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THE WHITE HOUSE 

'NA S H I N ·-: T 0 "1 

Hay 27, 1975 

HEHORANDUM TO: 

FROM: 

TER SORUM 

AN PORTER . 
SUBJECT: Action Memo 

Mrs. Ford has accepted the following out-of~town invitation: 

EVENT: Gala Benefit 

GROUP: Martha Gr,gbam 50th Anniversary Gala Celebration Committee 
for the Benefit of the Martha Graham Center of Contemporary 
Dance, Inc. 

DATE: ·Thursday, June-' 19, 1975 

TIHE: 8 : 00 p.m. 

PLACE~ Uris Theatre, ~ew York Cicy 

CONTACT: Mr. Ron Protas, Executive Director, Martha Graham Center of 
Contemporary Dance, Inc. 

(212) 247-2590 (2.12-) 839 58Rrp iP TE2--<-tt"~ 

COMMENTS: This Gala Celebration promises to be a historic evening as 
Margot Fonteyn and Rudolf Nureyev are collaborating with· 
~..artha Graham. Tickets are priced from $50 to $10,000. The 
April 18th press release contains much useful background 
material about the event. Mrs. Ford is Honorary Chairman 
of the Benefit Committee and, as you know, formerly danced 
with Martha Graham. Susan had originally planned to join 
her mother, however, Susan will now be out of tovm . Ron Protas 
has been. wonderfully cooperative in all of our dealings. The 
file is attached. Thank you. 

c: B~ Staff 
Red Cavaney 
Warren Rustand 
William Nicholson 
Rex Scouten 
Staircase 

.. 

Digitized from Box 16 of the Sheila Weidenfeld Files at the Gerald R. Ford Presidential Library
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·o··· ~ :.. "" ....... - ·"" ~ - ~ ~ r:trr1• ,. ;. ·= . . . · -- ~'1>1 -- r · , · . , ··~- ,r:rn~ -_ -~ m=o . ·. , 
M.t-ATHA GRAHAM, Artistic Dir<1etor J r 

Ma;:r 20. 1975 

Dear Committee Me!lbers and }'riends, 

On Thursday, May 29 at 5:30 p.rn. the 50th A:nnive:rsaey 
Celebration Committee of the ~.iartha Graham Dance Company 
will megt at the Martha Graham School in Studio Two. 316 E. 
6) Street, Nev York. We hope you can join us. 

Martha Graham herself will be on hand to greet you, and 
we will have a rare opportunity to see an excerpt of the June 19 
program in rehearsal. I will give you a progress report on 
ticke~ sales and outline o:ur promotion campaign for the nex.t 
weeks. 

'!'hough this is primarily a business maeting, which I ~ould 
l..l ' a::.a,..~ o :;,."'l7 ;:i.t 5!..- .i1 at 6 > e '"liL. ::.;::-1~ 
sa.:nar.ia af te::"Ward.s in tha ~en fo~ tho.se of you ;;ho can li.n.gs.r, 
and may I add that Miss Graham's garden is a l ovely place to liIJ8er 
on a fine May afternoon. 

One further note: we are currently soliciting a dvertising 
£or the program-journal for June 19. Ads are $1000 :per page and 
$500 per half-page. T-o arrange for an ad personally or for· 
businesses, pleas e call Tom Kerrigan at (212) 643-1249. The 
deadline is ..Ttine 4. 

.. Regards, 

~ ~ ;:fed,(J--
Mr.s • .Marv~. S. Traub 
Chainnan 
50th .Am:iversary Committae 

11 

P.S. You will all be interested to know that the Fi~t Lady 
l:.a.a confi..med her i..7ltention to attend on June 19 a."ld that M.:~s .. 
J.riatotle Or.aasi.s ha.a rec~ntly joined the corm;aittee. 

/ 
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Dear Betty, 

~/iARTHA GRJ\HAM 
CENTER 
Of­

CONTFMPORARY 
[),l\f\JC[ 

22 April 1975 

This is another of my very special notes to you as 
Betty. 

I am deeoly touched by your gesture of lending vour 
name ~s HonoTarv Chairnerson of the S~th ~nniv~rsarv 

I am intenselv involved in preparations for the Gala. 
It is a challenge and I must admit that I am a little 
terrified because it is an area comnletely unknown 
to me. But I feel confident that through the £aith and 
love that I feel to surround me that I have a chance 
to see it through. 

This as you know is not a publicity venture, although 
it has developed into one. For me, it is the only 
way I can see to ~ay my debts; and I still have a 
Puritannical sense about those things. 

I realize how demanding the schedule that vou have 
must he. But I want you to know that should ou oe 
able to att~nd the Gala Performance it woulJ be a 
qreat gift to me. ~lath ing would ~ive me ~re 1ter 
pleasure than ~o now that you were there th~t evenin~. 

OA~.ce COM?A.NY rn=:=1cE: 
1'21'136 

--; 16 [-ASTGT;TREET 
'-/ 'rrll- 'r1 ·v •rv"Y')• 

• , "1\..)\' 

. . 

1\ 
-.. 
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fviAf ~ ft IA GRJ\r ll\tv1 
CEN1-ER 
OF 

CONTEf\1PORARY 
DANCE 

INC 
~m .() 

P.S. The Company was so excited by the White House 
T~ur and the very special attention they 
were ~iven. 

I saw a uicture of vou not too lon~ a.go whan 
you were in mv Company and that picture does 
not indicate very much change in vou today. 
For I still sense the same radiance. 

[, '.:E COM?A:'llY OF FICE "r ~i: 

r i66 

' . 
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A.p:ti1 J g ' 19 7 5 

Vuur. Mv:.thc., 

H cuJ ve1u.1 !Und !JO u t1Je..1z.e.. f:..o .6 end me. ;~!ze. J:..o vei,y 
whL't.q: ja.de "good 1!.tlcJ?." cJu:ou:.. Yer.UL JJu1ilU.ng 
o{J m~ 1.n. :thL6 way ..&~ Ve/L!J mu.di a.p~J:~ecJ...cde.d. 
I .o hcv.".1. br.e.o,,.s ulte. J..;t. a.f.t,1Jcrif.1.> w:[.th wo./un .th.o u.gf'Lto 
o ! tic:u. and uo~&'t h16p.i.Jr.a;Ucn id:i.eh ha,~ i>G:...z.n a. 

.... ;J - ;,J 

gvJde fio:r. me. ;th.11..0u.gfwwt. my liilc.. 

r. 

It:. J.A my hop2. .tha.:t. :the. danc..i?.. f}'Wu.p e.njo:Jc.d 
:theh<.. .tcuJt o 6 .the. (1Jhi.:t.e. Houh!?., fiott 1 wet..·~ jwd. 
.!>o p!c.cu.ed .thcit :they lw..d o.n oppo.J&twU;OJ f:.o c.ome.. 

t I ~ .J,,.. / 
~, ,- ' f I "" f-i' •.") ~ J_ 

·~l ~ ·~-~- lo. 

l 1 ·1;,5 f.~aJtf.Jw. Glw.ha.m 
316 Eaid 6 3 S .t•1..2e.,t 

'· _.I .t,; ;c1~,, 

Fondty, 
··:· 

' 
' I Jl--!!-/.;_ 

N<!!.'.J Yo11.h, n I YoJr.fa.. 10021 
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.:i.pril 17, 1975 

F.2 1: fr~-K-;,RF..IG/0! 
' One Nonta5-u.e Terrace 

Brooklyn, N.Y. 11201 
~212) 643-1249 

FOR RELEASE: APRIL 18, 1975 

M.A .. ~TdA GRAH.fu~ lu"\'NOUNCES NE»l BALLET WITH MARGOT FONTBYN .AND RUDOLF ?WREYEV 

HISTORIC COLLABORATION TO CEL8ERATE 50TH YEAR OF GRAHAM CONPANY* 
-

WORLD PRl!t1IE.~ BENEFIT PEHF'Offi.IANCE SET FOR JUNE 19 

MRS. GE."'Ll.LD FORD TO F..EAD BENEFIT COi'I!ftITTEE 

Martha Graham, whose dance company--the oldest major dance company in 

America--begins its fiftith year today (18), is currently creating a new 

Mr. Nureyev will dance the title role. The work will be given its world 

premiere performance on June 19 at the Uris T'neatre in New York as a benefit 

for the Martha Graha..11 Dance Company and School. Mrs. Gerald Ford will serve 

as honorary chairman of the event and of the 50th Anniversary Celebration 

CoI:'lmittee. The benefit will have tickets priced from $50 to $10,000. 

The collaboration of Miss Graham, Miss .Fonteyn and Mr. Nureyev in 

"Lucifer" marks th.'e first time that the three artists haYe worked together. 

?1!iss Graha..11, who no longer da.."lces (she. last danced on April 20, 1969, in 

New York), is generally regarded as the world's most import~t and influential 

~odern-dance choreographer. Miss Ponteyn, who will be dancing for the first 

tioe with a modern-dance company, and Mr. Nurey~v, due to their considera:le 

exposure thro:.ib"h personal tours, films and television, ~n.~ most widely-
, 

known dancers in history. In the annals of dance the ,c;llabora":ion C1.'1 be 

li:ORE 

*?irst performance April 18, 1926, 48tn ~~r~et Th~at~~ .... ,_"' Yo1'."k 

.. 



G?..AH~N/FON':1 .... ""0l/lf,JRITa - P=J.G2 two 

seen as nothing l~ss than historic~ 

D..iring the perforn-..an~~ on June 19 Miss Grah?..m will appear on.stag~ 

to corr.ment on her da..."'lces and ::mpervise a demonstration o·f ~ .e fazn.ous G::a.haac 

technique given by the company. Miss Graham appeared in a simila.r .ca~acity 

last April at the Hellinger Theatre and also during the company's recent 

Asian and national tours. In addition to performing in "Lucifer, " }tiss 

Fonteyn and Mr • .Nur-:yev will dance the "W'ni te Swan" Pas de Deux from "Swan. 

L~e. " Miss Fonteyn and Mr. Nureyev last danced together in New York with 

the Royal :Ballet in May, 1972. Niss :Fonteyn has not been seen in New York 

since November, ·1973, when she danced in a gala for the National Ballet. 

Mr. Nureyev danced at the Uris Theatre in J anuary. 

The benefit performance is the first in .a series o:f events pla."'llled to 

celebrate the 50th Anniversary of the Martha Graham Dance Co~pany •. All of 

porary Dance, Inc. , and the Martha Graha.~ 50th Anniversary Celebration 

Committee . Among the events and projects planned during 1975-76 are the 

benefit and on Monday (21) a 50th .Anniversary Celebration Party at the 

home of Mrs . Harold Reed, Chainnan of the Reception Committee, with ccmnit­

tee members present to kick off the sale of tickets for the benefit, a..~ 

extensive .filmin~. pro~.e~t, a tel evision s-pecial, an auction, the enl arge­

ment of the Martha Gra.~a.~ School in curriculum and facul ty, a national 

tour, at least one major foreign tour which will include Euro~e and a 

f our-week, New York season for the company with an evening-long, new work 

by Miss Graham on an American theme . 

Among the :nembers of the 50th .A.nniversa.r-f Ce::.ebration Cc:mnittee, "-'hl~h 

is :Jtill in formation, in 1d:i.ition to :0's. Ford, ;!'o, incir!en+-:.lly, ::;::di<-,;. 

a!ld. da..'lced with Miss Crah!t.m before her marri 'l.f;e to the ?reside::i.t ,· ar:~ 

.. 



GP..A.tt~H/FO:NTEYN/NU&..-YEV - paga three. 

Miss .Alice Tully, Honorary Vice Chairman; Mrs. Marvin S. Tr~ub, Chai~.a.'1; 

Je?.nette Rockefeller and L. Arnold Weisberger, Vice Chairmen; Francis s. 

Nason, Jr., Chainnan of the Board of Trustees of the ;.rart..'la Graham Center 

for Contemporary Dance; other board members and notables (a-complete list . ,.. 

is attached). Well known figures include Lauren Bacall, Samuel Barber, 

Leonard Bernstein, Mr. and Mrs. Schuyler G. Chapin, fr.Lr. and Mrs. Richard 

M. Clurman, Douglas Fairbanks, Jr., Buckminster Fuller, John Gielgud, Joel 

Grey, Tammy Grimes, Halston, John Houseman, . .c\.nne Jackson, Nitzi Newhouse, 

Donald Oenslager, Paul Newman, Isarrru. Noguchi, Gregory Peck, Mrs. J .c. Pennay, 

Tony Randall, W~lter Terry, Jae Venza, Eli Wallach, Joanne Woodward and 

Vera Zorir..a. Please see the overleaf of page four fo~ a complete list~ 

The contribution of the Graham Company itself at the June 19 perfonnance 

will--~;Il the context of American modern dance--also be historic. Two of 

!·Iias Gra.t.a.'11 1 s most fa:.:ous .solos will be reviYed t,L"lier her perso!Ul S'-"per-

vision. "Lamentation," never before performed by another dancer other than 

Miss Graham until this season will be. seen in New York for the first time 

since May, 1944, when Miss Graham herself danced it at the National Theatre 

(now the Billy Rose). "Lamentation" was created in 1930 and has music by 

Zoltah Kodaly. Its inclusion in the repertoire will add a decade to the 

time span covered by the works in the active repertoire of the current 

company. Previou.sly the earliest works in the repertoire were "El Peni tente,. 

and "Letter to the'World," both created in 1940. ("Every Soul Is a Circus," 

c~eated in 1939, was revived in 1970 for one season and other works dating 

to 1931 have occasionally been revived in recent years but none earlier 

than "Lamentation.") Another well known solo, "Frontier," will be revived 

after an absence of eleven yea.rs. Created by Hiss Graham in 1935, it was 

revived in 1964 at the American Da.."lce Festival in New London, Connecticut, 

MORZ 

.. 



GRAH.AH/FONTZ'...'li/NlBZ'CK-/ - :page four 

but it has not been saen in Ne;.; York aince th~ 1944 seaGon tt the !~ational. 

It was the firs t work ever in which Miss Gra.1-18.m used scener.1. The se::. ting 

was desing~d b;r Isa.i!u Nogu.chi with music by Lot:.is H0 rst . 

The co:':pany will also give corr:plete perform.a.."'lces 01~ •"nerodiade, 11 created 

i n 1944 wi th music by Paul Hindemith and a set by Isc:mu Noguchi , the· ··~ork 

was last seen in New York in 1972! and "Diversion of Angels," Miss Graham's 

1948 ballet to music by ~or.nan Della Joio; appear in a techni~ue demonstra-

tion conducted by Miss Graham; aance in "Lucifer" with Miss Fonteyn a..--id Mr. 

Nµreyev; a.~d offer excerpts from the Graham repertoire. 

Tickets for the benefit, which include a tax-deductible contribution, 

are priced in the following categories: Founder's Row: ~10,000 each seat. 

Founders will be listed in perpetuity as sponsors of ''Lucifer" a.--id will re-

ceive a momenta from Miss Graham's object d'art collection. Benefactor's 

Row: ~5,000 each seat. Benefactors will receive a signed group portrait 

of i'!artha Graha.rn , Ha.rgot :i?on.teyn c..nd. Rudolf :Nureyev print~d in limi tad ed.i.-

tion. Donor's Row: $1,000 . each seat. Donor's will receive a portfolio 

of signed pictures. Patron's Row: $500 each seato Patrons will receive 

a siffiled poster li thogra.phed in lfr1i ted edition for the occasion. Contribu-

tor: $125 each seat. Contributors are invited to an after-performance 

reception. Associate: $75 each seat and Friend: $50 each seat. Those 

holding $125 ticfets or higher will be invited to remain in the theatre f or 

a black tie, cha.~pagne reception for the artists. 

Only mail orders will be accepted from thd general public. There will 

be no telephone or box office sale. Tickets will be offered for ~ublic 

s ale in an a dvertisement appearing in the New ':0 rk Times on Sunday, April 

27. The per f ormance wil l t ake place on June 19 at 8 :00 p .m. at the Uris 

Thea.t:re , ·1;hi:::h sea ts 1903 persons, 1633 Broad·.my, :·ew Y0 rk .. 

# # # # 
*Per·forr.iance in December, 1972, by .Batsheva Go::.pany . :PeL·~or:na.'lce in Hrt~h. 196 

w.t h Ethel '.iv'inte r a.--id Linda Hodes a t the JuilLfa.rd :::ichool of t·:usi·.:: 

' . 
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' 
THE WHITE HOUSE 

WASHIJ';GTO;I; 

March 12, 1975 

MEMORANDUM FOR: SH$ILA WEIDENFELD 
.,/PATTI MATSON 

FROM: SUSAl'J PORTER 

.. I have also requested Nancy Hanks' views 
A second letter has been received and . • 
attached. May I have your comments.asi~o 
its various aspects? 

Thank you. 

.. 

:t. :nmi.: 1+ IJJOU!d. b,Q 0... ;Cod. 
+h1nci iv nave. h!U\ naiwt. · 
~·+hi. ch.all. -to, ce.r+o..in \y th 
~ a.'1 ~1 "'1 u.> 1-th. \r\..UA -:;, n:....+.e "'-
1 r'\ +a.r-2 'S;,+ \~ ~ Ctit-+s .. 

. . 
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I 
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:February ll, 1975 

FROM: SUS.AN PORTER 

Mrs. Ford ~ received the-atuichad letter 
ficm the f:hairnan of tl:a Board of Trust:e&ls of 
~:n.e Marcha Grahaa Center of Contemporary Dal:lce. 
Thay are asking Mr:s.. Ford to SO!rve as Eonorary 
~of ti:.e .50t.h .A::miversary Cou:dttee of 
t.ha &rth.a Graham C.antar. I think the &ections 
fla&o~ in ~ha margins aie of particular 
:relevance. May. I have your assessment of 
th:i.s requast2 

. Thank you. 

., 

~LO~WC.~ L.o u._; ~ 
c ,,.u.-:-~ b · ,-3f 2 cf.-7ry-
\ o c~,\.r~ ~ts 

. -· 

< I 

A -o_~ '-f 'E= 

\<_~·cot--,,__~,~ D ~<:-Tc~ .. 

~ P . 

. . 
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THE WHITE HOUSE 

WASHINGTON 

Dear Mrs. Ford, 

You have been invited to serve as Honorary 

Chairman of the 50trr Anniversary Committee 

for the Martha Graham Center of Contemporary 

Dance. As you know, the Center is the result 

of Martha Graham' s lifelong work. Although 

they would, of course, like you to be active, 

they will understand if you can lend your name 

only. 

On the positive side, I chink the stro~g?st 

reason for accepting (lending name only) would 

be that this Center is something that has been 

of great importance to Martha Graham all her life 

and it is this Center which will perpetuate the 

Martha Graham memory and ideal for generations 

to come. 
·. 

On the other hand, my hesitations are that 

they really are going to want you to be active 

in the 50th Anniversary celebration: Photographs 

with Martha Graham, attendance at various benefits 

for the Center, etc . 

. . 

I 
I 

" I I . 
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THE WHITE HOUSE 

WASHINGT0:-1 

I solicited Nancy Hanks' opinions but have 

not heard back and I think we should try to move 

this as soon as poss.ible. 

~-__;Lend name only 

~end name; 
. . will participate in Armiv ersa~y activities 

as schedule permits 

___ Regret 

.. 
Thank you, 

susan 

\ 

. . 

l 
I , 
I 
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,; . 
Dear Mrs.Ford: 

iV1ARTHA GRAHAiVl 
,....,_, 1~FR ~)=i\J I _1 

OF 
CONTEMPORARY 

DANCE -
lf\!C 

22 January 1975 

.. 
I have just read your wonderful and inspiring 

article in McCall's magazine and write to tell you how much 
I admire it. 

ll . Knowing of your affection 
·Martha Graham, I write also to ask what 

~; never racuest. 
i I • 

and respect for 
she herself would 

. You are aware, I know, of the company extra-
ordinary acclaim and popular response .here in New York last 
spring anri on our national tours and our tour of Asia last 
fall. Yet the continuation of the company and the school, 
indeed of all MErtha'a splendid ambitions for the fut~re,­
placa such a steady strain on our limited resources that the 
future must rely on Martha's fiiends and adtuirers. At this 
time, that futura will be precarious unless M?rtha 1 s friends 

1 respond •. Won't you give her the unique and crucial help that 

ll she needs at this time by becoming Honrary Chairman of her 
Fiftieth· Anriyersary Ccramittee7 

I know the demands on your time are legion and 
tl::at you have close to heart the int:e::ests of many cultural 
institutions."' But you particularly >now, and you have so 
movingly expressed, what Nc>rtha Graham has given the ;.;orld; 
you have, in fact, told the world as no one has. If Martha's 
achievement is to survive as she so fervently wishes , she 
~eeds all the help she can get, now. 

This, as I say, she would not.: share with you 
herself; she is f..:irss of all an artist: cieterr.line<l to create 

c.:.NCE COi\IAANV OFFICE 
1:2-q-J66 

3~6 EAST63STFEET 
NEW YCRK CrrYiG021 

' . 
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f\/Jfa.RTHfa. GR.AHA1\!l 
CENTER 
nr vr 

COf\1T8v1PORARY 
DANCE -

lf\JC 
·:r-9 -· 

~· 

rather than insure the future. That future is dramatically I 
envisioned ~hen we recognize that in April she and the 
company are to begin their ~iftieth year (it was April 18, 
1926 that Martha had her first independent recital in New 
York). Celebrating our fiftieth in the nation's bi-centen­
nial year seems a fitting tribute to Martha Graham and her 
commitment to the future of her company, her work and her 
school. Your honorary chairmanship of the Committee to 
celebrate this occasion properly in the course of the next 
few years will give it the help Hartha needs. 

1,.ihile we wc'-lld of co~rse hope for you-:- :active p:=.=c!.Cl.?at:­
i0n~ we would naturally uncerstand the limitatiqns on your 
time. I would inform ·you regularly of plans for the Com­
m.ittee' s membership and welcome any suggestions ycu m.ay have. 
Similarly, plans for celebrating the occasicn properly would 
be submitted to you regularly. In the materials I have en­
closed here you will see something ·of our plans and a list 
of the Board of Trustees_. 

Martha is in fine form, teaching regularly and working, 
too, with Rudolf Nur2yev, who has long been interested in 
her work·. She plans a version of "The Scarlet Letter" for him 
for our next ·season and, as usual, is way ahead of all the 
rest. of us~ 

I earn~stly hope that you will join us in advancing 
Martha's magnificent causa. 

With high regard, 

C.J.,'~CE ".:OMP:ANY OFFICE 
TC2·9166 

~s s~1J•ly , / 
J\fr.l<U ( !J .fG.JJV 

Francis S. Mason >'Jr. 
3i6SA.STS3STREEfhaii..-;:nan, Boarc:: of Trus!Zees 
i'J8/V YCPK Ct'TYD021 so·CCL a;:F1cr: 

T2:8-5386 

\. 
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~l!ARTHA GRAH.l\~;i 
CEf\JTER 
OF 

CQ\ITEi'v~PORARY 
DANCE 

'·NC II . 

-~ ~· ~ ' . 

BOARD QF TRUSTF.ES as of 1/20/75 
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. 

OFFICERS: . , 

1. Chairman, Mr. Francis S. !'-fason, .Tr. PI .. 2-1441 
Steuben Glass; 717 Fifth Ave. (at 56) NY NY 1002 

2. Presid~nt, Mr. L. Arnold Weissberger, PL 8-0800 
~ ·120 E. 56; NY NY 10022 

3 • . Se i::ret ary, Hr. Al e xan d e :r Racolin~ LO 5- 2955 or 23l-6 22fJ 
11 W. 42; NY NY 10036 

-
4. · Treasurer~ Mr. Edmund Pease, 552-3061 or (home) 691-7628 

' 465 w~ 23; NY NY 10011 . 

MEMBERS OF THE BOARD OF TRUSTEES: 

5. Mrs. James Erdman, RE 7-5826 
35 E. 76; NY NY 10021 

6. Miss ·Martha firaham, 752-3780 
·4srr E. 63 #7E; NY NY 10021 

7. Mr. Benjamin Garber, Office #42, Horne #73 
c/o Mrs. William Nichols, Mari~ot, 5t. Martin~ 
Anti l les, F~ancai ses 

8 . Miss Di ane Gray (Mrs. J ames Vier a) 737-3 843 (a me mh e r of the 
dance comp any) 1160 3rd Ave ., NY N~ 10021 

-
9 . Mr . . John Houseman, 79G - 5000 

c / o Jul l i a rd Sch oo l of Drama 1 65th a~d B' way 
NY NY ioo2:5 

l).:>,'iCC: c::."'PANY OFFICE 
IF 2·9166 

316EAST33STPEET 
NEW YORKCffY;co21 SCHOJ• (;~i'!f.:E 
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10. Miss Anne Jackson (Mrs. Eli Wallach) 874-2267 
• · 90 Ri versicle Dr.; NY NY 10024 

11. Mr. William Kennedy, Office #42, Home #73 
· c/o Mrs. Nilliam Nichols, Marigot, St. Martin, 

Antilles, Francaises 

12. Mrs. Robert Korn, RH 4-1548 
210 E~·68, NY NY 10021 

13. Mr. James Mars~all, 421-7200 
Marsha:!.l , Bratter, Greene,- Alli son & Tuc"ker 
430 Park Ave . ; NY NY 10022 

14. Mr. Peter Morrison, 593-0100 
Mcirrison, Paul, Stillman, and Beiley 
110 E. 59; NY NY 10022 

15. Mr. Gregory Peck 
266 Cliff1vood Ave., Los Angeles, Calif. 90049 

16. Mr. Robert Powell, (a member of the dance company) AL 5-811 
103 Charles St., NY NY 1on14 

. . 
11. MR. Ron.?roias, (Executive Director), 534-7637 

57 E. 95, NY NY 10028 

18. Mrs. Harold Reed, UN 1-6362 
118 E. 78, NY NY 10021 

19. Dr. Peter Rizzo, 755-6869 
121 E. 60, NY NY 

or (home) 628-8932 
10022 

20. Mrs~ Jeanette Rockefeller, 283-4262 

CANCE CCMf'J\NY OFFICE 
TE2·9166 

l East End Ave., NY NY 10021 
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21. Mrs. ~ethsabee de Rothschild 
24 Shamir St. Afeka, Tel Aviv, Israel . . 

22. Mrs. Carroll Russell, (312) ~O 4-6271 
70 E. Cedar St., ChicaRo, Illinois 

23. Mrs. Marvin Trauh, (914) 725-1254 
69 Morris Lane, Scarsdale, NY 

24. Mr. Eli Wallach 874-2267 
90 Rive~side Dr., NY NY 1no24 

NON-MEMBERS invited to sit in: 

1. Miss Cynthia Parker {General Manager) 832-9166 
316 E. 63, NYC 10021 

2. Mr. George Smith (Consultant) 753-6430 
360 E. 55, NY NY 10022 

C-'~ICE COMPANY OFFICE 
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THE WHITE HOUSE 

WASHINGTON 

June 2, 1975 

MEMORANDUM TO: SHEILA WEIDENFELD 

FROM: SUSAN PORTER S\' 

Per our conversation, this is to remind 
you that we (meaning you) are to notify 
Mr. Ron Protas, (212) 247-2590, as to when 
they can announce Mrs. Ford's attendance at 
the Martha Graham Gala Benefit. I think it 
should be done innnediately both for mileage 
for Mrs. Ford and for the event. I think 
you or Patti could call Ron but I think it 
should be done right away. 

For your information, Ron had also inquired 
about a photo of Mrs. Ford and Martha Graham 
for publicity purposes and inquired as to 
whether this could be done on June 11th while 
Mrs. Ford is in New York. My strong feelings 
are that there is not really that much need 
for a photo preceding the event. Their names 
are both well known and also Mrs. Onassis 
has now joined the Connnittee so I think with 
this event, the printed word instead of a 
photograph will sell the event. 

Thank you. 

c: Patti Matson 



( FOL Immediate Rele~se 
Wednesday, June 18, 1975 

( 

THE WHITE HOUSE 
Office of the Press Secretary to Mrs. Ford 

Mrs. Ford will attend the world premiere of the new Martha Graham 
ballet, "Lucifer" Thursday, June 19 at 8:00 p.m. at the Uris 
Theatre in New York City. 

The ballet, to be performed by Dame Margot Fonteyn and Rudolf Nureyev, 
is a one-time benefit for the Martha Graham Dance Company. 

The occasion is the Fiftieth Anniversary Celebration of the Martha 
Graham Dance Company, which gave its first performance at the 48th 
Street Theatre in New York on April 18, 1926. Mrs. Ford studied 
and danced with Martha Graham in the late 30's and early 40's in 
New York City. 

Mrs. Ford is Honorary Chairman for the Gala Celebration. 

Mrs. Ford will be met at Uris Theatre by Martha Graham student 
Woody Allen. They will be joined by actress Diane Keaton and Francis 
Mason, Jr., Chairman of the Board of Trustees for the Martha Graham 
Center of Contemporary Dance, Inc. 

Among those also attending the premiere are New York Governor 
Hugh Carey, Paul Newman, Joanne Woodward, Lauren Bacall, Danny 
Kaye, Ali MacGraw, and St~ve McQueen. 

The Martha Graham Dance Company estimates it will raise about 
$200,000. 

American fashion designer Halston has created the costumes for Dame 
Margot ~nd Nureyev and has designed Miss Graham and Mrs. Ford's 
gowns for the evening. The costumes and gowns will be donated to 
the Mar~1a Graham Dance Company for later auction for the Company's 
benefit. 

-3o-

Press Contact: Tom Kerrigan 212/643-1249 
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THE WHITE HOUSE 

WASHINGTON 

March 12, 1975 

MEMORANDUM FOR: '1SHEILA WEIDENFELD 
PATTI MATSON 

FROM: SUSAN PORTER 

I have also requested Nancy Hanks' views. 
A second letter has been received and is 
attached. May I have your cotmnents as to 
its various aspects? 

Thank you. 

' . 

' 



February 11~ 1975 

FROM: SUS.AN PO!ll'D 

Mrs. Ford baa recei.ved the attached letter 
f raa the Cbab:aan of the Board of Truatees of 
the Martha Grabaa Center of Contemporary Dmlce. 
Thay are uld.Dg Mra. FoTd to serve as Honorary 
Chai.rm.au of the 5<nh Anniversary c:m.ittee of 
the Martha Graham Canter. I think the eectiona 
flagged in the margins are of particular 
relevance. May I have your aaaesament of 
this reqtlest7 

Thank you. 

. . 

. - ~-

. .. 



Dear Mrs.Ford: 

MARTHA GRAHAM 
CENTER 
OF 

CONTEMPORARY 
DANCE. 

INC 

22 January 1975 

. -
I have' just read your wonderful and inspiring 

, article in McCall's magazine and write to tell you how much 
I admire it. 

Knowing of your affection and respect for 
Martha Graham, I write also to ask what she herself would 
never request. 

You are aware, I know, of the company extra­
ordinary acclaim and popular response here in New York last 
spring and on our national tours and our tour of Asia last 
fall. Yet the continuation of the company anq the school, 
indeed of all Mertha'a splendid ambitions for the futyre, 
place such a steady strain on our limited resources that the 
future must rely on Martha's friends and admirers. At this 
time, that future will be precarious unless Mertha's friends 
respond. Won't you give her· the unique and crucial help that 

}! 
she needs at this time by becoming Honrary Chairman of her 
Fiftieth·Anuiversary Committee? 

I know the demands on your time are legion and 
that you have close to heart the interests of many cultural 
institution~1. -. But you particularly know, and you have. so 

·movingly expressed, what Nertha Graham has given the world; 
you have, in fact, told the world as no one has. If Martha's 
achievement is to survive as she so fervently wishes, she 
needs al~ the help she can get, now. 

This, as I say, she would not share with you 
. herself; she is firss of all an artist .determined to create 

DANCE COMPANY OFFICE 
TE2-9166 

316EAST63STREET 
NEW YORK OTY1CXJ21 OCHOOL OFFICE 

TEB-5886 



MARTHA GRAHAM 
CENTER 
OF 

CONTEMPORARY 
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rather than insure the future. That future is dramatically 
envisioned when we recognize that in April she and the 
company are to begin their fiftieth year (it was April 18, 

_ 1926 that Martha had her 'first independent recital in New 
York). Celebrating our fiftieth in the nation's bi-centen­
nial year seems a fitting tribute to Martha Graham and her -
cot1D11itment to the future of her company, her work and her 
school. Your honorary chairmaaship of the Committee to 
celebrate this occasion properly in the course of the next 
few years will give it the help Martha needs. 

While we would of coyrse hope for your active participat­
ionr~ we would naturally understand the limitations on your 
time. I would inform you regularly of plans for the Com­
mittee's membership and welcome any suggestions you may have. 
Similarly, plans for celebrating the occasion properly would· 
be submitted to you regularly. In the materials I have en­
closed here you w]ll see something of our plans and a list 

i of the Board of Trustees. 

Martha is in fine form, teaching regularly and working, 
too, with Rudolf Nureyev, who has long been interested in 
her work· .. She plans a version of uThe Scarlet Letter" for him 
for our next season and, as usual, is way ahead of all the 
rest of us~ 

I earnestly hope that you will join us in a~vancing 
Martha's magnificent cause. 

With high regard, 

DANCE COMPANY OFFICE 
TE2·9166 

~~s~e]y/ 
Francis J.V~ Jr. 

316EAST63STREE-fhairman, Board of Trusjlees _ 
NEW YORK OTY10021 SCHOOL C,~FICE 

11:8-5886 



OFFICERS: 

MARTHA GRAHAM 
CENTER 
OF 

CONTEMPORARY 
DANCE 

INC 

BOARD OF TRUSTEES as of 1/20/75 

1. Chairman, Mr. Francis S. Mason, ,Jr. PL 2-1441 
Steuben Glass; 717 Fifth Ave. (at 56) NY NY 10022 

2. President, Mr. L. Arnold Weissberger, PL 8-0800 
~·120 E. S6; NY NY 10022 

3. Secretary, Mr. Alexander Racolin, LO 5-2955 or 231-6220 
;i1·w. 42; NY NY 10036 

4. Treasurer, Mr. Edmund Pease, 552-3061 or (home) 691-7628 
'465 W. 23; NY NY 10011 

•-, 

MEMBERS OF THE BOARD OF TRUSTEF.S: 

S. Mrs. James Erdman, RE 7-5826 
35 E. 76; NY NY 10021 

6. Hiss ·Martha firaham, 752-3780 
450 E. 63 #7E; NY NY 10021 

7. Mr. Benjamin Garber, Office 1#42, Home #73 
c/o Mrs. W\lliam Nichols, Marigot, St. Martin, 
Antilles, Francaises 

8. Miss Diane Gray (Mrs. James Viera) 737-3843 fa member of the 
dance company) 1160 3rd Ave., NY NY 10021 

9. Mr. John Houseman, 799-5000 

DANCE COMPANY OFFICE 
TE2·9166 

c/o Julliard School of Drama, 6Sth and B'way 
NY NY 100Z3 

316EAST63STREET 
NEWYCflK OTYW21 SCHOOL OFFICE 

TEl!l-5886 
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10. Miss Anne Jackson (Mrs. Eli Wallach) 874-2267 
90 Riverside Dr.; NY NY 10024 

11. Mr. William Kennedy, Office #42, Home #73 
c/o Mrs. William Nichols, Marigot, St. Martin, 
Antilles, Francaises 

12. Mrs. Robert Korp.,. RH 4-1548 
210 E. 68, NY NY 10021 

13. Mr. James Marshall, 421-7200 
Marshall~ Bratter, Greene, Allison & Tuck~r 
430 Park Ave.; NY NY 10022 

14. Mr. Peter Morrison, 593-0100 
Morrison, Paul, Stillman, and Beiley 
110 E. 59; NY NY 10022 

15. Mr. Gre~ory Peck 
266 Cliffwood Ave., Los Angeles, Calif. 90049 

16. Mr. Robert Powell, (a memher of the dance company) AL 5- 8117 
103 Charles St., NY NY 10014 

, . 
17. MR. Ron Protas, (Executive Director), 534-7637 

57 E. 95, NY NY 10028 

18. Mrs. Harold Reed, UN 1-6362 
118 E. 78, NY NY 10021 

19. Dr. Peter Rizzo, 755-6869 or (home) 628-8982 
121 E. 60, NY NY 10022 

. . 

20. Mrs~ J•anette.Rockefeller, 288-4262 

DANCE COMPANY OFFICE 
TE2·9166 

l East End Ave., NY NY 10021 

316 EAST63STREET 
NEW YORK OTY10021 SCHOOL OFFICE 

TE8·5886 
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21. Mrs. Bethsabee de Rothschild 
24 Shamir St. Afeka, Tel Aviv, Israel 

22. Mrs. Carroll Russell, (312) MO 4-6271 
70 E. Cedar St., Chicago, Illinois 

' 
23. Mrs. Marvin Traub, (914) 725-1254 

69 Morris Lane, Scarsdale, NY 

24. Mr. Eli Wallach 874-2267 
90 Riverside Dr., NY NY 10024 

NON-MEMBERS invited to sit in: 

1. Miss Cynthia Parker (General Manager) 8~2-9166 
316 E. 63, NYC 10021 

2. Mr. George Smith (Consultant) 753-6430 
360 E. SS, NY NY 10022 

DANCE COMPANY OFFICE 
TE2·9166 

316 EAST63STREET 
NEW YORK OTY10021 SCHOOL OFFICE 

TEB-5886 
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TENTATIVE SCHEDULE AS OF 1/20/75 

January-February: Miss Graham to work with Nureyev 
and planning for the Benefit 

March 3-31: Rehearsal for the spring CAMI tour 
revivals of "Lamentation"; "Frontier" 
and "Dark Meadow". 

March 31-May 10: Sprin~ tour of east coast and mid-wes 

May 12-May 31: Filming in NYC with the Lincoln Cente 
Library Dance Collection 

June 2-June 14: Rehearsals for the Benefit 

June 15-16: Benefit for the Graham Company in NYC 

June 17-29: Rehearsals for European Tour 

June 30-July: Southern European Tour through 
Maurice Tfutssman and Mel Howard 
(Lucerne, Venice, and possibly 
Homburg, Spain, Greece, Yugoslavia 
and/or Iran) 

~ugust: possible lav-off 

mid-Sept.-Oct.: filming for WNET or WCBS 

Oct. : Au ct ion 

Nov. 10-Dec.9: Rehearsals for NYC season 
revivals of "Phaedrn"; "Acrobats of 
r:od 11

; "~nch and the Judy''; "Salem 

316 EAST63STREET 
DANCE COMPANY OFFICE : NEW YORKOTY10021 SCHOOL OFFiCE 

TEB-5886 
TE2·9166 
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Shore"; "Canticles for Innocent 
Commedians"; "Episodes"; .and "Dream" 
New work "The Scarlett Letter" • 

' -,., •, 

Dec. 10-Jan. 3rd: NYC Season 

January: 

February: 

March: 

Apri~-May: 

June: 

July: 

August: 

mid-Sept.­
Nov.: 

Dec. -Jan. -Feb.: 

lay-off or minimal touring 

possible residency in Tallahassee 
and/or touring 

possible residency and revival 
in Pittsburgh and/or touring 

touring 

possible residency at UCLA 

possible Bennington residencv 

Northern European Tour featuring 
England and performances in Covent 
Garden 

potential tour of USA and Canada 
under new management 

' .. 
NYC season preparation and performance 

DANCE COMPANY OFFICE 
1E2·9166 

316 EAST63STREET 
NEW YORK OTY10021 SCHOOL ~FICE 
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Marcp-:May: 

June-August: 

mid-Sept. -
mid Nov.: 

-3-

.rotential touring under new 
management · · ~· 

potenti~l residencies 

potential touring. 

1977 is expected to have domestic and foreign touring 
as well as a NYC season and possibly some filming 

DANCE COMPANY OFFICE 
TE2-9166 

316 Efa.ST63STREET 
NEW YOF;K QTY 1CXJ21 SCHOOL OFFICE 

TEB·5886 
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MARTHA GRAHAM SCHOOL CONTEMPORARY DANCE 

' . 
316 East 63 Street, New York 21, New York. Templeton 8-5886 

28 February 1975 

• ·Dear Mrs. Ford; 

My knowledge of your deep concern and 

· interest in Martha has made me write 

you once again about some very crucial 

projects she is about to undertake. I 

had written to you earlier but am sure 

that had the letter reached you I would 

have heard from you. 

The Ifrojects that I will briefly outline, 

as well as other points, are vital to 

the continuing progress of the Company; 

your participation in all or any of them 

would almost ensure their success. 

The greatest problem we now face is 

' i . 

-r 
l 
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MARTHA GRAHAM SCHOOL CONTEMPORARY DANCE 

316 East 63 Street, New York 21, New York. Templeton 8-5886 

adequate funding so that Martha may continue to work 

as she wishes, as well as to secure the future of the 

Company and the School. 

To this end, Martha has agreed to host a Gala Performance 

to benefit the Center. The Gala would include·· the new 

work Martha is creating for Nureyev, as well as the 

participation of Margot Fonteyn dancing with Rudolf 

as a gift to Martha. There will also be the revival 

of Lamentation and Dark Meadow •. 

We are hopeful that not only ivould the Gala raise 

a great deal of money for the Center but that it would 

serve as .the .basis for a television special about 

Martha incorporating all aspects of her theatre; again, 

to sound very p~acttoal another source of funding. 

Your participation as Honorary Chairman of the Gala 

would mean a great deal to Martha. Ideally, if you 

and the President could attend the evening it would 

be a great joy to Martha. But just a photograph of 

. -- -1 
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MARTHA GRAHAM SCHOOL CONTEMPORARY DANCE 

', 

316East63 Street,NewYork21,NewYork. Templeton 8-5886 ''\ 

_/ 1 

,~/l 

you and Martha announcing the event would be of 

immeasurable help .. I am talking to the Uris Theatre 

people about there renaming their Green Room.after 

Martha to be announced at the Gala. 

Of course iri her heart of hearts I know that Martha 

would be so proud to have you as Honorary Chairman 

of the Board of Trustees of the Martha Graham 

Center. Such an honora~ position would give great 

help to all of her projects. Just to outline them~ 

they include: 

l.The Scarlett Letter for Nureyeve for 

·· tlie New York Season. 

2. The Fiftieth Anni vers:al"y Commi tteeof 

the Company. This would be in 1976. 

-
3.The theetre museum Martha-Noguchi-and 
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.MARTHA GRAHAM SCHOOL CONTEMPORARY DANCE 
'•c 

316East63Street,NewYork21,NewYork. Templeton 8~5886 

allow performances of our and other companies. 

But key to all of this is the Honorary Title of 

the Chairman of the Board of Trustees. I hope you 

will be able to accept. From that title your 

Honorary Participation on the GAtA and SOth Anniversa;ry 

Committee can, if you wish follow. 

While I am parading out those things that would 

really help Martha I might as well include the 

television special. If I am able to show a letter 

from you saying that you would contibute a few words 

to the special, perhaps speaking alone, or with 

Gregory Pet:k, or Martha, it would almost ensure 

the project. 

I of course realize that with your busy schedule 

all of these projects may not be possible, although 
. 

they are so spread out throughout the years that 

they are not as overwhelming as they may at first 

appear. I would be glad to come to speak with y~u 

I 

I 
f 
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MARTHA GRAHAM SCHOOL CON'f.BMPORARY DANCE 

316East63Street,NewYork21,NewYork. Templeton 8-5886 

about any of them should you wish. Although your 

immediate answer, particularly about the Gala is 

vital. 

Again I am sorry to burden you with these requests 

but as I mentioned your interest and love for Martha, 

as you have so often expressed it, as well as those 

lovely things I have headd from Martha and my dear 

friend Leo Lerman has given me courage to be bold. 

t leave for London today to finalize things with 

Margot and Rudy(I forgot to mention but it looks 

likely Margot will teach Ballet(as it relatpst to Graham 

Technique at our School a year from this February ••• 
. . 

all part of Martha endeavouring to make modern dance 

.once again a catalyst •••• ! think she will point the 

way to the definitive synshesis of modern dance and 

ballet, and of course outrage everyone on the way.) •••• 

Such a long sentence I lost my way. But I will return 

in a week from London .•• ! hope I will hear from you 

then. I. am keeping my fingers crossed. 

I 

I 
l 
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I 
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MARTHA GRAHAM SCHOOL CONTEMPORARY DANCE 

316 East63 Street, New York 21,NewYork. Templeton 8-5886 

Yours sincerely,, 

.~t>~~ 
.Ron Protas, 
Executive Director. 
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THE WHITE HOUSE 

MEMORANDUM FOR: 

VIA: 

FROM: 

SUBJECT: 

WASHINGTON 

June 13 , 19 7 5· 

I 

MRS. FORD 

RED CAVANE_j_ 

PETER SOR UM f If 
YOUR TRIP TO NEW YORK CITY 
June 19-20, 1975 

Attached at TAB A is the proposed schedule for your trip 
to New York City. 

APPROVE DISAPPROVE --- ---
BACKGROUND 

You are attending the Martha Graham Dance Company's 50th 
Anniversary Celebration at the Uris Theatre in New York which 
will feature Rudolf Nureyev, Margot Fonteyn, and the Martha 
Graham Dance Company. Following the performance, you 
will join Martha Graham, the performers, and Martha's guests 
for an inforrnal reception backstage. Due to the late hour of 
the program's conclusion, you will remain overnight and return 
on Friday, June 20th. 



12:30 pm 

12: 55 pm 

1:00 pm 

1:50 pm 

1:55 pm 

2:25 pm 

PROPOSED SCHEDULE 

MRS. FORD'S VIS!'!'. TO 
NEW YORK CITY 

I 

Thursday and Friday 
June 19-20, 1975 

June 13, · 19 7 5 
3:00 pm 

Mrs. Ford boards motorcade on South Grounds. 

MOTORCADE DEPARTS South Grounds en route 
Andrews AFB. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES Andrews AFB. 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS Andrews AFB en route 
LaGuardia Airport, New York City. 

[Flying time: 50 minutes] 
[No time change] 

JET STAR ARRIVES LaGuardia Airport, New York 
City {Marine Air Terminal). 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS LaGuardia Airport en route 
Waldorf Astoria Hotel. 

rDriving time: 30 minutes] 

,4("~ . .-... - "- ~ < 

MOTORCADE ARRIVES Waldorf Astoria Hbte'l. 
!::.·· 

!."·.:.: 
; ~.lJ c Mrs. Ford will be met by: 

Hotel Representative 

Mrs. Ford proceeds to Presidential Suite. 



2:30 pm 

3:00 pm 

3:30 pm 

7:40 pm 

7:45 pm 

8:00 pm 

8:10 pm 

. -2-

Mrs. Ford arrives Presidential Suite. 

PERSONAL/STAFF TIME: 5 hours, 10 minutes 

Constantino Christie arrives Presidential Suite 
for fitting. 

/ 

Halston arrives Presidential suite for fitting. 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding. 

MOTORCADE DEPARTS Waldorf Astoria Hotel 
en route Uris Theatre (Slst. St. West on Broadway). 

[Driving time: 15 minutes] 

MOTORCADE ARRIVES Uris Theatre. 

OPEN PRESS COVERAGE 

Mrs. Ford proceeds into theatre to take her seat. 

Mrs. Ford arrives at her seat and is seated. 

PRESS POOL COVERAGE 

8:11 pm Martha Graham offers opening remarks and 
narates technique demonstration. 

8:35 pm "Messenger of Fate 11 solo. 

8:40 pm "Seraphic Dialogue. 11 

9:10 pm Intermission I. 

9:10 pm Mrs. Ford departs her seat en route holding room. 

9:12 pm Mrs. Ford arrives holding room. 

PERSONAL TIME: 15 minutes 

9:27 pm Mr • Ford departs holding room en route her seat. 



9:29 pm Mrs. 

9:30 pm 

9:35 pm 

9:55 pm 

10:05 pm 

10:05 pm Mrs. 

10:07 pm Mrs. 

i.-·_. . ..; 
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Ford arrives at her seat and is seated. 

"Lamentation. 11 

"Diversion of Angels. 11 

I 

"Pas de Deux, Swanlake. " 

Intermission II. 

Ford departs her seat en route holding room. 

Ford arrives holding room. 

NOTE: You will be joined in the holding room 
by former classmates from Bennington for 
refreshments. 

10:22 pm Mrs. Ford departs holding room en route her seat. 

10:24 pm Mrs. Ford arrives at her seat and is seated. 

10:25 pm "Lucifer. 11 

10:55 pm Performance concludes. 

10:55 pm Mrs. Ford departs her seat en route backstage area. 

10:58 pm Mrs. Ford arrives backstage area to greet Martha 
Graham, Rudolf Nureyev and Margot Fonteyn. 

PRESS POOL COVERAGE 

11:05 pm Martha Graham's guests arrive backstage area. 

11:05 pm Mrs. Ford, escorted by Martha Graham, informally 
greets guests of Miss Graham. 

11:35 pm Mrs. Ford bids farewell to Martha Graham and proceeds 
to motorcade for boarding. 

11:40 pm MOTORCADE DEPARTS Uris Theatre en route Waldorf 
Astoria Hotel. 

[Driving time: 15 minutes] ' 
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11:55 pm MOTORCADE ARRIVES Waldorf Astoria Hotel. 

Mrs. Ford proceeds to Presidential Suite. 

12:00 midnight Mrs. Ford arrives Presidential Suite. 
I 

OVERNIGHT 

FRIDAY, JUNE 20 

10:25 am 

10:30 am 

10:55 am 

11:00 am 

11:50 am 

11:55 am 

12:20 pm 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding. 

MOTORCADE DEPARTS Waldorf Astoria Hotel en 
route LaGuardia Airport. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES LaGuardia Airport. 
(Marine Air Terminal). 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS LaGuardia Airport en route 
Andrews AFB. 

[Flying time: 50 minutes] 

JET STAR ARRIVES Andrews AFB. 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS Andrews AFB en route 
South Grounds. 

[Driving time: 25 minutes) 

MOTORCADE ARRIVES South Grounds. 



/ 



/ 
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1·, .~ ~m'Tl.u,iate t~""·l~ase 

W~c.~P.ccSC.hy, June 18, 197!1 

'IHE WHITE HO.:CSE 
Office of the Press Secrefary to Mrs. Pord 

Mrr.;. Ford will attend thP. world p-remiere of the new Martha Graham 
ballet., "Lucifer" Thursday, June 19· at 8:00 p.m. at the Uris 
Theatre in New York City. 

The ballet, to be performed by Dame Margot Fonteyn and Rudolf i.\Ureyev, 
is a one-time benefit for the Martha Graham Dance Company. 

Th~ occasion is the Fiftieth Anniversary Celebration of .the Martha 
Graham Dance Company, which gave its first performance at the 48th 
St·n~et Theatre in New York on April 18, 1926. Mrs. Ford studied 
and danced with Martha Graham in the late 30 1 s and early 40's in 
New York City. 

:Mrs. f'ord is Honorary Chairman for the Gala Celebration . 

.Mrs. Ford will he met at Uris Theatre by Martha Grah .. ~m stu.dent 
Wood:,r Allen. They will be joined by d.C' trGss Dic.n0 Kea or;_ a.l i }!· canci~; 

1'ia.::on, Jr., Chairman of the Board of Trustees for the Martha Grdharo 
Cnnter of Contemporary Dance, Inc. 

Aroo"1cj those also attendinq the premiere tlre New Yor'k Governo.: 
Hugh Carey, Paul Newman, Joanne Woodward, Lauren Bacall, Danny 
Kay~,, Ali MacGraw, and Steve .McQueen. 

T:be Martha Graham Dance Company estimates it will rdise about 
$200,000. 

American fashion designer Halston has created the costumes for DaMe 
Marqot and Nun:•yev and has designed Miss Graham and Mrs •. :?ord' s 
gown~~ for the eve.ming. The costumes and gowns will be d,mated to 
the I:J!.artha Graham Dance Company for lclter au~tion for the Company's 
bencf i..t. 

- -~.) -
Press Contact: Tom Kerrig~rn 212/643-1249 

. . 



Juae 19, 1975 

J'RClb TOI KERRIGil 
Oae Mll•'h.ga• Terrace 
Bnekl.)'Jl. • • y. 11201 
(212) 643-1249 

Tile purpeae ef teaiglat'a perf'emu.ce bJ' tlle 

Martlla Gnllaa Daaoe C.•pa.JQ' witll Daae Jlar89t Feateya 

uad ~lt Bure7eY i• te raiae tuad.11 fer tae ae~ 

prefit Martb Gralum. Ceater fer C.atellperary Daace, 

Iao. Specificall;y, a deficit ef 175,000, wllicll U. 

beea carried by tlle ceapaay fer ene 7ear, llad te be 

irradicated.. (Tae Marth.a Grahaa Center epera"• 

be th the Martha Graham C.•pall1' aad Schoel.) 

Martha Graluua, herself, feusht tlle idea er 
tJrae beaefit Wltil J,11St a few wee.ka &89• I• faoi, 

thia is tbe first beaefit perfemaace Mi•• Graluul 

aas allewe4 fer aer c••Pa.R1' aince its beginai.11g11 

i• 1926. 

•1 aated te admit," oe said in a receat ia'ter-

Yiew vita tile .Uaeciated Prent Jllaey" C .. pbell; "we 

ceuldn't aake moaey ia a ••re aatural wq. I dida't 

waat it te be regarded ae a publicity atuat. I den•t 

belieTe in ba:akrllptcy. Yeu ewe the verlalaa and ether 

peeple; they have a rigllt te be paii. I thim.k ita 

a betrqal er trust ••t t•. I u ut fightillg- the 

benefit •w. Te have peeple ataad wita ae as 11Ucla 

as they have--it bu been very wara and veey •ving." 

MORE 

.. 



'J.'ae ticket• fer tlle perf e:maace teaipt were priced trn 150 te 110.,000. 

'J.'ae purpese behilld the catea-riea trea 1500-110,000 was te p%9vide a vem.ue 

fer theae wk• wished to coae f erward and make gifts te the eeapany ia tiwse 

... wrte. 'ftae idea that these fmui8 were expe:adecl b7 the patreu fer tick.ta, 

per sq, 1a ernaeeua. '1'he queeti•• peeed b7 tlle Graham aa:ugeae:at w)aea 

tile beaefit was pl..._d waa1 hew de we let peeple knew that we aeed •ipifi­

oaat tuda oeat.ributed aa major gi.fta. 

Tile aeluti•a wae to create the fellewing catea-rie• er centributien. 

in which tickets were available: J'euader•s R•w--110,000; Benefact•r'• 

R•w-"'."15,000; Dener'• Rew--11,000; Patre•'• .Rew-$5001 Ceatributera--1125; 

.taseciatea--175; 150--ll'rieadm. All but 110 in each catege:i!y was tax-deducti­

ble. A •all number e:t tickets at 125' each were resened fer ~~~.\:t at 

the Graham Sch .. l. 

Remarkably eMugh, the idea we:rked. Aa •f 6100 p.a. tedq (19) fwld8 

i• the uouat etfl<ff&1 I S-1 had been raieed. Taia is believed to be the largest 

amOUJlt ef money ever raiaed at a single performaace ia a theatre in the histoey 

er dallce. (BJ compariaen, the New Yerk City :Ballet rai•ed $140,000 fer a 

benefit per:te:rmaace at the State Theatre recentl7 where the seating capacity 

iB 2700 eeata. 'lbe highest g:reaa ter abenefit at the Jlletrepelit .. Opera (.COOO 

aeata) i• $1./iJ..1 01)0,. Oa this eccasi•• the Uris i'heatre has 1874 aeata. 

'Dae Grabul Ceapa:q. iJl aclditua t.. gifts •f oaaa, received a e-•dl7 

mber ef aenicea aad materials. which were donated. Meat apectacularly, 

ef ceurae. are the 11aterials uaecl ia tlle Halatea-desiped ceaut.aea. i'he 

retail werth •f theae ceetuaee is placed b7 Balstoa at approxi11atel7 $250,000, 

ud tlle ootUJ1ee are MW evned i• tete by the Gralwa Ceap&117. It is iate:aded 

that duplicate cestlalecwill be aade te replace the erigiaala, which vill be 

auctioned ett nxt spring fer the beaetit •f the c•I>UJ ud •chMl. 

# I I 

.. 



PROMa 1'<11 .DRRIGil 
Oae Moatague Terrace 
Brookl1Jl, B.Y. 11201 
(212) 64,·1249 or 8'2-9166 

Martha Graham i11 81. Sbe 111 generall7 couidered to be the world's 

moat important and influeaUal modern-dance choreographer, and it 111 frequentl7 

though inaccuratel7, said of her that she "founded" modern dance. In realit7 

Martha Graham was one of aeveral seminal artists in modern dance including 

Doris Humphrey, Charles Weidman, HanJ'a Holm and Heln Tamiria. Miss Graham's 

contribution is, however, aignificant on two important counts& one, she 

codified modera-dance movement iAto a vocabular;y or standardized technique--

a technique which finds· a parallel in claaaical ballet, and two, ahe haa 

created a vast boq of works from 1926 to the present wbich nuaber· 149. It 

is thousht that this is the largest repertoire ever created by a single 

choreographer in t.he hiatoey or dance and ia certainly the largest repertoire 

of any living choreographer. In her influeace on her chosen art and the scope 

of her work, she is often compared to Picaaao in art and Stravinalcy in 11USic. 

1be Martha Grahall Dance Comp&n1' ia the oldest dance company in America 

and the oldest modern-dance company ia the world. It was founded in 1926 

by Martha Graham along with three other dancers who gave one perf onnance tor 

a few hundred people in the 48th Street Theatre on Broadway. Now in its 

fiftieth year, the company enjoys world-wide acclaim having toured 8'[tensive-

ly for the U.S. State Deaprtment and under its own auspices including a re-

cent fall, 1974, tour or Asia which logged ,0,000 miles and included Saigon--

the only AJDerican dance company to ever perform there. 

' . 
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FACT SHEl'l' ~ 

Betty Pord'• aaaociation with Mart.ha Graham occured in the late '30'a 

and early •40•11. in New York. IJ.'be recorda of the Graham School are imprecise 

aa to exact dates, but it is clear that Mrs. Ford, then Elizabeth .Blooaer, 

appeared with the Graham Company in Canegie Hall and at the Alvin Theatre 

iJl the fall and wiJater of 1938. 'D:le pl81'billa for those performances are 

extant and ahov that Mra • .Ford, though not a 11e11ber of the com~ proper, 

vaa one of nine women billed as ".Aasistant Dance Group." '!be work ahe clanced 

iJl waa ".Allerican DoCUJ'lent," and she m~ have also appeared in another Graham 

work, "Primitive Mysteries." 

In order to celebrate the 50th .Anaiversary of the Martha Grahm Dance 

Company properly, the Board of Tru.ateea of the Martha Graham. Center for Con­

temporary Dance, Inc., formed a 50th Anniversary Committee which is planning 

various events through out 1975-76. 'ftle Trustees asked Mrs. Ford to become 

Honorarr Chairman of the Committee, which she accepted. Mrs. Aristotle 

Onassis and Miss Alice Tully are the Honorary Vice Chairmen. Mrs. Marvin 

1Ta.ub, whose husband is President of Bloomingdal.e's in New York, is the Chair­

men of the Committee, and Mr. Francis s. Mason, Jr., is the Chairman of the 

Tru.steea. 

The ~irst event in the year-long celebration is a bene!it performance 

on June 19 at the Uris Theatre in New York for which .Mias Graham has created 

a new ballet for Dame .Margot Fonteyn and Rudolf NureJev. It ia the first time 

that the three artists have worked together. Tickets for the benefit are 

priced from 150-125 with special contribution categories from 1500-$10,000. 

To date the receipts for the evening total more than 1140,000, and it is likely 

that the total raised on June 19 will be the largest amount of money raised 

on a single night in the history or dance. 

I I I 

.. 



Juae 19, 1975 

n<llJ mil DRRIGAll (JURTHA GRAHAK) 

PATTI KA'fSO• (MRS. JOBD/WBIU HOUSE) 

!Os PRE.SS COVERING ON JUD 19 

There are twe preaa.areas ill -tile un. ftieatre. The Pna• 
Leuge, eacalater lef't as ,-.u eater at the tep u the rip'\., 
... d the Pre•• R•••• backstage, access b7 eacert e:al.7. OJlly 
ticketed prea• ad:aittecl ~ press leuap 'betere perf'•raoee 
aad during i•te:rmiaaie ... 

7:55 P••• 

8:10 p.a. 
Seaaie• A 

8:30 P••• 

9:10 P••• 
Seaaiea :B 

9:30 P.L 

. . 

Mra. Ferd arrives at the Uris Tlleatre u4 

ia aet. at curbaide bT We•dT .Allea. Mr • 

.Ulo eaceria Mrs. J'erd i•t• tlae theatre. 

COVERAGE OPD OUTSIDE THEATRE ONLY. 

Perf e:maace begl.u. Act. I (Martita Gnll•) 

COVERAGE LDII'l'ED BY MISS GRAHAM'S REQUJlSII'. 

lf. Y. TIMES, POS'f & 10.'WS, A.P. , tJ .P. I. PHOTOGRA­

RAPHIHS AND ALL TICICE'l'ED P~ • 

. A!!. preaa cevering iate:mia•i•• plwte call 

11Ut be pre-peaitioa.ed i• preaa ma backstage. 

•• adaitta..e aerea.!ter. 

:rint iateniaaiea. PJa•t• call begiu ahertl7 

i.Jl preaa re• wita Jllra. 1'9rd, Martaa Grahu, 

COVKRAGE BY ClliDERTIA.UD PRESS PR&-POSITIONIID :BY 

8::5C P.Jll. OBLY. REPORTERS WA'fCHDG PERFOBM.AJICll 

CABOT COVER. 

Pll•te oall ud firat interaisai•• cenclude. Preas 



COVERJ.GI BY C1lEDD'l'IALBD PUSS 

OILY ~OOR'l'BD BY MISS MATSOI DD 

te raa1a !er later ceverage will fiad. re-

tlae preaa re .. aa well aa reet r•oa facilities 

(p:revided, presaaabl7 ~ the Uris Theatre). 

Acee•• te teleph.eaea, .. t 1-atalled i• the pres• 

re•, i.Kidatall7, will be available. 

10t05 p.a. Secen4 1-te1'21iaaiea be~. Private fer beta 

Mn. Pord ud Mia• Grahaa. 

HO COVERAGE 

l0s25 P••• 'ftaird ao~ begin ("Luciter") 

COY.DAGE :BY fte%1T:ID PRESS O:NLT 

10150 :p.a. '1'hh'4 act e.i.. Oartain call• begia. A.t tae 
Seaai•n. C 

lls15 p.a. 
Seaaiea D 

fiul curtaill call wita Mi• Grahall aele, Mrs. 

P•rd will oe11e •• atap ud preseat !levers 

ie Mias Grabul. Kr•. P•rd. will eater .trea 

·tae left aide ef 'Ute a'\ap newed from the aud-

ieiace. 

COVERAGE BY CREDENTIALBD PRESS OBLY, WHO WERE 

Allll'l'TED TO P~S ROOM A.T 8 i 30 P .M. PRESS WILL 

Bl ISCOR'l'ED Ili'l'O AUDI'fORIUM BY MISS M.\!SON AID 

Jiii.. DRBIGAS. J'OLLO\iDG CURTAIN CALLS PRESS 

CADO'l .BftOJDI '1'0 PUSS ROOM. 

::hllewi• our\ai• calla Jira. J'•rd. a.ad Mias G:raUa 
will receive aeaered gaeata backstage iacludi:ag 
Jeuuae W.edvard., Paul leWJl&ll, Dick CaTett, Ste•e 

ML DRIIQAS, .lUDI•CK UGH Dft;lNCE 
'l'O S'l'AGI. 

Mo~ea, Ali JllaeG~v;. · W•ed¥, Allea, Diaae Keate•, 
etc. -



---

May 27, 1975 

FROM: TOM KERRIGAN 
One Montague Terrace 
Brooklyn, N.Y. 11201 
(212) 643-1249 

FOR DlMEDIATE RELEASE 

MRS. ARISTOTLE ONASSIS JOINS MARTHA GRAHAM :BENEFIT COMMI'l'TEE 

Mrs. Aristotle Onassis has accepted an invitation to join the 

Martha Graham 50th Ailniversar,y Celebration Committee a.a Honorar;r Co-

Vice -Chairman. The Committee, whose Honorary Cha~an is Mrs. Cera.ld 

Ford and Co-Vice Chairman is Miss Alice Tully, will sponsor an 

historic benefit performance by the Martha Graham Dance Company on 

June 19 at the Uris Theatre in New York for which Miss Graham has 

created a new ballet. "Lucifer," for Dame Margot Fonteyn and Rudolf 

Nureyev. 

Mrs. Onassis, who3e committee work is limited to very few 

projects, has shown a continued interest in the dance over the yeara 

and currently serves on the ~ard of Trustees cf the ltm~rican Ballet 

Theatre. During her years as .First Lady Mrs. Onassis wan instru.-

mental in bringing various dance companies and artists ~o the 

White House for perfonnances. 

ii I Ii # 



THE WHITE HOUSE 

WASHINGTON 

URIS THEATRE SEATING 

Listed are some of the people who will occupy seats on the 
aisle who will be on your right as you proceed to your seat. 

L Martha Duffey, Senior Editor, Time 
J Danny Kaye 
G S~eve :MeQY:&&R, r.1; uac;i;aw 
F Leonardo Locsin, Phillipine Architect who designed Lucifer set 
E Halston, Earl Wilson 
D 102-Mrs. Marvin Traub-Chairman of event, former Graham student 

103-Marvin Traub-President of Bloomingdale's 
C 101-Mrs. Ford 

102-Woody Allen 
103-Diane Keaton 
104-Francis Mason 
105-Mason guest 
106-Mason guest 
107-Bethsabee de Rothschild 
108-Jeanette Ordman 

On your left as you come down the aisle will be the major dance 
critics covering the evening. Clive Barnes will be one row back 
in row D, with the Washington Post behind him. 

Across the aisle from your seat and one seat in will be Lauren 
Bacall. 

. . 



FROMi TOM KERRIGAN 

'l'Oi PETE SORUM 

REa SCHEDULE FOR JUllE 19 PERFOlMAllCE AT URIS THEATRK 

The appro.xilllate timinga !or the evening'a preaeatatiou are aa follovaa 

Part I 

Martha Graham 

Technique Demonstratioa 

Messenger of Fate Solo 

Seraphic Dialogu 

Applause 

INTERMISSION 

Pa.rt II 

Lamentation 

uiversion of Angela 

Pas de Deux, Swan Lake 

Appl a.use 

INTERMISSlON 

Part III 

Pree~ntation (Mrs. Ford) 

·Luci!' er 

Appaluae 

20 mi.nut.ea 

5 " 
3 " 

27 " 

' • 

5 minut.ea 

15 

,£ 

a 

" 
" 

" 

10 minut.ea 

25 

10 

" 

" 

TOTAL RU~ING TIME WITH .APPLAUSR 

~4 minutes 

20 ,, 

45 •imat•• 

lSO mimite• (3 hours) 



DRAFT OF RELEASE: NRS. FORD/MISS GRAB.AM 

FIRST LADY TO ATTEND BENEPIT FOR MARTHA GRAHAM IN NEW YORK JUNE 12 
DAME MARGOT FONT1<..1YN AND RUDOLF NURI!.'YEV TO DANCE "LUCIFER" 

/ 

First Lady Be~ty Ford will attend an historic benefit perfonnance 

for the Martha Graham Dance Company with Martha Graham, Dame Margot Fonteyn, 

and Rudolf Nureyev at the Uri~ Theatre in New York on Thursday evening, 

June 19. For the occasion, Miss Graham has choreographed a new ballet, 

"Lucifer," for Dame Margot and Mr. Nureyev--the first time that the three 

internationally known artists have worked together. The event launches 

the 50th Anniversary Celebration of the Graham Company--the oldest major 

dance company in America. Mrs. Ford is Honorary Chairman of the .Aruliver-

saxy Committee. 

Mrs. Aristotle Onassis and Miss Alice Tully, who both will attend, 

are the Honorary Vice Chairmen of the Committee. Other notables,who will 

be in the audienct,are Joanne Woodward, Paul Newman, Robert Redi'ord, Woody 

Allen, Ali McGraw, Steve McQueen, Lauren Bacall and Danny Kaye. 

The performance by the Martha Grah<ii.IIl Dance Company will include 

Mis:5 Graham's "Seraphic Dialogue," "Lamentation" and "Diversion of Angels" 

as well as "Lucifer." Dame Margot and Mr. Nureyev will also dance the pas 

de deux from the second act of "Swan Lake." All proceed" will benefit the 

Martha Graham Dance Company and School, 316 E. 63 Street, New York, N.Y. 

10021 (212) 832-9166. 

Mrs. Ford, nee Betty Bloomer, studied and danced with Martha Graham 

In New York in the 30's and 40's. She appeared in a performance of "Amer-

!can Document" at Carnegie Hall on October 9, 1938, and again on December 

25 at the Alvin Theatre. She was billed a.:5 one of the "Assistant Dance Group." 

# # # # 
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June 4, 1975 

FROM: TOM KERRIGAN 

TO: PETE SORUM / 

RE: MEE'.rING AT THE URIS THEATRE, NEW YORK, JUNE 3 

First of all, Cynthia and I are very grateful to you and Chip for 
listening to our ideas and spending as much time as you did with us 
yesterday. Whatever comes of all the talk, we crune away from the meeting 
very much encouraged. 

We asked for so many things that I think this reiteration might help 
us both: 

1) A press release from the White House announcing Mrs. Ford's intention 
to attend the performance on June 19. Sent to the regular White House 
list plus a list of dance and cultural press supplied by me. To be mailed 
as ~oon aa possible. Suggested text attached. 

2) A drop by at the Graham School, 316 E. 6) Street, between First 
and Se~ond Averr~es, on the morning of June 11 on Mrs. Ford's way to the 
Anti-Defamation League Luncheon at the Pierre Hotel. Mrs. Ford will be 
greeted by Martha Graham. We will invite Woody Allen and Mrs. Onassis, 
who ha.a attended several rehearsals this week, to be present if you so 
desire. Allen could be in dance tights and strike some typical "Graha'll" 
poses. Both Mies Graham and Mrs. Ford could "coach" him. (He is actually 
a eerious student at the school, but I am sure he would clown for us if 
we asked him to do so.) At your suggestion, Mrs. Ford could pay for her 
tickets--a great idea from our point of view. Heavy press coverage. 

3) On June 19 Mrs. Ford's arrival at the theatre would be covered by 
the press very heavily in front of the theatre only, not inside. The per­
formance would begin by 8:10 p.m., and we would request the audience to 
arrive by 7:45 p.m. If possible we vould get started earli.er, exactly 
on time (8;00 p.m.). 

4) At intenniesion n',,Ullber one, Mrs. Ford may wish to retire to the 
private lounge on the orchestra level right or remain in her seat next 
to Mrs. Onassis. If she remains in her seat, photographers would photo~ 
graph them during the first intermission. 

5) During intermission number two, Yi.rs. Ford would come backetQ.ge 
where a dressing room would be reserved for her us~. li'ollowing the inter­
mission, a presentation would take place on stage with Mrs. Ford, Miss 
Graham and Francis Mason, chairman of the board of the Martha Graham Center. 
This preaentation must be on a v~ry high level such as the Medal of :Free­
dom or a Resolutio!l of Congress. The Medal of Freedom in particular n~eds 
to be investigated. 
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MARTHA GRAHAM - page two 

6) The press coverage of the presentation would be comprehensive including 
the New York Times, Post and News, AP, UPI, network TV and radio, local TV, 
plus other media to be determined. Following the presentation Mrs. Ford would 
return to her seat and the press would retire from the auditorium. 

7) Following the performance Mrs. Ford would come backstage and be photo­
graphed with Miss Graham, Miss Fonteyn, Ya-. Nureyev and the following celeb­
rities: Mrs. Onassis, Joanne Woodward, Paul Newman, Woody Allen, Ali McGraw, 
Steve McQueen, Lauren Bacall, Robert Redford, Danny Kaye and others. 

8) Following the backstage photo session Mrs. Ford would move through the 
reception area provided the crowd is not too heavy. This would bring her 
into contact with those who bought $125 tickets and up. A complete guest 
list .. to date is attached. The names speak for themselves. Press coverage 
at the reception would possibly be set up in the center of the room with 
press on the central steps. 

9) After a short visit to the reception Mrs. Ford would depart. 

There are details that I have left ou~ of this precis, but presumably each 
item enumerated will be enlarged upon if the specific idea is carried through. 

Two points deserve special attention: 

1) Halston is extremely interested in the idea of making a gown for Mrs. 
Ford for the occasion. He seemed flattered even to be considered. 

2) Anna Xisselgoff, dance critic of the New York Times, euggested a non­
exclusive interview with Mrs. Ford on her association with Miss Graham only-­
not anything else. Perhaps with the dance crtics of the AP and UPI. I 
emphasize that this would be a dance story--not personal, not political--
and I can vouch for Mary Campbell and Freddie Winship of the AP and UPI 
as much as I can for Miss Kisaelgoff. (Barbara Walters would not be interested 
in 30 minutes of talk about Martha Graham, I dare say.) The idea would be 
to have the three reporters accompany Mra. Ford from the airport to the 
Graham School or to journey to Washington in advance to talk with her there 
for release on June 12. A story Miss Kisselgoff wrote following Mr. Ford's 
inauguration is being sent under separate cover. There ~ an obvious 5en-
si tivi ty there to the subject matter, and Miss Kisselgoff enjoys the complete 
confidence of Miss Graham, and, I might add, myself. 

That's about all (gasp!). Regards from Cynthia. Hello to Chip. 

cc: Cynthia Parker 



WITHDRAWAL SHEET (PRESIDENTIAL LIBRARIES) 

FORM OF 
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Crew 
Jerry Kahn, camera 
Fred Sturm, electrician 
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Ju.e 13, 1975 

FBOM: T(JII KERRIGAN 
One Moatague Terrace 
Broeklyn, H.Y. 11201 
(212) 643-1249 

PHOTO AND NEWS TIP 

M>. 
UPI 

NYT 
l,U f.b?T 

TIN-~ 
Nswt:. 

Ns~ 
~ 
t/Y PosT 

RSVP REQUIRED 

BOTE: DUE TO SECURITY ARRANGEMENTS, IT IS NECESSARY TO RESPOND 

TO THIS TIP BY NOON ON W'EDNESDAY, JUNE 18. 

~: A WHO'S \I/HO OF DIGNITARIES, STA.RS AND OTHER NOTABLES 

INCLUDING: MARTHA GRAHAM, MARGOT FONTEYN, RUDOLF NUREYEV, 

BE'I'l'Y FORD, GOV. HUGH C.ARl!.'Y, WOODY ALLEN, DIANE KEATON, 

JOANNE WOODWARD, PAUL NEWMAN, A.LI MacGJl&W, ST'EVE McQUEEN, 

LAUREN BACALL, DANNY KAYE, JOEL GREY, GEORGE ABBOTT, 

RICHARD AVEDON, SCHUYLER CHAPIN, ANNE JACK.SOB, ELI WALLACH, 

PATRICIA KENNEDY LAWFORD, MR. AND MRS. STEPHEN SMITH, 

MRS. DOUGLAS AUCHINCLOSS, JOAN KAPLAN DAVIDSON, DONALD 

OENSLAG.ER, HALSTON, ELSA PERETTI, MR. AND MRS. HAROLD REED, 

MRS. MARTIN RAYSON, MOLLIE PARNIS, BETHSABEE DE ROTHSCHILD, 

.MRS. MARTIN RL'VSON, ETHEL SCULL, L. ARNOLD WEISSBERGER, 

PAULETTE GODDARD, MRS. JOHN .HAY WHITNEY A.ND OTHERS. 

WILL THEY ALL SHOW? WOULD YOU SHOW IF YOU PAID tl.25 TO 

110,000 PER TICKET? 

WHAT: BENEFIT PERFORMANCE BY THE MARTHA GRAH.~ DANCE COMPANY 

WITH MARTHA GRAHAM AS ONSTAGE COJ<JMENTATOR AND DAME MARGOT 

AND RUDOLF NUREYEV IN MISS GRAHAM'S NEW BALLET "LUCIFER." 

PROCEEDS-·ALREADY PA~ $160,000 AS OP JtlNE 13--BENEFIT 

MORE 

.. 



• 

NOTE TO SOCIETY EDITORS 

POLLOWI.NG THE PERFOBMANCB 

AT APPROXIMATELY 11 :15 

A CHAMPAGIIE RECEFTION 

WILL BE HELD IN THE LOBBY 

AND GALIERIES OF THE URIS 

THEATRE. 

IMPORTANT 

'I"I CREWS COVERING PIRS'l' 

INTERMISSION PHOTO SESSION 

MUST BE SET UP COMPLETELY 

MO LATER TH.AN 8:35 P.M. 

TO 7ACILITATE SECURITY. 

CREWS COVERING FINAL PHOTO 

SESSION FOLLOWING PERFORMANCE 

MUST BE CHECKED BY 10:,0 P.M. 

MARTHA GRAHAM BENEFIT - page two 

'l'HE GRAHAM CCMPANY Alm SCHOOL ON E. 63 ST. IN NEw YORK. SPECIFICAL­

LY WIPIHG OUT A 175,000 DEFICI'l' ACCUMUL.ATED PROM PAST l3ROA11#!Y 

SEASONS AllD .UllltU.L OPDATING DBPICITS AND PAYiliG FOR ALL PROlXJC'l'ION 

COSTS OF THK HEW "LUCIFER" (IKCLUDING COOUSSIONED SCORE, SftS, 

COSTUMES, REHEARSALS, ETC.) A.ND ALL COSTS 01' PROJXJCDiG BE.'NEFIT IT• 

SELF. 

:!!!!!: 'l'HUBSDAY, JUD 19, 1975, 8:00 P.M. 

MRS. l'ORD'S ARRIVAL APPROXDIATELY 7155 P.M. 

\!IHERE: URIS THE.ATRE, 1633 BROADW.AY, BETWEEN 50 and 51 STS., R.Y. 

OB-TD-SCEmi:-CONTAC'l'Ss 'J.'(M D:RRIGAN (MAR'l'HA GRAHAM) 

PATTI MATSO:til (WHI'l'E HOUSE/MRS. FORD) 

Ml CHAEL FRM« AND JANET LUOMA (GRAHAM) 

PROD NUMBER JUNE 13 EVENING: (212) 586-6510 

SCHEDULE A.ND RES'l'RICTIONS: ACT I Jm;.DIS 8:10 P.M., ENDS 9:11 P.M. 

ACT II m&INS 9:31 P.M., ENDS 10:05 P.M. 

AC! III :BEGINS 10:25 P.M., ENDS 11:00 PM. 

TIMES APPROXIMATE AHD RELATIVE TO STARTING TIME. 50 AJXt1l'l'TANCE 

TO AUDITORIUM DURING PERFO'BMANCE EXCEPl' FOR FINAL CURTAIN CALL 

Bm!N5ING AT ABOUT 10:55 P.M. BACKSTAGE SET UP (PHOTO CALL 

ONLY) WRING FIRST INTERMISSIOB AT ABOUT 9:11-9:31 P.M. WITH 

MRS. FORD, MISS GRAHAM, WOODY ALLEN AND DIANE KEATOB. FOLLOW­

ING PERFOmuliCE BACKSTAGE Sm' UP (PHOTOS ONLY) WITH MRS. FORD, 

MISS GRAHAM, DAME MARGOT, MR • .NUREYEV AND MANY LUMINARIESo 

I I I # 



THE WHITE HOUSE 

WASHINGTON 

WELCOME TO NEW YORK CITY AND THE WALDORF 

Enclosed you will find your room key, a copy of the room assignments, 
and your ticket for this evenings performance. As your schedule 

• indicates, you have a considerable amount of free time. If yot{ 
decide to leave the floor, please let me know or leave word with 
the CP if I am not available. 

Please be ready to leave for the Uris Theatre by 7:40 pm. Be sure 
that you have your ticket with you. If you should get separated 
from the group, go directly to your seat. During the intermissions 
you may go backstage with Mrs. Ford although space is somewhat 
limited or you may remain out front with the other guests. If 
you do~wish to go back, please be ready to move when she does. 

Following the performance, Mrs. Ford will go backstage for a 
breif time and will depart using the same route as arrival. You 
have a ticket for the reception in the front of the house which 
you may use at your discretion. Should you choose to remain at 
the reception after Mrs. Ford has departed, you will need to find 
your own transportation to the Waldorf (SOth and Park Avenue). 

On Friday morning, all baggage must be packed and placed outside 
your room {unlocked) by 10:00 am. Your morning is free and you 
will be advised of the departure time as soon as it is set. We 
plan to leave no earlier than 1:00 pm so plan accordingly. 

Should you need additional information or arrangements, please 
let me know. 
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provemE 'lts both as Mayor an<l previoi:.sly as 
pn s. de 'lt of the Atlanta Chamber of Commerce, 
he furthered Atlanta's position as th1 commercial, 
lndustrial, financial, educational, cultural, and 

I transportation cap~tal of the Southeast. 
l Born in Atlanta on 15 March 1911, Ivan Allen 

1 
graduated from Georgia Tech in 1933 and entered 
the family office-supply business. He married 

· Louise Richardson of Atlanta in 1936. They have 
j three sons -Ivan III, Inman, and Beaumont. C 

ALLEN, STEVE 
Actor, comedian, director, songwriter, sculptor, 
poet, political activist, biographer, novelist, tele­
vision personality, and man-about-causes-well, 
you know all his friends "get weary when they 
think about" the life and times of Stephen Valen­
tine Patrick William Allen. "I don't know where 
my energy comes from," he once mused. "I sup­
pose it's largely a hereditary matter, comes from 
the food I eat, the amount of sleep I get, and the 
amount of lying down I do with my head lower 
than my feet on a slant board." He also allowed 
that "there are, no doubt, psychological reasons ... 

• most mysterious.'" 
Whatever the source, Allen's stamina led him 

from "a frequently unhappy" childhood (he was 
born 26 Dticember 1921 iri New York City, the son 
of vaudevillians) through some 18 schools, where 
he was, inevitably, the class clown ("Very young 
men now and then write me to ask, 'How cap I be­
come a comedian?' The answer ... is that if you 
somehow aren't one already you might as well 
forget ... the matter"), and into radio, TV, films, 
and the theater. Twice inarried (first to Dorothy 
Goodman, three sons; second to Jayne Meadows, 
one son), soll).etimes called an egghead, and fre­
quently controversial as a result of his "causes" 
("People who employ words like 'bleeding hearts' 
and 'do-gooders' are dry-hearted do-nothings"), 
Allen believes in the marriage of comedy and com­
mentary. "We've taken on political extremism ... 
and air and water pollution," he says of his many 
TV bouts. "I like a big, gutsy, meaty sketch where 
the audience gets its money's worth." r. 

ALLEN, WOODY 
He calls himself a "latent heterosexual" and ~ays 
he has an intense desire to return to the womb­
"anybody's." "I'm a compulsive worker. What I 
really like to do best 'is whatever I'm not doing at 
the moment," the Samson of the Sad Sacks says. 
"When I'm writing jokes, I wish I was directing 
movies. And when I'm writing a play, I wish I was 
performing in a nightclub." Aud Woody's done 

, them all to the zany tune of mucho dinero. He's 

1 
penned several plays, including Don't Drink the 

l
. Water (1966) and Play It Again, Sam (1969, film 

1972). His cinema debut was the manic What's 
New, Pussycat?, followed by the equally hilarious 
Bananas, which was clasped to the breasts of his 
many fans as "sheer hokum brilliance," although 
some of the outbackers were stranded by the re­
gionahzed New York humor. Much more general­
ized in its appecil was Everything You Alway~ 
Wanted lo Know About Sex ... , his 1972 spoof on 
the Reuben book of the same name. 

Born Allen Stewart Konigsberg ("When the other 
kids learned my name, they'd beat me up. So I'd 
tell tl em rry name W<'~ Frank, but they'd still beat 

me up") in Brooklyn. l 0f'c0mber 1q35, Woody S· ) " 

he waJ "a fe,1rful student. ' "I wer.t to bo"1 NYU 
and CCNY but I was ahv.1ys a fresh n .n, yf" r ,·fter 
year, never even a sopho'llore. I was a motion pic­
ture major. I wanted to be a cowboy. But wl:ier1 I 
was i.1 high school I used to mail jokes to colum­
nists. They were terrible jokes. The colu nr+:'s 
'gave' them to people like Arthur Murray and Guy 
Lombardo and Sammy Kaye and Jane Mori; m .me. 
Chock Full O' Nuts." One day an advertisin;; 
agency hired him to write jokes for them. "I felt I 
was in the thick of show business," he said, and 
soon he was writing for Peter Lind Hayes, Herb 
Shriner, Sid Caesar, and Art Carney. 

Where Woody once ruminated in his act on the 
vagaries of his childhood (the punch line of one 
of his routines describing the negotiations between 
the FBI and the k.idnapers of young Woody Allen 
has the FBI saying, "Keep the kid"), he now soai-s 
off on flights of fancy about an Eskimo vocalist 
who sings "Night and Day" six months at a time. 
Or about the 12 convicts, manacled together at the 
ankles, who escaped from a chain gang by posing 
"as an immense charm bracelet." He was divorced 
from second wife Louise Lasser in HJ69 (a palmier 
year earlier the couple considered the split as "a 
protest against Vietnam"). Woody's 1971 book, 
Getting Even, is perhaps his final rebuff to those 
bullies of his youth. i 

PHOTO: HALSMAN 

ALLERS, FRANZ 
The Czech-born (6 August 1905) masterofthe light 
touch has had as wide a range of musical experi· 
ence as any conductor in tha world. At 20 he was 

1 
a chamber musician and assistant concertmaster 
of the Berlin Philharmonic. At 22 he was the 
youngest musician ever to work on the musical 
staff of the Bayreuth festival. He knew 90 operas 
by 1933, when he fled Germany to return to Cwch­
oslovakia for five productive years. Then on to 
England and his long association with the Ballet 
Russe de Monte Carlo. "The Russian companies 
were always squabbling," Allers recalls. 'They 
sent spies to each other's performances, 1ike base­
ball scouts. After Efrem Kurtz brought me to Amer­
ica with the Monte Carlo group, I was often in­
but not of-the Metropolitan. 

"In 1.945 my friend Maurice Abravanel. who had 
turned from opera to presiding over Kurt Weill 
shows, was working with a new combination, Fritz 
Loewe and Alan Jay Lerner. They were in the midst 
of a charming show -charming, but not a real hit -
The Day Before Spring." Allei:s filled in for a night, 
and when Abravanel later forsook Broadway for 
the Utah Symphony, and Brigadoon came along, 
the Lerner-Loewe mantle fell inevitably on Allers' · 
shoulders, and he descended into the pit. After­
wards came Paint Your Wagon, M.v Fnir l.ady 
(which he also conducted on a triumphal tour of 
Russia, Germany. and Austria) and Camelot, estab­
lishing the Czech as a prime Broadway conductor, 
as well as a two-time Tony Award wmner. 

He has been with the Metropolitan Opera since 
1963, has also found time to accept Richard 
Rodgers' invitation for the Lincoln Cente ·series of 
light operas, to work with the government-spon·J 
sored Radio-TV Producing Center for Holland, an<I. 
to conduct the Berlin Philharmonic, the C>slo Phil­
harmonic, Het Residentie Orkest of T.Je Hague\ 
l'Orchestre de la Suisse Roman<le in f'..e rnva, ancf 
at the opera housEs of Mu iic.h. Hamburr Cologne, 

.. ··:·· 
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CARNEG IE HA LL PttOGR A M 

Now Available Individually! 
THE GOLDEN TREASURY OF OLD MUSIC 

L .A N T HO LOGIE SON OR E 
\n ama7.lllJ! coll<Yl111n ni 11rarnnphnn•· r•·cordm11s of an.:itnl mu<i.-.al m:istap1 • ..:c~. 
r.an11ini: frum tht• clancc:s ;tntl Trouhaclour Sonjl< oi tht· Miildlr Agt'< to works 
b~· Hach. Hamid. Mozart, Lully. l>uia), )allf"!Uin. Coup<'rin. llynl. Fn-scob.1ldi. 
l'ak<trina. l'lc. ln<hspcn•.ahlc 10 mu,ic ..:l""'ls ;111ll tc:;tehn': an "Opl·n S.·~mc"' 
to tht• ton;1l '1rc:arnr~ uf the pa•I for t'Vc:ry music lun·r. 

C.111 nr writ<' for a cnrnpktr list from 
Th., Sole Am•·rirnn Rq>rcs<·ntati\•cs 

THE GRAMOPHONE SHOP, Inc. 
"The WmM'1 Rt'.r/ RrrortfeJ Mmic" 

~ 
_......, ______________ ... ,11 

CARNEGIE HALL PROGRAM 
Season 1938-1939 I~~ I 

FIRE MOTICE-1..ook nrountl nnu• and chncnc the nearest cllit 
to your •t'at. In ca•c of fire walk (not run) to that Exit. Do 
not try to hc:nt ypur nci11hhnr t1{ the strCt't. 

,+ u• * ~!• Mc.El.LIGOTT, Fi_::~~/!!;~('=~ .... 
<:ARNEG I ~~ H ALL 

Sunday Evt>nin11, Ot1nher 9th, al 8 :45 
l\E\"\ '1 ASSE~ PRE.SENTS 

MART HA GRAHAM 
and DAN<-:E GROUP 

LOlllS HORST. "111.Tirnl Dirl't"lor 

l. IMPEHIAL <;ESTlTRE /,,./1111n11 f,'11 ll"' 
A Study in Arrop;alll't' 

Martha Graham 

2. 'FRONTIEH ._ ........ . /,m1;s Hor.•/ 
Am••ric·an Pl'r8pPclivf' of thf' Plain• 

Martha (;raham 

.\J\IEHICAN DOClli\IENT 
Thi~ is a Documentary Dam· ... 
"Our diwumt'nt~ al'f' our ll'IZl'lld"-our poi1man1ly nl'ar hilllory, 

our folk talP~:· 

Tiii' n11ufr j,. romt"'"'"' liy R1ty Green 
Tht' rhflrPogrnvhr is hy Martha Graham 
The ro5t11111es an· tfesisneJ by Edytht' (;ilfond 
The singe tll'sig11 i~ by Arrh Lault>rer 
Thi: t1ssi.•la11/ pianisl is Norman Lloycl 
The protlurtion assistanl is Sophie Maslow 

PROGRAM CONTINUED ON SECOND PAGE FOLLOWING 

,,, 

EMIL 
HERRMANN 

RARE VIOLINS, Inc:. 

Moved to 

130 WEST 57th STREET 

You ore cordially invited to v1s1t 
our attractive new studio 

B J\LDWIN •••• TODAY ' S 
GHEAT PIANO 

U1-wd 1•xd11sivl'ly hy s111·1t fo1111111s 11rlisls 11s 

8ACHAUS • BAUER • IORI • llOGUSLAWSKI • ECHANIZ • EAICOURT 

GIESEKING • GOOSSENS • ITURBI • KELllERINE • JOHNSON 

LHEVINNE • MASON • PONS • ROSENTHAL • SCHMITZ 

SLENCZYNSKI • SZIGETI • P. WITTGENSTEIN '• WHITHORNE 

BALDWIN PIANOS • 20 EAST 54th STREET 
Baldwin, also the Aerosonic, Hamilton and Howard Pianos 

5 
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I 
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HOURS IN THE SADDLE AND 
o Dubonnet Cocktoil before you dine. 

Whol o grond way to stort a meal. 

This greot Frenc~ a;:ipetizer, made of 

fine wines deftly blended, Is neither 

too. sweet nor too dry. It's de:iciousl 

uoor~t~ET 

\ l\"1•w 

CARL .FISCHER 
l\IUSIC STORE 

"In Nell" }'ork'$Mu8kCe111er" 

A JI thf' mu~ir lu-uril hert> 
i~ uvu iluhlt>, if 1mhli•hed. 
nt hoth the Cnrl Fi•rher 

~u•ic· Store•. 

Al'ERITlf WINE-AlCOWOL 11'\ PY VOLUME-COPR. 1938, SCHENLEY IMl'ORT CORP',. N. Y. 

Part 1\' 

Part V 

PROGRAM CONCLUDED 

Emandpalinn Epi!<01lf' 
Group Dam·t> 
Duet 

Erick Hawkins 
Martha Graha1t1 

Tht> Af1er Piere 
Cross Fire • Cakewalk 
1938' 

Jane Duilley, Sophie Maslow, Marie 
Marclrow"k)· and Erick Ha,.·kins 

Declaration 
Final•• and Exit • "Walk Aroumr· 

DANCE GROUP 
Anita Alvan•z, Thelma Bahitz, Ethel Burler, Jane Dudlf'y, Nelle 

Fil'her. Nina Fnnaroff. Natalie H11rris, Marie l\.farchow~ky, 
Sophit' Ma~low. Marjorie G. Mazia 

ASSISTANT DANCE (;ROUP 
e..~uy Bloomer, Jean Camphdl, Charlolle Chandler, Eli7.aheth 
HalpE"rn. Reny Garrett, Jane Mclean, Kaya Russell. Eli7.aht'1h 

SherlHm. Margaret Strater, Lillian Willis. Collin Wil!'f'y 
Mildred Wirl 

Erick Hawkin~ appears through th" courtesy of Linroln Kir~lt>in, 
Director of the BallPt Caravan. 

Grateful acknowledgmt>nl i~ madt> to 
Francis Fer11.11i1son for hi~ a~~iRlanre. 

Concert Managt>ment: FH.ANCE.S HAWKINS 
11 West 42nd Street, N ... w York, N. Y. 

For Nt>w Masses: Tiha (;arlin 

Steinway Pianos 

cocktails, maestro, please! 
Schrafft's serve only quality liquors, of course, but 
that's only half the story. Your cocktails are pre­
pared by masters of that fine artl. .. lce cream 
sodas at their finest, too-and luncheon, dinner 
and supper. Come before and after the concerti 

5c}(RAFfT5 
:220 WEST 57TH STREET 

i 
I I 

VIOLINISTS 
Writ• for Free Booklet 

"OCCUPATIONAL D!SORDERS 
OF THE VlOUNIST" 

.,, HAROLD EISENBERG, ••''"' •I 
"Th• Art & Science of Vlolln-rlaylllfl" 

Violin l notructlon 
IMS GRAND CONCOURSE, N. Y. C. 

LUdlow 7.5529 

I-~-11: I 
'I' · Chesterfield Cigarettes 
11' 

On sale in Buffet and Ladies' Rooms 

off of Parquet and First Tier Boxes. 

Distincti,,,. Ere G/oueJ & Speclocle1 

7 EAST 48th STREET, N. Y. 
<Just East of Fifth Ave.) 

Opera Glasses, Oxfords 
Lorgnettes, Binoculars, 

Field Glasses, Thermometers, 
.Kodah, Proiectors 

. and Supplies 
Estah/11/,,d 1842 

,,1 , ,,,.ir1 nl 4,.,,,.,,1/dhil' ,,_.,."' 
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ALVIN THEATRE 
Fl RE NOTICE: The exit, indicated by • red light end sign, nearest to the seat 
you occupy, is the shortest route to the street. 
In the event of fire or other emergency pleese do not run-WALK TO THAT EXIT. 

JOHN J. McELLIGOTT, Fire Chief end Commissioner 

SUNDAY EVENING, DECEMBER 25.\!!H\ .. 

MARTHA GRAHAM _.. .. ."fta ......... ...._.__. --·~. 

DANCE GROUP 
LOUIS HORST, Musical Director 

l. PRIMITIVE MYSTERIES ..••• • .. .•.• .. • .•• •• •••••••• • Louia Hont 
(a) Hymn to the Virgin (b) Crucifixu1 (c) Hounnah 

Martha Graham and Dance Group 
Th is three·pert group is • n evocation of the child-like relHjio111 elevetioft .f the 
primitive people of the Americen Southwest. 

2. FRONTIER .. .. . ... . ... . ...•.... ..• .•.•••. ••••••••• Louia Hor1t 
American Perspective of the Plains. 

Martha Graham 
3. AMERICAN DOCUMENT 

This is e Documentary Dence. 
"Our documenh ere our legends~ur poignantly neer history, ow fol• teleL" 
The music is composed by Ray Green 

· The choreography is by Martha Graham 
The costumes are designed by Edythe Gilfond 
The assistant pianist is Ralph Gilbert 
The production assistant ·is Sophie Maslow 
The Form of the Piece is patterned freely after an American Minstrel Show 
The Characters are: 

The Actor as Interlocutor 
Houseley Stevens, Jr. 

The End Figures 
Anita Alvarez 
Thelma Babitl: 

The Chorus 
Dance Group 

Led by Sophie Maslow 
The Principals 

Erick Hawkins• 
Martha Graham 

The Dance Procedure is : 
Entrance-"Walk Around" 
Part I. Declaration 
Part II. Indian Episode 

Native Figure 
Martha Graham 

Lament for the Land 
Dance Group 

Part III. Puritan 
Erick Hawkins 
Martha Graham 

Part IV. Emancipation Episode 
Group Dance 

Duet 
Erick Hawkins 
Martha Graham 

I 
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Part V. The After Piece 
Cross Fire - Cakewalk 
1938 

Jane Dudley, Sophie Maslow, Marie Marchowsky 
and Erick Hawkins 

Declaration 

Finale and Exit - "Walk Around" 

The words for Decl11r11tion are from the Decleretion of lndepencience; for Indian Episode ere from 
e letter written by Red Jacket of the Senec111 in 1811: for Puritan Episode from the sermons of Jonathan 
Edwards end Cotton Mather end from the Son9 of Songs: for the Em11ncip11tio11 Episode from Lincoln'• 
Gettysburg Address end from W11lt Whitm11n. 

DANCE GROUP 
Anita Alvarez, Thelma Babitz, Ethel Butler, Jane Dudiey, Jean Erdman, Nelle Fisher, 
Frieda Flier, Nina Fonaroff, Natalie Harris.. Marie Marchowsky, Sophie Maslow, 
Marjorie G. Mazia. 

ASSISTANT DANCE GROUP 
Betty Bloomer, Elizabeth Halpern, Betty Garrett, Miriam Korngold, Jane McLean, 
Kaya Russell, Elizabeth Sherbon, Mildred Wirt. 

EXIT 
I 

,.,,. 

EXIT 
3 

Flute •.•..••••• Hugo Bergamasco 
•Drum .••..••••.. Henry Denecke 
Oboe . . •.•••••... Anthony Ajosa 
Trumpet . . . . • . . • Joseph Loscialpa 

• EricE H11wkina •PP••r.; through the courteay of Lincoln Kirst!'in, Director of The lell•t Car11ven. 

Grateful ecknowledgement is made to Francis Fergusaon fo;r·. his 11uist11nce. 

STAGE 

Concert Management: FRANCES HAWKINS 
11 West 42nd Street, New York, N. Y. 

Steinway Pianos 

------------ --- - - -• - -/Or'---.. 

EXIT 
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EXIT 

BALCONY 
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Martha Graham in Lamentation (1930) photographed by Barbara Morgan. 
Barbara Morgan's famous book of photographs of M artha Graham 
is soon to be reissued with new material. 

Image of Divine Energy 
When I first met Martha Graham in 1936, I felt instantly 

a force, a power, an energy that I had never experienced before. 
It startled me- the looking into eyes, the transmission of energy­
but after I left this, the first interview I had ever done as a news­
paperman, it seemed, curiously enough, pre-ordained. I accepted 
the presence of this manifestation of energy and explained 
it, perhaps with a touch of mysticism, by viewing Graham 
as a great artist whose body and being together constituted 
a vessel containing that divine energy we call genius. Forty 
years later, I have come to realize that Martha Graham is not 
such a vessel. I know now that she herself generates energy from 
some self-replenishing well. Furthermore, I know that she has 
done this for centuries. I learned this fact in 1943, for it came to 
me then that I had known her almost five thousand years ago. 
I mentioned this to her. She had remembered it too. 

This remembering, this discovery happened when I arrived 
in Egypt as a serviceman in the United States Air Corps in 1943. 
I had a strange feeling, as I set foot in that ancient land, that 
I had been there before. I put it down to sheer romanticism. But 
when I took several fellow soldiers across the dunes into the 
desert to show them some old tombs which I had described in 
considerable detail, I frightened them and myself because I 
had never been there before (in this era) and they had just been 
excavated and were unlisted among the antiquities available 
to tourists and scholars. Indeed, when we went there a guard 
stopped us and asked what we were doing at a site unknown to 
any but officials in the archeological offices of the Egyptian 
government. My army friends looked at me and fell silent, for on 
the spur of the moment I had led them from the base of the 
pyramid of Menkaure directly across the unmarked desert and 
over the dunes which concealed these ancient mastabas. 

by Walter Terry 

At another time, someone said it was funny that the 
Egyptians painted their figures in profile. I said they usually 
did but not always and that there was a full-face portrait in a 
certain tomb and I said where it was. I realized that I had just 
blurted it out without knowing what I was talking about. A y 
later, I read a report of the discovery of just such a portrait. 

And walking along the banks of the Nile one evening 
the site of ancient Memphis, I thought, " I've walked here wi 
Martha. We stopped just up there and she gave me a red sea 
Years later, I told Martha that I was sure I had known her in 
ancient Egypt. I felt free to say it because I knew she wouldn' 
think I had gone batty. She looked at me, took my hand and 
with quiet statement of belief, "Yes, we walked by the Nile. 
I tied a scarlet scarf around your neck." 

All of this may seem rather fey, especially when asso­
ciated with two New Englanders, for Martha can trace her fo 
bears back to the Mayflower and I can find mine arriving in 
But certainly there was a " before, a long, long before" for bo 
of us. Births and deaths can be recorded but wellsprings of 
energy are inexhaustible and without time. With Martha, I fe 
that wellspring of her energy from the past and also in the 
present. Truthfully, I can say that I draw from it today. It is al 
there for me. In recent years I have turned to it on occasions 
when I have felt my own energy flagging. I don't go trotting t 
Martha for a transfusion. I simply pause in the midst of the 
pressures which beset all professional people with too many 
tasks to be done on demanding deadlines. I th ink about Mar 
and I feel restored. Electrical energy in brownouts and black 
can be borrowed by one electrical plant from another. Sow 
is so strange about borrowing other kinds of energy? You 
don' t always need wires and transformers to get it. 



Martha Graham in Lamentation (1930) photographed by Barbara Morgan. 
Barbara Morgan's famous book of photographs of Martha Graham 
is soon to be reissued with new material. 
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Martha Graham in Letter to the World (1940) 
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Margot Fonteyn 
For a remarkable number of years that Dame Margot 

Fonteyn has been dancing before the public, she has been 
considered the world's prima ballerina. In 1949 on the occasion 
of her American debut with the Saddler's Wells Ballet, now 
the Royal Ballet, Dame Margot was lionized by the New York 
and national press. A recent perusal of those original reviews and 
interviews provided an illuminating if not altogether accurate 
picture of Dame Margot. For instance, Current Biography 
reported that Dame Margot was described then as "grave." 
Certainly that might have been the case based upon viewing her 
performance in Giselle and Swan Lake, but for anyone who 
has spent some time-and not a great deal of time at that-with 
Dame Margot offstage the impression that is created is quite 
the opposite. Offstage she retains the exquisite grace and beauty· 
of the onstage performer, but far from being grave, she is gay 
and fully lives up to her birth sign ofTaurus (May 18). There is a 
flash in her eyes and a gusto to her laugh that belies the 
"England's first home-grown prima ballerina" title frequently 
and accurately given her. 

There is no use denying that each time Dame Margot 
dances, particularly in New York, rumor spreads that this is the 
"last" time. Remarkably and happily, it never is. Her new asso­
ciation with the Martha Graham Dance Company is provocative. 
It is the first time she has danced with a modern-dance company, 
but more important than the historiocity of the occasion is the 
fact that Dame Margot is courageously exposing herself to a style 
of dancing completely foreign to her training and experience. 
And yet, those 1949 interviews provide some clues as to why her 
current work with Martha Graham may not be so surprising after 
all. She said then, "I like acting roles, and the whole trend of 
modern theatre in your ballet." It is quite probable that Dame 
Margot did not specifically have in mind the theatre of Martha 
Graham when she made that statement, but the influence of 
Martha Graham on both American dance and theatre is recog­
nized as profound and that influence was clearly established 
before 1949. The concept of acting in modern dance, shot 
through as it frequently is with psychological insights, is what 
accounts for the unusual longevity of modern dancers. It should 
not be forgotten that Miss Graham herself performed with 
amazing theatrical power well into her seventies and could quite 
possibly still be doing so. Ruth St. Denis, though certainly not a 
modern dancer in any psychological sense, held audiences with 
her theatrical power into her nineties. To contemplate Dame 
Margot in the great acting roles of the modern-dance masters­
Graham, Lim6n, Humphrey-is an exciting conjecture and, perhaps, 
not an entirely idle one. 

Some twenty-six years ago Dame Margot told an inter­
viewer, "You can't have a great deal of outside activity in my 
profession, but a dancer's life is a short one so I don't mind 
missing a few things now. When I'm too old to dance, I shall 
start enjoying my life-not that I don't at present." How pleasant 
to point out how wrong Dame Margot was then. Today she is 
still before us, enchanting and marvelous, and quite possibly on 
the threshold of the challenging world of modern dance. 

Rudolf Nureyev 
When one first encounters Mr. Nureyev, whether onstage 

or off, one is quite properly awed. The man's authority in 
performance is absolute and breathtaking. To the impressario or 
professional manager the most beautiful sound in the world is 
not the ring of the cash register or the hysterical applause of an 
audience, it is the barely audible collective intake of breath of 
4,000 people watching the dazzling technique of Mr. Nureyev. 
At that moment the magic of the theatre is a palpable reality, the 
spirit is quickened, the heartbeat accelerates and we are left 
completely powerless-spellbound, as it were, by this "God of 
Light." In person offstage Mr. Nureyev's effect is less dramatic, 
perhaps, though each individual will have to account for his own 
respective heartbeat. There is an authentic air of seriousness, 
calm and control. Some will also see a quality that verges on the 
impish-a wry sense of the self. 

There may be one or two people left in the world who do 
not know about Mr. Nureyev and his famous and dramatic 
defection from the Kirov Ballet when the company was leaving 
Paris for London on June 17, 1961, and Mr. Nureyev was told that 
he was not to accompany it but return to Russia. At Le Bourget 
Airport he literally walked away from the Russian security men 
and sought asylum. Within a week he gave his first performance 
in the West as an independent artist appearing with the Ballet of 
the Marquis de Cuevas. 

If June 17, 1961, was perhaps the most auspicious day in 
the life of Mr. Nureyev other than his birth on March 17, 1938, 
(never has St. Patrick had so unlikley a celebrant), the day in 
February, 1962, when Mr. Nureyev first partnered Margot 
Fonteyn must be recorded as one of the most important in the 
history of dance. It was not that this partnership was artistically 
or romantically more important than that of half a dozen other 
legendary partnerships. It was the timing. In 1962 the world was 
on the crest of the "ballet boom." Dance was about to engulf 
the globe through television, film and extensive personal tours in 
theatres of 4,000 seats or more including some spectacular 
performances for audiences numbering 25,000 in sports 
stadiums Dame Margot and Rudolf Nureyev led the wave and 
were established as the two most widely-known dancers in 
history. The spectacular success of this great collaboration came 
at a time when new companies were emerging in Europe, 
America and Australia while the great companies of America and 
Britain had become genuinely "established" and treated with the 
respect reserved hitherto for opera and orchestras. The impact of 
all this coupled with the indefatigable efforts of Sol Hurok gave 
dance a new relevance and Rudolf Nureyev a unique reputation. 

"He dares anything," Martha Graham said recently of 
Mr. Nureyev. "His body is not typed. He is trained to be a 
cavalier in ballet. But if he wants to be something else, he is a 
Tartar. It is a primal body, so controlled, so known. He comes to 
our company with assurance, as himself. He has the courage to 
do it, to break the pattern that the audience has made for him." 
In breaking that pattern Mr. Nureyev will no doubt disturb some, 
electrify others and amaze us all. -T.K. 

Margot Fonteyn and Rudolf Nureyev in Swan Lake, Act 111 
photographed by Ron Protas 
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Tartar. It is a primal body, so controlled, so known. He comes to 
our company with assurance, as himself. He has the courage to 
do it, to break the pattern that the audience has made for him." 
In breaking that pattern Mr. Nureyev will no doubt disturb some, 
electrify others and amaze us all. -T.K. 

Margot Fonteyn and Rudolf Nureyev in Swan Lake, Act Ill 
photographed by Ron Protas 



Martha Graham Dance Company 
The Martha Graham Dance Company is the oldest major 

dance company in America. It gave its first performance on April 
18, 1926, at the 48th Street Theatre in New York. In the beginning 
there were only four dancers and one single performance for a 
few hundred people. Now in its fiftieth year the company 
numbers twenty-four, performs world wide for hundreds of 
thousands of people and has the largest repertoire by a single 
choreographer in the history of dance-more than 150 works. 

Martha Graham is fond of telling the story of how she 
organized the first performance in 1926 (they were called 
"concerts" then). The actual costs of the one-night stand are lost 
in the mists of time, but Miss Graham remembers with a. 
vengeance the fact that it took a whole year's work, principally 
by teaching, to pay off the bill-s. In quite a different mood she 
remembers the $1000 gift that Frances Steloff, then proprietress 
of the Gotham Book Mart, made to her to pay for the rental of 
the theatre. Miss Steloff had at the time not seen Martha Graham 
dance. In a recent speech almost 49 years to the day later Miss 
Graham singled Miss Steloff out, calling her "my first patroness." 
There would be others through the years, who like Miss Steloff 
gave basically on instinct and faith, but none to whom Miss 
Graham would ever feel more indebted. 

From 1926-38 the troupe consisted of all women includ­
ing one student-dancer by the name of Betty Bloomer who later 
married Gerald Ford. Mrs. Ford actually appeared onstage in at 
least one work in 1938, "American Document," the first work in 
which Martha Graham choreographed a role for a man-Erick 
Hawkins. The following year another man joined the company-

Merce Cunningham. For Letter to the World in 1940 the 
company was further expanded and at one time or another 
included such dancers as Sophie Maslow, Jane Dudley, Pearl j 
Lang, Paul Taylor, Anna Sokolow, Jean Erdman, Stuart Hodes 
and John Butler. 

During the twenty year period from 1954to1974 the 
company toured the world on four State Department sponsored 
tours (1954, 55, 62 and 74) and several shorter independent 
tours. Each time, including the arduous 30,000 mile Asian tour 
last fall, Miss Graham led her company to critical acclaim and 
popular adulation. In all, the company has performed in nearly 
thirty different countries as well as in most of the American states. 

Since the 1972-73 season when Miss Graham returned to 
the company after a period of serious illness, she has, with the 
assistance of Ron Protas, Executive Director of the Martha 
Graham Center for Contemporary Dance, Inc., revived sixteen of 
her works, created four new ones and conceived a special 
program "An Evening with Martha Graham" in which she 
appears as onstage commentator. On June 19, 1975, Rudolf 
Nureyev and Margot Fonteyn appeared for the first time with the 
Martha Graham Dance Company in Lucifer in which Mr. Nureyev 
danced the title role. 

The company, a non-profit, educational organization, is 
supported in part through funds received from the National 
Endowment for the Arts and the New York State Council on the 
Arts, the Lila Acheson Wallace Fund and private contributions 
for which the Board of Trustees of the Martha Graham Center for 
Contemporary Dance wishes to express its gratitude. -T.K. 

ARNE FOLKEDAL 

Takako Asakawa and Ross Parkes in Clytemnestra, Act 11 
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ARNE FOLKEDAL 

Takako Asakawa and Ross Parkes in Clytemnestra, Act II 



Takako Asakawa 
started dancing as a young child in her native Japan. For many 
years she has been a leading soloist in the Martha Graham Dance 
Company and has appeared throughout the United States, 
Europe, and the Far East. Miss Asakawa has won great critical 
acclaim for such roles as The Girl in Red in Diversion of Angels, 
Medea in Cave of the Heart, Saint Joan in Seraphic Dialogue, and 
the title role in Clytemnestra. Her varied background includes 
performances on Broadway (Eliza in The King and I), television 
(The Bell Telephone Hour), as well as appearances with most of 
the leading modern dance companies. Miss Asakawa has taught 
modern dance at the Juilliard School, the London School of 
Contemporary Dance, Jacob's Pillow Dance Festival, as well as 
in Canada, Japan, and at various colleges throughout the United 
States. She has also choreographed concerts presented at 
Jacob's Pillow, NHK television in Tokyo, Harvard College, and 
the University of Hawaii. At )'.}resent she is on the faculty of the 
Martha Graham School of Contemporary Dance. 

Phyllis Gutelius 
was born in the Yucatan, Mexico. She was asked to join the 
Graham Company at the age of 17 after a year and a half of study 
as a scholarship student in the Martha Graham School. She has 
appeared in many major roles and most recently made her debut 
as the Principal Sister in Deaths and Entrances and as One Who 
Dances in Letter to the World. Miss Gutelius has appeared with 
other companies, including those of Glen Tetley, Sophie Maslow, 
Yuriko and Bertram Ross. On Broadway she appeared as King 
Simon in The King and I. Her other credits include working with 
John Butler in the television production of The Captured Lark. 

Color photographs on this and following pages by Arne Folkedal 

Yuriko Kimura 
came to the United States under a Fulbright scholarship to study 
modern dance at the Martha Graham School in 1966. In 1968 she 
joined the company and has appeared in many major roles in 
such pieces as Appalachian Spring, Embattled Garden, Errand 
into the Maze, Diversion of Angels, and the title role in 
Clytemnestra. In addition to her work with the company she 
has appeared as guest artist with such other dance companies as 
Mary Anthony, Donald McKayle, Sophie Maslow, Lar Lubovitch, 
and Kazuko Hirabayashi. During the summers Miss Kimura 
attended summer courses at Connecticut College in New London 
as both a student and demonstrator. Before coming to the U.S. 
Miss Kimura worked as a free-lance dancer in both classic and 
modern dance. She appeared in the Japanese films Ondine and 
Orphese which were made for the film festival in Venice. 

Ross Parkes 
began his performing career with the Ballet Francais in his native 
Australia. He received a scholarship from Martha Graham in 
London in 1964 and entered the Company for the 1965 season. 
He was a principal dancer with the Pennsylvania Ballet Company 
from 1966to1972. Other companies with which he has 
frequently appeared as a soloist are those of Bertram Ross, Helen 
McGehee, Sophie Maslow, Glen Tetley, Carmen deLavallade and 
the New York City Opera. He was also featured in the television 
special by John Butler, The Five Senses. He has been associated 
with the Mary Anthony Dance Theatre since 1966 as dancer, 
choreographer and assistant director. He rejoined the Martha 
Graham Dance Company as a principal dancer in 1972. In 
addition to dancing leading roles in virtually every work in the 
current repertoire, Mr. Parkes has recently become one of 
the company's principal rehearsal directors. 
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Martha Graham School of Contemporary Dance. 

Phyllis Gutelius 
was born in the Yucatan, Mexico. She was asked to join the 
Graham Company at the age of 17 after a year and a half of study 
as a scholarship student in the Martha Graham School. She has 
appeared in many major roles and most recently made her debut 
as the Principal Sister in Deaths and Entrances and as One Who 
Dances in Letter to the World. Miss Gutelius has appeared with 
other companies, including those of Glen Tetley, Sophie Maslow, 
Yuriko and Bertram Ross. On Broadway she appeared as King 
Simon in The King and I. Her other credits include working with 
John Butler in the television production of The Captured Lark. 

Color photographs on this and following pages by Arne Folkedal 

Yuriko Kimura 
came to the United States under a Fulbright scholarship to study 
modern dance at the Martha Graham School in 1966. In 1968 she 
joined the company and has appeared in many major roles in 
such pieces as Appalachian Spring, Embattled Garden, Errand 
into the Maze, Diversion of Angels, and the title role in 
Clytemnestra. In addition to her work with the company she 
has appeared as guest artist with such other dance companies as 
Mary Anthony, Donald McKayle, Sophie Maslow, Lar Lubovitch, 
and Kazuko Hirabayashi. During the summers Miss Kimura 
attended summer courses at Connecticut College in New London 
as both a student and demonstrator. Before coming to the U.S. 
Miss Kimura worked as a free-lance dancer in both classic and 
modern dance. She appeared in the Japanese films Ondine and 
Orphese which were made for the film festival in Venice. 

Ross Parkes 
began his performing career with the Ballet Francais in his native 
Australia. He received a scholarship from Martha Graham in 
London in 1964 and entered the Company for the 1965 season. 
He was a principal dancer with the Pennsylvania Ballet Company 
from 1966to1972. Other companies with which he has 
frequently appeared as a soloist are those of Bertram Ross, Helen 
McGehee, Sophie Maslow, Glen Tetley, Carmen deLavallade and 
the New York City Opera. He was also featured in the television 
special by John Butler, The Five Senses. He has been associated 
with the Mary Anthony Dance Theatre since 1966 as dancer, 
choreographer and assistant director. He rejoined the Martha 
Graham Dance Company as a principal dancer in 1972. In 
addition to dancing leading roles in virtually every work in the 
current repertoire, Mr. Parkes has recently become one of 
the company's principal rehearsal directors. 







David Hatch Walker 
was born in Canada in 1949. He graduated from the National 
Ballet School in Toronto after five years training. He performed 
in London with the Ballet Rambert for one year prior to coming 
to New York to study Graham technique. In New York he 
performed in concerts with Sophie Maslow, Lar Lubovitch, 
Donald McKayle and Bertram Ross. He joined the Martha 
Graham Company in the summer of 1970. Since that time he has 
performed and choreographed in concerts presented with 
Takako Asakawa at the Jacob's Pillow Dance Festival, NHK 
television in Japan, Harvard College and the University of 
Hawaii. He has taught modern dance in Canada and Japan as 
well as at Jacob's Pillow, Boston, Philadelphia and at the Martha 
Graham School in New York. He has appeared in leading roles in 
Appalachian Spring, El Penitente, Deaths and Entrances, Night 
Journey, and Seraphic Dialogue. 

Diane Gray 
has danced with the Martha Graham Company for eight years. 
A graduate of Juilliard she is in demand as a teacher, having 
taught at the University of Texas, University of Wisconsin and 
Vassar. She has been a guest soloist with several dance companies 
and has appeared as an actress in several Broadway productions, 
notably in Elizabeth the Queen with Judith Anderson. Miss Gray, 
whose hobby is gourmet cooking, is married to an executive at 
L'Oreal. She has a young son. Miss Gray dances Jocasta in Night 
Journey and Joan in Seraphic Dialogue, among other roles. 
In addition to dancing with Martha Graham she serves as a 
member of the Board of Trustees of the Martha Graham Center 
for Contemporary Dance, Inc. During the company's recent 
tour of Asia she led several special lecture demonstrations 
including one memorable one in Saigon. Miss Gray is also one 
of the company's rehearsal directors. 

Janet Eilber 
Miss Eilber is a graduate of lnterlochen High School in Michigan 
where she was class valedictorian. She then graduated from the 
Julliard School where she toured New York State w ith the Lincoln 
Center touring program and with the Dance Mobile w ith two 
other Graham dancers, Peter Sparling and Diana Hart. She was 
also a choreographer with the Young Audience program in the 
New York Public Schools. While at Julliard she was in the 
Apprentice Program at the Graham Company where she did the 
role of the woman in white in Diversion of Angels, and was 
subsequently asked to join the company. Currently her roles with 
the Graham company include: the chorus in Cave of The 
Heart, Lillith in Embattled Garden, the attendant in 
Herodiade, the Saint in Seraphic Dialogue, She of the 
Ground in Dark Meadow, the pioneer woman in Appalachian 
Spring and the solos in Lamentation and Frontier. 

Peggy Lyman 
A native of Cincinnati, was introduced to modern dance by 
Jefferson James of the Contemporary Dance Theatre in 
Cincinnati after initial training in classical ballet. Her early inspi­
ration and training came from Myrl Lawrence and was followed 
by work at the Stone-Camryn School in Chicago and as an 
apprentice with the City Center Joffrey Bal let. She has appeared 
with numerous companies, including the Cincinnati Ballet 
Company, the New York City Opera Ballet, Radio City Music 
Hall and Contemporary Dance Theatre. It was during a stint in 
the Broadway musical Sugar that she was able to study at the 
Graham School. Since becoming a member of the company, she 
has taught at the Graham School and taught and performed 
with the Des Moines Civic Ballet and the University of Nebraska. 
She appears with the Graham Company in many roles, 
including the girl in white in Diversion of Angels, the pioneer 
woman in Appalachian Spring, Lilith in Embattled Garden, 
She of the Ground in Dark Meadow, and ro.les in Herodiade, 
Night Journey and Clytemnestra. She recently performed in the 
revival of two Graham works, Lamentation and Frontier. 
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ARNE FOLKEDAL 

Janet Eilber with (from left to right) David Hatch Walker, Tim Wengard, Eric Newton and Peter Sparling in "Diversion of Angels" 

Repertoire 
All works are choreographed by 
Martha Graham 

Appalachian Spring 
Premiere: December 30, 1944 
Music: Aaron Copland 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Cave of the Heart 
Premiere: May 10, 1946 
Music: Samuel Barber 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Chronique 
Premiere: May 2, 1973 
Music: Carlos Surinach 
Setting: Fangor 
Text: St. John Perse 
Originally given under the title 
"Mendicants of Evening" with an 
electronic score by David Walker 

Circe 
Premiere: September 6, 1963 
Music: Alan Hovhaness 
Setting: lsamu Noguchi 
Lighting : Jean Rosenthal 

Clytemnestra 
Premiere: April 1, 1958 
Music: Halim El-Dabh 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Dark Meadow 
Premiere: January 23, 1946 
Music: Carlos Chavez 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Deaths and Entrances 
Premiere: December 26, 1943 
Music: Hunter Johnson 
Setting: Arch Lauterer 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

El Penitente 
Premiere: August 11, 1940 
Music: Louis Horst 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Embattled Garden 
Premiere: April 3, 1958 
Music: Carlos Surinach 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Errand into the Maze 
Premiere: February 28, 1947 
Music: Gian-Carlo Menotti 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Frontier 
Premiere : April 28, 1935 
Music: Louis Horst 
Setting: lsamu Noguchi 

Herodiade 
Premiere: December 30, 1944 
Music: Paul Hindemith 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Holy Jungle 
Premiere: April 27, 1974 
Music: Robert Starer 
Setting: Dani Karavan 
Lighting: William H. Batchelder 

Lamentation 
Premiere: January 8, 1930 
Music: Zoltan Kodaly 

Letter to the World 
Premiere: August 11, 1940 
Music: Hunter Johnson 
Setting: Arch Lauterer 
Costumes: Edythe Gilfond 

Lucifer 
Premiere: June 19, 1975 
Music: Halim El-Dabh 
Setting: Leandro Locsin 
Costumes: Halston 

Night Journey 
Premiere: May 3, 1947 
Music: William Schuman 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Seraphic Dialogue 
Premiere: May 8, 1955 
Music: Norman Dello Joio 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

An Evening with Martha Graham 
A special program in which Miss 
Graham appears as onstage commentator 
and the company offers a demonstration 
of technique, excerpts of the repertoire 
and complete performances. 



anet Eilber with (from left to right) David Hatch Walker, Tim Wengard, Eric Newton and Peter Sparling in "Diversion of Angels" 

Repertoire 
All works are choreographed by 
Martha Graham 

Appalachian Spring 
Premiere: December 30, 1944 
Music: Aaron Copland 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Cave of the Heart 
Premiere: May 10, 1946 
Music: Samuel Barber 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Chronique 
Premiere: May 2, 1973 
Music: Carlos Surinach 
Setting: Fangor 
Text: St. John Perse 
Originally given under the title 
"Mendicants of Evening" with an 
electronic score by David Walker 

Circe 
Premiere: September 6, 1963 
Music: Alan Hovhaness 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Clytemnestra 
Premiere: April 1, 1958 
Music: Halim El-Dabh 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Dark Meadow 
Premiere: January 23, 1946 
Music: Carlos Chavez 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Deaths and Entrances 
Premiere: December 26, 1943 
Music: Hunter Johnson 
Setting: Arch Lauterer 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

El Penitente 
Premiere: August 11, 1940 
Music: Louis Horst 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Embattled Garden 
Premiere: April 3, 1958 
Music: Carlos Surinach 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Errand into the Maze 
Premiere: February 28, 1947 
Music: Gian-Carlo Menotti 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Frontier 
Premiere: April 28, 1935 
Music: Louis Horst 
Setting: lsamu Noguchi 

Herodiade 
Premiere: December 30, 1944 
Music: Paul Hindemith 
Setting: lsamu Noguchi 
Costumes: Edythe Gilfond 
Lighting: Jean Rosenthal 

Holy Jungle 
Premiere: April 27, 1974 
Music: Robert Starer 
Setting: Dani Karavan 
Lighting: William H. Batchelder 

Lamentation 
Premiere: January 8, 1930 
Music: Zoltan Kodaly 

Letter to the World 
Premiere: August11, 1940 
Music: Hunter Johnson 
Setting: Arch Lauterer 
Costumes: Edythe Gilfond 

Lucifer 
Premiere: June 19, 1975 
Music: Halim El-Dabh 
Setting: Leandro Locsin 
Costumes: Halston 

Night Journey 
Premiere: May 3, 1947 
Music: William Schuman 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

Seraphic Dialogue 
Premiere: May 8, 1955 
Music: Norman Delio Joio 
Setting: lsamu Noguchi 
Lighting: Jean Rosenthal 

An Evening with Martha Graham 
A special program in which Miss 
Graham appears as-onstage commentator 
and the company offers a demonstration 
of technique, excerpts of the repertoire 
and complete performances. 



ARNE FOLKEDAL ARNEFOLKEDAL 
ARNE FOLKEDAL 

Phyllius Gutelius in Appalachian Spring (1944) Janet Eilber and David Hatch Walker in Appalachian Spring Daniel Maloney, Yuriko Kimura, Ross Parkes and Peggy Lyman in Embattled Garden (1958) 
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Phyllius Gutelius in Appalachian Spring (1944) Janet Eilber and David Hatch Walker in Appalachian Spring Daniel Maloney, Yuriko Kimura, Ross Parkes and Peggy Lyman in Embattled Garden (1958) 
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Diane Gray, David Hatch Walker and Ross Parkes in Night Journey (1947) 
Takako Asakawa and Tim Wengerd in Clytemnestra, Act I (1958) 
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Diane Gray, David Hatch Walker and Ross Parkes in Night Journey (1947) 
Takako Asakawa and Tim Wengerd in Clytemnestra, Act I (1958l 
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Peggy Lyman in Lamentation (1930) 

The Company in Dark Meadow (1946) 
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The Company in Dark Meadow (1946) 
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Ross Parkes and Takako Asakawa in Clytemnestra, Act I (1958) Yuriko Kimura in Cave of the Heart (1946) 
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Ross Parkes and Takako Asakawa in Clytemnestra, Act I (1958) Yuriko Kimura in Cave of the Heart (1946) 
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Martha Graham in Cortege of Eagles (1967) Martha Graham with lsamu Noguchi during a final curtain call for Clytemnestra in Kyoto, Japan, October, 1974 
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Martha Graham in Cortege of Eagles (1967) Martha Graham with lsamu Noguchi during a final curtain call for Clytemnestra in Kyoto, Japan, October, 1974 
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a Graham Recalls Years 
With t'oi~1ner Pupil, Betty Ford 

.. AUG 1 o1974 
By ANNA lHSSELGt>FF 

' ' A. very gr~at gift to us in ance by the Martha Graham 
1 

.tnerica" is the way Martha Dance Company in Washing·! · 
Craham describes her former ton, but was prevented from . -" 
~:mce. student Elizabeth Ford, doing so by another commit·/ ,1 

t,1e new First Lady. To prom- ment. I -~ 
i ;lE!nt mambers of the dance "I felt she made a very def- l 
wnrld, the fact that the White inite gesture to the dance and! ! 

HJ>use is now occupied by the arts," Miss Graham added.I 1 
s·;m:~one who went through the Miss Graham, who has often 
ctf;cip!ine of their own training, spoken about te discipline that 
lits -been met with great in· dancers must achieve and hasj 
t!rest. · !even composed a dance piece1 

r.tr~s Graham, the dancer and on the subject ("Acrobats of1 
choreographer whose name 'be-I God") was asked what influ­
came. .s-ynonymous with modern ,ence the Graham tn.iningj. 
dance, recalied yesterday· that!might have had on Mrs. Ford. I 
s'he had personally taught the "The dance-or her memory 
former Elizabeth Bloomer here of it-has kept her beautiful,"/ 
ii the. efi.rly- nineteen-forties. Miss Grahanf'replied. ''Part of 
cpmparing Betty Ford to a:i- a training ,of a dancer is to: 
other or her famous pupils,lmeet a situation with courage1 
Miss Graham said, "I remember!' and the necessity for com(1lete1 

her as I remember Bette Davis, honesty." 1! 
standing out in the class.. In the Card FIJe · 

. Interest Maintained The choreQgrapher and danc-1, 
"You remember certain peo- er, now 80 years old, said Mrs. I' 

ple. They have a certain plus Ford was listed in her card file ,_, .. ,,,, 
quality that doesn't detach you as Elizabeth Bloomer "and was L ·· 
froni them completely, and you called BZetty Bloomer." At the ~ 
remember them as a personality I time, Miss Graham taught at I: 
rather than as a dancer." .her former school at 66 Fifth\: 

Tlfe fact that Mrs. Ford has\Avenue. The President's wife 
S;pparently maintained. her in- was "still embryonic" as a 
~erest in dance was also noted. dancer, and Miss Graham said! , 

• feel confident that because i she could n.ot recall if :vliss 1 

r ~1rs. Ford'> past interest in· Bloomer was asked to join her 'I.~ 
• he art, that she will work for company. She had not danced .) 
the betterment of the arts and with the roupe, Miss Graham 'A 
he (lance," said Mrs. Rebekah said. 'J 

Harkness, director of the' Hark- She did remember howeyer, ) 
~ss Ballet. On April 9, Mrs. telling Mrs; Ford-who returned "i 
Bord and her daughter, $us an,! to Gr~nd Rapids, ~ich., aft~r-1 > 
;lew to New York to ·be Mrs. modelmg and studymg dance m ', · 
Harkness's guests at the. open-I New :'fork-what s~.e told other I;, 
1~g of.the new Harkness Thea-la~p1rmg dancers: Altho11:gh· I /_ 
ter. ·In. a statement is.sued I did not want nuns and pnests, · .· 
through a spokesman. l'vlrs. [I· said you must devote your!' 
Ha. rkness added tliat she "feels !tfe to dance, . or }'.OU can be .

1

. __ J 
\i!ry indebted to Mrs. Ford iust as creative m another •·1· 

because Ofner interest iii the!way." . '.· 
:ance." .. In a telegram she plans to : 

Miss Graham observed that send Mrs. Ford, Miss Graham I ~l 
r· wa.'I Mrs~ Ford! when inter- said: «1:n only s11:y she's !l very j~ 
\iewed at the time that her great gift to, us, in America, to ~~ 
husband became Vice President, know that she's in the White :: 
who had mentioned her train· House. May she help t& bring j 
·ng at tlh,. Graham school. us all ~sense of fulfillment and j 

t "K t H B tiful" \honor. !: . _ep et ~au Miss Graham; who will leave ' 
"It's always ruce to be re- •with her company Aug. 22 on I 

riembered in that way," she la two-month State Department , 
said, "and it is unique- that a tour of Asia, said she was espe· J_· 

. ..,lpm.an so much in the nem cially pleased to be going on · 
b , said &.at she studied with a Government-sponsored tourjl 
.... 
1
e. Very fe.w are so gracious." now that-Mrs. Ford was the.,. 
"iss: Graham said tat Mrs. wife of the President. I 

-: h~ telephoned her since Takin15 an eye-blink look at ) 
1 11· husaand became Vice Pres- civilization, Miss Graham con- . 
,1 oo Dec. 6 and: hadlcluded: "If countries had no i 
l ~nned to attend a perform- dance, they died." 

, . . 
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Manha Graham 
June 11, 1975 

FROM: TOM KERRIGAN 
One Montague Terrace 
Brooklyn, N.Y. 11201 
(212) 64,·1249 

FOR IMMEDIATE RELEASE 

BETTY FORD VISITS MARTHA GRAHAM IN NEW YORK TODAY (11) 

FORMER STUDENT AND TEACHER VIEW REHEARSAL OF NEW GRAHAM WORK "LUCIFER" 

Pirst Lady Betty Ford paid a visit today (11) to her fo:rmer dance teacher, 

Martha Graham, during a day-long trip to New York where she also received the 

Rita Tishman Hwnan Relatione Award epoll8ored by the Anti-Defamation League 

of B'Na.i B'rith. Mre. Ford, who danced a.nd studied with Miss Graham and he:i:" 

famoue modem-dance company in the '30's and '40'e, is Honorary Chairman 

of the Martha Graham 50th Anniversary Celebration Committee, which is plan-

ning a special benefit performance at the Uris Theatre in New York on June 

19, which Mrs. Ford will attend. 

Mrs. Ford dropped by the Martha Graham School on East 63 Street here to 

meet Miss Graham whom she has not seen since she left the Graham School in 

the '40's. The First Lady purchased a $125 ticket for the June 19 perfor-

mance, which will benefit the Graham Company and School, and reminisced 

briefly with Mies Graham about her student daye in New York. Miss Graham 

conducted a rehearsal of a part of her new ballet--her 149th work--"Lucifer," 

which will be given its world premiere on June 19 with Dame Margot Fonteyn 

and Rudolf Nureyev in leading roles and with costumee by American designer 

Halston, music by Eygptian composer Halim El-Dabh and setting by Philippi.no. 

architect Leandro Locsin. 

Following the rehearsal, Mrs. Ford spoke with the Graham dancers and 

departed for Washington. 
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June 11, 1975 

FROM: TOM KERRIGAN 
One Montague Terrace 
Brooklyn, N.Y. 11201 
(212) 64,·1249 or 832-9166 

FACT SHEET 

Martha Graham is 81. She is generally coneidered to be the world's 

moet important and influential modern-dance choreographer, and it is frequently 

though inaccurately, said of her that she "founded" modern dance. In reality 

Martha Graham was one of several seminal artists in modern dance including 

Doria Humphrey, Charles Weid.man9 Han7a Holm and Heln Tamiris. Miss Graham's 

contribution is, however, aignificant on two important counte: one, she 

codified modern-dance m.ovement into a vocabulary of standardized technique--

a technique which finds a parallel in classical ballet., and two, ehe has 

created a vast body of works from 1926 to the present which number 149. It 

is thought that this is the largest repertoire ever ereated by a single 

choreographer in the history of dance and ie certainly the largest repertoire 

of any living choreographer. In her influence on her chosen art and the scope 

of her work, she is often compared to Picasso in art and Stravinsky in music. 

The Martha Graham Dance Company is the oldest dance company in America 

and the oldest modern-dance company in the world. It was founded in 1926 

by Martha Graham along with three other dancers who gave one performance for 

a few hundred people in the 48th Street Theatre on Br0adway. Now in its 

fiftieth year, the company enjoys world-wide acclaim having toured extensive-

ly for the U.S. State Deaprtment and under its own auspices including a re-

cent fall, 1974, tour of Asia which logged 30,000 miles and included Saigon--

the only American dance company to ever perform there. 

MORE 



FACT SHEET/JUNE 11 - page two 

:Betty Ford's association with Martha Graham occured in the late '30's 

and early '40's in New York. The records of the Graham School are imprecise 

as to exact dates, but it is clear that Mrs. Ford, then Elizabeth .Bloomer, 

appeared with the Graham Company in Carnegie Hall and at the Alvin Theatre 

in the fall and winter of 1938. The playbills for those performances are 

extant and show that Mrs. Ford, though not a member of the company proper, 

wae one of nine women billed as "Assistant Dance Group." The work she danced 

in was ''.American Docuraent," and she may have also appeared in another Graham 

work, "Primitive Mysteries.'' 

In order to celebrate the 50th Anniversary of the Martha Grahm Dance 

Company properly, the Board of Tru.stees of the Martha GrahQil1 Center for Con­

temporary Dance, Inc., formed a 50th Anniversary Committee which is planning 

various events through out 1975-76. The Trustees asked Mrs. Ford to become 

Honorary Chainnan of the Committee, which she accepted. Mrs. Aristotle 

Onassis and Miss Alice Tully are the Honorary Vice Chairmen. Mrs. Marvin 

Traub, whose husband is President of Bloominetlale's in New York, is the Chair­

men of the Committee, and Mr. Francis S. Mason, Jr., is the Chairman of the 

Trustees. 

The ~irst event in the year-long celebration is a benefit performance 

on June 19 at the Uris Theatre in New York for which Mias Graham has created 

a. new ballet for Dame Margot Fonteyn and Rudolf Nureyev. It is the first time 

that the three artists have worked together. 'rickets for the benefit ;uoe 

priced from $50-125 with special contribution categories from $500-$10,000. 

To date the receipts for the evening total more than $140,000, and it is likely 

that the total raised on June 19 will be the largest amount of money raised 

on a single night in the history of dance. 

# # # 



a Graham Recalls Years i-·1 
• I 

r:rormer Pupil, Betty Ford I 
___ ___.._. AUG _ O 1974 

By ANNA KISSELGt>FF 
"A very great gift to us inlance by the Martha Grahaml 

merica" is ·s way Martha Dan<:e Company in Was;1ing· 
Graham descnbeo; her former ton, but was prevented from 
c..ance. student rnzabeth Ford,,doing so by another commit-

1 
t te new First Lady. To prom- ment. 
iJ1ent member~ of the dance "I felt she made a very def- <\ 
'"'Prlil; the fact that the White inite gesture to the dance and' ! 
li.buse is now occupied by the arts," Miss Graham added.1 I 
S•J neone who went through the Miss Graham, who has often 1 1 
dtcipline of their own training,,spoken about te discipline that'j 
h s ·~en met with great in· dancers must achieve and has 
t rest. even composed a dance piece " 

Miss Graham, the dancer and on the subject ("Acrobats of I 
choreographer whose name be· God") was asked what infiu- · " 
ca:ne.synonymous with modem ence the Graham training I \ 
dime~. recalled yesterday· thatj might have had on Mrs. Ford. I / I 
s'he had personally taught the "The dance-or her memory l 
former Elizabeth Bloomer here! of it-has kept her beautiful," i 
in the early nineteen-forties. Miss Graham:. replied. "Part of

1 
',~ 

Qomparing Betty Ford to an- a training of a dancer is to . , 
ether of her famous pupils,' meet a situation with courage I 11 
Miss Graham said, "I rememberj' and the necessity for complete . , i 
l-J!r as I remember Bette Davi;;, honesty." 

1 standing out in the class. 1 In the Card File 
'. . Interest Maintained The· choreqgrapher and danc- J 

"You remember certain pea- er, now 80 years old, said Mrs. 
PJe .. They have a certain plus Ford .was listed in her card file .-,.~· 
quality that. doesn't detach you as Ehzabeth Bloomer "and was l · 
fro!?\ them completely, and Y.ou c.alled B~etty Bloomer." At the : 
rtmember them as a personahi:'; tune, Miss Graham taught at i 
rather than as a dancer." her former school at 66 Fifth : 

T!fe fact that M!'!f. Ford has\Avenue. The President's wife!: 
zppar!!ntly maintained her in· was "still embryonic" as a ' 
terest in dance was also noted. dancer, and Miss Graham said 

• ; tee! confident that oeca.use i she could not recall if Miss 1 , 

t !rs. Ford's past interest i:i. . Bloomer was asked to join her .~ 
the art, that shew work for 1company. She had not danced ,~ 
the· betterment of the arts andjwi.th the roupe, Miss Graham i 
the dance," said Mrs. Rebekah/· said. ,J 
:ijarkness, director of the· Hark- ~he did remember however, ;1··· 
ness Ballet. On April. 9, Mrs. telling Mrs. Ford-who returned ;·.,.· 
Bord and her daughter, Susan,. to Gr~d Rapids, !"1ich., aft~r ;: 
flew to New York to'be Mrs.,modehng and studymg dance m ;,., 
Harkness's guests at the open- New York-what she told other 
1ng of the new Harkness Thea- aspiring dancers: "Although 1 'I l

1 ter. In a statement issuedldid not want nuns and priests, · 
· through a sookesman. Mrs. ,I said you must devote yourj • 

Harkness added that she "feels !ife to dance, . or )'.OU can be 1.1 .. ·• 
'\i?ry indebted to Mrs. Ford JUSt as creative m __ another ; 
'Uecause of her interest iii The way." '. 
oance." . In a telegram s~e plans to i · 

Miss Graham observed that•lse~d .'tf!,rs. Ford, Miss, Graham!, 
it: was Mrs. Ford, when inter- said: 1.11 only S8:Y shes '.l very I;. 
viewed at the time that herj?reat gift to-u~, 1~ Amenca, .to 1j 
husband became Vice President, Know that she s m the ~1te 'J 
"Who had mentioned her train·i House. May she help to bnng f i1., at the Gr~am !ehool. us all a sense of fulfillment and l 

"' ,. honor." 
Kept Her Beautiful'"' Miss Graham: who will leave -

"It's always nice to be .. re- with her comp~y Aug; 22 on 
~embered in that way,'' she a two-month State Department , 
.;~id, "and it jg unique that a tour of Asia, said she was espe· I 
~m.an so much in the ne~ cially pleased to be going on 1 

hb said t.'1at she studied withla Government-sponsored tour I 

l . Very few are so gracious." now that· Mrs. Ford was the r 
Miss Graham said tat Mrs.)wife of the President. , 
rd had telephoned her since Taking an eye-blink look at r 

1 ~ hus0and became Vice Pres- civilization, Miss Graham can­
on Dec. 6 and hadjcluded: "If countries had no , 

r»tnned to attend a perform- clar.ce, they died." 

r -----.-----------, 
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Betty Bloomer, now First Lady Betty Ford, 
was selected for the center poaJtlon In 
•t.tod9m Melodies,' a production of the 
C•lla Travis School of Dance In 
193a, during &.tty's senior high school 
year In Grand Rapids. Choreographet' Mrs. • 
Kay Clark (below) la still a good frlencl. 

WHEN SETTY FORD WAS THE 
PAVLOVA OF GRAND RAPIDS 

Poised in the center of a group that 
could have been called "the Winged 
Victory," 18-year-Qld Betty Bloomer al­
ready looked like the serious student 
of modern dance she would soon be­
come under the tutelage of her idol, 
Martha Graham. 

Even as a young devotee in Grand 
Rapids, Mich. in 1935, "Bets" Bloomer, 
as Mrs. Gerald Ford was then known, 
approached modern dance with a kind 
of Zelda Fitzgerald-fervor that distin­
guished her from less dedicated peers. 

Back then, Mrs. Ford's instructor was 
a warm, friendly 28-year-old named 

Kathryn Sousa Clark, who has re­
mained a close frit:ind and confidant of 
the First Lady. Fr'lm Kay Clark's files 
in Grand Rapids came the pictures on 
these pages, which illustrate Betty 
Ford's long-ago love, and burgeoning 
talent, for dance. 

Now a trim 68, "Miss Kay" remem­
bers her one-time s;udent with 
nostalgic admiratio1. "Bets had acer­
tain star quality," tt-e teacher recalls. 
"When people saw her they would say, 
'Now there's a beautiful woman!' She 
had a good body an{i good facial ex­
pressions. Other dancers could 
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Just 18, Betty was an enc:han~ Pierrot 
to Mary Snapp's Columbine in 'Scenes 
from Scaramouche.' a parody by Mrs. 
Clark's husband, Capt. CoHlns Clark. 

bend themselves into double-edged 
fences, but you had to cover their 
heads with a bag." 

At the time, Betty seemed more like­
ly to succeed than most young stage­
struck Middle Western girls. "I definlfe­
ly think Betty had the talent to make a 
career of dance," says Kay Clark ... But 
her father died during the Depression, 
and she knew her brothers naeded 
an education and she wouid have to 
work." 

Although Betty had begun studying 
dance at age 8, she did not begin work­
ing with Kay Clark until nine years later 
when Kay began teaching at the 
Calla Travis School of Dance in Grand 
Rapids. As a high-school senior, Betty 
would slip into a party dress~on 
Thursday afternoons and go to Kay's 
class for ballroom dance lessons. "She 
was a beautiful, bubbly, popular girl," 
remembers one classmate.-"The kind 
of girl who would have 15 boys cut in 
on her." 

In 1936, Betty herself was certified 
to teach dance. But it was not until a 
year later that she fou11d herself gen­
uinely committed to what many Grand 
Rapids people thought of as a · 
daring, avant-garde art form, modern 
dance. In the landmark summer of 1937 
she went to the Bennington School of 
Dance in Vermont to study under Mar.:. 
tha Graham. Two years later, 21-
year-old Betty moved to Manhattan, 
lived in Greenwich Village and contin-

Betty designed-and posed sensuously 
-In a costume of gray leotard, gray satin 
skirt, magenta sash and gjov .. In a dance 
titled 'Fantasy' for a 1942 benefit. 
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ued to study with Miss Graham while 
emnl'n-§ rA.oney- as a Powers model. A 
high polni came that year when 
Betty was invited to perform with the 
Graham company at Carnegie Hall. 

But Betty's promising career was cut 
short In 1940 when her widowed moth­
er, Hortense, convinced her only 
daughter to come home after several 
months in New York. Her friends in 
Grand Rapids were struck by how much 
the tall, slender woman had matured. 

"Betty returned looking_exquisite," 
recalls Miss Ka.y. "She found herself 
in modern dance." Betty quickly land­
ed a job as an instructor at her alma 
mater, the Calla Travis School. "Callfl 
recognized the value of the Graham 
technique," Kay recalls, "and she 
grabbed Be_tty like there was no 
tomorrow." 

In 1942, Betty married Bill Warren-a 
furniture salesman whom she divorced 
five years later-and subsequently 
took a job as a department store fash­
ion coordinator. In her spare time she 
managed to start two dance groups, 
design costumes and experiment with 
choreography. 

She is credited by Miss Kay with in­
troducing religious dance to the Grand 
Rapids area. And her former teacher 
likes to recall the time a member of 
Betty's corps leaned back during a per­
formance and acc,dentally stuck her 
finger up the nose of another dancer. 
"Afterward," Kay remembered, 
" we laughed ourselves to death!" 

Such dancer's nightmares are far 
behind the First Lady, now 56. As she 
recovers from cancer surgery, her 
friends anxio4sly await her return to the 
full Whi.te House sooial schedule, 
where she was known to have done a 
skillful tango or two. Dance remains an 
important part of Betty Ford's life. "She 
has talked a great deal about the 
arts," says her friend and mentor Kay · 
Clark. "Betty will have all the dancers 
she can get in the White House." 

MOLLY SCHAEFER ·. 

Before becoming Mrs. Gerald Ford in 
1948, Betty costumed, choreographff 

and appeared with the Grand Rapids 
Dance Group In 'Spring,' a work r.call­

lng hw experience with Martha Graham 
-even to the bare r-t. Betty's grace (she 

la at left in the photograph, right) 
reflects hw commitm.m to her arL 
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BY JEAN LIBi\'.IAN BLOCK 

It's taken years of pain and months of psychotherapy 
for the woman who could become First Lady to learn that a 

wife can be too self-sacrificing 



OVER $125 

$10,000 -- Lincoln Savings Bank (2) 

$5,000 -- Woody Allen (2) 
(The Shubert Foundation) 
(James Nederlander) 

$1,000 -- Mr . and Mrs. Robert Korn (2) 

$500 -- Mr. and Mrs . GeorRe Abbott (2) 
Mr. &Mrs. Henri G. Doll (2) 

RMI Kennedy Lawford (1) (Mrs. Patricia Kennedy Lawford) 
Walter ·sohier (1) 
Mrs. Gilbert Chapman (2) 

• 



MASTER TICKET HOLDER LIST AS OF 6/2/75 

$125 ticket holders: 

(}J'Murie 1 M. Abbott (2) 
Carmen Alonso (1) 
Mr. and Mrs. Andrew A. ~nspach (2) 
Dr. Herbert Appel (2) 
'1rs. Douglas Auchincloss (2) 
Richard Avedon (2) 
Dr. Gerald Bahhitt (1) 
Lawrence Bader (2) 
Dr. and Mrs. Howard Balensweig (2) 
Mrs. Bernard S. Barr (2) 
David Belsky (2) 
Mrs...-L.W.-Benkert (DO NOT LIST) (2) 
Richard E. Berlin (3) 
Mrs. Charles A. Berns (1) 
Mrs. James Biddle (3) 
H.P. Bingham Jr. (2) 
Mr. and Mrs. 11.G. Bissinger (2) 
Mr. and Mrs. Marvin L. Blumberg (2) 
Mr. and Mrs. Martin Blumenthal (2) 
Mrs. F. Gordon Borowsky (3) 
Mrs. O.T. Boyd (1) 
Dr. and Mrs. Gerald I. Bresner (2) 
Linda Bridges (2) 
Richard C. Bryan (1) 
Mrs. Jackson Burke (2) 
\fr. and Mrs. Walker 0. Cain (2) 
Elizabeth G. Caldwell (2) 
Mrs. Sidney Caplan (2) 
Viola Centrella (2) 
John Cianciola (2) 
Mrs. O.M. Coffey (3) 
.Ju~t-iJl Stanford Colin (DO NOT LIST) (2) 
Selma Jeanne Cohen (2) 
~r. and Mrs. Robert A. Cook (2) 
Gerret van S. Copeland (2) 
Mrs. Lamot du Pont Copeland (2) 
Venus M. Couly (1) 
Dr. Denton Sayer Cox (1) 
Kathleen Crofton (1) 
Gordon Crowe (4) 
Mr. and Mrs. Nathan Cummin~s (2) 
Joseph A. Cutler (1) 
Kathryn Dakis (2) 
John A. Darienzo Jr. and Dr. Thomas GiQrdano (2) 
Hon. and Mrs. Irwin D. Davidson (2) 
Joan K. Davidson (2) 
Jack Davidson (2) 
Kathleen A. Davison (2) 
J. Garfield DeMarco (2) 
Dr. Elaine Diacumakos (2) 
~ar~ha-t-:-Drckin~on (DO NOT LIST) (2) 
Dr. William F. Edwards (2) 
nr. Victor W. Eimicke (2) 
Mr. and Mrs. Henry D. Epstein (2) 
Mrs. James P. Brdman (6) 
Suza Etkin (1) 
Mr. and Mrs. Richard G. Faux .Jr. (2) 
Lucy A. Fellowes (1) 
Mrs. Harry Fields (1) 
Rick Flores (2) 
Gladys Foster (1) 
Robert B. Gable (1) 
Mr. and Mrs. Carl W. Gardiner (2) 
Marion Garner (1) 
Mrs. Adam L. Gimbel (2) 
Mrs. Bernard Gimbel (1) 
Mr. and Mrs. Mathbw Gladstein (2) 
Carin Goldstein (1) 
Mr. and Mrs. Andrew Goodman (2) 
Mrs. S.W. Gordon (2) 
Mr. and Mrs. Ben Grauer (2) 
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Gordon D. Gray (3) 
Mr. and Mrs. Guerrini Maraldi and Mr. James P. Phelan (3) 
Mr. Jack I. Guise (1) 

~n.cary L. Guy (6) 
\ct'- Albert Hadley (2) 

B. Hagenbuckle (2) 
Dr. and Mrs. Peter Halberg (2) 
Mrs. T. Edward Hambleton (2) 
Sarah Handleman (1) 
Anne M. Hanigan (1) 
Shawn Hausman (1) 
Walter, Margaret, and Katherine Healy (3) 
Mr. and Mrs. Peter F.. Heller (2) 
Dr. and Mrs. John Hermann (2) 
Mr. and Mrs. Phillip Hettleman (2) 
Mrs. Thomas Hitchcock (2) 
Jane Holzer (2) 
Victor and Ruth Hornbein (2) 
Maribeth Horton (1) 
Mr. Michael Iovenko (2) 
Mrs. Henry Ittleson Jr. (2) 
James E. Jarnagin (1) 
Bob Johnson (1) 
Helen Johnson (1) 
~rs. Laura Johnson (2) 
Genevieve Jones (2) 
Mrs. J. Fraser Jones (2) 
Seymour C. Kaback (2) 
J une W. Kangas (2) 
Mrs. Michael Kaptzan (2) 
Dr. Walter Kaupe (2) 
Mr. and Mrs. Danny Kaye (2) 
Tom Kearns (2) , 
Tom Kerrigan (1) 
Mr. and Mrs. CJ Kjorlien (2) 
Arth~r J. Kiriacon (4) 
Calvin Klein (2) 
Lawrence Klingman (2) 
Elaine Kniffen (3) 
Hon. Alfred J. Kohner (2) 
Mr. and Mrs. Leonard Lauder (4) 
Mr. and Mrs. James Laufer (2) 
Mr. and Mrs. Ralph Lauren (2) 
Mr. and Mrs. Louis Leeds (2) 
Robert Legrand (1) 
Edna Fuerth Lemle (1) 
Leo Lerman and riray Foy (2) 
R.S. Leventhal (2) 
Mr. and Mrs. Mortimer Levitt (2) 
Elizabeth B. Lindsay (1) 
Mollie Parnis Livingston (2) 
~ary Betts Logan (1) 
Dr. Eleanor T. Long (3) 
Ali MacGraw (4) 
David H. \facinnes (3) 
Charles Mccraw (1) 
Roslyn McDonald and Betty Milhendler 
Mary McFadden (2) 
James C. Mcffugh (2) 
John L. McHugh (2) 
William A. ~cKaney III (4) 
James-MeKeon (DO NOT LIST) (2) 
Charles K. Mcwhorter (1) 
Professor Joseph Machlis and Mrs. Morton Baum (2) 
Gertrude Macy and William G. Roerick (2) 
~r. and Mrs. Roger Malkin (2) 
Mr. and Mr5. James L. Marcus (2) 
Alan C. Margolin (2) 
Alfred Marks (1) 
Herbert E. Marks (2) 
James Marshall (please list, hut has not yet sent in 
Sylvia Martin Foundation (2) 
Steven A. Martindale (2) 
Franeis S. Mason Jr. (4) 

h ·\ r i ,,,,,. 



-3-

James 0. Mathews Jr. (4) 
Albert Mayer (2) 
Mr. and Mrs. John W. Mazzola (2) 
Anne Meacham (1) 
Dudley N. Mendels (2) 
Thomas E. Messineo (1) 
Dr. Manfred E. Meyer (1) 
Thomas Henry Miller (2) 
Dr. Stanley Mondschein (2) 
Hanae Mori (2) 
Mrs. Stanley Mortimer (S) 
Pauline Nelson (1) 
Vera Nemtchinova (1) 
M. Newburger (2) 
Mr. and Mrs. Donald E. Newhouse (2) 
Mr. and \frs. Harold Newman (2) 
Paul Newman and Joanne Woodward (4) 
Mrs. Richard Ney (2) 
Albert Nipon (2) 
M. P.O. O'Brien (1) 
Michael O'Neill (2) 
Donald M. Oenslager (2) 
Myra Olivieri (1) 
Robert U. Ossorio (2) 
Mrs. David C. Patterson (2) 
Mr. and Mrs. Samuel Peabody (2) "\ 
Edmund W. Pease (6~~-------~7 
~r. and Mrs. Robert Peltz (2) 
Ralph Pendleton (1) 
Mrs. J.C. Penney (2) 
Sally Pepper (2) 
Mrs . Y.R. P(rez (2) 
norothy Perron (1) 
Mr. and Mrs. Harvey Picker (2) 
Ronni Pollack (2) 
Mrs. Richardson Pratt (2) 
Garry B. Price (1) 
John J. Prince (2) 
Madeleine Rachels (1) 
AleKander E. Racolin (8) 
Peter Randazzo (1) 
Elaine Rawlings (1) 
Mr. and Mrs. Harold Reed (2) 
Thomas D. Rees (2) 
Charles Reichblum (4) 
Mrs. Elaine Reiner (1) 
Mrs. M. Heinhart (2) 
Mrs. Martin Revson (2) 
Janet Richmond (2) 
Dr. and Mrs. Peter C. Rizzo (2) 
Francis Robinson (1) 
Mrs . Helen Priest Rogers (1) 
~r. and Mrs . Frederick H. Rohlfs (2) 
Mr. and Mrs. Edmund s. Rose (2) 
E. John Rosenwald (4) 
Harriette Rosse (1) 
Robert Rubin (2) 
Rona Ruhin (3) 
Regina Loretta Rupert (2) 
Mrs. Carroll Russell (1) 
~r. and Mrs. Herbert Salkin (2) 
Connie Sasso (2) 
Dorothy Sawyer (2) 
Hy Schifrin (2) 
Mrs. Herbert S. Schlosser (10) 
Mr. and Mrs. Mort Schrader (2) 
Marcia Schreiber (1) 
Mrs. David Schwartz (2) 
Dr. and Mrs. Howard Schwartz (2) 
Mrs. Ethel Scull (2) 
Dr. Susan Sherkow (1) 
Mr. and Mrs. Theodore Silbert (2) 
Adele Simpson (2) 
Mr. arid Mrs. Herbert M. Singer (2) 
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Dr. and Mrs. William Sledge (2) 
Donald K. Smith (please list although 
Mr. and Mrs. Stephen E. Smith (2) 

he hasn't sent in money yet) 

Mr. and Mrs. Charles Snyder (2) 
Sheldon Soffer (1) 
Hope Solinger (1) 
Ben Sommers (2) 
Mr. and Mrs. William H. Spitalny (2) 
Susan Stamps (1) 
Mr. and Mrs. J, Rich Steers Jr. (3) 
Mr. and Mrs. Martin B. Stein (2) 
Frances Steloff (2) 
Mrs. Donald Stralem (2) 
Jerome Stolnitz (1) 
Thomas Luce Summa (1) 
Mrs. Madeline M. Sweetwood (2) 
Ceola Marie Thompson (1) 
Pauline Tish (1) 
Arthur Todd (1) 
Robert Tollett and Donn Harman (2) 
Sara Tornay (2) 
Patricia Touzeau (1) 
Mr. and Mrs. Marvin Traub { 1) 
James W. Truitt (2) 
Benay Venuta (1) 
Jae Venza (1) 
Doris Warner Vidor (4) 
James W. Viera (2) 
Mrs. Clara Viera (1) 
Mr~ and Mrs. C. Carter Walker Jr. (2) 
Marion Walsh (1) 
Muriel Warwick (1) 
Mr. and Mrs. Donald Waterman (2) 
Beverly Weicker (2) 
Mr. and Mrs. Jacob Weintraub (2) 
Le~li.e Weiss (1) 
L. Ainold Weissberger (2) 
Mr. and Mrs. Norman Weschsler (2) 
Lorraine Westcarr (1) 
Mrs. John Hay Whitney (2) 
Mr. and Mrs. Ronald A. Wilford (2) 
Arthur G. Williams (1) 
Carol Winfield (1) 
Erica Brossard Winn (1) 
~eyna Winokur (1) 
Patricia A. Winter (2) 
Noreen Woods (2) 
Mrs. William Woodward (2) 
Dr. and Mrs. William R. Woolner (2) 
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$75 tickets 

Jane Abram (2) 
Lauren Bacall (2) 
Mrs. Leonard Bocour (1) 
rmm P. Caulkins (2) 
Mr. and Mrs. Schuyler Chapin (2) 
Rev. Davis Given (2) 
John Goldman (2) 
Harold, Geraldine, and Ariel Hart (3) 
Mr. and Mrs. J. Howard Johnson (2) 
Dr. Arthur E. Jones (2) 
Emily S. Lowe (2) 
Fiorella Keane (1) 
Louis Klein (2) 
James B. McKelvey (1) 
Matlhew J. Mallow (2) 
Dr. Rose Mukerji (1) 
Becky Munn (1) 
Dr. and Mrs. Gerald G. Pierce (2) 
Nessia L. Pope (1) 
Mrs. J.W. Revnard (1) 
Walter Rowman (2) 
Laura Scanlon (1) 
Clara S. Stegemann (2) 
Mr. and Mrs. Alfred R. Stern (2) 
Mr. and Mrs. Ronald Targan (2) 
Michael M. Tsuji (1) 
Mrs. James Tyson (2) 
Theodora Wiesner (1) 
Mrs. Milo Waldes (~ 
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$50 orders 

1. Maya Anyas (2) 
2. Claude April (2) 
Querube-Arias (4) DO NOT LIST 
Jerold Barnard (1) 
Ethel R. Bayer (3) 
Keroki Bedrosian (2) 
Mrs. Ann Berrymsn (4) 
Mrs. J.M. Boomer (1) 
Mr. and Mrs. Francis Brown (2) 
Rohert Bunting (1) 
Pamela Callan (2) 
John A. Chan (1) 
Carolyn Clarke (3) 
Harriet Clayson (2) 
M Carol Cole (4) 
Gloria J. Conn (1) 
Rleanor Coplen (2) 
Mary Ann Cozzati (2) 
Rose Curcio (3) 
Lila R. Diamond (1) 
Nancy Dodds (2) 
Emma Evans (1) 
Michael Fisher (3) 
Ruth Florenz (2) 
Mrs. Roger Foster (2) 
Robert C. Francks (1) 
Dr. and Mrs. Jacob Freedman (2) 
Mrs. Louise Friedman (2) 
Sharon L. Fujioka (1) 
Beverly Vawter Gallegos (1) 
Denis Galvin (1) 
Jo and Joel Grey (2) 
Dciborah Hathaway (1) 
Lorraine Hayde (3) 
,Jovce Herman (1) 
Martha Hill Davis (4) 
Thelma Hill (1) 
Phyllis Johnson (1) 
Seti-Arti Kailola (1) 
Margaret R. Katzenstein (1) 
Mr. and Mrs. Harold S. Klein (2) 
Seymour Korn (1) 
Judith Kramer (1) 
Nathan Kroll (1) 
Jane Levy (2) 
Dr. and Mrs. Merrill Lipsey (2) 
Aileen Lulzky (1) 
Dinah Lustig (1) 
Mr. and Mrs. James McQuade (2) 
.Jane Martin (2) 
Dr. Joel Melamed (2) 
Ilugh Mercer (1) 
Lisa Miller (4) 
.Joan Musaro (2) 
Emily Nathan (2) 
Charles J. Neumier (1) 
Jean Nuchtern (1) 
Genevieve Oswald (1) 
Barbara S. Page (1) 
Michael C. Penta (1) 
Mr. and Mrs. Max Pine (2) 
Mrs. Donald C. Platten (2) 
Mrs. Joseph L. Quetroz (1) 
Shields Remine (1) 
Katherine Rohinson (1) 
Pierre Chahot de Rohan (2) 
Dorothy Schapiro (2) 
Kathy Sherwood (S) 
Mrs. Nelson Shields (3) 
Robert M. Spataro (1) 
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Graciela Torino and Ken Canada Co/) 
Dr. Michael Truppin (2) 
Gail Tutone and Dominick Guerriero (2) 
Hannaelore fllD U /./ L (I J 
Barhara E. Vaino (2) 
Marion Ventosa (2) 
Dehorah Viera (1) 
James Viera (2) 
Armgard Von Bardelehen and Gilbert Tauber (2) 
Lucia Wayne (2) 
Ann Weatherston (1) 
Mr. and Mrs. Douglas Wheeler (2) 
Mrs. Thomas G. Wyman (2) 
Andrew F. Yockers (2) 
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$25 tickets 

Kitty Cunningham -- 2 
Nancy Goldner --1 
John ~rant -- 2 
P.laine Keller -- 2 
Violaine ~oraillon 1 
Christel Wallin -- l 
Christine Wengerd --3 
Barbara Malluk -- l 



DONATIONS 

1. Lawrence Lachman -- $100 

2. Estee Lauder -- $500 

3. Mrs. Heinz (Mellon Foundation) -- $500 

4. H. Stoeckle -- $25 

5. Harry M. Mathews Jr. -- $25 

6. Traulsen -- $200 

7. Dorothy Villard -- $50 

8. Miriam Gray -- $10 

9. Harriett Bath -- $25 

10. W.R. Bruce Porter -- $25 

11. Clara Mayer -- $50 

12. Joseph A. Gimma -- $50 

13. Howard Golieb -- $25 

14. Gustave L. Levy -- $200 

15. Mr. and Mrs. M.L. Hermanos -- ~25 

16. Mrs. E.P. Moore -- $500 

17. Peggy Maron -- $10 

18. Jos~ph H. Anderer $50 

19. Nancy Hamilton -- $25 




