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·, p nno - as. au 
sa id he was Rios' brothe!;in-law, and Assemblyman Stanley Fink -s · ~ -r.Et- · ·· d b_'!lt '!~<! .. PrQv.ed not .• ~_.lie .. l'~ <D-Brooklyn), would limit sen- . rW:: --i· ~ _~._ .. · ' .:.~~ __ :··.:· .·.=_·_a _' ,.._· '"fli-" ~i .... ·. jij mysterY. man aJsp di11appeared. > ·te~ces- 11nder the civil contepipt " 

I" •• lijl:_ :"-~: Jinfil••I .. I . E~udea_ (;op~ _Ai'.~u, _, r.~ ., :!e~!f ~~~e~~~,!~·:Ui~~!!: 
I . , . t·-t .. _._· ::. :~:'f:} ~--~ .-'::<~;~/ ·, :I' · ,, :;;=====~ 'Fed~:".&1 ·,ources in'_Wa,s,qington Tht- lj!'gislation would· apply re- .. 
!Ii! · ,.....__. .. ,,~ ':" • CHA- R"'°'_ ~. MONDS · = said that :Rioi --u·sed sc1 .. manf di~: troactively. . . 
i!>1 ,., ~- PY. :u r.u • . · · d · li ' · th ' · · · Mrs. Feldman and her cemmcm· 

' i W~~ ,An-eitJ:~k--:·Betf~ \;F~·rd_ · to th~ Martha l1 gwaea an ~ asea . l!-t ,:e;ven law husband, Dolph Rosoff, with _ ,:• I ri ha · ~;;;""" 0 - ..:...::· :!1!!'"1.i·--.~~-· .""-'('_t Th . · - mem'bers of what was desc:nbe4 .whom she baa lived for .. D'lore . ~ 
1 

vra . m ~nc~ ~:r:iei.n. ast. rugn • ey arbvecf' at the j as his own oI'ganizatlon were 'not than 20 years, were both sent to -~ 
i Utjs Th~~r.dn - sep_arate limousines, their-~·grand e:ri- = sure of his true identity. He' has jail for contempt of court when 

,I trancm"' · .. ~8 Pt!~c);~ate'd bY'. claps"of'.thtmde:Fand by teem- I _eluded Sptnish-sp~akindg ~Tmdder-1 !h!>' .,!iiled tt° prod~cThRosof£~ M 

I 
g r&lJl. · ".!!-' " q. i cover po icemen an · e era · o . O!e e cou · · ey s 

i 

- Mn. Fil~~ .. fl~wing Halston gown of purple. ~hiffon. '" agents trying to.tl'ace him. · contend that they don't know his 
Woody wore a~ken, gritted his -teeth and held hands-as if ~ The sources .Credi~ hfin witi.- whereabouts. and 
for moral support-:'"'1ith his ~ri~nd and . cQ-star .Piantt'IC.~ton. ~ li~ving united loosely knit·'J>ands AU Lived Together . _gre 
The· three walked into the slick, fla111)y lobby 'Of the theater i ·of actiyists in: this' c0iiritrY and The .missing foster son, David -! 

~ together. Woody also wore·a tuxedo. ~·, I Puerto 'Rico into the· n'ow-for- Ro.soff,.13, was born to a friend tha 
~ Mrs. F_ord w~s clea~y reliving-lier .dent . days 4f the i!i midable FALN organization. of· Mrs. Feldman, Jo Oppenheim- P.l'o. e 
I=- '301 when, 81 Elizabeth Bloomer, she ' rook· lessons in Miss ~ The autb~rfties iaicfh6. was one· er' of ' Peekskill, after an affair to 
_ Graham's dance school .. Woody Allen was a . Graham pupil for i of at least six persons recruited with Rosoff. At that time, Mi11 R0-1 
f ~·few mont~ last year. Woody _said, "l began dancnig at 38 ~ off the. campus of. the University Oppenheimer, Mrs. Feldm&.n and con 
~ ~ut I gave it up after a ahorl. while. I was ·embarrassed §:' Of' Pu."rlo. Rico by a Cuban spy Rosoff Jived together above . the J.ur 
g wearing leotards." . · · ; ____ apparatus in 196.0 and 1961, cluttered ·stained-glasa shop that he 
I The occasion last night was a $200,000 benefit, featuring ishortly after Fidel Castro had Rosoff operated in Greenwich tio1 
~ DaD\e Ma~got Fonteyn and Rudplf N_ureyev, for the prestifious t take11 pver in .Cuba. . Village before :the couple went to bet 
iii 1ef;-de?t~dden .dance. compaNI:.: T~ proceeds more than wiped ~ - :Rios stayed in Cuba· until 1968 jail. The_ boy ·was reared in the :F 
i !J>ut lifiss G.r!lttam's $75,00.01,n ·u11paid·bills; ~- • <_ ··~· ••· •. - • ~ -and tlien retvmed·w ,t>uerto :Rico, belief that Mrs. Feldman. was hill .-h 
i · · It wu like a H~liywood ~pr~miei-e . . Ticli:eta !or the new ~ the authorities · sajd. It is. n.ot hl~~~iitel'~-d Mi~s Oppenheimet M" -I bal, let "Lucifer" sold for. from ~r::o to $10,000. Di'"'i'tari'es and ~ known Whether he went back to · Bul -- ""' .... - ·th · ··~ -- 'Dolph and I don't punish each d' 
= atara paraded In front 'Ol h'a.ndr_ed1 0,# fana .outslde,the theater. :§ · e uruvera1..., • th '""' I o 1

1 

I 
. t , · = R' , .-. , · . · o . e~ ~ ..... 'What did to you the 

. Mter the audienJ:e had '."-.t&ken fta aeata, · Mias Graham ~ ioa, 1t was •aid, la-.a trumpet- and what you did to me'-that 
£. ' stepped from behind ·~e' ~~(IJ.?tain at 1tage right, . tn a ~ el' w}\o, played. in prchestraa in kind of thing," Mrs. Feldman 0-.ne 
li natlll,'a} WOOi Ha~top ~·_.'fhe gown WU one of four by ~ Pue~O ·Jb')!o..; under the aJiu· of said. $he gave a thoughtful smile tiOJ I i Halston tJta~ .she wotJld wear tJirourhout th• eventnr. ~ Felipe Ortega Rivera. He . uses and said: ''The situation was very,. 
i ' After thlr' first act, .a cordon of Secret .service men ac- ~ the code name Ruben in dealings mundane: my, beat friend and my I 

..,; i companied the first lady, Miaa Grahami who 11 81, Woody and ~ within his •PY ring, it waa said." husband. I feel that since David M• 
. I Diane as they met the pres$. ' · · · - i . He .ls delicri!>ed as 5-feet-8 and is _Dolph's child and, tince Dolph Dh 

1 t . . . . I- 160 pounds, with brown hair and i_a mine, D&\oid becomes my child.'' tha 
, ~ ~ .. _., .. ,_.,,, . .> ·' . No Saf~1tJsm brown eye1. He l• 1114 to weat Ml11 Opponhelm•r l•ft tho lniJ 

j , "W~ ... wh.r the ·:.Ueaken?~.' aak.ed a -reporter. ; eyeglasaea most of· the time. He household tn 1970, leavlnw her du' 
... 1 I ''I'm_ wearing meaktl'I' becalise ·r . think •hoae bad. black ; is i_narried and ha& , twp chil~, D~vid. l>ehind. She reappeared in tha 

~ 
I' ~ believed ·to . be llvirl.. with thelr. 1973 and started cu•tod"' pro hin· 

;~ ·: shoes they hlive ~th tuxedos •re' terrible." · · "" I ·- mot~e.r tn· :P.ueJ"to ~co, the au- ceedinra for the boy, ;,.hoi'.n. bQth J 
·: _ 1 "Why are you escorting Mrs. Ford T" · . , I thonties ·aaid. women describe aa- a vulneral>le 
j;i· ~ . ."We're jllllt !:J: frlends, ·re~lly," WoOdy r~£lled."At I I C 
~ 1't!t~:Qi bott.·t~~-~~~o~e.:::ti:eit'~a:= I The Lottery Winners on• 

· ·. a!lftaf (; - - :f:~-mOderi1.dU'ce. iS one 
~ , ... ·-- 'A ~t:i.--~ ~. Graham uiCl that H~st9n had I NEW YORK: NEW JERSEY: •P! 

~ COJ)tributed, eo.tllmea-,lfOrlh ~5.o,000. But M\81 . Graham had t WEEKLY• 2 780 568 ca'U 
i·a fought the Ide& of tbe - ~nefit until Jiist .;.' lew weela H9· I JACKPO.T 8319 1 WHKLYs 142 331 olv! 

. - is was the ~irst benefi~ _p~~rmance ehe had allowed for ... : 2 1 · crl1 
!Ml , since its ~eg1.nnln11: .in t9i8;' , .. , , ---.: _ , . _ _:. .. ,_.:q .-MASSACHUSEm: MILLIONAIRI FINALIST: ' da3 
t :l ' s clear that the .ballet "Lu~lfer!'· wa•~ ·· : •. · GREEK• 4629'' , 77698· ~~t 
h 1not an ode to Sata . he god of light" ahe said. ,' · • -PAILYI 43931 ill 
~~ ' • It wa.a Da~~-~!~L!o.?~!1:~~!L __ ,..m. ·n a m~e1m0,. .- Y~•LLLOU1W1 .=,733~ •. ..,., .. ' · · ~ ,· lt•k·lh 06' .. , 
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-•"'HAM WITH WOO MA11MA-

. . 

-···-· ---· . 
~ sold for SSO, and 

The cheap sea went for $10,000. 
some front-~ow ~ly a ticket holder 
At those pnces, t last week's Manhat
failed to apP(i1' a the Martha Graham 
tan benefit or The guest of honor of 
Dance C?m~iiich sulrrcd Rudolf ".fu
the evell1I18. t Fonteyn was Fust 

· reyev and Mar'fo ft.owing j,urpte Hal
Lady Betty Ford 111 a escorted by WoodY 
ston gown. She was ~ rs ("I think those 
Allen in tux and snea e with tuxedos are 
black shoes they haveening'a most eye
terrible"). But thebeev1---A to Nureyev, 

· castum.e UD6-" • lid 
opentn8 ced his role clad only Ul ~ 50 

who dan dancer'• belt. After his per
gold mesh bare danCCf greeted 
ronnance, the ve~ the poise of a man 
the 1:irst ~dy ~:1. When asked later 
weant18 ue and \Alli>• bout his threads, 
what Betty bad ~=Y '~She did not say 
the s~ resWhpon ~it bother you?" 
anything· Y' 

.... Ill'. l'tl"M -· ... , z ua:uza 1sst1 

DY ~EN I. &ETTY FORD; NUREYEV I. FONTiYN 

t 
\A 
0 ... 

• 
j ' . , 



... :i;t 
~-· 

••-! o -n~ I • • "'•,OI' !L":O:'-i:,. •,•.,, '•" I~• ., .. ' 

. . 
.. 

ULTRA BETI'Y! Ann
~argaret g~ye Betty_ 
and Presld~nt Ford 
matching Halston m~. 
tt~ec!,e J~c.keta during 

, a :visit: tp · 0~~e White . 
• .pops~. _And :when ,th~ 

1 .' .Fi.rst L~iiY fakes .. Mr 
· seat-: ·ln N"ew ·York 
, Thursday .·at the benefit . 

· for :Martha ··Graham'; 
she'll be·,wearJng )ler 
·flrst_mad~to-or®r ijal
ston; The dress;. which · 
she, Halston ·and ·Mu· 
tha d~ided on lit 1-Jar~. 

- tha's New York stoie 
last week has· a long, fit
ted tront with a capelet 
back' ~d - sleeves. The 
fabric :· violet chiffon 
layer~d ·.over bright, ., 
light blu~.· Ms. FQrd 

'.doesn't' n~ many fit- . 
tings~ ''bec·ause she~s , a
pe~e~: model's· slz'e,~ ..• 
says Halston. -:-She'll:<. 

. -aimplY, PoP ·iii Ul~~Y- ;_ 
to p~ck it up. · ·• : 

]'f: . 

... . 
;. ... .. 



.. 

lint Lady Bauy Ford and comedian "!T' oody Allen; botli Mtutht, GrahfJm'.• 
~iii, "1jw I# New YOT'lls Um Theater kui. night ]or the M~tha 
Dance Company• g<JU, SOth anniversary benefit teominR ~udolf 
• ·l>cairM Margot Fonteyn iri Graham'• ''f.,uci/er," Mi;1. Ford tide.df -',,, 

created for her by deli~ Halston; . Allerl~ witlJ, "Lpve · and.. Detith~ 
, r Dilln. K~o,n. 'figbi, ~et#'& b.Uu;k·tie and matching sneaker~!: . · 
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( 
a z ~ .' ro :tf' ~ f •'-t , . , (' Jt J\lf~rr"<(:+~3: .• "."' :a'!;#& .. ~ . ~ a 

THE NEW YORK TIMES. FRI,PAY, JUii 

~e , .:0e: . .. 
at· ~ . . b8Iie~ !'tu 
f«J'~ Jtudolf:N T • • ' 

anL~~-·~~--¥8ii ···ot;~~~'~' 
aiil* . ~ . WMiJt.a\. 
d4e4 .. Showine . that fue P'elOiere'h~ taiied~mori .. ;. 

tbail $1~. 'The most~ : 
tmlistic ~tiol_l had bee,n'•,_ 

B ud Miss-0~· . 
·CT~~· 

~ ·,~:·~lf-; ~ 
-~ .. ·,· ; 

~"' ... ~-~~ •• • t otf - ·,a.i.tiiWO "tt" ; r 

~~~.··· ,;• 
~~·&st ~.:_ .... :: , 

., .,. ~·~~";: ,_· . 
_ •. '!"'fie . ~t·· 1"~ ., t - .~ttte . ·. 

"!DOMY ~tb ~.to plan£ { . 
w, fion.t' ~v~ *° .~ fQli<:i~ •, 
illl' loan after loan. ·J.1:~$ • 
idea 'has worked ~ .· · 1l" • · 

_ Ji that time ·a·'sign ~a · 
=-~:':t !h~~. :slrea~5 ~'D.n!: ·~g. oi 'rpnte~· ~- Rudolf N~y~v ·d~cing '.~' M~~~~~~"~~"Ji::, ~ w~ ,s1st ~ ~u:;; . .., .... ~ 1.. . . ·p .. , 

=a~=~:r~t- Avenu~.- For that' ~tcJtq)f'''.;' f~t.that hdnor~ l~ers-of ··'.feweJS~,f~ t\Onated for. th~ 
Miss ·.G~• J~li:e"'' ~I · sicl.~aik to ,the -)Vest of th1( . th&:.~ve include;<i acqueline costumes made · ff&tls . by 
ha4 three -~~ f~r. °"hich th~ater and often directly:· Onassis and Alice Tully- ·H~~ton. Qne, estl{nate. by 
penQDS ~. m.' 1119W across from . 'it-is ·a .prome- . guaranteed ~· glamorous $etw , Miss Graliam. s JSlociates 
~ss. c~ and ~ · .nade for flashy prosti~ ting. : .. ·~ . .a.a that ~ costumes w~_e 
ciiltY ·Were -clamonng. · and their pimps. Among Ji.cket buyers-in .1Vorth lpore than $~00,0~. 

· "It's . ·a seller'& ~arket," · But this i>it of color wa&-.. · addition to Mrs. Ford and Mr .. , . "'- J?ith her · _fl'air fQr . show 
~ a · youn~ w~~~-~o~k·· toned ~wn considerably tast< Allen-wei:e : aPul Newman · ,,usmess, da~ng 1?8-ck ~o t>:te 

, UIS· on the bene:fi~ . ~" nig4t ;.s '19tables arrived who ~ his w1fe, Joanne Wood- · Pantages v~evipe CH'CWt,. 
· "'.."lbe fact that:?Jlet1! Ford, ~'ba4 · 'd kOm sso to $10 000 :: ward, Danny .Kaye, .~. · the 8~:t,8M'..oi4 M1ss ·Gr~ 

. •e of the President.· was_ to .. fof .:taHor "Lucifer .. ' . · ' Bacall, Eli Wallach and hi.S. saved L~~· for tpe fin
~ present. h~· create "ed •. ~. ' " . ' ' · wue, Anne ackson, ~Mar· .· als of th~.~ with the. ~sual atmo~ . ,. ~ere w.as Only one $l0,000 ... tin Rc:vson. Mollie- Pamls , mynber .bJW .. tefy ·preced-

-Secret Seryi~ m~ as wen· . .., sea~fbls was_-the. result (>1 a-. ·e'.: Patricia Ke~edy ,,:. 4-wford:· .. '-1 ini, 'it, the~ pas :de deux ~rom 
u the 'Polite pa~led 'th~ .: S!~•O®-,.~~Jion, by thf?i;:: Mr. an~ Mr&:' Stepbeii .SIJiith.- .· the' seco~- A,'Ct !)f · "Swan 
~.at West 5lst S~ . ' IJn.Coln Savings . ~. '01''.· and Mrs. John ' HaZ",Whititey. ~ Lake•• .. with DanseMargotand ·fm ."aroacllway, .to:-.,.Ei~ ,/W~_Sl.O.OOQ. -'!as applied to ·The f~hion di!l{>Ja~· tl)a~· '{~; Nur~ev. ; v·,. 
,\~~lhnou$u1es snarl~ ,I~ ficl(!-~· i·T~ sea~ m ·Jtow made its .. v.ray··~'~p·'-.the ~ '" Last night's ,ev!'nHvas the 
ttam~· tn·the· theater"~ , ~· ;c ... ~-.--;made. av~labl~- to: red-carp.ete4"'- are.a~7,1:~ ~tmr _first in a se~es to celebrate 
Mrs. Ford and WoOdy' Allell ~~ . . ·."gtl)il " Hardes, board thefer, wits o. utshone·by the .. the .50th. anniversary of the 
. : · · · ~~111an of .the bank. sta c.o5tillnes of 1the'... 1>tin~ ·' co~p~r;i.y. Otl?-ers. WJl,Jn<:l~de 

Mrs.. FAllord wash es;!!,rt~.~_.bdY ,_. Seats for Students cip l daneers. , . : . , T~-J . 4 fi,J~ng pro1ect; a telev1S1on 
Woody en, w o .,.... ..,... .. 1 e ... \. . , . · · . 1 • . . ~pec1~l and .an auction. 
he( iq.1\0;ev c;: .. B~f.acl. h~ Mo~t. \of the ~.873 seats ~~ »iamon~·~;l\~les + · J)ElSJ>it~- ~~ •tlicess ·~ t~e 
students rpf· 'Mis~;_;,,~~ w~t..f9r ~~25. _ltfiss ·,C!~am Accordi!lg ~ ~os• Gra- und ~rive and '.thtt acclaim 
~ f'ord ... was.;· ~·Ol'aey · had. set .aide -a•. sm&Jl . cum~• barn's aides the cqstumes . for , M1ss ·Grahazn, tbere ·was 

-~-or~ driv~ tp-~e. ~ ber. of. seats. . aV $2S' ·each/ ,Wore· by Mt; Nureyev •!Id one .·n~t~ of• sadn~. .the 
' tilt Wey" • .-. · l . t:, ~. for her. students ~this 50tl\ flame Margot wei;e heaVlly dance pioneer had touc~ on 

.;. '.OUi::R~nc;e.t of:--.O- ~.~Y anniversary celebrat\<>'1 of tl}e laden with gold, platinUDl in a _recent comment. ! 
.ecuritf persons ·~~· a Martha Graham Dance Com~ and- silver, and the baubles "I'd much rather be lianc
~· bUsln~ss th~ ~ly pany and ·School, 'at -316 East1. that • gUtterfl!l froro -tha. stage lng than choreographin~.'' 
~er. along 5lst .Street, 63d Street. . • .. : · . . · w.ere true diamonds. ~1;1· ru ... : she $Aid "I'll always llllSS· 
'dowfl'-li'f)te ~t, near Eighth .~Tito. list.Q{ :dop~d the- bies\ The ~ecious me~.~d '.'·' '~" · ,_ 
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Benefit unites WOody Allen; Mrs. F~rd ·-_, 
· New )'ork · ~i~;w' -~~.~-

Betty Ford wlll be escorted by comedian Woody All9n 
Thuraday night when she attends the Marttia Graham Dance 
Company's benefit pertonnance bere. · 

Both Mrs. Ford ·and Mr. Allen have studied dance at the 
Martha Graham school and both are admirers of the octoge-
nmian modem dance pioneer. · 

Last ThundaJ, M. • f'8Unlon with her former dance teacher, 
Mn. Ford. called Miu Graham. "mJ .very. very favortte per
son."'' She •ISO -handed -Miss G-- a $125 check for a 
ticket to u. benefit i>et'formance.- , 

Referring to lllu·Graham as a "sienlu. .of the theater,'' Mr. 
Allen last fall enrolled In a Graham begtnnen' class '1o gain 
more Insight Into her work." 

Mr. Allen has contributed $5,000 lo . the benefit, aimed at 
ridding the company of a Hrious financial deficit. Dancers 
Rudolf N.....,., and Dame Margot Fo.,teyn will be the guest AP p1>o10 

stars. Martha Graham 

w~.J~u '', "75 

AP 

.... M F d lehrates with dancers rs. or ce h tted OD stage Thursday night 
BettJ Ford (second from right) c a ear-old choreographer, and 
with Martha Graham (right), the~~; ot Fonteyn, lead ctancen In 
Rudolph Nurerv Oeft!::c~~~~uclle~ ... The performance, at New 
Mill Graham 1 new pr ked the fiftieth universary of the Martha 
York's Uris Theater, mar t•h which Mrs. Ford once danced. 
Graham Dance Company, w • 
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~ ~ a )-CJf "'M'"t•os;w;: 
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·Parade, .dh, ... r.·; .: ·I 

" i.o "' ' For Mart a · 
t·: 

Aitv-OiJe: .. \Vlio!s:Anyone: .. 
~~-the Benefit.· Beh~fii. :_: · 

. , , .. 
. . By .Loaile i.eaa.;·-. . 
.... a•• Star StaftWi'!Mr. 

m:w voRK"- MartJui··~~1:ta.;;~;: · 
ther. who loved wom.en. ho• .n4;m~-: ... · 't . 
cine, once·. told her: "Mart&~' you nm . 
best on a muddy track.•• · · · · · · · · · 

Finding her .co~y ~n)be :~uddy 
track of a $75.000 deficit; MisS Graham's 
fans called .a few intima~e ·~nds t.og~
er fpr a gala benefit eveninR 181t.J»ght ·at· 
~ ~odern and glam~rous , ~ris _,Thea~e~ . 
J~-.~~~~ljlt'aY-; - ., ' .': I , U ~· / 

· P1eture ·1t: performanc~s &Y ·Dame ffii: 
Marg.,t· Fonteyd ·a~·R-qdol( .N~.:-. ~ 
costumes by }:lalston,' pes1er• by· ¥if0 • 
(who missed bis,deacllin~·~ they'won't·be · · 
ready · until' Augu•t), •ref~; by·· •' 
C~pari •nd-'.Grand Ma.rnid,-and:all :; ; 
this, irlcluding the ;use' Of ~: tbeA~ •fQI' I 

free.- --- ·, •,. · ·"· -- 1:; 

Fonteyn made ·h~r--debUt as 'a'·~~itt . · 
dancer m· a-new piece. by·Mi4s:GraJiain·:. 
called 0 Lucifer" .!'itb· Nur:ey,e~:~d 1~~1'.'. .. 1 • 

in a u.Istoo mQnokirii .fashioned· of· gold . 
mesh platinum and:· diamonds. :.Who '
wooldn't pay sso to .s10.ooo '.jqs_t-t0;be . 
there? . 

EVE.RY:llODY. w.Jlo ·could. did;: Even 
Betty Ford r~ched into her Grand 
Rapids bank .account and' pulled out $125 ' 
to. help.Miss ·Graham·, with whom she 
studied. dance in tbe:la~e '308 .w~n'sJle 
was still Betty Bloomer. · · ~, ·d . • 

Oddly enotl8h, hei escort WH, \VoOdy, · ,.· 
Allen,,w,bo ~ ~ ~ lfe(ore~ ~ ~- !· 
mco . a ap 
ss.ooo for bis ticket, then called bacl~ and 
asked-for another one for free. It went to 
his.JOh8time 'frieD!d Diane ~atQn; Tliei.~. -
three entered. the ~Jwacl.i&:hiuid- •. , 
il\-baad.14r's~ Foiocl was' In ·•le« "''..n..;:-, ~- · · 
chiffon, aP&no~ by:.~Aif'~' -· . 
WU· in .a".JuxedO aqd' bigb-tOp .SDeakel'.8,- .~ ' 
and· Keatoif wore a · blaCk La'1ren Bacall • · ·· -United Preu 1n1emano11N 
suit complete with. slouch bat. . · : · . ~ : . . . . · . . .· . . . . . · . . 

Also paying heavily for the ticket of the. On .stage-at tbe•(Jtis, lle,nefitt~ts:Nureyev and Fonteyn m their 'Lucifer' garb, 
year. w:ere Miss Bacail h~~self, ~e~: ~ · .. : .. -~For~ m·her·~alstop Jt?wn. :8¥~ 'benenttee. Martpa Graham in her Hal-
Radziwill. Pat Lawford, Andy Warhol, .-·>stongown; ·-._. · · · · - · · · · ' ' · · 
Paulette GOddard, Paul Newman .with ar . · · 
new beard and .Joanne Woodw~ .with a 
new poodle cut that everyone adored, 
and Sen. Jacob Javits, R-~. Y.,,with bis 
daaqduer Joy. a ~r. 

· BOTH TH.E TIQCETED al)d the 1Doh
ticketed jammed the Uris lo~l>y to rub-. 
berneck. When :a: ·security guarcJ ' ~sked' 
one group ,vithout·tickets to· move alQog, 
a young woman giggled: "Woul~t it be 
marvelous to 'be arrested for"culture? 
Ten y~s ago,it would have ~-p0Ji.:., 
tic.'' - .. :1-

Miss Grabam, 82 and beautiful J~ 
floaty ·lavender (H$ton 'again - · slui. 
would ~- to ;red;and green for· t~ 
subi;equent acts) appeared onstage after 
a tr'umpet fanfare and called· this "an 
evening of collaborationo 'of· wonderful 
gifts." She recogtil7.ed Mrs. Ford· in the • 
audience by saying ... al;)e still doe~.'ber · 
exercisea..and I-must say she JookS:it." 
·1'.be Graham pieces· on the .program' 

~~ from the 1930 "Lamentanon"'to1 

tlie. oev~r b~fore seen "Lucifer-,'' ~·spe-:· 
cially ,created for Nureyev in ·the ·ti~te: .. 
rol~; Da01e·M-argot's role of."?llight"'"wU.: 
adapted for her. It was more ·a bauble 

See Gll~,,F.l Fonteyn llJJd N,fireyev in. ·Lucifer.• 
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CADV FOR 8100 P.M. EDT> 
NEW YORK CUPI>··MRS. GERALD FORD RELIVED HER BRIEF CAREER AS 

DANCER BETTY BLOOMER THURSDAY NIGHT AT THE GALA 50TH ANNIVERSARY 
PERFORMANCE OF THE MARTHA GRAHAM DANCE COMPANY. 

PRESIDENT FORD REMAINED IN WASHINGTON AS THE FIRST LADY FLEW HERE 
FOR AN EVENING HONORING THE 81•YEAR·OLD MISS GRAHAM AT THE URIS 
THEATER. MRS. FORD·s ESCORT WAS COMEDIAN WOODY ALLEN. 

MRS. FORD STUDIED AT MISS GRAHAM•s DANCE SCHOOL IN THE LATE 1930$ 
WHEN SHE WAS MISS BLOOMER AND DANCED PROFESSIONALLY WITH THE COMPANY 
AT CARNEGIE HALL. ALLEN TOOK A BEGINNING DANCE COURSE AT THE SCHOCL 
LAST FALL• 

MRS. FORD, WEARING A VIOLET CHIFFON GOWN BY HALSTON, AND ALLEN HAD 
THIRD ROW SEATS RESERVED FOR A THREE HOUR PROGRAM STARRING WESTERN 
BALLET•s MOST FAMOUS TEAM, BRITAIN'S DAME MARGOT FONTEYN AND 
RUSSIAN-BORN RUDOLF NUREYEV. 

Cl.ITTER ON STA(£ WAS PROVIDED BY A SET OF COSTUMES DESIGNED BY 
HALSON OUT OF GOLD, SILVER, AND PLATINUM FABRIC STUDDED WITH DIAMONDS 
AND RUBIES AND VALUED At $250,000. 

SUBSCRIBERS, WHO PAID FROM $50 FOR BALCONY SEATS TO $10,000 FOR 
FRONT ORCHESTRA SEATS, INCLUDED GOV. HUGH CAREY, l'IRS. PATRICIA 
KENNEDY LAWFORD AND HER SISTER, MRS. STEPHEN SMITH, PAUL NEWMAN AND 
JOANNE WOODWARD, LAUREN BACALL, MRS. JOHN HAY WHITNEY, METROPOLITAN 
OPERA GENERAL MANAGER SCHLLER CHAPIN, BARONESS BETHSABEE DE 
ROTHSCHILD, PAULETTE GODDARD, PHOTOGRAPHER RICHARD AVEOON, AND DANNY 
KAYE. 

THE GALA, WHICH RAISED $200,000 BEFORE THE CURTAIN WENT UP, WILL 
RETIRE THE GRAHAM SCHOOL AND DANCE COMPANY•s $75,000 DEBT AND PROVIDE 

- FUNDS FOR THE FUTURE. ALMOST EVERYTHING CONNECTED WITH THE PRODUCTION 
AND A CREPES-WITH-CHAMPAGNE RECEPTION SCHEDULED TO FOLLOW WAS DONATED 
BY FRIENDS OF THE SCHOOL. 

A NEW GRAHAM BALLET, •LUCIFER•, FEATURED DAME MARGOT AND NUREYEV 
IN WHAT WAS THE BRITISH BALLERINA•s FIRST ATTEMPT At MODERN DANCE. 
ALSO SCHEDULED WERE A BRIEF DEMONSTRATION OF THE GRAHAM DANCE 
TECHNIQUE, SOLOS FROM FOUR OTHER GRAHAM DANCES, AND DAME MARGOT AND 
NUREYEV IN THE Q.ASSIC PAS DE DEUX FROM ·swAN LAKE." 

MRS. FORD ARRIVED FROM WASHINGTON IN THE EARLY AFTERNOON AND 
RESTED AT HER WALDORF-ASTORIA HOTEL SUITE, VISITING WITH FRIENDS, 
UNTIL CURTAIN TIME. 

\011 
~LL~T 

UPI 06-19 04101 PED 

.. •, 

NEW YORK CAP> -- RUDOLF NUREYEV HAILED THE EVENT AS ''A VERY 
IMPORTANT MOMENT'' IN HIS CAREER. ''I HAVE WORKED WITH MARTHA GRAHAM, 
THE CRADLE OF MODERN DANCE.'' 

HIS PARTNER IN THURSDAY NIGHT'S WORLD PREMIERE OF GRAHAM'S 
''LUCIFER,'• DAME MARGOT FONTEYN, SAID SHE LOVED THE EVENING. • 1 IT WAS 
VERY EXCITING. AND WASN'T IT MARVELOUS THAT MRS. FORD CAME? SHE WAS 
THE CROWN OF THE PERFORMANCE!'' 

BACK STAGE, GREETING THE DANCERS AND WELL-WISHERS, THE FIRST LADY 
SAID SHE WAS ''BUBBLY'' FROM TKE EXCITEMENT. 

COMEDIAN WOODY ALLEN, IN TUXEDO AND BLACK-AND-WHITE SNEAKERS, 
ESCORTED MRS. FORD. 

MRS. FORD, WHO DURING INTERMISSION RECALLED HER YEARS AS A PUPIL OF 
MISS GRAHAM AS ''EXCITING, THRILLING, EXHILARATING AND MEMORABLE,'' 
CAME ON STAGE AT THE END OF THE PERFORMANCE ANO PRESENTED MISS GRAHAM 
WITH A BOUQUET OF WHITE ROSES. 

THE EVENING OF DANCE WAS TO BENEFIT THE MARTHA GRAHAM DANCE COMPANY. 
A CAPACITY CROWD OF MORE THAN 1,800 ATTENDED AT BROADWAY•s URIS 
THEATER, RAISING ABOUT $200,000. 

06-20-75 09:45EDT 
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MARTHA GRAHAM 
CENTER 
OF 

CONTEMPORARY 
DANCE 

INC 

July 10, 1975 

Ms. Patti Matson 
Assi stant Press Secretary 

to Mrs. Ford 
The White House 
Washington, D.C. 

Dear Patti: 

Thank you for your kind note. 

Enclosed are Xeroxes of some of the press clippings 
we have picked up so far. When Tom returns from Europe 
on August 5, he will offset a booklet of all the press 
clippings we have on the benefit, and I will forward 
several copies to you. 

DANCE COMPANY OFFICE 
TE2-9166 

Yours, 

Cynthia Parker 
General Manager 

316EAST63STREET 
NEWYORKOTYW21 

- . 

SCHOOL OFFICE 
TEB-5886 
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GaI~s': Afe :GoOd··~· 
. . . ·' .. Bu· ·t·~:Sea .. ,~;~·s rills .. :.·. " -~~:: __ . 

• 'jA- • • • • 
...,...._-:---~.f:;~~··~ .. ~ ·. ·;.; ~ ,;.. ·~ ..... ·. Are. ·Better -~ ·~ , · 
... ~., :~ .. ~, ~ ·,, ... 
~ ....... 't. ~ ... - .. ,. .. ' • ~ J'• 

I ~ A ~. _, •' ... • • • .,.. , ·"' , .•.: ;_ t_ .,4 ..... 

{ ' • ... ,J .. , ........ :~:·-~ · <. "'· ·~::1 ... ·.·~--,+ . .., ~-
f . • - bvious1Y, ,th~:·~ .. ii ~f~~~erJ0t.~cJiS~c·~-

0 1et, wi~tt'oe-shoes see~ingiy: ~s popul~. aw.;··:l : 
s11eakers. "et, all .f~s._of dance ar«! basklp1 · 

~ in ~e 'sunlight'J:>(·unpreced~nted_p0pultir .. apj>~v-
i' I __ al. It _has, fo(e~l?~e, also.~~n a gr,e~t -~um- . 
r ~~ lor. pt.odet;n-dl!Jloe •. Th~ days 'Yher,i, ~ce . • 
·f· ~onc;ert~ .~e~~-~ .. rare ~-~arch har~s ID ·~~l is Ion~ _g~et: 

' 

today no op~ could: ge; around. to. all tli~ . c~ncerts ,m New 

t 
.York. Indeed, !t is getting d~i~ult. to 'keep ~P .w1µ,." all tM':". • 
major comp~y .dii.n1=e activ_ity.-1n· the city, let alone dance'.s. 
equivai~n.t .~ t!'e· ~eate(s .Qff p~t ~ro8:qway. ~~ proI!fl'l~: 

r: tion can OOly oe noted with. awe . .:nte big guns of m()\iern- ,1_ 
. dance,.however, have also e%tended their range, If thafls ' 

. what big guns do. . . . "'.''' ._ ··. li ..... . ·::~ .)''t: .. l ~~:._::._: .• ..> 
l . In the pa~t 'couple--of w~ks, we. ~av~. h,•.~'-• f~p~e~ly· 
1 sold'-out w~k of performances at the Lyceilln.Th.~terby·;-._.~ 
t the Paul·Taylor Dance ·Company, a Gala Performance by··"·· 
I M~ __ who with a· little help· from ber frienai :· 
. raised about $200,000-m a 'sirigle perfonna_nce and broke ;:;~· . 

r
·every ~roadway h~e.r~o~ kno~ to,ft,Wl....:-apd a hugely 
popular season, witfi ~t~rughtly.~onnances1 by ·•Uie. 
Alwin Ni1Colais·nance'l1ieater.' ~ ~· ·· · · · · · ·. " 

~ •• ·'· 4 • • • ·c:..:·:t. .. :"-... :· ..... !:; .- ... • ,,, ,. · ~ 

Whe~e ·1.0 beg~?jv'e11;j>erha_ps-:~ith tfi.e Jirab~:..Oa]a•~:. 
i because this was not 'OQly <!11.e ~ those'Uriiq\le .. n i.ghta ~'?.'.;. ;_v 
remembeT l:iut lh t'v~-'.real ieilse'bectuse it represerlted ;:! ••• 
the end of a war_ that pOsSibly:only tookplar;e in' the ~v 

) battlefields. of ; our ,1inagiiiatiosi!" the ~war: between' classic 
, • b~llet'. 1~~ 'm~em:.ct.~~· And'.:yet·U~d .~take~ i>l!'-ce·_~rinj 
· the thirt1ti and forties, when-classic 'baliet was making ita , 
. ! first pas,,d~ .bourr~ei ~. ·~i~ ·co_untey,. ~- advocate~ o( j.~ 
· '. mode~-danc~ wer~ out in ·force to decry tt as artificial, . ~ 

I \m-Aiilerican, fri~olous and 'unwanted: Eventually the linea -~ 
·ot -battle became .blurred; audiences, awkwardly. enough. .. · 
lhowed -a willingiless to enjoyD<>th. dis.ciplinea, ·and .a procel~'.i 
of cross-fertilmtion, with both chore0graphers·.and dancers 
pan.ma .between the two. dance forms, -started what ·Wu· · · ~ 
of stimptuous benefit1 to'..l!yeryone in dance, Yet somehow •1:: 
the final peace-treaty ·came at·Graham'1 Gala,. when she wu·· 
~t tljere on stage taltjng loving bows wi~.Margot F~teyn 'I~ 
and Rudolf Nureyev~ 'And earlier she bad -i>Pllf!d .the 'Olice-. ·' 1 

. taJ>oo·worcl '"ballet" to'deacnbe what·biatorically -m lnodem· ' 
dance had always been refernc:Uo as her "dances/' lt · ;;. 
was a smalt1>9int,~t a significant one.. . . . . ~~·'!.-'" ·._ ... 

1 
The glamorous gala audience was tret.ted to the Gnharil. 

cOrripany dancing 'magnificently ~ me. The tf:Oµpe was -~-; 
such fun that amid all the p~e and glory one alnlos~ (orgot 

-the difficµlt financial circumstances which· had caused Graham . 
to •1?8ndon any plans for a proper New Yor)J. seuon ~ 
during 19i4-75 and that this one gaudy nlsbt"wu New .. 
York City's Only· view of one of the ·oountry's 1!J8joi dance 1 
companies. In· this' respect tjie evening, despite .all the black; 
ties and pink champagne, had a dark undertow. · How nice _. 
to have a gala; how much nicer. it would Jtave·.been if; such ~: . . . . . . ~ :.~ ... 

Co,iunued -on Paie ·11 ..A 

. . : ~ ~-'" t: .. ... ~~ 
~ .• : ... • ... • .,·· ~ ~" . "i.t< :L?ii 

~ • 4-~~j 

' . 

•' 



Uiqe Nrw Unrk umnrs 
NEW YORK, N. Y. 

D. ~.21B s.uN. 1.435.ao8 

-y~ai¥'rla t!c'°ii~lcall~ -j~~~ the firtes; ~~~looked -:,,9 
. fine 'n "D_iversion.of Angel~" bu_t perhaps_ a Jittle less; ',_;- .) ~ 
·s~ure .ln :"serap1uc· DllllI'~gue," ~though Takako ~sa~wa . 
(an absolutely splendid ,dancer, with quicksilver toes), t' ·~· '.?l 
Phy)Jis Gutetius and David H_atch' Walket;, were j>articlllar:ly~ .. ) 

, ;. - · . , • •• . 1mpresslve. I . was_ af$o f.Sci.nated 'ti) iee f&r the first tiin_e · ' ' ~. 

a1 
- \ .$ s· -. _,. · · · , ~-. Graliam's celebra.~ solo ·"~tatte>n;7.~'It date.I from 1930 ~ , . G a' s · ·v·s· eason' s .ap.d ~s nof~ seeri_lor'3t·yea'rs.ln in~ucingit. prahain . 

· • · ::point~ . out that it came from her "long .woolen underweai". 
: \ . ~ ·c ~ .j>eri~', and that it_is a dance created '$en ~he ·wu; i!' her '•·' 

.-,, • - • 4' f • :. ' • ( ,. ' • ' • • own~o?ds; _"i~ ·~z:ch,.o(.~e ina~~ df, ges~ •. the me"1~ -=:g 
. -;., J .. ·,.,,, •i· ·:·; ... 1 f· . .t•;:!f~[~;'<·X':} ,': · ~--· ;:~ .. ~: . ~tng qf ;tnov~ent.-It ~_•;~on ri~uaI,_we all go'thrQugb_ ._-.:, , 
. .,..,. ~ , ~ ~ .. ,, ,. .... "~"'" ·, ,., .. '. . ,... .• . .• ,. ., . . _ , ( . . • sometime or-another~ .signature of grief.'~ - ~ '::? : 
>,~fo'i~4'l;.D(-;~ ~~,~~, ,..,,. ~ .~; .~·,; ':"':', ~:;; ·;.;.:1 :.r;ri It .w~s-beautifui not only in its elegiac intensity but 1-:."'. . . . ..-- ......... ..- .... _ ,..,. ' . .''-)•• . ' ' . '.a1K9 ~n_its use'of ~e body stoc~ w~lch',~~'{ioµslv ·an:. ·.- '. 

· a fund-raising 'gal~ could have·~ ~l~~~iih a~ '.·~ ticipated Alwin-Nikolals wJlo,.as luck h.ad·1t, opened his · 
. season. ' . " • } :;,,.•!:..P " ' ~ . ~SOn the saine ·w~k. The season !Showed· Nlkolais/ still 

· ,HistoriCall~. th(! Upeet .J :f£~: 1~~~f'that ia.'d~~ ,Wfthth~ ~b~~ Or -ihee~ miracles,. ?-n ·:v'erY ' gpo4,.'shape; 
for, the· reoord books w:as·the first.:pe,tfo"!l:ance of Graham's '.One'il~~ork. 'Tem'pl~~~ seemed flinis)\~nd,eed, , Y,.lth its .• 
riew ·work "Lucifer/' starring (and,the word here seems -_ "Matibi masked automatsi· however, his · fall-evening '.Wot1{. 

· oddly apptWriate) . Ru'dolf Nur:eyev. and~Mtrgqt l':!lllteyn;:: 't'fribe/' fiist'-gfven in Bueiros Aires. in May; ;wa-s '!UtQgether . 
Nureyev h~ been ibldyjrig with G~~aild.ynth ~i&in· more ~rresting arid had more dance interl)st t~a'n~ Nikolais's 
satiable' c\Jrio.$.ity -abo~t .i:very ~pect of the theater and . theatrical wizardry 'iome~s permits; The: <;Ompaliy wa . .:. • 

. his equally;indefa~igable energy,,he·ha,s ~astered the tech-' dancing featly wen. : • ·r; ::c - .. ~ ' .... : ~-: · .. . ~· . 
nfque· and style to a '.remarkable extent. His .. ~lier expe- So, for that matter, WU Paul Tayfor;s,' wniclfw~ ~p. '. 1 '¢; '>' · 
1'lence dancing with· Paul J;'aylor probably hf!lp,ed, 'and Graham pearing for the first time with~ut 'J'.ayior '1-i~~l~:~ i;~see~ "~-·~ 
'Y{as ~ble-to . .cn:ate.Jbtn:~e pf Ludfer'ori him: .Fonteyn was incredible th~t Tayl~r int~~-to r~tl~l1:11o~gl!>'i,o\Jvig.- '""':, 
not aV.~Jable for a .full rehearsal period and her role ot" AHey retired ~rQm dancing everi' y~ger-. th~~ "Taylo~~but · ~ · 
Night.was made' fOr another dancer, Janet Eilber, ands~ l! he wants to,_hjs_conipany can cl~ly carry,ort Without ·-"'~ 
sequently adapted · 1ln4 -~Ugbtto.Fon~yn, .It may be-f~ ., ~im. J~ as Jong·as he promises: ~o"give theni"s11-ch sfuim,ing .. ~ 
this reason ~e.t F0n~>'n: appea~· to be far rn<>re_.out, .bf . p;emieres a.S his new .~'Esplan~de,.'' '~l~h -~ dne .~ bi's. _, ~ 
place than thiiaemmgly, acclimatized N~eyev.7: . . . , -.,__ 1 giant v{orks. Set to Bach mUJ&C, the .finale U'l '.Parijcillar ls ·.·' 

• . • ·• • • • .••• _, ~ .•· ' •• > .r ..... ... '. . . a chonj>graphic gem of most wiiisl>al ·origina1ity;'~i>,,<?ying 
The work .itself needs shak.4lg 'dOwii. (j~~. ereations skeetering falls to Uie most engaging eff~ ~~ ,d,eftn~ 

freq~~tly, .01_1e might \almost iay,_t,radit;k>natlY,~ ~}rito of Taylor:s seemingly simple choreography .)W a kinci-of 
the v(orld In· a toddling:rttiher'than mature conditioil. and .... innoeence to it. His dances bilild kinetically ~~nee everi ~e''Ot her'works- pow::reguded as' masterpieces.have across the stage with an inevitable dynamiSmi': ::-..... ~ ; 
been known- ,io.ll~ve ha4.·an: 1,wkward ,perf~.J. peri~·: - In some ways Taylor is the closest to clwfo ballet 
of adolescence· bef~'l'!l,ching adutqif)od, '.This' t:Oilld Qt; · •-or «IJ1 :~ the !'Ilode.m-dance . chor~~aphers ~ ·4t't.a.lnly 
the ~--of.~.f.~VJftN..-0(._the fallen -1\gel .of.light.:-'l'he the mo_:'t flulint of tb~m, •ptrt from' _Gra1iam; :wi_~ whom 
ballet-,with its sculptural setting by uiandro-Loesin, hand- he· has oc+as'ionally Wi~ized umbilicalJinkJ: J myself 

:1 
'I . 
~ 

. 7 .. -1 

some.lighting 'by'Ronald Baus :·a.na <:Ost~ by Halm:in- tUissed' raylor-tliat P¢fcul,r.bulk a_iid ~ensitY·of dancer 
looks good .. Gral:lam llas.Jnvented. some fine things 10/t . whp can gi~ nimblf.mess a new dhµension ~ •~ority:- · : 
Nureyev, as. a- half-god, half-man uncertainly exploring. &: but 1 must admit 1 loved the companx, ~t~,lJronically. · , ,. 

. new world' ofln.imaii ,passion, but -the score by Hitlim :f.:l· Ocie ot fiis· most sucCessful seasons e.ver,.'.an!f-his;riew r7 ,. 't:~~ 
Dabh. i• in<>te- hiim'dr.i.iiri than llnrrunable;':'Whelher•--'Ulclfer.. cntit.s Jitted bi most painlessly: witb ·the old~ troupers. Jn ·" 
will 'turn ~t".to b1n:epertor)r piece il·not ei>mpletefi certain. "Esplanade" -Taylor ls . plunging forwp.rd ·Wit!( his·,off-hanCi,_ -: .••fr 
~is.certain is Nureyev's ability.~ relate ci;eatively to ff b t dance t 1 More and o · .__. · exn'~rin 'the"'"' -.-i · the ·arifia.m:.r. - eN>rfo·ry:· ·AbOut Ftinteyn· ., t. iilii m0re Ciuofous. 0 

•. ~ · s Y e. m re • ..., -15
." · .I':"'! .· • g · .,·;-. ~~ 

.!"' technical. pos~~ili~es- of contro .. n~. ?a~ mov~en( .aJ'.. '¥:Fl 
She looked young ..and. gorgeous, and ·although she 'does most trying .tx> oefme calistherucs es't&eUcally:'I'h1~~ss;! ;'t,/. 
not yet-.dance-GrahAm :with-IU}.ything .iike. confidence let · -Whlcll clearly started fu his humorous "S'p0.rts and' Foltfes" ,·• ~.~ 
atc;ine .authority, she still might be able to contribute sbme- (used as an 0pen~r dupng th~ t~ ~~)is pursu61 ht, /_ .;-'J 
thing if she worited on ~e style. _ _ . .. _._ • ''.Esplanade." It U tfie sheer bea~ty ot gymn~tics seen .•'·: ' '!'.'1 
,,....~;8f·~·~1 .. PraMJf' ,~, ~- · '~ ·through thuudden eye 9' a dance J>Oel. . ·• ~ _ • .' 

. • - ' ... . .. _ .... ' .<' " . ... -~ .. ' .. - . . ·~!,/ L' . • - • ' • J · ~~~ >;., ... ~ ..,··.· - ·:'.../~• .• :"\' ., ... " ··r- :.,.,.:--.,._,.~<tl- - _~.:.·1 ,·.-lf.~' -·'-.f;1!'•,: . .f 11 •• - .;nt u · 
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.Jlackte Onassis1. her da"U~~. Caroline Kennedy, and the grand duclless Ot modem 
dance,.!lartha Grah~m, 8oJmatedly. watda a rehe&rsal of "Lucifer,• u.W b7· Miu 
Graham for '.Marg:oE l"ont.eyn and Rudolf Nureyev. The dance premieres tonight ,at the 
Uris Theater ~ ·a ' tund-ralslng e~t for Miss Graham's dance troUpe and the glam- 
orous audler,.cie 1vDI Include Betty Ford. wb o'• _ h0no1111"7 chairman Of the event. Mrs. 
Onassl• Ja honorary co-vice ebalrman. .• • _ ~ llY ~on Prot11. 
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'*i'~':r~· :•.;111.; , '1 
wearing ' , purpl~. 'chiffon Clress . de-. 

.i' :signoo,by Halston11·amved at l:15 ancJ 
,. received ·a standing bVation1 ••1-i' ; ·1 

• ' ' 

She wu escorted by· woody· Allen ~. 'i,;~t' .. 
tired in:blac'k tie · and sneakers. :Allen~·:r~ ' 

' admires .Mi§. Graluµn's .dantes ·so .• 
, much trult he has stUdied°,with ~ and.:~' 

1 s'.ays:lie.' ls working on· a:ftlm ' script't'·' 
called '!Dreams'·and :F'uries'Uhat isJ.t'; .. 
inspired by MisS ~·s work: As a,· • ·, 
sign of his esteemiot.ber,.Allen cotl-• 

. / tribu~ed $5,000,.~··~ ~ ~r:::~ .~ · ·, • 
The Kennedy; family" was Tepresent- , r 

.. ed. by Patricia. Lawford 8nd ·Mr; and 
Mrs, Stephen Smith. Lee Radziwill at
tended. as did BethSabee · de Roth
schild, a· Qetiefa~t~ of Miss Graham. 

· since the eady :part of' hen:ai:eer; in - • A,l 
. the Thirties. • ! I . \I ' lf ..j 

' The liSt ·ot celebrities .was· almost ·f r 
f.eiidless; Paul Newman iaild:· Jpanne · ' 

Woodward,
1 

longtime dance lovers; , 
filmmaker and i\rtist 1 Andy W l\fhol; 
Polly Bergen; AliCe .Tully~ Dick 'Cav.._ 

. ett; Mr .. and Mr5 .. Mar\rin Traub (He 
is the presideritj~f'. Bloomingdale'~) J,. ; '1 · , 

· i SChuyler Chapin1 of the Metropolitan ' Hl 
<>Pera: Diane Keaton; aiid,the stars of v ~ 
the Stuttgart Ballet: currently, appear- • 
ing at t~e. !-fet,(iM~.Ha~!,and 
Richard Cragun.,' · / • · : : " 

·During intermissions, the sculpted 
white galleries of1 the 'Uris Theater ov-~ 

· ~owed·! Wi~FJdesigner orimnaJs, .. 
y~rds 'of .chiffon.•sllk, and !ace .. Dia-

' .monds glittered Qn.necks and ears,.~ >l•lll 
~ colle~~s revealed.tanne<,I, sleek ~es, • -· ~ 

and breasts ii>eeped out froni ·see-· 
•1' through gowmi\.~··:-r::J : /"~1:1 't~,;; ~~ 
· • Women s\ared'.iafi each ot!Jei.;•itb 

~:· 1 
"' ~ si.\RSJPqe A:23 . tt,·· · · 

. ' l· .. .i; .. '\l'•)t.·:+i.~ •·\ '\ . '" ~ -
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The New York limn.I Jack M1nnln1 

Martha Graham escorting Betty Ford, a former student, 
at a rehearsal of one of Miss Graham's works here. 

A Martha Graham Student Comes Back 
By ANNA KISSELGOFF 
Singling out Martha Gra

ham, her former dance teach
er, as "my very, very favorite 

' person,' 'Betty Ford yesterday 
credited Miss Graham with 
helping to shape her life and 
giving her the courage "to 
stand up to all the things 
I've had to go through." 

The First Lady, who had 
flown here to receive an 
award at a luncheon of the 
Anti-Defamation League of 
B'nai B'rith, prolonged her 
,·isit especially to hold her 
first reunion with Miss Gra
ham since studying amt <lane· 

j,ng with the eminent modem
dance pioneer here in the 
late nineteen-thirties. 

Mrs. Ford also handed. 
Miss Graham a $125 check, 
drawn on a bank in Grand 
Rapids, Mich., for a ticket to 
a benefit performance by the 
Martha Graham Dance Com
pany at the Uris Theater on 
June 19. Mrs. Ford is sched
uled to attend the program, 
which will feature Dame 
Margot Fonteyit and Rudolf 

watched the Graham dancers 
rehearse a section of "Luci
fer" at the Martha Graham. 
Center for Contemporary 
Dance, 316 East 63d Street, 
stood by the side or Miss 
Graham. 

Wearing a beige jersey 
dress with white trim and a 
matching beig~ scarf. Mrs. 
Ford looked at the 81-year
old Miss Graham, who was 
dressed in a Jong red caftan, 
and said: 

Nureyev in "Lucifer," a new "She 15 my rery, very, fa· 
work created for the ballet vorite person, one of the 
stars by ~Uss Graham. 

Mrs. Ford, who also Continued on Page 32, Column I 
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The Dance: Graham Gala 
\ 

F~nteyn and N1:1reyev . 
in 'Luci£ er' Premiere · 

ii . 
i By CLIVE B.uNES 
Symbols clashed exultantly 

at: the climax of Wednesday · 
night's dance happening at 
the Uris Theater.· · Vignette 
One was the spectacle at the 
end - of America's First 
uidy, Betty Ford, curtseying · 
and presenting a bouquet to 

· America's First Lady of the 
performing arts, Martha Gra
ham. Here surely was recog· 
nition of the duty govern
ment (even government 
symbolized by a consort) 
owes to art. 

The Program 
MARtHA GRAHAM DANCE COMPANY' 

GALA, artistic director. and choreo11-
raphy, Martha Graham; ·conductor, 
Rob1!rt Irving; mu$k adviser, Eugene. 
Lester. Produced by Ron Protas. Al 

Mm·sEUN~Ek11·~ier.FATE (Excerot from 
prologue of Ciylemnestral, music, Halim 
El·Dabh; lighting, Jean Rosenthal; 
bass-baritone, John Ostendorf. With 
Mario Delamo. · 

SERAPHIC DIALOGUE, music, Norman 
Delio Joio; set, lsamu N<>11uchi; 
lighting, Jean <Rosenthal. With ·rakako 
Asakawa, Diane Gray, Elisa Monte, 
Phyllis Gutellus. David. Hatch Walker. 
Peggy Lyman an<I Susan McGuire. • 

LAMENTATION, .music, Kodaly; lighting,' 
Wililam H. llatcheld&r; piano accomPl!·. 
niment, Louis Stewart. With, .Miss 

01'iremii's1DN OF ANGELS, music. Mr. 
Delio Joio; lighting, Jean Rosenthal. 
Witt\ Janet Eiibert, Peter Si>afllng, Mr. 
Asakaw~. Mr. Walker, Shelly Washln9· 
ton, Tin! Wengerd, 8pnnie Oda Homsey, 
·Mis5 McGuire. Lucinda Mitchell, Elisa 
Monte and Eri~ Newton. 

PAS DE DEUX from SWAN LAKE, _ACT 
II, music, Tchaikovsky; choreography, 
Marius Petipa and Le11 Ivanov. Wltll 
Dame Ma t11ot . Fonfeyn and Rud<>lf 

uJ'd~ritiworld premiere), music, Halim 
El·Dabh; setting, · Leandro Locsin; 
costumes• Halston;· lighting, Ronald 
Bates. With Daniel Maloney, Mr. 
Nureyev, Oame Margot and ensemble. 

Vignette Two in these 
same curtain .calls was no 
less striking. It was simply 
the sight of Dame Margot 
Fonteyn and Rudolf Nureyev . 
-the living embodiment of 
classic ballet's public suf-
frage - flanking the devine made it impossible for Miss 
Martha, the incorruptible ·Graham to work in the same 
(but not unpleasantly incor· way with Dame Margot, and 
ruptible} and true spirit of her role of Night was created 
modern dance. Not since the on Janet Eilber and restaged 
lion and the lamb did their for the ballerina. This may 
fabled bedtime act, has there be · the reason why Dame 
been such an unlikely but Margot,, who look~ radiantly 
happy merging of differences. young mcidentally, was not 
Miss Graham herself quietly nearly so happily cast in the 
pointed it' out in her intro- ballet as was Mr. Nureyev. 
duction to the evening, when He has quite clearly gone far 
with a sort of wry, sly grimace in mastering the Graham 
she described one of her style and technique, whereas 
works, always called "dances" Dame Margot looked just a 
by modern-dance purists, as little like a specially invited 
"ballets-the word they are guest doing her best with 
universally known by." So arcane rituals. 
I guess Graham, Fonteyn ·and Miss Graham sees Lucifer. 
Nureyev have made it offi- as "the bringer of light," 
cial-there is no basic differ- very much the fallen "son 
ence between classic ballet of the morning." She de
and modem dance. But is · describes him after the fall 
there not? . trom heaven, in a state not 

This Martha Graham Gala unlike that of Adam and 
showed some superb dancing. Eve following the expulsion 
As Miss Graham herself has . ,from Eden. He is half God 
said for years and years: .and half man - still with 
"There are only two kinds of trails of glory around him, 
dancing - good and bad.''. but also subjected to the first 
Well, this was good. stirring~ of carnal appetite 

• and human passion. 
Our first sight of him is 

The major attraction of the sprawled like a fallen Icarus 
unique program, apart from on a huge rocklike setting 
the novelty of seeing Dame ' by Leandro Locsin that mignt · 
Margot and Mr. Nureyev recall a gigantic scallop shell:· 
dancing the pas .de di;,ui:: from ; He is taken by a Tempter 
"Swan Lake, Act II m the ~ (Daniel Maloney) who uses 
middle O·f a Graham program, ~ Night, a beautiful woman, to 
was Miss Graham's new seduce him into the ways 
work, "Lucifer," composed of men. 
specially for the two classic ·· Mr. Nureyev's Lucifer, part
stars. I say "for" rather than ly petulant archangel, dis
"on" advisedly because, as a dainfully flouncing his gor· 
program note explained, geous cloak of light, and 
while the role of Lucifer was partly a human Faun caress· 
actually conceived on Mr. ing a chiffon scarf like some 
Nureyev, rehearsal schedules Nijinsky. Mr. Nureyev not 

only manages the duality of 
~-the character with excepflon

' .· al subtlety, he also. dances . 
' .• the choreography with a nat
. ural authority that is all the 
.; more remarkable in that; Wk 
: · announced, he was dancing 
,,.'throughout the evening with 
< ·.an injured . ankle. He m4!)ves . 

with a naturally pantherine, 
Grahamesque grace, he .uses 
her cloak and trains with im· 
perious distinction, and seems 
only to find a certain diffi· 
culty in some of the falls. 

• 
Dame Margot looked ori· 

ental and., gorgeous-rather 
as she <lid.in Frederick Ash· 
ton's • "Tiresias" · neady a 
quarter. of ·8,· century a~ 
but her dancing· did not have 

· quite · the .. right weight · or 
density_, she was just slightly 
too diffident in manipulat· 
ing her handsome cloak (all 
the very grand and beautiful 
costumes had been designed 
by Halston) or snake bead· 
dress, and she also seemed 
to have some ·trouble in re· 
lating to the atmospheric but 
not notably memorable music 
that had been provided by 
Halim El·Dabh. The work ·as 
a whole needs more focus,' 
and it will be interesting to 
see it removed from the cqnJ 
text of a gala. 

Wednesday night it was all 
but engulfed by the occasion 
itself-but after all this was 
the opening .festivity of what 
·is the 50th Anniversary hf 
the Graham Company. The 
dancers however are .vibrant 
with youth and energy, The 
program included some de
lightful remarks and com
mentary by Miss Graham-I 
loved her statement: "I'm 
hungry, rm avid, for every 
sensation I can get"-the re
vival of al'\ early solo, the in
novative and tensely 111oving 
"Lamentation," beautifully 
danced by Peggy Lyman and 
two complete Graham clas
sics (I guess it is okay to call 
them that in all this ecumen· 
ical euphoria) ·representing 
her sacred and profane sides, 
"Seraphic Dialogue" and "Di· 
version of Angels." Both were 
exquisitely danced-in intro· 
ducing the latter Miss Gra
ham ·described it as "young 
people drunken with the ec
stasy ,of just . being alive." 
That phrase summed up the 
evening. 
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DANCE VIEW 
CLIVE BARNES 

Galas Are Good, 
But Seasons 
Are Better 

0 
bviously,.this is a great summer for claissic bal
let, with toe-shoes seemingly as popular as · 
sneakers. Yet, all forms of dance are basking 
in the sunlight of unprecedented popular approv
al. It has, for example, also been a great sum
mer for modern-dance. The days when dance 

concerts were as rare as March hares in April is long gone; 
today no one could get around to all the concerfs in New 
York. Indeed, it is getting difficult to keep up with all the 
major company dance activity in the city, let al~ne d8:nce's 
equivalent to the theater's Off Off Broadway. This prolifera
tion can only be noted with awe. The big guns of modem· 
dance, however, have also extended their range, if that is 
what big guns do. . · 

In the past couple of weeks, we have had a completely 
sold-out week of performances at the Lyceum Theater by 
the Paul Taylor Dance Company, a Gala Performance .by 
Ma!jba Graham-who with a little help from her friends 
raised about $200,000 in a single performance and broke · 

·every Broadway house record known to man-and a hugely 
popular season, with t"1ice-nightly perf onnances, by the 
Alwin Nikolais Dance Theater. 

• • • Where to begin? Well, perhaps with the Graham Qall. 
because this was not only one of those unique nights to 
remember but in a very real sense because it represented 
the end of a war that possibly only took place in the · 
battlefields of our imagination: the war between classic , 
ballet and modem-dance. And yet it did take place. Durina 
the thirties and forties, when classic ballet was making its 
first pas de bourr~es in this country, th& advocates of 
modern-dance were out in force to decry it as artificial, 
un-American, frivolous and unwanted.. Eventually the lines 
of battle became blurred; audiences, awkwardly enough. 
showed a willingness to enjoy both. disciplines, and a process · 
of cross-fertiUzation, with both choreographers and danci!ts 

· passing between the two. dance forms, started what wu 
of sumptuous benefit to· everyone in dance. Yet somehow 
the final peace treaty came at Graham's Gala, when she was 
out there on stage talting loving bows with Margot Fonteyn .. 
and Rudolf Nureyev. And earlier she had applied the once
taboo word "ballet" to describe what historically in modern
dance had always been referred tO as her. "dances." It · 
was a small point but a significant one. . . 

The glamorous gala audience was treeted to the Graham 
company dancing magnificently en f!te. The troupe WU 
such fun that amid all the praise and glory one al.most forgot 
·the difficult financial circumstances which had caused Graham · 
tO abandon any plans for a proper New York season · 
during 1974-75 and that this one gaudy night waa New 
York City's only view of one of the country's major dance . 
companies. In this respect the evening, despite all the black 
ties and pink champagne, had a dark undertow. How nice 
to have a gala; how much nicer it would have been if such 

a fund-raising gala could have been replaced. with a full 
season. 

Historically, the aspect of the event that is destined 
for ihe reoord books was the first performance of Graham's 

' new work "Lucifer," starring (and the word here seems 
: oddly appropriate) Rudolf Nureyev and Margot Fonteyn. 

Nureyev has been studying with Graham, and with his in
satiable curiosity about every aspect of the theater and 
his equally indefatigable energy, he has mastered the tech· 
nique and style to a remarkable extent. His . earlier expe
·rience dancing with Paul Taylor probably helped, and Graham 
was able to .create the role of Lucifer on him. Fonteyn was 
not available for a full rehearsal period and her role of 
Night was made for another dancer, Janet Eilber, and sub
sequently adapted and taught to Fonteytl. It may be for 
this reason that Fonteyn appeared. to be far more out of 

· place than the seemingly acclimatized Nureyev. 

The work itself needs shaking 'down. Graham creations 
frequently, one might almost say traditionally, ~a:me into 
the world in a toddling rather than mature cond1t1on, and 
even ·some of her works now regarded as masterpieces have 
been known t() have had an awkward perfonning period 
of adolescence before reaching adulthood. This could be 
the case of.G'rajl.aint'11 vi~ of the fallen angel of light. The 
ballet-with its sculptural setting by Leandro Locsin, hand
some lighting by Ronald Bates and costumes by Halstm
looks good •. Grab.am has .. invented some fine things for 
Nureyev, as a half-god, half-man unc.ertainly exploring. a 
new world orhtiman passion, but the score by Halim El· 
Dabh is more· hUmdniin than hummable. Whether "Lucifer" 
will tum outto be repertru}r piece is not completely certain. 
What is certain is Nureyev's ability to relate creatively to . 
the Graham' repertory;' AboUt Fonteyn I am more dubious. 
She looked young and gorgeous, and although she does 
not yet dance .Graham .with.anything like conf~ence !et · 
alone authority, she still might be able to contnbute some
thing if she worked on the style. 

~The cQmpa.n..Y.:.....:one . o~the be~ qraham. troupes in 
years and technically just possibly the fineilt ever-looked 
fine in "Diversion of Angels" but perhaps a little less 
secure in "Sera.phic Dialogue," although Takako ~sakawa 
(an absolutely splendid dancer, with quicksilver toes), 
Phyllis Gutelius and David Hatch Walker, were particularly 
impressive. I was also fascinated to see for the first time 
Graham's celebrated. solo "Lamentation." It dates from 1930 
and has not been seen for 31 years. In introducing it, Graham 
pointed out that it came from her "long woolen underwear 
period" and tha·t it is a dance created when she was, in her 
own words, "in search of the magic of gesture, the mean· 
ing of movement. It is a common ritual we all go thrQugh 
sometime or another-a .signature of grief." 

It was beautiful not only in its elegiac intensity but 
also in its use of the body stockina. which obviously an
ticipated Alwin Nikolais who, as luck b,ad it, opened his 
season the same week. The season showed Nikolais, still 
with. his hatful of theatrical miracles, ·in very ·good shape. 
One new wm:k. "Temple," seemed flimsy indeed, with its 
static masked automats; however, his full-evening work, 
"Tribe," first given in Buenos Aires in May, wa:s altogether 
more arresting and had more dance interest than Nikolais's 
theatrical wizardry sometimes permits. The· company was 
dancing really well. 

June 29, 1975 

astilgenbauer
Rectangle
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·Graham Blan in Photos Th.at 'Speak' 
By ANNA KISSELGOFF 

Barbara Morgan's book of 
photographs of Martha Gra
ham, published in 1941, 
remains the most celebrated 
photographic treaatment of a 
dancer. 

There is no need to search 
far afield for the reasons. It 
was a collection that offered 
two distinguished creative 
artists-a dancer and a pho
tographer-a meeting ground. 
Because they shared the same 
sensibility and because of the 
authority e11JCh wielded ~n her 
respective medium, these two 
women collaborated together 
in the truest sense. The result 
was never a mere pictorial 
record of Miss Graham's. 
choreography and dancing: 
The photogra1phs were works 
of art in which Mrs. Morgan 
"interpreted" the dances and 
yet remain'!d true to their 
essence. 

Now 21 of these famous 
photographs of Miss Graham, 
made between 1935 and 1945, 
have been put on view for 
two weeks at the Lincoln 
Savings Bank, at 20 West 
48th Street. 

Organized by Covington 
Hardee, the bank's new board 
chairman, this small infor
mal show had been linked 
to tonight's benefit perfor
mance by the Martha Gra
ham Dance Company at the 
Uris Theater. Lincoln Sav
ings Bank's financial contri
butlo to the benefit has been 
reported by outside sources 
to be $12,000. Betty Ford, 
who will attend the benefit 
and' who danced in "Ameri
can Document,'' the 1938 
production that figures in the 
exhbition, will also be ·re
ceiving a print from Mrs. 
Morgan of Miss Graham in 
"Letter to the World." 

The image in thl<s photo
graph iis Mrs. Morgan at her 
most typically profound. 
What she captures is not 
just movement but th'e-. in
ner emotion - the state of 

' 

A copy of this. picture of Manha Graham in "Letter to the World," taken by Barbara 
Morgan 35 years ago, bas been sent by the photographer to Betty Ford. 

mind-that was expressed by 
the n~w modern dance of 
the nineteen-thirties ad by 
Miss Graham iin particular. 

Miss Graham appears in 
the photoJ?&Ph as Emily 
Dickinson tn a searing solo 
of catharsis. This is the 
Emily whose longing for love 
have been thwarit.ed. It is a 
solo in which the dancer ap
pears neatly crippled at one 
po.fnt and it is a re8olution 
of this emotlional crisis, 
tran19la1ted into its physical 
equivalent, that accoun:ts for 
its power. 

Mrs. Morgan presellltls Gra
ham·Ernity at an instant that 
tells the entire story, so to 
speak. The torso is rigidly 
paraill~I to the ground but 

.. 

the back leg, caught in a 
kick, proje(:ts the freedom of 
mpvement that, dramatlically, 
will lead into a resolution of 
ithe crisis. 

The photographer "n.evu 
saw the dance as entertain
ment'' and here she was at 
~ with Martha Graham. 
lnterestingty, their back
grounds were similar. Each 
had 10 genentions of Puri
tan heritage against which 
to rebel and both absorbed 
the Oriental influences of 
California, where they grew 
up. Like Miss Graham, Mrs. 
Morgan had a strong attrac
tion to the rituals .of the 
American Southwest and the 
photographs of "El Peni
tente," with the young Merce 

Cunningham and !:rick Haw
kins, reflect this mutual in· 
terest. 

All the photographs were 
preceded ·by hours of watch· 
in.g reheat'Sals and discus
sions with Miss Graham, and· 
none were ,made in perfonn·'. 
anoe. If a gesture was · te
peatlled four times, Mns,~Gt- : 
gan wOUl]d select the;:· ~011 :! • 
"with the most meaning.· As: 
a pu~r m her youth,; 
Mrs. Morgan had learned "to' 
sort .out the gestural pun.ch'' 
and this seleotmvi.ty with ht r 
exploration of lighting ac
acoUlllts for the .truth with 
whtch she presents the Gra
ham repertory to us. The 
beauty of these photographs 
is that one vision translates 
perfeoUy into another. 
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CIA Plot Mobster Slain 

P'•t~el:ll,INJryH@,..lnclrl 

$200,000 EVENT: ·Paul Newman nnd hl• wife .JolllJle Woodward are wel..,med by Martha Graham 
to the Uris, where 1800 people-Including First Lady· Betty Ford-paid up to $1200 ea<'h to ...., Ru
dolf Nureyev and Dame Margot Fonte)'D star In the premiere of "Lucifer." The event raised about 

$200,000 for the Martha Graham Danl't! Company. 

Beame: Th·e Fight Goes On 
By Ste\'en Mal'CU!I 
and George AIT.t How maay peoplo roally 

Despite the approval of aro H tho city payroll? 
a $12 bill1011 buoiget call- Pago 3• 
Ing for t.he .dismls8al of 
more than 30,000 city 
workers, Mayor Hearne 
pledged to continue hie 
fight to win additional 
taxing authority to miti· 
gate" the draatic firings. 

"I'll continue to press all 
next week and until the 
legislative aesalon is end· 

ed," Beame said while the 
Board of Estimate and 
City Council laet night 
adopted his proposed 
$12.087 billion budget for 
the fiscal year beginning 
July 1. 

The Mayor pledged to 
continue hla fight for 

more taxes In Albany -
where sources reported an 
agreement today on plane 
to give the city at least 
$80 million more. [Story 
on Page!.] 

But Beame aaid that as 
of now he has no choice 
but to carry out the 
30,000 scheduled dismla
Aie. 

Budget Director Melvin 
Lechner said hla bureau 
had directed all city agen-

ciea to resume sending out 
<lismlasal notices. 

He said that 19,000 of 
the 30,000 workera to be 
fired had alresdy received 
pink •lips. 

In addition to the 30,· 
000 outright diamisaals, 
city officials eliminated 
roughly 12,000 other joba 
not now filled. 

Thus city agencies will 
be •2,000 workera below 

C0ttttnued °" Page .! 

Sam Giancana 
Shot 6 Times 

Prom Combfwed Serofcea 

OAK PARK, ru. - Sam Giancana, a leader of 
the Chicago crime syndicate recenUy linked to al· 
leged CIA plot& to kill Cuban Premier Fidel· Castro, 
was found soot to death in his home last night. 

Gian?Jl&, 65, had been shot once In the right 
comer of the mouth and five times In the neck. said 
Oak Park Police Chief Wilbur Reichert. No weapon 
was found. 

Caretaker J..eph D!Peralo, 82, discovered the 
body lying face up on the kitchen floor in the base
ment of Giancana's home In this western Chicago 
suburb. 

DiPeraio and his wife had been watching TV in a 
second-floor room of the houae, but they said they 
beard no gunshot&, pouibly becauae their air condi
tioner was running, the police chief Aid. 

DiPereio said he saw Glanc&11a alive at 10 :30 
p.m., but the next time he checked the mobater was 
dead. Police received the homicide call at 11:51 p.m.. 

Giancana, long known as the boy friend of singer 
Phyllie McGuire of the McGuire Slaters and a oome
tl~e buddy of Frank Sinatra, was wearing a sport 
ah1rt, alacka and a pair of house Blippera when his 
body was found. 

The FBI joined local police In investigating the 
a hooting. 

G!ancana and another underworld figure, John 
Rosell~, were involved In CIA cgntlngency plane to 
a88&88mate Castro In the early 1960s acconlli>g to 
recent statement& by Richard Bissell, who headed 
the CIA's "~ tricks" department <"lurin;: the 1961 
Bay of Pigs invasion. 

Giancana, who had held extensive gambling In· 
teresta in Cuba before Castro came to power on Jan. 
1, 1959, allegedly waa contacted by CIA agent& and 
agreed to aet up a force of mobatcra who would be 
trained in guerrilla tactics, enter Cuba and kill Castro, 

Spanish-speaking hoodlum& were said to have 
been recruited to participate In the biau-re adv•nture. 

AJJ much as $100,000 In CIA funda allegedly 
were spent in the operation, along with $90,000 Gian
cana reportedly borrowed from the mob. 

In October 1960, at about the same time the Chi· 
cago hoodlum& allegedly were being trained In com

Cntit1ued °" Pa~ $ 



Mrs. Martin ReYion 

Dancing Circles 
By EUGENIA SHEPPARD 

THE FIFTIETH BffiTHDAY celebration of the Martha 
Graham company at the un. Theater brought out 

everyone who lovea the dance. If some of the spectators 
paid a fortune for their seats, they did so happily, juat 
to keep the company going for another 50 years. With 
Mrs. Gerald Ford preaent as a former pupil and Margot 
Fonteyn and Nureyev dancing Graham style for the first 
time, it wa.s one of those nights that can happen only in 
New York. 

Actually, It was almost as much a Halston happening 
aa a ballet program. Halston designed the First Lady's 
mauve chiffon and the coetumea for most of the dancers. 
After the reception at the theater, Mrs. Ford and a large 
group weot on to Halston'• townbou.se for a second party. 

1..aoren Bacall 



The Dance 

FRANCES HERRIDGE 

Golden Tribute 
A Martha Graham premiere has always been an Im

portant event. But never has it had the hoopla of her 50th 
Anniversary benefit gala last night at the Uris. There were 
the secret service and police to guard Betty Ford, the 
President's wife and honored guest, the identification 
check-ups on the press, the 
frantic photographers a n d 
crowds of celebrities so thick 
that you couldn't raise your 

• hand in the lobby without 
hitting someone prominent in 
the theater and art world. 

Miss Graham sat at stage 
right, a strikingly dramatic 
presence (with a gorgeous 
new outfit for each of three 
acts) chatting calmly about 
past experiences, greeting 
Mrs. Ford, a former student 
for a brief time ("But she 
still does her exercises, and 
looks it.") Introducing the 
various numbers, admitting 
it was strange ·at first to 
choreograph for Rudolf 
Nureyev and Margot Fon
teyn, "but as we became 
more unselfconscious about a 
our different styles and got 
down to basics, ~t became 
easier." 

What the crowd audience 
was obviously waiting for 
was the premiere of "Luci
fer," with Nureyev as the 
fallen archangel and Miss 
Fonteyn as the evil Night. 
If anyone had sugested years 
ago that Miss Graham 
create a piece for these bal· 
let staTs, she would have 
been the first to laugh. Their 
styles, their technique, their 
method, after all, are dia
metrically opposed. 

There Is ballet with Its 
outward prt!(l_fsion and line 
awareness, And there is the 
rebel pioneer of modern 
dance with her contractions, 
her thrusting angularities 
Impelled by inner passion 
and muscular release. 

Sold-Out House 
Let's credit Miss Fonteyn 

immediately for even at
tempting the role. She did 
it as a gracious gift. Her 
name and Nureyev's were in 
large part responsible 
for the sell-out and for the 
company's realizing Its goal 
of $200,000 from one per
formance. 

She had time for only a 
few rehearsals, and her part 
-to be changed for future 
performances-had to be 
adapted to her style. Under 
the circumstances ft was 
surprising that the role wall 
as effective as it was. Al-

though she looks ill at ease 
in the floor work, she was 
impressive as the imperious 
queen of the underworld; 
and Miss Graham ingenious· 
ly made use of Night's 
minions to bear her aloft, 
pull ·her astride her huge 
robe as in a chariot, and 
generally create the illusion 
of more movement that. she 
actually had to do. 

Nureyev was a different 
matter. He has been study· 
Ing modern movement serl· 
ously and has been working 
with Miss Graham for 
months. His fans might have 
been happier seeing him In 
traditional ballet leaps and 
turns. But he has adapted 
himself admirably to the 
sipuous writhing of the fall
en Lucifer, the frenzied gut 
movements of the once
lustrous god now beset by 
half-human terrors. .And 
gradually, through anger and 
pride, !he expressed growth 
in stature t-o chiefaln of the 
lower kingdom. Like Mil.ton's 
Satan, he would rather rule 
in a Jessa- place than be 
subservient In heaven. 

"Lucifer" ls not one of 
Miss Graham's major works, 
n o r Is Its psychological 
drama as eloquent as tt 
might be. But It's an intet"· 
esting theme which she'll 
doubtless develop for later 
performances. 
It has two beautiful set 

pieces by Leandro Locsin-
crumpled golden wings and 
a partly melted throne. 
Halston has provided magni
ficent cape costmes (worth 
$250,000 according to a 
program note). And the 
Halim iEl·Dabh score ls Im
mensely evocative. 

The program also contain
ed other Graham pieces, 
ranging from the 1930 
"Lamentation," a moving 
sculture of grief from what 
she called her long-under
wear period, to the lyric and 
sensual celebration of love 
In ''Dlverslol}. of Angeles," 
superbly danced by the en
tire group but particularly 
by Takako Asakawa. 
· After this jouous freedom, 
It was a bit painful to see 

Miss Fonteyn do t'iP "\\'rite 
Swan" pas de deux. She ... A" 

adoringly partnered by Nure
yev who had little to do but 
support her. But she per
formed with such caution 
and heaviness that her Swan 
was quite wooden in spite 
of her Immaculate classic 
line. Such quibbling is un
gracious, however, In an eve
ning of generous gifts. 

Mrs. Ford, Incidentally, 
joined Miss Graham and the 
stars on stage at the curtain 
a.Rd there were flowers for 
everyone. All in all it was 
quite an event. 
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Inside Fashion EUGENIA SHEPPARD 

A CELEBRATION OF FIRSTS 
'MARTHA GRAHAM is deep into rehearsals for her 

dance company's 50th anniversary celebration 
next Thursday night, but not so deep that she couldn't 
iltop yesterday afternoon to welcome back one of her 
most prestigious alumnae. _ 

After recelvmg her Woman of the Year award from the 
Anti-Defamation League of B'nal B'rlth, Mn. Gerald Ford 
was driven to the .dancing school where _she was ·once en· 
rolled as Elizabeth Bloomer. She told Miss Graham, "With· 
out you I oould never have stood up to everything that has 
happened to me." She stayed a few minutes to watch 
rehearsals for the celebratiOln performance, for Which she ls 
hononu-y chairman. 

"It wiH be an evening of nrsts," Miss Graham says. It 
will be the first performance of "Lucifer," a 22-mmute ballet 
witih a story line that Is not strictly Biblical. "Lucifer was 
made Satan just to suit the convenience of the church. When 
he fell he became half god, haif man and subject to the 
same fate and tlhe same trlbulatlons a8 all of us." 

It is also the first time- that classical dancers, including 
Margot Font.eyn and Rudolf ~ureyev, have worked with her 
company. "I d4d nottllng ·special to a.ccommodaJte Nureyev. 
He is danCing · juSt what I asked him to," says Mllrtha 
Graham, who has always- CJl1illl.ted alJ her own ballets. 

''there are a few dancers who are natW'als, and he ls 

one of them," she said. "He never lets his mind get in the 
way of his body as most people do.'' Brought µp in a strictly 
Purit8'1 background wi~ one Presbyteriatl and one Catholic 
parent; she had a hard time freeing her body. 

-Her father was a doctor, who often based his diagnosis 
on the movements of his patients. "He could tell when they 
were mentally disturbed. Once he said, 'Don't tell we any 
lies because I know by the way you move, and your finger& 
twitch.'" 

Since then, she says, •imy whole life has been a study of 
the body and what you can make it do. After all, ft's the 
only_ thing we -actually own. We use money but It doesn't 
actually belong to us." 

Other firsts for Martha Grabam'neKt Thui'sday-wlll be 
a llthograi;ti by Miro, which will be printed In a limited edl· 
tion; a ~ettlng for "Lucifer" that looks like a piece of drift
wood aild has been designed by Leandro Locsin, an architect 
whose talent she spotted when she saw a chapel he had done 
In the Philippines; and costumes by Halsto~ to whom stage 
designing is a first, too. 

"I love clotJhes and I love his because they are so ele· 
gant," says Miss Graham, who was wearing a slim lvoey silk 
caftan by Halston when she discussed the celebration in her 
apartment the other day. 

She met Halston when she presented the Capezio Award 
and it was one of those instant affinities. He is designing the 

· opulent capes that will float around the dancers in "Lucifer" . 
es well as Miss Graham's personal wardrobe. 

"I love dressing up," M,iss Graham says. ''When I was 
growing up in Ptttsburgh, tlhere were never any children 
to play with, so I'd put on my mother's clothes and traa 
around.'' When she goes on stage to speak at the anniver
sary, she will wear a Halston caftan in bright silk. "David 
Webb is lending me a jewel. I love jewels, too, but I don't 
own any." 

Her success_ has been intellectually and emoU0111ally• 
satisfying, but not fraught· with millions. "I was in vaude
ville for a while, a.long with other stn.nge persons like a 
75-year-old cockatoo that used to jump up and down and 
shriek when it didn't get what it wanted." After that she 
played for two years in John MuITay Anderson's "Green· 
wich Village Follies." "There was always a P8l"ade of the 
cast at the end of each performance and I wouldn't_ join 
lit:. I was too vain and thought I was doling something be· 
neath me." 

Later she realized that the experience had tlll,ught her 
a great deal. "I learned how to get along wtth all kinds of 
audiences and not to bring down the curtain no matter 
how they reacted to what you were doing.'' 

After she invented her own kind at. dancing, she was 
tempted to stop the ,performance many times but never 
did. Even her best frlends asked, "Why don't you stop all 
this? It's perfectly terrible." At least once, a woman from 

"the audience came to the footlights, took a long ·1ook at 
Miss Grahani, who was demonstniting anguish, marched 
back up the aisle and left the theater. -Now the same ballet, 
"Lamentation•" llas. become a classic and will be performed 
next 'ffiu~a;f nlg'ht. 

"I never w'aitted to ,~ a chore<igrapher. I just wanted 
to dance," Miss (Jraha"hiays • .,Ih~ve ci>mposed MO ballets 
but not all of. them ha~ 'tiHit tgrea,i SJJccesses. There have 
been. lots. of clinkers,lf;_ _ •.,- , _ '. J~._.~(-. __ : 

You can be sure· .Uiere won't" -"be. 'm.iy- clinkers at the 
Bllmversary celebration;' which ·has still "ariothet' first. It is 
the first time Marthe. Graham has tried to raise funds to 
keep her company going. · ~~erytbing Is so expensive and 
I'm extravagant, but I was -bl'ougtit up to pay my own 
debts," she says. 
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Hunt Spy as Tavern Bomber 

First Lady 
In Town for 

Gala Evening 
Crowd outside the Uris Theater oohs 
and aahs as elegantly gowned Betty 
Ford arri\'es for performance to ben
efit the Martha Graham Dance Com
pany. The first llldy once studied with 
tha famous dancer. Al!!O a former 
student wu actor-comedian Woody 
Allen. He escorted Mrs. Fol'd to the 
theater, where Rudolf Nureyev and 
Dame Margot Fonteyn were gue•t 
stars. Woody was fancily dreued ex-

cept for the sneskers. 

Story on JHJ.6• I; 
otllcr picture• cenfnloU 

·' 
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Martha brill&'B Betty on stage atie.: gala. 

The Beautiful 
People 

Betty Ford, once a student of 
Martha Graham, arrivea at the Uris 
Theater last night t.o see perform
ance that benefited the debt-ridden 
Martha Graham Dance Company. 
The first lady was escorted by a 
more recent student of Miss Graham, 
comic Woody Allen, who was all 
dreued up in a tuxedo-<lnd dresoed 

'ilown in sneakers. They and a host 
of the city" beautiful people saw 
Dame Mariwt Fonteyn and Rudolf 

Nureyev dance 41Lucifer." 

St or.)' on .,,.II• 5; 
etlaer l'i~tu.re pag• ~· 

. ' 

Lauren Bacall ••vors an lnterm1"11lon, 
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fatlatly & Woody 
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1n Step for legend ~==!==~ · 
By RICHARD J<~DMONDS 

Woody Allen took Betty Ford to the Martha = 
Graham dance benefit last night. They arrived at the ~ 
Vris Theater in separate limousines, their grand en- "'--=======_§=~====== trances punctuated by claps of thunder and by teem-
ing rain. · 

Mrs. Ford wore a flowing Halston gown of purple chiffon. 
Woody wore sneakers, gritted his te#h and held handa--as if 
!or moral support-with his frienc! and co-star Diane Keaton. =. 
The three walked into the slick, flashy lobby of the theater ii1 
together. Woody also wore a tuxedo. § 

Mn. Ford was clearly reliving her student days of the ~ 
'30s when, as Elizabeth Bloomer, she took lessons in Mias ::_;=_- . 
Graham's dance school. Woody Allen was 'a Graham pupil for 
a few months last year. Woody said, "I began dancing at 88, I 
but I gave it uv, after a short while. I was embarrassed = 
wearing leotards. ' ~ 

The occasion last night was a $200,000 benefit, featuring ~ 
Dame Mar&'ot Fonteyn and Rudolf Nureyev, for the prestigious l1 . 
yet debt-.ridden dance company. The proceeds more than wiped l1 

::lr::i::ti.;~l:;~~~:! ui~~~~;::~:e~i::rta!f:s ~~d I 
'stars paraded in front of hundreds of fans outside the theater. ~ 

Mter the audience had .taken its seats, Miss Graham § 
stepped from behind the rl!d curtain at stage right, in a ~ 
natural wool Halston caftan. The gown was one of four by ~ 
Halaton that she would wear throughout the evenlna'. ~ 

After the first act, a cordon of Secret Service men ac- ~ 
eompanied the first lady, Miss Graham, who is· 81, Woody and ~ 
Diane as they met the press. I 

No SatanlHt I 
"Woody, why the sneakers T" asked a reporter. . 
"I'm wearinr sneakers because I think those bad black 

1hoe1 they han With tuxedos are terrible." 
"Why are you eacortinr Mrs. Ford T" 

.' . "We're. juat SoOd friends, really," Woody replied. At 6 
.:, .ftet 6 inehes, WOody barely reached the first lady's heirht. 
. Wood)'. aald that both he and Mn. Ford were great devotees 
,. of ¥111 Graham's art, modem dance. 

A 1pokeaman for Miss Graham said that Halston had 
contributed ·co1tume1 worth $250,000. But Miss Graham had 

·.lour ht the Idea of the benefit until just a few weeks aro. 
This was the first benefit performance she had allowed for 
her, company since it& beglnninr in 1m. 

Min Graham made it clear that the ballet ~·Lucifer" was 
not an ode to Satan. "Lucifer ia also the god of li&"ht" she said. 

It was Dame Mar.rot Fonteyn'a fint appearance in a modem 
dance piece. Nureyev has been working with Miaa Graham tor 
almost a year. The commiuioned score for the piece waa writ-

, 1;8n by Balin El-Dabh. · · . . · · . · 
• . .- t • I t• 
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News photo by Charles Ruppmann 
Martha ~.-aliam, Betty Ford and Woody Allen, resplendeut 

in tux and sneakers. 
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Photos by Linda Wh•eler-The Washlnston Poi;t 

Jt.fa.rtha Graham, abuv1•, at tl1e benefit performance of "Lucifer": 
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'Lucifer': Startling 
Detente of Dance 

By Alan M~ Kriegsnum 

NEW YORK-If someone had sug. 
<7ested a decade ago that a day would 
~oon come when the President's wife 
two supreme artists of the classical 
ballet and the world's greatest living 
exponent of moderh dance woUld all 
publicly embrace one another on a 
Broadway stage the idea probably 
would have been laughed to scorn. 
That impossible dream came true 
'J'hUl'sday night however as Martha 
Graham Dame Margot Fonteyn Ru
dolf Nureyev and Betty Ford together 
acknowledged the standing cheers of 
the celebrity studded crowd at the 
l ·ris Theater following the world pre

miere of Graham's "Lucifer." 
This was a constellation devoutly to 

l)e wished and the rarest of sights
plolitics paying obeiance to" art and 
art playing an astutely political game 
in the interests of its own survival. 
The moment was historic and unique 
and the evening of which it was a part 
er.gendered a strange mixture of feel
ings including wonderment exaltation 
and not a little poignant melancholy. 

The occasfon was the gala benefit 
for the 5oth anniversary of Martha 
Graham's Dance Company staged in 
h11pe of wiping out the troop's accu· 
n1ulated deficit of $75000 and also to 

secure a nest-egg for its future. With 
U1e help of a glittering array of pa
trons who had paid from $50 to $l0:.. 
000 for the privilege of attendance 
nearly $200000 was raised toward this 

g11al at a single stroke. 
The evening also saw the debut of 

"Lucifer," created specially by Gra
ham as a vehicle for Nureyev and 
l<'onteyn. The performance afforded 
x tireyev his long-desired first crack at 
the Graham idiom, and at the same 
time marked Fonteyn's first appear
ance ever in a modern dance compos
ition. The work, like so many others 
bv Graham is a ritual celebration of 
1ii"e•s myste'ry, and the impression left 
b' a first viewing was of a colossus in 
itself mystifying - at once stark, he· 
roic. crude, nebulous, grotesque and 
exotic. In its context, Nureyev and 
l•'onteyn seemed both apt and alien. 
For the two of them, the event had si
multaneously the aspect of rebirth 
and fulfillment, of a dawning of new 
µussibility and a point of no return. 

It was an occasion so heavily 
fraught with symbolic significance, 
though, that the particulars were 
o,·crwhelmed by their broader impli· 
cations. Whether or not "Lucifer" 
would prove to be a major addition to 
the Graham canon seemed almost be· 
side the point. This was, in any case, 
one of the most startling esthetic de-

tentes of the century-an unforeseen 
(though probably inevitable) reconcili· 
ation of the modern dance movement 
with the very phenomenon~lassical 
ballet-it had set forth 50 years ear· 
lier to repudiate. ' 

Possibly the only parallel in con· 
teniporarY annals was the musical ca· 
pitulation in the mid '50s of arch neo
·classicist Igor Stravinsky to the radi· 
cal 12-tone methodology of Arnold 
Schoenberg. · 

In another sentence, one couldn't 
help but feel that the evening's un
seen main character was time, time 
both as victor and vanquished. Nu
reyel, Fonteyn and Graham, each in a 
different waY., bore witness to the in· 
evitability of time's march. At 82, Gra
ham is now confined· to the sidelines 
of an art in which she reigns supreme 
as a performer as well as ·chareogra
pher for half a century. Fonteyn, at 
56, dances on, as she did Thursday 
night both in the "Swan Lake" adagio 
and "Lucifer," but only fitful echoes 
remain of the majesty of her prime. 
Nureyel is still going strong at 37, of 
course. Yet, as the evening demon· 
strated, every performance he now 
undertakes puts ever greater strain 
on once peerless and still formidable 
virtuosity. 

Then there's the other side of the 
coin. With his every intrepid step into 
unconquered territory, Nureyel cor.
tinues to prove that nothing in dance 
can long remain foreign to his talents. 
By a similar token, Fonteyn's persist
ence shows us how much more gr:ice 
and wisdom count in the long run 

_than mere technical facility. And Gra
ham's triumph over time is the most 
complete of all. Not only is,her hier
atic presence on stage moret awesome 
than a virtuoso's most darfug flight, 
but also her unflagging creativity con
tinues to augment a choreographic 
monument-over 150 dance works of 
unrivaled originality and strength-
that no age can wither. 

In speaking about her 1930 solo 
work, "Lamentation," which was also 
performed Thursday evebing (by tak
ing Lyman), Graham asserted that she 
had ·been in search "of the magic of 
gesture and the meaning of move
ment." "Lucifer" represents another 
foray in that same quest. Graham has 
always been a sort of cartographer of 
the human spirit, and here she is seen 
again as a chartmaker, mapping out 
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the dark and brilliant byways -of hu· 
man souls. 

As Graham herself has explained, 
Lucifer, her protagonist and alter ego, 
signifies in this work not Satan but a 
Promethan bearer of light a fallen 
god •become half human divine in his 
creative spark but mortal in his 
pride doubt and suffering. The chore
ography assumes the general outline 
of a combat or duel, between Nureye's 
Lucifer, as the light of day, and Night, 
the fearful, enticisg and erotic god
dess portrayed by Fonteyn. At first 
blush one almost would have thought 
the casting more logical the 0th.er way 
around with the stealthy subtle equiv
ocal Nureyev as darkness. al).d the 
bright open Fonteyn as day .. But 
there's no question that Graham has 
fashioned the movement to suit her 
soloists - rising lunging mercurial 
turbu1ence for the Tartar Nureyev 
and queenly confidently seductive au
thority for the patrician Fonteyn: 

Fonteyn looked more· comfortable 
in her role than her partner ·but this 
may well have been due to Graham's 
concessions to her balletic breeding 
and a physically less taxing assign
ment. Nureyev's dancing had an odd 
ungainliness that was both Potently 
expressive and disconcerting but a re
cently injured ankle may have kept 

•him from the security he obviously 
sought. 

The rest of the cast of 13 danced 
splendidly. There was however a cu· 
rious discordancy between the primi· 
tive austerity of Graham's choreogra
phy and the almost belligerently flam
boyant decor-Leandro Locsin's crag
gily volcanic set pieces and Ralston's 
grossly iconic capes and loincloths. 
The acerbic musical score by Halim 
El-Dabh is serviceably atmospheric 
rather than distingusllled. 

There was much more to the evening 
than "Lucifer" incluing an extremely 
touching "Swan Lake" pas de deux: 
with FonteYn and Nureyev recollec
ting their long-accustomed role in wan 
tranquility and samples of the older 
Graham repertoire including an espe
cially incandescent "Diversion of An· 
gels'' sparked by the exquisite. fyri
cism of Takako Asakawa. As a whole 
the evening was extraordinary of its 
kind but it must be quickly added 
that the genre is automatically ex• 
hausted by this single unrepeatable 
instance. It is bound for a long· life in 
the archives of memory. 



Friday, June 20, 1975 

Blaek tie 
and sneakers 
First Lady Betty Ford 
and escort Woody 
Allen (in black and 
white formal wear 
and black and white 
gym shoes), at left, 
lead an array of 
famous faces at a 
sold-out tribute to 
Martha Graham 
that was aimed at 
wiping out her dance 
company's deficit. 

Br-eltlng e11t 
Robert Bermtein, who /llU bun 
preuntinf concert• on Lo111 1 eland 
for :U years, ia 1preadinf hia lllinfe. 
Startinf Nov. 16 and runninl 
throu1h the •Prinf of 1W6, 
BermUin will preunt a uria of 
concert• at Carn111ie Hall featurinf 
double billl with artiat1 who rarely_ 
perfonn in pair•. Paie IIA. 

Advlee 
Problem Line, PORe 22A. 
Landen, Paie 27 A. 
Lamb, Page 29A. 

Fun 
Comics, Johnny Wonder, Puzzle1, 
Dixon, Bridie, Pa1e1 23A·25A. 

Previews 
Calendar, Mouie1, TV·Radio, 
Kitman, Pages 32A-46A. 
In Review, Pagea 8.4.-9A. 



~ Pboto 111J DI.Tilt L Polcr"8 

Marth. C,..Aem: 'I Mud to eclmit we 
couldn't mo.ke the money 
in • MOre nat.uTOl MHSy.• 
MIU'pt Fonteyn Gnd Riulolf Nurey.., rehHT•• 
•Lucifer! Bob Micklin'• rnie.11 
of rM premiere ii on Pa,.e 9A. 

MEWSDAY. FRIDAY, JUMt 20, 1975 

..... 

Giving 
Tribute 
TO a Great LadV 
•• IMTJI P•rker 

High fuhion, hish oociety, and bilh cultwe all 
came tosetber lut niaht in Manhattan, and .U le< 
the benefit ol one elderly, debt-ridden claooe teoch
er. 

At 81, Martha Graham bu hMn around Iona 
enough w collect other tribulel, but !flt night even 
ahe W81 imp.-cf. 

First lady Betty Ford led the uray ol famous 
faces in the aold-oul house, and Rudolf Nureyev 
and Marso! Fonteyn danced tile leedina rolea in 
Milla Graham'• new ballet, "IA>Ciler," the H9th of 
her career. 

'Ille affair, a benefit for which ticketa were 
acaled from $50 w $10,000, wu expected w nLiae 
more than $200,000. Alter the ooot of producin1 
"Lucifer'' ("8,0001 and other costs connected with 
sta1ins a 1ala, \here was expected w be mo<e !hon 
enough to eliminate the Martha Graham Dance 
Company'• $75,000 deficit. 

M i 1 • Graham, who stopped dancinf only aix 
yean1 a10 at the are ol 75, has loot llOM ol her po&

aion lot the art. nor for life. 
"A dancer ii a flame in the world," lbe said last 

night from the 1ta1e of the Uria Theater. "A daneer 
needn't live a monastic life. Heeven forfend! I'm 
hunrrY foe f!Yer'/ -lion 1 can pt." 

"lt'a only in the last few yearo I've 1-n faced 
in a difficult way with time," Miao Graham also 
said. "Aro S. relative. I've noticed oome 1irla 16 
who are older !ban ladieo of 60." 

M r a • Ford entered on the arm of comedian 
Woody Allen, who waa reoplendent in blaclr. and 
white formal wear and matcbin1, blaclt and white 
IYfD aboea. 

Althou1h it miahl ... m that Mn. Ford and Al
len have little in common, they actually have a 
ll"'At deal: Martha Graham. Both are amona Miao 
Graham's former 1tudenta, and they were not the 
only onm. 

"Martha Graham had a rreat deal w do with 

my career." Joanne Woodward •aid, "1 atudied 
with her 25 yean qo." Milla Woodward'• 1um
cbewin1t i>ualJand. Paul Newman. ki&aed Mio& G.,._ 
ham on tho cheek beclmtap followina tho perform
"""' and murmured· in her -· '"1'bo otyle io be
yond amuement." 

Mn. Ford. eJeaant in a flowina blue 'cbi:lton by 
the deaipr Hal-., who alao contributed the _. 
tumea far the performance, came onollp w p-t 
., bouquet to Miao Graham and execute a neat UtUe 
curtsey before Fonteyn and Nureyf!Y._lalor, beck
staie, ahe chatted informally with ouch ,.,.."' M 
the Newmana, Paulette Goddard and her eocort, 
Andy Warhol, and Lauren Bacall, while Nwey.., 
wandered a b o u t nonchalantly in hio alibreviated 
aold oootume that completely~ hia beckaide. 

Woody Allen earned hia place 1-ide Mn. Ford 
by donalina $5,000 w the benelil 'That put him 
ahead of other ~lovins lllr1, includin1 Polly 
Beraen, Diclt Cevett, Julie Newmar, Man:ia Hay
d e e , Richard Crarun and Erik Brulm, moet of 
whom paid $125 for their on:heotra -to, but b&
b I n d the Lincoln Savinp Bank, which donated 
$10,000. 

Cavett occupied an aiale ... t aeveral l'OWI ahead 
of Mn. Ford and Allen. "lt'a nice ol \hem not w 
aeat people accordina w tho amount d>ey paid for 
their lick•~" aaid Cavett, who oaid he thought be 
had paid $250 for his pair. Cavett deacribed himoelf 
as a recent cooveri w tho art di Martha Graham. "1 
was converted by Woody Allen and my wife, the 
two principal infiuenooa in my lile," he .. id. 

The affair waa oqan.i:ud over Mim Graham'• 
initial proleltationa, specifically w w i po out tho 
$75,000 deficit accumulated from put dance eea
IOl\I on Broadway. 

"But that'• Just acrapinr the ourlaoo." aoid L 
Arnold Weioaber1er, the theatrical attorney who la 
vioe chairman of the Graham 50th anniversary ob-
servance. "We have aeveral diffettnt catesoriea of 
deficits." 

Milla Graham, who had reinarkod that ahe had 
never had a head for buaine11 mattere, at first re-o 
aisled the idea of a benefit. "1 hated w admit we 
couldn't make the money in a more !Wtural way ... 
she told an interviewer. 111 didn't want it to be ,. 
carded Ma publicity stunt." 

Wh<-n it.,._. eug1eated that tho compony might 
oolve its financial problem• by declarinf bankrupt
cy, she relented. "1 don't believe In bankruptcy,:• 
she said. "You owe the workmen and other people; 
they have a right w be paid." 

The 1rande dame of contemporary dance also 
was reluctanl to Uite the name of her illustrious 
former pupil, the First lady, for publicity pu
"1 never used her name until aha had talked of her 
experiencao here," MiM Graham told reportera laat 
week, ohortly before President Ford'• wife v.ilital 
the Graham school to buy her ticket. 

Mn. Ford's aaociation with the Graham com
pany 101!S beck W tho late 1930o, when .... W81 

Elizabeth Bloomer, a hi 1 h IChool 1reduate from 
Grand Rapids, Mich., who came to New York to 
seek a career in dance and modelin1. She danced 
with the Graham Company, old playbill• indicate, 
in 1938 at Carneaie Hall and the Alvin 'Theater in 
a pieioe called "American Document." 

After a heart-to-h•art talk with Milla Graham 
about whether Rhe ought lo continutt her career or 
return to the conventional life or Michigan ("You 
decide," Miss Graham told herl, Elizabeth Bloomer 
returned to Grand Rapid.I. 

"She said to me juot die otMI- day that she •till 
does her eserc~. and I mwt uy Ahe k ob it,• 
Misi Grah.1m said of Mn1. Ford. /II 



Woody Allen, Betty Ford's offlclal eacort, anlved late In unusual evening atUre. With him la actreu-frlend Diane Keaton. 

Comic Woody Allen dashed through 
the rain Into New York's Uris Theater 
wearing a tuxedo, black sneakers and 
a worried expression. He was a little 
late as escort to the First Lady, Betty 
Ford, a role that he got by paying $5,000 
for his ticket and because both he and 
Betty Ford are former Graham pupils 
-although Allen's tutelage was brief. 

If the pairing was curious in the au
dience, so was it on stage. There with 
the caftan-clad high priestess of 
modern dance, Martha Graham, were 
the two most widely known classical 
ballet artists of all time-Rudolf Nure
yev and Dame Margot Fonteyn. To 
celebrate the Graham company's 50th 
anniversary and pay off debts of 

$75,000, some 1,900 dance enthusiasts 
had contributed between $50 and $10,-
000 a seat. The main event was 
Lucifer, a new ballet especially choreo
graphed by Graham for Nureyev who 
had tried modern dance only once be
fore. It was a combination that could 
only be a wild success-or embarrass
ing failure. 

Why Lucifer? "He is not Satan," ex
plained Graham. "He Is the Promethe
an figure who brought light, fire. 
When he fell from heaven through pride 
he ceased to be a god. I felt curious, ex
plosive self-mockery was a part of 
Lucifer and a part of my life and Ru
dolf's too." 

For a time it seemed as if the con-

. . 

fused ghosts of Pavlova and Isadora 
Duncan were conspiring to thwart 
the unusual alliance. Graham, who 
keeps trim at 81 by daily exercises and 
nine-hour work days (she stopped 
dancing in 1969), had originally balked 
at a benefit performance. "I don't be
lieve in publicity stunts," she said. "I've 
never done them." But she also ac
knowledged, "There are bills." So 
many in fact, that last season Graham 
was forced to dig into her own ·pocket 
to keep the company going. 

Nureyev, 36, who made his U.S. mod
ern dance debut last December in Paul 
Taylor's Aureole, first approached 
Graham last spring with the idea of 
working together. Joined by Fonteyn, 
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-- Presidency: News 

.N-3 

"White House sources say politics is what really 
wrecked the energy bill in the House", Robert Pierpoint 
{CBS} reported. "They charge the Democrats have decided 
to do nothing serious about the impending energy shortage 
forcing President Ford to act with what limited powers he 
has. Then next year with the natural gas shortage almost 
inevitable and gasoline prices rising, Mr. Ford will take 
the political heat and the Democrats will enjoy the election 
year benefits." -- AP;UPI;NBC;CBS (6/20/75) 

Woody Allen Denies Affair With First Lady 

Comedian Woody Allen, Mrs. Ford's sneaker-clad escort 
at a Thursday night benefit for Martha Graham's dance 
troup, told reporters the couple are "just good friends." 
Both the Today Show and CBS Morning News showed the event 
on film. 

Allen and Mrs. Ford are both alumni of Martha Graham. 
Mrs. Ford quit to get married; Allen said he quit because 
his legs cramped. -- NBC Today Show;CBS Morning News (6/20/75) 

Ford Welcomes Mariana Islands As Commonwealth 

President Ford welcomed with pleasure Friday the vote 
of the people of the Northern Mariana Islands to become 
American citizens and turn their string of Pacific islands 
into a commonwealth of the U.S. 

The President said in a statement released at the 
White House that he will quickly submit their covenant to 
Congress with his strong endorsement, AP reported. -- AP 
(6/20/75) 



Betty Bloomer, now First Lady Betty Ford, 
was selected for the center paslUon in 
'Modem Metodies,' a production of the 
Calla Travis School of Dance in 
1938, during Betty's senior high school 
year In Grand Rapids. Choreogloapher Mrs. • 
Kay Clark (IMlow) Is stlH a good friend. 

WHEN 
VL 

ETTY FOR S !.HE 
VA F RAND RAP!D ... 

Poised in the center of a group that 
could have been C'-lled "the Winged 
Victory," 18-year-old Betty Bloomer al
ready looked like the serious student 
of modern dance she would soon be
come under the tutelage of her idol, 
Martha Graham. 

Even as a young devotee in Grand 
Rapids, Mich. in 1935, "Bets" Bloomer, 
as Mrs. Gerald Ford was then known, 
approached modern dance with a kind 
of Zelda Fitzgerald-fervor that distin
guished her from less dedicated peers. 

Back then, Mrs.Ford's instructor was 
a warm, friendly 28-year-old named 

. . 

Kathryn Sousa Clark, who has re
mained a close friend and confidant of 
the First lady. From Kay Clark's files 
in Grand Rapids came the pictures on 
these pages, which illustrate Betty 
Ford's long-ago love, and burgeoning 
talent, for dance. 

Now a trim 68, "Miss Kay" remem
bers her one-time student with 
nostalgic admiration. "Bets had acer
tain star quality," the teacher recalls. 
"When people saw her they would say, 
'Now there's a beautiful woman!' She 
had a good body and good facial ex
pressions. Other dancers could 

55 
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~· lill'Li:~e·~ -.~~~· J}f/ )ier~ Dancing' 

contaettiil t· her, 'tin.m!ld~l'Jl11 :u :i mUntenl He never fought me. But 

'ty has .. changed a lot," 
m said· Th.unday,' re. 
'hotel room. That1 eve

to apPear in J..4sner 
preside over the ~t 

rmances by her dance 
ave lots 'of memories 

Sh\11'tl•. even as a child .. ..My 
"·go · to Hot Springs in 

"winter and pass 
y first vivid memory 

Washington Monument· 
w could anythlilg really 
a all different '1ow, but 
'cal city.". . 

).Jf her r•Appalachian 
'jrill be seen again on 

r ·program-at the Li· 
ess in 1944 was a. land· 
am's career. She has 
top connections, ~ow
enewed friendship with 

~e~Tord, ~o once ;was her pupil. 
· ·~e seen ~r a co@le of times in 

, rec~t m ·_ s." ~ recalled, 
"but she's a_, ~ry bUSf lady, and I re

' ~t b~r p acy very much. I know 
wli!lt it is, in y own·.emall ·way; to he 
belfeged. .is a crucial time in her 
ow.ii · and . Ii h~'\)ind's career, of 
QQ\lh!e. I dq t r.~y e~pect t:O .see .', 
~Jt~<m this,. il:~:I''1o «hav~:.a way _.o( ' 
- ~~. . ~~-~ ~) .~J'·~ "' J - ... :.~: 

· sboulij!l'~ei tile ne~. But ,I,~~ .~e r. \&Y'e)io ·desire to choreogr$ph f~r 
it;.....6:te:tfnt ;•lQ'1•.~ .~ndly w•~'~ere· H .. ~ .. 1 ... · 
ate ··tQ!:>(itn1tilrJ·~OPiei·tead;flt6 ·~e o"'+"''li. . t's take~ me years a1&u Y.ears 
adva~~b't-'lh6i6er p~n·st tiUJi:!:'f' io' ~ei-fect the people of my own 

ti~~-· · Forfi. · ~~d 'c4Ued G;~~.~t: · · co~:C::~ons," another new Gr~ 
N'w' Ydrlt last Dk.d'l'n'btt" to wt.i.··Jlef" opus, originally had been ·scheduled 
,we1r:. backstage before the pretbiete for Lisper, but also had to be scraioh-
perf.O~ce"~fher ~ost r~nt;\fork~ et!, due to the difficulties of transport-
"Scarl~~et~il'· b~ea . on th(.Haw. 1ng scenery. It will soop be· ·1een 
thOrJl~~~ ovel.., ~t the tlm~. Mrs.,.Ford (April 'I), bowever,"on pul,lUc. TV., a$ 
exw;J. !1 the.· hOPI! .Graham ,ould ... )>art o.f Graham's 90-inlnu~e con
brlfig" e piece to Wash~gtoru "Vie :~:~trlbution.-.to the "Dance ln Atnerica'.' 
couldn't," she explained. "For a1pµm· . -. series. ; . "; . .. , .. 
be~ of reasons. But mainly, the ~t Grab•~ · bad ,to work Intensively 
by:'. Mar1$01 "1lfl simply ·not buUt ·to with director M'.errill Brockway and 
travel-we're . going to have to idm- his technical staff to adopt the wprk 
plify tt to take ·it .<>n '~e company's t9 the medium. "I (ot.ind it !ascinat-
coming European.tour., ;.i · : Ing," Graham said. we did th'e shoot-

"Scarlet Letter" mcludes a ·major Ing i°' the Opry Itouse in Nashville, 
role-the .Rey. I)immesdale--:.wbich where they've got every kind of equip-
Graham assigned . to . Rudolf ·Nureyev, ment ·you ' can Imagine. Before the 
who danced ~e ·premiere. The. pre- shooting, we '.had a. week of 'eight-
vious year. Graham had done l1Lucl· ho\lr· days ·rebearsing_:.it was one of 
fer,'' for Nureyev ·and Mal110t Fon-. Uie ·nardest things I've done, just the 
teyn. Were other ballet dancers .now aheer: .. visual -concentration. Most 
banging on her door. with rea~e~. thingl I'd done : for a camera before 
for .roles, and .tf· so, how did she feel • ,had been just straight head on. :i'his 
about it? . . . ' . . . ume we. were endeavoring tcj use tlie 

~'Yes, I've been asked.'' she ~d, c~era creatively not just to record, 
"and ·110, I'm not interested .. •I did b?t. to . convey the -emotion o( the 

• what I did ·for Nureyev for· only one dance. The TV screen J enda .. :to•d.e-
rerason--I had an absolute belle:f ·in· · · · 
hl1l ·· integrity, ; hi$ ,· passton, his · com· • See -Oraham, B4; Col. ·2 · 

. : ) 

" . 
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··~' I ~ish. there wei:e space to do 
JU~e to the exhilarating way 
these Graham dancers p~rform 
Piversion of Angels, to the 
moving revival ·"Qf Graham's 
Emil.v Dicki.n5oii ballet. Litter 
to "the' World, to "the tragic 
·arrogance of both Ross Parkes 
·and Nureyev ' jlS Oedipus in 
Night ] ou.rney. The. extent and 
diversiti of the repert0ry defies 

• detailed descripti9n, but I must 
make room for Lucifer. 

This was the first ballet 
Graham created foe · N¥reyev. 
At its gala premiere ias~ June, 

Photograph by Martha Swope Margot Fonteyn · danced with 
, him, but I cannot imagine she 

;;e who .r~µiember the ,after an absence of 31 years. pressive is the way he appears found herself entirely at home 
tba Gt'\~~ ~.D,nce .- CQm· ,Photog~~bs 'had ma<le the con- aware of whateyer is happening in th~ sinuously seductive role 
y ~ iJ ~ 011 -earlier· Vi~~ .text ·familiar,:. a w,oman in a. long around him ' even when staring now played with such devastat-

do.if Nur~Y.tv and i~net Eilber in 'LuCifer' 

.o~dQp- are in f 01-.a ~ " df~ ... ' standing ~1:1 . front of. a. away into tbe dist1mce. . inidy fran" sex appear by Janet 

~ • ~ c • • .,. . ~·~~·f.~.e~PC~~~.,~1·~~- ~-~· &ll'f!ihl'lc ...... @ih~is~·'·aa· o~~~i·~nijC<~ .•. ;a~~-· ~, fili ... ~~i~lb~e~r.M· ~ ..... ~~~:~· ~ .. 11'· i-w' fft1, .. ~M¥..•lii~ia8e 
a 01 'Y OU 0 Slg l . Ut e . . "' 

.he dancerf new but the per- effect of that Noguchi decor on dale in The Scarlet Letter, but bringer, cast out of ·heaven and 
nin~:1ttyle b¥~anged, ,wµh an ?therwi~e ~mpty ~tage, -the I had to leave. befure the pre- discovered lying head .down on. 
:reotw ,em~ on.,.~sliee~~ feeling of im~~nse distance. is miere Of that. Two of the what looks -. like a .' gi:eat flame 
sical PJ'0We&s/',,l'fiat,J!8:j,the ;i1µ~~ct~.~" ' · . ;seallOn's new works wer, given turned ~o ·stone, '11Jere ·is, n!). 
w¥hning iDi'Pi-~4'~ '" '.E.qually1Jnexp~ed ,is "dle ~t· during my stay. Point of Cr:os.:;:: -qarrariv• plot, rather an ~ret:.' 
.,atchfd a we.k,/ otil. t · · ,,_ ·1rty, .th~ ~~ ·1~unty .quality ing is a confus.in$ treannent of ·sion ',oj ··,¥s f~'ars. an~ tempfa· 
ter ~""litr~ Mat~ . ' e_,ahUiu~s .di . fs mush.1c and Jacob and Esaq ; ·it took a long tions, ·1aspirations and regr.ets, ...., __ ._ · • ; .,.G'"bl' am s . oreograp y, · ·con- ' . · 11 h. h b th. · 
er .t~~.. • . .,.,, , , ·"'~ ~Dtly comi~ forw~d with time to te w ic ro er was Some New York "critics have 
>up.leCI ·- . ~.~~!If . lnah11wuu.s· .Je!t ~eg. . ,Pegy which; and only afterwards, been eager to point 0ut that 

was .n~':thpte ·before:1 :- )..;rrµ~n· clan~ 1t with the~- with, the .aid of the programme, Nureyev still has'difficultfwitli 
old Graham coinpany·Q>Ulct. 1~ture .of fem1mn1ty and detemu. could I work out the identities the Graham technique, based 

er hue played a month at · Jia:tfun clta.t .is part of its of h h d , h t e t ree .women name as on contracti·ons and release. >1- ' Broadway theatre and ·creators awq c aracter. · 
o~ the hou~night after . {11 Frontier , Grahiwii was ex- goddess, belove~ and temptress. That is true, but what is at 

it True , .. """'.. d Nute • , ' • .. Far more successful is Adora- l"ast as intnnrtant is "the fact . +f • ;:yof th ~v "pre~11g the sense of unlimited . . . - . . d ... ..--:uest : or p,.... e -seaso11, . · : · · - · - ·. · · , · tums, given m a rearrange ver· that he, more than any of 'the 
be <lanced .only one work ~c~ to be . conquered ; Appa~ sion of the sariie roclcy setting other young dancers, ·institic-

1 night and· w• ·simply lachian Spnng shows people by Leandro Locsin but in ev~ry tively .has the Graham .style, the 
,d ali>babetically as , one of putting "down roots. A house h d'ff t ·r 

• • 1_ . · ot er respect very 1 eren • passion to give every gesture it. s 
pnnC1pa.., not a · guest star. is being built ; its OWile!" touches • ctuaUy;· 'Graharti. herself is the walls prou'dJj; Noguchi's The basis of Adorations is full dramatjc intenllity. 
the star even diough at 81 .setting includes an object thst the company's daily clas8, but Lucifer is not one of 
119 .lont:er -dances .. Splend- can ~ .both plough . .and rock· Graham remarks .that "-tech- Gramtrii's gl"eetest works. Jts 
r~ by 'll~ston , in what ing .chair There is a feeling pique could be called a litany i...; ... ; .... +ion seems for. too long 

;s like ' · different gown . . . •. . t · for dancers" and the display ·....--
"Y night, ' she come's on at ~f profound peace, disturbed by of unalloyed teehnical exercises stretcltee sculptural radier tllan 
evening's end to the Iou~est the intervention of a revivalist is transformed into a joyous kinetic, even if one has to add 
!l"I·; she alsa introduces preacher.. dance of celebration. Although that .as livmg seulpt;ure this is 
l vivid anecdotes the .we~!Y . \Both David Hatch Walker and the cast of ten does break up the YerY best. The Joo,g-term 

programmes. Natutally ·tn ........... 
1 

M 
1 

, 1 h , 
1 

into smaller groups, this _is . ·f h k . 
run-up ia· the Bicentenriial ~ .. m~ a .oµey P ay ! ~ rev1va - primarily an ensemble work and imponance o t .e wor is. as 
brations r:-these' ga,las ·have ~:tt with fierce c<?nVJctlon, and serves to show the company's a demonstration, by the nature 
lea i;q stress the Americ it seemed. an unhkeJy role for remarkable strength, especially of the collaboretfon, tile gala 
ch ¥ one side of Grab:.: ?iurey,ev ~ atte~pt. ~ut / he among the men. circumstances of its creation 
tifac;eted achievement ~t mto 1~ .at his own request That shows Graham 1·n her and the warmth Qf its recep-• . : : d surpnsmgly seemed the 
~.\flascinatin& ·fo~ · f.n- • ernest Puritan of them all, more .open lyrical mood; ·tbe tion, that d:Le ~bel of the 

1CJ, -ict. ~r.l'Olltier,-,the solo 'te frightenfogly vehement in revivals ol· Lamentation and twenties and thirties has' been 
~ cr~ect··,i11 .. ~193S. revived h sermon solo. Especially im- Herodiade are in a . dar~er \ accepted after hailf a century of. 

mode. The former, a solo daung str~ 

~sky 
Ian 

:.as 1 

~· 

from 1930, is performed by 4r • 
woman covered from · bead· to Graham is no longer a11 
foot in a tube of material that· oddity, -an eccentric ; she fs 
stretches aqd contracts with seen as a pioneer whose parltts 
her movements, giving an 
agonized emphasis to· the sculp- are foHowed eagerly by othecs. 
iuraI shapes made by ·hand, Except for jUz, ·modem·daince · 
head. and leg movements as the .1.S the only indigen0tl$ American 
dancer remains seated on a low art form, and she ts.I one of its 
bench, creators, still alive among us, 

Herodiade, - created in 1944, h~noured . at. last and · happily 
has. a score by Hindemith that still creaove. 
takes its title from Mallarme's 
poem, Graham, as usual, treats John PerciVal 
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Martq· ~ abow, ~at:·:ch.e benefit performance of "Ludfer"; right, 
W ~·.411ea. ia bU ond ~neakets, u1ith Fim Lady 1letty Ford and Diane 

• i.. _...._ - - -"' W • '-..._ • _. _ _.. .. _ ... _.;..........,.. I -

116 '. ;< j ::; .\b11i~ef tainin~tit, 
•. • • > I 

t! .. . .. 

i~ 1Jl~ck · Ti~, S neakeTs, and 
, ·, · ~ , r.e,):·~· · " 

\.'•, . ··; ' '•:• I ' I... ,·1 :• r··• . ·• 

. · Plie fi~~t Lad§f.l~n His~,!if!:'rrn 
- lJ~ Judi."JB~hiaeh · .: ,. , . ~oody\Allen, a devotee/ and former pupil. o 

. ' · · · .... ~ . ;·;~ · .'·'\', ·. · ··i. .' ._. llam, lUSf: .Qnted ~o ce~rale:tbe 50th. anmv 
NEW YORK~hi•.ide the. Uris 7'beater, a ~te of ti~?'·¢9mpany .. :Siinple'.stuff. And wh~t ba1 

House aide pleaded with the shy movie .star: "You're .' ne g~·a ;~l from ,G,raha.m's,representatlve,.wh 
supposed to be ouf there ·(to escort · Betty Ford). • .him to escort yet:an.Otb~r Graham;devotets and f 
Please go out there." . . .. t < .,. p~piL~ Whose name · hippens to be Betty Ford 
~ And so Woody Allen lowered bis head, gribbe4/&:,~;/Woody was petrified," said the Graham. £ 
Diane· Keaton, bis friend · and co-stilt, and r~ out.' <:'~ma'n: "He' said, ~,Bit by bit this is turning into a 
~ce~again-aS fast··~l ·his· =brand-new~sneakers .. would .. , ~Othet thing. rrn. terrified.'" 
take ·him'-almost reaching the Firstl.a~y"s limousine·.' ·. : ,; :~·woody," said Dick: Cavett, who is.his friet 

She;l.n flowing lavender chiffon, ·met hini half·wa_y,. :;:,¥fl~~( for tb,at; iea59n, "WQOdy ls anti-glitter.;• 
All the way back into the theater, be clutche~Mrs. 1~ ·· ·~ · , • _l...,.,..; , · · 

Ford's hand . and· Diane Keaton'• han<t "Nervous?t> • · ' Paul Newman ·an~d Joanne .WoOdwatd; who w; 
asked a reporter. . · · '" · ..: . · ;an old· Graham pupil; ~ulette. -Godciai-4.floati 
." 'Woody Allen, ,au gla.MeS and .mesSy .Jiair, raised· a.: . the .. arm·'.'of Andy .Warbol}:'P9Uy~gen~ blt 
wtJ,dly · harrassed . face.' "N~no," he gasped. Then he .. browtf chiffon. Of Uiem aild th~ : . ·and tire d 
rope up the escaf~tor in silence with the two women; ·{··and all of it, New'York1s:.sen.. i.laci>b.Ja'!fts, wl 

.. · and· the applause that greeted them on .entering . the attended, would latef'_say: "That's the nuracle Cl 
.' _ orch~sfra section was, o,f; course,_ for the First Lady.· •. · :Yo/k: Al.l this goe·s ·~ii while jt'.s.falltng .apart. 
· B~t 1t was ~· ~or the~ mc9ngruit>'. p~ W~ody Allpn . ; ... ,·-OAtsid.e t)le ,Urii1 / Theater, wa~g the wa 

; ·. as ~er -e~o~ .. B.~use ~oQdy ~en,' who .ll~ ·si>e~~· ·" au<t\p~;w~.~~d/st~,~ t~o 1>0ll:ceJiten w~o t 
.. ·'•.a c!llematic lifetime wo()mg-but :oft~n :.not. ge~Wt~-- _ :. no··.W.9r~{r0m.j.heir senat.ol' l<;> · ~!16 them II or 
· .the· girl, .woody Allen now .,pad· t"'.o. ~-.. ·, c. :.'.'. . ~ ~Q;,'.;wli6 wei-e et ., I<>Ss ~r,.mka.Cles. ; 
, , . ~stens~b}y, ho"'.ever, it . was neither Allens ~tght "I just· got my notice ,, slid Officer· J-·· .... ..,': 

inor- Mrs. Ford's n~gl\t., It was Martha Graham's Dlght, · of abOut 5,000 . P,OliCeJP~rl whcfate be"u·11t; 
::~· ~ala benefit streW!J,. with. the glamorou~ who. had a financililly ......:. ... iecfci~·-"rJD~,lai 
paid anywhere ·from *50 to $10,000 for a ticket. Mrs. . · · · "!'" , . · ."!'' ~ • ; . · • · 

~-. Ford, for instan~e, had .. forked over $~25; Allen, $5,000 · But inside ~e ~-condi..,.o. . .. . 
•. : :::.-and an' this to defray, the $75,000 debt Graham's . B.acall in terri1fe black decoD , r . '· . ~ 11111.-i:tti 

,r: ·dance company 'had .incurred over· the ··years. In an;. lc!~se~ at ~Cav~tt,. w:110 ret ~e· Of 
1 
jheri 

• .~ about 1,800 people catile Thursday night to see Martha ·-· Matvm. ·Tr.aub, president of B'°°Jiiingdaft s, •T; 
,, •. 'Graham-82-year-old Marthi Graham µi a ~v~e~y of · KennedY. Lawf~rd .apd .· P~yllis. Newman. anc 
.· }lalst;on chiffo.ns _and her newest ballet, :·~er)' . . .B.ruhn,,_~h~,. gl~.r1ous , da~cer, an~. J;licha!d Cragt 

~1 
: ·.~rqng Rudo~ 'N~y~v )md Margot Fonteyn. '; ·:. , . · . $ ~·: :; ~'.'.r 4:· Se~ .qRAHAM, b'. Col'. i :,. ·.·1.t1 
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WASHINGTON <UPI> -- FIRST LADY BETTY FORD HAS BEEN CHOSEN THIS 
YEAR'S WINIER OF THE HUMAN RELATIONS AWARD PRESENTED ANNUALLY BY THE 
AllTl•DEFAMATION LEAGUE OF B'NAI B'RITH, THE WHITE MOUSE SAID TODAY. 

MRS. FORD'S PRESS OFFICE SAID SHE WOULD GO TO IEW YORK NEXT 
WEDNESDAY TO RECEIVE THE AWARD, WHICH SHE IS GETTING IN HONOR OF "HER 
LEADERSHIP DURING INTERNATIONAL WOMEN'S YEAR•. 

ON JUNE 191 THE WHITE HOUSE SAID, THE FIRST LADY WOULD RETURN TO 
NEW YORK TO ATTEND A FUND-RAISING AFFAIR MARKING THE 50TH YEAR OF THE 
MARTHA GRAHAM MODERN DANCE COMPANY. MRS. FORD, WHO ONCE DANCED WITH 
MISS GRAHAM, IS AN HONORARY CHAIRWOMAN OF THE COMMITTEE ORGANIZING 
THE AFFAIR. 

THE WHITE HOUSE SAID MRS. FORD AND OTHER GUESTS WOULD SEE THE 
WORLD PREMIERE OF A NEW BALLET BY MISS GRAHAM, CALLED •LUCIFER" AND 
PERFORMED BY DAME MARGOT FONTEYN, AND RUDOLF NUREYEV. 
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~Edith said it best It's more ll:npor· 
tant to have a good div~ than a good 
marriage because it lasts longer," reflect· 
ed Author Qlfford Irving. Even so, · Ir·. 
ving, 44, and his wife, 39, seem to have 

TlME,JUNE23, 1975 

. .•: ·•· .• 

. ' '!Sile shaped . my ;-;whole 
life," declared Betty Ford of the 
elder stateswoman. of modem 

. . 
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· ~oung Betty Blopmer arrived in New 
York in..t:he:late 1930s to study modem 
dance µnde.,__.. GrahMI, but dropped 
out in-1940 and went home to Grand 
Rapids, Mich. She-married a furniture 
salesman named :William Wanen hi 
1942, divorced him in .1947 and became 
Mrs. Gerald Ford in 1948. After 35 years, 

44 

Madeline Kahn: Si)oofing Sherlock 

Newsweek 

.. 
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Mrs. Ford Visits Martha Graham 

rd went to New York Wednesqay to- visit Martha 
former dance teacher, CBS reported with filll\• 

"It was a fond reunion for First Lady Betty Ford and 
moae·rn dance choreographer, Martha Graham," CBS said. Mrs . 
Ford studied with Ms. Graham in the 1930's and 40's but had 
not seen her former. teacher since then. The _First Lady said 
memories of Miss Graham had been a source of strength." 

Mrs, Ford (on CBS film) said: "She was my teacher and . 
she shaped my wI:iole life. She gave me :the ability ·· to face up,- ,' 
to all the things that I have had to go through with, I bel-ievi:i~\~ 
much more courage than I ever- would have· ,had·-n:ad it}.not been ·-·-· 
for her. Thank you Martha. ••. - - -· -

. .FL~- ,i ·:it::;;~-.~~: ,,_ 
Before leaving, Mrs .. Ford bought a $125 :t,i:-o.ketlfi"~f:Qr. an .., 

opening night perforinance of Ms. Graham's new'';3show/f(C~S~ repo.rte~. 
-- CBS Morning News ( 6/12/75) 
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