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NOTES ON THE PAINTING 

Measurement: 78"x59" _ .c 
c..la.~uc....\ ~ c;.1c.-plt ..... ~"""', 
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Frame: Antique gold leaf~on a wood frame (what type of wood?). 
Frame is 3" wide. T~e tone. of the: frame repeats the 
texture of the background of the painting. Designed 
as a ~appy blend of the painting and the setting it 
wol;lld be .in. 

Q: Where will it hang? · 
A: In the Family Quarters . The exact place has not . been 

·· "" ·- · ·determined.- Once,· the family leav es , the portrait will 
be hung in the Ground Floor Corridor. 

Q: Is it an official portrait? 
A: David Scott ( ) introduced John 

Ulbricht to Mrs . Ford. Ulbricht was commissioned to do 
a portrait for her when Mr. Ford was Vice President. It 
was to be placed in the Vice Presidential office. She 
likes it so much that it probably will become; the official 
portrait. 

Q: What is the cost? 
A: The price was never discussed between the artist and 

Mrs. Ford. 

Colors in the painting; It is hard to determine the color 
scheme. It is fushion of pale to dark to silvery greens 
combined with flesh tones. The painting shouldn't be 
shown in bright lights because her image would disappear. 

Painting: Done with oils on a special linen canvas. The 
linen canvas was made in Barcelona . The painting doesn't 
fit into a stylistic category, and is not truly impressionistic 
as such . He has developed his own style but the technique 
used is layers on layers of glazes over an oil paint which 
are lightly built up over a period of time. This specific 
technique is called "cumble." He uses a big brush with 
just a little paint on the brush. The artist says he painted 
over and over until the colors built up over the linen 
canvas. The speckles that you see are the knots of the 
linen canvas. (Glaze made with innumerable thin layers of 
paint over and over and over again.) He worked on it from 
July to April (?). Took two months on and off; he worked 
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in spurts. He is not a good photographer but took a 
few snapshots. Did numerous sketches and drawings and 
many notes because he ~knted to capture the feeling of 
the person. Before he flecides upon the approach, he 
does many, many sketches of the finger, nose, etc. 

Others He Has Painted: Edward G. Robinson; Lord Mountbatten; 
Robert Graves (novelist and poet) which is in the Lockwood 
Memori~l Library in Buffalo; Duc~ess of Devonshire; Duchess 
of Alba ~Spa~n); Picasso (one wher~ sections of h1s face 
are floating--eye of him in one corner; etc.); Miro (good 
friends of his who lives near him in Spain. 

John started as an abstract painter and i~ 1963 went back 
to more realism. He was influenced by Spanish artists 
such as Valesque; classic artists such as Titian and 
Rembrandt; as well as contemporary artists and impressionistic 
artists. His approach is not tied down to extreme detail . 
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