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For immediate release
Friday, February 20, 1976

THE WHITE HOUSE
Office of the Press Secretary to Mrs. Ford

The President and Mrs. Ford will host a black tie di_nner honoring
governors of the 50 states, the Commonwealth of Peurto Rico, and the
three United States territories (Guam, the American Samoa and the
Virgin.Islands) at 8:00 P.M. on Monday, February 23, 1976.
Dinner will be followed by toasts by the President and Governor Robert
D. Ray of Iowa, Chairman of the National Governor's Conference. After
dinner, guests will be entertained·by popular singer Tony Bennett,
followed by dancing in the Grand Hall to the music of the Marine Dance
Band.

\

Mrs. Ford has chosen a classic9l folk art theme, '·'The Peaceable Kingdom"
for the decor of the State Floor. Much of the inspiration for the
decorations comes from the paintings of Pennsylvania artist Edward
Hicks (1780-1849), which depict the Biblicai concept of unity -- wild
and domestic animals living together in-tranquility. In his paintin~s ,)
_lie often ill.tegrated the idea of. the p~aceful coexistence ·o:f ·west.ern
civilized man with native American Indians.
Hand-crafted animals and birds will be used as centerpieces. Each an
American antique, the carvings are made of wood, stone, metal and
fabric, and will be placed in a natural setting of multi-colored spring
flowers. Candleholders are fashioned of antique wooden spools used in
the mills of New England from the turn of the century through 1945.
The wood has a shine created from the lanolin of the yarn which was
deposited on the wood. Some of the candleholders are trimmed in brass
and others in pewter.
The round·tables will be draped with taffeta and antique satin tableclothes in shades of bright pinks. Tables will be set with the Johnson
China, vermeil flatwear, and the Morgantown crystal.
The decorations are being coordinated by Jack Bangs, chief designer for
the Gazebo of New York, who is donating his services. The Museum of
American Folk Art is supplying the centerpieces, most of which are
from private col~ections.
The menu: Filet of Mountain Trout Meuniere, Fleurons, Roast Sirloin
of Beef, Eggplant Fermiere, Cauliflower with Parsley, Watercress and
Mushroom/ Salad, Trappist Cheese, Grand Marnier Scuffle with Sauce
Sabayon, ·n~rnitasse.
Wines: Gold Seal Pinot Chardonnay; Beringer Cabernet Sauvign6n;
The Thompson Pere Marquette.
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For Imillediate Release
Friday,
·February 20, 1976
THE WHITE HOUSE
OFFICE OF THE IRESS SECRETARY TO MRS.

FORD

The President and Mrs. Ford have asked singer Tony Bennett to
entertain at the black-tie dinner honoring the Governors of the
States and Territories and their wives, February 23 at 8:00 PM.
Mr. Bennett previously performed at the White House during the
Johnson Administration at a State dinner honoring the Prime
Minister of Japan. He also has had two command performances before
the Queen of England.
Tony Bennett has been a popular singing star for more than two.
decades. After singing with various military bands during World
War II, he got his first ~ig professional break when he won a spot·
on the Arthur Godfrey television show. That performance led to a
tour with Bob Hope, who gave Bennett his stage name, and to his
first recording contract. ·A series of hits in the 1950s placed
him among the front ranks of American male vocalists.
His recording of "I Left My Heart in San Francisco" in 1962 has
become an American classic, and he has been active on the concert
tour.
Today he performs about 45 weeks of the year.
He was born Anthony Dominick Benedetto in Long Island City, New York
in 1926. His father died when Tony was eight, and for the next 17
years his mother worked as a seamstress in the garment industry. He
began his career as a teen-ager as a singing waiter. Before the war,
he enrolled at the Manhattan's School of Industrial Art and planned
a career as a commerical artist. When his plans were interrupted by
three years service in the United States Army, he changed his interest
to music.
He and his wife Sandi have three children, two sons and a daughter.
They live in Englewood, New Jersey, where Bennett continues his
interest in art by painting oils and watercolors.
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For immediate release
February 23, 1976

NOTICE TO THE PRESS
COVERAGE OF THE GOVERNORS' DINNER - MON., FEB. 23

Note:

Photographers will need a ladder to cover. Black tie for
writers, but not necessary for photographers.

7:00 p.m.

Pick up in press lobby for those wishing to view the
table decor in the State Dining Room.

7:30 p.m.

Pickup in press lobby for writers and photographers
who wish to cover arrival of guests. Coverage will
be inside, on the ground floor at the Diplomatic
Reception Room.

8:00 p.m.

Press moves from Diplomatic Reception Room to Grand
Foyer to cover photo of the President and Mrs. Ford
at Grand Staircase.

9:15 p.m.

Pool coverage of toast; writers will be in the White
House Theatre.

10:00 p.m.

Pickup for coverage of Entertainment in East Room.

END OF PHOTO COVERAGE
Writers and reporters may mingle.
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TABLE 1
Mr. McConahey
Mrs. Godwin
Gov. Kneip
·Mrs. Calla-..~ay
Gov. Salmon
Mrs. 0' Donnell
Gov. Anderson
Mrs. Link
1-llr. Bangs
Mrs. King

TABLE 2
Mr. _Lynn
Mrs. Longley
Gov. Lucey
Mrs. Doug Bennett
Mr. Farber
Mr. Gorog
Mrs. Cavanaugh
Gov. Moore
Mrs. Ruth

TABLE 3
Mr. Zarb
Mrs. Judge
Gov. Blanton
Mrs. Marsh
Gov. ·Carey
Mr. Delaney
Mrs. Gergen
Gov. Thomson
Mrs. Milliken

. TABLE 4
Mr. Carlson
Mrs. Anderson
Gov. Byrne
Mrs. McConahey
Mr. Jolin.son
Mrs. Briscoe
Mr. Doug Bennett
Mrs. Gorog
Gov. Edwards
Mrs. Thomson

TABLE 5
Mr. O'Neill
Mrs. 'Askew
Gov. Mandel
Mr. Shafer
Mrs. Rampton
Gov. -C?Lrroll
Mrs. Johnson
G9V· Dukakis
Mrs. Farber

TABLE 6
Mr •. Cannon
Mrs. Noel
Gov. King
Mrs. Morton
Gov. ·Andrus
Mrs. 0 1 Neill
Mr.· Callaway
Mrs. Pillion
Gov. Exon
Mrs. Finch

..

·. .

TABLE 7
MISS SUSAN FORD
Mr. ·Meem
Mrs. Bond
Gov. Lamm
Mrs. Ariyoshi.
. Dr. Cavanaugh
Mrs. Exon
Gov. Finch
Mrs. Lynn
Mr. Dukakis

. ..

TABLE.9
Mr. M.orton - : . ·
Mrs. Moore
Gov. Hammond
Mrs. Straub
Mr. O'Donnell
Mrs. ·Evans
Gov. Noel
Mrs. Cannon
Gov. Castro
Mrs. Tribbitt

TABLE 8
Secy. of HUD
Gov. Bond
Mrs. Herschler
Gov. Godwin
Mrs. Zarb
Gov. Link
Mrs. Delaney
Gov. Ariyoshi
Mrs. Byrne
Gov. Straub

..

.. . .
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TAB~ElO

Mr. Hartmarin
Mr.s. Edwards
Gov. Herschler
Mrs. Mandel
Mr. Cavaney.
Mrs. Shafer
Gov. Busbee
Mrs. Carlson
Mr. Hills
Mrs. Castro

TABLE 14
Mr. Marsh
Mrs. Holshouser
Gov. Tribbitt ·
Gov. Ruth
Mrs. Cavaney
Gov. Bennett
Mrs. Kneip
Mr. Gergen
. ··Gov. Judge
Mrs. Salmon

TABLE 11
THE PRESIDENT
Mrs. Ray
Gov. Askew
Mrs. Lamm
Gov. Rampton
Mrs. Blanton
Gov. Milliken
Mrs. Lucey
Gov. Holshouser
M.rs. Tony Bennett

...._

.

':._ __

TABLE 12
_MRS. FORD
Gov. Ray
Mrs. Andrus
Gov. Briscoe
Mrs. Robt. Bennett
Gov. Longley
Mrs. Busbee
·Gov. Evans
Mrs. Carroll
Mr. Tony Bennett

.

THE WHITE HOUSE
WASHINGTON

DINNER IN HONOR OF
THE GOVERNORS AND THEIR SPOUSES
February 23, 1976
8:00 p. m.

Dress:

Black tie ... long dresses for the ladies

Yell ow Oval Room:
8: 09 p. m . . . . you and Mrs. Ford will be escorted to the
outside entrance of the Yellow Oval Room.
Color Guard will request permission to remove Colors at
approximately 8:10 p. m.

Grand Entrance:
Approximately 8:12 p. m ...• descend Grand Staircase
preceded by Color Guard.
Pause at foot of staircase for official photograph.
Color Guard reforms a·nd procession moves to red carpet
facing East Room ... pause for Ruffles and Flourishes
and announcement ... take receiving line position.
Follow Color Guard into East Room when "Hail to the Chief"
is played.

Receiving Line:
Take position just inside door of East Room ...
Social Aide will present your guests.
After receiving line, follow guests into the State Dining Room.
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Governors Dinner

Dinner:
Round tables
Army Strolling Strings will play during dessert.
After dessert, you will rise and propose a toast •.. Governor
Ray of Iowa, Chairman of the National Governors Conference
will respond to your toast.
No press coverage of dinner; toasts will be piped to the
press ... transcripts will be released to the press •••
there will be mini-camera coverage of the toasts with a
small photo pool.

After-Dinner:
10:00 p. m . . . . guests proceed to parlors for demitasse,
liqueurs, and cigars. You and Mrs. Ford will mingle
informally with your guests.
10: 05 p. m . . . . after-dinner guests will be escorted to the State
Floor. You and Mrs. Ford will receive the after-dinner guests
from a position in the Grand Hall between the Blue Room and
Green Room doors -- a Military Social Aide will present your
guests -- guests will proceed to the East Room and take their
seats.

Entertainment:
After the guests are seated, you will enter the East Room
through the center door and seat Mrs. Ford.
You proceed to the stage which will be located at the North
End of the East Room and introduce Tony Bennett.
NOTE:

Suggested remarks (Tab A).

At the conclusion of the performance, you and Mrs. Ford will
go to the stage to thank Tony Bennett.

\

'
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Governors Dinner

NOTE: There will be press coverage of the entertainment.
Photo and mini-camera coverage will be of the first and last
parts of the program and of your thanking.Tony Bennett.
After you have thanked Tony Bennett, you will escort Mrs. Ford
to the Grand Foyer for dancing.

Departure:
You and Mrs. Ford will bid farewell to your guests and return
to the Family Quarters.
There will be champagne and mixed drinks for the guests
who remain.

NOTES:
A suggested toast is attached (Tab B).
The dinner and after-dinner guest lists are attached (Tab C).
Military Social Aides will be present.
A Marine Harpist will be playing in the Diplomatic Reception
Room as your dinner and after-dinner guests arrive.
White House photographer will be present.
Briefing paper is attached (Tab D).

Maria Downs
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GOVERNORS DINNER
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Gold Seal
Pinot
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~t:chette
Cabernet Sauvignon
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Filet of Mountain Trout Meuni~re
fleurons

Roast Sirloin of Beef
Eggplant Fermi~re
Cauliflower with Parsley

Watercress and Mushroom Salad
Trappist Cheese

Grand Marnier Souffl~
Sauce Sabayon

The Thompson
Pere Marquette

Demita.sse

The White House
Monday, February 23, 1976
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GUEST LIST FOR THE DINNER TO BE GIVEN BY THE PRESIDENT AND
MRS. FORD IN HONOR OF THE GOVERNORS AND THEIR SPOUSES ON
MONDAY, FEBRUARY 23, 1976, AT EIGHT O'CLOCK, THE WHITE
HOUSE:
The
The
The
The
The
The
The
The
The
The
The
The
The
- The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
The
*The
The
The

Governor of Delaware and Mrs. Tribbitt
Governor of New Jersey and Mrs. Byrne
Governor of Georgia and Mrs. Busbee
Honorable Michael S. Dukakis, Governor -of Massachusetts
Governor of Maryland and Mrs. Mandel
Governor of South Carolina and Mrs. Edwards
Governor of New Hampshire and Mrs. Thomson
Governor of Virginia ·and Mrs. _Godwin
Honorable Hugh L. ca·rey, Governor of New York
Governor of North Carolina and Mrs. Holshouser
Governor of Rhode Island and Mrs. Noel
Governor of Vermont and Mrs. Salmon
Governor of Kentucky and Mrs. Carroll
Governor of Tennessee and Mrs. Blanton
Governor of Mississippi and Mrs. Finch
Governor of Maine and Mrs. Longley
Governor of Missouri and Mrs. Bond
Honorable David H. Pryor, Governor of Arkansas
Governor of Michigan and Mrs. Milliken
Governor of Florida and Mrs. Askew
Governor of Texas and Mrs. Briscoe
Governor of Iowa and Mrs. Ray
Governor of Wisconsin and Mrs. Lucey
Governor of Minnesota and Mrs. Anderson
Governor of Oregon and Mrs. Straub
Governor of Kansas and Mrs. Bennett
Governor of West Virginia and Mrs. Moore
Governor of Nebraska and Mrs. Exon
Governor of Colorado and Mrs. Lamm
Governor of North Dakota and Mrs. Link
Governor of South Dakota and Mrs. Kneip
Governor of Montana and Mrs. Judge
Governor of Washington and Mrs. Evans
Governor of Idaho and Mrs. Andrus
Governor of Wyoming and Mrs. Herschler
Governor of Utah and Mrs. Rampton
Governor of New Mexico and Mrs. Apodaca
Governor of Arizona and Mrs. Castro
Honorable J. S. Hammond, Governor of Alaska
Governor of Hawaii and Mrs. Ariyoshi
Governor of Guam and Mrs. Bordallo'
Governor of the Virgin Islands ~nd Mrs. King
Governor of American Samoa and Mrs. Ruth

--

''·.

>

~

-
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The Honorable Carla A. Hills, Secretary of Housing and Urban Development, and The Honorable Roderick M. Hills
·
The Honorable Robert T. Hartmann and Mrs. Hartmann
Counsellor to the President
The Honorable John O. Marsh, Jr. and Mrs. Marsh
Counsellor to the President
The Honorable Rogers C. B. Morton and Mrs. Morton
Counsellor to the President
The Honorable James T. Lynn and Mrs. Lynn
Director.. Office of Management and Budget
The Honorable James M. ·Cannon and Mrs. Cannon
Assistant to the Pr·esident fo_r Domestic Affairs
The Honorable Frank G. Zarb and Mrs. Zarb
Administrator, Federal Energy Administration
The Honorable James H. Cavanaugh and Mrs. Cavanaugh
Deputy Director, Domestic Council
The Honorable John G. Carlson and Mrs. Carlson
Deputy Press Secretary to the President
The Honorable David Gergen and Mrs. Gergen
Special Assistant to the President
The Honorable Paul H. O'Neill and Mrs. O'Neill
Deputy Director, Office of Management and Budget
The Honorable Douglas P. Bennett and Mrs. Bennett
Directo'r, Presidential Personnel Offices
The Honorable Stephen G. McConahey and Mrs. McConahey
Special Assistant to the President for Intergovernmental Affairs
Mr. and Mrs. Terrence O'Donnell
Aide to the President
Mr. and Mrs. William Gorog
Deputy Director, Economic Policy Board
Mr. and Mrs •. Byron M. Cavaney, Jr.
Director of the Advance Office
Mr. and Mrs. Patrick J. Delaney
Associate Director, Domestic Council
The Honorable Raymond P. Shafer and Mrs. Shafer
Vice President's Office
Mr. and Mrs.· Tony Bennett
Entertainer
Mr. John Dukakis
Guest of Governor Michael S. Dukakis of Massachusetts
Mr. and Mrs. Stephen B. Farber
Director, National Governors' Conference
Miss Susan Ford
Mr. Stewart Spencer
Deputy Chairman, President Ford Committee

*1not heard from
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A,

a child of radio and the Victrola, of the microphone and
the recording, I have been listening most of my life to American
popular singers, and their number and variety are astonishing
and almost endless. Their names, which form an American
mythology, come easily to mind: Russ Columbo, Whispering
Jack Smith, Gene Austin, Jeanette MacDonald, Nelson Eddy,
Sophie Tucker, Arthur Tracy, Al Jolson, Kate Smith, Rudy
Vallee, Bessie Smith, Fred Astaire, Louis Armstrong, Mildred
Bailey, Red McKenzie, Ivie Anderson, Ethel Waters, Bing
Crosby, Ella Fitzgerald, Billie Holiday, Tony Martin, Ethel
Merman, Johnny Mercer, Jack Teagarden, Dick Haymes, Josh
White, Joe Turner, Jimmy Rushing, Mabel Mercer, the Boswell
Sisters, the Andrews Sisters, the Mills Brothers, the Ink Spots,
the Golden Gate Quartette, Helen Humes, Mary Martin, Ray
Nance, Paul Robeson, Maxine Sullivan, Lee Wiley, Bob Eberly,
Ray Eberle, Helen O'Connell, Woody Guthrie, Gene Autry,
Pete Seeger, Johnny Cash, Eddy Arnold, Noble Sissle, Richard
Dyer-Bennet, Helen Ward, Morton Downey, Martha Tilton,
Helen Forrest, Frank Sinatra, Georgia Gibbs, Nat King Cole,

Hoagy Carmichael, Anita O'Day, Kenny Baker, June Christy,
Eddie Fisher, Frankie Laine, Vaughn Monroe, Frances Langford, Sylvia Syms, Johnny Mathis, Rosemary. Clooney, Le~d
belly, Judy Garland, Dinah Shore, Billy Eckstme, Eartha Kitt,
Buddy Greco, Peggy Lee, Harry Belafonte, Anita Ellis, Bo
Diddley, Elvis Presley, Lena Horne, Doris Day, Pearl Bailey,
Perry Como, Margaret Whiting, Mel Torme, Jo Stafford, Tony
Bennett, Blossom Dearie, Teddi King, Kay Starr, Patti Page,
Carmen McRae, Jackie Cain and Roy Kral, Teresa Brewer,
Dean Martin, Sarah Vaughan, Ray Charles, Mahalia Jackson,
Bobby Short, Helen Merrill, Stella Brooks, Dinah Washington,
Chris Connor, Andy Williams, Steve Lawrence, Eydie Gorme,
Dionne Warwick, James Brown, B. B. King, Aretha Franklin,
Joan Baez, Barbra Streisand, Bob Dylan, Janis Joplin, Nina
Simone, Glen Campbell, and Roberta Flack. They have, in
the past forty years, become ubiquitous - on the radio, on
records, on jukeboxes, in the movies, on the stage, in nightclubs, on television, and in concert halls. Indeed, they have
created, as a huge, ceaselessly moving and changing body of
troubadours, the most pervasive and familiar sounds in American life. Many are famous, and some are among the most
famous people of this century. Few adults in the western world
are unaware of Bing Crosby and Frank Sinatra and Judy Garland and Nat King Cole and Tony Bennett and of the anthem
status they have, respectively, given such songs as "White
Christmas," ''I'll Never Smile Again," "Over the Rainbow,"
"Nature Boy," and "I Left My Heart in San Francisco." One
of the reasons for this unique, engulfing outpouring of song was
the invention of the microphone, which, together with its

handmaidens, radio and the recording, made two things possible: omnipresent singing, and a successful singing career without a voice. (Since then, a couple of generations of "microphone" singers have come along. Take away their mikes, and
by and large their voices vanish. Some notable examples:
Blossom Dearie, Mel Torme, Mildred Bailey, and Chris Connor.) Another was the appearance in the tens and twenties
and thirties of the first great American songwriters, such as
Jerome Kern, Irving Berlin, Richard Rodgers, Harold Arlen,
Cole Porter, and George Gershwin; the lives of their countless
marvelous songs were wholly dependent on being performed,
and so a new and insatiable demand for more and better singers
arose. Still another reason was our old habit of letting off excess
emotional and romantic steam through singing. (Never has
there been more singing in this country than during the Depression and the Second World War.) Consider the minstrel
singers, the cowboys, the slaves who first sang blues and
spirituals, the young women who got off the latest Stephen
Foster in the parlor of an evening, the hillbilly singers, the Irish
and Neapolitan tenors, and the light classical singers such as
John McCormack and Lawrence Tibbett. The first microphon.e
singers were the crooners, who, with their patent-leather baritones and oily vibratos, evolved from the basically European
singing of the McCormacks and Tibbetts in the twenties. And
out of the crooners came Bing Crosby, who, cutting the silver
cord to Europe, almost by himself invented American popular
singing.
American popular singers range from the consummate to the
regrettable. Ella Fitzgerald can do anything with her voice,

lar singers such as Billie Holiday are in effect jazz singers, and
are more like instrumentalists than vocalists. They use their
materials not as harmonic and melodic maps but as departure
points for elaborate, hornlike improvisations.) Sinatra was a
more serious singer than Crosby, whose offhandedness sometimes gave him an absentminded quality. At the outset of his
career, Sinatra sang with Tommy Dorsey's band, and Dorsey,
a lyrical player of the first order, taught him - in Dorsey's words
- how to "drive a ballad." Sinatra's ballads, freed of Crosby's
ornamentation and reverberative effects, took on an almost
hymnlike dimension. He believed the lyrics he sang, and he
delivered them with an intense, clean articulation. His voice
was smaller and lighter than Crosby's, hut his phrasing and
immaculate sense of timing gave it a poise and stature Crosby's
lacked. Sinatra, in his turn, brought along another generation
of popular singers, and the best of them is Tony Bennett. Indeed, Bennett has become the most widely admired American
popular singer. Alec Wilder, who has known Bennett for
twenty-five years, recently wrote, "The list of 'believers' isn't
very long. But those who are on it are very special people.
Among them, certainly, is Tony Bennett. But first I should say
what I mean by a believer. He is one whose sights stay high,
who makes as few concessions as he can, whose ideals will not
permit him to follow false trails or fashions for notoriety's or
security's sake, who takes chances, who seeks to convey, by
whatever means, his affections and convictions, and who has
faith in the power of beauty to survive, no matter how much
squalor and ugliness seek to suppress it. I am close enough to
him to know that his insistence on maintaining his musical convictions has been far from easy. His effervescent delight in

while Vaughn Monroe was bathetic. Most of them, though,
share certain characteristics. Their voices tend to be homemade and friendly - the kind you feel like squeezing or shaking
hands with. Their intonation is often weak and their breathing
uncertain. Their phrases sometimes dangle. Their voices,
which rarely have much coloration, are a complex mixture of
cheerful intent, emotion, electronics, and bravado. But the
popular singer's lack of technical aplomb is his great virtue, for
it allows him to sing Kern and Porter and Gershwin as no
highly trained singer can. Ezio Pinza oversang Richard
Rodgers, while Tony Bennett undersings him in such a way
that Rodgers' superb melodies seem to come to life on their
own. Pinza inflated Rodgers' songs, but Bennett illuminates
and aerates them. Bing Crosby was the first popular singer to
learn this trick, and he did it in large part by listening to jazz
musicians. He listened to Louis Armstrong and Duke Ellington
(he recorded "St. Louis Blues" with Ellington in 1932), and
he was tutored by Mildred Bailey when he was one of Paul
Whiteman's Rhythm Boys. He hung out in Chicago with Bix
Beiderbecke and Jimmy McPartland. He learned to sing legato,
to phrase in a "lazy" fashion. He learned rubato and the ornamental, open-glottal notes - the "aaums" and "oowoos" - that
made every phrase he sang sound as if it started with a vowel.
The great instrumentalists like Beiderbecke "sing" on their
horns, and through them he was taught to flow melodically. He
learned to make his comfortable, front-porch baritone appear
capacious and important. In turn, he taught a generation of
popular singers. The best of them was Frank Sinatra. Sinatra
had also listened to Armstrong and Mildred Bailey, but he had,
as well, grown up on Billie Holiday and Mabel Mercer. ( Popu-
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bringing to his audiences the best songs, the best musicians,
the best of his singing and showmanship is apparent to anyone
who has the good sense to listen to him in person or on records."
Wilder went on to ponder Bennett's singing: "There is a quality
about it that lets you in. Frank Sinatra's singing mesmerizes
you. In fact, it gets so symbolic sometimes that you can't make
the relationship with him as a man, even though you may know
him. Bennett's professionalism doesn't block you off. It eve~
suggests that maybe you'll see him later at the ~eer parl~r.
For all that, Bennett, a ceaseless experimenter, is an elusive
singer. He can be a helter who reaches rocking fortissimos.
He drives a ballad as intensely and intimately as Sinatra. He
can be a lilting, glancing jazz singer. He can be a low-key,
searching supper-club performer. (He has gone through visual
changes as well. He for a while affected a short haircut and was
wont to come onstage with his shirt collar open and his jacket
slung carefully over one shoulder. Now, with the disappearance
of most of his hair - an occupational hazard that has likewise
affiicted Crosby and Sinatra - he wears a variety of stunningly
accomplished transformations. He also keeps his jacket on, and
is often seen onstage in a necktie.) But Bennett's voice binds
all his vocal selves together. It is pitched slightly higher than
Sinatra's (it was once a tenor, but it has deepened over the
years), and it has a rich, expanding quality that is immediately
identifiable. It has a joyous, jubilant quality, a pleased, shouting-within quality. It has, in a modest way, something of the
hallelujah strain of Mahalia Jackson.
Bennett lives in controlled splendor in a high, spacious apart-

ment on the upper East Side. At home and on the road, he
divides his time between his singing, which is his meat and
marrow; tennis, which he took up not long ago and which he
believes is essential to his singing well; drawing and painting,
which he has practiced, and commendably, off and on since he
was in school; and his family, which includes Danny, who is
nineteen, and Daegal, who is. a year younger (they are, respectively, the guitarist-singer-leader of and the drummer in a rockblues-country-jazz group); his new wife, Sandy, a cool, pearl
blond, pearl skinned beauty from Leesville, Louisiana; and
their four-year-old daughter, a jumping bean named Joanna.
Bennett lived some recent days in New York this way:
MORNING

It is a little after nine, and Bennett, dressed in a silk robe,
a yellow shirt, and modish tan pants, walks through his living
room and into his studio-dining room. The living room, a careful orchestration of sharp whites, oyster whites, and pale grays,
contains a sofa, overstuffed chairs, heavy glass-topped tables,
a wall-to-wall shag rug, and a grand piano. A bookcase beside
the window holds Blake, Picasso, Klimt, Miro, Eisenstaedt,
Rodin, Norman Rockwell, Klee, and songbooks by Cole Porter,
Jerome Kern, George Gershwin. The studio-dining room is
clubbier. Canvases, their faces turned in, are stacked against
one wall, and above them, on a cork wall-board, are pinned a
map of the United States, the Declaration of Independence, a
reproduction of a Bennett cityscape, and a lapel button reading "Quacky Duck" (the name of Danny and Daegal's group).
A big, U-shaped cabinet, covered with paints and brushes, is

set against the window, and in front of it, on a slab of Lucite,
are a stool and an easel. The longest wall in the room is taken
up by a white desk and several shelves of stereo and recording
equipment, tapes, albums, books, and framed photographs.
A small dining-room table and two chairs are in a corner opposite the kitchen door. Both rooms face south, and their
windows are enormous; standing in the doorway between the
rooms, one can pan easily from the Fifty-ninth Street Bridge to
the Jersey shore. The sunlight everywhere looks soft and expensive. Bennett turns on an all-music FM station, then sticks
his head in the kitchen and asks his cook, Edith, for a mug of
coffee. He takes a bowl of apples and pears from the coffee
table in the living room and puts it on a corner of the dining
table. A small, new canvas rests on the easel, and after he has
squeezed some red, green, and yellow paint onto a palette he
starts sketching in the outlines of the fruit. The Beatles'
"Yesterday" comes on the radio, and he hums along with it.
He works quickly and deftly with his brush, and in a minute or
two the outlines of the fruit and bowl are on the canvas. Edith,
a trim black woman in a white uniform, puts Bennett's coffee
on the desk, and he thanks her. He sketches in a vase of longstemmed red roses on the table just behind the fruit. "I wish
I could stop right there," he says, "and just make it a sketch.
I always go too far and clutter everything up. It's just recently
that I've regimented myself to paint every day. Painting encloses me in a bubble of warmth. When I'm on the road, I
take a sketchbook, and it's a relief, between cities, to sketch
everything you see. Later, a lot of those sketches turn into
paintings." He puts down his brush and riffles through a sketch-

book lying on the desk. There are scenes of trees and houses
in Hollywood, of Eddie Fisher's garden, of a rain-soaked park
in Leeds, England, and of chimney pots in Glasgow. They are
graphic and tight and detailed. "I don't understand why, but
painting comes to me much easier in England. It's almost like
I slip into a different style." He picks up his brush and points
at the reproduction of the cityscape on the cork board. 'Tm
really pleased about that. It was done right out this window,
and the original is in a celebrity art show in Lincoln Center.
Red Skelton is in the show, and Kim Novak and Duke Ellington and Henry Fonda. Ske1ton's painting is of an Emmett
Kelly-type clown, which is really a self-portrait. He sold a
painting once to Maurice Chevalier, and Chevalier hung it in
his house between a Picasso and a Cezanne. Ellington's painting in the show is of Billy Strayhorn, and it's full of flaming
blues. It's as mysterious as his music. Henry Fonda's is in the
Wyeth school. But I think maybe Kim Novak is the most
talented of everybody. She has a beautiful control of paints
and a lot of expression. I like Impressionism and the Old
Masters - the way Rembrandt could turn out a drawing that
was just as fully realized as any painting. I like doing what
they did rather than reaching out for something new. I try and
paint in their tradition."
Joanna appears in the living-room doorway. She is about two
feet high and has long dark blond hair and huge eyes. She is
in her underwear and holds a pacifier in one hand.
"Hey, Jo. How are you this morning, darlin'?" Bennett says.
"Fine. I lost my pink umbrella. It was hanging on my
tricycle." Her voice is birdlike.

"Well, we'll look into that. Do you want to sit here on the
stool and watch Daddy paint?" He hoists her onto the stool,
and she looks as if she were sitting in a treetop.' She drops her
pacifier on the floor, and Bennett picks up an apple from the
bowl and hands it to her. She holds it in both hands and takes a
tiny bite. He laughs. "That won't make that much difference.
I'll just paint it out." He blends the apple into the background
and scrapes the results with a palette knife.
"There you are, Joanna," Sandy Bennett says. She is wearing
a blue and white patterned dress and a blue blazer. Her hair
hangs over one eye. "Come and get dressed. We have to go
and get you some shoes, and then I have to get back here and
interview some new nurses." She sighs and pouts. Joanna
puts down the apple, which has four dime-size bites in it, and
shinnies off the stool. "Then I'm going to call the French
Lycee, Tony. It might be tough for her, but she can have a
tutor, too. There are lycees in Los Angeles and London and
Paris, so if we spend three months in any of those places, she'd
have a school. I mean, that's what our life style is."
"Right, San," Bennett says, and puts the final strokes on his
painting. Joanna runs out of the room and Bennett shouts
after her, "Hey, Joanna, do you want to go buy a kite tomorrow
morning and fly it in the Park?"
"Yes! Whoopee!" she shrieks, and vanishes around the
corner.
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AT THE AMALFI

It is late afternoon on the same day, and Bennett is at a back
table on the ground floor of the Amalfi, on East Forty-eighth

I

Street. He has been eating at the Amalfi since the days, twenty
and more years ago, when it was a one-room place on West
Forty-seventh. Phil Rizzuto, the Yankee sportscaster and former
Yankee shortstop, is a couple of tables away, and Bennett
greets him and sends a drink to his table. Bennett is to sing a
couple of songs at ten o'clock at a benefit, and he has ordered a
light supper of macaroni shells stuffed with ricotta and a bottle
of Chianti dassico. Bennett has the sort of face that is easily
sculptured by light. In broad daytime, he tends to look jagged
and awkwardly composed: his generous Roman nose booms
and his pale green eyes become slits. But the subdued lighting
in the Amalfi makes him handsome and compact. His eyes become melancholy and shine darkly, the deep lines that run past
his mouth are stoical, and his nose is regal. His voice, though,
never changes. It is a singer's voice - soft, slightly hoarse, and
always on the verge of sliding into melody. Rizzuto calls over
and thanks Bennett for the drink, and Bennett nods and raises
his wineglass in Rizzuto's direction. 'Tm not that crazy about
singing at big benefits," Bennett says, "but Ed Sullivan, who's
running this one, has been good to me and I like him. I like
concert halls, and what I do now is pick the best halls here and
abroad, and give just one concert on Friday night and one on
Saturday. I do that about thirty weekends a year. It's much
nicer working concert halls than nightclubs. The audience
holds on to every inch of intonation and inflection. But nightclubs teach performers like me. They teach you spontaneity.
They teach you to keep your sense of humor. They teach you
to keep your cool. All of which I needed not long ago when I
gave a concert in Buffalo and decided to experiment by not

using a microphone. The hall isn't that big and they could
hear me, but I guess without the microphone I just didn't sound
like me. So people started shouting. But I remembered what
Ben Webster- the great, late Ben Webster- once told me:
'If I had it to do all over again, I'd leave my anger offstage.'
And I did. I went backstage and got a mike, and everything
was all right. In addition to my concerts, I do television
specials, like the one Lena Horne and I did - just the two of
us, no one else - a while back. It got very nice notices, which
proves you just don't need all those trappings. I also work in
Vegas, and at Bill Harrah's places in Lake Tahoe and Reno,
for six weeks a year. Vegas is great, with all the performers
on one strip, like a kind of super-Fifty-second Street. They
can afford anything, and they treat performers marvelously.
But Bill Harrah is fabulous. I think he started out with bingo
parlors in Reno thirty-five years ago, and now he owns these
big places in Tahoe and Reno and has a huge collection of
classic cars. He meets you at the airport with a Rolls-Royce and
gives you the keys to the car and a beautiful home with a pool.
At the end of the engagement, he throws a party for you in his
own home. It's like some kind of fantastic vacation."
Bennett takes a forkful of shells and a sip of wine. "It's
beautiful not to compromise in what you sing, and yet I've done
business since I had my first record hit for Columbia, in nineteen fifty-one. I've always tried to do the cream of the popular
repertoire and yet remain commercial. Hanging out with good
songs is the secret. Songs like 'All the Things You Are' and 'East
of the Sun' are just the opposite of singing down. And so are
th.~se lyrics, which Alec Wilder wrote and sent me a few days

ago. He said if I liked them he'd set them to music. I think
they're beautiful." Bennett pulled a sheet of onionskin letter
paper out of his pocket. The lyrics read:
GIVE ME THAT WARM FEELING

Give me that warm feeling
That makes me believe again,
Give me that soft answer,
The kind you gave me way back when.
Give me some true kindness
That brightens the sky again.
Give me the best that's in you
And encouragement now and then.
Dust off those long-lost manners!
Bury ambition and guile!
Unfurl those lovely banners
Of virtue and laughter and style!
Give me that warm feeling,
Take off that impersonal glove.
Remember, remember, we're dealing
With that fair and that rare thing called love!

"I love singing too much to cheat the public. And I can't
ever lose that spirit by listening to the money boys, the Broadway wise guys who used to tell me, 'If you don't sing such-andsuch, you'll end up with a classy reputation and no bread in the
bank.' But if I lost that spirit, my feeling for music would run
right out the window. It's this obsolescence thing in America,
where cars are made to break down and songs written to last
two weeks. But good songs last forever, and I've come to learn

that there's a whole group out there in the audience who's
studying that with me. There's a greatness in an audience when
it gets perfectly still. It becomes a beautiful tribal contact, a
delicate, poetic thing. A great song does that. It also works
two ways: the performer makes the song work, and the song
inspires the performer.
"All kinds of things go through my head when I'm singing.
I think of Joanna a lot. I think of things from my past; I even
see them. If I'm working in a beautiful place like Festival Hall,
in London, I think of the great lighting, the great clusters of
light, and they inspire me. If a song is truly believable, it becomes a self-hypnosis thing. And when that happens I automatically start thinking a line ahead, like when I serve at tennis
and am already thinking of the next shot. My concentration
becomes heavy, so that if I forget the words I can do what
Harold Arlen told me: 'Just make up new words in the right
spirit and don't let anybody know, and you'll be all right.'
''I've always liked the Billie Holiday tradition of allowing the
musicians you're working with to take charge and to solo, and
my arrangements are always written that way. Jazz musicians
create great warmth and feeling. When they play well, they
make you sing, too. I've worked with Bobby Hackett and
Woody Herman and Duke Ellington and Stan Kenton and
Count Basie. And I've worked with Harry Edison and Jimmy
Rowles and Tommy Flanagan and Zoot Sims and John Bunch
and Billy Exiner. You can't beat the perfection of Basie. He
even talks the way he plays: one or two words take care of
conversation for the month. Like when he saw the distance
he'd have to go to reach his piano on this tiny, miserable stage

we were working on somewhere out West. '~fan, that's a long
walk,' he said."
Bennett laughs, and tells the waiter, a diminutive carry-over
from the old Amalfi, that he doesn't have time for espresso but
that he will see him soon. He waves to Rizzuto.
KITING IN THE PARK

It is ten-thirty the next morning, and one of those dancing
blue New York days: the shadows have knife edges, and the
sidewalks are full of diamonds. Bennett is standing with Joanna
at the curb in front of his apartment house. She is holding on
to his right index finger, and she barely tops his knees. They
are headed for the East Meadow, in Central Park, where a
sequence of a quasi-documentary about Bennett's New York
life is to be filmed. One sequence has already been done in his
apartment, and another will be filmed tomorrow night at a concert he is giving in Alice Tully Hall. Joanna is in a blue knitted
jumper with a matching top, and Bennett has on a gleaming
white safari suit and a dark olive shirt open at the neck.
"Daddy, let's go see if the flower we planted is still growing," Joanna pipes.
Bennett hunkers beside some shrubs next to the building's
door and rubs the dirt with his hand. There is nothing there.
"Whynot? Whynot? Whynot?" Joanna chants.
Bennett looks sheepish. "I guess we forgot to water it, or
something. But we'll try again."
A black limousine the length of the one Jelly Roll Morton
said he had to take to Central Park to turn around pulls up at
the curb, and Bennett and Joanna get in. Bennett rents the

car when he is in town. It has a red carpet, and the jump
seats are separated by a cabinet containing a bar, a radio, and a
tiny television set. Bennett tells his driver, a squat, cheerful
man named Caesar, to stop at a shop specializing in kites, at
Second Avenue and Eighty-fourth Street. Two cameramen
and a grip follow the limousine in a cab. Joanna diddles with
the television, switching from channel to channel, and Bennett
tells her to slow down or she won't be able to see anything at
all. She pays no attention. At the shop, Bennett and one of the
cameramen choose a couple of big, semitransparent German
kites that look like birds. Bennett is all thumbs, but he manages
to get one of the kites assembled by the time the limousine pulls
up at Fifth Avenue and Ninety-eight Street. The East Meadow
stretches from Ninety-seventh to. One-hundred-and-first Street
and is vaguely bowl-shaped. Joanna sails in the south gate
ahead of Bennett and, sensing the expanse in front of her, takes
off up the Meadow, her legs going like a sandpiper's. Bennett,
laughing and shouting, catches her at One-hundredth Street.
The cameramen station themselves on a low rise on one side of
the Meadow. A time follows that recalls the mad footage in
A Hard Day's Night in which the Beatles race wildly and
aimlessly back and forth across an immense field. There is almost no wind, but Bennett gets the kite twelve feet into the
air, and he and Joanna nm up the Meadow. The kite crashes.
Joanna picks it up and runs south, Bennett galloping after her.
They go up the Meadow, down the Meadow, across the
Meadow. Joanna maintains her speed, but Bennett begins to
puff. The cameramen declare that they have enough film, and
Bennett laughs and wipes his brow. He picks up his jacket from

the grass and flings it and the kite across one shoulder. Joanna
latches on to his index finger and tows him back to the car.
A LIGHT LUNCH

Before he showers and changes his clothes at the apartment,
Bennett asks Edith to fix a light lunch. Joanna is fed in the
kitchen and packed off for a nap. Bennett is due at three o'clock
at a studio on Christopher Street, where he will rehearse with
the Ruby Braff-George Barnes Quartet. The quartet is to accompany him at Alice Tully Hall. Edith sets the table in the
studio and brings in a chicken salad and a large glass of boysenberry juice. "Man, tennis has nothing on that kiteffying," Bennett says. "But all that running around will make me sing
better this afternoon. Maybe if I'd known about it a long time
ago, it would have gotten my career going a lot faster. The way
it was, I didn't become any sort of authoritative singer until I
was twenty-seven. For seven years before that, I scuffied.
After the war, I used the GI Bill to study at the American
Theater Wing, where I worked on bel canto with Peter
D'Andrea. And I studied voice with Miriam Speir. It was at
her place I first met Alec Wilder. I never passed any auditions,
and I worked as an elevator man at the Park Sheraton, in an
uncle's grocery store, as a runner for the AP, and as a singing
waiter out in Astoria, where I was born. I was born in August
of nineteen twenty-six, as Anthony Dominick Benedetto. I'm
using Benedetto again to sign my paintings. We lived in a
little two-story house in Astoria which is still there. My father
came over from Italy in nineteen twenty-two, but I don't know
much about him, because he died when I was nine. He had a

grocery store on Fifty-second Street and Sixth Avenue, where
the CBS Building is now. I remember he was a beautiful man,
who was much loved by his family and friends. He had an
open, warm voice, full of love and melody, and he sang beautifully. He'd always get the family out on Sundays to sing and
dance. My mother, whose maiden name was Surace, was born
down on Mott and Hester Streets, and she lives out in River
Edge, New Jersey. After my father died, she went to work in
the garment district and put my brother and sister and me
through school. She has spirit and that great gift of common
sense. Judy Garland went crazy over her when she met her.
I went to P.S. Seven and Junior High School One-forty-one, out
in Astoria, and then I went to the High School of Industrial
Arts which used to be near the Waldorf-Astoria. It was way
ahe~d of its time. I studied music and painting, and they'd
work it so that you didn't have to be there every day, so long
as you did your work. You could go over to the park and sketch
trees. I had a music teacher named Sanberg, and he'd bring
a Victrola into class and play Art Tatum records. Imagine that!
It was around then I decided to be a singer. Of course, I'd been
singing all my life and in the shadow of show business. I had
an uncle in Astoria who was a hoofer in vaudeville and worked
for the Shuberts. He'd tell me about Harry Lauder and James
Barton and how they were humble people who had their feet
on the ground. He'd tell me about Bill Robinson and how he
had to follow him once and it almost killed him. He'd tell me
how the acts in those days honed their shows all the way across
the country and back, so that when they finally got to the
Palace in New York they were sharp and ready. I had my first

professional job when I was thirteen, at one of those Saturdaynight get-togethers at a Democratic club in Astoria, and later
I sang at little clubs by myself when they'd let me." (Harry
Celentano, a bellman at the Algonquin, who went to school
with Bennett, remembers those days: "He used to sing 'God
Bless America' and 'The Star-Spangled Banner' in assemblies,
and when he was a little older he'd go into places out there
like the Horseshoe Bar and the Queen of Hearts - this quiet,
shy little kid - and get up and sing all by himself. Some of us
would go with him, and he'd stand there and sing 'Cottage for
Sale' like a soft Billy Eckstine. We didn't take him seriously,
and we'd shout and throw peanuts at him, but he never batted
an eye. But he was also into art then. He would play hooky
and draw these huge, beautiful murals right on the street, with
chalk. Mothers and children would stop and watch, and they
were amazed. Then we'd come along and play football over
the mural, and that was that.")
Edith asks Bennett if he'd like more chicken salad, and he
shakes his head. "My first scrape with any kind of professionalism came at the Shangri-La, in Astoria, where the trombonist
Tyree Glenn had a group. He heard me singing along with the
band and asked me to come up and do a song. I think it was
Duke's 'Solitude.' I'll never forget that kindness. I went into
the service late in the war and ended up in the infantry, doing
mopping-up operations in France and Germany. My scuffiing
years began to end in nineteen forty-nine, when I auditioned
for a revue Pearl Bailey was in at the old Greenwich Village
Inn. It had people like Maurice Rocco, who used to play the
piano standing up. I became a production singer in the show,

which meant I,was a combination m.c. and singer. Pearl told
me, 'It'll take you five years before you can handle yourself on
a stage, but at least I can get you started.' Bob Hope heard me
in the show and asked me to come up and sing at the Paramount Theater with him. It was his closing night, and before
I went on he told me that my stage name, Joe Bari, wasn't any
good, and he asked what my real name was. I told him, and
he thought a moment and said, 'We'll call you Tony Bennett;
and went out on the stage and introduced me. Then he took
me on a ten-day tour with him, and everybody - Les Brown
and Marilyn Maxwell were in the troupe, too showed me how
to get on and off the stage without falling down, and things
like that. Maybe a year later, Mitch Miller auditioned me at
Columbia. I sang 'Boulevard of Broken Dreams,' and it became a semi-hit. This gave me the strength to go out on the
road and work clubs in places like Philadelphia and Boston and
Cleveland and Buffalo. So I'd started this crazy adventure that
has lasted twenty years. Then I h;:i.d hits like 'Because of You'
and 'Just in Time,' and I became international in nineteen sixtytwo, when I recorded 'I Left My Heart in San Francisco.'"
Edith comes in from the kitchen and says, "The doorman
called, Mr. Bennett. The car's downstairs."
THE CONCERT

The concert at Alice Tully the next evening is billed as "An
Evening with Rodgers and Hart," and it is a smooth and engaging success. The hall is sold out, and the audience is hip.
Bennett sings the verses of most of the songs, and by the time
he gets a note or two into the chorus there is the applause of

recognition. He is in a dinner jacket, and his stage manner is
startlingly old-fashioned: he uses a hand mike, and he whips
the cord around as though it were a lariat; he half-dances, halffalls across the stage during rhythm numbers; he salutes the
audience and points at it. He is clumsy and at the same time
delightful. He sings twenty-one Rodgers and Hart tunes, and
many are memorable. He sings a soft, husky "Blue Moon," and
then comes a marvelous, muted Ruby Braff solo. "There's a
Small Hotel" is even softer, and Braff and George Barnes react
with pianissimo statements. The group, indeed, is impeccable.
The solos are beautiful and the dynamics all anticipate Ben'
nett's. During Braff's solo in "The Most Beautiful Girl in the
World," Bennett sits on a stool to the musicians' right, and near
the end of "I Wish I Were in Love Again" he forgets his lyrics
and soars over the wreckage with some good mumbo-jumbo
and a fine crescendo. "Lover" is ingenious. Bennett sings it
softly, at a medium tempo (it is usually done at top speed),
then briefly takes the tempo up, and goes out sotto voce. He
does "I Left My Heart in San Francisco" as an encore. The
ovation is long and standing.
After a small backstage party, Bennett gets into his limousine
and is driven home. He settles deep into a corner of the car.
"It's what I used to dream of - a concert in a big hall like Alice
Tully. But it hasn't all been smoothness since I started doing
business. When I had my first record hits, in the early fifties,
I suddenly found myself with an entourage, most of them
takers. And I didn't like it. Maurice Chevalier was doing a
one-man show here around then, and all he had was a piano
and a hat, and that made me realize I was off on the wrong

.

foot. Then I've been through a divorce and done a little time
on the psychiatrist's couch. But I don't think I need that.
Most of the people who go to psychiatrists, their hearts and
minds have never caught on to any one desire. I never had that
problem. But I had a different one when Frank Sinatra came
out in Life and said I was the greatest singer around. Sophie
Tucker once told me, 'Make sure that helium doesn't hit your
brain,' but it did, and for several years, to match up to his
praise, I overblew, I oversang. But I've found my groove now.
I'm solidifying everything, and working toward my own company. You learn how to hang on to money after a while. I like
to live well, but I'm not interested in yachts and fancy cars.
There are things I'm searching for, but they won't take a day.
I'd like to attain a good, keen intellect. Alec Wilder set one of
William Blake's poems to music for me, and I was reading
Blake last night. Imagine being that talented and feeling so
much at the same time! I'd like to make more movies. I played
a press agent in The Oscar, and I loved the whole make-believe
about it. I'd like my own regular TV show, which would be
devoted to good music. None of that stuff with the musicians
off camera and the shots full of danc:ers. I like the funny things
in this life that could only happen to me now. Once, when I
was singing Kurt Weill's 'Lost in the Stars' in the Hollywood
Bowl with Basie's band and Buddy Rich on drums, a shooting
star went falling through the sky right over my head, and everyone was talking about it, and the next morning the phone rang
and it was Ray Charles, who I'd never met, calling from New
York. He said 'Hey, Tony, how'd you do that, man?' and hung
up."
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The President and Mrs. Ford have asked singer Tony Bennett
to entertain at the black tie dinner honoring the Governors
of the States and Territories and their wives. February 23_...
Mr. Bennett previously performed at the White House during
the Johnson Administration at a State dinner honoring the
Prime Minister of Japan. He also has had two command
performance5 before the Queen of England.
Mr. Bennett has been a popular singing star for more than two
decades. After singing with various military bands during
World War II, he got his first big professional break when
he won a spot on the Arthru Godfrey television show. That
·"-"'
performance led t~a tour with Bob Hope, who gave Kx. Bennett
his stage name_, anat:his first recording contract. A series
of hits in the 1950s placed him among the front ranks of
American male EE EE vocalists.
His recording of "I Left My Heart in San Francisco" in 1962
has become an American classic, and he MX has been active
on the concert tour.
Today he performs about 45 weeks of the
year.
He was born Anthony Dominick Benedetto in Long Island City,
New York in 1926. His father died when Tony was eight, and
for the next 17 years his mother worked as a seam.s..Bx seamstress
in the garment industry. He began s±H~XH~x±HxasxaxxeeH his
career as ax teen-ager as a singing waiter. Before the war, he
enrolled asxaxx at the Manhattan's School of Industrial art and
~axx planned a career as a commercial artist.
When his
plans were interrupted by M three years service in the United
sTates Army, he changed his interest to music.

*""":::x:~~x:~~. ~1H~i~l~~'"'~

three children, two sons and a daughter.
They live in
Englewood, New Jersey, where Bennett EEHXXHH&sxxsx~HXBHB. continues
his interest in art lUIX by paintmng oils and watercolors.
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New label, New Directions for Tony Bennett
By HOWARD NEWMAN
• Tony Bennet! is without doubt
one of the most popular and respected vocalists of all rime. His
recording career spans more than
a quarter of a century and features such hits as "Rags To
Riches," "Fly Me To The Moon"
and the unforgettable "I Left My
Hear! in San Francisco." Recently
Tony Bennett announced the formation of his own record label
called lmprov. In this interview
with Record World. Bennett tells
of the founding of lmprov, explains his plans for the company
and comments on his years in the

music business.

,.

Tony Bennett

Record World: How did lmprov come into being?
Tony Bennett: Well, it happened I was playing the Statler Hilton
in Buffalo and Alec Wilder. the noted American composer, was with
me with Ruby Braff and we had met William D. Hassett who was the
president of the Statler in Buffalo. And we really hit it off. He liked
our whole idea of giving the public real, solid music, a very mature
music. We became involved and before you know it. we became business partners. Over the last two and a half years we planned this one
company. Bill Hassett, being a perfectionist as a business man, just
went about it one step at a time, and it felt pretty anxious for a long
time but actually I realized later on that it was a very sensible way
to go about it. Just really start from the bottom up and go step by
step. By the time it happened after two and a half years of planning,
it was very organized. And I'm very happy with the initial thrust of
what happened with lmprov. The fact that the critics said that it's
the best that I've sung on any album to date, plus the fact that Fred
Astaire wrote this song for me, "Lile Is Beautiful." that's the title song
on the album on lmprov. But we have some great plans for lmprov.
RW: Is that album the only current product that you have?
Bennett: That's the first one and vou know. the idea of lmprov is
to not chase the numbers like almost every company does. It kind of
goes along in the tradition of Pablo Records that Norman Granz has
or the way Herb Alpert first started. Frank Sinatra gave me this idea
about starting my own company about 10 years ago, but I wasn't
ready for it at the time.
RW: How so?
Bennett: I just needed more business experience. 1 knew that he
was right, but I knew that it would have been a trouble period for
me had t gone into it too soon. So I had to kind of wait about 10
years and get a little more business experience before I would try
something like this.
We're going to keep a very distinguished jazz line. That's going to
be the premise of lmprov. They're just the finest people. Hopefully,
a great blues singer, Joe Williams, a Bill Evans album, Bobby Hackett,
people like that.
RW: Are you going to be doing live as well as studio recordings?
Bennett: Yes. I like live. We're going to try and get lucky with each
record and try and capture the right performances and then put
them out. I think that number one, the era that we just came through
was pretty cynical and t think the public's finding that they want some
quality now.
RW: Do you find that the duties that you perform at the company
are interfering at all with your recording or performing career?
Bennett: No, in fact it's the other way around. It's a dream that I've
had for a good 20 years to be able to make my own statement without
having some company policy hovering over me and insisting that I
do it another way. Other artists can do it, I can't. It's never .worked
for me. When someone gives me pressure, I look at someone like that
like a giant heckler that might be in the audience. It's hard to _over·
come, to do a good performance if you have someone. rudely mt~r
rupting whatever you're doing. And this way, I 1ust get in touch with
my own feelin11: and everything is from my head and my heart and I
leave it like th:rt.
RW: Who else is helping you out in this company?
Bennett: Jack Rollins is a big help. He's a very good manager, He's
got Dick Cavett and Woody Allen and_ he started Belafonte and then
Elaine May and Mike Nichols; a very d1stmgu1shed i:nana~er with very
distinguished artists to his credit. And he's very mtelhgent, to the
point of being brilliant.

There's a good climate to the company. There's a very good group
of people. I love the fact that after 25 years of knowing all the people
I've met in the business, they've all responded to it and told me
that I'm actually on the right track.
RW: Are artists as well as executives telling you this?
Bennett: Artists and executives. Artists are really kind of running
to us right now. They know that we'll give them that nice, creative
freedom where they could just do their thing without being pressured as to what to do and how to do it. But more so, the place
where the great enthusiasm comes from is where I didn't expect itlrom the businessmen. They feel that there's no company around hke
this and will be the only one of its kind. So just in that area it's being
met with great enthusiasm.
.
RW: It's the kind of attitude that's good for the business too.
Bennett: Exactly. If you would categorize it you would say: well, a
lot of companies are in the record business, in the record_ industry.
We're in the music industry. In other words, we're presenting muslC
and then belling on the public's tastes to say this is what I would like
to buy because I can trust the product.

I love the fact that after 25 years of
knowing the people I've met in the
business, they've all responded to it
[lmprov] and told me that I'm actu·
ally on the right track.

"

RW: Are you searching for special talent?
Bennett: Yes, just top quality. We're not comP.romising. We're never
going to run after a hit or something like that. If something is hot, well,
God bless it. We hope that we get on lhe charts but in our own way,
like we did with the Bill Evans record. We did that as an experiment
just hoping to get lucky, and we had no idea it was going to be met
with such great excitement. Everybody, once it came out, considered
it very daring and we just did it as an experiment. Just voice and piano.
And everybody said, "Gee, how did you come up with such a daring
idea?" Well, we just did it as an experiment and it was met with great
excitement. And I think therein lies the way we're going lo set up our
lmprov label: just make good product and then people will race after
it. The first reports that I got from Jack Sullivan, who is station manager of WNEW said that not only he, but all of his disc jockeys, said,
"if you just keep recording like this, we'll play you forever."
RW: Do you think having both these products out at the same lime,
the Bill Evans and the new lmprov label-do you think they in any
way compete?
Bennett: No, in tact ii helps. I've noticed through the years whenever I ever received a hit single, all of my albums would just fly off
the counter-they bought everything. A hit becomes a catalyst. It's
been that way in the last 25 years at Columbia Records for me.
RW: Do you think that your experiences at Columbia have prepared
vou to become an executive?
· Bennett: Definitely. I'm one of the pioneers at the company. People
like Mitch Miller and Percy faith-there were many days that we really
walked away feeling that we actually molded the company. And we
went to little towns like Wilkes Barre, Scranton and really got records
in the stores where they never were before.
RW: You mean you did personal promotion work?
Bennett: Oh yes. And it's not just for my own records, this was for
Columbia Records. We went out as spokesmen for Columbia Records.
We were at all of their conventions. I entertained, for many years, all
of the salesmen which made guys like Errol Garner and Johnny Mathis
when they first started. It was nice to see a company grow. And all
that experience and also meeting all the fellows in the field through
the years, has helped. Now they're ready to help-all the disc jockeys,
all the station managers-they know me.
RW: You mentioned Sinatra before; is he JlOing to be involved in
the label?
Bennett: Not at all. He's got his own company and he's fine. It's
just that he likes the way Tony Benne11 sings and he's always given
me good advice through the years. I know I have his good wishes
on it. and I can't ask for anything more than that.
RW: Will you he participating in the studio and pr<)i~n aspects
of the company?
. '~· H.1,fiJ'°":.
Bennett: I doubt it. I kind of like the Normlln. Cranz apfir.Qi!ch:
just have an artist going in the studio and record/'Once they li~\he
artist, they don't tell him what to do, they just tn.!~t him.
i; j
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Be~nett Finds Room for l~prov
BY LEONARD FEATHER
• The past year has been one of cataclysmic changes for Tony Bennett. Onstage and on TV, there were the unprecedented, unanimously acclaimed intermittent appearances in tandem with
Lena Horne, most recently in Las Vegas.
Privately, there was his family's move
late last year from New York to a home
in Beverly Hills. Most significant of all
was the end of his tie with Columbia
Records, an association that had lasted
almost a quarter century, followed by
the setting in motion of plans for his own
label, Improv Records.
Discussing the switch, Bennett spoke
without apparent anger but with strong
conviction. "As Ralph Nader said in a
New Yorker article, the big corporations
are kind of strangling America, and
when you work with one of them you
find your:>elf losing touch with your own
feelings."
Surely, I suggested, this frustration
could not have rankled throughout the
entire association. "Well," said Tony, "I
made 78 albums, about 580 songs, and
my main recollection is that it was a battle. I'm a tunesmith; 1 had to fight for the
m<iteri<.l I wanted to sing, and that bec11111e nerve-wracking.
Bennett is one of a dwindling group of
classic-pop singers (a term I find preferable to the toy "middle-of-the-road") who
has stuck to his guns without letup.
Some of the supreme artists of the era in
which he came to the forefront. most of
them born in thr l!'20s. ha,·e buckled under in the fare of big·busine:::::: pressure,
recording albums of songs aimed at the
contemporary youth market and, in most
cases, failing to engage the attention of
young listeners. who prefer to hear such
material performed by artists in their
own age bracket. Bennett's view of such
conces:;ions is very dim. "Musicians with
a conSC"iencc, when they take a dive and
do a kind of music that's beneath their
dignity, wind up ordering doubles at a
bar to try and forget what they did, and
this is very bad for their health."
Leaving the CBS empire has hurt him
not at all, he says. "I break records in every city I play, and as for the record
sales, they haven't slowed down since
l!)!JO. Quality never goes out of style; it
may not be No. 1. but it's always up
there, even though it may not seem that
way to the nervous businessman who insii::t~ 1111 selling X amount of units per
werk. There is an audience out there of
people who care, as I care, for the kind
of mm;ic I present, and you can make a .
good living with that audience. Obviously ) r.u can't win everybody, but you
don't need to. I believe in the Billie Holiday tradition of singing what you feel
and being yourself. It makes life fuller.''

Woven into his career has been a series of milestone jazz associations. "I'm
just sorry that I never got to record with
Duke Ellington, but we did go on the
road together, doing concerts all over
America. With Count Basie I've not only
'been in many, many concerts, but al!':o on
two albums.
.
"Recently I've been playing some dates
with Woody Herman. What a great orchestra he has right now-seems like
there's nobody in that band who's over
25 years old, including Woody himself!
He has a marvelous spirit and attitude.
It's amazing that. the kids in his band,
who play with such expertise you'd
swear they had been on the road 10 or 15
years, have just come out of college.
l'hey eound so much more mature than
the average rock scene that's happening.
The college ensembles themselves are
magnificent, too-I did a TV show with
an incredibly fine band of students at
North Texas State University."
The Improv plans represent the realization of a long-range dream. "Frank
Sinatra advised me as far back as 10
years ago to start a record company. I
didn't feel I was ready then, but for the
last two years I've been preparing for
this. We have a philosophy of what I call
a silver-lining product."
The other half of "we" is Bennett's
partner, William D. Hassett Jr. "He owns
the Statler Hilton Hotel in Buffalo, so
we'll be operating out of that city. Our
first album is due out in mid-October.
The title number is the song Fred Astaire wrote for me, 'Life Is Beautiful,'
with lyrics by Tommy Wolf. We have all
sorts of other plans. I'm particularly enthusiastic about an album of Kurt Weill
songs, which I'm recording with Bill
Evans, one of my all-time favorite pia·
nists."
Improv will branch out beyond its
principal star in building a catalogue.
"We'd like to build a roster with people
like Bobby Hackett, Woody Herman, Marian McPartland, Jimmy Rowles, Mabel
Mercer. I know they're not all available
at the moment, but eventually we expect
to have a solid company, built on the
concept that there are plenty of people
who appreciate good music."
Who, I asked, are his own preferred
male vocalists on today's scene?
"Joe Williams," he replied instantly.
"Frank Sinatra, of course, for everything
he's ever done, and is still doing right
now. And Jimmy Witherspoon •• .''
There was a long pause, as iI he were
fighting to keep the list succinct without
offending anyone. I stepped into the
breach by asking a similar question concerning female singers.

. .

"Ella, Sarah, Peggy. As for Lena. ~he is
really the most disciplined ~inger I have
ever heard, male or female. She sings
perfectly in tune and with the most impeccable taste. We j"1St finished working
at the Sahara in Vegas, and like all our
dates together, it was a joy."
Another joy is the opportunity to take
advantage of California living. "Maybe
I'll have a chance to travel less, get out
the old oils and do some more painting. I
have a nice studio at home here. Another
area I want to get back into is acting. I
enjoyed making 'The Oscar' and now that
we're headquartered out here I'm hoping
some more shots at TV ~nd movie acting
will come along. I was quoted as saying
I'm ready to 'play anything but an English butler. I'm not slick enough to ad lib
a line like that.:....it was Harry Crane, one
of Dean Martin's writers, who dreamed it
up-but it's true!"
It has been 13 years since "I Left My
Heart in San Francisco," 24 since "Because of You"·and "Cold, Cold Heart." In
between and since those hits the Bennett
repertoire has been an unbroken string
of standards that have remained a part
of the classic pop roster: songs like "Lost
in the Stars," "Once Upon a Summertime," "Quiet Nights," "This Is All I Ask,"
"When Joanna Loved Me."
There is not a single performance of
which he need be ashamed. He will
never need to order doubles at the bar.
With his track record, it can confidently
be assumed, to quote another durable
Bennett record, that the best is yet to

come.

.
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Tony Bennett Sings!
FRANK SINATRA: For my money, Tony Bennett is the best singer in
the business, the best exponent of a song. He excites me when I
watch him - he moves me. He's the singer who gets across what
the composer has in mind, and probably a little more. There's a
feeling in back of it.
FRED ASTAIRE: Tony Bennett is one of the greatest.
class by himself.
JUDY GARLAND:
world today.

He's in a

Tony Bennett is the best male entertainer in the

DUKE ELLINGTON: He's a big beautiful man. With all of his greatness, his hat-size never needed to be larger than his artistic
stature. He's totally unselfish, in a way completely unique in
the theatre. Two examples: When he bought bands to work with
him and billed their names, Count Basie and Duke Ellington, over
his own name. This is unheard of.
ED SULLIVAN:

The number-one singer in the world.

DEAN MARTIN:

Tony Bennett is the best around.

JACKIE GLEASON: There are only two words to describe one of the
best singers in the world - Tony Bennett.
LOUIS ARMSTRONG: If Tony Bennett, who swing-sings wonderfully,
can't send you, there's a psychiatrist right up the street from
you. DIG him.
BUDDY RICH: He's a Picasso, he's a Rembrandt, and he's pop
all at the same time.

From:

Gino Empry Public Relations
(416) 364-1153
105 Carlton St., Toronto, Ontario, Canada - M5B 1M2
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STRICTLY THE BEST MUSIC AROUND
TONY BENNETT has recorded 82 albums containing 700 songs. Every one of
these albums has included many tunes that criti.'.Cs call »"strictly the
best music around!"
Evert more astonishing is the n»mber of tunes he has made f arnous and
number of songs he has inttod'Uced which have become part of the International scene as perennially favorite standards. In fq.ct , no One, outsidEl of Bing Crosby and rra~k Sinatra, has been as responsible for so
many hit songs.
A

A Time For Love
All That Love Went To
Because Of You
Blue Velvet
Boulev&~d Of Broken Dreams
Climb Ev'ry Mountain
Cold, Cold Heart
Country Girl
Don't Wait Too
Firefly
Fly Me To The Moon
Follow Me
Girl Tali
Have A Good Time
If I Ruled The World
I Left My ~art .:fn San Francisco
I'll Only Miss Her When! ~hink Of Her
It Amazes Me
I've Got Your Number
I Wanna Be Around
I Won't Cry Anymore

From:

Just fn Time
~est ~n The Stars
Once Upon A Surnrnertiilil
Onc;:e Up~n A T irne
Put On A Hap~ Face
Quiet Nig~ts
Rags To RiChJ~fal
Sing "You Sinners
iSmile
S.o.litude
~~'tfhing

!n
Thi.s Is All
Till
The Best Is Yet To Corne
The G~tla Ralm
The Good Life
The ShadQ.11 O.f Your Smile
Watch What Happens
~en Jo anna Loved Me
To?
Strang:~:i;:

Gino Empry Public Relations
(416) 364-1153
105 Carlton $., Toronto, O~. Canada - M5B 1M2
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Bennett strings up a storm
CHICAGO TRIBUNE
By Will Leonard

July 31,1975

Nightclub critic

TONY BENNETT, possibly the gr e ate s t of the
male nightclub vocalists, is a perfectionist who makes
each season's show just a bit greater than the one he
was knocking you out with last season.
This summer, at the Playboy Club-Hotel near Lake
Geneva, he has come up with a brand-new gimmick.
'Many a songster has surrounded himself egotistically
with a gigantic 30-man band, rich in brass, that
drowns out the sound of his own voice.
Tony Bennett, a showman who points the way for
other men, has [approximately] a 30-man band, but it
is so dulcet, so sweet, so beguiling, that you hear
every note Tony sings-against one ·of the loveliest
backgrounds any singer ever has had in a big saloon.
The strings are what do the trick. When did you last
hear a battery of violins accompanying a hearty guy
singing "Maybe This Time I'll Win," or "The Good
Thin~s In Life Were All Mine?"

This is a new concept-a huge orchestra with innu
merable instrumental voices, playing in low-key so the
vocalist can hold center stage.
TONY, OF COURSE. has the voice to make tht'
staging worthwhile. It's less assertively Italianate.
more sophisticated and more mellow, and with a tonal
quality like a wine that has ripened over the seasons.
The first note he hits, in every song, is a thrill of a
variant pattern.
His style is smooth, assured, yet warm and appealing. He has changed over the years. His current hairstyle is curly and cute, yet he lets you know he's a
veteran who has been around since "Because of You"
was released in 1951. That's 25 years ago, but you
woukln't realize it, to hear this sparkling guy go.
• ·t:1y devotes no time at all to spoofing himself, as
so
acts do. And he shouldn't. He's too big and
pr ssional, almost in a class by himself, to kid the
audience into laughing at him. He is a singer to be
taken seriously and accepted for the thrilling quality
'
1
of his show.

e

CHICAGO SUN TIMES - August 1, 1975 - by BUCK WALMSLEY
" ••. two new tunes in the show I caught and one of those is a complete winner:
"Life Is Beautiful," written by Fred Astaire ••. The rest of the show was a
knockout.
"Just In Time," "Get Happy," "Something," "For Once In My Life"
and, of course, "I Left My Heart In San Francisco" and "I Want To Be Around"
all sounded so fresh, I was stunned. Tony must have sung each of these
thousands of times, but they sound brand-new the way he does them ••.
•.. Bennett seems to believe in each lyric he sings. He seems to relate to the
little stories in each song, and he makes an audience want to know how they
all end. It's a trick only the very best singers seem to be able to pull off.
Listening to him sing "Lost In The Stars," for example, was a truly moving
experience. I've heard it sung many, many times, but never with such impact ...
part of the magic of any Bennett performance, of course, is in the marvelous
arrangements and the high-calibre musicians who surround Tony."
CHICAGO DAILY NEWS - August 1, 1975 - by SAM LESNER
" ..• Bennett is singing with a gentleness of spirit and finesse that at last
lets us see what his magnetic appeal is all about ..• he is well endowed with
a kind of simple human warmth that becomes hypnotic as he sings •.. His audience
sits in utter silence, punctuated only by bursts of applause between numbers •..
While other veteran superstars make a big thing out of including a medley of
"oldies" for nostalgia's sake, Bennett goes into nostalgic tune after tune
without setting up his audience. We hear "Don't Get Around Much Anymore,"
"Sophisticated Lady," "There'll Be A Change In The Weather," "I Left My Heart
In San Francisco" and even "O Sole Mio" in Italian and with a beat ...
Bennett has never lost his youthful enthusiasm for singing. He makes his own
vocal rules and plays the game like a natural champion •.• Backing him is a 32piece orchestra under Torrie Zito 1 s direction.
Zito' s arrangements ,-'t'.e .U.ncommonly beautiful and their employment of strings, harp and woodwinf!s. E'Q:~n
the brass, when it's called for, has a sheen and sonority.
i'~_,'
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Wed, Dec. 4, 1974
ND - FORGIVABLE - "I Left My Heart in
A San
Francisco," which sounded as though it

were only the third time he'd sung it, instead of the
three-.thousand th.

On the Town
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Bennett's Heart
Is in His Song
..111111111111111111111111111111

John L. Wasserman

CONTRAST TO the Stevie Wonder burlesque
I Nshow
on Friday night at the Cow Palace, Tony
Bennett's show at the Fairmont, the same night,
"·as a triumph of professionalism ::md satisfaction.

All things considered, I guess Tony Bennett is
probably A.merica.'s grea.test male pop singer.
..Greatest" is a judgment of vague validity, of

course, unless one spends hours defining one's terms.
Lacking that, suffice it to •y that the principal
components of such a label include musicianship,
musical taste, quality of voice, command of voice,
the ability to communicate emotion and an overriding concern with the art and craft of singing. Not
"entertaining'' and not "performing."
The "greatest" also implies the absence of certain shortcomings. An absence of stupidity, an ab-

1ence of pre1t>nsion, an absence of "isible ego.
Backed by no less than a 32-piece orchestra
(the tab for the band alone will runsome$15,000for
the nine-day gig), Bennett's second show on opening
night was up to the highest expectations. In 55 minutes, he presented 17 songs. He· didn't tell us what
he had to eat for breakfast. He didn't ask anybody
where they \vere from. He didn't tell any jokes
about Rice·A-Roni, the San F,.rancisco Treat.
He just sang: Venerable standards like "Just in
Time," "Get Happy" and "On the Sunny Side of the
Street." Contemporary standards like "Maybe This
Time" from "Cabaret," Paul McCartney's "My
Love." George Harrison's "Something," Burt Bacharach's "What the World Needs Now." Ellingtonia
like "Don't Get Around Much Anymore," "It-Don't
Mean a Thing If It Ain't Got That Swing" and an
exquisitely simple, yet absolutely devastating "Sophisticated Lady."

* * *

Tony Bennett's attitude toward songs is a variation on Marxism: From each according to its potential, to each accordin'g to its needs. And his stage
presence may be summed up in one word: credible. I
believe him on stage. When he throws out his right
arm toward the ceiling - in a burst of ebullience
which someday will doubtless dislocate his shoulder
- it doesn't feel like a choreographed and mercenary show bl.Z gesture, but rather like the involtmtary motion of a man who bursts with pure exuberance.
Maybe he's just acting. But that's not the way
It plays. And, anyway, Olivier's just acting, too.
The band's just great, and that's about as accidental as Bennett's choice of material. I suspect he
uses such a large group as much to give employment to deserving musicians as to supply a dulcet
wrapping for his songs. More than any ot}ler singer
in show busine~. Bennett digs the musicians. This is
apparent during the show and confirmed 1n subsequent conversations with the players themselves. On
the tiniest of solos (one, specifically, by trombonist
Bob Lowry, which extended to all of eight notes),
Bennett's lighting instructions are to kill the gpot
on him and whip it on the player.

And those players are super musicians. Allen
Smith took a couple of gorgeous solos on trumpet
and flugelhom, Low:ry was featured a half.dozm
times, pianist Torrie Zito (Bennett's conductor),
bassist John Giuffrida and drummer Chuck Hughes
(the singer's traveling musicians) were regularly
brought to the fore, and tenor saxophonist Tom
Hart, San Lorenzo's own, head of the superb jazz
ensemble at De .Anza-Foothill college, sounded like
he belonged in the lead chair of a band led by somebody named Basie or Herman or Kenton.

* * *

T

HERE'S ONLY ONE CATCH: It's an expensive
show to present and an expensive show to wit-

ness. For the first time in Us history, the Fairmont
Is charging a $15 per person entertainment charge
(no minimum) · every night of the week. But If
you've got that kind of bread, I will guarantee
money well spent. Tony Bennett is a thm.g of beauty
and a joy forever.
Parenthetically, if your budget is more modest,
I'll again recommend the Jimmy Diamond Dixieland Band in the adjoining New Orleans Room of
the Fairmont. ·A great. great band. And, to. be evenhanded, the Abe Battat group ov~:.atthe St. Francis, with the superlative bassist Mario Suraci, featuring singer Joan Blackman, Stlfiday and Monday
nights.
',
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THE SHUBERT

Tony, Lena Perfectly in Tune

BY LEONARD FEATHER
Times 51.tff Writer

"iiomething in the way she moves
. . . • These are the first words addressed by Tony Bennett to Lena
Horne as they share the stage for a
:iierfect evening of musical theater at
the Shubert.
When Lena takes over the first
:half, following a short duet session,
there is not only something in the
way she moves, but also in the way
she blends musicianship and personality, taking charge so completelv
that she can segue from an old
tion picture hit to a tune from "Raisin" or ''Sesame Street" with seemingly perfect logic.
After bringing to Paul Williams'
~Loneliness'' the spellbinding conviction that is born of her personal trauma:', she romps into a wild •1 Want to

mo-

Illustrated on Page 1.

Be Happy" that is half up-tempo
waltz, half Count Basie swing.
Lesser known songs like Carl Sig.
man's "My Mood Is You• share time
with artful updates of others- that arc
her longtime trademarks-"Honeysuckle Rose." 'The Lady Is a Tramp•
and of course. after the standing ova•

tion, "Stormy Weather• as an encore.
On a scale of 10. Lena rates 10 for
vocal artistry, 10 for stage presence.
at least 9Ih for choice of material
and, for sheer sensuality and stun~
ning beauty, 11.
After intennission Bennett's set
establishes the show as a dual triumph rather than a duel of egos. He
is less .inclined than Lena to mix contemporary songs with the great standards; the only really new item was
"Life Is Beautiful,• with music by
Fred Astaire, words by Tommy Wolf.
He also makes more extensive use of
the orchestra. leaving solo space for,
among others, saxophonist Harold
Land and Pete Christlieb. (But guitarist Gabor Szabo, who was teamed
with Lena on a splendid album a few
years ago, is featured prominently
during her half, and both singers
make effective use of trumpeter Blue
Mitchell)
Bennett singing "For Once In My
Life• or gliding from a flawl~ly sustained top note to a tendtr. gentle
closing phrase on the enchanting
'Lost In the Stars" is the epitome of
style, of top quality popular music, of
impeccable taste and refusal to compromise. He can even bring significance, or at least an irmistible beat.
to such a chestnut as ll'fbere'll Be
Some Changes Made.• from your prehiltoric Hit Parade of 1921.

For the closing segment Lena rcjomed him as they to~sed back and
forth ~ome :!O exc.erpts from songs bY
Harold Arlen. This was. to quote that
1llustrous composer, their shining
hour. The song~ are jigsawed together with rare ingenuity. This whirlwind tour through Arlen's gallery of
classics brings a superlative evening
to a buoyantly happy close. Much
credit is due to Torrie Zito and
Robert Freedman in tpeir roles as pianists-arrangers-con6uctors for Tony
and Lena respectively; and to producers Lee Guber and Shelly Groat,
who ·have not only found the ideal
pairing of talents but also the logical,
simple way to present them.
Television (the medium that
brought you the likes of Sonny and
Cher) ought to be ready by nowbut isn't, of course,-for a regular
weekly Tony and Lena series; but

nothing in any case can compare
with the sight and sound of them in
person. By the end of this unprecedented fortnight March 30, the
Shubert will have enjoyed a smash
hiL
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Minskoff, N. Y.
Tony (Bennett) & Lena (Horne),
Torrie Zito and Robert Freedman
conductors; opened Oct. :Ml at $15

top.

None of the bookers in the L-Oew's
State era when six acts on a bill was
normal would have believed that
one day it would be possible to get a
$15 top for only two performers. Today it's not only possible, but in the
case of the Tony (Bennett) & Lena
(Horne) which preemed for a twoand-a-half week run at the
Minskoff. it's prime musical entertainment that deserves high marks
at the boxoffice.
This Guber & Gross layout contains two superior personalities,
neither of whom would be able to
follow each other under normal circumstances. Both are interesting
and volatile performers. each with
distinctive styling and each of
whom could be the sole headliner on
a similar bill. This layout was
previously on exhibit at the Westbury (L.I.) Music Fair and has
been the subject of a telespecial.
Horne has been off the Broadway
boards for some years and is somewhat in the nature of a comeback
for her. With this display she
again should be a valuable nitery
and theatre headliner from here on
in. She came up the hard way from
the chorus ranks at the old Cotton
Club and made an auspicious bow
at the old Cafe Society. Now at 57,
she again shows infinite variety and
becomes again the sex object she
was in the 1940.

Horne has a voice, face and body
and uses all, to top advantage. She
comes on with special material by
her conductor Robert Freedman,
and continues through pops and
some of the tunes she has been
associated with and she gets
prolonged applause. She slinks,
slithers and sings. She cannot miss.
Bennett, who takes over the second half, continues the recital
along potent lines. He is aware of
his strengths and navigates his
routine accordingly. Bennett's
tunes are generally familiar and
melodic. He seems equally at home
outside of San Francisco. where he
left his heart some years ago, as he
is with tunes from Broadway and
Tin Pan Alley. He is an excellent
craftsmen.
A closing ploy has both Bennett &
Horne singing tunes by Harold
Arlen. who was introduced from the
audience. It's a device that closes
the show on an extremely high note.
There's a philharmonic sized
orchestra on stage. Robert
Freedman conducts for Horne during the opening act, and Torrie Zito
performs similarly for Bennett.
-Jose.
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CONG~. FORD HIT

FOR LACK OF URGENCY.

THE PRESIDENCY /HUGH SIDEY

Perceiving Poverty Amid the Plenty
Rarely have so many eaten and drunk so much so magnificently in pursuit
of a solution to national economic hard times.
Governors, Senators, Congressmen, Cabinet officers, diplomats, economists
and the President himself gurgled and burped their way through a singular
week of debate that included invocations of the specter of poverty and hunger.
The velvety sheen of tailored tuxedos was seen in candle-lighted dining
rooms from the embassies to the White House. The big black limousines, their engines lapping contentedly, jammed the circular drive on the south lawn of the
White House and filled the streets in front of elegant residences as the powerful
hurried here and there, the women splendidly gowned, the men with furrowed
brows that showed their concern for the jobless millions beyond.
A select group of Senators ate their way through oxtail soup, roast capon
and apple pie at the White House on Monday night The next morning Republican congressional leaders piled their plates with scrambled and poached
eggs, bacon, sausage, toast and honey buns.
More men from the Hill came down to see Jerry that night, and they were
served onion soup with croutons, pot roast, vegetables bouquetiere, lemon ice
with strawberries.
Meantime, the Governors had assembled for their conference at the Mayn•<<-••••• m• flower Hotel, and they were striding
from suite to suite, party to party, talking of the devastation that the recession was bringing to their states. The
gentle sound of Jack Daniel's being
splashed on the rocks and soda being
added to Chivas Regal buoyed up these
depressed spirits.

•

Breakfast came round again at the
White House, and this time it was the
bipartisan leadership who tucked in
their napkins and attacked the eggs
and bacon (plus ham), fresh orange
juice and coffee. That same night all of
the visiting Governors hurried to a formal dinner at the White House. There
was consomme bellewe, supreme of
chicken with fine herbs and rice pilaf,
spinach timbale with carrots, pineapple sherbet with petits fours and demitasse. Digestion was stimulated by
Meier Ohio sherry, Louis Martini Pinot Chardonnay and finally, for the
toast, Taylor's New York State chamFORD ENTERTAINS THE GOVERNORS
pagne brut. After dinner, Mike Carney's band from New York struck up,
and the Governors and their ladies danced through the mellow night.
Toward the end of the week Maine's flinty Governor James B. Longley
looked around him and wondered if the "level of comfort" in Washington was
not so great that the nation's leaders were out of touch with the country.
He put his finger on an immense problem: the one of perception. The crisis
so far is mostly one of statistics. Those Americans who lack basic food and shelter even now do so mostly from ignorance and mismanagement of the benefits
available to them. Those around Washington who remember the bonus marchers of 1932 recall them as actually on a "hunger march." The men were destitute. Attorney Thomas ("Tommy the Cork") Corcoran watched General Douglas MacArthur and his aide Dwight Eisenhower ride off to disperse this pitiful
army on the Anacostia flats. New Dealer Abe Fortas came down as a kid lawyer out of Yale in the summer of 1933. He arrived in the Department of Agriculture with his suitcase and did not unpack it for three days and nights. He
stayed right there working round the clock on a program to help save the food
processors, some of whom sat in the office with him. They were frightened, humbled men. In the streets wherever Fortas walked were hungry, helpless people.
No bureaucrat escaped the spectacle of despair.
The race now is to prevent even a minor recurrence of such a tragedy. But
in a place where the basic elected salary is $42,500 and the average white-collar
Government worker gets a secure $16,000 a year, and millions of dollars can be
manipulated for "comfort," the senseofurgency sometimes lags.

12

With Meany so vigorously in command, labor experts say that he will not
only stay in office for as long as he likes,
but will probably be able to pick his successor when he does decide to go.
Meany's most likely choice is Lane
Kirkland, 52, now the AFL-CIO's secretary-treasurer. Although Kirkland is not
"a man to set 'em on fire," in the words
of one union official, he is respected as
an able, knowledgeable and toughminded leader. He is also something of
a diplomat. Kirkland keeps telling people that he will probably be retiring from
the AFL-CIO before George does.
The man who can brand Kissinger
an appeaser and demand the removal
of a President is a curious blend of simple and lordly tastes. He likes the perquisites of his $90,000-a-year job, including being chauffeured in a black
Cadillac limousine. Meany rides in front
-not as a gesture toward egalitarianism, but because he gets carsick if he
tries to read while sitting in back. On
his way home to Bethesda, Md., he usually pores over the New York Daily
News, a surviving habit from his days
in The Bronx, which he left almost 30
years ago.
Benevolent Patriarch. The influence of The Bronx goes deeper in Meany
than his reading tastes or his accent,
which turns work into "woik" and oil
into "erl." He is the benevolent patriarch of a large, Irish-Catholic family,
• much like the ones he knew while growing up and learning the trade ofa plumber. Meany and his wife Eugenia
1
("Gena"), now 78, have three daughters
and 13 grandchildren, all clustered in
the Washington area. There is a lingering air of life in exile about the family.
To relax, Meany loves to play pool
with one of his teen-age grandsons, or
to shoot a round of golf with one of his
sons-in-law. Twenty or more years ago
he started painting pictures by numbers
and has progressed from primitive oils,
reminiscent of bad Grandma Moses, to
wild impressionism. Meany also taught
himself to play the piano by ear and
now has a console organ in his home.
At night, passersby can sometimes hear
him beating out Dixieland jazz and old
Irish ballads. After three martinis, a solid meal and a good cigar, Meany may
break into song, if the company is congenial. Galway Bay is the likely choice,
or Cockles and Mussels.
At home or in the office, Meany is
used_to having people pay him respect
and listen to what he says. After all his
years of power, he would be hard put to
imagine life being any other way. Last
week at Bal Harbour, sitting in the sun,
his thick hands folded over his comfort
able paunch, George Meany held court
while a number of men came by to pay
obeisance or ask a favor. Meany listened,
chatted and offered advice, th octogenarian godfather of the America labor
_,,,
movement in the glory of his years.
_.,,,,{.
TIME, MARCH3, 1975

..

,•

-:

><· ·

..

)

"·.,

.. !'

••

f

P sident. Will Reniemb
T .e Day After This P(t
DliilllllOI! Star Staff Writer

Every
.party whe
day at the
· easy to sy
last night.
The Pr
though, th
.nors attend
-National
tbou~b he
pres1dentia
· the office:
mary.
. .., Everybo
the rrimar
brie infor
referred to
echoed by
C.B. Morta
gubernatori
guest list. r
today's OU
· ~·rm confid
.. but I don't

knows you shouldn't give a
u're going to have a rough
ice the next day,' so it was
thize with President Ford.
ent was a good trouper.
ing a dinner for the goverthis week's meeting of the
ernors Conference even
s about to experience the
uivalent of a rough day at
y's New Hampshire primind, of course, was on
e President himself, in
remarks with renorters,
"the first inning.''" view
idential counselor Rogers
orton, on~ of the few nonnames on last night's
to be pinned down on
e, although he added:
·we'll get tlie nomination,
ve the route all planned

a

.. Yet."

..

.

am.
. .. --:.~:·~~~ ~.°'·

Mr.and Mrs. y Bennett and their host

.. ; ·..

#

THE PR
ENTS camp.Jgn chief,
Howard (Bo
llaway was ciQe of those
on the guest • too, and - Perfiaps significantly, p · ps not - he ware a very
serious look
ag with his black tie when
he entered.
that, he did beiter than
· Morton, who
so late tha~ ~!Jollowed

after the President and Mrs.
ing the Marine Band's renditl
to the Chief."
Among those most willing to
New Hampshire was the
conservative governor, Meldri
son. Thomson; an outspoken
former California Gov. Ronald ·.
obviously relished the attentl ·
on him and his little state, and
confident that .Reagan would
today's victor that. he said, h&"
verted Rhode Island's Gov. P
Noel, a Democrat, had.made a ·
on Reagan. ·Thomson announ •
joy.
Thomson refused to- concede
of his brea~bread .- and
mountain ~~ :roast sirloin Qflbeef
Grand Marnier · iouffle and
other goodies - in the home of
he is teying to evict. But, in&d
he kept referring to Reagan as •:
"I JUSt said 'Row are you,~
dent?' when I met ·mm· toniRht.~
son said. "Actually; Nixon, f mt
gan, very carefUlly observed
called 11th commandment not to
other Republicans. This has not
of some Of the ~ldent's sup

:

...

EVEN THOSE who.lnfght be
to be -unfamiliar wlth:the topic of
in New Hampshire bad it on theif
seeD''"'"'~""'-.
...

~~

·:

...

Nl63

RW
FORD· GOVERNORS
I
WASHINGTON CAP> -- PRESIDENT FORD WILL HOLD A WHITE HOUSE DINNER
PARTY FOR THE NATION'S GOVRNORS ON FEB. 23, THE EVE OF THE NEW
HAIPSHIRE PRIMARY.
THE GOVERNORS WILL BE IN WASHINGTON FOR THE ANNUAL MID-WINTER
NATIONAL GOVERNORS CONFERENCE. FORD INVITED THEM AND THEIR VIVES LAST
YEAR.
12-11-76 12s22EST
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;-ORQ-~OVERNORS:, DINtt,£R

, , .·
WASHINGTON ·lAP'>/.:..:; SINGER ~O~Y BEN~l' WILL
! HITE HOUSE DI~NER PRESIDENT ~t.iQ: J-1R$ • .i;~F0RD ARE GIVING .MONDA"t Nl-S~
•OR TilE NATION S GOVERNORS.
"
.,y . .. tt·:,.
·
.
tHE GOVERNORS WILL. BE lN liASHINGTON YOR:·>TR£-t:R . ANNUAL CON'F'tRENCE.
A WHITE HOUSE ANNOUNCEMENT SAID THAT FORD. AND THE CHAJ;'RMAN OF. tJJ~.>
~ATiotfAL GOVERNORS' CONFERENCE, REPUBLICAN ROBERT O. RAY .OF 10\tlA, )f~J,.')..
) EJ...lVER TOASTS. At..-.·THE DINNER. IT WIL.L BE FOLL.OWED BY A PROGRA[ll ."OF
3IN6l'NG BY BENNETT AND DANCING IN -THE ·GRAND HAl..L to THE MUSlC OF THE
'1ARINE .,DANCE ~.!\ND.
..._
.
.

32~W6 17:2.~EST

RT FORD <UP J> •• THE NAT IOI' S OllL Y VOllAI GOVERl(lt SAYS
ID
RAVEL to VASHillGTON THIS VEEK FOR THE IATIOIAL GOVERIO
~.fliMtnoEICE BECAUSE SHE COULD I' T AFFORD THE TR IP.
V. ELLA GRASSO, THE HEAD OF A F INAICIALLY BELEAGUERED
Atrf
YES'l'ERDAY SHE ADOPTED A POLICY LAST YEAR OF PAYIIG HER
IAY
IPS LIKE THAT EVEI WHEN SHE IS CONDUCTING OFFICIAL BUSill
l
E SA ID SHE DID NOT AnEND THE MID- WINTER GATHERING BECAIJ
tNU..,N' T AFFORD IT.•
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