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·. ~ By I J '!,d~it~;· S111:yt~~ . . ·;~ 
· · President ~ol'.d,· · w\).~ ;;. ·B.ett'y Fo d.. ''When I'm •ur· L 

~. ~-:· forte has always been sp~~ 'f" rouncl.ed ··by· .B~ttY oit .one · 
, ··· more than highbrow c~ ~; blind, ··who's ,_ an expert'•·oh-

.. ' 

. . .. ;ture, . won applause and m~ . wbfeets;" . he :stld, 
:· e:.,:1aughter last night in his "'and' Nancy~, on the- -0thl!r ' ' I 

·~_,_'. ~!lrst pre~idential visit to th~ , ft.Ide; l 'J'.Xf ~ • pompl~te.ly ~~~-
. """ J<.~nnedy Center .to see ,t_be, ,_.l~.~ ,~iVl<f~ ,~ 

n~tW ~usical "Mack and_ :: - "I~· a:)>riV~e·ge for: IM . ~ 
Mabel. 'I ' • ~ r go ~~·:little · ~·-~o .a~~ 

A roomful_ of stars · waite~ . ~aUoJl p,r ~ or~~~e , 
expectantly . to greet : ~,: ~ • · . • Plil i :<Con . d )f!. _; '· 

· Ford in the Center's atri~ qiVidu~~ Tti&.-«uts\*l,Mh-
: at a pre performance ·rece~ . eq arid.one flboqted'; ''TheY.)'e _ 

... : tion desi_gned to mark the · th~.b~s kind)~ 4 .\:> 
p,--,. l~h anmver~ary of the N!l7 . ~·But ;,1 4on't- apoli>~" 
:; .\ ti.~nal ~ounc1l on Jhe -Arts;. ·.Wd the PN-Aident, ~th godd 
. · , ·Wheu· · he finally showed, . himioi-. .:.f.~nterts are kl1QWD. • 

up at the 1'u!fet in the roof·,· s0me&mes.: as . b8tte~ aeiiO
top reception room, many ~"t-ca~.tb~ those brought, up 
the distinguished gues~';"I.lfthl."'~~ · · 
past and present members•- . ·'"·' . · ·. '.Ii>,;··, • : . ....J• • • • 

, of the council- were heard '1 • _Mi:.:., ,..oru :\"~t Qu'io . eit~ -
to chortle "I \ sQook the his one -b~_\\'.tt!t'.hlgh~qy : 

· President's hand!" · art (asi~e · .~m hta wiff!! -~ . 
. ·:;-]!~ ·' " ' . baving~~~~·Gll"a.J1-: 

" ' ro - waves, . o~- . applau.se am dan~~\!t :was. ah . en~·" 
·~ ... ~om ~~famous and,..n9t .~o f, counter,t~$;uJp\ur~'by ·· .. '· 

. famous, ~r. -Ford ·approach- l\lexander ~'.ket..up out· ·' 
~ ' ed the podium, ·bringingil!ffh ,, doors ln · JilS 1lclm'etQwn· of ' 

• ·r \ him N~ncy Hank~, chairmi{n; · Grahd Rap1%-Miclt ''It,:wiu - · ,-~· 
. l" .. , • • of the arts council and head·~ · b · •' Jiallirlar}(;'' ·,h · ' • · .,.. 

~ members L;.a~· Kirk,, ~eco~ from left, Robert Preston and Be_r·1 , 
1 
~ .of the National En'dowme~ ... e a, , • •' e- .salcl :'I -. - ;.. 

, · . ' .for the Arts, '.and First Lady See REt$I:}.'ION; C3, Coi: : 1 ,. _,. 
~ A" ~ ,,__:.. ~.:~ 11.: ... > t ~, ., • .•.. ~ a•.· ,. ·' 

.s1: ~"'i.·0~: . ..,i;.'!tt,..t ' ') .1 .. ~ .: 
-· •• t· .• ..,.., • . f " -~T ' J· .... ..._·. ,...... 
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( ARTS) •J•SH!NGTON ( UPD -- THE HOUSE TODAY VOTED 2 79-59 TO EXTEND 30TH 
THE NAT !ONAL ENDOWMENT FOR THE ARTS AND THE NAT !ONAL ENDUWM"NT FOR 

THE HUMt.NIT IES FOR ANOTHER FOUR YEARS. THE 3 ILL, WHICH NOW GOES ro THE SENAT~. ALSO WOULD ESTABLISH A Ni':W 
INSTITUTE TO AID MUSEUMS AND WOULD INST!TUT S " CHALLENGE GRANT5' OF 
ONE FEDERAL DOLLAR FOR EACH THREE DOLL ARS OF PRIVATE ~ONEY <OR 

CULT U~ ~ L I NS 1 IT U1 I 0 N S IN GR E AT NEED. THE B !LL AUTHOR !ZES $25 0 M !LL !ON !N Fl SCAL \9 77 A ND $29 7 ~ !LL10 N 
IN FISCAL \978, wnH FUTURE AUTHORIZATIONS TO BE DECIDi':D LATER. 
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The Arts Council~ Pl Us 10 
ARTS, From Bl 

ca's diU!nguished elder art
ists. ~ name mentioned 
was that of Martha Graham 
with whom Mrs. Ford one:· 
studied modern dance. 

Miss Hanks also reported 
tha~ Mrs. Ford, recalling 
earher visits to hospitals 
wtlere dance therapy was 
used to help the handicap
ped, wanted to know if the 
Endowment ,supported any 
such programs and was told 
a Council comfllittee advises 
on such projects. 

"Mrs. Ford also remem· 
hered. that she once taught a 
bit in school and talked 
about the importance of art
ists working with young peo- · 
pie," Miss Hanks reported. 
"Maybe she was the first of 
our artists-in-schools pro
ject." 

Another of Mrs. Ford's 
concerns in the conversation 
with the National Endow
ment chairman was for 
plans for tile Bicentennial 
with special attention for 
the participation of all the 
nation's peoples, including 
the Indians. · 

Yesterday the Council ap
proved a , two-year "City 
Spirit" program, with $2 
million in matching grants 
for this fiscal year for cities 
towns and nighborhoods t~ 
sl'lt7Wcase their own cultural 
hl-itage and creativity and 
b1'pg the arts closer to the 
lives of their residents. 

Behind those words is a 
pilQt project to help an Am
ish ·community revive its 
town aquare and stage a ma
jor lestival of the arts to 
celebrate the nation's 200th 
birthday. Another project 

would help a rural Louisiana· 
parish· take an inventory of 
its local arts and crafts and 
suggest profitable ways to 
retain nearly forgotten na
tive skills. 

Before the Council ap. 
proved the project In princi
ple, without giving' its impri
m~tur to specific .projects, 
there was ~~ ~~nge_ on 
whettier the · B~tenntial 
"City Spirit" projecia DJflht 
be enslaved by t tyranny of 
the arts Establls~nt. 

Harper Lee, the novelist, 
expressed some fears that 
the projects might "end op 
in the same old hands" In 
the towns and cities .. Miss 
Hanks was careful 'to point 
out that she' didn't view the 
projects as "a cut-out" of 
major cultural institutions 
and that she was counting 
on their support for the Bi
centennial observance. 

The Council also ap
proved, in principle, a Bi
centennial ·media prog-ram 
including ideas· for· a na: 
tion&l television 'film giving 
a panoramic picture · of the · 
arts in America .today·and a 
90.minute TV special on 
Americarl song. 

Yesterday was the first 
session of a two-day meeting 
for the Council, Which ad
vises the National Endow
ment, the federal agency 
created to encourage the 
arts through grants to or
ganizations and individuals. 

President Ford yesterday 
announced the appointment 
of eight new members to 
six-year terms on the Coun
cil. Approximately one-third 
of the membership changes 
every two years. 

The new appointees are 
V.an Cliburn, the concer.t 

pianist; Jerome Robbins, 
the choreographer; Thomas 
Schippers, conductor of the 
Cincinnati Symphony; 
Harry Weese, architect of 
the Arena Stage and the 
Metro system; Angus t.. 
Bowmer, Ashland (Ore.) ed
ucatOr and theatrical 
producer; Gunther Schul
ler, composer-musician and 
educator; George C. Seybolt, 
Dedham (Mass.) corporate 
executive and museum 
official; and Dolores Whar
ton, of East Lansing, Mich., 
author and arts patron and 
collector. ' 

They were appointed lo 
succeey these Council mem
bers, whose terms expired 
yesterday: · 

Gregory Peck, the actor
producer; the late Duke Ell
ington, composer and 
musician; O'Neil Ford, ·ar
chitect from San Antonio, 
Tex.; Richard Hunt, Chicago 
sculptor; Robert Merrill the 
opera singer; Rudolf Sefkin, 
the concert pianist; Jean 
Dalrymple, director of the 
New York City Center Light 
Opera and /'orama Compa
nies; and Edward Vil,lella, 
the dancer. 

As the Council convened 
for its 36th meeting yester
day, Miss Hanb paused 
9nly briefly to recall the 
first 10 years before getting 
on with the future. 

But she did no,te that the 
Endowment bud.get is now 
$74.7 million and that it be
gan with no grant money 
until the $2.5-million appro
priation came through 
months later. During the 
first three years of grant· 
making, around 6,000 appli
cations were received. By 
last fiscal year, the number 
had soared to 14,167. 

c ... ,. '.CP.E WASHINGTON POST, Wednesday, September 4, 
1
1974 

i Tlie Council on the A1!9ts: 

~ginning. '1' Second· D~cffde1 

l ~. . - ' > Br J"ean ft{. White 

,Nancy Hanks, clta.imian of the National Endow· 
rnent I o,_r the Arts,_ arid her predecessor in that 
•position, Roger L, Stevens of the Kennedy Center 

' for the Performing Arts. 

!rhe National Council on 
the Arts, which started 10 
yearJ a~o with no federal 
.Qloney: on which tQ,,advise, 
took" Just a balf-1\otlr )ester· 
d&Y to approve the ·idea of 
spending a couple of million 
d.ollllr.s . to' ttart ~ "City 
Spirit" project for the na-
tion's Bicenjennial. ' 

The ' '26-member Council, 1 

an advtsory ,))ody to the Na
tional Er.idowment for the 
Arts, '·also · began its second · 
decade with eight new mem- . 

, bers appolnte4 by President 
Ford attd ' beard a 'tt?port of 
some pf Mrs. Fot.'d's ideas 
ft>r the attS. • . • ,J• . 

~ford family~ make 
its first Qfficial White House 
appearance at. a ·cultural 
izyettt' tonj.ght as Council 
guests .for tge p~rforrpance 
6fi-:tlfe ne• -n1u~(ca1 · "Mack 
11nd Mabel" ~t the' ~ennMy 
Center Oper4 Honse. Also 
expected to · attend are 
Charles a·nd Linda Robb and 
David and.Julie Eisenhower. 

Nancy Hanks, chairman of 
the' Endowment and the 
Coun'cil. talked last week 
~tb Mrs. Ford at the Wbite 
House, and from the report 
of the conversation, it was 
clear that Betty Ford wants 
to be active in the support 
of the arts and has some 
definite ideas of her own. 

M11s. Ford asked whether 
the Council .or the Ford ad
ministration shouldn't find 
some way to honor Ameri-

See ARTS, B3, Col. 1 





nRTIDnRL 
EnoowmEnT 
FOR 
THE RRTS 
February 21, 1975 

Mrs. Sheila Weidenfeld 
The White House 
Washington, D.C. 20500 

Dear Sheila: 

• 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

I am working almost around the clock preparing for a very 
extensive and complicated trip to Alaska and California, 
with six to eight stopovers! And, I must go to Philadelphia 
the next two weekends. All this to let you know that I am 
necessarily breathless and I might seem incoherent. 

Nancy keeps asking me about a schedule for Mrs. Ford 
involving the arts and particularly the crafts. I do have 
some communications from Susan Porter about the First Lady's 
two trips to California in April and May. We will come up 
with suggestions for the latter trip when I return to my 
office on March 20. 

I know you are overwhelmed with work. But I would like to 
feel that our several conversations and communications will 
bear some fruit. 

Hope all goes well with you. 

Fondly, 

j~ 
Florence Lowe 
Assistant to the Chairman 
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EnoowmEnT 
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THE ARTS 

WRSHlnGTDn 
D.C.20506 

Official Business Mrs. Sheila Weidenfeld 
The White House 
Washington, D.C. 20500 

U.S.MAIL 

Postage and Fees Paid 
National Foundation on the Arts 
and the Humanities 
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nRTIDnRL 
EnoowmEnT 
FOR 
THE RRTS 
July 7, 197 5 

Mrs. Sheila Weidenfeld 
The White House 
Washington, DC 20500 

Dear Sheila: 

• 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

The attached press advisory describes this project, 
designed to entertain the long lines of tourists who 
visit Washington during the summer months. 

It is particularly appropriate as we enter the Bicentennial 
year when the influx of visitors are expected to increase 
to mind-boggling proportions. 

Perhaps Jack Ford can stop by to see the work of these 
five young contemporary artists. I think he would enjoy 
their performance. 

If you or any member of your staff can join in the fun for 
a few minutes, it would mean a great deal to the Strolling 
Troubadors. 

I will be in Cleveland, but will call you on my return. 

Best , 

j~ 
Florence Lowe 
Assistant to the Chairman 

Encl: 
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• 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

Press Advisory 

STROLLING TROUBADOURS WILL ENTERTAIN TOURISTS IN WASHINGTON 

What do bored tourists waiting in line at Washington historic 
sites need most? Entertainment. 

That's what five talented young actor-musicians will provide 
starting TUesd.ay, July 8 and runn~ng through the end of August. 
It's a Bicentennial gift--pilot version--to the city and its 
visitors from the National Endowment for the Arts and the 
National Park Service. 

The five professionals, The Strolling Troubadours, will preview 
their act for the press TUesday morning, July 8 at 9:30 o 'clock 
on the Ellipse (at the Milestone). The show runs 45 minutes 
and includes American folk songs, dance, mime, and improvisations. 

Nancy Hanks, Chairman of the Arts Endowment, and Jack Fish , 
Director of National Capital Parks, will be on hand to welcome 
the troupe. 

The Troubadours will do four shows a day TUesday through 
Sunday, plus extra presentations. Each of the four perform
ances is different. They 'll entertain where there are waiting 
lines of tourists, such as at the Washington Monument. 

All five artists--Delores Harper , Marjorie LiPari, Richard 
Morris, Felix Pitre, and Gary Veney--are appearing through 
the courtesy of Actors' Equity Association . They were 
selected, from 125 applicants , for talent, personality--and 
physical stamina , to cope with Washington's heat. 



• 

-2-

Producer for the Troubadours is George Davis. He most recently 
directed the one-month Philadelphia Festival which presented 
500 cultural performances and drew 1 .3 million people. Jean 
McFaddin is serving as Director; Bruce Pomahac as Music Di
rector; and Margaret Anne Hanley as Production Manager. 

THE TROUBADOURS 

Delores Harper. Born 1953 in New York City. Attended the 
Senior Dramatic Workshop at Carnegie Hall and the American 
Academy of Dramatic Arts. Now studying and performing with the 
Al Fann 'I1heatrical Ensemble, New York . Credits: television, 
"Like It Is, 11 "Love of Life; 11 films, "Serpico , 11 "Death Wish, 11 

"Claudine ," "Come Back Charleston Blue ," etc. 

Marjorie LiPari. Born in Brooklyn and raised on Long Island. 
Attended Adelphi College and has- worked in summer stock. 
Studied acting at HB Studio in New York and has studied voice 
with a number of private teachers. Has acted and sung for 
live audiences on stage and outdoors in children's theater. 
Was one of the original members of the cast of Broadway's 
"Hair." 

Richard Morris. Born in 1944 in New York City. Has a master ' s 
degree in speech and theater. Spent several years writing and 
directing industrial television films. Studied acting at HB 
Studio in New York and has worked off-Broadway and with summer 
and regional theaters . 

Felix Pitre. Born in 1949 in Catano, Puerto Rico, but raised 
in New York city. Attended the New York School for Performing 
Arts and graduated from Hofstra University with a bachelor's 
degree in drama . Toured the Virgin Islands with the Urban 
Arts Corps and h as performed in dinner t:heaters and television 
commercials. 

Gary Veney . Born in 1953 in Chester, Pa ., and raised there. 
Now lives in New York City, where he studies with the Al Fann 
Theatrical Ensemble . Has appeared in television commercials , 
a nd has four movie credits: "Supercops , 11 "Aaron Loves Angela ," 
"Claudine ," and "Gambler ." 

For further information, contact: 

Ben Ruhe 
National Endowment for the Arts 
202/634-6034 

Mary Krug 
National Capital Parks 
202/426-6700 
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PUBLIC SCHOOLS OF THE DISTRICT OF COLUMBIA. 

TO: 

FROM: 

SUBJECT: 

DEPARTMENT OF MUSIC 
PRESIDENTIAL BUILDING 
415 12TH STREET, N.W. 

WASHINGTON, D.C. 20004 

January 1, 1975 

MEMORANDUM 

Mr. Harvey Brown, Principal 
Mr. Mike Malone, Artistic Director 
Mr. Attrus Fleming, Western High School 
for the Arts 

Mr. Percy Ellis, Principal 
Mr. Lloyd Hoover, Shaw Junior High School 

Mr. Jerry Coward, Principal 
Miss Norma McCray, Roper Junior High School 

Hortense P. Taylor 
Acting Supervising Director of Music 
Jazz Artist in Residence Project Director 

Jazz Artist In Residence Project - National Endowment 
For The Arts - Grant 50-51-72, U.S. Office of Education 
Musicians Performance Trust Fund 

As you already know, the Ja~z Artist in Residence Project is being 
initiated this month. As a follow through to Billy Taylor's Kick
Off at Garnet-Patterson on ~anuary 16 and 17, local artists will 
be available to go to selected schools. Since your school has been 
selected as a target site, the principal local artists, 
Attrus Fleming, pianist and Calvin Jones, trombonist, will be in
volved with stt~ents identified by your music teacher. We have 
tentatively scheduled the principal artists as follows : 

January February 

Western Arts High 
35th and R Sts. , N. W ·----

Tues., 21 Wed., 

Shaw Junior High 
7th and Rhode Island Ave., N.W. 

Thurs., 23 

March April 

~/~ 
~~~ 
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Jazz Artist in Residence Project - National Endowment for 
The Arts Grant 50-51-72, U.S. Office of Education 

January February March April 

Roper Junior High 
49th and Meade Sts., N.E. 

Fri., 24 Mon., 24 Tues., 11 Wed., 16 

(The principal artists will be featured in ensemble with supporting 
drwns and bass.) 

TIME: 1:30 - 3:00 

* Confirmation: Please call Miss Wanda Brown, Center for Ethnic 
Music, Howard University and Coordinator of Jazz 
Artist in Residence Project to confirm. 
Telephone Nwnber 636-7097 or 636-7080 

After the presentation by the Principal Local Artists, other local 
artists will be available for continued involvement with students. 

For local artists at target ~chools, schools are asked to submit a 
date and an alternate date for each of the following months: 
January, February, March and April, 1975. Also, j?lease indicate 
time preference: 10:00 a.m. or 1:30 p.m. 

Please fill out attached form and return to: 

Miss Wanda Brown, Coordinator 
Jazz Artist In Residence 
Center For Ethnic Music 
College of Fine Arts 
Howard Univers ity 
Washington , D.C. 20001 

. . 
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October 18, 1976 

Mrs. Sheila Weidenfeld 
The White House 
Washington, D.C. 

Dear Sheila: 

• 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

The Martha Graham dinner was great fun, especially since 
so many of my favorite people were there. Eddie Villella 
and James Earl Jones are f o:rmer members of the National 
Council on the Arts, and Billy Taylor and James Wyeth are 
still on the Council. In addition, between my VARIETY 
days and my present work, I kne w many of the artists. 
Best of all, thoug4 was seeing you in action. 

I thought you might like to thumb through this compilation 
of our "Political Press File," which my staff collated for 
in-house use. I did give it to Phil Kadis, and he used 
it copiously in his STAR story last Friday_ One of the 
phenomena of this campaign is the burgeoning interest 
in the arts, quite a change from four years ago. Incidentally, 
do read the earmarked (by a clip) article from the LA TIMES. 

I will be seeing your pare nts this weekend, a special treat 
to which I look forward. 

My fond greetings to you and Ed. 

Since r e ly, 

Florence Lowe 
Special Assistant to the Chai rman 



nRTIDnRL 
EnoowmEnT 
FOR 
THE ARTS 

WRSHlnGTDn (l ~-. J} 
D.C.20506 ~ 

A Federal agency advised by the 
National Council on the Arts 

POLITICAL PRESS FILE: 

PRESIDENTIAL CANDIDATES' POSITIONS ON THE ARTS 

Florence Lowe 
Assistant to the Chairman/Press 
Odober 7, 1976 
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EnoowmEnT 
FDR 
THE RRTS 

WRSHlnGTDn (( ~.f@' J) 
D.C. 20506 ~~ 

A Federal agency ao,11secl by th1, 
National Council on ~ he Arts 

PRESIDENT FORD'S STATEMENTS 

ON THE ARTS 

June 14, 1969 

to 

September 16, 1976 
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September 16, 19"/6 

I·;cs . Ford ,rnd I si:ind \'la:r. 1TJCSt g J cctings t o 
the <1 ~ .l· <J"l.i:c s at i he l1n ,1u :1l Mn, t.i.ng of the 
Nationa l L"\:3~~c 1 :1bly of StiJ J-c Arl·:3 ?. •Jc:nci 1-:'! S. 

You can aerivc groat saf-isf~ctlon from your 
vital and <;ffecti.ve rolG .in t he ~-;i:u.t c :rnd 
Fede:ral pa:cl..nor~:hip to <l ~>si :-;t < id cnco icnge 
the arts in our country. 

The growj ng natiunal inl:c.~n~st i n ;·he acts 
owes much to your dynami c leadership and the 
close cooperation of your Federal p artner, 
the National Endowment for the Arts. It is 
Lherefore especially appropriate that your 
;nc2tings in Atlanta coincide with those of 
the National Council on the Arts . This will 
provide a wonderful opportunity for a mutually 
benefic ial exchange of ideas and give you the 
chance to mee t the Presidentially-appointed 
rn2m.bcrs of the National Coun cil on the Arts. 

My Administration takes pride in its record 
of s upport for the arts and humanities. We 
are committed to steadily increasing thi s 
support through the National Endovvr;1ent fo r 
the nation's theat ers, orchestras, rnuscwns, 
dance, opGra and film centers as well as for 
individual artists and writers. Convi nced 
that Federal Government support should stimu
late but never dominate cultural activity in 
our communities, we encourage the maintenance 
of strong state arts organizations. 

It is in this spirit that Mrs . Ford and I 
welcome the opportl.Ulity to wish you wel l in 
your important deliberations. 



NEW MEXICANFami y Liv 

She makes the arts 
bu !aucracy co1 u~ alit' 

By PETER BROWN 
Nancy Hanks, the federal government 's high 

priestess of art and culture, had just finished making 
up the bed in her Santa Fe hotel room . 

There were reporters coming, and she couldn't 
wait for the maids any longer. 

She'd also arranged the chairs. laid out a table full 
of backgrounci material that could back up almost any 
statistical question on the arts and was moving the 
curtains !or the right light 

The door was opened within seconds after the 
knock. 

Nancy Hanks, one of the four most powerful 
women in administrative government. held out her 
hand with a Texas handshake and motioned to the 
chairs . 

The lady in the simple peasant pants suit and 
blouse certainly belied the image her name has held in 
the national press. 

She's been depicted by Jet Set columnists in 
clatches with Jackie Onassis and Leonard Bernstein. 
She's been described as being called to high level 
met'lings by President Ford and lunching with Beverly 
Silh 

One Washington reporter called her bulldog of 
cultural dough: "a politician with a velvet glove." 

"I'm no politician ; never have been." 
Miss Hanks, director and designer of the National 

Endowment for the Arts. is in Santa Fe to kick off a 
national program ''designed to bring all the divergent 
arts together in massive planning and idea session. 
t The first is called Allied Arts Conference and ends 
today at the Santa Fe Opera. l 

At 48, Miss Hanks has been the powe:·house in 
federal planning and financing since 1969. 

Under her direction, the budget for that artistic 
beauracracy has increased from $8.25 million to $82 
million. 

She landed a bureaucratic job In 1951 as a recep-
tionist for the Office of Defense Mobilization. 

Miss Hanks tucked away her Phi Beta Kappa key 
with her diploma (with magna cum laude honors from 
Duke University) and began greeting the beauracratic 
public. 

She moved her way up to a staff position with the 
President 's Advisory Committee on Government 
Organization. Then she got the position as assistant to 
Undersecretary Nelson Rockefeller, Department of 
Health, Education and Welfare. 

That's where the artistic dribble that was to bring 
out the endowment gold rush started. 

"I was commissioned by Rockefeller and HEW 
Secretary Oveta Culp Hobby to type the bill for support 
of the arts." 

"They called it 'The Toe Dance Bill' and ·The Free 
Piano Lesson Bill, • and it failed." 

She went with Rockefeller to New York when he 
became governor . wrote a similar bill that passed in 
that state and then went to work for another 
~ockefeller, John D. 

The special study p1 oject she coordinated, " The 
Performing Arts : Prot·>l ems and Prospects," is now 
considered a Bible for artistic growth in America . 

''It's hard to believe what 's happened in 11 ~·ears. " 
says Miss Hanks. "At that time there were onlv about 
four state arts and culture councils in Americ·a. Now 
we have 55 including the territories.'' 

The nation's cultural chief feels the meetings in 
Santa Fe mark the beginning of a new era in cultural 
involvement by the government. 

" By getting representatives of drama, the dance, 
opera. symphony and visual media. we've made tile 
step toward getting all the art organizations to wor k 
together. They have to learn that there are times whl·!l 
competition is not so beneficial. " 

Miss Hanks leaned back against an adobe wall and 
pushed her glasses up into her hair - streakeu with 
heavy grey bands. 

"If anyone had told me in 1951 that I would be head 
of this institution with a background in the arts I'd have 
thought 'that guy's out of his m ind." ' 

The cultural powerhouse would have pictured 
herself. she says, as a major conservation leader since 
·'that was the way I was heading. " 

She says her biggest boost has come from the 
Presidential level. 

"We're only now grtting our message through to 
Congress." 

For instance, the Endowment grant was cut S2 
million this year. ·•we badly needed the money. The 
visual and radio programs will suffer badly .'' 

What about art and politics " 
"The arts have remained so apolitical that I don' t 

worry about the election~ this year," she said. 
"We already know of President Ford'~ major in

terest in that area. On the other side of the polit1cal 
fence. we don't know much about Carter's particular 
views. We do know. however. that his wife has been 
active in the Georgia council and that Senator and Mrs. 
Mondale both expressed strong interests.'' 

She shys away from discussing her own con
tributions and changes the subject - again and agam 
- to those who have helped. 

Her face took on a proud expression. however. 
when the cultural planks of the political parties were 
mentioned. 

"It's something to be grateful for - the fact th.it 
both conventions adopted strong art platforms. It 
shov.s a growing dem:ind and interest throughout 
America.'' 

Which is strongest " 
··The Republican platform is definitely heftier ... 

she~ aid. "It even recommends an increase in cultural 
spending." 

It's obvious from M iss Hanks' basket of stat i t1<·s 
that culture has come a long way " baby " in the federal 
government . 

It's al:,;o fairly ob\' ious that :\l iss Hanks " .i s 
pushing th1· baby carria~c . 
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Dear Nancy.: 

f 

TllE WllJTE llOl tSE 

\t WJ\SI llNCiTON 

' .. 

August 18~ 1976 

.. 

.. 
•' 

... , 

1 . 
·Many thanks for your recent letter enclosing a 
selection of publications on urban pres crvation I.• 

in the United States. The booklets demonstrate 
clearly the full dim ens ion of the enqrmous chal-

. lcngc we face in arresting and reversing ,decay 
in so many of our cities, large and small. At the 
same time, they also show the great promise and 
hope there is in imaginative preservation programs 
involving the cooperative efforts of private organi
zat'ions, local and state gover~mcnts, and the 
N~tionat Endowment and other Federal agencies • . 

certainly: come a long way from the time only a 
few years ago when the wrecker ' s ball and massive 
infusions of government construction funds were 
thought to be the cure-all for urban blight. You 
and your colleagues at the Endo:wrnent can be very 
proud of your catalytic role in h~lping to ensure 
that our cities remain the vital· and central places 

. they have always peen in American life . 

. 
··with warm regards, 

!' 

Chairman 
· .. ·:, . National Endowment for· the Arts . · ' · 
" :·'·: : · : I wis'hi'ngto~·~ 'ri~ • ;d. : io:s66' " I'• ~- · . ,. :'::<""'.'-':;«,,. ·i " ~.;· · '.~.• • ..:.; 
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Arts-: talk- becomes Practical 
B~· WAYNE JOHNSON 

Arts and Entertainment Editor 

"We've moved from idealism to 
what is a more practical way of 
achieving goals by knowing who is 
on \\hat base and how to get there.". 

t-;ancy B3nks, the chairman of 
the !'\ational Endowment for the 
Arts, was discu!>sing in an inter\'iew 
yesterday afternoon how the tactics 
of the N.E.A. have changed. 

"We could have talked fire-and
hnmstone about the needs of arts 
institutions and individual artists," 
she said, "but instead we got down 
to brass tacks and starting talking, 
and sending out mailings, to may
ors and councilmen and other elect
rd officials. Thev want the facts, 
not purple prose."" 

An indication of the difference in 
Ms. Hanks' approach came earlier 
i n t he afternoon at the Opera 
House. when -.he appeared before 
the delegates to the annual Lonven
tion of the As!>ociated Councils of 
the Arts. Instead of making an arts
e\'angelical ·speech. she asked the 
deleizates for questions. most of 
which turned out to be technical in
qu1rie!> about how to deal with ,·ari
ous aspects of the arts bureau
cracy. 

"I was extremely pleased," said· 
Ms. Hanks, "that the delegates 
asked technical questions and knew 
enough ro ask them accurately." 

THE ~.E.A. has put together a· 
considerable succesi1 story since 
Ms. Hanks became its·chairman In 
l9fi9. Th~t vear the N.E.A. had··~. 
budget of Si.5 million. Its budget for 
h!>cal l 9ii is $85 m1 Ilion. 

"It has been a terrific time,·• ~aid 
Ms. Hanks. "I think Mich a e 1 
(Straight, the N.E.A.'~ deputy 
Lhairman) and I have accomplished 
a lot O\ er the last ~e,·en vears. I 
have no idea whether I'll continue 
a~ chairman "'hPn my term expires 

· (m ·October 19i7). Of course. I'd 
have to be asked. but I haven't 
thought a bout it \'et. 

"! don't see th~t the results of the 
Preside~tial election will cause any 
percepnble change in the National 
Endowment. Michael and I have 
worked our heans out to m·ake the 
Endowment nonpartisan. 

'There is a solid record by Presi
dent Ford - dating back to when 
he was minority leoder - of sup
port for the arts. We don't have any 

• record for Governor Carter." 
llilia:e-ot. • ...:... \ . . . t • 

. Se:•urday. July 24. 1976 

What does Ms. Hanks regard as 
the prmc1pal achievements of the 
N.E.A. 'in the last seven years? 

··we've maintained quality in the 
arts and even helped people im
pro\'e that quality," she said. "And 
1 don't mean that in any elitist 
:.ense. I think we've proved it's not 
true that if you democratize the 
arts the quality will go down. 

··Moreover •• we've been able to · 
maintain the policy that federal 
money for the arts should encour
age private money for the arts and 
that the initiative in the arts should 
be kept in private hands.". 

WHAT 'ABOllT future goals'? 
'·We have to maintain those 

achievements J'\·e cited." said Ms. 
Hanks. "And then we have- to get 
the arts to more people - , make 
possible considerably more 'touring 
- and we have to utilize the new 
equipment and techniques that are 
Ci >ail able to present the am,' on tel
evision and film. 

"Of course. that's expensive. This 
~ear we're spending about S3.5 mil
lion to get the ans on tele,·ision and 
lilm. There is now some question 
about the expansion of that public 
media program. 

"How can we move into new 
fields of high priority like that when 
the arts institutions and the individ
ual artists have needs that are so 
great? If we don't support the arts 
institutions and the artists them
selves, down . the road a way we . .. . . 

·-~ 

The Seattl~ Times 

Nancy Hanks 

won·t ha\'t' anything to p~t nn telt'
, .bon or lilm. " 

Ms: J-!anks agreed with the idea 
that has been expressed often at the 
A.C.A. conference here: namelv, 
that the "arts are good politics.'; . 

"I see a lot of people, especiallv 
the young mayors, coming around 
lO the .1.:onclusion that a relatively 
Sf!lall investment in the arts pays 
off economically. It goeatly helps. · 
the tourist industry that a lot of cit
ies rely on. I'm sure the 'Ring' per
formances here in Seattle have 
been a big boost for the city's econ
omy." 

WHAT DOES SHE think of thP 
c~am:es of Glynn Ross. the general 
?1recr.or of the Seattle Opera, realiz
ing h!s dream of getting the "Fe!>-
11,·al m the Forest"? . 

··1 don 't know all ~e details and 
all tht- pol itic~ . " said '.\h. Hanks. 
"but I'm at the point u! thinking 
that Glynn I!> going to !:!el whatever 
he's after ." -

During the _,t-ven \~" rs ~he h<ts 
served as chairman of :ht- :'\attonal 
Endowment. :\dncv Hdnks lws 
achieved one of the' highest public 
profiles of any arts leader in the na
tion. and it would be an understate
ment to say that she has been tire
less in her eftorts to promote the 
arts. 

But doe~n't she. in fact. ever get 
tired? • ~ 

"Tired? \\'hen you're mnstantly 
at a movable feast?" she said • . 
"G<:lsh, no!" , • ., f . 
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Easton E:tprcss 
EASTON. PA. 
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·Fundiroff for the ·Aris 1;, ~ 'B J~~ig;t B «:ltf I~: . ··:: . : ~ c_: s " 
,,. . . . , . 

·, · ~\; By SUSAN SOPER ~ppropriated it will mean an . 
c.m•. NtMd.llY · increase of $7.S million. For 

When federal funding for each endowment. there is an 
the arts was still an· iclra on additional $7.S m1llion in trea· 
the drawing boards, Michigan sury funds to match private 
Rep. Gerald. F~rd was less donations and contributions. 
than enthusiastic. But after 
rres_iden~ Johnson s1~ed leg:-;· The National Endowment 
1slahon in 1965 creating the • for the Arts has given individ· 
National Foundat ton on the ual grants of up to SI0.000 a 
Arts and ll11m:iru.LU::s. ~'Cird's . year_ to painters. sculntors. 
hom~town of Grand Hapids arch_it~cts. choreographers. 
received a $-15.000 federal mus1c1ans. craftsmen. wntrrs. 
grant for an inner-city sculp- . photographers and film· 
lure. Ford became a convert . makers. In ·addition, 20 per . 
to _the concept and the Calder cent of its budget goes to 
s cu I p t u r e as well. Even . grants to state arts councils. 
though he did not understand , In fiscal year 1975. the arts 
A I ex a n de r Calder's "La · endowment awarded grants to 
GrnnrlP VilPsse " Fnrri .c;:iirl. it 3.000 organizations and 800 in
.. r~=-:!: f,~:}• .. ·•J :,_, , ... !;t"'1•.:r ... ;~ i:1 . t:'!Vlf.!!.!~!~ - ')!1~ ~'-'~!°'!4?.,.. nt t~'2' 
ci\y:· ,,_,_1 !O~~!. ~p~!!~il~!O~~ ~~:'" !::~~~~;: 

ade. So. while manv agencies : 
and programs suffer cutbacks. 
~me would call the requested 
increases for cu!ture a luxury. 
But, as one staunch defender · 
of arts _spending pomted out. 
appropriations for the arts are 
only 1·10 of one per cent of the 

' total budget. The SS million in· 
crease is barl!ly enough to , 
keep up with inflation. l 

1-·or a time, in the early 'iOs, ' 
appropriations for the huma· 
nities had inched ahead of 
funding for the arts. But with 
f o r m e r President Richard 
Nixon ·s strong support for 
arts and performers. the pref· 
Pn>OC'P was rPVCr<;Prl in fiSC'~I 
~ ·••'"'\ .. i'47Q u:hP"'! ,-" n P r "u::<: : ,. 

prupnmea ~o m1111on to toe 
arts and $44.5 to the huma· 
ruties. Lasl year. the House 
cut S2.5 million from each en· 
dowmenl budget but the Sen· 
ate restored the art!l budget to 
lhe full $82 million request. 
The humanities budget was 
left at Si9.S million. 

In the White House. Gerald received. The Orchestra da 
Ford and his wife. Hetty - a , Dm.cra m North ~Iassapcqua 
fonner d<1ncer - have contin· recewed $50.000 and five Lon~ 
uro to support the arts and Isl.and artists recently re
federal spending for cultural ce1vcd grants ranging from 
growth. Last fall. on the 10th SJ.500 to $5.000 Crom the en
anniversary celebration of the dowment. A Long Island in· 
National Endowment for the sch~I jazz program has also 
Arts. Ford said. "It has been received federal funds. 

~Orv~ ~ong~r:~~;x~;ic;~~ The National Endowment for r ·-••NlPP:A 
1 

·"*!"ti"!""·-....,... 
had little or no appreciation or th_e Humanities is charged 1 

support for the · arts to one with fWlding the study of Ian· • 
• who has learned that the arts guage, literature. jurispru- r: 
~ ~ . very important, very dence, history. archaeology I· 
Vl~I 1~ a community, and I and the theory and practice of \.'. 
think, m the nation." .. , art. In a recent venture, for 
1:' Last month. in his proposed· example, "The Adams Chro- ;, 
budget for fiscal 1977, Ford re· nicles." - 13 one-hour shows :'. 
quested an S87 million budget on public television - re· 
each for the National E:ndow· ceivcd $2.5 million of funding 
. ment ·ror the Arts and the from the humanities endow· 
'National Endowm<'nl for the ment. During fiscal 1975 the 
~um'¥lities. the ~utonomous humanities endowment · re· 

·sister agencies created and cc1vcd 6,82-1 applications for 
Initially funded With S2.5 mil· funding . or wn1ch 1.330 were 
lion each under Johnson. For granted. • t' 

.~arts, the $87 million would 
mclude an increase of SS mil· In his State of the Uiuon ad· 

. lion .over the fiscal 19i6 budg· dress. Ford said that his pr~ 
et. The humanities hudgc:t po~d S.1~ billion budget was 1 

·tiowe .. ·er, ·was cut last yea; cles1~ed to halve the federal 
'from $82 million to Si 9.5 mil· budget's growth rate - 10 per , 
lion and if Ford's request ts crnt a year over the past dee· 

ii¥StCSUP 7 • b:UI&WWW .a 



Transcribed from tape: 

PRESIDENT GERALD FORD'S REMARKS AT THE KENNEDY CE~"'TEil -
SEPTEMBER 4, 1974 -- AT A RECEPTION CELEBP.J\TING THE ~ENTII 
ANNIVZRSl\RY (9/3/64) OF THE CREATION OF THE NATIONAL• 
COUNCIL ON THE ARTS 

When I'm surrounded by Betty on the one hand, who is 

an expert in her own right and her own background, and 

Nancy on the other,_ I'm a completely helpless individ•.lal • 
... 

I've been delighted to have a part, to some extent, in 

promoting th~ Council of Arts and all of the things that 

are related thereto. I would be, I think, off on the ,. 
wrong track if I took any credit "for any significant 

• l 

gains. But it has been a very wonderful experience for 

me, to go from one who had little or no appreciation or 

can be very important, very vital in a co!llinunity and I 

think in the nation. So I am a converted individual •••• 

and I don't apologize for it. And converts oftentimes 

are known as more ardent advocates than those who were 

. brought up in an environment or a religion • . 

It's been a great experience for me to see over the 

last four or five years the tremendous increase, not only 

i~ money from the federal government but the interest 

throughout the nation. I have travelled a good bit, as 

some of you may k~ow, and I have seen from community to 
• 

conununity, including my own community in Grand Rapids, 

Michigan, go from a rather placid interest to an interest 
\ . - -. --



Page Two 

of broad-based public support. And the National Council 

ans all those associated with it can take a great dea~ · 
• 

of credit. 

I wish to compliment the Congress because the ~on-

.--

gress in this span of time has really contributed very • 

significantly. I doubt if there's a program in the 

government in the ~ast five or six years that has grown 
' 

in dollars percentage-wise as rapidly as this program. 

And I think that's a compliment to the program from its 

inception to the program under Nancy. I think Roger and 
~· 

you have been tl'\e only two heads of the department or 
I • 

organization and I think when you can go from Roger to 

Nancy and have this kind of progress it's a tribute - to 
·" 

both of them. 

My home of Grand Rapids, Michigan is the honored 

place where one of Alexander Calder's wonderful mobiles 

· •••• is that proper? •••• stab~le •••• is and will be a hallmark of 

.the arts as far as we're concerned. I point it out to all 

the visitors who come, including the Secret Service. I 

.tell them that it's nothing they should be worried about 

it is stimulating, it is a great attraction as far as the 

conununity is concerned and I'm proud of it. And I have 

yet to find out with any specificity or any great deal of 

definitiveness wh.at he was trying to tell us, but never-

' theless it's a great attraction and a wonderful addition 

to our community. And I think it is . indicative of what 
\ 

~-·· -· - ·-· -
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Page Three 

can be done and will be done in the months and years 

ahead under the leadership of the Council of Arts an~. 

the leadership of Nancy -- becau~e you have to have a 
\ 

broad-based public, I think, range of activities --

ranging from those that I know best to those that others 

know far better than I. And the arts are an important 

and integral part ~f our better society. I compliment 

you all -- those ·on the Council at the present, those 

who've been there in the past, and those who will be 

assuming responsibilities in the future. I think it's 

a great addition to our society here in the United 
' \ . 

States and we can be as proud as any of our old countries 

in what we have done in America, and we are going to do 

infinit~l~i 

t 

\ 

-

. .. 

"' .. 

• 

NEA/B&R/ec 
9.14.74 .. 
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1
: 1 · · /\ ::.'.: i'· 1 o:'r !>tlf.I FordAC.-nlnistrationmay mean : · pu 1c - erca ywen or u • •. , • r; ·~~~{ .. -; .:. '; ;_ '. ;-:: ;,., ~ ~,· . ~::/;' :i • 3 ··1' ,";\.. ,,,-.(.(~· } ~ ;\. .. ~. (i> .. ~:. . d at gcs fo~ .Americ~'s foreign .and do-~:i' While Richard· Nixon \l as Presi· '-....~ ( ,_ 

: .... ' I ':.: ~- : - . · · ·~ \J :·· •::.:~~ '~} · ._~,.;. J ~- -: ;;; i/ ~ ';'' ::; ~ ·. 1JesJc.po.hc1es but it. ls not likely to dent, he and hL~ family m;ide frequent '-l._ ~ °""\ 
:~/,~ :;...-!; -,"f f · ~· ~!~ '\ :'. :·:_-,.-. -1:r :.1:,;I} .. : •;';· \·'~~ ~·, . . r~r? lutiomze entertainment in . the, · useofthe small (i().75 ~eats)screen- ~-~---....... ·-•1 / · . '"- ·~1 .. [~ l! .,(.: \ '/'. ·, .' . - · I \ .,~ l• •.' J •. •. " II:' •. • : \ h Jle House. ·' : :.; Ing room located ~long the 1~·alkway to. "'- _ 
: ; \. ~'.~~: . • ~ ~ ~~ ; ·1 ' f:·., :: ·, . ::..:-~ \ " '\; i: ,;.; :-', ~ I/ 1' ;•I President Gerald R. Ford's ta, tes the East \Ying or the \\'Jute House.I ~ • 
··~· 1-'.·. · /:·-"'< 1·f .... .., : ~: ·; ~~I~ · ·.·' ~ l".J I J ,'~": ~~ \ · 1 :,·;( 1.:..: !{'t ~ • · 11 e11tertainmcnt and the arts are, like P resident Ford, said l\tiltich, "hasn:t ~~.~ 
j~ i\ /.'.?...,;~i.;1 ~ ; ~ • . . f ·--- ~ " _;.t..._ r\_ !.::,:, f: '. ~I. · l1 JS•l of his prcd~essor, fairly .well hadt1me togo to mo1·ies.vcry o!ten, ' °' '( 
f ~ ?.;~ . ;--~-=-1: :• ~ 1 ." ' ; ~ .;_ ~ • :I- . ~:.. ~l~i.~, ,,,<J..Jt:· roJt• ·d In the ~amstrcam of Middle but he added that Ford dtJ attend ~~ • - ··-J' .T ":·~ • :-- .•. :, : : -: -/.~- • • • . ' - • ._ _--::; , • • , /Jncrica. "President Ford Is a booster premiere o( "The Great Gat~by" tn 

... \ -- 1 ~ - u- . ·!'i · '.· • . . ' - ~ . . - ' h h h . d . Th . . b "" ...... ;· ~ ~· -· .' w.--::~ .. ; ·: 1·, ·-. - · :. ~ , .- ·;;,, ~-.;:g--;-;.' : cftl earts,_ altoug e~ nota evo- : Washingt?nlast spnng. ecnllcs, _. 
, • "~- ~.,..~· • -.·.; · , • :·1 · ~.-, ~ • ·: ~- ;..:"" - - •.. ~-'= · 1 · I ! !.' explains Paul r.!lluch, who was · and large panned the movie, but Mil· 
1 • - ... ' .. • • ,. OI • f ,(~ '• I - . ~ . - f. .-.,., • • f ._. .. _....._ ~•.'! . -:<~" ', .. i'. '.;\·: , / ., _ · _; - ~....:..-. ::- 1 ~ 1 " · · ;; , : H ·: Ford's longtime press secretary tich says Ford thoroughly enioyed it. . 
~ · ,...,_ 1-. : _.. • ;:_! .r ·' !. · .. ~ · -:: : --- : · J ~1 ·· 1 1r.t1l la~t \\ eek, 11 hen he brca~e t~e One of the new President's friends 
· • \~ '~ . .' · . .. (:·Ji: . : { 'Y_·· ., - ~ . '. · . -. .' ·:~ . J f·' .: ,..._. r t mier two man under frrs1de?t1al . and s0 metimes ~otr.n~ companions on 

: ~ ~ :;,: : ~ r ! ;--. ..J.;/.1 ·. ~ /.: . t - .• : ~ ;.::_( ' I . : . ·'.: ·:: I r~s; secretary Jerald tcrHorst. . the West CoJ~t i; ,.Jdtime film director 
~ ··~~~::.·_'~~- · :.~ '( h"'}' 'J_,{ .- •: · ,,... - 1 · '[,:,. . ::. ~ ' !! . ''.'.. · " 'le docs not understand cla~~lcal ; Frank Capra, \\h'>se .credits include 
l-.... ""~·~:':- . ·;>;.4". ;' ; . · ~~ ~ {!, . ...P----: .j;;,· . .;- .~J \l.• ~ . ri is.c r erformanccs, but he ~1n1o~s ,, the classic " lA1st H~nzon" nod three 
\•\ ! ~ ' · ~ • "'-,' ; " . "'· ..._ _ "!"' : . ~~ j i . . r • . , . r em.: to conrerts and the ballet, said Academy A1qrd winners, " It Hap-! 
· · ·.: .. .. ~ . -;.:"~; .-.~-:::l .. ;~_B-; .. · ., . .-.... ·- · :,z· • \ t .'.'k.i· !Utich, who pointed out that "Mrs., . pencd One Night," "Mr. Deeds Goes· 
~~: . . · ~/~ ~1 . . ,. ...:.,· .. · . · '-~. _:. .: :,f-: ~ ... •·-:...--:\ 1 ~ i : f 1 • ~'I: j ·' J'o~.~ loves the ballet and ~oes often." to Town" and "You Can't. Take It! 

:'.i'I -~-:.: =-......;._':E \ '"".' . :: ':' 11 t•. , •·: .. .. , ,". 1\ :· i•l' •, 'le goe3 for, bas1cally, 1950s With You." Ford, says Jll1lhcb, Is anl 
:,7 :•'.'\,,.,.._ • -. -=.::- • ;:::-.,, · : • '. .. • • : " ~ :"'' ' · • '"'. • . :-, ·, "'.: ~ • ( . • t . · ij.; ., sttlf" says one seasoned Washington _ admirer of Capra's films and ha.s re-
:J".7.'1!11· ~<')!,t~_y> · : .: .. • ··. · • :~ ·, :" ·-:; : · .. :;:-,., .. , \ . l• · ·~wn. L . co:rcs~ndent who_ has 1pe11t a lot~of 11

' cently · read Capra's . book. . "'I1te 
· . .· _. . ; , ' · . . • · , ·. ·., • . . . , ,. · · '. / ''." · · . · : .,.~ ~- · tne '.lflth the Pres1denL ' • '•\ Name Above the Title.",./· • ·' 11

' 

Pruldmdal ututalnm!Dt baa com~-• Joni( way 1lnc1 W11bln~on danced the mbue~ ~- :._. f · " . fis wtcs -~-~e. N"aoa'1: prattr ·:; CSee WHITE HOU_S~ -~~D) 1 l 
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·Cg,p~tft(: ·'$.11t.f!.rlflfflmenf' 
:J~~~~~!~ '-·~~?\.!~st~s. ~~-:ug~ :J-ike,Nixqn's 
: WHITE HOUSE, From l·D traditionally ·done ·in . Great·~ 
'. The President · supported · Britain. . ·. ! .. :1 ·':.· • . • ~ ' ,, ! 
legislation for adequate fund· . After Kennedy's. assassina. 
tn1 of the National Endow- tion in 1.963, President Lyndon 
,ment for the Arts .while he .. B. Johnson 'continued-the pol
""as'House Minority Leader, icy of inviting ."name" per. 
land, according to Miltich . formers to the ·White House. 
, .. was also very helpful in ob- · Johnson's · folksy ·personal " 
1aining federal funds for arts style •and Te:us twang may : 
f projects in his · hometown not have cloaked these occa- ! 
'Q~and R~pids, Mich." " · · sions· with the ~ind of .1'class:• I 
f .. '"He ·thinks it's important they. ~ad ._during Kennedy 1 ~ 
that' the arts progress," says admm1s.trat1on, but the John- . 

~
. ltich. ,- · .· . : . ,...;·•·:· r,:a~a ·.~l11te House nevertheles_s 

White; House . involvement sigm_f1c~tly furthered . Pres1-

ith t t . t a d the dent1al involvement .in. , the · 
t"' en er auime~ n pertorming arts. ·I . 
rarts never received much 
i;ubll~· fttention until the 3d· · ln June:·of 196:5, the John· 
f.ntnistration of John F. Ken- . s~~ hosted the f1r~t and only 

edy. Dwight D. Eisenhower White . House. Festival of the 
~arcly favited entertainers .to Arts, 8 series of programs 
·the Wtrite House, and Harry S .and ,events a.tten~ed. by mo:e, 
;T , . 1 bl' ·z d con- than 400 lununartes in th~ vis-
: rumaa' on Y pu ici e ual and performing arts. 
,cern for the arts centered It was during . the John:~on .. 
i•round th~ unrem11rkable ca- Administration, •too, that tho . 
,ner of his favorite soprano, East Room of the White 
daught~r. Margaret ·Truman. House was refurbished and 
""'-· --···-- ____ ........ '--- ...... ..a 
..... "' ........ '"

0
"'':"' "~'. '. ...... eouiooed with a real sta2e. a 

t&'rwucm .i.va:.icu u1c ~ou ... ii. . . . rnu-1ula; ~;~ativu ~, .. ~""t~ u;.;t
. . . . . ~ •. 11tanuin1' i;cw "iu•A .,,_., .. ;., uc· ' 

Not So JJlany ,.. signer Jo Mielziner. Paid for· 
;: .Other· Presi~ents ·h.ad · in· largely by a S7S,OOO grant 
'1ted performing artists to - · from the Rebekah Harkness 
the .White House before, bub Foundation in New York, it 
not with the fanfare and cer· 'was inaugurated in Septem· 
tainly not in such numbers as · ber 1966, with a performance 
dwing Jo.hn " F. · Kennedy's of :._ ap~ropriately enough -
1hortllved 'tenure there. The the Harkness Ballet. . J 
likes of Pablo Casals, Isaac · 
Stem : and Eugene Istomin ; 
found themselves celebrities, 1 

not just in the eyes of serious 1 
,music lovers, but in the eyes ! 
of the public at large. Such : 

~
as the public's fascination : 

with the Kennedys that an in- ! 
tation to perform before the 1 

resident, · First Lady and 

~ 
eir . guests conferred as, 

much pr~stige on the artis~s ;i 

n this country ·as 1'· · ':'com~ 
. mand perform~nce'' . ~had ·.! 

?h~(udelth~~ ~ \--uif'tr 

r;/ 18/H 
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PNo Fee · • . f 
i White House cn1er1aiaeri 
· donate their servictl; the gov-" 
, • em;nent pays lhe. costs of , 
-tthear· travel and their accom-
modalio_ns Jn · wa:~hlniiton, al- . 

~ though some performers ..:. 
.Johnnf ~ash, for example. -
~have U1S1Sled oa /'iaying their 
·own expenses. . "'""'""·" ' "; 
~ President .. Gerald · Ford'a · 
iwife, Betty, . has assumed her · 
!role as First Lady with better 
jperforming · 11rts credentials ; 
1 than any o( her predecc.~sors ; 
'She put JD a stint with th~ · 
Martha Graham dancers . 

·back in the late JOs and re- , 
;partedly ha5 a slrong Interest 1 

'" the ballet and classical · 
music. She has already indi- ' 
,cated that one focua of her at-~; 

~ tention will be the arts. 
. Whether that means the Ea~t 1 

: Room wlll echo with the I 
i-sound of llood mu~lc and the 
I ~stle of ballerinas' cos-· 
1 1"'11""• · ur wauow tn th~ I 

I scrams 01 homogenized p:ilp 
~ands, lovers of the arts will 

.JUSt have to wait and see. . 

'! 
,j 

. ' . '• . 
" 

. !; 

,.~-..-... ........ ~ ...... ~~~ ..... ·:~ ··l 
; 

: ... . Entertainers at the White House ·j 
Nixon Admlnl1tr•tlon ', Kennedy Admlnl1tr•llon -.I 

• .Duke Ellington (jarz 11i1ni1t, •National Symphonv Orches· .\ 
i:ompowr. bendleederl · tr1' · · · ~ ; 

•Robtrt Goulet (popular •Roberta Peters 11nd Jerome · i 
: "ngerl · · Hines (opera sini:11Hs~ I 
•Peter Nero h•a pi1n1stl· •American Shakespeare Fes· . 'J 
•MeNY M1ncini Orchestra t1val-excerpts from Shek• ".1 
•Eugene L1HI lcln&1c1I p1an· espeare's plays . -.: ' .: " 'I 

1 ·j1t) · - • ~ • · · • · · •Pablo Casals (cellist) .. ' '0 
·•TM Romero• (cl111ic1I gui· • M1eczyslaw Horzowski (pi· · 
• lal'istsl · · , an i stl 'and' Ale111nder' j 
•Ltt0nard Bern1t1ln (compe>- • Schneider (violinist) • · 
. Mf. conductor end pianistl • "Cos1 Fan Tutu" (Mozart ; ~ 

. ind luac Stem (violini&1I opera pl!rformed by the . j 
. •Am"1c1n Billet Tht1tre • Me1ro11ohtan Opera Studio) . I 
-•Al Hitt hill trumpeterl end •Grace Bumbry (SOllflnol ·· · 

)

. tt11 filth D1men'4on (pop •Excerpts from Jerome Rob:~: 

. &inQ•f\O groupl · bins· " Ballet U.S.A." · '-: ·:1 

~•Bob H()f'e (with hit Viel· •Greater Boston Youth Sym·-·j 
~ n1m·bound Ch111tmu ahow phony Orche~tr• and Breck· .'• 
'. troupe) . · inridg11 Boys Chon·' . ; · ,· .A: 
~ • Robe•ll Pet111 (opc11tic so- •Fredric Marth l1ctor)- · .. J 
; rw•nol . readinps from the works of ; 
'. •Red Skelton lcomedien) . . · lite Nnbcl Prize winners ·. · ~ 
'_ •Rudoll Serlun (c;'-u1c1I pi· :•Eugene lstor.iin (p11nist).fj° 
1 eni11) ·. · · lsuc Stern (v1olinist) end ~ 
. •"1776"-ucerptl from the Leonerd Ros11 lcellis1) 
t Broadway show b'f m1m• ·•American Ballet Theatre- '.~.i 
~ bers of the original cast ; exc.~rpts fro"!'.'. ;;p!ll.V ,t~.• ._, 

• P11g11Y Lee (popul1r 11ng11) ' Kid ·· • 1 
• " " 

e '. 'The F1ntas11ks"-excerpt1 · •National High School Sym• A 
from the long·runrung olf· · phony Orchestre (from the t 
Broedway musicel · N111onal Music Camp et In- :., 

•Nicole W 1lhamaon (1ctoll • terloch•in. Mich I ·' · ' 
1nd The World'• .Gr11t11t •Tong Han (p111n1stl end the 
J111 Bind , · P1ul Winter, Sextet (claui• .; 

. • Bohll'( Short end the Young cal jut) ' · ~ · • . 1 
:. Saints t1au trumpctcrl • N'lw York City Cenlsr Li11ht ' 

·1 •Pearl Bailey (jazl/ pop vo· • Opera Companv-excerpll ' 
·;, ·celistl . · lrom"Brigadoon" " 
l .;..~ •••••:!. ~ .. "!' .. '.::"::;:' ~:::-. , •-~ C-l~-·- •:--·P'~;«',\ ~,..~ 
.- . .... .,::a~!...,:..:..:, .. ;.,,;:.::~.~.~;:'!= ; ":°"-•·'-• T ..... ~"• t.,:,..f1nf.,t\ 

" 13 mishap!· •Central Kentucky Youth 
I •Jerome Hines (operatic Symphony Orchestrl end ; 

h
bas&a) , Berea (Ohio) College !=oun- 1~ 
Washington. D.C. Youth · try Dancers • ' : r. 
Orchestra • ·•Poetry end Music from Eliz· ! 
Vicki Carr (popular singed abethan T1mes-:-performed F 
Andre Watts (classical p1an• by Basil Rathbone (actor), '· 
·1st) ·••"" • . · · Helen'Boetwrighl (soprano),.':. 

· .GerrickOhluonlpi1nl1tl Robert White (tenor),~ 
i •David FroJt (comed11nl. • Blanche Winogrend !so· ! 

Billy Taylor (Jau p1an1stl 1nd pr a no I end lhe Consort'• 
. tht Armv Chorus Pl~y1Hs · · :-. 
l • C:r"'"~!'.~"".! '.'"~ - B.~a.z1I •Opera SociP.ty of Washing-'. . 

7 lpop mus11; llnsembleT' _ ... ton_:_excerpts• lront~.;!Tha;~ 
everlv. _~§.i_lls (ope_rat~c. so·'. .· Magic Flute" . · • · ' ~ 

. pranoj L;i" . ; :' · · . · .•Festival of Perlorming Arts : 
I • R1chi'rd Tucker (operatic -filmed perforrpances of i 

tenor) ' ·' Y11hudi Menuhin !violinist) ' 
. •·•Johnny M1n11 Singers (pop Hephzibah Menuhin (pian· : 
· . music ensemble) " -.· istl '. . . ·I 

. •. ·~•v . Conniff Singers (pop •Paul Scofitld end Joy 1' 
• singing ensemble) Parker (1clor1)-dr1matio 
• Ro(ler W illiams (po!i light readings · · · . ' 

. classical chorelel · •Pablo Casals' :(cellist) · end ~ 
,•Van_Cliburn (clanical pian· Mu1c:zyslaw Hor zowsld ' " • 
• lstl ' ' • U S M ~rine B anrl "t',: • .f::I>' · 

""'I •Edward Villella and Melissa • 1963 Young Artists winners ,. 
I Hayden (b~llet dancers I 1n concert · '.~'I~' 
I •Sammy Davis, Jr. (night . •RobertJollrev B1ll1t .. :,;· 

club ent11rtainnr) · . . ;:.,v;j • , •. 
•Johnnv Cuh (country muaio .~ · ..... ~ .'. 1., . ,. .- '..,1 ;-• •• : j"-. 

1.ng11rl ' • ._. -, · : , · · , ·· · ~ • ~:";,.; "'..1 
·•ank Sinatra (singer) - , ; :' ·: ~ · ..... ; 

'•111 Ha1rn1rd (country • :._. ·• : •. •· .·: ~.' ~:-~: •:: : 
• . c s1npcd r . 

~"'·t Wet~~i" 
.Y./ti/1'i . . .. 
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rd Home·TaWn Conservative, Politically and TheologicalJ 

ited. He cannot. for example, cons0rt with 
1pcc:1a1 t• Th• r-;.,. York T1mn Miss Jones on the screen in "The Devil in 
RAPIDS, Mich., Oct. 19 At Miss Jones," one of the year's most popular 

rvan's religious bookstore in downtown pornographic movies. The film· opened at the 
Rapids, where the stereo set plays · Savoy Theater at noon on Oct. J and was 

t a Friend We Ha\·e in Jesus,'' the best closed by a judge at 5 o'clock the same day. 
. these days is a volume called "Satan The episode may have set a speed record 
ve and Well on Planet Earth." He may under the new Supreme Court rules granting , 
t if so, he is having a tough time of it in localities the right to deal with obscenity as 

Grand Rapids-a city of stem they see nt. 
. ~,~!'..!~! :?~1 !t:!:--:~~ R~~~b-H~=.:: Aduit Book Store Ka.icieQ 
':':\"~P!°"'"!~ic~: = ".'.·~~:~·.:·' . ~!~~~ 
people of Dutch ancestry; a And while ousiness is booming at . Zonder- " 

Rapids sparkling clean city of 200,000 van's, which is described by Willis Cook, the 
. people where one can fish for manager, as "the world's largest Protestant 

n in the rapids of the Grand River, evangelical publisher of books, Bibles and 
in the middle of town; and pheasants music," it has not been so good a few blocks 
cross suburban streets; the center of the down Division Avenue at Fifi's Adult Book 
t that has sent Vice President designate Store: Fifi's was raided not long ago, and can 

d R. Ford to Congress for the last quar- no longer purvey hard-core erotica. 
a century. · . John Calvin, the 16th-century Protestant 
:s operations here are so~ewha~ Jim- ~ormer who laid the philoso1_>hical basis fort . 

.... ~·.:'.~,~ ',, .. :.... ·- : ...... ~. ,._; ,.' ;, ... :· . ·~:_ .. ~-;.-... :::;:1\ ;, i : ·~=. ~ ... ... ~..,: ••. t · • .; - ~ . .=. .. : • . .~ ; ;.,.' .'f.t.:! 

. 

the Puritan ethic, " ·ould probably come r l, 
to being at home in t.llis part of Mich ' 
than a.QYWhere else in the United States. 
is where some. of his purest philosopt· 
descendants live. 
. . Tiiey are Dut<'h _.;.. Hollanders th.ey 

themselves-and membe.!"S of t11e Refor 
Church, a denomination founded almost 
.rectly on Calvinistic thought. ~til(rat in~ ,_ ··-·- ----. ---. . . . . . . . .. . 
""" '"""-' 6• t..a. ~ no.,-;:>, \./ '• '=° '111 \11 c 1 11 1U • J::' ~ :l ···-- ---' -- . . .:. .. ... .... ·-· ... ·-• .J - • .. vu"'° IA&\.lw& t •Vlll..6 l fQ. \ && , l l &C' 

landers came to domin:i.te the area's 
Mr. Ford, an Episcopali an and a 

Hollander, moved here from Omaha whc: 
was a child, grew up here and attendee 
public school system. His stepfather, G: 
R. Ford Sr., was the Republic.in cr.ainn;; 
Grand Rapids. Although Representatin · 
now maintains a residence just over the 

·· -··-··· _,: -1. ;: ·:~ .:.~ct:,. · . = 

. .. ... 
'· ... ·.· 

.•. . . ... • ... . · ...... ~ · .. · . " . . ...... . . ~ . ... · . 
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·.:'"Let me say-and this is a confession-," said Rep. civic theater, museum and symphony orchestra. And so 
~~ald R. Ford (R-Mich.) on the House floor last Thurs- did a large number of his colleagues, particularly the 
cfay, "when this (federal arts and humanities] program representatives from what is often called "'.\Iiddle 
started, I think sLx years ago, I did not support it. America," both in the geographic and political·and social 

· sense. A great many representatives who, like .Mr. Ford. 
Ho"A:ever, we were fortunate in Grand Rapid, .Mich., to · had been skeptical of federal support for the arts and 
get ·an award for a joint venture between the city of · thought it an outlandishly 'liberal Eastern establishment 
G·rand Rapids, or its citizens. and the federal govern- notion, · rejected two crippling amendments and voted 
aient. As we developed our urban renewal area down- to do1,1ble its authorization. No doubt about it, the arts 
town ". .• we purchased what ~s called 'a Calder.' . and humanities program has taken root. _ _,, 
r,1 •. ~ . . _, -
· . "At the time I did not know what a Calder was,'' - The 309 to- 63 vote for a $145 million authorization 
th~ Hon~~ rninnrity l11::uiPr rnntinnPri. "I rlll\tbt if many fer !i:;:::! 1!)71 {44 ~e~ w.i!l!v~ iui:L~0.3C v;.er \.u.1;.t:.u~ 
~~ . ... .,. '--.- - ..I"' •-..1-•• T4- ... .... - .-.. - ...... \..""• ,..i.~ ... t.; _ _. 4,.. ,... 
li'E~t'a."" ••"'"""'..,. to.A'"' .,.~"-J. .,.. ".,...,, wv•••..,. n ••'4"' w••"'"'•....,••& "v M l:l~t:lh.iitlg} 1.:amt: Lilt: uay aiLt:r Lile i'res1aent S Call !Or 

a renewed battle against inflation. The House was fully 
. aware that other vital federal programs arc being cut 
, back. The thought will undoubtedly once again agonize 

Congress when the arts authorization is up for :ippro· 
priation. But as Rep. Ogden Reid (D·N.Y.i pointed out. 
Canada spends $1.40 per person to help the arts and 
Vienna contributes $5.50 per person . . Under the House 
bill just passed, we in this country will still spend only 
about 32 cents a person. "I think a haggle over 32 cents 
is very unwise,"- said Mr. Reid. 

lot of our people out home. I must say that I did not 
really understand, and I do not today, what Mr. Calder 
was trying to tell us. But I can assure the Members 
tl)at. Calder in the center of the city, in an urban 
redevelopment area, has really helped to regenerate a 
:ity •.. The federal arts and humanities program was 
a participant and it was a good investment both locally 
and federally. I praise the people who had the foresight 
to undertake this program, just as I praise the people 
who" convinced the arts and humanities people down 
bere that they ought to get a federal grant for a chil-!re . "In my judgment it is a worthwhile investment," 

n's theater ... The response has been overwhelming." 'd ,.,.._ F rd w b 1. t f th 1 t h =··' . . sai ••J.,L. o . e e ieve mos o e peop e ou ome 
' Rep. Ford had similar praise for h!s hometown's .. • ~ .agree. . .. . . ;.:i: ~ -. ., .... . .. ~.; ... . • '.•if 
at- :L~ - , . . ~ ,......, · · · ·-·~~ ., .- .. .,..~._ .~...........,~ .. ,; .:, .. . ~ . • tr"'"1·rP« w _·,·1 ·2"'-- ·~....a~ 
E"--~ ... ~~:~z.:...~-~..,!~.~·~~ -----· . . ... ........ 
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Lh~. J 11111 :;1tr1• Lh1• l!f'lll h•1111111 lr:11; 1.1111111 

1111111 1·11 1111111 llru 1111.1•111111 l11·v1·1111•'. 
J\llULl11·f' p11l11L Liu• 1:1·11l.h·111:111 ww; \'1·1 Y 

11 
• .,rh :111'11rlwll :o h1111t. I:: ti 1(' 1111111:1'1.. [ 

11 ;
11 1,un! Liff• 1:1·11l ln11a11. I r11111 N1·w . \'111 lc 

11, I\ :.I r11111: .•,11pp11rL1·r 111 I he ;1<11111111:.1 ra
l ton and Lill' 11dm111l:.l ral.11111 l avor:; llw; 
l•·i:i1.lalioll ;1:; lllll pro::ram ha:; tlonr a 
r.rcnL tlc:il Joi· lliis cou nlry _nncl a:; rl'lal1•d 
IJY othct' i;pcalcC'rs. The i11cn•a::~:; ancl 
comp:lriso11:; with (JI IH't' r•111111.rw1:, wr. 
find 011rsr.1V1!s in 1.he '.11-<'1·11~ hr;1r.l:d. :1s 
r.omp:irrd l,o $1 .'10. 'l l1r. l'r•":1d1·11l. 111 111:: 
judim1c11L frlL tliaL $ 11 0 1111111011 w:1:; 1111t 
tmfliclcnt so he askel.l an Increase to $Ha 
million. 

Mr'. J<Ef\11'. l\·Ir. Chalrm:rn, will the 
gen Liem an Yil'ld '! 

Mr. DULSl< I. I yield I ri I he cenllem:m 
fromNr.w York <Mr. K1.M1·>. 

Mr. KEMP. Mr. Chairman. I hnvc i:?r!'nt 
nrrcction for my collca::11e fl om the cil.r 
oC Dulfalo. We have worked lllgclh1•r (lll 
mnnr projccl...~ in the pa~t nnd hopefully 
we wlll work to:;ether in the future for 
our communities. 

Whal I was nlluclinf! lo in my rrm:irks 
nbout thr. c:-li mn trs of the Ill S wa!; I hat 
In a 1mbllc staLcment 1:1\·rn in Lile ollH'l' 
body by the dist in1:11i:;hrd Sl'nnlor from 
Wisconsin, Mr. PnoxMmE maclc the !ol
Jowinf! st.'\tC'mcnt: 

Whllc only the mrY.;l r11tlimcntary cc.ll11111lrs 
11ro nvnllnhlo p111,11c1y, .-1 .. ,c lo ~1r1 hllll•ln 
a yr:ir Is i;l\·ca to chnrllnhlc groupr., whlrh 
conlrlbuUon.~ to lllcrnLurc, 11111bcun";, c<111-
cn.llonnl fo1111d:iLlons, llhmrlcr., 1;nllrricr., 
orch.-Lrns, nml 60 forth, probnbly nmount l.O •i billion to f.2 5 billion. 

I w:i.s 1101. t.ryim: lo sur:r:c•;t it wa!'i elven 
just t.o the D11!£alo Philharmonic. 

I RJ>l>recintr. I.he r:c11Llcrna11's rrnmrks 
nncl I j1wt WOllLl'CI lo :tllS\\'l'I' Oil I hat 11111! 

Mr. TlltA!JEMA8. Mr. Chuil'man, will 
the i;enl.Jcm:ll1 yield? 

Mr. DUU5KI. I yield Lo the c:e11lle111an 
ll'Om I11llin11a. 

Mr. HHl\Ul·:MAS. Mr. C:llain11a11, I.he 
r:entlcm:m from New York I Mr. 1<1 : ~11» 
refc1Ted Lo n. remark m:i.de by a r:cnl.le
mnn from Wlsronsi n In the olht'1' hoclv 
Jn rr:;iit!cL to Liii:: m:11.t.1•1'. I 11il1:hl ,,.,1i;t 
out wll.h refC'rc111:e t.o ti 11• r111loq11y 11111! 1 ht• 
llll\le1111·11t made, that ollidal~; in Lile 
Art.~ E1uJow111c11t. were al::o :;111111•wlwL 
surpri~ell and ilH1uirecl where tht:; n1:me 
cnnie from, ancJ I.he IHS olTicials i.a icJ 
Ulcy dicl no~ know. 

Mr. KEMP. Mt'. Chairnmn, will Lhr. 
1e11lle111n11 l'it'ld ·1 
r Mr. DULSKI. I yield lo the r,e11llc111:rn 
AfOn1 Nt•w York 1 !\fr. l<r:Mr' 1. 

Mr. Kr·:MP. ]\fl', C:h:dn11:111, lh:1L 111:1:: 
he ::o. I do 1111L l11i11I: I l11•y k1111w ll 1~1,.:il. 
cleat al tl11w:; ovt·r tl11·n• ·a11.vway, lirrl. It. 
ls ohvious this eo1111lr.v i.111111ort:; i11 111 :111y 
dllfl•r1·11t w:iy1: chnritl<·:t r11111: i111: f111111 
lio:.1•llals J.o ord11•:,1.ra1:. llllll I 11111 :.11n~ tl1c 
nr.lll"C ls l'JOSl'I' lo $Jf1 hltlioll than Zl'l"ll as 
11 1~1'.•': . lrd lry the cllnin11:111 or Lile !'Ill>· 

cori1111ilt1't'. •• 
1'hc Clli\111:\IAN. Tlrc I i111c or lh1' r.cn

tlcni.an from New Yorlc ha!'I cxpirr.d . 
<11y 1111a11i111011s <'Oll);Clll, Mr. llur.s10 

w~s allowed to proceed fo1· 1 nd<litlo11al 
mrn11te. l 
likl\!r. DULSKI. l\.Tr. Chnirmnn. I would 

c lo 1>oinL out one insLltution In Due-

r11111, !ht! ll11ll11lo 1'1111· Art:: l\1·1111 .. rnv hn!I 11111:111. 111n11111lrlt•111111.lt• l'Xlrn l11vr'llmcnl \ 
~.:1,111111. 111111 1111·11• i·. 1111111111·1·, II..- 1111 1- 111111 pr11l11il1lv 1·1111111111 l110 11111:111llon, IA'l 
l:ilo l"rtre 1\1"1 :; l\i::"'•·111v fllr f,ll,!1 011, ruul rrrr. 1.:1y-a111J tl:l:1 111 n c1111Ct: o:r.lo11-whcn 
Lh•• U11ffalo Jll ~.l.11 rk11I ~ocl<•ly for $1 0 .000, 1111:: pr111:rn111 :;tarted, I Uilnk O ycnr1111110, 
11111! till' Jlull'lll" ::odrly or N:il.11rnl l llitl 1111L 1:11pporl ll. 
Sd1·111:c:; lrns :s:t.l:!!i, anti the Uuffalo ~.ilalr. However, we were Iorlunnle In Gr:md 
C:ollr1:e l\lurn11i 1"01111clat.Jon ha!; $fi,OOO. H:tpicl:;, Mith ., lo r.et nn nwnrd for n 

Tlwy nm all rr.cei\'lni:: lhc::e funds, joint vr.11lun! brl.wrl'n thr ell\' (l( Llr:mtl 
:mll they nrc in dire need of Cunds. I'eo- Hapiclr., nr Its f'il 1 • 11·. 111 .d t l1r l"cllc1 a\ 
pli! Crom l.lulr:ilo were in my oilier. this Uovr111 11w11L. As\•.•·•'• V• t. q,, u o111r urlian 
;1£1.rrnoon a:;kinr.: for !hi:; lei:i:.lnli(lll mat d"\'t•l11pmr11t nrca u11 .•. 11 t1,·.• 11 \l.llh a new 
Lo oppo•.e llll.\' cu l:; !rClln lhc hill. 1'1111111 v 1ul111i1w:lr.1l1011-clLy ha.II, lhrco 

l\lr. J<J·:MI' . l\lr. C:halnnnn, will Lim lll'\V bank 1Julld ln1'.::, u new l•'c<.lend IJulld-
i;1•1il.lc111:r11 yfrl<I? lru:. nnd n m11111Jcr or other nLLrnctlvc 

l\tr. DUI.SKI. I yil'l<I Lo the i::enllem;m far.illlirs oC whnt wns once n rundown 
frnru N1•w York <Mr. Kr·:Ml'l, p11rt. of Lile r.011111111nl1.Y. we purchnsecl 

Mr. KEl\11'. l\fr. Ch:iirnian, I loo fh:hL wh:1L Is ml led "n Cnlder." • 
Lo uphold lhe Plrilhnrr11onic :rnd Ilic nrt AL th a 
museum In JJuff<tlo. I ma only s111:r:est-JC. t · · " I cloubL I! m:rny r>cople here 
inr. that we hn\'e the proi:ram, I.Jut in co >clny. It was some\\' hat shock.lni;: to a 
view of the extraordinary freeze put on r1t of our people out home. I must say 
last night by the Prc~iclent, the C ongress .hat I clirt not rr.nlly unclersL:md. nnd I 
should net in the spirit or that freeze. clo not tod;1y, whnt Mr. Cnlder \\'O..$ try-

1\fr. DULSKI. \\'e ha..\ c Gi\'c11 the Pre~i- in!! to lcll us, but I cnn assme the !-.1ern
tlent sumcie11t power. He \Y:iitcd nil this bcrs that Calder in the center of the 
l imc nnd yesterday he in\·okccl a GO-ctny cit~-. in nn urban rede\'elopmcnt nrc:i., 
free;~e. l\tur.h too late. I hope the amencl- hns rrnlly hrlped to rei;~ncrntc n city, 
mcnt i.~ clckal eel. nnll pn rlicul:nlv n part or It. The Fed-

Mr. GEH.ALD n. FORD. Mr. Chall'- rm! nrt:; nnd lmmnnltlcs proi:ram \\':l.~ n 
mnn, I move to strike the requisite num- pnr·Lic:ipnnt nnd iL wn.> a r;ood mvestment 
ber or words. . bol h locally anrl fcdrrnlly. 

fMr. GEnA.LD n. FORD n.5kecl and· I pr:i.L~e the people who h:i.cl the fore-
wns J!ivcn permission to revise nnd ex- sl~:hl to u11clert.1kc U1i5 proi::rnrn. just as 
lencl his rrmnrks.> I praise the people who convlnr.ed the 

Mr. GERALD n . FORD. l\.tr. Chair- arts n11d h11111nnltlcs people clown here 
mnn, over the years I have learned, I that they ought Lo get n. Federal g:·a.nt 
suspect as others hnve. that when one is for a. children's theater. As a result of 
not nn expert on Lim i;ulJjcct m .Ltter, one thnt i:rant we have a. fine. children's 
!'ihould do one o! two thini::s: Not spenk; lhe:itcr proi.:ram in the city or Grand 
or if one docs !'lpenk, speak for a. very Rapids. The response hns been over-
limited period or lime. whelmini::. . 

I am noini:: to violate the fil'st. rccom- Inslcncl of nn opponent, ns ·I was, or 
mraulnlion and will try to limit my I.he proi::mm l\t il.5 lnccpUon, I nm ii 
:-:·:n:t: · !~~ ~::!th·:· t!~c ~:r:::!:::L -.:11!\?•""'·'''"· 

t '!')!'f~~~ t.h:'.~ ! ~''\'·~ !'l"I ~'~n~•· I· ~ " ':° ~~~ 
t.hc ncld of the art.~. nncl I ns'e llrnt ll\ 
the broal.lest sense. However. I must con
fr::s l1111~ in more recent year1: I hnve 
more thoro11r.hly enjoyrd the nrt:; In it:; 
wldr1.t rnmlllcallons. I 1.11~pcct that that 
has IJ1·r11 true hccnuse I hn vc hnd n11 op-
11orlunily nt the lo<'al level in my home 
town to hnvc grenler nnd more exposure 
Lo I lie nrls. 

Wt• h:l\'c n nne civic llwnlcr, nn<l the 
:ll.lc11clance at I heir various p1:rlor111:t1lf'C:; 
m·1•r lhc year:; ha:; l\or1mcd upward . I have 
lwrn J•rlvilei::ed to sec more there in rc
cu1t years than I ever clitl in the past, 
nnrl with much more :ipprccinlion. 

\VI' h:wc had a fine mw;rum In Grnnd 
H.npicls, IJul. the nLlcnclnnec nt t.hnL 
mu:;cum, primarilr by school cl1ildren 
w; well us others, has inncascli :-i1!llili
ca11lly. I lhi11k thnl I!; n wholesom'! si1:11. 

\Vc hnVt! hnd a line art 11111:;i·11111. Wr 
have a 1·.rcat l.rndillon of f11r111l11n•, and 
c:c1 I :tin relalccl nrcns oC nrt nncl tle:;ir:n, 
111111 I I• Ill 1tlacl lo r l'pnrl l11 :1t puhll<' IHIP· 

port ro1· Uil1; 1mrL ol our 1:01umu111Ly hns 
1:01t1' u11w:1rcls su1.Js tn11llall.v. 

Wt• h:n·c ;111 011L:;tnndl11r: t'o111111 1111ilv 
);_\"111pllllny lll"C'ltl'slra. I C:tllllOl .. 111cl 1~c 
wlirlhr.r cvcrylhinr: lhn~is put on or rx
hilJitccl hy these various Jocnl oprrnl.ions 
is lhc besl.-or whct.hr1· it i.~ rent r:ood
buL t cnn tell you that t.hrre is n i::rowini:: 
public inlerrsL in these fields nnd Lhat 
is most important. 

Rather thnn restrict Lhem, I think we 

T lllllst •:riv 1.hril. lhi< 1·.,lotiv"l" <m"ll 
hl<'ren::e-I say "rclalivrly," a..nd one can 
get different lnt.c11>rcln.lions or tile 
n1111111nt-in my judsment. is a worLh
whilo lrivc:;tmcnt. 

Thrn·forc. In support. of a nrst-clnss 
lu~ncl of this ar:cw·y, Nancy lln11ks. who 
In 11n• judr:ment hns clone n ·nne JolJ, I 
:1111 1\11 C'llthusia..~tlc i;upportc1· or the bill 
nr. II. ca111c from Lile c11111111lttce. I rc1o·ct
l111lv oppo·.c the ;um:ntlment. or my i;ood 

. lri1·11cl from Nrw York. 
l\.lr. l"l1ENZl·:r, . Mr. Chairman, wlll the 

1<1:11t leman yielcl? 
Mr. GERALD n.. FORD. I yield t.o the 

gentleman from M inncsol.a.. 
l\.tr. FltENZEL. I Lhank the genLleman 

Ior ~·iclclinr:. 
I l\fr. FltENZEI, JL<;kecl 0..111.l W:l..5 given 

pt•rmi~sion t.o revl.se and extend his 
re111ark~ . ) 

Mr. 1-'Jn:NZJ·:r.. Mr. Chairman, I rise 
i11 n·l11f'la11L opp11:.ltlo11 Lo the Kcmp
Slt'i1:1·r a111e11tl1111'11t lo reduce the n11thor
l1:1L11111 for l.111? N1il l111rnl I-'•1111111:\t!on on 
t.h1! i\1 I.~; allcl ll11111a11ll l<'s. M}' n: l:1cl:.11ce 
b h;11.t•d 011 111y slrnnr. de~lre l.o mnl11lnln 
rlo:.l'r and 11101c rl'a::onalJle r rm trnl5 on 
F1·cl1•1 :ti ·'l'Cll 1 li11r~. IL I~ lilrrrforc tlrl lkult 
for me to rc.,is~ an n111e11clmc11L wl11rh 
1.rcks Lo reduce a spc111li111: mcrca.'>c ot 
ao percent over Lhr. pnst fli-:c:i.I year . 

Every Member of this bocly reallies 
that few proi::rnms c\·c1· receive tlresc 
kinds of increnses. nnl.l none receive ~hem 
very Jong. But. there arc o. couple or 



proJect.s m v1rtuall7 eveey area of the lowed by a $300,000 rrant from a prl
state. vate foundaUon. A $5,000 endowment 

No doubt there will be discussion on grant this year tor a poett'Y-in-the
thc tio~r or sr:-'ne nbuses \•:hich tool~ place · schools pro;:rr:un ln ::\Im:ie:ipolb-5•. Paul 
Jn thC establishment of the pror;r:un. I do wns so successful that a major local 
not condone those abw;cs and belic\"e foundation has. olfered SJ;;,ooo to extend 
&hat admlnistrlltivc steps are being taken and continue tlus program in the future. 
to assure that they do not recur. On a The pre~ent Chairman ot the National 
broad perspective, however, I feel that Endowment for the Arts. Nancy Hanks, 
tbe thrust of the National Foundation in her Senate confirmation hearings 
bas been extremely constructive In en- made It abundantly cle:ir that one o! 
11&nclni .our great ;11at1.onal helita~e. her major aims ls that the Endowment 

ne funds in this bill are mode~ be active, in her own words, "partieu
comparlson with so many other progrn s larly in encouraging private resources ot 
which we consider. I believe they a funds to come in with a much more vital 
yttaL As President Nixon said in his partnership role with the Go\·ernment." 
message to the Congress: Originally, I shared the same concern 

!'•• investments we could make would expressed by ml" good friend from In
lfve so gre!lt a return In terms of hum:m diana, Mr. Dennis, that Government 
understandlnfr, human satisfactions 11.nd the support o! the arts might result In gov
IDt&Dglb.le but essential qualltles o! grace, emment control but I !eel that this !ear 
11eauty, and splrltual tuUlltment. has proven to be w1!ounded. During the 

I feel strongly that the Natlonnl Faun- recent hearings on H.R. 16065, private 
elation on the Arts and Humanities de- c~tizen represent:ltives o! music, the 
serves this continued support of the Con- visual arts, film, arts administration, 
,ress. I urge my colleagues to consider classics, and others were asked about 
t.Uavorably, today. the danger of Federal control. All stated 

Mr. REID o! New York. Mr. Chairman, that they saw 10 such danger, partic
I yield 4 minutes to the gentlewoman ularly be~ause :11ural!mc SUDPOrt of the 
trom Illinois CMrs. REID). arts-ind1vidua1. ; .. corporations, !ounda-

Mrs. REID o! Illinois. Mr. Chairman I tions, and mumc·p:;i.l, county, and State 
rlse in support of. H.R. 16065. Although I governments, ~.-.rel! as the Federal Gov
orliina!ly shared the doubts o! many o! ernmcnt, precludzs any smgle dominant 
mJ' colleagues about Federal support force. 
of the arts and humanities, in my judg- In my opinion, H.R. 16065 is worthy 
ment the Foundation has made a credit- legislation and I lU'ge my colleagues to 
ablP. record and H.R. 160il5 merits favor- support it. 
able consideration. Mr. REID of New York. Mr. Chairman, 

one or the principal concerns I had I !leld 2 minutes to the distinguished 
was that the appropriation of Federal minority leader <Mr. GERALD R. 1''ono> . 
money would replace outside funding. Mr ffiERi~:JJ B FORD, Mr. Chair-
,,...., ... ~- .. --•----·-- "'- '-- '"'·- .. - man. W len 1~ nrnVl"!'lm TI..•nc: firc::t cnh-
;~;;; ·:~"'..., .. ~'°::,_!/~~:~·~\.~' ~: ... ~."C • ._"''1 .. .:>C: ~!1- mitted tO thP. cnn!f'f.pc:c: iti 10~-~ -;. -h-;~ 

,irl;'h;~-es
0

t;bils·h~d ;:·;;~~·;k~ble·;~c~~d reservations in two r~spe.cts.- First I w~ 
ot stimulating, rather than supplanting, concerned about the 1mt1at1?n of a ne:.v 
other sources of funding for the arts. The program, a~ttedly small ill compari
Endowment's national programs have son to many of the oth~r Federal pre
served as "seed money" and l:'enerated grams and one that haa a potential. o! 
funds at the rate o! about SJ for every g'.owth at a time when we. were begm•t they have invested. Furthermore, the nmg to feel the squee_ze and the pinch of 
Endowment's Federal-State partnership some fiscal problems ill the Federal Gov
program of direct grants to State arts ernment. S~cond, I was concerned about 
councils has helped State legislatively the potential controls that a Federal 
appropriated funds to more than quad- establishment might have over the in
ruple In the past 5 years. divldual initiative and talent o! those 

While I am on the subject of state who were in the field o! the arts and 
councils, I would like to say a brief word humanities. 
about that of my own State, the Ill!- Nevertheless, from the outset I have 
nols Arts Council. Under the leadership supported the program although on each 
or Its chairman, George Irwin, this coun- occasion or on most occasions I have 
ell has launched an impressive series o! voted to make reductions in the amounts 
Programs benefiting the entire State. The that were available in the appropliations 
National Endowment has made direct or in the authorizations. 
~nts totaling over $300,000 1? ~he coun- I support this program today and this 

over the past 5 years. Joamng Fed- authorization to the full extent because 
el'l!t and State i;overnments in a part- it seems to me that as we are hopefully 
Dershlp for !~rther development ?f the emerging from our international prob-
arts In TI1ln0ts. I think It ls sigmfic:mt 1 . 
that, durin~ the past 3 yenrs. the Illinois !ems at least in Sout.1east Asia we can 
State Legislature has increased its ap- look forward to more F.ec\eral resources 
Proprlation sixfold, from Sl00,000 to for the nrts and humanities. But let me 
'600,000. In addition the council has talk about the Impact o! the program, U I 
done an excellent Job ot attracting prl- mii::ht, on a local area. 
late funds as well. · The CHAffi:\IAN. The time o! the gen-

A few examples may help mustrate tlcman !ram Ml::hir:an has expired. 
the National Enc\owment's pro\"cn ability Mr. REID oC New York. Mr. Chalr
t.o generate oth~r funds outside or Gov- man, I yield the di>tingulshed minority 
t,rtunent. A S'.:!5 ,000 rrrant 3 years ago leader 2 actclltional minutes. 
.A!he Radcl!rrc In5titute to assist out- Mr. GERALD R. FORD. I thank the 

•-.lding v.·omen writers was quickly !ol- gentleman from New York. 

Mr. Chairman, my home ts Orancl 
Rapids, Mich., a city of approxhnntcl:r 
200,000. We, like many Midcile Western 
communities of compnrablc size, have 
had our share o! local citizens who have 
been acti\·ely interested in the arts and 
in the humanities. We have an out
standing civic threater, we ha\"e a su
perb museum, we have an outstanding 
local symphony. We do extremely well 
in the field or cultural Interest and 
achievement on a comparative basis v.ith 
any other community o! a simllar size. 

Mr. Chairman, back a few years ago 
just after this program was initiated a 
nwnber o! local citizens Caple to me 
and asked for my help in trying to get 
some Federal funds for an outstanding 
piece o! outdoor sculpture. I must con
fess that I am not an expert in deciding 
whether one piece o! sculpture is good 
or another one bad. But there v:ere out
standing citizens in the community v:no 
had a vision and they convinced me that 
their project which was to be an integral 
part of our Vandenberg Center urban 
renewal area. In this magnificent Van
denberg Center, we have a new county 
building, a new city hall, two new banks, 
a new hall of justice and, hopefully, a 
new Federal office buildin~ and a new 
State eiffice buildin!l'. The local cultural 
leaders recommended a piece of outdoor 
sculpture. The recommendation wa:; sub
mitted to · the proper Federal authori
ties on the basis that the local author
ities should rnlse their fair share to 
match the Federal funding. Such funds 
were raised and the Federal grant was 
made. 

We now have I am prot:d to say what 
is ':?.!!'!d ~ ".:'~!d~:- ~t ~l!~ ':!·:!~ =:~~::: 
aro"' •'hn '17,..,..,.., ,...,.. ..... 0 ...... ~o-~,..- _._ r---~ 

Rapids. · Thls. st«ir-tiing ·e-x;·~ple.o!-~;t: 
door sculpture is a great addition to 
our community. There were misgivings 
at home about this particular piece o! 
a.rt initially and there was some clitl· 
cism. But I think the consens\15 and the 
overwhelming view today is that this 
was o. new shot in the arm for our com
munity, a combination of good local ini
tiative and Federal cooperation. 

Mr. Chairman, I am proud to say that 
Grnnd Rapids is now one of the three 
communities where there has been joint 
expenditure through the work of arts 
in publlc places prog-ram. It hns been 
good for the commwiity. It has been a 
good illustration of what can be done by 
the city, local leaders and the "Federal 
Government worl~ing together. It is in
dicative of what we should do in the 
future. 

Mr. PERKINS. Mr. Chairman, I yield 
2 minutes to the distinguished J;"entle
mnn from California <Mr. VAN DEERLIN>. 

Mr. VAN DEERLIN. ;\Ir. Chairman, 
there Is a certain pent!e irony sur?·ouml· 
inq our consideration of a bill autllcln .:
in!l" more 1:enerous appropriations for me 
National Foundation on the Art.s and 
Humanities. 

President Nixon is tlnnly behind ~ 
bill-and so, apparently, ls U1e Demo
cratic Study Group. 

But what about the mnjority or our 
friends on the other side or the nislc? 
How will they rcsrx>nd to !\fr. Nixnn's 
call !or sufficient !w1ding to-anti I 

~~t'.f'70~ 



Remarks by Rep. Gerald R. Ford at the Dedication of "the Calder," at 1 p.m. 
Saturday, June 14, 1969, at Vandenberg Center. 

' 
Mr. Mayor, Mr. Chairman, J,adies and Gentlemen: 

·I am delighted to be here at this auspicious ~oment in the history of our 

great city. 

We all know that politics is not a science but an ~ .-- so I suppose that 

is the reason that I, a member of Congress, have been invited to participate in 

the dedication of. this magnificent piece of metal sculpture. 

This is a great occasion for the city of Grand Rapids. It is a great 

occasion not only because this stabile by Alexander Calder is truly monumental 

the largest Calder in the western hemisphere. It is a dramatic and significant 

~oment in the life of our community because it illuminates our city in the eyes of 

us all and not only in our eyes but those of the state, of the Nation, and of 

the world. 

We treasure this moment because this gigantic work comes to us as the 
• 

flowering of an exalted mind. Art gives quality to life, and so it is that this 

sculpture dedicated here today raises the quality of life in our community • ... 
It "sp~·aks to us of the fundamental truth of human existence -- that man is 

• being with noble aspirations and high ideals. For in creating this st ab ile which 

' now graces Vandcr.berg Center, Alexander Calder has imparted to us and to all 11ho 

..... 
""Ze upon his work the best and highest feelines of which man is capable . 

This ls a work that proceeded from a beautiful incent ive -- that of breathing 

forth the spirit of a city. To tako mP.t~l and shape 1t into a form that speaks 

from one man's soul to • the souls of others -- this is a great achievement. 

As the novelist Joseph Conrad expressed it: The artist "speaks to our 

capacity for d~llght and woR.der, to the sense ., of mystery surrounding our lives: 

to our sense f , 
Cl P•.ty. llnd bP.auty nnd pnin. 11 

The dedication o" thi.~ 1 b i " ~ scu pture today r ngs n new dimcnr. ion to our 

It leuves us wi.tl1 tl1c d t th· d I ccp sen::e t 111t every inc pas roes, ill! t 1ilt 111"t 
Uvt:s, 

alone 1~ ctcrnnl. 
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Leaders, for a change. 
September 18, 1976 

I am happy to welcome the NASAA to my home state of Georgia. 
I'm sorry I cannot be with you personally, but I would like to 
take a little time to share my feelings on the arts with you, the 
state chairmen and chairwomen who are helping establish the arts in 
our nation's schools and communities. 

I am vividly aware of the importance of the arts to our 
communities. I still remember the impact a visiting symphony 
orchestra made in the county I come from in south Georgia. It was 
the first time a symphony orchestra had ever played in that area. 
Everybody, from country merchants to farmers went, listened and 
enjoyed. The orchestra•s visit was the main topic of conversation 
for weeks afterwards. People felt that something beautiful had 
touched their lives. 

A recent poll has confirmed what I saw then -- there is an 
almost unanimous perception among the American people that the art s 
are not a luxury, but a vital part of American life. 

Over 90 percent of those surveyed felt that the arts were 
important to the quality of life in the community. Over 90 percent 
considered it important for their children to be exposed to a wide 
range of arts and cultural events. Yet more than hal f said they had 
never had the chance to attend a major cultural event themselves. 

What is sorely needed on the federal level and what should be 
enc<?uraged on all levels is a well-defined policy of support programs 
designed to bring arts programs and cultural events to more Americans. 

The National Endowment and the State Arts Agencies have made 
an excellent beginning in this direction, but much more needs to 
be do~e. It can be done by a true partnership between the state 
agencies and the federal government • . - That is what I believe in . 

. r~ we can respond to the desire of the American people to 
participate in the arts, if we can educate our young people in an 
:tm~~phere in which the arts are an integral part o f the everyday 
fo~ ' then we will have built a strong and secure base for the 
audure of t~e arts in America -- a base on which individual artists 

n professional organizations can build; a base on which folk 

. P.O. Box 1976, Atlanta, Georgia 30301, Telephone 404/897-5000 
Paid for and authorized by 1976 Democratic Presidential Campaign Committee, Inc. -··~· 
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arts and ethnic dances, symphony halls and great museums will 
thrive. 

I commend the job the National Endowment and the State Arts 
Agencies have done in the past. I am committed to strengthen 
their support so that we can realize the goals I have outlined 
above. 

During the next few weeks I hope to be in touch with some of 
you personally, and many of you through my issues staff. Please 
feel free to volunteer your suggestions for future arts policies 
in America. 

Sincerely, 

=i~~ 

JC:rk 
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AfLANTA GA J0J~9 
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NU~~HI SHAW, ~HANK HAIKA, ~Hl~NU~ lN AILANIA, L~AU~KS U~ 

AMERICA'S ARTS COMMUNITIESJ 

CONGRATULATIONS ON THE OPENING OF THE ATLANTA SYMPHONY 
wlfH SOME Or MY FAVORITE aEETHOVEN MUSIC· IM SORRY 1 
CANNOT BE WITH YOU TONIGiiT, FOR I HAVE LONG BEiN AN 
ENTHUSIAST OF THE GOOD MUSIC, AS MY GOOD FkJEND ROBERT 
SHAW WILL ATTEST. 

THE EVER GROWING POPULARITY OF OUR OWN ATLANTA SYMPHONY 
SYMBOLIZES WELL THE F~CT THAT THE ARTS ARE NOl A LUXURY, 
BUT A VITAL PART OF AMERICAN LIFE THAT DESERV~S OUR SfRONG 
SUPPORT. 

BEST WISHES FOR A SUCCESSFJL YEAR TO ALL CONCERNED. 
SINCERELY, 
JIMMY CARTER 
NNNNN 
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SHAW WILL ATTEST• 
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Mixed NOtices For Jimmy C~er 
On _\Ve~~. V~. :Q~nslve' TV 

prise the viewing audience .. . knew 
that the President also was con
cerned, that they might very well let 
their own displeasure be felt in a 
mon' vivid and effective way. " 

By WILL TUSHER 
Hollywood, Aug. 31. 

Implied advocacy by Democra
. c PreSidential nominee Jimmy 
arter of boycott of the sponsors' 
roducts as a weapon of last resort 
hen the public wishes to protest of. 

ensive television programming 
w mixed reactions in Holly-

ood - the harshest being a fear 
tit would produce a reign of mis-

· ef .making by fringe and pres: 
groups. 

Opposition to a Presidentially in
pired boycott found strong expres-
· on from Stanley Rubin, president 
f the Producers Guild of America, 
bile Michael Franklin, executive 
!rector of Writers Guild of 
merica West, viewed it as a 

irable alternative to "govem-
ental interference or any other 

of censorship." 
ABC and NBC, noting that they 
d chosen not to respond when 

arter aired similar positions on. 
·ewer recourse to excessive sex l 

. violence on television, again 
lined comment. 

Rubin and Franklin both ap
roved Carter's aversion to censor
hip and preference for self
licing, but Rubin voiced fear that 

ncouragement of use of the boy
tt by displeased viewers would 

pen the floodgates to minority coo
l of television content. 
.. Danger Signal 
. .. . To encourage, in a sense, 
g~ groups to try to exercise, or to 

~ercise a strong impact on the 
1~wing habits of the majority, I 

.' .can be very dangerous for 
, leV1S1on," the PGA head declared. 
·.. There is enough of that, in a 
nse, already whereby we are fre-

uently reduced to the lowest com
on denominator in what we can I 
~Y or do in television because these 
~~e groups are active - letter
~.~g, phone calls to the network, 

Im 1· · .P 1c1t endorsement of express-
.g ~ppro.val of excessive sex and 
' 0 en.ce " dur ing the family 
atching pours" through the 
Ycott came from Carter when the 
~s ;Angeles Times carried a 

•a est.1on-aµd-answer report of the 
ndidate's views on the arts. 

· =~e~ cal~ed hi.s statem~nt essen- 1 

Y a re1teriibon of attitudes ex
~~.~sect. a few days earlier a t a 

.zen~ forum in Washington, D.C. 
nctl thtnk." he said, "that if parents 

IJUn·hilsers of goods who com -
.,. ,. •t ti ll p l!,!l' .-... . 

- A --· 

He did not specifically mention a 
boycott of products advertised on 
programs that might give offense. 

No Ct>n!lor!lhlp 

In general terms, Carter said he 
wuu!cl rule out censorship, but 
woul I not hesitate to speak out 
<1ga i :st excessive outcroppings of 
sex < nd violence on tv if he becomes 
chit•! executive. He ventured that 
"the !'resident's voice would have a 
be neficial impact," but tempered 
tlw likelihood of such intervention 
by adding that he would be cautious 
ahout intruding his views "because 
1 ·m 1 eally strongly opposed to any 
eensnrship ." 

Ca rter - by his own admission 
" not much of a movie-goer or 
t~levision. watcher" - said ques- , 
lions about family viewing, and sex 
a nd violence in particular, have 
been raised with surprising fre
quency around the country. He re
ported particular concern over 
holding down "overemphasis" on 
sex and violence during family 
viewing hours. 

"I know there's a very narrow 
dividing line between censorship on 
the one hand and a minimization of 
violence and sex on television 
movies." he noted. " I think the best 
thing that 1 could do Is perhaps to 
express my own concern to those 
who comprise or form those presen
tations and hope for voluntary -
maybe stricter - self-policing in 
that respect. .. 

Art!! Assistance 
Carter drew a generally fav

orable Hollywood response to his 
ca ll for an increase in the present 
$8."i,000,000 annual budget for the 
National Endowment for the Arts, 
but r licite<i another split reaction in 
'his call for decentralization of the 
program. 

While " heartily In favor " of 
cranking up the Federal arts assis
tance appropriation. Rubin entered 
strong misgivings to a shift from 
i''ederal to loca l controls in admin
istering the progra m. 

" I have to tell you I go against the 
general grain in the country today 
- mostly voiced · by Ronald Rea
gan - that feels everything should 
be returned to the local level," he 
s a id " ... FeCiera l control and 
i''ederal leadership usually works to 

bett~r advantage, usually iB more 
farsighted, usually is more liberal 
anct up to date than local-level con
trol." 

Franklin supported Carter's 
pledge of more money for the arts 
an~ his call for voluntary self-regu
lation in television programming. 
He said he is inclined to share 
Carter's views on the boycott as a 
p~otest technique by unhappy 
viewers. 

"I think that is a bettei".exercise of 
individual viewer ·. ·' n than 
seeking govemmen 
any other kind of 
concluded. · ·;~; 

NEADecen 
~arter's proposal~ 

zallon of the Natl · ·· ment 
prograhl was called "y ·valid" by 
George Eckstein, steerinl commit
tee chairman of the CauCUB for Pro
ducers, Writers & Directors. He 
welcomed the prospect of a fat
tened arts budget. He also endorsed 
"any government leader who 
comes out foursquare against cen
sorship,· · and embraced as an echo 
of the Caucus position the Carter 
prescription for self-policing. 

However. he indicated that his 
measure of support for an audience 
~ycott would depend on the defini
tion of offensive material that might 

trigger such a response. l 
"In terms of the sponsor boy- ' 

cott ... Eckstein asserted, "I certain- I 
ly agree that there should be a 
dee rea St! in excess 1 ve and I 
gratuitous sex and violence on 
television. It's only a question of how 
that is regulated. I think the moral 
force of thl' President is a valid 
weapon to use. 

"'J'.he difficulty. of course, is who's 
makmg the judgment of what's ex
~essive and of what is dramatically 
mtegral to the material. Are certa in 
episo~es of 'All In The F'amily' 
gratu1~ous , use of sex or are they in
troducing m adult fashion material 
~hat shoulc1 be dealt with? It's all a 
Judgmental 4uestion. " . 

·' 

\IAl~:EiY 
Nf'tli YORK, N. Y. 
W. ~:r:;~. H. AYAil . 
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got a lotta nerve 
yau are my friend 

just uxint to ~ ~n 
· that's wmmng. 

-Bob Dylan 
"Positively 4th Street"• 

y Carter sure knows how to 
t talk the boot-beard-and

sch<>OI of journalism. He is 
aware of the hagiology of 
political analysts still call 

th culture." According to the 
recent issUe of "More," Roll
tone's pop-prol-litical writer 
er Thompson was so swayed 
rter's understanding of Bob 

n that he endorsed the can
e. 
g after Thompson's conver
Carter's albatross, Steven 
had a conversation with the 

'.date about Dylan. But it was 
ided. Carter. despite prod
couldn 'tor wouldn't mention 

g or album that the poet 
Carter calls "a friend of 

" made. Disappointing, if 
that Carter can quickly pre
an evocation of Dylan for the 
sort of journalist, and then 

as promptly forget how and 
Ian so impressed him. Very 

but the story fits Carter's 
'onship with the arts: Be con
nt when under scrutiny, and 
it when no one's watching. 

• • • 
m1y Carter believes that the 
l and educational programs 

rted by .the United States 
lent are an enormous ben
play a very important role 

roving the quality of life in 
nited States. 

president, Jimmy Carter 
rPview all e)(isting pro
to improve their effective-

Above all, his record as 
r of Georgia and his intel-

1 interests underscore the 
t Jimmy Carter is a strong 
er of the arts." 
official campaign state
Carter's stand on the arts 

hing. But short as it is, it 
ns one misstatement and one 
· Carter's record on the arts 
. his tenure as governor of 
a was less t:ian committed. 

brief is the sad story: 
Carter, on assuming the 

!'Ship, inherited Lester 
x's final state budget, which 

ned an appropriation of 
for the Georgia Commis
the Arts. The commission 

nsible for subsidizing 
CUiturai institutions in the 

In 1972, Carter began his 

reorganiz.atlon of state operations. 
In the process, he eliminated the 
arts commission as an autonomous 

'entitY. and dismissed the commis
sioners. The staff and its executive 
director were reorganized into 
what was now called the Georgia 
Council for the Arts, and a 15-
member advisory group was 
named to serve at the pleasure of 
the governor. The council became 
a subdepartment of the Georgia 
Office of Planning and Budget, and 
its every little pirouette had to be 
approved by the state's budget 
director. After years of dealing 
autonomously with the legislature 
in financial matters and with the 
governor on policy questions, the 
council now.had as its chief execu
tive and spokesman the budget 
director of the state. George Beat
tie, a painter, was kept on as 
executive director (he has since 
departed), but he had to submit his 
budget requests to the budgtt 
director who, according to Beattie, 

Continued 011 page 110 

Annette Kuhn/ 
Continued from back page 

was sympathetic. But the results 
were sad. Appropriations to the 
Georgia arts council looked like 
this during Carter's tenure as gov
ernor: 

1971: $128,000 
1972: $99,000 
1973: $71,000 
1974: $5.1,000 
Now in 1974, the year of the 

$5.1,000 peanuts (when New York 
State's appropriation to its art 
council was $15 million) Carter had 
a conversion of sorts. Suddenly, 
from the governor's discretionary 
funds, another $130,000 was given 
to the council, for a grand total 
that year of $183,000. Carter, his 
national aspirations growing, dis
covered that culture had a consti
tuency. Perhaps he saw a 1973 
Harris poll Which concluded that 64 
per cent of the population would be 
willing to pay an extra $5 per year 
in federal taxes if those taxes went 
only to cultural endeavors. What
ever, Carter realized thai cultural 
spending in Georgia was scanda
lously low, and that his record on 
the arts would catch up with him 
during his national campaign, so 
he quickly did something to 
improve the level of appropria-

1 tions. Car1er's last state budget, 
I which the succeeding governor 

I 
lived \.\oith, contained a $166,000 
appropriation for the arts council. 

"He's a man who does have 
some appreciation for the arts,·' 
says C.eorge Beattie about his ex-

1 periences with Carter, "far more 

• 

1 -
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Th Democr ts Deliver (Maybe) 
and bt4mant ers, and revision Of the'-tax laws 

Democratic plattortn that unfairly peilalize artists. 
We further pledge our support 
for the concept l1nd adequate 

· "We recognize the essential financing of public broadcast-
role played by -the arts and ing." 
humanities in the development This Is the first time that the 
of America. Our nation cannot Democratic -platform commit-
affo!'Q to be materially rich and tee has been truly specific · 
spiritually poor. We en~rse a about its arts plank. It l1l en-
strong role for the federal gov- courdging to . the degree that 
emment in reinforcing the vi- you believe a platform is the 
taUty and improving the eco- party's future action program. 
nomic strength of the nation's If you don't, tt is nevertheless 
artists and arts institutions, cheering that artists and per-
while recognizing that artists formers have been mentioned, 
must be absolutely free of any , together with their tax _prob-
govemment control. We would lems. All these matters uSed to 
support t~ growth and devel- be lwnped tmder titles like 
opment of the National Endow- "quality of life," "cultural 
ment for the Arts and Humani- ·heritage," and other such va-
ties through adequate funding, cuities. This . platform is 
the development of speeial an- another indication that the arts 
tlrecession employmen! pro- are becoming a true issue, not 
grams for artists, copyright just a sweet-sourJding after-
reforms to protect the rights of thought . 

. .and . ~~:· ......... _, -A.K. 
~'', ! -,71,?!~/ ;,./ • . r •• ~ ... ' ;' '.~ r ,~ 

l)o; ... c -
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As President,Carter Wouldn't 
Mind Lening Sponsors Know 
What He Thinlcs Of Tv Shows 

By WILL TUSKER 
Implied advocacy by Democratic Presidential nominee Jimmy 

Carter of boycott of the sponsors' products as a weapon of last resort 
when the public wishes to protest offensive television programming 
yesterday drew mixed reactions in Hollywood - the harshest being 
a fear that it would produce a reign of mischief-making by fringe 
and pressure groups. Opposition to a Presidentially inspired boycott 
found strong expression from _ _ ___ · ---------
Stanley Rubin, president of the 
Producers Guild of America, 
while Michael Franklin, execu-
tive director of Writers Guild of 
America West, viewed it as a de-
sirable alternative to "govern-
mental interference or any other 
kind of censorship." 

ABC and NBC, noting that 
they had chosen not to respond 
when Carter aired similar posi
tions on viewer recourse to 
excessive sex and violence on 
television, again declined com
ment. 

Rubin and Franklin both ap
proved Carter's aversion to 
censorship and preference for 
self-policing, but Rubin voiced 
fear that encouragement of use 
of the boycott by displeased 
viewers would open the flood
gates to minority control of tele
vision content. 

" ... To encourage, in a sense, 
fringe groups to try to exercise, 
or to exercise a strong impact on 
the viewing habits of the 
majority, I think, can be very 
dangerous for television," the 
PGA head declared. " ... There 
is enough of that, in a sense, al
ready whereby we are fre
quently reduced to the lowest 
common denominator in what 
we can say or do in television be
cause these fringe groups are 

(CDllfl .. ed on P•t• 11, Column 1} 
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arter VieWs 
Economy, 

rts, Sports 
Tells Positions on 
State, U.S~ Issues 
in Times Interview 

BY KENNETH REICH. 
Tmws Political Writer 

Jimmy Carter leaned toward a con
vative economic position, backed 
rticipalion by private insurers in a. 
.tional health insurance p\an and 
d that as President he would speak 
t for "a minimization of violence 
d sex on television" in an inter• 

·ew at The Times Monday. · 
In. the wide-ranging •. one-hour in .. 
r~'1ew. by Times specialists in edu
t1on, medicine, religion, sports the 

rts, labor arid economics the ~mo
atlc presidential candid~te also: 
-Supported J>roposition 14, giving 
rm workers the right fo vote by se
·~t ballot on whether they want a 
mon. The proposition will appear on· 
e November ballot in California. 
-~acked the trend toward more 

ocallona\ and less academic educa
on, remarking that many . college 
radu~t~s today could l)Ot find jobs 

the!r ~pecialities. 

ct
-Endorsed increased government 

to the arts. · · : 
-Said. he doubted, based on ihe 
n~~~~ion available to him, that he 
ulalio ave pushed a swine flu ino
as don program, as President ·Ford 

ne. 
uiti!sserted that his rep6rted di{fi:. 
grossJ with Catholic voters had been 

I 
Y overestimated" but said he 

anned "t . ith eth . 0 meet more specifically 
eaders t'c groups and with Catholic 

tter." 0 make sure they know me 

-beclared that as President he 
· might ''encourage a much earlier na
tionwide. competitive identification of 
superlative athletes," to enable them 
to manifest their· superiority· bl the 
next Olympics. · 

At the end of the interview, Cartel' 
bridled a bit when a questioner sug-

Excerpts of interview with Carter: 
Part 1, Page 16. · 

'gcsted that the overriding issue in 
this election would be "character, 

. personal.morality and integrity." . 
. "I think you left out two very· im
portant characteristics," ·the former 
Georgia ·governor said. "One is com
petence. Competence to lead. And 
"the other one is . sensitivity to the 
people's needs. Obviously, character· 
and integrity are important (too) .. : :· 

. "I think the major overriding ques
tion is how· can we restore the trust 
in the American people in their own 
g9vernment. And those ... charac
teristics, I think, are equally impor-
tant." · 

Carter's leaning toward a c011serva: 
~Ye economic position seemed ma
nifested in his cautious approach to 
the proposed Humphrey-Hawkins 
einployment bil1, in his extreme re
serve toward the possible adoption of 
wage and pl'ice controls, in his pre
ference for alternatives to oil compa
ny divestiture and in his determina~ 
tion to -balance the budget within 
four years. 

Except in the area of medical care, 
where he f'nviBioned some transfer of 
expenditur1 ·s from the priYate to· the 
public sector. Carter.stressed that he 
would increase government expendi-
1 ures only by the amount of addition-

. al tax revenues generated by eco
nomic growth-an implicit ·stand 
against genc.'ral tax increa:;;cs. 

Carter said that, in its original 
form, the Humphrcy-}lawkins bi.ll 

I 



Arts 
Q. I understand you did fonn a task force on arts . . . 

and I've been curious to know what the status of the task 
force is, and, perhaps in more general terms, your feelings 
about the arts in your life and about government control 
in support of the arts? 

A. Before the campaign progresses very far I intend to 
make one speech or kind of a comprehensive statement 
'On the arts, as they will be encouraged when I become 
President. We've got in Georgia, a commission on the arts 
that ·is headed by a young pianist, who also happens to be 
a Rhodes scholar, and we've had .a major emphasis on 
bringing the arts out into the country, into the small 
towns and cities where, in the past, access to the visual or 
performing arts has not been adequate. I was asked last 
night by a group if I would pursue the concept of a much 
greater support for the arts within the federal govern
ment. I would. 

I think this is the kind of thing that has been neglected 
perhaps since John Kennedy was President. I would lik~ 
to reinstitute that thrust. Sen. (Walter F.) Mondale's wife 
Joan has written a book about government and the arts, I 
and I think she's already had some conversations with me 
and my wife about her role in that. My wife has been 
very enthusiastic about it, also: But this is somethlng that 
I think has been neglected in our country. 

When I've traveled in other nations, I've seen a much 
heavier emphasis on the performing arts out among peo
ple who ordinarily would not have access to them, who 
are riot socially elite or very wealthy and this I think 
would be a good thrust for our government to pursue 
which in the past has been ignored almost completely. 

Q. Well, I thin){ the national endowment has about $85 
million this year. That EiOunds less than you would like to 
see the government have in the future? 

A. Yes, sir. 
Q. Would you change the basis of it all, ·1 mean decen

. tralize? 
A. Yes, I would like to see it· decentralized. I found that 

when I was governor, that sometinies a $10,000 allocation . 
Please Turn to Page 19, Col. 1 I 
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Actors Rne People 

CARTER:ASSURES SAG PRESIDENT 
THAT HE HAS NO REAGAN 'BIAS' 

Another foot-in-the-mouth in· 
cident reminiscent of the flap 
stirred by his earlier - and 
since recanted - remarks about 
ethnic purity has broken out 
over Democratic Presidential 
nominee Jimmy Carter's recent 
declaration that President 
Ford's concern' about the rival
ry of "an ex-movie actor" has 
become "an almost un
believable spectacle.'' 

The occupational reference to 
Ronald Reagan, former presi
dent of the Screen Actors Guild. 
brought from current president 
Kathleen Nolan a reflex mail· 
gram protesting Carter's 
"knowing or unknowing display 
of bias and prejudice against the 
acting profession - indeed the 
creative community of Holly-

wood." Carter promptly replied 
that he intended "no 
disrespect or disregard toward 
any member of the acting 
profession in my remarks 
concerning the disunity in the 
Republican party." He. ~p
pended in his own ~ai;idwrit.mg 
that his statement "m its entire
ty deplores not the actor's pro
fession, but the President's 
ignoring his duties." 

'Private' Message? 
Nolan at first declined to dis

cuss her wire on grounds that it 
was "private" - notwith· 
standing the fact that she told 
Carter in her mailgram, "As 
president of 35,000 screen act
ors, I find it difficult to defend 
your statement." She also called 

(Continue" on Page 6, Column 3) 

She iilformed Carter that his 
statement had touched off a 
furor among Democrats and 

,- .,~ -- r Republicans alike in Hollywood 
__ ':· Y'ARIETY ~ -- - "mostly from Democrats who 

R Th• k support you and have been Carter e- In s willing .up to now to. ac:~vely 
I engage m your campaign. 

~
: • 'E A f r' Carter's attempt to mollify IS X • ( 0 ' Nolan fell short of a categorical 

apology or retraction, but did 

eagan Remarks represent a clear attempt to as
suage the feelings of 8:ny offend

(Continued from Page I, Column 21 ed members of the actmg profes-
Carter's reply a "private letter" sion. ,,.,..,.,. -·- · 
before agreeing to reveal its Respect & Affection 
contents. "l would like to reiterate '?Y 
/ "The response . . . coupled personal respect and affection 
1with my discussion (by tele- for the fine work that comes 
;phone) with him in Plains, Ga., from Hollywood and else· 
1makes me feel that it's very sin- where," he wrote . "l hope you 

l
cere, and that he really did not will make a special effoi:t on my 
want to be misinterpreted at behalf to clarify any misunder
all," she remarked. "I feel it was standing that might have result· 
necessary to ask for a clarifica- ed from my statement lest week. 
tion, I feel we have a clarifica- 1 will do my best to deserve your 
ti on." ; confidence." 

In the specific remark to Nolan said she did not "choose 
which Nolan took exception. to publicize" her mailgram "be· 
Carter said, "In the last few · cause I felt he was entitled to a 
months we've seen ai:i almost response ." 
unbelievable spectacle m Wash· "I have just been on the phoi;e 

l
ington. the President of the with the (Carterl office in 

United States de~ply concen;,ed . Plains." she ~tated . "I have met 
about an ex-movie actor . . . and talked with Gov. Carter my· 

l Nolan called the characteriza- self and I am also satisfied that 
tion "clearly damaging" and de- he 'felt it was an unfortui:iate 
manded an immediate retrac- choice of statements. I believe 

i tion on the basis that "it ind!- sincerely that he was·not intend· 
cates to the public thc:t acto~s ing any derogatory r~marks to 
are not to be taken senously ; it the acting profession. 
invites prejudice ." 
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lBroadwaJ' 1:L·co: 
; ... ·' 
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Z
OE CALDWELL 'will direct "An Almost Perfeot 
Person" when Burry Fredrik brings' it to Broadway · 
in the fall. The play, a comedy by Judith Ross, is 
about the aftermath of' a politiical campaign by a 

woman politician on the Upper West Side. She is a liberal, · . 
who has run for Congress and lost. Miss Caldwell is tile ,• 
distinguished actress whose last appearance here was in 
the "Long Day's Journey Into Night" in which Jason 
Robards made his debut as a director last winter at the 
Brooklyn Academy of Music. Now Miss Caldwell will do 
the same with "An Almost Perfect Person." 

Miss Fredrik,. a co-producer -of "The Royal Family," 
was also a co-producer of "Travesties." Miss Ross was co
author of the musical "Via Galactica" and author of 

· "Happily Never After," which starred Barbara Barrie, 

• • • Joseph Papp has frequently been inspired in his deal· 
fogs wifill politicians, most of whom have been at City Hall. 
Recently, however, Mr. Papp wrote to Jimmy Carter, and 
asked the Georgia Democrat for some of his thinking on 
the performing arts. The other day, Mr. Carter wrote back 
and said tllis: 

"I have long been an enthusiast of the arts, as persons 
such as Robert Shaw, the conductor of the Atlanta Sym· 
phony, will attest. Moreover, I believe it important that the 
Federal Government help subsidize the performing arts. 
Arts in America are not simply a luxury; they are a vital 
part of the fiber of American life and deserve strong sup· 
iport from the Federal Government. If I am elected Presi
dent, they will receive this support." 

Now comes the interesting part: 
"We are now in the formative stages of organizing a 

task force on the arts and I would be very pleased if you 
would not only serve on this task force, but suggest the 
names of others who might be interested." 

Mr. ~·PP wrote back and said he would be delighted 
to serve on the task (orce and also to suggest the names of 
others. Con~uently, lhe will meet next week with one of t 
Mr. Carter's assistants and start thinking big, 

~. 'lo • \ • • t : .. : ) . 
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L~-.lM WANTS·POLITICAL PARTIES TO -.... ~-. 

INCLUDE ARTS PLANK IN PLATFORM; 
DEMOCRAT'S COM. OK'S RESOLUTION 

Following an intensive five-month effort by the president of 
Screen Actors Guild Kathleen Nolan, to secure inclusion of an arts 
plank in both the Democratic and Republican · National Party Plat
forms, the Democratic Platform Committee has responded by includ
ing the following .. Arts and Humanities Plank" in their platform which 
will be presented to the national convention for ratification on July 
13: 

We recognize the essential role played by the arts and human- . 
ities in the development of America. Our nation cannot afford to 
be materially rich and spiritually poor. We endorse a .strong role 
for the Federal Government in reinforcing the vitality and im
proving the economic strength of the nation's arts and art institu-· 
tions, while recognizing that artists must be absolutely free of any 
government control. We will support the growth and development 
of the National Endowment for the Arts and Humanities through· 
adequate funding, the development of special anti-recession em
ployment 'programs for artists, copyright reforms to protect the 
rights of authors, artists and_ p~rfof_!!!ers, and revision of the tax 
laws that unfairly penalize artists. We further pledge our support 
for the concept and ·adequate financing of Public Broadcasting. 

''This marks the first time in U.S. history that an arts plank 
has beeit included in the platform of either the Democratic or Repub
lican parties. " 

It is anticipated -that the Republican Platform Committee 
will adopt a similar plank following testimony which has been given 
by Ms. Nolan both in Los Angeles where she was joined by Jerry Fo
gel and in Washington, D.C. where she spoke alone. 

''The platform proposal researched with the assistance of 
!llany of the people most knowledgea~le about the needs of the 
industry, and written and submitted to both parties by Ms. Nolan has 
received tremendous support from artists, industry leaders and states
men ranging from Helen Hayes to Congresswoman Shirley Chisholm; J 
from Kirk Douglas to The Burbank Studio's President, Robert K. , 

! Hagel; from the 5th Dimensions to Director William Wyler." __-J 
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l.=ii••=-•••••llMmlllilmm~a~.m,~~... '111 probably spent more time on the telephone 
with Kathy Nolan than with anyone on the oth
er planks," says attorney Mike Steed, executive 
director pf tJle California Democratic PlatCorm 
Commission .. •iwe must have talked at least '5() 

Kathleen Nolan 
T imes photo by Larry Bessel 

Arts Come 

of Age as 

Political Issue 

BY BARBARA ISENBERG 

This is the first of two articles on politics 
on~ !he ~rts. The emergence of the arts as a 
political issue is considered below. Next Sun-
day' t' I 5 or 1c e will examine the personal and 
political attitudes of Gerald Ford and Jimmy 
Carter toward the arts. 

•. f me people may best recall actress Kathleen 
fu~t~1 as Kate in ·The Real McCoys or, going 

er back, as Wendv in "Peter Pan" Others 
niav re b J · I' war a. ~m . er her better for her election last 
the 34 Ooo e first woman to win the presidency of · 

But ' :':1ember Screen Actors Guild. $';; 

first asP<>lttical people no doubt think of Nolan f 
about 'ra woman on a mission. Convinced it was 
ties cle~me_ the Democratic and Republican par
platrorm~ly Nrecognized the arts in their party 
mg, deb i· olan spent several months inform-

• , - -~-1~~ and outright badgering platform ·?i 
... ,\.. -"-•:"' ... 

limes O\'er two or three months." · 
. Please Turn to Pait 8</ _-

Ma~ing an Issue of the Arts 
Continued from First Page. 

As militant as she Is persistent, Nolan also prodded 
and drew from an expanding coterie of other political· 
minded, activist arts leaders to press her case. They, 
too, have tired of waiting for their constituencies to be 
noticed, tired of what the actress calls "strumming the 
banjos and bringing in the crowds" only to be forgot• 
ten once the elections are over. Backed by growing 
public concern, these highly articulate spokespeople 
are demanding and getting political attention. 

Largely as a result of their efforts, both parties have 
separate arts planks in their platforms. (See below.) 
Republicans and Democrats alike have recognized the 
arts as a meaningful part of American life and accept
ed the responsibility and role or federal arts subsidies. 
The two parties differ on philosophy and programs, 
but both urge copyright reforms, tax relief and con
tinued support of public broadcasting. 

While the greatest legacy of the party planks may 
be the emergence of the arts as a political issue, they 
also acknowledge artists as more than uplifters of the 
human spirit. By urging not only subsidies but also t cix 
and other reforms, the planks treat artists as real. 
workers with real problems. 

The arts have by now proved themselves in terms of 
how they spend federal monies and how well they 
serve their audiences. A recent Harris poll found not 
only that 93% of the public considers it important to 
the quality of life to have such con:imunity facilities as 
museums, theaters and concert halls, but also that a 
majority of Americans are willing to pay up to $10 
more in taxes to support arts and cultural activities 
and facilities. . 

Political pressure came, too, from the AFL-CIO 
which, in putting together its proposals for the Demo
cratic and Republican parties, included the longest and 
most detailed arts plank in its history. An AFL-CIO 
spokesman explains that their arts unions "(which in· 
elude the Screen Actors Guild) have become more ag
gressive and more involved in the trade union move
ment. Too long skating the perimeters of society, ar-

SUNDAY, SEPTEMBER 26, 1976 
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Carter and Ford - Their Views on the Arts 

This is the second of a two-part series on politics 
and the arts. 

• There she is, First Lady Betty Ford, walking into a 
Martha Graham gala with Woody Allen as her escort, 
dancing backstage with Alvin Ailey dancer Judith Ja
mison, joining in a yo1 P1~ wome.1's ballet class in Chi
na. The former :Martha Graham student might once 
have performed at Carnegie Hall, but she's probably-
done more for dance from the White House than she 
(or maybe anyone else)' could ever have done from the 
stage. 

This being the year artists are hammering hardest at 
their politicians, Mrs. Ford's well-publicized enthusi
asm can hardly be minimized. Since the United States 
has long shied away from the heavy subsidies that oth
er nations lavish on the arts, example becomes very 
important. A President-or a First Lady-who is in
terested in the arts personally as well as politically can 
set the style for audience as well as financial support. 

Conversations with arts and civic leaders indicate 
more hope than reservations about both Gerald Ford 
and Jimmy Carter as arts advocates. While Betty F.ord 
is admittedly the most visible arts ·enthusiast in the 
Ford household, the President has in recent years been 
a public supporter of decent, though not profuse, arts 
funding. Carter, on the other hand, has made the arts 
an integral part of his own life, but was relatively cha
ry with Georgia arts money. 

When Carter took office as governor of Georgia, the 
Georgia Commission on the Arts was a separate state 
agency. Then, as part of Carter's 1972 government 
wide reorganization, the commission was abolished. It 
rcc'mrr.!!0cl ac: the Georgia Council for the Arts, one of 

Please Turn to Page 77 

The arts event of the year for opera Loven, the 
unprecedented U.S. visits of La Scala and the Paris 
Opera, is evaluated by Martin Bemheimer on Page 
62. 
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-ly. ciues··.-:t··e· II;; :_~ · ·'-:·-~~~m:".~d;c.,.f~ 
~ ·.• . , , ... . · . ..~.~·:;~ . • ~.-~.· ~. . Carter's Jirst recommendation in.·

1
1 

.. . 19?2 was for $99,000. In 1973, the ex'·· 

d C t ('" "•"' . penditure was 571,000:in 1974it was 1 ar e'J9 · ·. · ·· ·· · \j83,000andjn 19755166,000:' • • Or · · ~- ..... ,,. :· · Curiously,in the final week offt5". J ' ~ ... .... . "., . ..,. ,. : : .~~~·Y·~·~itiir.!: cral 197h~ ~r1 ter t~ansferrfed dSllO,()(I() 
• .,,., •• 1,,. .... ,,. Il l " ""·"' "~ .. •~ rom tit- &ereuonary un s, plus ! e e · · ·. '" · .. · -1 ..... Pi;,.,. $20,000 frorn the'. Office of Planning'" 

.:os1 ti oils 4':0 n~;.~1~!!.~~ . :r l~;;~~ 1~~~.~?ir~~L1~1~ 1 
. ~~:. , ,.. '; · . ··_. ,, lnal ' SSJ,000 recommended,' $51,0001 

• · ; was spent on administrative' .costs, 
'"t's· a privilege f_ori.me tQ go ·fl"OIJl µttl~ 1'~~~;1 just s2.oooon programming."· .. "·· ·' 

<Iii.& t .+ I 11' f'ho atl411 .. 'f Annette Kuhn, a writer tor the ~ rt Ot1DO appreClda~Odi~ .od Sal.upp,~~:";~~~/~~:~1-:,..,.!.,~·\ Village Voice, the New York weekly . 
. ,. · I'm a converte ID VI U · · .. · . i" ' says "Carter realized that cultural 
'• • • . , . : . ·: . . -Gerald For4,.1.. spending in Georgia was scanda-
., • • • , . Jously low (Jess than two cents per. 
'~he Carter 'administration will review ~XIS~-::: ' capita) and that his record on the ) 

,. 

1 

• d t f ther improve what1"'i arts would catch up with him during . ' ing programs. ID or er 0 Ur . ·~fl his national campaign: so he quickly . 
is by . common consent . a. highly COJ?Stru,-~.~1y.e~r-;· did something to i111prove th~ level 

•federal role in our domestic cultural Ide.,. f: ·· .. ~;. . or apprO'J>riations.~ : · · ·~ \ · " " ''.. 

J • C t Asked by the Los l\ngeles Times ~ ... - 1mmy_ ar er~ \ whether he would spend more than 
'The Nixon admini s tr at ion, more the SSS million a year the ·federal I 

· than any other, supported sizable itl· govern~ent currently has budgeted ' 
creases to the arts, and that momen· tor the NEA. Carter said m August: . ·: 
tum continues under Ford. In 1974, "Yes, sir. But I would like to see it J 

WASHINGTON, Sept. 29, 1965- . · Ford incre~ N~A appropriattol)s (government aic\ to the arts) decen- · 
ufdenr Johnson signed today a • from the Nixon high of $61 mlllion tralized. I found that when l. was 
uUimillion-dollar cultural develop- •: to.S~S milllon in 1~!5 ,and then t~ ~ governor, sometimes a Sl0,000 allo-
nt program 'to make fresher the • ...;·Jmlhon last year. ald cation to, say, a ballet group in Au-
nds of art in our land.' As a first ~rter •. too, increased cultural gusta, Ga .. could be magnified four 

ep, he announced plans to create a . durmg his time as governor.of Geqt· or five times over with local partici· 
tional repertory theater a na- · gia, butithere ls some question as to pat ion." · 
nafoperacompanya.n4a~atfonal : . . whathewoulddoshoulcl._he.go'o This raises the question ol 
llet.• : the White House: . . ; .. • . whether Carter really means. bv 

• 
1 

'. This is Carter's prmcipol publJ,c support of the arts, significant in-
Those grand plans have not mate- statement on the matter: · · ' · creases m federal spending. Asked 
alized. But at that . White House "The United States govemmenfs for clarification. Carter camP.aign 
ose Garden ceremony 11 years ago · cultural. and educational programs aides again fell pack on his geilerel · 
ii month, Lyndon Johnson did here and abroad have been of en<ir· statement. 
gn into life the National Endow- mous benefit to our country. More George Beattie. executive dire,ctor , 
ent for the Arts, the agency . and more of the Amerie&J\ public; of the Georgia Commission on the 
rough which the federal govern- has come to recognize the importapt Arts during Carter's administ,ration, . 
ent supports the arts. And though . role cultural institutions play in im-, says, "We were never able to dis· 
s SSS million appropriation may " proving the quality of communily cover. until fiscal 1974, hi& real fccl-
em paltry in comparison with life. However, the very succes,, ~ ings. He told the chairman of the 
her fede~al agencies, the NEA nev· the· government's role in cultural arts counctl that he did not · agree 
hel~ is a crucial life ring to life focuses renewed attention ·on'.• with him iri terms of reaching for 

untless musicians, painters, play. number of identifiable problems. more appropriated money. He. 
rights and actors. The Carter administration will r,. thoughfthaf whafhe 'would rather 
On the eve of a presidential elec· :·view existing programs In order fo do would be to offer more challenge 
on, where do the major candidates further improve what is by common grants to be:matched by prl~~ cor· ~! 
an~ on federal suppon for the consent a highly constructive fed- , ' porateiunds, a'1d so on." t -"' '. 

~bile both candidates have spo- ~.~:~ .. role in our domesti~-c~~ co~:n~:C~r~\~~Cf~d~~~~~ ~~~t · 
~::n at Jength in areas of welfare, That statement has not been re» dant, agrees. "I think that h~11 look . 
ere, h efense and foreign policy, suring to advocates of a strol!S f* for private· enterpr.(se to help and 

0 .;: ave been few official pro- eral artsprogram. . " 1 
•• :,,.:~ ... , support the arts. As :to whether he'll t 

e Whl~e~~uconcer!'ing the ~le of · "There is a solid record';now 1'1 . cur-.J>ack federal funds, r have , no 
ncing the 8 se ln aidiQg and mflu- , .. President Ford of suppon for the 1dea. l'm'not sure.". 
owever . rts. There are clues, ."·1·arts .. says Nancy Hanks chairmaft ·More perplexing to Beattie •. how· .! 
f Presid~~~ ~~d ~': ~~~Yrmeaanrtceers. ~: of ~he National Endo~ent · "W~ ~ver," than Carter's record on:afpro- : · 
nd clues are obta .. in bl 1 don t have any record for.Gov{~ priations was his scuttling o the . 
rough 1 a e a so t r" , • · •- •· · 1' , .... Georgia Arts Commission as an au· 
d r . ntervtews with colleaa11es e · · . ..,. ~1 • • •• " · tnn_omous body. fiends. .,... . ··t The state or Georgia does; 'boW\ ... 
In general, Ford has enthuslasti- ever, in appropriations to the· Geo~ l supported federal aid though . gla Commission on the Arts during 
wn ~to ~n~ergo what wa's. by his · Carter's administration. In 197'1. 

r 11,, ~ript1on. a conversion to do Sl 28,000 Inherited from Gov. Lester 
rr ~ n"•iti11n 1c; nnrlf'Ar' Maddox's regime wa~ appropriated. 
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BACKGROUND INFORMATION 

ARTS ENDOWMENT CHAIRMAN HAILS POLITICAL 

PLATFORM SUPPORT 

WASHINGTON, D.C. -- "The two major political parties have 
articulated their commitment to the arts in the United States 
by including strongly supportive arts planks in their party 
platforms," said Nancy Hanks, Chairman of the National Endowment 
for the Arts. 

"We are particularly gratified that both parties have endorsed 
a strong and active role for the federal government in providing 
programs to encourage the arts and preserve and enrich our 
cultural heritage'· and that they are committed to increased 
support for the arts in our country through the National 
Endowment for the Arts," she said. 

"In the 11 years since the Arts Endowment was created, we have 
seen the tremendous growth of strong state arts agencies and 
community arts councils. At the same time, federal grants to 
~ultural organizations and to talented individuals have attracted 
increasingly generous support from the private sector. These 
developments are helping to make the arts available to more 
people than ever before, producing an unprecedented cultural 
growth in our country," Miss Hanks said. 

Following are the Democratic and Republican Platform statements: 



DEMOCRATIC PARTY PLATFORM, 1976 

THE ARTS AND HUMANITIES 

we recognize the essential role played by the arts and 

humanities in the development of America. Our nation cannot 

afford to be materially rich and spiritually poor. We endorse 

a strong role for the federal government in reinforcing the 

vitality and improving the economic strength of the nation's 

artists and arts institutions, while recognizing that artists 

must be absolutely free of any government control. We would 

support the growth and development of the National Endowments 

for the Arts and Humanities through adequate funding, the 

development of special anti-recession employment programs for 

artists, copyright reforms to protect the rights of authors, 

artists and performers, and revision of the tax laws that 

unfairly penalize artists. We further pledge our support for 

the concept and adequate financing of public broadcasting. 



REPUBLICAN PARTY PLATFORM, 1976 

ARTS AND HUMANITIES 

The arts and humanities offer an opportunity for every American 

to become a participant in activities that add fullness, expression, 

challenge and joy to our daily lives. We Republicans consider 

the preservation of the rich cultural heritages of our various 

ethnic groups as a priority goal. 

During our Bicentennial year we have celebrated our anniversary 

with cultural activities as varied and colorful as our cultural 

heritage. The Republican Party is proud of its record of support 

to the arts and humanities during the last eight years. We 

are conunitted to steadily increase our support through the 

National Endowments for the nation's museums, theatre, orchestras, 

dance, opera and film centers as well as for individual artists 

and writers. 

This upward trend in funding for the National Arts and Humanities 

Endowments deserves to continue but Washington's presence 

should never dominate: it must remain limited to supporting and 

stimulating the artistic and cultural lives of each community. 



-2- Republican Platform, 1976, cont. 

we favor continued federal assistance to public broadcasting 

which provides us with creative educational and cultural 

alternatives. We recognize that public broadcasting is supported 

mainly through private sector contributions and commend this 

policy as the best insurance against political interference. 

rn 1976, we have seen vivid evidence that America's history 

lives throughout the nation. We support the continued 

commemoration throughout the bicentennial era by all lmericans 

of those significant events between 1776 and 1789 which 

contributed to the creation of this nation. We support the 

efforts of both the public and private sectors, working in 

partnership, for the historic preservation of unique and 

irreplaceable historic sites and buildings. 

We propose safeguarding the rights of performing artists in the 

copyright laws, providing tax relief to artists who contribute 

their own talents and art works for public enjoyment, and 

encouraging the use of one percent of the cos:t of government 

bu·1 · i dings for art works. 

Much of the support of the arts and humanities comes from private 

Philanthropy. This generosity should be encouraged by government 

Policies that facilit ate charitable donations. 

# # # # 

August 17, 1976 



Party Platforms 
and the Arts 

Sixty-five years ago, Woodrow Wil
son, who was then Governor of 
New Jersey, gave a speech in Kansas 

City, Mo., and talked like a man aiming to be President. 
"The old party formulas do not fit the present problems," 
he said. "The things which used to be put into the party 
platforms of 10 years ago would sound antiquated now." 
At the Republican convention in that same Kansas City this 
past week, the Platform Committee certaidy had no 
recollection of Wilson's comment, but its members would 
have agreed that party platforms must at least appear 
innovative. 

In New York City last month, the Democrats acknow
ledged this political reality by writing into their platform 

for the first time a specific plank endorsing strong federal 
support for artists and art institutions. This endorsement 
served both idealism and expediency. It is true, as the 
Democratic platform said, that the arts and humanities 
deserve support because they have played an essential role 
in the development of the United States and contribute to 
the spiritual welfare of the nation. It is also true that in the 
United States today nearly everyone is, to a degree, either a 
maker or a consumer of some art forms and the Nixon 
Administration had effectively recognized this expanding 
role of the arts in our national life. For example, the federal 
budget for 1973-1974 provided $80 million for the 
National Endowment for the Arts. This more than doubled 
the previous appropriation and was a sum undreamt of 
when the endowment was created 10 years ago. 

Interest groups in the arts use such facts to make 
persuasive political arguments. Indeed, the president of the 
Screen Actors Guild, Kathleen Nolan, is said to have 
influenced the adoption of that Democratic plank, and she 
planned to be in Kansas City by August 10 to keep an eye 
on the Republicans. Nowadays, lobbyists for the arts are 
dealing from a position of comfortable strength for they 
can urge the Democrats to overtake the Republicans and 
encourage the Republicans to maintain their lead. 
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Ptihlic support for arts 
a political football again 

As you read thtS, the Republi
cans should be embroiled in choos
ing their top man for the party 
ticket In November. 

President Ford has not issued a 
clear-cut position paper on arts 
support, though the :l"1ational En
.dowment for the Arts received in
creased funding from Congress dur
ing his administration. 

Ronald Reagan, how('ver, has 
taken an unequivocal stand on the 
issue of public money for the arts. 
He is opposed to it. "There Is no 
clear and present need for the 
fund," the ex-California governor 
told the Los An~eles Times. Gov
ernment. he added, has no business 
supporting the arts. 

Welcome to Death Valley 
Days ... 

.John 
Von 

Rhein 

Music 
Meanwhile, over in the rival po

litical camp, the I .>emocrats have 
made federal arts s1 pport a promi
nent plank in their 1976 platform. 
Th(' official statement reads, in 
part: 

"We endorse a strong role for the 
federal government in reinforcing 
the vitality and improving the eco
nomic strength of the nation's art
ists and arts institutions, while rec-
ognizing that artists must be abso
lutely free of any government con
trol." 

More specifically, President Jim
my Carter would advocate ade
quate NEA funding, the develoir 
ment of special anti-recession em
ployment programs for artists, 
copyright reforms, adequate financ
ing of public broadcasting and revi
sion of the tax laws that unfairly 
penalize artists. 

Pie-in-the-sky promises or serious 
commitments? Stay tuned for fur
ther developments. 

IT IS A HAPPY coincidence that 
along with this election-year rheto
ric comes a new Louis Harris sur
vey that reveals a growing majori
ty of .i\mericans believe the arts 

' are so important to the quality of 
their communities, they are willing 
to pay more in taxes to make In
creased government support possi
ble. 

These findings, released last 
week by Associated Counclls of the 
Arts, are roughly similar to those 
of a 1973 survey also conducted by 
Harris. What is significant about 
them is the rise in public arts con
sciousness which they reflect. 

The study found, for example, 
that 93 percent of people in the 
U. S. believe museums, theaters 
and con1·ert halls are important to 
the quality of life in their cities; 89 
percent rated such facilities impor
tant in the 1973 survey. Similarly, 
85 percent (80 percent three years 
ago) said these facilities are impor
tant to the business health of their 
communities. 

PERHAPS the most interestin1i 
finding, however, is that 58 perceni 
of those surveyed were willing to 
pay $5 more and 51 percent were 
willing to pay $10 more in taxes to 
support the arts. 

The figures would seem to belie 
the· assumption that the arts In 
America are still an elitist fndul
gence. They also indicate most peo
ple do not consider the arts just 
another consumer item, but a valu
able natural resource which every
one must help preserve, even If he 
doesn't attend concerts, plays or 
museums himself. 

A simble proportion of those 
polled favor government subsidy 
(federal, state or local), about half 
endorse the idea of businesses pro
viding financial support for the 
4ftS, and more than two out of 
three believe foundations must pro
vide such support. 

Most Americans, moreover, want 
to expose their children to cultural 

Bill pending 
Now pending in the House 

Ways and Means Committee is 
a bill, introduced by Fred 
Richmond of New York, which 
would give those surveyed by 
the Harris Poll a chance to put 
their money wb~ their prov
erbial mouth is. 

The bill, HR 8274, would en
able !'eople to make tax-de
ductib e t!onatlons to the Na
tional Endowment for the Arts 
by 1; 1mply indicating the 
amou·1t on a check-off box on 
their ms returns. The bill has 
the pt>tential wallop to collect 
about $1. 7 billion each year for 
the arts. 

To register your support, 
write Congressman Fred Rich
mond, 1,533 Longworth House 
Office Building, Washington, 
D.C. 20515. 

events, but they also believe there 
aten't enough opportunities to do 
so. 

At a time when austenty budgets 
are threatening the continuation of 
existing courses, a majority felt the 
arts should join the three R's in 
school curriculums, and 79 percent 
said they should be paid for out of 
the regular school budgets. Again, 
these figures represent a rise in fa
vorable opinion over 1973. 

DESPITE increased interest and 
awareness, however, attendance at 
a rts events Is for many ven· re
stricted, the Harris poll discovered. 
High ticket prices, infrequency of 
events and inaccessihiHty of facili
ties are the principal barriers cit
ed. 

Not surprisingly, a strong corre
lation between early exposure to 
the arts and adult attendance and 

interest was found. 
Parents, teachen- and school 

board members, are you listening? 

:: ,..: 
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Stal.d GOP · ra s · · •· -~~a,r bt the-e e ,... 1 CGa"8t to former President 
. .. · Lyndon Johnson by 16 mil· 
"·*'. · • Bon votes, one of the biggest 

for a· Week of War l l kn::d~~:::a~:ccontest 
· bu brought some extremely 

".-'.: :·· 8J 1oiui W. Kolt to put them over the top, al· by Reagaft, despite criticism harsh · rhetoric, despite the 
~- · of The Journal Staff thoup press tolls continued of his JlberaJ stands by con- fact that both candidates are 

· Kansu Cit)', Mer. _ With to leave both c.ontendtra servatives. 11 highly comervative as any 
both ·GOP candidates for short. "I am on the ticket to the party has considered serl
,presldent claiming enough Ford, however. had a sligh( stay," Schweiker said. "I ~U:Ma!: ~~~~:T:~~:I~~: 
dtleaates to win, Republicans edge In committed delegates trust Gov. Reagan and be 

18008 bnad themaelves Slturday and appeared to be close to trusts me. No.;..here are the lines as 
for a l97i> national conven- the 1,130 needed for nomlna- "We trust tJle Republican clearly drawn as In the con
tlon that could shake the tlon when the first ballot Is: delegates, telling them In tlnulng controversy over the 
staid old party to Its very taken Wednesday night. advance who the vice pres!· propose4 Republican plat· 
fOWJ-"'tlons. James Baker, the Ford dentlal candidate will be, and form, which has party mod· 
~bllcans love order and campaign's chief delegate I wish President Ford would erates In a dither and party 

h ... y, and the fact that hunter, says the president has trust the delegates and tell conservatives promising to 
the.preatdenttal nomination ls 1,135 firmly committed dele- who is his vice presidential fight for more when the do-
still. not nailed down u the gates. He has a detailed state candidate." cument goes before the full 
convtJltlon belins ts unset· by state breakdown to docu· lnrely convention. 
tll~. to many. The first ses- ment that claim. Le Day conservative Reagan back· 
sidd: ·convenes at 10:30 a.m. But John Sears, the Reagan Ford held final talks at the ers, feeling the platform is an 
Moilday. campaign director, disputes White House Saturday with endorsement of Ford policies, 

It ls partlculary unusual the list, contending there are campaign aides, then played a are planning to challenge 
because an Incumbent presl- soft spots In several states. round of golf. much of ft on t-he convention 
dent. tlbeit the first in Amer- "On Wednesday night, His leisurely day suggested floor, particularly sections 
lean ·history never elected to there will be 1,140 votes for confidence, but his decision · dealing with foreign policy 
national office, has his record Ronald Reagan," Sears to fly to Kansas City Sundty and the Equal Rights Amend· 
on the line. Not for almost a vowed Saturday. was a tipoff that the nomlna- ment. 
centUJ)' ha'Ve tbe Republicans Sean, who bu deftly kept tlon was not In the bag. In· on the moderate side, Sen. 
denlt!cl ID fncumbent their bis opponenta constantly off cumbent presidents tradition- Hugh Scott of Pennsylvania 
nomlQUon. balanq. la IO highly admired allf ythstabyalal way until the night ref I_..._,._ t-;,,-... - frustra-tioil ~(' 

Al ."President F«d and ========== o e oUng. ""''eu m• 
ch=U•n er RoJi.id Reaaan Pu-... • ... b Reagan himlelf broke with many during the platform, 
p S&turday to fly to uwt8 were ~hocAed ~ tradition almost three weeu fight last week. ' Kanm ~ for three dtys of Schweiker teltction; Page 4, ago with a spectacular sur- The conservatives made a· 
wootq delel&tes, chiefly the A~cent Ford narrow1 Cart- prise, chooslna the liberal move to- pass an amenctmellt· 
100 tit ., who are uncommlt· er s lead; Page 8, Accent. Schweiker H his running that would have wlpedi', 
ted tO: either candldtte there GOP l•ces postconventlon mate In an attempt to &et the NllJim!ILE.Jl49WJlle ~ 
were theae'developments: g/00111; P1ge J, Editorial Sec- votes In the Northeast, whete the .AiiS; wlilch provld, . • 

GU Carmlcbatl, ford'• tloa. Ford hu almost 90% of the "1tttllfs tt> finance cultural /•} 
chief .'backer fn Mississippi, delegates. tlvltles all over the cou3;> 
p~ that a delegation The ploy didn't aet many, The effort was beaten o . · 
cauc Sanday Would vote to In the ReP\lbllcan political but It has kept the C&Ufornl· after an impassioned s 
abandon the \Ullt rule, a move world that the president la ID In the race. ' by Scott. 
that be laid would gfve 16 thlnklna of blrl11g blm to run BuckleJ Bid Faltering "Why do we always en• 
more .wt.es to Ford. ''That the uphill fall campaign If It was still uncertain gage in this cannibalism? .. 
will live bim (Ford) the nom- Ford wins the nomination. whether conservative Sen. Scott demanded at one point. 
lnatfcua," Carmichael said. SdD ID IJmbo James Buckley of New York "Why do we always eat our 
(Mllllfll*IPJI('• 30 member del· Reagan, spealdng In Los would enter the presidential ' young?" 
eptl• bu been listed u Anaeles Saturdty, said his race In an attempt to divert 
uneommltted.) campat1n was pinning its Northeastern votes from Ford 

Melvla Laird, a close friend hopes on. the uncommitted on the first ballot. 
of Ford's, predicted that the delegatts, saying the contest A conservative backed bid 
president would pick a run- for the nmnlDation wu still to nominate Buckley Wednes-

mate from. four men, In limbo. day night did not appear to 
I Ina . &ualn. Laird, "It la In the bands of the be gaining itrength laat 

'· 

WbO be thought would .uncommitted, who will de- week, and there wu could
be .. 0$ the final list, nuned clde the outcome, .. be told his erable doubt whether Buck· 
iteqan, Vice President Rock· supporters. Jey could get enough support 
efellir, former Teus Gov. Meanwhile, Reagan's run- to have his name placed In 
Jofbl ~Y and Tennessee nlna matt, Sen. Richard nomination. · 

. ' 
l t 1 I I 
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t .1 I 
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ward Balter. · Schweiker of Pennsylvania, With both Ford and Rea· 
euer, who removed arrived In Kansas City Satur· gan far bebfnd Democratic 

him from consideration city, claiming to have con- nominee nmmy carter In the 
... )llar, llld Saturday u he verted 13 more Penmylvanl& public oplolnlon polls, the 
left tor Mlaourl that he did delegates to Reagan. He nomination may not be the 

· · · t to be COllllderecf for didn't name any of them, and world's greatest prize. But 
&ll~m u vice president. the claim wu Immediately Sen. Robert Dole of Kansas, a 

II the position u I disputed by Drew Lewis, Ford supporter known for bis 
Jel~elor JCaaaa City," Rock·= Ford's Pennsylvania cam· humor, sees a silver lining. 

palp chief. "After all, Barry Goldwater 
Schweiker, In a preu con- waa behind by 35 pointa In 

ference, Mid he was confi· 1964 and he clOled the gap," 
dent he would not be dumped Dole told reporters Saturday. 
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JUL 22" 1976 ~ 
1Nolan To .Seek 
Arts Support At 
GOP Convention 

When the Republicans draft 
their platform in preparation for 
their Kansas City nominating 
convention next month, they will 
have - as an unwitting gift from 
Kathleen Nolan, president of the 
Screen Actors Guild - an op
portunity to practice a little one
upmanship over the Demo
crats. 

Nolan, who tried unsuccess
fully to get the Democrats to 
adopt a plank urging creation of 
a cabinet-level Dept. of Cultural 
Affairs, goes to Kansas City 
Aug. 10 in an effort to sell the 
idea to the GOP. 

The SAG leader insists her 
cause is nonpartisan. After 
spending five months as the in
dustry's leading spokesperson in 
a successful drive to get an arts 
plank in the Democratic plat
form, Nolan says she will be 
happy to settle for the same 
from the Republicans if they, 
too, balk at endorsing a Dept. of 
Cultural Affairs. 

Nolan addressed the Demo
cratic convention in New York 
where she described as an his
toric first the party's inclusion of 
a separate plank pledging sup
port of the arts. 

The plank commits itself to 
continued funding of the Na
tional Endowment for the Arts 
and Humanities, copyright 
protection, antirecession 
empk>yment programs for art
ists, and tax breaks for "un
fairly" penalized artists. 
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Democrats say 'Our nation cannot afford to be materi
ally rich and spiritually poor.' The GOP says the arts 
'are not exactly the first order of business.', 

Candidates on the arts 
~y Otile McManus do Jimmy Carter, President Gerald 
Gthbe Slaff · Ford and Ronald Reagan stand on 
f John Kennedy may have Boosted the arts, a relatively new, but impor-

America's cultural image by 11wit-· tant, Issue in the political arena? 
ing the likes of Pablo Casals to The Come next January how would cul-
White House. • tural institutions and individual 

artists stand to be affected by a 
tchange or continuation of the cur
rent administration? 

Lyndon Baines Johnson favored 
Pearl Bailey's belting rendition of 
"Hello Dolly" and had llttle use for 

.. ; Andrew Wyeth, the painter whose When the Democrats meet in 
- presidential portrait incurred LBJ's New York this week to give the 

wrath. God-fearing Georgia peanut farmer 
Richard Nixon claimed that he theii: imprimatur, they will also 

did more for the arts than all other adopt an arts plank &1 part of their 
presidents combined, which was overall platform. The party will en
true from a strictly financial point dorse a strong role for the Federal 
of view. The man .whose , tastes govPrnment and call for the eco-
leaned more toward the Grand Old nomic: growth of the arts endow-
Opry than, say, Aaron Copland, ment. 

signed bills whtoh Increased lhP In v~ry specific terms, the plank 
budget of The ~_!tlo . ndo ent_ calls for the development of an antl
fo~ ~he Art~ from ~ million to 0 . recession emplqyment program for 
m1ll1on during h1"8 six-year tenure. artists, copyright reform to protect 

But what about the current crop authors and performers, revision of 
ol presid.ential contenders? Where the tax Jaws that penalize artists 

and adequate finanelng for publlc 
broadcasting. 

"We. recognize the essential role 
played by the arts and humanities 
In the development of America," the 
arts proposal read~. "Our nation 
cannot afford to be materially rich 
and spiritually poor." 

The plank is substantially 
stronger than the 1972 version 
which gave a peremptory nod of 
support to the endowment, the Fed-

. era! agency created in 1965 to chan
nel grants to the nation's cultural 
programs, and took a whack at the 
"Nixon admin istration's crude ef
forts to starve and muzzle public 
broadcasting." 

If members of the arts communi
ty are impressed with the Demo
crats attempt to take into account 
some (lf the problems faced by indi
vidual artists, they are less enthusi
astic about itg candidate. 

THE ARTS, Page AlO C) 
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Presidential Hopefuls· 
Stan9ing Still On Arts 

By NORMAN NADEL 
Scripps-Howard . Staff Writer 

NEW YORK - So far, nooe of the 
thre.e leading presidential candidates 
has said or dnne anything to enhearten 
the one or two million voting Amer
icans to whom the federal govern
ment's role in the nation's cultural life 
is vitally important. 

If anything, the candidates' records 
portend four years of backsliding, or at 
best standing still, in the matter of 
arts support. 

RONALD REAGAN'S record is the 
most bleak. In his annual messages to 
the California legislature, when he was 
governor, he never mentioned the arts, 
and only the persistence of several en
lightened legislators kept the Califor
nia Arts Commission alive. 

Charles Cristopher Mark, who writes 
and edits the Arts Reporting Service, has 
noted that "Reagan's people will keep 
him from 'foolishly' spending more on 
man's creative urges than his destruc
tive one." 

It is true that American conserva
tives were slowest, as a group, to come 
around to the Idea of government sup
port for the arts. But a steadily grow
ing number of conservatives are occupy
ing key roles in state and city arts pro
grams and making strong contributions 
of leadership and organization. So it 
would not be fair to dismiss the whole 
right wing as antlculture. 

And while the .iberal Democrats were 
largely responsible for a federal arts 
program in the first place, not all of 
them supported the establishment and 
growth of the National Endowments for 

·the Arts and the Humanities. 
During his years as a representative 

frcm Michigan, Gerald Ford consistent
ly opposed the Arts and Humanities 
Endowments as "wasteful." In that 
respect he, like Reagan, was speaking 
for a conservative faction. 

ALTHOUGH RICHARD NIXON said 
he did not trust people in the arts, he 
was politically astute enough to not 
only maintain the federal programs 
but to increase their financial support 
at a faster rate than any other presi
dent. 

As his appointed successor, Pres
ident Ford has gone along with increas
ed appropriations for the arts, and if 
re-elected probably would continue. 
What he has not provided, however, 

and is not likely to, is leadership in 
that direction. 

The present Endowments programs 
are just a beginning toward what this 
country can and should do to bring 
its cultural awareness up to its achieve
ments in other fields. Ford, for all his 
good will and good intentions, has Jl~t 
shown the imagination nor the inltJil. 
tive for such a program. 

When the Massachusetts Council on 
the Arts and Humanities asked Jimmy 
Carter for his views on government arts 
involvement, he gave them a typically 
political and ambiguous answer: 

"The Carter administration will re
view existirig programs and institutio~s 
in th~ arts to further improve what js 
by common consent a highly construc
tive federal role in our domestic cul-
tural life." · 

AT THE TIME Carter became gov
ernor of Georgia, the state was provid
ing slightly over $200,000 for the arts 
through its legislature. In 1972, when 

1 Carter introduced his state reoganiza
tion program to save money, the Geor
gia Commission on the Arts ceased ~ 
exist as a separate state agency. 

The governor re-established it as a 
division of his own office under the 
heading of Planning and Budget. As this 
was accomplished by executive ord~r. 
:t left the legislature without any voice 
m the state's arts program. 

So from the previous year's $200,000, 
under the new arrangement the com
mission received $99,000 in 1972, $71,000 
in 1973, and $5:l,OOO in 1974. Those were 
years when almost every other state 
was steadily increasing its arts support. 

After Carter left the governorship, 
the Arts Commission again was put 
under the legislature's authority, and 
this past fiscal year its appropriation 
was $153,000. 

This whole season of presidential cam
paigning has been characterized by 
cautious statements in everything from 
foreign policy to housing, or by ringing 
declarations Which don't mean much. 

Apparently the arts are still exotic 
enough that the candidates think they 
should not commit themselves, for fear 
of alienating the great bloc of voters. 
But more voters are involved in the arts 
today than ever before irt history. They 
care. 
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ARTS-HtJMANITIES 
BY DONALD SANDERS 

• 

WASHINGTON CAP> HEADS OF THE AGENCIES WHICH MAKE FEDERAL GRANTS TO 
THE ARTS AND HUMANITIES ASKED CONGRESS TODAY TO INCREASE MODESTLY 
THEIR BUDGETS FOR THE NEXT FISCAL YEAR. 

THE NATIONAL ENDOWMENT FOR THE ARIS AND THE NATIONAL ENDOWMENT FOR 
THE HUMANITIES IS EACH ASKING FOR $87 MILLION FOR .FISCAL 1977 -- $79.5 
MILLION IN DIRECT APPROPRIATIONS AND $7.5 MILLION TO MATCH PRIVATE 
GIFTS. - . 

FOR ARTS, THAT WOULD BE A $5 MILLION INCREASE OVER THE CURRENT YEAR; 
FOR HUMANITIES, AN INCREASE OF $7.5 MILLION. THEIR DIRECT GRANTS ALSO 
ARE MATCHED, USUALLY ON A 50-50 BASIS, BY THE STATES OR PRIVATE 
SOURCES. 

NANCY HANKS AND DR. RONALD S. BERMAN, THE ARTS AND HUMANITIES 
CHAIRMEN RESPECTIVELY, APPEARED BEFORE A SENATE APPROPRIATIONS 
SUBCOMMITTEE TO PLEAD FOR THE. FULL AMOUNT PROPOSED IN PRESIDENT FORD'S 
BUDGET. 

BOTH NOTED THAT . THE INCREASES PROPOSED WOULD BARELY KEEP PACE WITH 
INFLATION. 

''CULTURAL ACTIVITIES ARE LABOR INTENSIVE INDUSTRIES WHICH DO NOT 
OFTEN LEND THEMSELVES TO LABOR OR MONEY-SAVING DEVICES,'' MISS HANKS 
SAID. 

''OF COURSE, THE NUMBER OF SECURITY GUARDS CAN BE REDUCED IN THE 
MUSEUMS -- BY CLOSING GALLERIES OR THE WHOLE MUSEUM. EVEN THOUGH 
PERFORMING ARTISrs• SALARIES ARE LOW, THEY MUST BE PAID FOR THE SHOW 
TO GO ON -- AND ONE CANNOT FIRE ONE OBOIST IN A SYMPHONY AND JUST ASK 
IHE OTHERS TO PLAY LOUDER.•• 

03-03-76 15:11ESI 
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; ·- j Show Times I 
BOOKER T - "Walkln!I Tall/' 1, 3:05, 

5:10, 7:15, 9:25. . 
CONCERT KALL - Nallonal' symphony CERBERUS 1 - "The Exorcist," 1; 

KENNl!DY' Cl!NTl!R ' 

Orche>tra, 8:30. • • 3:10, 5:20,_ 7:30, 9:40, .1!:50. 
' EISENHOWER THEATER - "Sum- CERBERUS 2 - "Chinatown," 2:55 

~ 2~~~T~~~~:~ -_::•9.y;r;r;;~d!~ 8i>1an- c~~efqJ: 31::._~;i1~'fb~·~:sa~1~~~~~t~' 
\ et/' 6 :301 • "THX-1133," 9. CINEMA - "The Apprenticeship of 
I , . , STAGE ;- ,. of Duddy Kravitz," 1:30; 3:35, 5:40 
~ ~ FORD'S - !'Don't Bother Me I Can't cl~~5i'..i9 '~· "40 ·carats," 12:..:S, 4:30, 
~ ·•. - Nfm·~.t {;;13·ATER .~' "Godspell/' 8:20, m idnight; "Butterflies Are 

2 8 Free/' 2:35, 6:25, 10:15. 
; er.~ SHADY GRQ.YE _ Gladys Knight and DUPONT CIRCLE - "The summer of 
~ -~ 1 the Pips and B. B. King, 1. 10:3>. :1~·~·,..l~2~e 2~~;,!i~' ~~~i:~;:· 10:15; 
L}~· r; Aovl~f~M¥nj:~elH~I~~. In- EMBASSY - "Elaudlne," · 1 :15, ·2:55, 
' visible People/' :z. 4. 4:40, 6:201 7:50, 9:40. 
·5 DINNER THEATER Fl~i~ht,~RlS 4, 6, ;,·~~'.own. Saturday 
··~- ARLINGTONIAN .......: "Camelot,H . dinner . GEORGETOWN - "Mash/.- 2:20, 6:10, 

6:30, show 8:30. -- --- - ~- · - · - 10; "Butch"· Cassidy and the. Sun-
BURN BRAE - "Sound .of Music,'' dance Kid," 4:15, 8:05, midnight. r-· - dinner 6:45, $how 8:30. INNER CIRCLE - "Bang the Orum 

i _ c1.~~R c:i~.o~\nn-;: "l,h~~:• 8~~ the " · r~~"'!fi·~~r~,;3~:1~: n~: JMW' "save 
I COLo1¥Y'" 7. - "Arwthln~ Goes," d~ · JANUS 1 - "A Very Natural Thing," 
~ ner 7, show 8:30. · · 1, 2:30, 4, 5:30, 7, 8:30, 10, 11 :30. 
l G~~n~!~lj,~=·8~30~_s · That You?" J~~l~~ 1, S;.l~.o~~t:~o,W\s2h;;;. 1 :45, 3:30 

HARLEQUIN - "Jacques Brei/' din- KEITH - "Bring Me the Head of Al· 

' . . 
• 
' 

H~~Lcii=T5~ Jr:.:. o~or/' dlnne: i~~g? 1't~Xf.ia/' 1
'
35

' ~'35' 5
'
15

' 
7'11-

Jz.i~ho~u/~~· - "Ho.,- 1he other ...., K~~5.-a;;f,a 1 \18!Jt• ·~h1!'"Bi~~5(if4~\5e 
'.•· - Half Loves,'' dinner 7, show 8:30. . • . New· York. Erotic Film Festival," and 

._ ' VILLA ROSA - "NCM"man I.\ That "The Critic,'' 12:15.· · 
~- You?" dinner 7, show 8:30. · .. • · LINCOLN - "Johnny Tough," 1:15, 

SUMMER THEATER 3, 4:40, 6:25, 8:05, 9:50, 11 :40 . 
OlNEY - "Crime and Punishment," MacARTHUR - "2001 ·A Space Odys-

8:30. sey," 2, 7, 10. . , ' 
SHAKESPEARE & CO. - " James 1he OUTER CIRCLE 1 - "Going Places,'' 

Dragon Slayer," 6, 9; "Beyond the 12:15, 2:15, 4:15, 6:15, 8:15, 10:15, 
· Fringe," m idnight. 12:15 a .m. 
WAYSIDE - "Kiss Me .Kele," 2:30 OUTER CIRCLE .2 - ''The Conversa-

·!-· . w~ll: TRAP FARM . PARK - ''War 11~,;c;; 1·W~; ~~der4'4:fhe~'40co~~: 
and Peace.'' 8. · · ·, 12:30 a .m. ·· 

FILM "PALACE - "Johnn~ Tough,'' 1:30, 
:ta= . A~~~ 5:1s'.'T~3e.T;~;1rn1 ·seed/' 1, R~~~ef.5g• 6::_o, ~;Lpt~~· 1~~1~·rday 
-· - AVALON 1 - "Animal Crackers,'' 1 :30 Night," 1, 2!45, 4:25, 6:10, 7:55, 9:5(), 

. J:tO, 4;50, 6:35, 8:15, 10. · 11 :45. · 
• -·~.AVALON 2 - "ChlnilloWr>/' 1, 3:10, TIVOLI - "Education· of . Sonny Car-

·-· _ · 5:20, 7:35, ·9:45. son/' 2:45, 6, 9:20; "Superfly TNT," 
BARONET - "The White Dawn/' 1:45 ·1 :10, 4:25, 7:45. 

' 3:45, 5:451 1:45. 9:45. - TOWN - "Walking Tall," 1; 3:15, 5:30, 
BIOGRAPH - "Touch of Class," 2:15 7:45. 10, 12:15 a .m. 

. 6:20. 10:25; "Women in Love/' 4:05 UPTO~N -: "Th~t's ~ntertainment/' 

. a. 10, 12. 15. • • , - 1. 3. 10, 5.20, 7.lS, 9.50. 

f'\~ . 6 ForMtOAtteiid . ... ' 
~.~ .·. KerinedJ;. C~llter . "; ' ;'c: 

f - t ;_,·l- ~ .... A ~·t : . .:. .... -.: ., . .,: ,,.;.,_ -',' ~.J.~.i ~ !};f~ """ 
United~ Intematlonal :; :. ' ;_ ,., _ 

President and Mrs. Ford .": · Betty" Ford, who \·was . a 
will attend tl)e pre-Broad- dancer ~ with the - Martha 
way opening ~f _the new Graham troupe years . ago, 
David Merri c k musical has indicated she plans to 
"Mack. and Mabel" at the spotlight the arts while· in 
Kennedy Center Wednesday the White House. · 

• 'evening. · ·: -' · ! .. "' 
Mrs: Ford met yesterday 

• -\': ~ : The show is based on the with Nancy Hanks, the head 
~ - :~ . lives of Hollywood comedy of the Natfonal Arts Coun
" - _producer Mack Sennett and cil, to discuss possible ways 

:€ silent movie star Mabel Nor- to feature the arts in the 
#; m~n . .,,.,hi'te k · ;Executive Mansion. 

_.,_ n House spo es-

... 
... 
·-

man said yesterday the 
Fords are attending the 
musical and a reception be· 
fore curtain time at the 
Kennedy Center in connec
tion with the celebration of 
the tenth anniversary of the 
National. Advisory Council 
on the Arts. .' 

lMG1es-• 
27thru 44 

F!l)fUJ. 50CIAL cwa 
,.. - ' • •In 

.. -. FORMHLY-m1111I 
MARRIED · 

· Cocktall-PortyDance· 
· Tonight-Saturday • ' 

· August 31st-9:00 P.M. 
4228 Wisconsin Avenu., N.W. 

Washlngtelft, D.C. 

Call 833-0636 ' ' 
for information & broch>re 

X RATED All MALE CASf 
TJ.l P ·· PR()Tlr 

• 

11ARTS 
.... OF 
, .LOVERS" 

. INCOLOR-RATlDX 

=- ART FAT 9TH 

SCOREBOARD RESTAURANT 
138-AMAPLEAVE., y11NNA, VA. 

in the Vienna Shopping Center 
"CRAB KING OF VJ EN NA" 

"8osl -Cn:ibo&Sploocl Slorimp" 

CRAB·FEAST 
ALL YOU CAN EAT t 5:!. 
EVERYDAY5-l0pm · 
CRAB OR SHRIMP 
FEAST0: ·, •• t5s0>: , 
ts..-,. 0n1,1 -

ALL YOU CAH EAT 3 fllll til clesiilt 
o;se<>tl-..que dancing nigh•lt ' 

Fri. & Sot. N;gh11 uve ENT!RTAJNMENT, 
STRAWBUIY HILL 931-3942 

28 Hour Review Course For Oct. 5 
MCAT Gasses Begin Sat. Sept. 14· 
at 9:0Q A.M. at 9423 Georgia Av
enue ~ Silver Spring, Md. Tuition 
$125. Coll (301) 340-3005. 

MCATll'IJIWCOUISl,IMC. 
10 S. Adams SI., Rockville, Md. 

No Adcfoionol Chof9e F-or • 
• Tolcing Co.ne Seaind nm. 

TONIGHT! J ALLEN HOUSER QUINTET -~ 
, .. SUNDAY._· 

A HAROLD'S All-STARS 
, ,:.·MONDAY . -· z· EVOLUTION ·· 

HAROLD'S 
9 . ROGUE&JAR 
.. 1814NSt.,N.W I 

. . 296-3192 • •-lrh·• 1.S ...... "'·A lat. 

~·t_; 

AFI THEATER '4'~ter 
, "FORBIDDEN Pt.ANET" 6:30 

' "THX 1138"9 

ATLAS~: . !33M.ii6.sN.E... 
"THE EoucATlON OF 'iONNY CAR
SON" (R) 2:45, 600 9:20; "SU. 
PERFL y T.N.T." (R) I: IC ( 4:25, 7:-45 -

AYALONl &Z561~~
#l"ANIMAL CRACKERS" (GJ 4Morx . 
Bros. 1:30, 3: 10, 4:50, '>:3~, 8: IS, IO:OO 
#2''CHINATOWN" {R) Jcxl< Nichol
son, Foy Dur.owoy 1:00. 3:10, 5:20, 

7:3S&q:45 

POSITlVRY ADULTS OHlt! JH COLOR 
"STORY VILLE LADIES" 

olus"LAMOUR DE FEME" X 
CONT. 1 P.M,.lOP.M~ARKINGl 

STANTON ART T>IEA TER . 
3100.1 Bth St., N.£. 526-6099 

~ · . JAMES Wt JOMES ~ 
- DIAHAllM CARROLL OO£IJ 

~~- ~- . . THE·OWL 
.. THE & 

._· PUSSYCA 
· · by sm Manhoff 

"Racy Adult Com~y'' · 

· . CEDAR KNOLL 
DINNER THEATRE 
G. W: Parkway, Mt. Vernon, Va. 
Graup Rates Available, 
Reservations: 

360-78 0 
Sat. 8124 Pert. Sold Out 

K-B STUDIO 1-2-3 686-1700 
'46CX> Wisconsin Ave. N.W. 

No. !-"DIGBY, THE BIGGEST DOG 
IN THE WORLD" (Gz 

l :SO, 3:25; 5:00, 6:35, 8: 10, 9:45 
No. 2-''.AA'ERICAN GRAFFITI" (PG) 

1:15,3:15,S:lS, 7:15, 9:15 
No. 3-"SUMER OF' 42" (PG) 

I 1 :30. 3:30, 5:30, 7:30, 9:JO 

K..Q TtATRO ONTAalO 
1700CokrrbaRd. N.W. 332-1~7 

Presentoction M Espanol! 
Mt!tCl!de. Correno, Roq8;., G:nzolez 

" LA INCXENTE" 
{a colores) 2, 5: 15, 8:30 p.m. ademas, 

Fray Jose de GJodck.4Je en 
"SEGUIREIUS PASOS," 3:30 y 6:45 

p.m. 
-----~• 




