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Editors’ Note

This magazine was put together because,
as students, we were concerned about the
lack of comprehensive information available
to the Bennington applicant. In planning
Students On Bennington, we soon realized
that there exists no common vision which
may be put forward as its “reality”. Each
member of the community has a unique set
of opinions, attachments, and grievances.
The best way to present what it means to be
a student at Bennington, we found, was to
gather as many personal views as possible.
That is what Students On Bennington is: a
collection of varied, sometimes overlapping,
often contradictory perspectives.

We were given free rein in the magazine’s
production, which we used to pursue scope
and variety rather than systematic detail.
The editors of this magazine have diverse
backgrounds, varied interests, and represent
different class years. We leave it to the
catalogue to convey the overall structure of
the college. Students On Bennington is
meant to be used as a supplementary
catalogue, something like a compression of
the casual talk that a visiting applicant might
elicit from those that think they know the
place. However, we cannot overemphasize
that no publication can replace the ex-
perience of visiting Bennington for yourself.




The Bennington campus sprawls over ap-
proximately 550 acres. For the rewsituated city
dweller, this rural expanse can have its drawbacks:
the nearest supermarket is quite a walk, and one finds
himself at the mercy of college planned events for
entertainment. I find the setting almost idyllic.
Certainly, if one has a penchant for rolling hills, this is
quite the place to find them.

Houses, the library, classroom buildings and

Commons are centrally located. Bennington ar-
chitecture is a funny, but pleasing, blend of
Traditional Rustic and Inoffensive Modern. One
needn’t venture far from his house unless he chooses
to take a course in Jennings or the Carriage Barn, in
which case a short hike is required. In fact, I doubt
that I've explored more than a fifth of the campus.

photo by Kristen Lippincott

I find that the country setting generates an energy
that would be hard to duplicate elsewhere. Although 1
rarely make the time to tromp through the woods or
frolic in the fields, I find it comforting to know that
they surround me.

This place does seem isolated. And one frequently
hears that Bennington shelters its students from “the
real world.” At this point, it becomes difficult to say
whether the unreal quality results from the campus’s
physical isolation or stems from something inherent in
“college life.” I prefer to think that there’s Jjust
something about attending college that sets one apart,
temporarily, from the elusive “real world.” I doubt
that Bennington is less attuned to the ‘“‘real world”
than any other institution. I'm sold on the place. ]

Lisa Schilit

This college is so damn quaint. Commons stands
like some red brick replica of a federalist statehouse.
The prim little white clapboard houses are arranged
like a toy village, with nice apple trees (discreetly held
together by wire) lining the paths. Inside each house
is a little wooden box with a tiny padlock and slot.
Into the slot are put house keys from the guard booth
by quaint boys and girls,discreetlyout past 2 a.m. The
halls are white; the doorknobs, which look like small

‘mushrooms, are amber.

But few people seem to notice this quaintness. Too
wrapped up in themselves, I guess. 5]
Doug Cumming

On nice days, people laze around Commons Lawn
(affectionately known as the Quadrangle in some
circles, although buildings border only three sides,
and a pseudo-cliff borders the fourth).

People toss Frisbees, fending off the dogs who also
hang out on Commons Lawn and enjoy a good game
of Frisbee. Occasionally, a ball game gets organized.
People attempt to study amidst the dogs, Frisbees,
baseballs and footballs. Musicians play, dancers
dance, artists sketch.

On foul days, few people venture outside. An oc-
casional slickered figure scurries across the lawn.
Some wet dogs yelp at their cohorts. [ |

Lisa Ross

photo by Kmm lelncott
The physical plant of Bennington creates an at-
mosphere conducive to learning. The buildings are
simple, and blend unobtrusively with the surroun-
dings. The college is a community within itself,
almost totally isolated from the town of Bennington.
This isolation lends an idealistic atmosphere to the
college, making the school an exciting academic
environment. a
Greg Quist

(a senior at Mt. Anthony High School)
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We really don't live in dorms, rather houses of
twenty to thirty people. Four to eight rooms share a
bathroom and are called suites. Every house has at
least one kitchen, equipped with a sink, a refrigerator,
and a hot-plate. Five of the seventeen houses have
ovens; why they all don’t is a subject of contention.
Anyone want to donate twelve ovens?

All houses have living rooms where some classes
meet, coffee hours take place, and once in a while,
more often towards the end of the term, communal
all-nighters go on. (The idea being that it’s easier to
stay awake working with others than by yourself,
even if it is more distracting. Also, you don’t subject
your roommate, if you have one, to your typing,
pacing, et al.)

Houses are a random mixture of students. Fresh-
men must have roommates, sophomores draw for
singles, and as a rule juniors and seniors
automatically get singles. Students over 21 also
automatically get singles, regardless of class. Despite
the mix of class, age and sex in the houses, most
houses have definite characters: “Quiet but friendly,”
“Noisy,” “The Morgue.” There’s been an attempt in
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the last few terms to better define the character of the
houses so that people moving in can know ahead of
time what will be expected of them. For example,
someone can be sure that while his amplified in-
strument won’t be tolerated in House X, an extra bass
player would be welcome in House Q.

Each house has a chairman who represents the
house in Student Council, and acts (ideally) as a
mediator of the house’s opinion (and also as
moderator of internal problems).

There is the option of living off~campus, although
students are expected to live on campus for at least
their first year. The two possibilities are college-
owned off-campus housing (paying tuition and room,
but not board), and independent off-campus housing
(just paying tuition, and finding your own place).
Each college-owned off-campus house has a student
council representative, and independent off-campus
students hold a general election for five represen-
tatives,

Student Council is in a state of flux right now
though, so any further details might not be applicable
for long. Sunny Benenson

**Whether a students feels deprived of the

privacy he or she is accustomed to, or can

not tolerate the fool across the hall —
whatever the complaint is — a solution

is usually nearby.”’

Although the subject frequently is raised in
Housing Committee meetings, there are at present no
single-sex houses here. There are, due more to
unequal proportions of males to females than by
volition, some single-sex suites, but as I said, this is
usually coincidential.

Some people new to the college, especially those
coming from small families, may be somewhat taken
aback when they saunter into the bathroom and
discover a member of the opposite sex in the shower.
The initial embarrassment is usually concealed in an
attempt to be liberal, but some people are genuinely
disconcerted by these situations.

Perhaps it’s ironic for me to be writing this as,
having spent much of my life in a very informal co-ed
boarding school, I was not subject to this problem,
but I sympathize with those who aren’t used to it. A
girl in my suite last spring made signs for the
bathroom dootr — “ladies in the shower”, “gents in
the shower”. Unfortunately, the rest of us never
remembered to put them up, but I think making the
signs made her feel much better anyway.

Basically, it’s of utmost importance to feel free to
discuss uncomfortable situations with your house,
suite and-or roommates. Whatever the problem,
ranging from refrigerator rip-offs to your roommate’s
permanently resident boyfriend. Most people are
more or less human(e) and amenable to compromise.

Sunny Benenson

Before coming to Bennington, I neglected to fill out
the roommate questionnaire asking whether I wished
to live in a single-sex or co-ed suite. I arrived to
discover myself in a co-ed suite. Naturally, the
nonchalance I used to feign through eleven years of
boarding school living was exaggerated, and only
impeded assimilation. I was relieved when I began to
think of others in the same position.

My embarrassment quickly disappeared with the
relaxed manner of the other people in my suite. Suites
begin to take on a communal atmosphere as the weeks
pass. One evening, someone’s visiting brother was
reading the newspaper when a girl from my suite
casually asked him if he would care to shower with
her. He declined.

Whether a student feels deprived of the privacy he
or she is accustomed to, or cannot tolerate the fool

across the hall — whatever the complaint — a
solution is usually nearby. |
George King




‘The houses are friendly little
wooden structures much unlike
the cinder block caves in which

“students at larger schools struggle

. to maintain consciousness.’’

v

A number of very interesting plwnomena occur in
houses at Bennington. In addition to the every day
interactions of matter, energy, and psyche (which
happen in nearly every house), there are a number of
events which are characteristic of houses here. The

_reader asks: what does go on that does not go on in
my house? (And if you are very clever) What goes on
in my house that does not go on in houses in Ben-
nington? I can’t tell you since I have never been to

your house. What's more, in all my years at this

school, I have only lived in one house.

- Circadian Events: every day  except week ends
various people come into the house and clean it. One
of these people is called a maid (domestic engineer?).
She functions to suppress feelings of alienation in the
house residents, most of whom come from nice homes
in the suburbs, or spacious apartments in the city.

The houses here are friendly little wooden struc- §
tures much unlike the cinder block caves in which
students at larger schools struggle in vain to maintain |
consciousness. Each house has about thirty people in }
it. These people usually get to know each other pretty 1
well. In fact, residents sometime mate with one ]
another. It’s really more like being a member of a big ¥
incestuous family than just another fish-in the pond

(or just another number in the dwelling unit).

The composition of the houses changes somewhat

every term, as does the ambience and range and type

of human activity. Last year my house was peopled by - §
a holy trinmverate and a number of heavy acolytes. &
Everyone collaborated to make an epic movie which }
was probably the apex of culture in the twentieth
century. This year, the house is peopled by an all too |
likely assortment of cretins and dead—heads. Eaay -

come, easy. go.

Each week, the house surges to the climactic Coffee |
“Hour. This is when everybody comes, as if possessed,
to the living room and eats. There is much more to |
this event than simple mastication though, I assure i
* you. At this time the collective unconsciousness of the
house melds into a harmonious glop and all is at §

peace. It is the social event of the week.

- 1 don’t know what goes on in houses, and neither ,
wxll you, even if you hve in one. P n
Hardy Kornfeld

‘¢“It’s really more like being a
‘member of a big, happy,
incestuous family than j‘ust .
another fish in the pond (or
just another number in

a dwelling unit),”’ |
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“Coffee Hour,” as far as I can see, is a misnomer; I

have yet to drink coffee at any one of these odd,

welcome little affairs. I have had almost anythmg.
else, however, from hot apple cider to cavnar, from
tuna salad to pate and’ hrie. ‘

-1 suspect that the oﬁgmnl and susuining

motivation for Coffee Hours is that only two meals -
are served on Sunday, and those at unappealing hours
(dinner at four). So everyone is pretty hungry by ten
and most anything served is neatly devoured.

George catered Coffee Hour last night, and, in
typwal fashion, really outdxi hxmself He served four

kinds of cheese, bagels, Wheat-Thins, Triscuits,

sardines, funny hors d’oeuvres of tomato and cheese
-welded to saltines, tuna salad with far too many
onions, and Almaden California Red Bm'gnndy (an :

. unfortunate staple at Dewey Honse).

Shortly after ten, Deweyites begin to drift i into the
living room with customary deliberateness, everyone
doing their best to conceal the eagerness which has
been mounting since last Sunday. You see, it's hardly

 de rigueur to display enthusiasm for Coffee Hour, or

"for that matter, any event which is less than spon-
taneous, Then, as though this were the very first -

- Coffee Hour-at which food was ever served, people
begin to notice George’s tastefully appointed ban§uet

“¢Coffee hour’, as far as I can

see, is a misnomer; I have yet to

* drink coffee at any one of these -

odd, welcome little affairs.”’

mble and saunter towards it, a bit faster than usual
because tuna salad is a favorite. . -
Everyone settles down to a Dewey Coffee Hour.
Someone says to Hardy, “Say something funny,
- Hardy.” Steve engages some unwitting transfer
student in fierce debate, deftly alternating sides on the
issue. Michael Stern hunts futilely for someone who
has yet to hear about his transcendental meditation
lessons, his expertise in the martial arts, or his Gestalt

. therapy group. Hardy says something funny.

Suddenly, a cry of “STREAKER!” erupts and a

- few curious types look up to glimpse Betsy, Dewey's

. gregarious house chaxrperson. streaking through the
living room, appropriately unattired in bright yellow
rabber boots. Diane, quintessentially cool, lifts her
eyes a few degrees. Hardy mumbleu, “Whut was tbat?
Was that a streaker?” ‘
Everyone returns to their food, and George returns
from the kitchen with another plate of his funny kors
_d’oeuvres,

 Michael Polhn‘




Even if a student does not own a car, he or she has a
good chance of finding a ride in the general direction
of his or her destination. The campus is approx-
imately five miles from the center of town and
one mile from a sizeable shopping center. Tran-
sportation to Boston and New York is readily
available, if not by private means, then at least by
bus. If your itinerary is busy, or you just like having a
hunk of steel around, then bring a car (the school
provides a parking lot, and many students do have
cars). On the other hand, if the idea of owning an
automobile, with all of its concomitant obligations,
bothers you, a ride can be found — somehow. |

George King

There’s a constant strain between the sexes here, ,

because there are so many more women than men. I
felt some pressure to decide what sexual category I
was going to fit into here. u

Personal Statement

The ‘SocialSituation’.-

Well, I have a television up here, so I'm ineligible,
but I'll say a few words anyway. Things here are
comfortable. I am one of the very few males in my
house. Genetically speaking, of course. That does not
mean there are not very many people in my house. It
simply means that there are a lot of non-males, or
“females.”” Ah, but what has this to do with the price
of eggs, you ask. Very little. But all I've got to do is
wander out into the hall and I am beset by hordes of
them seeking to shower me with attention. I never
leave my house because I find all the mothering I
require right here. They change my sheets and
arrange my television dial. When I am ill, they read
me stories and administer massages.

Oh, yes, and there are movies and dances. I've
heard that there have been cultural events such as
plays, concerts, speakers. But I won’t speculate —
I've never been to one. The movies are fun though,
but popcorn is seldom provided. Don’t come here just
for the culture (indeed, what is culture without
popcorn?). Come here to get off on nature, especially
dogs. 5

John Cuetara

I don’t think Bennington is a promiscuous place at
all. It’s much more loosely defined; it's always
hanging in the air. But people are very aware of it.

Personal Statement

I just find that there’s an awareness of sexuality all
of the time, but not that you have to fit yourself to
conform to a category. a

Personal Statement

. T
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The food service on campus is not bad. It is not a
rip-off. In fact, by comparison to last semester’s
cuisine, the food is surprisingly good. I do not take
issue with all the complaints; there are definite and
obvious problems with which Seilers should deal. The
toast in the morning is not particularly crisp; the
snack bar should remain open later; the main course
is frequently gone by six o’clock. But for the most

-part, I am surprised at the consistently good quality

of our meals. Breakfast is excellent; lunch is often
satisfying; and dinner is frequently good — the roast
beef and turkey, in particular. Admittedly, I am not
thrilled every night, but I have had extensive ex-
perience with the food at numerous other colleges and
institutions, and Seilers has not yet been surpassed.
Remember: This is not the Waldorf Astoria; there
will always be dissatisfaction. But I am pleased that
we have it as good as we do. [ ]
A Voracious Eater
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| "~ doesn’t mean you'll be bored.

Something to think about, pretty hard, is that this

is a comparatively small and isolated community.
Therefore you find some people screaming about a
lack of community, while others complain about
incestuousness. Certainly, on a Friday night, there
aren’t a hell of alot of escapes available. .

There may be a dance, which is mostly a lot of

bodies fighting each other for air and space in a

cramped, sweaty living room. There may be a movie;
something foreign usually (you won'’t find Mary

'Poppins playing here), Other than that, and without a
_car, you're left very much to your own devices.
- Friends get together, people gather in living rooms.

There isn't a great amount of recreation, but that
]
Liz Rosenberg

““Reading a College

Week is not exactly
like reading the

~ Arts and Leisure

~ section of the New

York Times. But if
you look hhr;d |
ent“mgh, there’s

usually something

interesting going on.’
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‘¢ :
Bennington has done an admirable job of destroying my

complacency and putting me in my intellectual place. Now

I'd like Bennington to help piece me back together, but I'm

afraid that they’re leaving that chore in my hands.”’

Lisa Ross
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Bennington generates an op-
timism and idealistic striving
towards perfection. Because we
operate from a firm positive basis,
we are able to withstand the shock of
criticism and frustration. In fact, we
depend upon the recognition and
response to failure and imperfection
as a means of self-improvement. For
many years, Bennington has relied
on an outdated reputation for
progressive innovation, yet the fame
of the college as a haven of personal

independent accomplishment is
justly widespread. In some respects
the actual nature of the college and
the notions of education inspiring it
have been sadly eroded. Bennington
has, partly in order to survive,
allowed the rest of the world to catch
up, and has even moved back to
meet it. But it remains a place where
people are dedicated to the ideal of
an environment oriented to the
individual’s learning and doing, and
a place where things can be changed

|

photo by Annie Hickox

and action is possible. At Ben-
nington, one does not have to sink
into hopeleseness, one need not
become immune to process and
processing. In many ways, I want to
see Bennington get back to its earlier
form, to resurrect the old ideals. But
I am here because I feel that I can
still do what I need to do here better,
because I can get people to listen and
change, because the memory is not
yet lost in the distance, o

Michael Connolly
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. There is no school ne‘wspaper‘at Bennington. Wé‘dépend
on .Galleys to voice opinions and grievanc‘es. Gal'leys are
mlmeographed papers distributed to the college commumty
through matlboxes‘ Anybody who feels inspired to write on

any sub]ect is able to mform the school through a galley

Sub]ect matter is diverse. Often, galleys are dzrectly
4'relegated to the recyclmg box. Sometimes, they are carefully

' read and constdered

" RE- APPLICATION GALLEY

Due to the flash floods in the Bennmgton Area this summer, most of the reeords in the
- Dean's office were virtually destroyed. Please take a minute to fill out tl;m replica of your g

applicanon form sothatwecanefiecnvely restore our files.

Doyou realize the unphcatmus of our admmions director’s mxddle name? :
Acsdemzc Questions : Please answet any questnom relevant to your college ambmons.

vl 1.2 prospective danco major,are you wﬂims toserve a faculty mtemshlp of five years after §

graduation?

2. The drama division's high expectations of its majors necessitate -strict admmlens i

3 reqmnmenu Answer all of the following questions.

‘8. Who fears to speak of Easter Week?
. b. Why do you always wear black?
. o Inthis a dagger I see before me? ‘ ‘
' “d. What are the difficulties in producing a play by Samuel Beckett at Benmngton?
e. To narrow the beam of a 4 1-inch Le-Ko you would use:
‘1. Top hat and spats
2. Barn door and cow
- 3. Fewer actors
. 3. Are you willing to give up light-dark contrast tobecome an art major?
; .4. Wluch of these phﬂosophlcal questions interests you moet?
S a Why? .
b. Why not?
"~ c. How come? -
d. What next?
e. Is there life after death?

5. As a prospective psychology major, have you considered the implications of considering the
implications of your recent dreams about hats, staircases, bananas, and swxmmmg"

6. Can you distinguish between the disciplines of hxstory, economics, politics, and

photography as taught at Bennington?

7. The music division has devised a literacy test for prospective majors. Read this sentence
and explain its 1mplncatxons in the work of Beethoven: “All music stems from the blues.”
8. Are you considering majoring in science merely because it is located in the only bmldmg

with clocks on the walls and a computer link-up with Dartmouth College? ‘

9. Prospective literature majors have a choice of one of three programs, Check the plan that
best fits your interests,

2. Intensive study in the off-hand remarks of Samuel Johnson, leading to a B.A. degree in
innuendo and opinion,

b. Incessant hounding of sexual amb:gulty in the works of Shakespeare, the Marquis de
Sade, Jane Austen, and everybody else. Suggested thesis topic: ‘The Rollmg Stones:
Threat or Menace?

c. You'll probably think this program is about you. Personal expresswn and veiled
autobiography encouraged, as long as names are changed to protect the innocent. Top
students may petition for an audience with Bernard Malamud.

10. Do you realize that a male physical education major from any other oollege has no cho:ee
at Benmngton but to be a dance major?

Community Life Questions: Answer all of the following.

1. Are you willing to live with a
“a, Hypoglycemic? A
b. Health problem?
c. White Anglo-Saxon Protestant from Shaker Helghts, Ohio?

d. Interdivisional major?

2. Are you now or have you ever been

a. A Laura Nyro fan? ‘ '

" b. Prone to non-communal consumption of items designed for personal hygiene?
¢. Unwilling to recycle?

d. Unwilling to est french fnes...every day?

3. Would yon get carsick on a culinary tour of the United States?




GALIEY

A long while ago I stopped believing in mass movements, mass
commitments, even organizing my friends to go around the
corner together. My attempt here is not one of suggesting or
calling forth community apathy (empathy?). It is a

simple statement about a very petty subject and it is a
statement of conscience.

I was very saddened to hear that Bennington College had
decided (and of course without asking me) to change to an
Identification card system. I am saddened and maybe
indigfiant after all,this might mean an end to smuggling
people into meal lines and sneaking out books on

long term loan, two institutions I have come to appreciate
at various times during my terms at Bennington. More so, I
suppose, deep inside there is something that resents and
resists being called forth to prove who I am at anyone's
asﬁing by producing a plastiec likeness and positive identifi-
cation.

I hate to liken this to a direct blow to the principal

of "innocent until proven quite guilty" no doubt that is

a great over statement (but after all I do go to Bennington).
I feel though appeased by making this statement. Card
carrying leaves a bad taste in my mouth (especially if I
carry it in my teeth). I do. not enjoy the fact that Ben-
nington has joined the larger and more common place

colleges in instituting the I.D. card as a part of the meal
and library system. I feel miserable that I cannot chagge
that but that is ' another story.(or is it connected somehow?)
A driver's license without a picture is the only card I care
to carry. The alternatives are few. I can have duplicate
cards made, leaving one at the library and one in the

dining room . My consclence is resolved.when the cards

are on record.

I thank you for your indulgence. It has done us both good.

Susan Rabbit Goody

GALLEY
I got up this Sunday morning eager to read
all about Agnew's resignation and the latest
news from Israel over my breakfast. 1 was
prevented from doing so by the selfish per-
son who had stolen my New York Times from
my mailbox.

Judging by the notices on the bulletin
board and the complaints I've heard from other
people, inside the college community, pro-
perty is stolen from mailboxes, laundry
rooms, student rooms, attics and places
where things are left unwatched for a mo-
ment. Maybe this is something we'd all like
to ignore-there isn't a whole lot that can be
done about it anyway.

It just upsets me terribly that inside
a supposedly enlightened community such as
this, there are still people who bélieve
that they are gaining something by taking
what isn't theirs.

If whoever took my New York Times is any
sort of compassionate human being, will they -
please return it to my box so that I can read
it too?

Thank-youe.
Marianna J. Bredt
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Every student is assigned a counselor, hopefully in
the division of his or her choice. If you have a
counselor in your division, there are more options
open to you, especially if the two of you get along.
You can hear about changes in your department
sooner, and you have a rope to pull if you want to get
something done (like getting into an advanced course
when you are only a sophomore, or having an ad-
vocate on your panel if you have been put on
probationary standing). If you do not get along with
your counselor, and if you know someone else who
you would rather be assigned to, you simply go to the
Dean of Students office and have it changed.

It is up to you to schedule meetings with your
counselor. He or she won’t come after you. In fact, if
you never want to see him, you won’t have to. But
counselors can be a great help although some of them
do not have the time to see you very often.

Counselors open new doors to you. If they’ve been
here longer than you have, they know the college
system better. In my second year here I was assigned
to a counselor who was new to the school. She was
unfamiliar with the workings of a small school, and
was of virtually no help to me. New instructors are
never assigned to freshmen, but you may discover
that your counselor knows a different part of the
school than you know. These discoveries take time,
but you can always switch your counselor with ease,
and no bad feelings on either side.

By the end of your sophomore year you should have
found a counselor with whom you can work. That -
way you have someone to help you write up your plan,
someone who will be your advocate when the plan
comes up for approval. They are necessary. You can
end up being pals for life, or never see each other
more than is necessary. My present counselor is a
great friend of mine, who also happens to teach two of
my courses, He knows me, my thoughts, and my
problems very well, and we have -countless
discussions, in and out of the office. Having a
counselor gives you the opportunity to tap that great
resource called Faculty. =

Laurie Block




three more months of intensity?”’

‘“People could benefit far more by going to school during the NRT.

‘6 1 " :
Who likes moving four times a year??’

*“The NRT is what attracted me to Bennington.

I couldn’t survive without it.”’

The Non-Resident Term ( NRT )

‘‘Living away from activity like this, NRT is necessary.”’

*“NRT is an added cost, and it’s very difficult to find work.”’

*‘Who wants to waitress again ? Yet who could take

29

¢‘The NRT is a time to continue studies outside of school.?’
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Selections from a discussion on the Non-Resident
Term. Present were: Didi Heller, Gunnar Schon-
beck, Michael Connolly, Laurie Block, Laura
Dubetsky.

Didi: 1 often have a feeling of a complete division
between what occurs in school and what occurs in
the outside world.

Gunnar: That’s right, there is a cut off. We preach
that this doesn't take place, yet it happens.
Michael: You have to pack and unpack too often.

The time in one place goes by too fast.

Gunnar: That's what happens because we don't
make a tie between your life in school and out of
school. We don’t continue this as a whole ex-
perience. When I do music, it's my whole life. I
do it all the time. Whether I'm doing it here or at
home, or if I go someplace else, that’s what I'm
involved in.

Laurie: And yet I've talked to some faculty members
here who feel that the calendar cycle of fall term,
NRT, spring term, and summer, means
exhaustion, vacation, hard work, recuperation.

Gunnar: It’s not for everybody; not every student or
faculty member is going to take advantage of the
NRT. But I feel that there are enough people
interested to make it worthwhile. You are able to
go out on an NRT, and then come back and
evaluate your experiences. I don’t feel or see that
any NRT is a failure.

Michael: 1 think people are increasingly frustrated by
the lack of job opportunities open to them.
Gunnar: Perhaps with faculty and alumni par-
ticipation, you might find many more things open

to you.

Michael: 1 agree. That should be the situation. But
there are other considerations that enter into a
person’s decision as to how to deal with the NRT,
one of which is the economic. Another thing is the
way it fits into your perception of the program as
a whole. I've been frustrated by the fact that the
year is cut up too much by the NRT. I feel that a
much more flexible program could be instituted.
A person could conceivably go on studying all
year long if they wanted to. Studying for two
fourteen week periods may only give you the time
to become involved and then lose track of what
you are doing. A person, particularly one on
financial aid, shouldn’t have to depend on the

summer and winter periods to earn money.

Laurie; 1 wonder how important NRT is to my
education? I come back from all these NRT's
and write out my report for the college and that’s
it.

Gunnar: I think that NRT gives you something that
you can'’t get anyplace else. Here you have a time
when you are actually in study, and you have a
time when you can apply what you've learned.
Even if you can’t work directly in your academic
area, you're able to evaluate some of these ex-
periences away from the college in connection
with the college experience. That is taking a total
picture of the student's education. There
shouldn’t be a cut off date in December.
Education should be a thing that goes on. The
same thing happens at the end of graduation —
it’s a cut off date. Cut off for what? How do you
cut off something? You can’t. The NRT isn’t
necessarily valuable for study in a particular field,
but for you as a person. In the spring you’'ve
grown, you have different insights, you have
different approaches to your work. That’s what I
think is involved, not the question of whether
you're able to complete a certain thing in fourteen
weeks at school, or in nine weeks on a job. L]

I am still quite unsure of the purpose of the Non-
Resident Term. Is it an extended part of the Ben-
nington education? Should I be using this allotted
time to study a particular field in depth? Is it here for
vacation purposes, to take a needed rest from the high
intensity of the academic terms? Is it simply an in-
stitution developed to maintain the cost of the college
at a workable level? Whatever educational benefit I
have derived from my experiences outside of school,
the college certainly can’t take credit for. Financially
the whole thing seems rather silly. I can’t afford to
take a volunteer job or continue my studies unless I
choose to live at home, which is a financial burden on
my parents. And so I spend my NRT’s learning how
to support myself, breaking even if I’'m lucky, and
wondering what in the world it’s all for. L]

Laurie Block




The Non-Resident Term was not a separate
package in my year. It was a continuation. I learned
from people. I thought. I clarified some feelings I had
as though I had polished the top layer of tarnish off a
familiar object so it became more recognizable.

During January, I visited Professor Wang Hui-
Ming who intended to teach me about woodcuts. We
had long discussions in his office and I soon realized
that our conversations were the most valuable things

that he could give me. They. sent me away to do

something, gave me food for thought.

When Wang decided that he did not have the time
to teach me, I decided to go ahead with my work
anyway. ] found to my delight that there was space
for me to continue working at the Gehenna Press
where I had learned typesetting and block printing
with the pressman, Harold McGrath, during the
summer. I set type for some things I had written, cut
some blocks, and printed fifteen copies of a small
book called Winter Song.

For six hours a week I attended a life drawing class
at Amherst College taught by Professor Utermohlen.
I felt that I benefited from this because life drawing
is fundamental to all kinds of work in art. I should do
it continually. It.is important to an understanding of
form.

I had the opportunity to work with three artists
who were each strong, interesting, and helpful people.
People were product-oriented, but from them I
understood how much must go into anything that is
effective. Every step, every mistake, is part of the
whole process of developing a way of seeing and
working. My teachers emphasized the importance of
simplicity and contrast. I am eager to carry through
some of the ideas I picked up in order to improve my
drawing.

Most of my time was spent at the press where I
worked on my book with help from Harold. Harold is
one of the best teachers I have ever encountered and
is a wonderful, warm person, a lover of life, people,
and especially the press. Altogether I worked out a
schedule which I was sad to discontinue. I had begun
to settle into it and was using my time effectively. Yet
I know that I shall continue to carry with me what I
have gained consciously and unconsciously from these
people. That which I absorb will come out in my own
work in time. ]

Gillian Haven

I entered my NRT with hopes of learning a great
deal about carpentry, something in which I had little
experience but much interest. I worked on renovating
an old brick townhouse in Boston, first demolishing
old walls and ceilings and exposing brick surfaces.
From there on we worked on interior restoration,
which entailed reconstructing walls, sheetrocking
ceilings and walls, taping and plastering wallboard
seams, replastering entire walls, patching and sanding
old remaining ones, and stripping layers of ancient
paint off woodwork. I also assisted the electrician in
re-wiring the house.

Looking back on the job now, I am somewhat
disappointed by my failure to learn carpentry skills to
the extent that I had hoped. The skills that I did learn

"

are undoubtedly valuable and I am glad for the -

familiarity I now have with them. It was also good to
do heavy physical labor, although I cannot idealize it.
Yet an overall sense of disappointment remains.
Neither this past winter’s or summer’s jobs were bad,
but I feel dissatisfied with both of them because of the
lack of positive, inspiring impact they had on me.
Perhaps their greatest value lies in the motivation
they instilled within me to plan more carefully my
time away from school. ]

Beate Klein

B

I had hoped to be able to work on my thesis this
winter, but I was not given a grant and therefore, to
support myself, I took on the job of washing dishes at
Harvest Kitchens in Portland, Oregon, a city I am
familiar with. The Kitchen does the cooking for a
federal program that provides the elderly of Portland
with a’hot meal served at noon five days a week. The
food is delivered in vans to several ‘‘centers”
throughout the city where the elderly go and eat. If
they are disabled in any way, the meal is delivered by
special drivers directly to their homes. I, of course,
was on the less interesting side of the deal — I washed
all the pots and pans. I had never done this kind of
work before. I was provided with three steel sinks and
detergent that destroys skin on contact, as well as
with my own water spout that released boiling water
for the final rinse (federal regulations).

I had more of a sense of accomplishment and

progression at the day’s end than when I worked as a
lawyer’s assistant in Atlanta last NRT. I saw dirty
dishes in the morning, and clean dishes in the
evening. I feel it would be deceitful of me to try to
build up this report by talking about all the in-
teresting people I met, or by trying to be intelligent
about it. If you want to know what it’s like to wash
dishes, go try it. Not all of us are fortunate enough to
have good contacts that can get us exciting,
stimulating jobs in New York or Boston (if you want
to be there in the first place) or unfortunate enough to
be poor members of the popular minority so that we
can get grants that will enable us to pursue our more
serious crafts. Some of us happen to be middle class
nothings that always get stuck in the middle. I plan to
do a lot more dishwashing in the future, and highly
recommend it to all Bennington students who have
lovely white hands. L]

Mary Ruefle
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After three years at Bennington, I have concluded
that you have to like the college an awful lot to put up
with all the hassles of being on financial aid. Giving
up good NRT experiences in favor of any job that
pays, and spending a good deal of time with campus
jobe are among the causes for anxiety if you've been
“lucky” enough to receive sufficient aid to come here.
There is a great emotional strain at all times, but if
you really like the school, you can always try to keep
your financial problems separate from your academic
and social life. It's difficult though, when you're
serving meals, working at the switchboard, in the
science building, or at the library during every
“spare” moment from classes and studies. You can’t
get away for a weekend. Financial Aid doesn’t include
any expenses for leaving the campus during mid-term
breaks. Some people manage to stick it out for two
years, fewer for three, and even less for all four years.
After this term, I will be joining the ranks of those
who have left Bennington proper, largely for financial
reasons, and will earn my degree in absentia. It is
with great relief that I realize I will no longer be a
financial aid student at Bennington College. o

Nancy Stone

My application for financial aid at Bennington was
a stab in the dark. I had little idea of my chances of
getting money, or what the policy on fund allocation
was, other than a demonstrated need. Nor did I know
how to present myself in the most favorable way —
how to sell myself. The catalogue made it clear that it
was difficult for a student entering in the spring to
receive financial aid, and that if it was refused the
first time around there was no second chance. Also, I
was sure that the times were not right for me to get the
amount of money I needed ; I'm too white and middle
class. But I was determined to come to school here,
which meant that I needed substantial aid. I decided
that Bennington had no choice but to help me. ]

Beate Klein

Financial Aid

My transactions with Bennington’s Financial Aid
Office have been consistently positive ones. I have
always received the grants I requested and my stipend
has increased yearly since I have been at the college. 1
realize that all students receiving financial aid do not
report such successful consequences, and I cannot
help but wonder 1) whether the discontented students
are treated differently by the Financial Aid Office, or
whether they simply perceive and judge the way they
are treated according to different criteria; 2) if
discontented students are treated differently by the
Office, on what factors is the discrepancy based? For
my part, however, I must express my thanks and
occasional amazement that anyone is willing to lay so
much bread on me every year out of sheer respect for
my mind. ]

D.P. Ludwig

Photo by Jackie Nooney

Is financial aid at Bennington full
of hassles? And, more importantly,
is it adequate? Students and their
parents sometimes encounter
frustration in the annual completion
of the financial aid forms and often
disagree on the assessment of need,
on which the amount of financial aid
is based. If the student disagrees
with the amount of aid offered, or if
family financial aid circumstances
should change, then a request for
additional assistance can be made.
The forms are complex, but they
represent the most equitable means
of distributing a limited amount of
funds. Those who enter Bennington
with a college grant are guaranteed
assistance for the following years in
school.

All financial aid students are also
eligible for loans, through either the
college or a hometown bank, and
most borrow between $500 and
$1,000 every year. On-campus jobs
are available and, while they do not
provide sufficient earnings to put
towards tuition payments, they do
help to cover personal expenses
incurred during the term. The
summer and Non-Resident Terms
also provide an opportunity to earn
money, though some students are
unhappy that they cannot pursue
more educational experiences during
those times.

Financial aid is not an easy
equalizer. It does provide access to a
Bennington education to students
who are willing to make a sub-
stantial financial commitment of
their own. In that sense, it is worth
it. | |

Tim Dorman
Director of Financial Aid




Papers and Grades

The grading system at Bennington is one of the
“attractive’’ features that the place has to offer. The
college catalogue advertises a non-mechanical, non-
competitive system of “descriptive comments written
by instructors” discussing the student’s ability and
growth in each “discipline.” Obviously, the merit of
these comments is contingent on the instructor’s
attitude towards them as an effective means of
evaluation.

Most instructors take comments seriously and write
helpful and coherent ones. Others will make use of
conference time and speak with students throughout
the term about specific papérs, problems, and
progress. Many instructors do both. Yet comments
and conferences rarely reflect a grade — and the letter

grades that the student receives remain under cover.

Students are not permitted to see their grades until
their junior year. Until then, the comments must
suffice to indicate a student’s standing. The only form
of truly non-graded study that exists is the option to
have all of the term’s courses evaluated on a credit-
noncredit basis — an option that is not a real alter-
native for potential transfer and graduate school
students.

Comments are valid in that they relieve pressure
and direct the priorities of the student to his own
development and ability in the subject matter. I do
find it disconcerting to know that my grades exist in a
dusty file cabinet somewhere. As the system is now,
the fact that I am secretly being graded detracts from

my ease with the comments.

The concept of a non-graded
system is genuinely sound; written
evaluations tend to be more specific
(and, I hazard to say, more
‘meaningful’) than traditional letter
grades. But Bennington does not
actually have a non-graded system,
nor do all instructors take comments
equally seriously. The college ex-
plains that it must keep grades for
those schools that still require this
type of information from prospective
transfer or graduate students, but it
does believe in the legitimacy of a
non-graded approach to evaluation.
A valid point; the school’s heart is
undoubtedly in the right place. Yet
when pitted against the heartless
academic establishment, Bennington
cannot uphold its ideals without
jeopardizing students, and so is
forced to compromise. As long as the
college must comply with the out-
moded alphabetocracy of other
academic institutions, its policy of
not allowing students to see their
letter grades is pointless. [ ]

Lisa Schilit
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In writing and grading papers, Bennington isn’t
different than any other place. I think that for us to be
really different the student body would have to be cut
in half and every class limited to ten students. We do
have a small enough student body so that your in-
structor will know your face and your name, and he’ll
listen to you whenever you have something to say (a
rare occurrence in many schools), but don’t expect
such individual relationships to change everything.
Your evaluations are still based on what you do, not
who you are, what you've learned, or how you’ve
changed. In more ways than one, it’s the same old

system. ]
Laurie Block

Papers (research, critical, or creative) take on an
additional weight at Bennington because we do not
have exams or tests; they become projects as opposed
to the kind of one draft essays and term papers
splashed out before college. It took me a term here
before I realized why people in my class resented only
two weeks notice for a paper, when to me a week on
one paper was perhaps a little short for a twenty
pager, but absolute fanaticism for a five page paper.
Not until my spring term did I discover the perhaps
semi-masochistic ecstacy of working on a paper so
that it didn’t simply splash out, but letting it spill in
until it starts to flow out. Not that this laborious
travail, weighing in some cases word against word,
suits everyone. My room-mate during my freshman
year would bemoan my quasi-diligence and begin
working two days before due date, forty-eight hours
straight through. I am not about to begin comparing
our final outcomes. The point is, papers are taken
seriously here, and it is important to realize this and
to discover the way you can best deal with it. ]

Sunny Benenson




As a transfer person, I've been asked to write
something on my reactions to Bennington. How is
Bennington different from Harvard, (where I taught
prior to coming here)?

In terms of my work: Here, I can teach what in-
terests me, or what I judge will interest the students.
Best of all, I find I have the time to get some of my
own papers done. NRT helps. At Harvard, all of this
— interest me, interest you, get work done — is (was)
less possible.

In terms of students: Here, students get much
more individual attention; all the faculty members
that I know-are accessible. There, you're lucky if you
can find the graduate student who's your section man
in a large lecture course of 400, and your hopes of
talking to the great man himself are nil unless you
manufacture an occasion (but that’s not considered

chic by most students). As for a description of the -

kind of students at Harvard — they tend to be more
polished, more facile, more glib, more skilled in
manipulating and getting around the system. By
contrast, the students at Bennington tend to be in-
tense, nervous, insecure, in need of more hand-
holding, metaphorically speaking. A nicer way of
putting it is that Bennington students are more honest
in both their intelligence and their ignorance. They
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don’t bother to cover up their anger. Students
everywhere bitch a lot, but Bennington students
under-value the academic ambience of this place.
Every institution has got its problems, but oc-
casionally we all need to remember that we carry our
problems with us no matter where we go.

Interms of *‘the place”: I'd like Bennington better
if it were nearer a big city, or if it were more like
Cambridge. I like having a feast of cultural events to
choose from, although even if ten wonderful things
were going on all at the same time, I might possibly
choose to stay at home. I wish for more people so I
could enjoy more privacy — a paradox. The small
community makes me feel constrained and
claustrophobic at times. I see inbred, ingrown, in-
cestuous relationships around me and games like
musical chairs. But when all is said and done, I like it
here. o

Phebe Chao.

You are working for what you want here whereas in
most schools you are just working for something in
order to get a degree. o

Mary Cleaver

Personalities play a very strong part in one's
existence and nobody should get the illusion that they
don’t.

Not only is Bennington an individual environment,
but it is an environment where your personality is as
crucial as what you do and the way you do it. ]

Two Students

There’s a proposal being presented by the F.E.P.C.
(Faculty Educational Policies Committee) to abolish
divisional majors and have all majors approved by an
interdivisional committee. Unquestionably, as it
stands now, the divisions shape your academic
direction and figure in your choice of courses.
Whether or not you'll be accepted by a division
weighs heavily on your mind. [ ]

Doug Cumming

It is difficult to have a plan for an Interdivisional
major accepted here because they all think that, for
example, the art department is so good that you study
art and nothing else; the music department is so good
that you study music and nothing else. .

Mary Cleaver

The divisions are a source of con-
stant aggravation. I've only been
here a few weeks and I find myself
worrying already about what I want
and what I'm qualified to major in
It’s ridiculous. .
Amy Nurick

I came to Bennington not being very self-assertive or
charismatic at all, and I suffered. I suffered until I
learned that you just have to demand to get what you
want. And then all of a sudden, I started demanding
and saying that I wouldn’t take no, and I started
getting ‘“‘yes” for an answer. B

Jackie Nooney

For me, being an interdivisional major means being
able to take full advantage of what I believe are
Bennington’s most outstanding features — personal
instruction; the ability to learn from creating, by
trying and making mistakes; the opportunity to
consult and learn from brilliant and knowledgeable
people.

I came to Bennington knowing that my life was
going to be in the theater, and knowing that I wanted
to be an interdivisional major. That helped. The
major problem, as I've found it, was convincing
people that I was both able and willing to put in the
time, energy and creativity to my three fields (Drama,
Dance, and Music). For someone with less deter-
mination and audacity, it probably would have been
much more difficult. I suppose Bennington believes
that the kind of person who doesn’t push shouldn’t be
doing an interdivisional major. I'm not sure that this
is right.

As an interdivisional major, I have been able to
take the courses (mostly tutorials) that would give me
the information I wanted, regardless of department. I
have appreciated that, and I believe that that’s what
has allowed me to create what I've created, learn from
the mistakes I've made, and made me willing to try
new things until I am able to find the ones that are
right for me. This flexibility is what has enabled me to
learn more about myself and how to learn. [ ]

Shellen Lubin



One of the things that originally
intrigued me-about Bennington was
the possibility of tutorials. Tutorials
are either group or private (one
student with a faculty member)
studies of a particular problem,
subject or theme. They serve a
number of purposes, being sup-
plementary, extensive studies of
something approached in class, or
else they fill gaps — offering a study
of subjects not necessarily provided
for in the regular college curriculum.

For exaniple, I'm an architecture
major, and the first tutorial I had
was a study of a particular ar-
chitectural problem — dealing with
mobile homes and designing
economically comparable alter-
natives providing more livable space.
In another tutorial, I put studio
skills and concepts into practical
usage by solving an extant design
problem. My present turorial serves
as a link between my studies of
botany and ecology and my major
(in that it's concerned with eco-
systems and land development),
with ecologically responsible ar-
chitecture as the final goal.

In this way my tutorials have
served to especially personalize my
study at Bennington. Once you have
a sense of who you want to work
with (or be supervised by), tutorials
are not difficult to arrange. ]

Blair Cook

The art at Bennington is much
narrower than I thought it would be.
Too much “modern art” for me. I'd
like some basic instruction in art
structures and media use. .

A Student
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Sculptural solutions to architectural problems are
our major concern. There is an emphasis placed on
the relationship between architecture and the other
visual arts, but architecture is always functional and
subjective, unlike sculpture.

We work with drawings, cardboard, potatoes,
concrete, plaster, etc. leading toward an un-
derstanding of the materials and their relationship to
the whole. Space is the result and the ingredient of
the process of construction.

Academic exposure to architectural history serves
as an impetus toward a greater general awareness of
art history and a widening personal vision. As a
result, our work will ultimately be at once born of all
kinds of immediate stimuli and tradition. &

A group of Architecture students.

Bennington’s a good place to be to
“do art”. The program doesn’t rely
on technical instruction to structure
the courses as in large universities,
but relies upon a more personal
approach.

The character of the department,
like all of the departments here,
reflects the composition of the
college. Bennington is very small
(600 students), and a lot of attention
is given to each student’s personal
approach to his work. It also means
that individual departments have the
chance to form cohesive and tight
units which express a very definite
point of view.

The teachers at Bennington are all
working artists, mostly from New
York City, and art here is very much
within the Modern New York
school. The work here is, for the
most part, abstract. In the past,
sculpture has been made out of steel
and painters have been concerned
with the “plasticity” of the art. The
college offers courses in painting,
sculpture, ceramics, graphics,
serigraphy (silk-screening), ar-
chitecture and drawing. The
smallness of the college limits the
kinds of art which can be taught as
well as the way they can be taught.

If you want a traditional
education, Bennington is not the
place to come. You won’t necessarily
be encouraged to draw realistically
or paint a mountain-scene, although
if you particularly want to you won't
be discouraged. At Bennington you
won’t be able to depend upon the
mastering of techniques, such as
drawing a hand, to measure how
much you're learning here. And, at
least from my experience, you will
continually find yourself wanting to
know exactly why you are here and
exactly what you're learning.
Bennington’s not an easy place to be

sometimes and the lack of any kind
of familiar structure to fall back on
makes it extra hard. It takes one and
a half to two years here to really get
started, and the questions you’ll pose
yourself during the interim will
decide whether you stay here or head
somewhere else.

There’s a lot of pressure here for
“high art”’., The department’s
beginning to open up more as of late
and the seriousness of doing Art here
is being placed in perspective. Be
forewarned, though. You will be
confronted with a definite point of
view in terms of what is considered
quality work, and transfers may be
discouraged when they find that they
are deferred from the department
because their work doesn’t fit the
mold. Students are expected to
submit work to the art faculty at the
end of their sophomore year for
review and admission into the
division. Twenty students are

usually accepted outright with
several more “‘deferred’ one term
when they are reviewed again. The
process is basically humane although
in the past confusion has arisen as to

why a student was not admitted.
At Bennington you’'ll be taught a
very specific way to do and to ap-
proach art, and many people find
this process stifling and confusing.
But as far as being an art student
anywhere in this country today goes,
I consider Bennington top notch.
Lven though there are an infinite
number of ways to lovk at art (and
ideally one should be aware of all of
them), at least here, although you
are only taught one way to consider
art, you are taught it in full. You
really know what goes into doing this
kind of sculpture, painting, etc., and
this is the type of information that
you can take with you when you
leave here. It’s a valuable education.
Georgia Myer
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DANCE AT BENNINGTON 18S...

a serious venture...a sensuous investigation of the
physical aspects of moving...a discipline of
movement.

focused on the making of dances and the com-
positional structures for. theatrical presentation...

movement and dance techniques for body awareness
of the individual (alone and in groups)...

the training of the body for endurance, sensitivity,
and performance...

many ways of moving. . .from the “‘natural” to more
styled, more abstracted modes of moving...

observation and examination of theatrical ideas which
are open for presentation in class as well as for more
public presentation and performance...

a physical and emotional experience in terms of
movement for theatrical presentation and con-
sideration...

the act of doing. . .to learn what dance and moving
are all about...

part of a liberal arts education.

Jack Moore
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The approach to teaching and learning dance at
Bennington is an individualistic one. A dancer is not
simply taught how to move like someone else, but is
taught to explore and develop individual strengths
and style. Dance here is not only a physical ex-
perience — each dancer is asked and encouraged to
develop an emotional and intellectual understanding
in addition to a physical understanding of movement,
space, time, and form; all aspects of dance.

Individual expression through choreography is
important here, and the opportunity for dancers to
collaborate with musicians and designers in
producing pieces is great. A dancer also learns the
technical aspect of producing a dance — crew and
“tech” requirements mean, among other things,
learning how to plug, hang, and focus lights, and
build sets. il

Sos Roerich
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Amy Nurick: 1 came to this school because it had a
‘liberal’ philosophy; I thought that before you
must declare exactly what you're interested in,
you can experiment — sort of get a taste of
everything. I've found that there are few courses
here in which that’s possible.

Michael Pollan: 1 disagree. There are introductory
courses in everything, but everything is taken
geriously. If you enroll in a course, it's presumed
you're going to take it very seriously and that the
subject may very well be your major. When I first
came to Bennington, I had a minor interest in art.
Because I didn’t consider myself at all talented, I
was hesitant about taking an art course, even if it
was only Visual Arts 1. I finally convinced myself
to take the chance and enroll. And although I was
merely experimenting — just getting a taste, as

you put it —, my instructor took me seriously
which, in turn, forced me to take it seriously.

Doug Cumming: Yes. In signing up for a course, you
may well be extending yourself beyond your
capabilities; acting on insufficient data, I think
it's a good approach.

Peter Sharaf: 1 find that teachers respond readily to
enthusiasm. If I go up to the Barn and tell an
instructor that, although I've never studied their
-subject, I'm very interested and would like to
explore it, he would be likely to let me into an
advanced course.

Michael: It's often just a matter of demonstrating
interest and effort and a good deal of
aggressiveness.

Betsy Meyer: Yes, aggressiveness is very important.

Amy: Well, that speaks badly for Bennington if you
have to be aggressive to survive here.

Jennifer Bloch: If you don’t learn how to fight here,
you'll get sloshed over when you get out there.

Doug: You have to take a chance; in that respec},
Bennington is very much like the real world. It's

more than just bulling your way into a course,
it's forcibly extending_yourself — taking that
chance.

Betsy: Yes. You do find yourself forcibly extended’..
You can sort of half go up and shake a teacher’s
hand and he grabs you and pulls you into his
office and he says, “Come on, let’s go.” énd
you're saying, “‘Well, I sort of...,” and by the time
you've finished your sentence, you're in his course
and working and writing papers and, before you

know it, what you may have been pretending you:

knew, you end up knowing...

Call me Ishmael, because I ventured out of the
terra firma of academics to enter the Black Music
experience at Bennington. . .

I alone have come back, bobbing on flotsam, to tell
thee . . .

. . . because I am one of the few students that I
know of who has seriously played the music of Bill
Dixon without totally losing myself to his Cause.
Dixon is a strong and uncompromising man — a
genius — whose vision is very compelling. The Black
Music program has grown as a thing unto itself since
Dixon returned from the University of Wisconsin two
years ago. The program holds a strained and defiant
relationship with the rest of the college. I have been
an oddity, playing the music and still clinging to the
idea of a liberal education. Dixon has little patience
with voyagers like me.

I too labored with that hefty and homeless crew. . .

. « . those musicians who have given their lives to
this art, the disciples who followed Dixon back from
Wisconsin and the former students of Cecil Taylor.
They are all gathered here, playing a kind of con-
temporary jazz that to the unitiated can only be called
madness. Its presentation is a kind of theater. First of
all, there is a tension with the silence. Silence is the
backdrop. The musicians are planted in a tableau,
alert to the acoustics of position. The sounds that
begin to fill the room invite a whole new concept of
listening, like *“‘sonic color.” A solo is not the old
spotlight gig of jazz, but is a different kind of con-
centrated fury. Soloing, an instrument is played with
such speed that the melodic line is no longer in-
dividual notes, but an overall texture. Other in-
struments rise out of the written material in powerful
pursuit, crowding out the original sounds with a
volcanic busyness. Heed well, ye mortals! Do not
interrupt anyone in this clenched state. For if their
instruments were snatched from their lips, and this
pitch of energy were transformed into human anger,
or lust, or even love, it would be too much for anyone
to bear.

Though music, like whaling, is only an industry, I
began to sense some fiery motive behind this Black
Music program, some kind of revenge. . .

Dixon has a Cause; a theme and its variations. His
theme, roughly stated: That which has been called
“jazz”’ is the most significant and most American
music to come out of this century, but since the
“classical” school of thought is dominated by whites,
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and this is primarily the music of blacks, it is not
afforded the seriousness it deserves. Black Music at
Bennington is rooted in the tradition of Black men
like Charlie Parker and John Coltrane, men who died
not without anger about a certain ghastly whiteness.
The whiteness of the whale? Junk? The record in-
dustry?

Ahab walks the deck late at night, and below we
hear his ceaseless pacing. . .

I have heard Bill Dixon practicing his trumpet
after midnight in Jennings, such incredible sounds
and memory. His compositions (which are made not
just by notation, but by his whole style of teaching)
have opened new vistas of artistic possibility for me.
But now I am flung out of the whirlpool, like so many
others. One is forced to be either on the inside or the
outside of Dixon’s monomania.

“All my means are sane,”’ says Ahab from the
heart, “my motive and my object mad.” [ |

Douglas Cumming
In the spring of 1974, Black Music became a division.



Bennington’s a hell of a good place for someone
who knows what he wants to do after leaving high
school. Here, one has the freedom to try something,
gamble, fail, and try something else. But it’s his
experience he’ll be learning from, no one else’s. And
nobody’s going to care as much as he will, so he’d
better be prepared to do a good deal of that. r

Alex Brown

‘‘Bennington is not
an easy place
in which to live.”’

What Bennington teaches, it teaches well. What it
doesn’t teach, forget it, you'll never hear about it.
Incoming students should seriously consider how
much they’re going to enjoy a small school, for the
price of such an intense program is less diversity. ®

Georgia Myer
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There is a very hollow cliche common to most
college catalogs: ‘“Haystacks Calhoun College is what
you make it.”” I dare say that this is true at Ben-
nington. More than at most schools, the person who
approaches his education and the people around him
passively will be miserable. If you are lazy, you will
find Bennington students cloaked in their legendary
individuality and unfriendliness. But if you extend
yourself, you'll find a good many friendly people here.

The same holds true for your education at Ben-
nington. Not very much is handed to you here, but
there is a lot for the asking. It is neither very difficult
nor satisfying to coast through your classes and
receive a mediocre education. Teachers will soon turn
off to you and pressure will evaporate. But with some
effort, it is possible to get an exceptional education.
Bennington teachers secretly want to be stalked by
their students. There are whole other classrooms here
that must be aggressively discovered.

What is most important is that you not be lazy. If
you are, Bennington will clam up to you and it can be
a very depressing place. The education and the com-
munity here both require a tremendous amount of
effort. Bennington is not an easy place in which to
live. -

Michael Pollan

I first heard about Bennington College when I was
a junior in high school. I had all but resigned myself
to going to a state college or university when I heard
about this wonderful, innovative, artistic college
nestled in the Vermont hills. I visited the place, talked
to a few people, took in the scenery and fresh air, and
I decided that this was the place for me.

I had originally expected a small, intimate at-
mosphere in which everybody knew everybody, the
work was co-operative, the education freeform and
innovative, and the feeling communal. I knew that a
number of noted artists and poets had graduated from
Bennington, and I knew also that some (notably
Martha Graham, Jimmy Garrison and Bernard
Malamud) had taught or were currently teaching
there. So I came, expecting these things, and quite
unprepared for certain aspects of Bennington College.

First of all, I did not find the education as free-form
and experimental as I had hoped. It is difficult to
acquire credit, for example, for working off-campus
with people not directly associated with the college. I
know of a case where a woman wanted to work with a
local lawyer as part of a project for a course on law.
She met with a great deal of resistance, and I don’t
know if she was finally given a go-ahead or not. It
seems to me that the college would do well to en-
courage rather than discourage this type of thing.

The atmosphere is not quite as communal as I had
hoped. Because most of the people are extremely
dedicated to their individual studies, it is sometimes
difficult to detect the openness and friendliness one
expects at a school of this size. The academics here
are intense; it is far from a “party school,” or even a
particularly sociable one. The mood is reserved,
studious and intellectual. I sometimes find human
contact and emotion to be disturbingly rare.

On the positive side, all the instructors here are
extremely well-qualified. The anthropologists, for
example, have all done extensive field-work. One of
them, Ken Kensinger, is the definitive authority on
the Cashinahua tribes of South America. He was the
first anthropologist to transcribe their language into a
phonetically written alphabet and his work with the

“tribes is regarded as a major contribution to American
anthropological study. Most of the literature in-
structors are published poets, novelists or critics. The
historians and philosophers have lectured and written
widely. The credentials of dancers such as Judith
Dunn, and musicians such as Bill Dixon and Vivian

Fine, are well known to dancers and musicians
throughout the country.

Bennington College excells in many academic and
intellectual areas. A person seeking a fairly
traditional, moderately open-minded intellectual
background in literature, or a New York-based
training in the visual arts and dance would do well to
come here. The social aspects of the college can be
difficult; the intense intellectual atmosphere is
stifling at times.

I urge enthusiastic, energetic people to come here
and to give Bennington College a bit more spark.
That, coupled with the fine academic opportunities,
would make this school a very rewarding, if difficult,
place to be. o

David Whiteis
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Music at Bennington is a unique experience.
Mastery of the art and craft of music is of utmost
importance, but there is a special emphasis on
rediscovering what music is. Composition is basic to
studying music here because it is felt that through
understanding the process of how music is created
and preserved, one can better understand music as .a
performer. This does not mean that composition is
performance orientated; it clearly is not. Bennington
has shown me that music is composition; whether
writing an original piece, or reviving what someone
200 years ago put down on paper. There is the at-
tempt to bring music off the paper and into the air —
music is not notes on a staff, it is vibrations in the air.

At Bennington, this personal involvement with
music is manifest in the faculty and the students. The
department is alive and buzzing; Sometimes buzzing
so much that you never can find the person you are
looking for. Most students find that they too are
buzzing (oh my God, ANOTHER rehearsal). For
someone sincerely interested in music there never
seems to be enough time. But it creates a kind of
pressure that, in the final analysis is really con-
structive. An important point to be aware of is that no
one, faculty or student, will push you at Bennington,
but the way is lined with helping hands once you start
grasping. It is not easy by any means, but it is well

worth the struggle. B
Stephen Smith

On sojourning in Bennington Music Country

Some pre-arrival tips:

1. We may ask for a certificate stating that you have
no infectious prima-donnaism. We will not ask for a

certificate of earlier musical experience.

2. Leave at home as many boxes of prejudice as

possible.

3. Don't bring along any trinkets of self-indulgence.

4, There are many aural declivities and high altitudes

here; be sure your ears are healthily flexible.

5. If you have a fear of unknown demons of sound
you will want to think twice before coming. Them
are, however, many settlers who will be happy to
help you understand these strange new creatures.

6. Don’t forget a warm cloak of patience for the times
you will not find practice space available. And
bring heavy boots of self-responsibility which can
carry you to lessons and rehearsal commitments
when emergency pressures accrue.
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Bennington Music Country is inhabited by several
peoples; we would like to have even a greater variety
but the present state of our development mitigates
against this. Among those now living here are some
whose families were from the Jazz age, explorers in
the field of electronic music, African drummers, anti-
cantilena dissidents and, of course, many direct off-
spring from the age of the early three B’s and the late
three B’s (Bartok & Boulez & Babbitt).

The-Music Country has long ago given up ancestor
worship. Nevertheless our language is still rather
similar; and our notation, though now in constant
transition, relies yet considerably on earlier models. It
is important for a newcomer to gain acquaintance
with our writing system if he has not done so before
coming here. Our instruments also stem largely from
our late inheritance, though we long for gamelans,
sitars, ouds, etc.

Some normal activities are not available: there is
no offering in guitar or other plucked instruments;
there are no instructors in the techniques of the brass
instruments, though one faculty member can offer
special advice to trumpet players. Though two
harpsichords exist, there are no experts to deal with
these, and anyone interested in the study of the organ
is advised to go to another country. The annual
furlough (the NRT) can, however, permit contact
with fields not available here. Occasionally an earlier
inhabitant will travel afar and bring back gifts from
another land. Last year, such a one helped us deal in a
small way with Balinese Music.

The lodes of our earlier musical mines, developed
by a European elite, are running thin; we are
discovering new ores and opening new mines.
Newcomers are expected to engage in these new
projects. Most of our acoustical wells and mines
operate communally and everyone is expected to take
a responsible share in this operation. Working
together is a basic concept. And you will want to help
keep our rivers of sound unpolluted by slovenliness
and ill-temper.

Most members of Music Country inveigh against
provincialism and narrow aesthetic prejudice. Art
Tatum and Arthur Rubinstein, though differing in
intent, are equally respected for their integrity and
skill. The same may be said for Rascher and
Coltrane, Ellington and Stravinsky. And a master
drummer from Ghana, or state musician from the

Peking opera would be equally recognized.

The Music Country is bounded by many other
exciting Benningtonian peoples. You will be a great
loser unless you learn to frequent these places. Indeed
your ticket to our country is written so that a sojourn
in these other lands is required and you would be an
unwelcome visitor here if you tried to forego the
hospitality and cultural acquaintance of these neigh-
bors. Science Land, Other Art Land, and the Country
of the Humanities are as rich as we in natural
resources and the inhabitants are equally responsive
and imaginative; we are not a conservatory island.

Your security in Music Country will be in direct
proportion to your willingness to engage in ex-
ploratory and developmental processes. Some music
is made by reading from scores, some by improvising
(instant composing), others by writing down an
original score (composing). All our citizens are ex-
pected to participate in some measure in each of these
methods of music making. Music making is our main
occupation. We do it seriously, but with joy. If you
use our country only as a means to an end, you will
not be happy here. We are at once both means and
ends, and on leaving us after a dedicated stay you will
find yourself able to understand any new country
better and become a good citizen there, too.

The democratic condition in Bennington Music
Country is not able to avoid all the pitfalls of that
form of working together, but it does provide a free
flow of ideas and opportunities which serves best the
course of any art. We delight more in becoming than
in being,

To want to study music at Bennington is to want to
engage in its practices here and now to the best of
one’s skill and understanding using every occasion to
increase the skill and enlarge the understanding. We
are not in the business of preparing students to fill
possible slots in the world of music: a stand in the
symphony orchestra, a spot in some far out or way in
band, a teacher, a composer in residence, a soloistic
phenomenon. This sort of end activity may well occur
but it is not our goal. Our goal is to offer to any serious
student an opportunity to explore the vast world of
sound through active participation in the art. This
participation means performing, improvising,
composing, listening and engaging in critical con-
versation about these activities. .

Lionel Nowak



At close range it’s hard to see. But something like
an aerial photo of the college’s development would
likely reveal its most abiding strength to be the
Literature Division.

In the past, the Literature Division has resounded
with some of the most notable names in fiction,
poetry, and criticism. The division constantly
changes, of course, and as in a nuclear family, every
arrival and departure is somewhat of a trauma. But
the character of the division remains: a diversity of
types, each dedicated to a craft and to the teaching of
that craft.

The student of literature, when caught up in
oversized intro classes, (oversized for Bennington), or
isolated in the bell jar of a senior thesis, may lose sight
of the division’s overall value. The division is small,
but it makes up in wit what it lacks in width. The
student must find his mentor, which takes time. The
classes themselves do not often crackle with the wild
surmise of first looking into Chapman’s Homer. But
eventually, the literature student will work with a
poet, or a novelist, or a critic, and might, with luck,
hit on the gist of the Word.

No, we do not commune with the ghost of
Theodore Roethke. Nor do we all swing birches.
When we do our best work, we forget where we are.

Doug Cumming

The literature faculty is uniformly excellent. With
small (15-20) classes, an aspiring student of literature
has the chance to rub minds with brilliant men and
women and there find an authority, a teacher, to
guide them through the literary world either critically
or creatively.

Creative writing workshops abound, and if you feel
a poet or novelist lurking inside you, the poet and
novelist teachers here will help you to bring it out.

For those interested solely in the critical study of
literature, there are interesting courses upon in-
teresting courses ranging from the Japanese to the
French or Spanish or English in periods ranging from
ancient to modern. Each course is taught with an eye
for the fresh and unusual in their approach to critical
analysis.

Introductory courses are designed to instruct the
beginning student in the process of analysis and the
writing of critical prose. The reading list is short, but
many short papers are assigned throughout the term.
Papers and reading lists advance in length as the
student advances. Intermediate courses have two
medium length papers required and advanced courses
require one long one. For a final project, seniors write
a thesis of about forty or fifty pages.

The literature division at Bennington College can
best be praised for its willingness to encourage
creative writers, its seriousness in its approach to
critical analysis, the excellence of its faculty, and their
availability to help and instruct the struggling young
mind. Why go anyplace else for an undergraduate
education in Literature? Bennington has got it all.

Lauriston Thrush
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As a long-standing member of the Lit Division, I
feel a gratifying sense of elevation above the writhing
hordes of dancers, sculptors, musicians and actors.
Somehow they just don’t make the grade. Let’s face it,
literature is where it’s all at and what it’s all about.
We're the cat’s pyjamas. We read more, write more,
know more, are more eloquent, stay up later and can
hold our liquor better than any other division on
campus. We are the fat cats. Any time of day you can
find the in crowd (us) hanging loose at the B&R or
beating the tar out of other divisions at soft-ball
games and when dusk falls, we really strut our stuff:
dance until three, translate Gogol until breakfast,
engage in a debate with major metropolitan
newspaper editors (and win), toss off an interview for
the Paris Review, read the complete works of whoever
it is at the moment and then realize, “By gosh,
another day has gone by.” [ ]

Betsy Meyer

“Goodmorning, Eduardo.”

“Shit.”

Semi-cloistered in barn 62, Gonzalez paces back
and forth. I have yet to see him teach an entire class
from his seat. The tables are strewn with papers,
empty wine bottles, various coffee mugs of different
shapes and sizes, magazine articles and countless
books. Yet there is a form to all this chaos; it is all
Eduardo’s “shit;”" it is the Spanish department.
We're a minority here at Bennington College — (not
necessarily proud of that fact or anything) — we are
nationalistic in the one sense that we all seem to enjoy
the department so. Spanish is small enough for
students to feel that they have a say in what goes on
within it — (unlike other departments where the
politics often drag you into the mire). Also aboard, we
have another distinguished crew-member, Nicholas
Toscano — a recent newlywed. Nicholas’ approach
to the classroom technique is both fresh and colorful,
The two “maestros” provide their beloved Ben-
nington Spanish students with fun, fun, fun, and that
“aesthetic-eroticism” which keeps us all going. B

Roberta Wallach



When, in the course of human events, it becomes
necessary for one portion of the Bennington stu.d.ent
body to assume among the other students a position
different from that which is usually occupied, but one
to which the laws of nature entitle them, a decent
respect to the opinions of mankind requires that they
should declare the causes that impel them to such a
course.

There are not many history majors at Bennington.
The department, including Gail Parker, consists of
four teachers. In view of this, the curriculum of the
history department is extraordinarily wide in scope.
However, when the Third World takes over, Ben-
nington will most assuredly be one of the first places to
go, as our curriculum is limited exclusively to the
realms of American and European history. With a
little optimism and assuming a Western _con-
sciousness, yes, it is feasible to be a history major at

Bennington.

Aside from an occasional deviant (ie. history
major) history classes are filled with people who are
interested in complementing their area of study with
historical background- (for example, literature, art,
and political science students) and those who are
simply interested. The different perspectives that
arise from this diversity actually add quite a lot to
both the discussions in class and to the scope of the
essays written for the class. In other words, all non-
history majors and dabblers should not be in-
timidated by the idea of taking history classes here.

A final comforting remark for prospective history
majors: The quality of history teachers at Ben-
nington and the open-minded yet disciplined ap-
proach towards the study of history here are rather
good compensations for being committed to the status
of a minority group. You will not be fated to ride off
into the sunset from Commons lawn with a copy o.f

1
Gibbon under your arm! Diane Welebit
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Theatre at Bennington is in many respects similar
to theatre throughout the world in that its par-
ticipants must go through gnashings of teeth and
pulling of hair, be possessed with the patience of Job
and the skin of a rhinoceros, endure the slings and
arrows of outrageous egos and still manage, somehow
or other, to put together a production. And through
all the harrowing experiences it must, if not always to
the complete satisfaction of the viewing public, prove
worthwhile to the participants. For, while we most
assuredly believe the process is as important as the
product, it is eventually the product which is seen and
judged. Endless hours of rehearsal must eventually
produce the Opening Night. To this end, and
believing that theatre is primarily learned by doing,
we are a production-oriented division. Student
projects are not only encouraged, they are required.
Faculty-directed plays are done regularly, in the
supposition that knowledge gained in the market
place can be imparted. As much as possible, the
faculty is composed of people who primarily earn
their living in professional theatre, and even those
who spend the greater part of their time at Ben-
nington constantly seek employment in professional
theatre when school is not in session. Students
sometimes become frustrated. From time to time, we
all become frustrated. But there is no perfection.
Theatre is, primarily, a lot of hard work. Some come
and do the work, and some simply come along for the
ride; as the number who come to work grows, the
division will grow. We may all end up toothless and
hairless, but I'll be willing to bet some damn good
work will have been evidenced. L

Leroy Logan
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Take these remarks with a grain
of salt: I'vespentonly a term and a
half here at Bennington, and my
firsthand experience of the drama
division has admittedly been brief.

To put it bluntly, though, if you
want to apply to Bennington with an
interest in drama, I'd suggest
cushioning yourself with a lot of
other options. My general im-
presgion is that this division is one of
torpor and lassitude. I don’t mean
merely the desperately inadequate
physical facilities — which will be
expanded next year when the new
performing arts building opens — I
mean the failure of genuine, en-
thusiastic commitment to drama and
the teaching of drama, evident from
the Administration down.

When I first came to Bennington last fall I heard
stories about the drama division’s former state of
chaotic shambles. This may well have been, but at
this point I can see only stagnation. There are two
courses required for acceptance into the division. A
distinct lack of movement and flux characterizes the
faculty, and I can pick out only one or two whose
practical experience in theater would recommend
their teaching competence. Performance standards
are generally dismal, and I grant that students who
direct, write and act in such an open forum of
teaching and learning as this is must expect a
reasonable quota of failure. And I wouldn’t imagine
Bennington’s standards are any higher than most
other liberal arts schools. But is it possible to
distinguish openness from flabbiness? Here, there is
no sounding board, nothing to bounce off of. I've sat
through some painfully amateurish senior projects
that have passed by without the slightest breach of
etiquette — a shrug, perhaps, or an uncomfortable
silence. And I can recall three out of the thirteen-odd
productions last term that, instead of embarrassing
and alienating the rest of campus, communicated
something resembling joy and energy. o
John Engstrom




The Early Childhood Center has developed in three
years from the nursery school which has always been
at Bennington College. The Center has three
programs for young children: a nursery school, a day
care group, and an Individualized Learning program.

Bennington College students work in all of these
groups as part of their work in related college courses.
The course Early Childhood teaches the development
of the child from birth to five years. Program
Planning for Day Care Centers emphasizes
curriculum development. Individualized Learning
gives students an opportunity to work on a one-to-one
basis with children who have developmental
disabilities. (defined professionally as cerebral palsy,
epilepsy, and mental retardation). Students from
Child Language also use the center to observe and
record the language of young children.

An Advisory Committee of students and parents
works with the staff on patent educational programs,
fund raising and educational policy. Because the
professional staff is small, students have an op-
portunity to assume much responsibility. A great deal
may be demanded of them as they become involved in
the functioning of the center. Students usually find
their own level of participation. Some wish only to
fulfill class and student teaching obligations while
others become more deeply involved. For example,
the day care group was started by students under the
director’s supervision to meet the needs of faculty
parents. Small at first, this group has grown each year
with the contribution of each Program Planning class.

Evaluation is continuous. Students examine their
own experience as well as that of the children. Parents
express their needs and opinions. The staff keeps in
touch with other centers in the community as well as
reading what is currently being written in the ever-
expanding field of early childhood education.

Work in the center is exhilerating and sometimes
exhausting and not without problems, but there is a
strong premium on facing problems and trying, as
people who care about children and adults, to work
through whatever problems we encounter.

The philosophy of education and child develop-
ment with which we work is, of course, much in-
fluenced by the experience and understanding of the
director. It would be wrong, however, to under-
estimate the influence of students and parents on the
policies and practices of the center. The center is
intentionally the work of many people. We believe

that children should be able to accept and respect
differences among people. To encourage this we try to
have an economic and social range in enrollment and
to include in our regular group children who may
have problems that will also be met by work in In-
dividualized Learning. We feel that it is important
that children learn in ways that are most natural to
them and that they are given choices within limits
that they can handle. While we respect individuality,
we have given much thought to the child as a member.
of the group. Children’s need for responsibilities
appropriate to their age level has also been of much
concern. All of this and more, which we discuss in our
classes, finds its way into our work with the children
and it is this interplay of theory and reality which
makes the center work. -

Sally Sugarman
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Coming to Bennington College for mathematics one
can expect a small but highly active and competent
department. Many of the problems of a larger school
don’t exist here. For example, you will never have a
graduate teaching assistant like you would at Har-
vard for the first couple of years when you rarely see
those famous mathematicians that whip in and out of
their teaching commitments. Teachers here are here
primarily to teach, and in that respect Bennington’s
math faculty is excellent. What'’s more, between R.H.
van der Linde and Lee Supowit virtually every field in
undergraduate mathematics is accessible. At the
present, the math enrollment amounts to a growing
handful — average class size beyond first year
calculus is about four or five, and classes often take
the form of tutorials and group tutorials. So don’t
look too despairingly at the lack of courses listed in
the catalogue; this spring, in addition to what is listed
there is a group tutorial in abstract algebra, a course
in complex function theory, and a tutorial in ad-
vanced topics in analysis (e.g. Integral equations,
Lebesgue Integration, and elementary functional
analysis). Considering the fact that there are
presently no more than three mathematics majors at
Bennington, I think one. can get an idea of how
flexible and complete the math program really is.

But there are certain problems that arise when you
come into a department consisting of only two faculty
members. For one thing you are more dependent on
the health and general well-being of each member of
the department. When the time comes for one of them
to take a sabbatical it’s not generally the case that a
replacement is made, in which case things can become
a good deal more strained. Another thing is that there
is too little leeway to allow for student-teacher per-
sonality clashes. This impresses me as a very real
consideration for small college departments in
general; but somehow in the case of the math
department here I can’t imagine there being any real
problem. The department is very much together and
friendly and suffers from none of the tenure-based or
professional antagonism that is so widespread in
every institution. Nevertheless a prospective math
major should at least consider the possible con-
sequences of 8o close-knit a department. There is one
other thing to consider: Library resources are
miniscule. And if you are interested in computer
science you probably shouldn’t come here — Ben-
nington just doesn’t have the facilities for a good

background in that field.

I spent a year at Wesleyan University expecting to
find opportunities in math that I didn’t have at
Bennington, but I was mostly disappointed. The fact
was, out of five math professors I was exposed to, two
were excellent, but three were quite disappointing.
And the increased number of colleagues in my field
did me no good at all. They were more inclined
toward graduate school than mathematics; in fact, I
had had better math-type discussions with music
majors at Bennington than with most of the math
majors at Wesleyan. This is not to downgrade
Wesleyan — I think most universities suffer from the
same and worse problems. Somehow, it seems
Bennington manages to attract not a more intelligent,
but a more inspired student body — that is partly
what makes the whole atmosphere here different. And
if you think your chances of getting into good
graduate schools in mathematics and science are
worse coming from a place like Bennington, then
you’re wrong. The math and science division’s success
in that respect is outstanding. o

Miles Belgrade
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Here is information about the science department.
It is one of the more together divisions at Bennington.
Bad blood on both sides has been purged as of a year
or two ago, so the five year forecast has little conflict
in store. There remains some friction between older
and younger faculty members but it is benign. There
is a notable lack of laboratory equipment, especially
in biology. This may be mitigated if one can get NRT
jobs in labs. The teachers are generally less pompous
and more accessible than those in other divisions. One
can get a high degree of personal attention which
helps a lot and is something which is not available in
bigger schools. People who do well here can and do
get into graduate and medical schools. It is housed in
a nice structure.

Here is my subjective impression. This is a luscious
place to study science. There are a few boring
professors but these can usually be avoided. When
you sit on the toilet on the first floor your feet don’t
touch the ground. o

Hardy Kornfeld
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Located on East Road, between
Shaftsbury and Arlington, Vt.
10 miles north of Bennington

Museum, Bennington.
Phone (802) 442-5225.

Hours: May 1 to October 31, 10-5 including
Holidays, Sundays 1-5. Closed Mondays.
November thru April by appointment only.



Located in Old Bennington, Vermont
on Vt. Rt. 9 (W. Main S§t.)

1 mile west of junction of Rts. 9 and US 7
Phones (802) 442-2180 — (802) 442-3076
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Hours: Summer 9-6, Winter 9:30-4:30
Open daily, including Sundays and Holidays
Closed months of December, January and February



BANK

< ‘_'5 o \/ v‘o us.?
RT. 67 rT. 67h

BENNlNGTON

BATTLEFiEtD WEST ST. @ NO. BENNINGTON

bl

BENNINGTON COLLEGE
PARK- MC CULLOUGH
HOUSE A S

CHURCH

SILK ROAD.
wﬂl BRIDGE
T e ——

BERT HENRY
BRIDGE

PAPERMILL
BRIDGE

‘ SHOPPI
CENTER

BENNINGTON
BATTLE MONUMENT

COUNTRY
cws

QA“V‘ st

q TO RUTLAND

el

i

NORTH

m|| ToPPING
BENNINGT ?3 %;E;NG § TAVERN MUSEUM
AST STREET
o/[g eas TAVERN §
o

C//0 SOUTH SHAFTSBURY

N

avoy 1Sv3

FACTORY

DEER PARK

11%3 1S Navd

LR

NT TO TOPPING
CATAMOU TAVERN MUSEUM
GCHDOL ‘ ‘ 8.8 MILES
pLEASAN‘ ST n BANK [
o 2 —_—
[ = Z = MAIN ST. T0
oD BENNINGTON P Q % BRATTLEBORO
FIRST CHURCH MUSEUM % oAz =
Iy g o\y o
o -y .
ELM ST. S ._: =
I ’/’;ﬁ.—\m TO WILLIAMSTOWN
XF. IO WILLIAMSTOWN

In addition to those named on the map, listed below are
additional places of interest in Bennington about which
inquiries are most often made at the Museum. There are
many other shops, restaurants, and tourist attractions not
listed solely because of lack of space. No place has been
deliberately excluded from this list.

Old Bennington Country Store = West Road 442-3482
Old Bennington Woodcrafters West Road 442-9014
Four Chimneys Restaurant West Road 442-5257
Paradise Restaurant West Main St.  442-5418
The Bennington Gallery 125 North St. 447-7666
Ed Levin Workshop 262 North St. 447-7171
Bennington Potters Yard = 324 County St. 447-7531
Chamber of Commerce 507 Main St. 442-5900
Geannelis Restaurant 520 Main St. 442-9778
Shirkshire Restaurant 663 Main St. 442-9886

Heritage House Restaurant
Vermont Fish Hatchery

218 Northside Drive 442-9586
South Stream Road  442-4556

MILEAGES FROM BENNINGTON TO TowNs AND CITIES IN

VERMONT AND NEIGHBORING STATES

VERMONT Rutland 56 Eagle Bridge 13
Arlington 15 Weston 46 Hoosick Falls 12
Brattleboro 40 Wilmington 21 N.Y. City 176
Burlington 123 Woodstock 82 Saratoga 46
Dorset 29 Troy 30
Grafton 52 MASSACHUSETTS

Manchester 24 Boston 148

Middlebury 89 Pittsheld 9% Aen
Montpelier 122 Williamstown = 13 Hanover, N.-H. 101
Newfane 39 Hartford, Conn. 108
Poultney 57 Montreal, P.Q. 224
Proctor g1 NEW XORK Portland, Me. 201
Putney 46 Albany 38 Providence,R.1.154



The Grandma Moses Schoolhouse Museum, owned and operated
in Eagle Bridge, N. Y. by Mr. and Mrs. Forrest Moses from 1966 to
1972, was moved to the Bennington Museum grounds in Decem-
ber 1972. The exhibits of Grandma Moses memorabilia are ar-
ranged very much as they were in their Eagle Bridge location.

One of America’s outstanding regional museums. Exhibits include
the largest collection of Bennington Pottery on public display,
rare collections of American Blown and Pressed Glass, a gallery of
Grandma Moses paintings, and the Grandma Moses Schoolhouse
Museum. Also notable examples of furniture, rare documents, his-
torical costumes and uniforms, firearms and swords, toys and dolls,
Early American household items, contemporary Vermont and other
European paintings and sculptures, and the famous Bennington Flag.
A large genealogical library provides research facilities and offers
consultation services. Bennington Museum receives no support
from federal, state, or local taxes. It is supported by gifts, member-
ship dues, and admission fees. Group admission rates are available
upon advance request. The Museum welcomes to membership and
its privileges all interested persons.

Carved about 1795 by the
Brothers Skillen, this eagle
is a fine example of the many
crafts on exhibition.



THE BENNINGTON MUSEUM
BENNINGTON, VERMONT 05201

-

FURNITURE

Fine examples of the
cabinet maker’s craft
are side by side with
primitive country
pieces. Many have im-
portant historical as-
sociations.

POTTERY

The definitive collection
of Bennington Pottery on
public display includes
nearly every known
vartety made in Benning-
ton from 1793 to 1894.

CHANGING EXHIBITIONS

The Esther M. Parmelee Gallery is specifically for exhibitions of
about six weeks duration. Displays of particular local or regional
interest are mounted in this gallery throughout the Museum season.

GLASS
The American glass collection is considered one of the
finest permanent exhibitions on public display. It includes

Kz:;:;g:i ;::que pieces from all the important glass works in GENEALOGICAL LIBRARY

A fine group of town and country
histories plus many family genealogies
are in our library which is a project of
the National Society of the Colonial
Dames in the State of Vermont. Con-
sultation services are available.

MILITARY HISTORY

A birch paneled gallery contains the
amous Bennington Flag and exhibits
of flags, guns and swords, military uni-

forms and accessories. The largest cal-
lection of Vermont coins on public
exhibition is also here.

TOPPING TAVERN MUSEUM
SHAFTSBURY, VERMONT 05262

Al authentic 18th century tavern with pertinent outbuildings and
gardens, pond, and magnificent views of the Green Mountains. In
the tavern keeping room is the large fireplace with appropriate cooking
utensils and meat spit, dining tables, with pottery, wood, and iron
wares. In the taproom and living room are hospitable Vermont furnish-
ings. Upstairs the visitor will see the ballroom with its rare, swinging
partition, the musicians gallery, and two eighteenth century bedrooms
one of which contains memorabilia of the Gosford family.




EQUIPMENT

The preservation of an early
Vermont way of life is evident at
Topping Tavern Museum. 18th
and 19th century tools and
utensils then in daily use are
abundantly displayed.

The blacksmith shop and the
loom house feature exhibitions of
authentic equipment and the
gardens are planted with appro-
priate flowers and herbs.
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1 The Barn
2 Tishman Lecture Hall
Dickinson Science Building
Kiln Room

Galleria

Feeley Art Workshop
Usdan Gallery

Drama Workshop

Martha Hill Dance Workshop
10 Greenwall Music Workshop
11 Cricket Hill

12 Commons

13 Crosset Library

14 Swan House

15 Woolley House

16 Stokes-Sanford House

17 Franklin House

18 Canfield House

19 Dewey House

20 Booth House

21 Kilpatrick House

22 Welling House

23 Bingham House

24 McCullough House

25 Leigh House

26 Noyes House

27 Sawtell House

28 Fels House

29 Brick Garage

30 Faculty Houses

31 Fruitrich House

32 Carriage Barn

33 Jennings Hall

34 Night Watchman’s Booth
35 Early Childhood Center

36 Chicken Coop

37 The Brooder

P 38 Maintenance Building

39 Shingle Cottage

40 President’s House

41 Annex & Bunk House

42 Ludlow

43 Rowe House
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ARTISTS AT BENNINGTON

VISUAL ARTS FACULTY 1932 -1976






Since its inception, Bennington College has maintained an invaluable art exhibition program. With
the recent completion of The Suzanne Lemberg Usdan Gallery, the possibilities for broadening the
range of significant art shown at Bennington become even greater.

Bringing vital, challenging, and historic exhibitions to the College instructs and exposes students, facul-
ty, and the community at large to the continuum of artistic traditions and ferment usually centered in
the larger cities. Seeing art of high quality is the first stimulus to its creation.

Many who have already visited Usdan Gallery have remarked on its excellent exhibition facilities as
being unparalleled outside a major museum setting. To those who have yet to experience the gal-
lery's luminous spaciousness, this dedication exhibition offers a grand opportunity. And to all those
most involved in the planning, funding, and completion of Usdan Gallery, thanks and congratulations
are due.




A PERSONAL RECOLLECTION

In the faoll of 1957 Alexander Doerner died while he was on sabbatical in Naples. | was invited to
more or less take his place. At my insistence and with the help of Paul Feeley | convinced Bill Fels that
part of my job would be to organize and direct art exhibitions for the College and that the New
Gallery, as we called it, was to be in the Carriage Barn. Painting the interior pure white was part of
the hard-won agreement and Fels had to do some maneuvering with the older benefactors of the
college to let me do it. He also gave me the grond sum of $600 to put on exhibitions {later increased
to another grand sum, about $1,000 « year to pay for six shows plus the senior exhibition). 1 found
Kenneth Lester, who went to New York ond brought back the Barnett Newman, Kenneth Noland, and
Morris Louis shows, as well as the Herbert Ferber sculpture show and the Surrealism show.

The catalogues were all done by another local and loyal friend, Carl Farnham of South Shaftsbury
with whom | worked out a kind of consistent style based on the simplest and cheapest.

The number of “firsts” we were able to bring off in the New Gallery during those years gave us an
international reputation. But all of this could not have been either accomplished or meaningful with-
out the extraordinary coherence of the art faculty of the period. | came to Bennington in the spring
of 1958, at the same time Tony Smith did. That spring we started out with Feeley, Smith, Herta and
Simon Moselsio, George Holt and Vinnie Longo {who had come the previous fall}. Later Lyman Kipp
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and Stanley Rosen joined the art faculty. In all my experience | have never known a faculty which
worked together more amiably and more intensely. This is not fo say that our discussions and our
manners were always based in benignity. But what motivated us, | think, was the struggle to recog-
nize and fo implement each other’s basic passion for the subject we were teaching. Both Feeley and
Tony Smith were experienced teachers and both were great humanists . . . men of broad self-acquired
knowledge. And both were artists through and through. Our art faculty meetings, formal and in-
formal, were really seminars, not about methodology, but about the meaning of what we were doing.
It was Smith, | recall, who made the important distinction between training and education, thus con-
firming the rightness of our position on art within the liberal arts context. It eliminated the art-schoo!
approach and made Hyman's and Wohnus' courses as relevant to our work as to their own disciplines,
Indeed the whole college was as much a part of art as art was a part of it.

} know one thing: it was an extraordinary moment in Bennington's history, as members of the other
faculties recognized then, and have said since. But like all good things it was so literally orgonic thot
when some of us drifted away, it changed. Feeley stayed. He went on as before trying to build and
to continue the great tradition he had carried as his personal banner for the College since the early
1940's and until his death in 1966. [t was this kind of tradition that | became particularly aware of
during a meeting of the art faculty at another college when, after three hours of wandering discus-
sion on how to educate students, Tony Smith leaned over to me and said, “but first you have to educate
the faculty.” E. C. GOOSSEN



ART AT BENNINGTON

While my knowledge of Bennington's early years is limited to a few written accounts and hearsay, it
would seem that the art division has had three fairly clearly marked periods of development. The
first period was distinguished by the eclecticism that marked so much of American taste in art in the
'30s and '40s. This was manifested, however, in what the records indicate was an extraordinary
series of diverse but unusually discriminating exhibitions where one finds names such as Albers and
Juan Gris but also Delacroix and Benozze Gozzoli. The impression is one of great urbanity that
probably reflected both the social constitution of the College and its progressive humanism. Not in-
cidentally, the divisional structure of the school was not as developed as it is now and art simply re-
ceived another kind of stress, that of implementing an educational ideal. But it is also fortunate that
such good toste in general seemed fo prevail becouse it was not easy in the '30s and ’40s to deter-
mine where the force of history and taste in the visual arts was.

The options were clearer and a choice became necessary during the next phase which is largely
dominated by the personality of Paul Feeley, for whom the new art center is named. Feeley, in con-
cert with faculty members such as Tony Smith and Gene Goossen (I am referring to the late '50s),
committed the art division to a more ideologically specific orientation, as a result of which Benning-
ton's art division became synonymous with what has since come to be known as “advanced” art. It
was during the Feeley era that Jackson Pollock and Barnett Newman were given their first retrospec-
tives, that Clement Greenberg’s association with the college commenced, that artists such as Jules
Olitski, Tony Caro, Tony Smith and historian-critic Gene Goossen came here to teach. it was the era
when, in fact, “The Green Mountain Boys,” as Alan Solomon called them, referred to the prominent
artists who either taught at the College or came to be linked to it by association. These include
David Smith and Ken Noland; Noland later taught here also.
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The thing is that aofter World War Il art departments everywhere felt the same historical pressures, but
at Bennington, the conviction of Paul Feeley ultimately prevailing, the departmental reaction was
probably more compact and discriminating — not to say exclusive — than at any other school in the
country that | am aware of. | know a number of second generation abstract expressionists came out
of the University of lowa around 1950, but perhaps the most singular artist of that generation, Helen
Frankenthaler, emerged from Bennington in 1949,

The art division is no longer dominated by o single personality nor is it any longer as certain of its
ideological options. To make the kind of decision in the '70s that art schools made in the '50s would
be to commit the art division to isolation on the one hand, novelty on the other. There are many art
schools that may seem more “advanced” than Bennington’s art division is right now, but then the art
division has chosen to remain a school, not to become an aesthetic cafeteria.

Thus, while the sentiment is customary, it is actually accurate on this occasion to say that the new art
center marks a new era in art at Bennington, an era that reflects both the increasing interest in the arts
and the profound cultural changes that that proliferating awareness signifies. Implicit in this concaten-
ation of physical and social enterprises is the obligation<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>