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National Gallery of Art

Washington, D.C. 20565
Telephone: (202) 737-4215
Cable Address: NATGAL

May 28, 1976

Dear Mrs. Weidenfeld:

Enclosed are six complimentary invitations, which Katherine

Warwick has asked me to send, to our June 1 extravaganza here at
the Gallery.

This has no connection with Mrs. Ford's visit - just a

thought from us with hopes that you might be able to use them
among your staff.

Sincerely,

Mo Susn L —

Margaret Estabrook
Information Office

Mrs. Shiela Weidenfeld

Press Secretary to Mrs. Ford
The White House

Washington, D.C. 20500
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THE WHITE HOUSE
WASHINGTON

May 31, 1976

MEMORANDUM TO: Ré% CAVANEY
FROM: SUSAN PORTER
SUBJECT: Action Memo

Mrs. Ford has accepted the following out-of-house invitation:
EVENT: Preview and Fireworks of the "Eye of Jefferson" Exhibition
GROUP:  National Gallery of Art

DATE: Tuesday, June 1, 1976

TIME: To Be Determined
(perhaps around 9:00 p.m.)

PLACE: ©National Gallery of Art
Fireworks: U.S. Capitol Reflecting Pool

CONTACT: Mr. Carter Brown, Director, National Gallery of Art
737-4215, ext. 242

COMMENTS: The "Eye of Jefferson" Exhibition is supposed to be the
finest exhibition put together in celebration of the
Bicentennial. Prior to the preview and fireworks, Mr. and
Mrs. Mellon will host a special dinner at the Gallery.
Although the President and Mrs. Ford have been invited, they
will not attend the dinner. She will, however, attend the
preview and then will attend the fireworks. Additional
guests have been invited to the preview besides the dinner
guests. The fireworks are an extension of the exhibition.
They are manufactured by the same French firm which manufactured
the fireworks in 1776. The dinner and preview guests will
sit in a special section. The evening should be completed
a little before 11:00 p.m. There is no file. Thank you.

c: BF Sstaff
William Nicholson
Sara Massengale
Milt Mitler
Rex Scouten
Staircase *
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Mrs. Ford has accepted the following out-of-house invitation:

EVENT:
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Fireworks: U.S. Capitol Reflecting Pool \é, l
o"/ (_/,o,,.wi}

o

CONTACT:

COMMENTS :

Preview and Fireworks of the "Eye of Jefferson" Exhibition
National Gallexry of Art ’
Tuesday, June 1, 1976

To Be Determined

Mr. Carter Brown, Director, National Gallery of Art
737-4215, ext. 242

The "Eye of Jefferson" Exhibition is supposed to be the
finest exhibition put together in celebration of the
Bicentennial. Prior to the preview and fireworks, Mr. and
Mrs. Mellon will host a special dinner at the Gallery.
Although the President and Mrs. Ford have been invited, they
will not attend the dinner. She will, however, attend the
preview and then will attend the fireworks. Additional
guests have been invited to the preview besides the dinner
quests. The fireworks are an extension of the exhibition.
They are manufactured by the same French firm which manufactured
the fireworks in 1776. The dinner and preview guests will
sit in a special section. The evening should be completed

a little before 11:00 p.m. There is no file. Thank you.
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MEMORANDUM

OF CALL S
T0: § g
D YOU WERE CALLEB BY— [:] YOU WERE VISITED BY—

.

OF (Orgamzaﬁl)
PHONE NO.

(] PLEASE CALL =3 coDE/EXT.
(] wiLL cALL AGAIN [C] 1s WAITING TO SEE YOU
[] RETURNED YOUR CALL [[] WISHES AN APPOINTMENT

m;((éoo._

“’“‘““M a :tmg&e

RECEIVED BY

STANDARD FORM 63 $1960—e48—16—00841-1 383-080
REVISED AUGUST 1967 = e
GSA FPMR (41 CFR) 101-11.6



6/1/76
- 5:30 p.m,

" 'PROPOSED SCHEDULE

THE FIRST LADY'S ATTENDANCE AT

THE OPENING OF THE EXHIBITION:
"THE EYE OF THOMAS JEFFERSOW,"

AND VIEWING OF FIREWORKS PROGRAM

The National Gallery of Art
Tuesday, June 1, 1976

QTTIRE: Long Dress
WEATHER: 60% chance of showers
ADVANCE MAN: Donald Clarey

8:10 p.m. " The First Lady boards motorcade on South Grounds.

MOTORCADE DEPARTS South Grounds enroute National
Gallery.

(Driving time: 5 minutes)

'8:15 p.m, MOTORCADE ARRIVES National Gallery
(Constitution Avenue entrance)

" The First Lady will be met by:

Mr., Paul Mellon

8:18 p.m, . The First Lady and Mr, Mellon enter the Exhibition:
. "The Eye of Thomas Jefferson," escorted by
Mr, J, Carter Brown, Dlrector of National Gallery,
and Mr. Howa¥d Adams, Program Manager of the

Exhibition.
. PRESS POOL COVERAGE
Note: Mr. Mellon bids farewell at this
point,
9:20 p.m. The tour of the Exhibition is completed and The

First Lady proceeds to the West Court to join a
dinner in progress.

o,
A



9:25 p.m, The First Lady arrives at the West Court and is
. seated next to Mr. Mellon,

9:30 p.m, Remarks by Mr. Mellon, concluded by a toast to
the President and Mrs, Ford,

Note: The First Lady has the option
of answering the toast with a
few remarks,

9:40 p.m, The First Lady, accompanied by Mr, and Mrs, Mellon,
proceeds to 4th Street entrance and boards

motorcade.

Note: If it is raining at 9:40, Mr,
and Mrs,., Mellon and Mrs. Ford
will go into Gallery 72 and
wait until 10:05.

9:45 p.m, *  MOTORCADE DEPARTS enroute to viewing location for
_ Fireworks Program.

$:50 p.m, MOTORCADE ARRIVES viewing location. The First
Lady, escorted by Mr. and Mrs. Mellon, proceeds
to her seat.

9:55 p.m. The First Lady takes her seat,

10:00 p.m. The Fireworks Program, "The Triumph of Reason and
Order Over Chaos and War™ begins.

11:00 p.m. The Program concludes.

11:03 p.m, The First Lady, escorted by Mr, and Mrs. Mellon,
depart viewing area enroute to motorcade.

' Note: Mr. and Mrs. Mellon will bid
farewell at the motorcade,

11:05 p.m, MOTORCADE DEPARTS viewing area enroute to South
~._Grounds,

(Driving Time: 5 minutes)

11:106 p.m, MOTORCADE ARRIVES South Grounds.
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The First Lady boards motorcade on South Grounds.

The National Gallery of Art
Tuesday, June 1, 1976

MOTORCADE DEPARTS South Grounds enroute National
Gallery.

(Driving time: 5 minutes)

MOTORCADE ARRIVES National Gallery
(Constitution Avenue entrance)

' The First Lady will be met by:

Mr. Paul Mellon

The First Lady and Mr. Mellon enter the Exhibition:
"The Eye of Thomas Jefferson," escorted by

Mr, J. Carter Brown, Director of National Gallery,
and Mr, Howard Adams, Program Manager of the
Exhibition.
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Note: Mr. Mellon bids farewell at this
point.

The tour of the Exhibition is completed and The
First Lady proceeds to the West Court to join a
dinner in progress,
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The First Lady arrives at the West Court and is
seated next to Mr. Mellon,

Remarks by Mr, Mellon, concluded by a toast to
the President and Mrs, Ford.

Note: The First Lady has the option
of answering the toast with a
few remarks,

The First Lady, accompanied by Mr, and Mrs, Mellon,
proceeds to 4th Street entrance and boards

motorcade,

Note: If it is raining at 9:40, Mr.
and Mrs. Mellon and Mrs. Ford
will go into Gallery 72 and
wait until 10:05.

MOTORCADE DEPARTS enroute to viewing location for
Fireworks Program,

MOTORCADE ARRIVES viewing location. The First
Lady, escorted by Mr., and Mrs. Mellon, proceeds
to her seat.

The First Lady takes her seat,

The Fireworks Program, "The Triumph of Reason and
Order Over Chaos and War" begins,

The Program concludes.

The First Lady, escorted by Mr. and Mrs, Mellon,
depart viewing area enroute to motorcade,

" Note: Mr, and Mrs. Mellon will bid
farewell at the motorcade,

MOTORCADE DEPARTS viewing area enroute to South

~.Grounds.

(Driving Time: 5 minutes)

MOTORCADE ARRIVES South Grounds.
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The feu d’artifice is open to the public,

but a special area entered from Third Street
near the new East building construction site
(see map below) will be available on

presentation of the invitation to the preview.

M Judiciary Square 4th Street

Constitution Avenue

i
>
2
ln/

7th Street

4tH Strpet |
3rd Street |

U.8S. Capitol

l
\

e Independence Avenue
oS wer
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%k special viewing area



In celebration of the exhibition
The Eye of Thomas Jefferson

at the National Gallery of Art

a specially commissioned

feu d’artifice with music

“The Triumph of Reason and
Order over Chaos and War”

will be given facing the Capitol
on the Mall at Third Street, N.W.
Tuesday evening. June first

at ten-fifteen o’clock in the evening

In the event of rain the fireworks will be held the

following evening, June second, at the same time.

The Trustees of the National Gallery of Art
request the pleasure of your company

at a preview of the exhibition

THE EYE OF THOMAS JEFFERSON
T'uesday evening, June first

nineteen hundred and seventy-six

from eight-thirty until twelve o’clock

Please reply by enclosed card

Please present this invitation at the Constitution Avenue entrance
Admits two

Nontransferable



While in France from 1784 to 1789 as American
Minister, Thomas Jefferson enjoyed the fireworks
displays that were popular in Paris and Versailles. The
feu &’ artifice to be given June first will be done by
Ruggieri, the same firm which produced those that
Jefferson saw. Music of the period has been selected by
Richard Bales, conductor of the National Gallery
orchestra and will be played by the orchestra beginning
at 10:00 p.m.

The feu d’artifice has been made possible through a
generous grant from the Morris and Gwendolyn
Cafritz Foundation.

Support for The Eye of Thomas Jefferson exhibition
has been provided by the Exxon Corporation.

The Gallery wishes to express its gratitude for the
cooperation of the National Park Service, Department
of the Interior.

Thomas Jefferson (detail), Benjamin Henry Latrobe (7).
Collection of the Maryland Historical Society, papers of
Benjamin Henry Latrobe.



A Guide
to the
Exhibition

June 5 to September 6, 1976

National Gallery of Art
Washington, D.C. .



A Chronology of Jefferson’s Life

1743 April 13: Thomas 1787 Construction begun on
Jefferson born at Virginia State Capitol,
Shadwell, Virginia, the Richmond
son of Peter Jefferson Tours southern France
and Jane Randolph and northern Italy
Jefferson 1788 Visits Holland and tours

1757 Death of Peter Jefferson; the German Rhineland
Thomas inherits the 1789 Returns to the United
family property Eiaten

1760 Enters College of :

William and Mary, e DHRGaE e
Williamsburg, where he Phllaaelphxa until 1793
studies until 1762 J :

5 1791 Federal or Capital City

1762 Begins to study law catabilished amed
under George Wythe at Supvovnd
Williamsburg % ol -

1766 Travels to Annapolis, 1792 Pfg;gigg:rﬁ ouese a(:ll;i
ghﬂﬁuglphlaa and New Capitol Building designs

DE Sty Elected a vice president

1767 Admitted to the Bar and of the American
&r,actices law in Philosophical Society;

illiamsburg until 1774 elected its president in

1768 Begins to build 1796, serves until 1814
Monticello (first 1793 Resigns as Secretary of
version) State; returns to
Elected Burgess for Monticello
Albermarle County to 1796 Elected Vice-President
Virginia Assembly; and serves until 1800
serves until 1775 Begins remodeling

1770 Shadwell destroyed by Monticello to its present
fire; moves to Monticello state

1772 Marries Martha Wayles 1801 Houseof
Skelton Representatives votes

1775 Elected to Continental e i
Congress in moves to the city of
Philadelphia; serves Waskington
until 17776 g e

. 1803 Concludes Louisiana

1776  June 11 to July 2: drafts Povehiase
M ¥ caradion of Sponsors Lewis and
Independence Clark expedition
Reenters Virginia ]
Ass?mbly and serves 1804 Reelected PrCSIdent
until 1779 1809 Ends second term as

1779 Elected Governor of President; retires to
Virginia and serves until Monticello .

1781 Poplar Forest finished to
¢ h g bl

1781  Writes Notes on the State i xta. e-state
of Virginia 1815 Sells his library of 6,500

1782  Death of Jefferson’s wife; Z?légfgsrégsthe ey
of their six children, ;
only two daughters 1817 Constructlpn begun on
survived infancy Barboursville

Construction begun at

1783 Elected to Congress the University of

1784 Appointed a trade Virginia, Charlottesville;
commissioner to Europe opens in 1825
Sails for France and 1826 July 4: Th

. : ¢ y 4: Thomas
setgles in Paris until Jefferson dies at
1759 Monticello on fiftieth

1785 Appointed Minister to anniversary of the
France, after Benjamin signing of the Delaration
Franklin’s retirement of Independence

1786 Visits England, staying
with John and Abigail
Adams

The Exhibition

This exhibition, documenting
Thomas Jefferson’s lifelong
interest in the visual arts, is
divided into three major sections:
his American background; his
European experience; and, the
range of his own creative genius
in architecture, design, and
landscaping. Since the objects are
arranged by concept, rather than
by strict chronology, this
brochure contains a list of
significant dates.

Of all the Founding Fathers,
Jefferson stands alone in his
commitment to the fine arts. His
aesthetic vision paralleled his
political insight; just as he aided
in establishing national
independence, he set new
standards for the art of our
country.

Illustrated on the cover, the
portrait in the entryway
characterizes Jefferson’s forceful
personality and remarkable
intelligence. In 1789, when
minister to France, the
forty-six-year-old statesman
posed for this bust by
Jean-Antoine Houdon, Europe’s
leading sculptor. Other portraits
of Thomas Jefferson are
interspersed throughout the
exhibition.

Cover: Jean-Antoine Houdon: Thomas
JSefferson, 1789, Museum of Fine Arts,
Boston

The first seven galleries place Thomas Jefferson in his milieu of colonial
America— when he was a plantation owner’s son, student, and young

lawyer and politician.

Virginia: Land of Promise

A scale model of Rosewell, the most distinguished house in colonial
Virginia, dominates the first gallery. As a youth, Jefferson frequently
visited this mansion, the Page family’s plantation, absorbing the
transplanted culture of the English landed gentry.

At the age of sixteen, in 1760, Jefferson entered the College of
William and Mary in Williamsburg. While in the colonial capital, he
proposed remodeling its chief buildings, which he considered
old-fashioned. His early measured plan for the governor’s palace is
among the original Jefferson drawings displayed here.

Part of the land shown in the large engraved map of Virginia was
surveyed by his father, Peter Jefferson, a self-made man who had
earned a fortune in farming and land speculation on the edge of the
wilderness. Thomas Jefferson’s own career proves that he inherited
much of his father’s enterprising spirit.

The furnishings in the second gallery of Virginia: Land of Promise are
similar to those that might have been at Shadwell and Tuckahoe,
houses where the Jeffersons lived. The best of local Virginia or
imported English crafts were owned by the wealthy Jeffersons and
Randolphs, his mother’s aristocratic family.

This section illustrates that as a young man Jefferson had a wide
range of social and intellectual opportunities. The portraits of colonial
governors of Virginia are reminders that he was frequently a guest at
the Williamsburg palace. The classical and contemporary books, in the
cases, were the foundations of Jefferson’s education. His early interest
in architecture is indicated by the publications about buildings, many
of which were sources for his own designs.

This exhibition has been
supported by a grant from
The Exxon Corporation.



The British Connection

Jefferson grew up in the Golden Age of Georgian culture, when all
aspects of Virginia’s colonial life were dependent upon England. The
British Connection demonstrates that, under King George 111, London
was the cultural center which the entire English-speaking world strove
to emulate. Even the amusements like the card parties and fox hunts, of
Jefferson’s plantation neighbors, were similar to those of British
aristocrats.

In artistic taste, London’s avant-garde painters were led by the
American-born Benjamin West and J. S. Copley; they introduced an
entirely new manner of depicting recent historical events in
contemporary terms rather than as classical allegories. And, with
London undergoing an extensive building program, structures were
erected in the imposing style termed Palladian. Derived from the
Italian Renaissance architect Andrea Palladio, the newer houses had
massive proportions enriched with classical detailing; elaborate
carvings embellished the furniture, too. Even though Jefferson did not
care for ornate decorations, the high level of Georgian craftmanship
remained his standard of excellence.

William Marlow: Detail of View of
Whitehall Looking North-East, ¢c. 1765,
Collection of Mr. and Mrs. Paul Mellon

Progress of the Human Mind:
Science and Exploration

With his discerning eye and
inquiring mind, Jefferson was the
epitome of the Enlightenment,
the 18th-century belief that man
could control and improve his
environment along rational lines.
The surveying instruments and
telescope which Jefferson owned
and used to explore the mysteries
of the universe are in the center
of the room. Both in America and
Europe, Jefferson moved with
ease among the great
intellectuals, many of whose
portraits are exhibited here. And
as President of the United States,
he organized the Lewis and Clark
Expedition of 1808-1806 to
explore the west, studying its
environment and the Indians. A
large painting depicts the first
discovery of a complete fossil
mastodon. This scientific
excavation was sponsored by the
American Philosophical Society;
for eighteen years Jefferson was
president of this group, the most
important learned body in the
New World.

Charles Willson Peale: Detail of Exhuming
the Firsi American Mastodon, 1806, Peale
Museum, Baltimore

Progress of the Human Mind:

Antiquity

This gallery is the first of two
rooms devoted to the classical
past. The 18th-century obsession
with antiquity paralleled the
Enlightenment’s analysis of the
natural world. As democratic
ideals arose throughout European
politics in the late 1700s, Greece
and republican Rome were
admired for their social liberties.

In addition to Roman artifacts
and views of ancient sites,
archaeological publications which
Jefferson knew are displayed. In
his own designs, he followed the
dictum of the German critic
Winckelmann: “noble simplicity
and calm grandeur.” These
concepts prompted a revival of
classical art—neoclassicism —of
which Jefferson was to become a
major exponent.

The most celebrated of all
ancient statues of the goddess of
love dominates the second room
of the Antiquity section. Praised as
the ideal of feminine beauty, this
Greco-Roman statue is called the
Venus de’ Medic: after its former
owners, the Florentine Medici
family. Jefferson, who knew this
original marble only through
engravings, ranked it the most
desirable of all the works he
wished to own in copy. The
rhapsodies of the English essayist
Joseph Addison typify
18th-century reactions to the
Medici Venus: “The Softness of
the Flesh, the Delicacy of the
Shape, Air, and Posture, and the
Correctness of Design in the
Statue are inexplicable.”” The
first-century sculpture stands in a
garden temple constructed
according to a Jefferson design of
around 1%%9 which was never
built.

The four large canvases depict
ancient Roman ruins which
Jefferson visited on his travels
through southern France. These
romanticized pictures,
commissioned in 1786 for the
Palace of Fontainebleau, were
painted by the leading French
landscapist Hubert Robert.

Greco-Roman School: The Medici Venus,
1st’c. B.C.-1st . A.D,, Galleria degli
Ufhzi, Florence



John Trumbull: Detail of The Declaration of Independence, 4 July 1776, 178%-1820, Yale
University Art Gallery, New Haven

Our Revolution

Thomas Jefferson’s crucial role in the American Revolution is
portrayed in Trumbull’s painting, The Declaration of Independence. In this
group portrait of patriots, begun in 178%, Jefferson holds the historic
document that he had drafted at the age of thirty-three. With his
first-hand knowledge of significant events, he advised the painter John
Trumbull on a series of works immortalizing the birth of the United
States; later, four of these six compositions were enlarged for the
rotunda of the Capitol building.

The set of congressional medals and the portrait busts also represent
heroes of the American Revolution. When the Virginia legislature
asked Jefferson to choose a sculptor to portray Washington and
Lafayette, he unhesitatingly recommended Houdon, the French artist
already celebrated for his busts of Americans living in Paris.
Neoclassicism, the realistic style of Trumbull’s paintings and Houdon’s
sculpture was one of the Jeffersonian legacies, dominating American art
throughout much of the 1gth century.

At the age of forty-one, Jefferson was sent to Paris as a diplomat; ten
galleries illustrate his European experience from 1784 to 178g.

Europe: The Vaunted Scene

This first room about Jefferson’s
European sojourn conveys the
excitement of Paris as he knew it.
Since his official duties were not
burdensome, Jefferson could
indulge his varied interests. For
his house on the fashionable
Champs Elysées, for instance, he
drew plans to change the room
arrangement and gardens.
Always curious about
architectural construction, he
faithfully watched one Paris
townhouse, the Hotel de Salm,
being built. “I was violently
smitten with the Hotel de Salm,”
he wrote, “and used to go. ..
almost everyday to look at it.”
Possessing the balanced masses
and elegant columns of antique
buildings, the mansion is a
superb example of the
neoclassical fashion. To make the
large structure appear unified
and of only one story, its river
front was designed with a low
silhouette, shallow dome, and
single row of large “French”
windows. Jefferson later
incorporated elements of the
Hétel de Salm into many of his
own creations.

Exploring Paris, Jefferson
browsed in the bookstalls near
the Louvre and bid on art at
public auctions. He knew the
painter David and sat for the
sculptor Houdon. About the
evening gatherings where
Jefferson met many distinguished
people, he said, “The ease and
vivacity of their conversations,

French Architecture

French School: Detail of The Construction of
the Hotel de Salm, c. 1984, Musée
Carnavalet, Paris

give a charm to their society to be
found nowhere else.”

As American minister, he
frequently went to Versailles for
audiences with Louis XV1,
whose wife, Marie-Antoinette,
Jefferson considered frivolous.
Jefferson’s mounting concern
about French politics was
justified: on July 14, 1789, mobs
stormed the Bastille, the event
that marked the beginning of the
French Revolution.

A second gallery continues The
Vaunted Scene, displaying carved
wooden panels that once adorned
an important Paris house and
French paintings.

Jefferson would have been intrigued with these plans, elevations, and
cross sections which display the full range of late 18th-century French
neoclassicism. Many of the Adtels, or townhouses, are conventional in
overall layout but have a new severity of appearance, with a minimum
of ornament. Other structures, such as the garden house built in the
form of a huge ruined column, are bizarre interpretations of the
antique. Some drawings and engravings show more radical ideas;
Ledoux, for instance, though deriving his motifs from classical sources,
planned his buildings as abstract masses like spheres and cubes.
Boullée was even more theoretical; his fantastic projects for public
monuments were conceived on a scale so vast that they were purely
visionary. All these designs have the compact plans, geometric masses,
and simplicity of decoration that Jefferson would adapt to generate a

modern, American style.



In Paris, Jefferson purchased quantities of French furniture, fabrics,
and table services which were crated and shipped back to Monticello;
his French pieces, however, have been largely lost or dispersed.
Revealing Jefferson’s tastes, much of the furniture here and in the next
gallery was acquired from France by Americans of similar background
such as George Washington, Dolley Madison, and Gouverneur Morris,
a minister to France.

In a second room are more French decorative arts of the late 18th
century. Whether unadorned or highly embellished, these pieces exhibit
the straight lines and geometric patterns typifying neoclassicism.

The Salon: 1785, 1787, 1789

With pictures placed frame to
frame right up to the ceiling, this
bright red gallery suggests the
hanging of an 18th-century Salon
— the biennial exhibition of
works by members of the Royal
Academy of Painting and
Sculpture. During his stay in
Paris, Jefferson visited the Salons
of 1785, 1787, and 1789. All the
pictures in this room were
entered in one or another of these
three shows and, in their variety,
accurately reflect the subjects and
styles of the paintings that the
American statesman saw.

Elisabeth Vigée-Lebrun: Detail of The
Marquise de Pezé and the Marquise de Rouget
with Her Two Children, 1784, National
Gallery of Art, Washington

Antoinette patronized. Time has

With astute perception,
Jefferson singled out for praise
Jacques-Louis David, the
neoclassical innovator, stating in
1789, “I do not feel an interest in
any pencil but that of David.”
However, Jefferson also admired
the fashionable portraits of his
friend Madame Elisabeth
Vigée-Lebrun, a highly successful
artist whom Queen Marie-

Jefterson Tourist

proved that Jefferson’s artistic
Judgment was discerning — of the
approximately 140 painters
exhibiting in the Salons he saw,
David and Vigée-Lebrun are
among the few whose reputations
survive today.

When Jefferson lived abroad, he often combined pleasure with
business, finding time to be an ardent and tireless sightseer while on

official missions.

The first gallery of Jefferson Tourist displays drawings and paintings
related to his six-week British sojourn. In the spring of 1786, Jefferson
was invited to London by John Adams, minister to England, whom he
had known since the Continental Congress. Fascinated by romantic
landscape designs, he made a tour with Adams to see gardens and
country estates. In a letter Jefferson remarked, “The gardening in
England is the article in which it surpasses all the earth.” Later, at
Monticello, he transformed his Virginia estate by adapting picturesque

vistas in the English manner.

Three different episodes are included in the second room about his
travels. Several months after returning from England, Jefferson met the
British artist Maria Cosway and her painter husband, Richard, who
were visiting France. Maria, a vivacious, twenty-seven-year-old blonde,
captivated the reserved, middle-aged widower. Seeing each other nearly
every day during the late summer of 1786, they made excursions to
places of interest in and around Paris.



From February to June 1787, Jefferson journeyed through southern
France and northern Italy — perhaps the most exhilarating experience
of his five European years. Although he gathered information on
agriculture, navigation, and commerce, it was the grandeur of the
ancient Roman monuments that fascinated him. With time pressing on
the statesman, he had to give up his dream of going on to Rome,
lamenting, “I am born to lose everything I love.”

Jefferson also visited Holland, where he joined John Adams in
negotiating a loan for the United States. Spending most of March 1788
in the Netherlands, he returned to Paris via the German Rhineland.

Another pale green room further illustrates Jefferson’s travels in
France. The two large oils by the important romantic landscapist
Joseph Vernet, for example, represent French commercial seaports that
the diplomat inspected.

Down the long corridor four photomurals depict French sites visited
by Jefferson.

At the end of the hallway is the Venus de’ Medici room; the set of
Hubert Robert murals, previously mentioned, includes a painting of the
Maison Carrée, the Roman temple that Jefferson admired so much in
southern France. “Here I am,” he wrote in 14787, “gazing whole hours
at the Maison Quarrée, like a lover at his mistress.” This rectangular
and porticoed building inspired the design for the Virginia state
capitol, seen in the next gallery.

Hubert Robert: Detail of The Maison Carrée, the Arena and the Tour Magne at Nimes, 1786,
Musée du Louvre, Paris

The multi-talented Thomas Jefferson, both as a designer and as a
leader of taste, made a significant contribution to American art; the last
section of the exhibition features the impact of this enlightened

amateur.

The Jeffersonian Creation

As a youth in Virginia, Jefferson
had deplored the lack of good
architecture in the colonies: “The
first principles of the art are
unknown.” Bolstered by his
acquaintance with European
buildings, he fused antique
classicism, Renaissance
Palladianism, and contemporary
French innovations. The
resulting synthesis, controlled by
his own sensitivity to proportion,
became the hallmark of American
architecture until the Civil War.
The Jeffersonian style, balanced
and compact, favored disciplined
colonnades, shallow domes, and
low silhouettes. Jefferson’s
particular interpretation of
neoclassicism symbolized the new
democracy by recalling the
simple buildings of ancient
republics.

With the abstract geometry of
their masses relieved by chaste
ornament, Jefferson’s public
buildings are as majestic as his
houses are welcoming. Above all,
it is the practicality of his
planning that wins admiration;
no matter how large the
structure, its interior spaces are
efficiently related and its exterior
blended with the natural
environment. With his analytical
mind, Jefferson integrated every
element of each project—from
landscaping to furnishings—into
a harmonious whole.

The first room of The Jeffersonian
Creation contains his studies for
the state capitol of Virginia.
Following Jefferson’s
specifications, the plaster model
was made in France and sent to
Richmond in 1%86 to guide the
construction workers. Feeling
that the Virginia capitol should
have an imposing appearance,
Jefferson chose as a prototype the
Maison Carrée.

On the advice of Charles-Louis
Clérisseau, a French architect
and archaeologist, Jefferson used
a simpler portico than that on the
ornate Maison Carrée. In
adapting the ancient format into
functional modern offices with

windows, however, Jefferson
relied solely upon himself, stating
that a foreigner could not
understand the purposes of an
American government building.
The resulting landmark was the
first public building erected in
rectangular temple form since
antiquity.

This small gallery is also
devoted to public buildings and
to portraits of architects.
Jefferson encouraged these men,
who comprised the first
generation of professional
designers in America. President
Washington, confessing to “no
knowledge of Architecture,”
delegated the organization of the
new Federal City to his more
cosmopolitan friend. Thus, it was
Jefferson, who as secretary of
state, supervised the city’s
planning; later, as vice president
and president, he gave advice on
its principal buildings.

Proposing a competition for the
Capitol building held in 1792,
Jefferson advocated “the
adoption of some one of the
models of antiquity, which have
had the approbation of thousands
of years.” As Jefferson’s small
sketch shows, he was thinking of
a centrally planned structure
similar to the Pantheon, a
circular temple of ancient Rome.
Indeed the design which won the
capitol competition, submitted by
Dr. William Thornton, did use a
low, Pantheon-like dome. By the
end of Jefferson’s second term as
president in 1809, a succession of
architects had worked on the
Capitol: Thornton, Hallet,
Hadfield, Hoban, and Latrobe.
Always, however, Jefferson took a
personal interest in the building,
suggesting modifications and
recommending the simplicity of
neoclassical design.



President’s House Competition

When Jefferson established the competition for the Capitol in 1792, he
also initiated one for the President’s House. For the first time all the
surviving entries for this competition are exhibited together. Although
at least eight men submitted entries, the designs of only five are known
today: the professional Irish architect Hoban; an amateur from New
York, Carshore; two Maryland carpenter-builders, Diamond and
Small; and Jefferson himself.

Jefferson, who did not judge the contest, submitted a proposal
anonymously under the initials A.Z. For his entry, as well as his
preliminary plans on squared paper, Jefferson was influenced by the
centrally planned and domed Villa Rotonda, an Italian house built by
Andrea Palladio.

Hoban won first prize and also the contract for constructing his
plans, which are essentially those of the White House as it exists today.
During his two terms as president, Jefferson guided Benjamin Latrobe
in finishing the interior of the executive mansion, laying out its
grounds, adding service wings, and designing the semicircular south
porch and the north portico.

Thomas Jefferson: Compeiition Drawing for
the President’s House, 1792, Maryland
Historical Society, Baltimore

The University of Virginia

This large gallery, with many
original drawings, presents the
most sophisticated of Thomas
Jefferson’s architectural projects,
the University of Virginia at
Charlottesville. With advice from
William Thornton and Benjamin
Latrobe, architects for public
buildings in Washington,
Jefferson planned the campus as
a community. His explanation of
its unusually practical
arrangement was, ‘“This village
form is preferable to a single
great building for many reasons,
particularly on account of fire,
health, economy, peace and
quiet.” After more than a decade
of planning, the complex was
begun in 1817 and was nearing
completion at Jefferson’s death in
1826.

The total scheme shows
Jefferson synthesizing a number
of celebrated European buildings
represented earlier in this
exhibition. The concept of small,
separate pavilions around an
open mall, for instance, derives
from the Chateau de Marly. The
individual classrooms and
residences, no two alike, were

Thomas Jefferson: University of Virginia,
Elevation for the Dome Room of the Rotunda,
probably 1821, University of Virginia,
Alderman Library, Charlottesville

inspired by book illustrations of
ancient Roman ruins or
16th-century Palladian villas and
by contemporary French
architects such as the
“‘visionaries’” Ledoux and
Boullée. The library, a giant
rotunda, is the focal point of the
layout; a half-scale variation of
the Pantheon in Rome, its
interior spaces are subdivisions of
a perfect sphere— the dream of a
visionary architect.

Decorative Arts

With Jefferson’s striving for
perfection, it is not surprising
that he was meticulous about
designing the household objects
for Monticello. His drawings in
this alcove, made to direct
craftsmen, range from an elegant
carriage to a handsome
candlestick. The sketches for a
silver coffee urn, a clock, and
goblets relate to similar pieces
that have survived. Done in the
neoclassic style, the sparse
ornament appealed to Jefferson’s
desire for uncluttered
functionalism.

Chantrot (after a design by Jefferson):
Clock, 1791, Lent anonymously

Domestic Architecture and Gardens

This large gallery devoted to Jefferson’s domestic buildings centers on
Monticello, his famous house in the Virginia hills. Having inherited the
land from his father’s estate while still in his teens, Jefferson called the
site Monticello, the Italian for “little mountain,” and began
construction in 1768. Until his death in 1826, he delighted in “putting
up and pulling down” his house.

Drawings, dating from 1768 to 1784, illustrate Jefferson’s ideas for
Monticello as first erected. Its exterior, with a pedimented roofline,
gave the appearance of a double-storied Roman temple. Developed on
Palladian principles, this early version of the house was unique in
colonial America for its correct classicism.

In 1796 Jefferson began to rebuild Monticello to its present
appearance, as it is seen in the scale model. Largely completed in 1808,
the final version conforms to the modern neoclassical style of light,
delicate proportions. Following his five years of observation in Europe,
Jefferson had come to believe, “All new and good houses are of one
story.” At Monticello, therefore, he now lowered the second floor and
altered the window placement to give the effect of a low, domed
building, much like that of the Hotel de Salm in Paris. So that the
house would relate to its surroundings, the workrooms were hidden
beneath L-shaped terraces level with the crest of the hill. His drawings
for the gardens show Jefferson experimenting with serpentine paths and
oval flower beds in the informal English manner.

&

Thomas Jefferson: Monticello, Final Elevation of the First Version, 1771,
Massachusetts Historical Society, Boston



Poplar Forest

Poplar Forest, a plantation about eighty miles south of Monticello, was
the aged Jefferson’s retreat for quiet contemplation. The small house,
first habitable in 1809, has since been extensively altered; the scale
model reconstructs its original appearance from ink and wash drawings
probably made by Jefferson’s granddaughter. Poplar Forest is
particularly important because Jefferson planned it as an octagon,
possibly the first application of such an abstract “visionary” idea in

American domestic architecture.

Barboursville

Three galleries recreate the
portico, hall, and salon of
Barboursville, a house Jefferson
designed for his friend Governor
James Barbour of Virginia. The
mansion, begun in 1817, was
destroyed by fire in 1888.
Therefore, its main rooms have
been simulated here full-sized in
their original sequence from the
entrance, an enlargement of
Jefferson’s drawing on graph
paper, to the salon, a detailed
reconstruction.

With their unadorned capitals,
the simple Doric columns of the
fagade portico typify Jefferson’s
austere neoclassicism. The
octagonal room has an unusually
elegant cornice and window
embellishment. Even though this
salon is comparatively small, its
floor-length “French” windows
lend it lightness and openness.

The works of art in these rooms
form an ideal gallery, a selection
of the important European
paintings and statues which
appealed to Jefferson’s eye.
Eighteenth-century America
offered little opportunity to see
works of such high quality. The
pictures in the entry hall have the

Pleasures of Nature

The final part of the exhibition is
on the main floor and
concentrates on Jefferson’s
passionate eye for nature and his
enthusiasm for gardening.

In the upper hallway, a painting
of the Natural Bridge symbolizes
Jefferson’s romantic awe at the
works of nature. In 17772 he had
acquired the strange geological
formation as a “public trust,”
thereby setting a precedent for
conservation. He had known the
site since the days of his youth,

Jacques-Louis David: Detail of The Death
of Socrates, 1787, The Metropolitan
Museum of Art, New York

moralizing themes so admired by
Jefferson. While the van der
Werff is biblical, the large
Drouais, representing the heroic
discipline of a captive Roman
general, is classical. Marius
Imprisoned at Minturnae, which
Jefferson saw in Paris, struck him
as having “extraordinary merit.”
In the octagonal room, the
neoclassic sculpture by Houdon
and Canova and the painting by
David have the precise execution
and meticulous technique which
Jefferson extolled. After visiting
the Parisian Salon of 1787, he
wrote, “The best thing is the
Death of Socrates by David, and a
superb one it is.”

Frederick Edwin Church: Detail of Natural
Bridge, Virginia, 1852, University of
Virginia Art Museum, Charlottesville

exploring it and the dramatic
landscape at Harper’s Ferry.

Jefferson’s full-length likeness
was painted by Thomas Sully,
the most fashionable portraitist of
the Federal era. Now living in
retirement at Monticello, the
seventy-seven-year-old former
president could indulge his
lifelong study of nature. The
other portraits represent
individuals who shared
Jefferson’s love of plants: William
Bartram sent rare specimens for
the Monticello gardens; Rubens
Peale holds a geranium, the
flower that Jefferson prized
partially because it was such a
challenge to cultivate; and,
Linnaeus was an important
Swedish botanist whose works
Jefferson studied.

The engravings and watercolors
of plants, animals, and birds

hanging in the adjoining lobby
are further illustrations of
Jefferson’s concern with nature.
Most notable among the books in
the case is the Notes on the State of
Virginia, written by Jefferson in
1781-1782. Describing the
region’s climate, minerals, flora,
and fauna, his treatise added
greatly to the literature of natural
philosophy during the
18th-century Enlightenment.

The other volumes are garden
books which Jefferson studied so
that he could embellish his
surroundings. ‘“No occupation is
so delightful to me as the culture
of the earth,” he wrote, “and no
culture comparable to that of a
garden.”

A Collection of Jefferson Plants

With the heritage of a plantation farmer, Jefferson was interested in
practical agriculture; most of the plants growing in this botanical
garden were cultivated at Monticello. While many, such as the
magnolia and rhododendron, were native to Virginia, some, like the
snowberry, were brought back from the west by the Lewis and Clark
Expedition of 1808-1806 which Jefferson sponsored. Still others, such
as the fig and olive trees, were imported from Europe. His favorite
flower, due primarily to its wonderful fragrance, was the acacia popinac
(Acacia _farnesiana). Jefferson’s contemporaries had honored his expertise
in the field of botany as early as 1792, when a white perennial herb

was named Jeffersonia diphylla.

An aviary contains the American bird which Jefferson ranked
superior to all singing creatures— the mockingbird. The president
owned a pet mockingbird which even followed him around the

president’s house.

Jane Bradick Petticoles: Detail of View of

West Front of Monticello and Garden, 1825,
Thomas Jefferson Coolidge

Jefferson’s affection for birds and plants indicates that, while he
possessed the systematic mind of an intellectual, at heart he was a
romantic. Sensing this tension within himself, Jefferson once wrote of
the conflict between his “head and heart.” Even his admiration for
neoclassicism was emotional, for this style, which he introduced to
American art, was a romantic symbol recalling the glory of past
democracies. Thus, tempering intellect with emotion, he merged the
age of enlightenment with the dawning of romanticism. That the
United States today can celebrate two hundred years of freedom is due,
in no small measure, to Thomas Jefferson’s belief in equality and faith

in humanity.

Design: Missy Lipsett
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