberty. The center, called Liberty Park, will contain facil­
ities for historical exhibits, visitor services and cultural 
activities. It will serve as a focal point for American 
travellers and international visitors. 

FESTIVAL USA: TEXAS 

Folklorico 

The Texas Bicentennial Commission is supporting the establish­
ment of a performing troupe to stage productions illustrating 
the diverse cultural composition of the State. Through per­
formances in music and dance, the Folklorico will emphasize 
the 26 e~hnic backgrounds found in the State. The production, 
which will depict the history and accomplishments of Texas 
will be ready to tour the State by 1976. It is expected to 
be a lasting contribution to Texas' cultural heritage. 
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FESTIVAL USA: GEORGE ROGERS CLARK TRAIL 

Five States, Illinois, Ohio, Indiana, Kentucky and Missouri, 
are engaging in a cooperative effort to develop the George 
Rogers Clark Trail. The historical trail, along the original 
route of George Rogers Clark's successful 1778-1779 campaign 
to secure the Old Northwest during the Revolutionary War, will 
be a major Bicentennial attraction, serving both travelling 
Americans and their international visitors. Facilities in­
cluded in planning for the trail include bike paths, hiking 
trails, automobile routes, historic markers, restorations, 
and visitor centers. The concept of the trail includes 
potential for expansion to a larger historic and recreational 
network. 
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FESTIVAL USA: COMMITTEE AND ADVISORY PANEL MEMBERSHIP 

FESTIVAL USA COMMITTEE 

George Lang, Chairman 
George Irwin, Vice Chairman 

Kenneth Beale 
Vernon Jordan, Jr. 
Judith Kooker 
Clark Reed 

Secretary of State - William P. Rogers 

Joe Black 
Kathryn Bloom 
Howard Taubman 

Alternates: John Richardson, Assistant Secretary 
for Educational and Cultural Affairs 

Arthur Minnich, Senior Program Advisor 

Secretary of Commerce - Frederick Dent 
Alternate: William Nelson, Director, Trade Fairs and 

Expositions Division 

Secretary of the Smithsonian Institution - s. Dillon Ripley 
Alternate: John Slocum, Special Assistant for 

Bicentennial Planning 

Chairman, Federal Council on the Arts and Humanities -
s. Dillon Ripley, Secretary of the Smithsonian Institution 

Alternate: Michael Straight, Deputy Director, National 
Endowment for the Arts 

United States Information Agency - Mildred Marcy, Advisor, 
Off ice of Policy and Plans 

CREATIVE AND VISUAL ARTS ADVISORY PANEL 

Kathryn Bloom, Chairman 

Ben Barkin 
Hugh Jacobsen 
Kyran McGrath 
S. Leonard Pas, Jr. 
Vincent Price 
George Segal 
George Stevens, Jr. 
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Chuck Stone 
Mark Strand 
Robert Uihlein 
Harry Weese 
James Wines 
Don Wyckoff 



INVITATION TO THE WORLD ADVISORY PANEL 

Roger Biver 
Alfreda Campbell 
Fred Darragh, Jr. 
Richard Fitzpatrick 
Stephen Halsey 
Joe Horan 
John Lindeman 
Melvin Mccaw 

Joe Black, Chairman 

John McCormick 
Robert Mangold · 
Carolyn Bennett Patterson 
Mary Thompson 
Don Tobias 
David Watts 
Nelson Wieters 

PERFORMING ARTS ADVISORY PANEL 

Alvin Ailey 
Mirian Colon 
Gordon Davidson 
Katherine Dunham 
Patrick Henry 
William Herring 
Sol Hurok 

Howard Taubman, Chairman 

Quincy Jones 
Alan Lomax 
George London 
Leo Perlis 
Glynn Ross 
Janos ·starker 
Irene Ware 

c. Bernard Jackson 
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