The original documents are located in Box 8, folder “11/22/75 - Moscow State
Symphony” of the Sheila Weidenfeld Files at the Gerald R. Ford Presidential Library.
Copyright Notice
The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Gerald R. Ford donated to the United
States of America his copyrights in all of his unpublished writings in National Archives collections.
Works prepared by U.S. Government employees as part of their official duties are in the public
domain. The copyrights to materials written by other individuals or organizations are presumed to
remain with them. If you think any of the information displayed in the PDF is subject to a valid
copyright claim, please contact the Gerald R. Ford Presidential Library.

Some items in this folder were not digitized because it contains copyrighted
materials. Please contact the Gerald R. Ford Presidential Library for access to
these materials.

..

Digitized from Box 8 of the Sheila Weidenfeld Files at the Gerald R. Ford Presidential Library

Other airlines decide
whaty:ou'll see on their
London show tours.
On ours you decide
for yoursel£
Now you won't get stuck with tickets
to London shows you don't want to see.
Because on Pan Am's London Showtime Tours, you'll do your own selecting.
From a list almost as long as The London
Times entertainment guide. (We'll send it
to you with your airline ticket.)
In some instances you 'II make your
selections and receive your tickets before
you even leave home.
The number of tickets you get depends
on which of our show tours you take: our
One-Weeker in London (that includes 3 or
4 theater tickets), Two-Weeker in London
( 5 tickets), One-Weeker in London and
Paris (2 tickets), Two-Weeker in London
and Paris ( 3 tickets).
And in Paris we add an evenin;g at the
"Casino de Paris'.'
Our show tours start as low as $438
from Washington, with accommodations at
the first class Cunard International Hotel.
Or you can spend a little more and have
a choice from among three other London
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hotels. Including the Grosvenor House
in our deluxe category.
Besides hotel accommodations (always
with private bath) our tours include transportation between airports and hotels, a
continental breakfast daily, half-day sightseeing tours, a discount dining plan which
can save you up to 50% on meals when
two people dine together, shopping and
restaurant guides.
And, something no other show tour
offers, the use of a car for 3 days. ( 3 days
in each city if you're going to both.) And
all you pay for is gas, mileage, tax, and
optional collision insurance.
Ask your travel agent to tell you more
about our London Showtime Tours,
PAH006.
We're convinced it means curtains
for all the others.
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AValentine
to the Theme
George S. Kaufman & Edna Ferber's "The Royal Family" is the next in
the American Bicentennial Theatre series at the Eisenhower Theatre.

anne klein is one of our favorite desi gners. The reason? That
t ruly rare elegance that comes with sophisticated simplicity . Our
example, the butterscotch coat and dress , well-bred , the kind you
love to own . The wool broadcloth coat with yoked back , 4-12, $250.
The dress of softest si lk-and-cashmere, S-M-L, $160. Woodies
Designer Sportswear in Washington , Chevy Chase and Tysons
Corner.
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My costume ... More rouge ... Where's
the rabbit foot! . .. Overture! . .. Good
evening, everybody ... How's the house
tonight? . .. The curtain's up! . .. Props!
. . . Cue .. .Enter.
Though it pretends to be
mocking, The Royal Family is a valentine to the
theatre. The play was a
of America's
satire
grandest stage actors.
George S. Kaufman hated the word satire (as
he defined it, "satire is
what closes on Saturday
night"), but satirizing
was his crusty way of
being warm.
The self-styled stage
royalty on whom he and
Edna Ferber based their
play was, of course, the
Barrymore family. It was
doubtless part of the audience's pleasure
to figure out who in the play was Georgine Drew, who was Ethel, John or Lionel; to eavesdrop on the backstage chatter and gossip. (Was that "young devil"
of a New York Graphic newspaper man
supposed to be Walter Winchell? !!)
If the audiences loved this, the Barrymores didn't. According to Brooks Atkinson (in his book, Broadway), Miss
Barrymore never forgave Kaufman and
fifteen years after the play's production

she responded to his request to play a
wartime benefit by quoting one of the
play's lines back to him ("Remind me.
Bronchitis on December third") .
Her anger was too royal, which should
have amused Kaufman,
and too unappreciative
of the play, which should
have disappointed him.
For the royal family in
this comedy is not just
the Cavendishes, or even
the Barrymores. It is the
theatre family-all actors, down through the
years-with their congenital sniping, egotistical, trivial, emotional everlastedness. And the title of the play is both
sarcastic and loving.
George Simon Kaufman
was a strange playwright
bird. For twenty years he thrived on
Broadway as author, director and play
doctor. Strangers did not enjoy his caustic, superior, aloof attitude, which was
analyzed by those who knew him as either shyness, pretension, neurosis or just
plain obnoxiousness.
Enemies made much of his apparent
inability to write alone. The Butter and
Egg Man was the only play he wrote without a collaborator. He worked not only
with Ferber but with Marc Connelly, Mor-

The American Bicentennial Theatre Productions are presented by the Kennedy Center for the
Performing Arts and Xerox Corporation.

by Martin Gottfried
Kaufman drawing by Al Hirschfeld
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rie Ryskind, Moss. Hart and many others.
Since the style of the plays changed with
each of them, it was easy to accuse Kaufman of feeding off the creative talents
of others.
In fact, there was a consistent element
that could be traced through all these collaborations to him alone: a stage sense,
a working craftsmanship.
Most plays, in script form, are writing
-they aren't blueprints for productions.
Most playwrights have no practical sense
of production. Yet, plays aren't plays until and if they play. They live only in
performance.
Kaufman had the crucial sense of
knowing what works; the even more
crucial realization of what doesn't work;
the awareness that performance is everything and that an out-of-town tryout is
but the first draft of a production. This
nuts and bolts approach was what made
him so good at doctoring plays and finally directing them. Ironically, it was his
virtual invention of such Broadway competence that gave commercial comedy a
bad name.
The Royal Family is a splendid example of this craftsmanship. From its opening scene, it is a model of activity. There
is so much going on you are involved in
an action rather·than simply listening to
one line of dialogue after another. And
so. as Kaufman wanted, you couldn't
help understanding and envying the eccentric vitality of life in the theatre because it was palpable in the play. Indeed,
it was such ebullient backstage life that
enchanted this bright, cranky, lonely man.
The play abounds in examples of
stagecraft. Every curtain rises and falls
on drama - a group argument, a revelation, even an off-stage duel. Corny?
These days, I suppose so. It is a kind of
period professionalism.Yet, the basic rule
holds: something must send the audience
out of and then back into the play.
Miss Ferber's contribution cannot be
dismissed though it is hard to pinpoint.
Nobody can say which collaborator wrote
what line but it is fair, I think, to credit
8
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her with the plotting and him with the
wisecracks, her with the character construction and him with the overall planning as well as the details of theatre life.
The Cavendish family seems hardly
like the star actors of today: Fanny, the
grand old lady of the theatre; Tony, the
flamboyant movie matinee idol; Herbert,
the aging leading man. Only Julia seems
contemporary. Yet, their egotism, their
fear of age, the obsession with their work
are as true of actors today as in 1927.
Kaufman, for all his acidity, allowed
the play its warmth for these people because they are the theatre. He knew how
foolish actors could be and he loved them

•
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for it. What anthem to the theatre is
more impassioned than the description
of Fanny's generation of troupers in the
second act?
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You're worth a dozen ofthese New-Yorkrun actresses. No foolishness about you.
No private cars and maids in the contract,
and telegrams from the company's manager you won't go on because the theatre's cold. No, sir! You're the girl that
does twenty-eight hundred in Boise City,
Idaho and catches the six fourteen next
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morning for Pocatello.
Kaufman was doubtless getting back
at the prima donnas he had to work
with; he obviously had fond admiration
for the troupers of his past. (Ah, a character says, "Those were the days!") But
he could hardly imagine that his own theatre day would in turn prove nostalgic to
the future. Unfortunately, today's nostalgia warps its affection with condescension, born as it is of a contemporary
bankruptcy. What will the Seventies provide the Eighties to be nostalgic about?
Kaufman and Ferber were being nostalgic at a time of unbelievable stage activity. The Royal Family premiere on
December 27, 1927 came during a four
day stretch in which there were sixteen
Broadway openings! (Almost as many as
we now have during a whole season).
They could well afford to be nostalgic. It
was the most flamboyant and thriving
period in American stage history. Thea-
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tres were being built, plays produced, actors performing while rehearsing their
next shows.
Today's Broadway is as different as
the Selwyn Theatre, where The Royal
Family played. That place is now a seedy,
Times Square movie grind house.
So it is terribly important to remember the theatrical life of almost fifty
years ago; to remember that while nostalgia can be fun, it isn't funny when the
the laughs come from an inactive present; when they imply a giving up of the
values that went along with the past.
Some values must never be surrendered and having the theatre in your blood
is part of them. But has the disease of
being stage struck ever really been cured?
Theatre traditions do continue and reviving The Royal Family reminds us of
that just when we have almost lost sight
of them.
The play is at a vulnerable age and
12
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must be impeccably staged and performed if it is not to seem mechanical and
dated. If it is done sincerely and without
snickering, it will reward us with laughs
and a love of actors, for its theme is still
valid.
It is not merely about the theatre. It
is the theatre. Action upon action ; lines
that say what is on a character's mind. It
has optimism about the ongoing theatre
in its every breath and how we need that
life-giving breath now!
For all of Kaufman's cynicism, it has
speeches that can touch even today's calloused hearts. Actors remain as egotistical and as blindly dedicated as ever. Bless
them, where would the theatre be without their fervor?

Go down to a stuffy dressing room
and smear paint on your face and go out
on the stage and speak a lot offool lines
and you love it! You love it! And you
couldn't live without it!
This comedy isn't merely a love letter
to the theatre. It is a play about the
theatre that still works as theatre. There
could be no more appropriate-or timely
-valentine.

Martin Gottfried is the drama critic for The
New York Post.
NO SMOKING in any of the auditoriums.
The taking of photographs and the use of
recording equipment in any of the auditoriums during a performance are strictly forbidden.
FIRE NOTICE: The red lighted exit sign
nearest to your seat is the shortest route to
the street. In the event of fire or other emergency please do not run, walk to the near·
est exit.
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Notes
on the Program
Melody, from "Orfeo ed Euridice"
CHRISTOPH WILLIBALD VON GLUCK
Born in Erasbacb in the Upper Palatinate,
July 2, 1714
Died in Vienna, November 15, 1787
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One of the most well known and exquisite
melodies ever written, this is from Gluck's
opera, Orfeo ed Euridice, first presented in
1762 in Vienna. One of the scenes in the
opera is laid in the Elysian Fields. Orpheus,
hampered by demons and spirits in his search
for his beloved wife, Euridice, pacifies them
with his beautiful music.
The opera was the first of several composed by Gluck in revolt against what was
then the traditional fonn, his aim to give the
music and the words equal importance. The
result was the beginning of classical opera,
and the young disciple Mozart, among others,
was greatly influenced by it.

The Prelude, perhaps Wagner's most impassioned composition, begins very softly
with the cellos playing what is frequently
called ''The Confession of Love" theme. As
theme follows theme, we discover that in the
overall unresolved tonic cadence, Wagner was
portraying a passion incapable of consumation in life.
The "Love Death" theme brings the music
drama, Tristan and Isolde to a close. Tristan
has died in the arms of Isolde, and she, in a
trance, sings the melody of their love duct.
The music swells toward a peak of mounting
passion. After subsiding, a new climax is
approached with ever greater urgency, until a
glorious moment of ultimate passion is
reached. Calm returns as Isolde dies and the
melody melts away, leaving us with a feeling
of eternal peaceful sleep.

Poem for Violin and Orchestra (1974)
EVGENI SVETLANOV
Born in Moscow, September 26, 1928
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Prelude and Liebestod, from
"Tristan and Isolde"
RICHARD WAGNER
Born in Leipzig, May 22, 1813
Died in Venice, February 13, 1883
Among all the stories that have been told of
unhappy love, Tristan and Isolde is certainly
one of the most affecting. For Wagner, it had
a special meaning; he fell in love with the wife
of a friend who had helped him through one
of his financial crises, and it is said that he
composed the glorious music drama while in
the throes of this hopeless romance.
18A

The title of the composition is not coincidental. It is a dialogue between the solo
instrument and the orchestra, whose roles arc
of equal value. The composition, written in
sonata form, is in one part. In the exposition
and reprise, three distinct themes are stated
(main, secondary, and concluding theme).
They do not contrast with each other; they
literally "flow out of one another." For
example, the development is assigned to the
solo violin without the help of the orchestra.
In it are developed the first two themes. The
dramatic peak of the composition is in this
same development. This is exactly where the

l
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contrast and conflict, the build-up of tension,
and the dramatic clash of symbols appear.
Consciously avoiding a purely virtuoso type
opening, the composer gives the soloist an
opportunity to reveal the many means of
expression available to the instrument. One
can think of this episode not only as a
development, but also as a cadenza-improvisation, whose conclusion leads to the peak of
the composition (orchestral tutti), serving also
as the beginning of the reprise.
In the make-up of the orchestra, there is a
total absence of woodwinds, and there is no
horn part either. The accents are made by the
timpani. The character of the composition is
for the most part suitably elegiac, since it is
dedicated to the memory of David Oistrakh.
The symbol of the great Soviet musician is
very dear to the composer, as it is to many
millions of music lovers. His unequaled talent,
his dedication to his art, his self-sacrifice, his
clear soul will serve as examples for present
day musicians as well as future generations all
over the world.

Symphony No. 6 in B minor, Opus 74
("Pathetique")
PETER TCHAIKOVSKY
Born in Votkinsk, Russia, May 7, 1840
Died in St. Petersburg (Leningrad),
November 6, 1892

"I consider it the best of all my works to date
. . . I love it as I never loved any of my
musical children."
Tchaikovsky, 1893
Tchaikovsky's mercurial temperament did not
mislead him. The Sixth Symphony, his last
work, is his greatest, more nearly approaching
the symphonic ideal of organic growth than
the Fourth or Fifth, and more individual than
his early essays in the genre. It has been well
said that his symphonic themes are not
seminal but are presented as blossoms fully
mature. This is true of the melodies which
give the Sixth Symphony its ready appeal, but
it is also true that, for the first time,
Tchaikovsky does more than arrange them
into pleasing bouquets. There is growth, both
in the technical sense and in the overall
dramatic impact, the total result of which is
artistically and emotionally satisfying.
The first public performance in St. Petersburg on October 28, 1893, met, surprisingly,
only a moderate reception, but Tchaikovsky's
18B

sudden death from cholera, due to drinking a
glass of unboiled water less than a fortnight
afterwards, brought immediate popularity, so
peculiarly - even prophetically - fitting did
the unhappy composer's last testament appear.
According to the statement of Modest
Tchaikovsky, the title Pathetic was suggested
by himself when he found his brother puzzling over what to call the Symphony before
sending it to Jurgenson for publication.
"There and then, in my presence, he added to
the score the title by which the Symphony
has always been known." This was the day
after the first performance, where it made its
debut as plain "No. 6."
The dark and sinister mood of the opening
Adagio is well brought out in the lower tonal
reaches of the bassoon, as it endeavors,
though without success, to climb to a more
hopeful region. The same phrase is used at the
beginning of the Allegro, now whipped up to
a frenzied persistence, darting from one instrumental group to another, until after a last
attempt to assert itself on the brass the
turmoil dies down to an angry muttering on
the cellos, followed by a wistful phrase on the
violas.
After a short pause, a melody of serene
beauty flows from the muted violins and
cellos, the latter in their most poignant
register. The texture and the melancholy are
momentarily lightened by an attendant theme
in which all the· woodwinds participate in
interlocking phrases over saltando strings.
There is another pause, and then the lovely
second subject returns with full orchestral
support. A resigned continuation, like a sunset afterglow, dies away on the clarinet and
bassoon, the dynamic marking for the latter
being pppppp.
In violent contrast, a torrent of furious
sound shakes the whole orchestra, into which
the first violins inject ferociously (the composer's own direction) the opening theme.
This is taken up by the other instruments and
repeated in mocking fashion, the din being
brought to an end only by the macabre
intonation, in the brass, of a fragment from
the Russian liturgy for the dead. In the
recapitulation, new light is shed upon material
already heard - as, for example, in the suave
countermelody to the second subject. Most
telling of all, however, is the tender coda,
technically an inversion of the first four notes
of the second subject, but emotionally a
"farewell to all things lovely."
19A

In the second movement, Tchaikovsky
achieves the tour de force of a really flowing
and natural melody in five-four rhythm.
Entirely typical of its composer, it is at once
gay and wistful - a characteristic to be found
in the music of Mozart, of whose music,
incidentally, Tchaikovsky was passionately
fond. The middle section, over a persistent
drum-beat, echoes the falling phrase of the
first movement's second subject, and anticipates the main theme of the Finale: the whole
Symphony is in fact carefully built upon a
few germinal motives of this kind, in contradistinction to the more loosely woven, balletic impulse of Tchaikovsky's other works in
this form.
The third movement fulfills the function
of the Scherzo of the classical symphony, and
takes the form of a brilliant, ceremonial
march. The principal tune is not revealed at
once - the initial bars are devoted to the
establishment of a nervous, scurrying rhythm,
across which faint adumbrations of the march
theme are heard from the oboes and the brass.
The successive climaxes engendered from
these simple melodic fragments are a triumph
of symphonic construction. Less obvious, but
essential to the design of the whole, are the
original falling phrase referred to above, and a
sturdy ascending motive (strings, repeated
later in the brass), suggestive of grim determination rather than optimism.
All pretense of a happy issue is abandoned
in the Finale, which is in a vein of frank
abandonment to the despair which so frequently assailed the moody composer, and
which finds an echo in the hearts of even the
most self-reliant at the approach of death.
Two themes are used, the consolatory nature
of the second contrasting with the despondency of the first. The end is an awe-inspiring
evocation of the dark night of the soul.
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Meet
the Artists
Maris Jansons, guest conductor with the
Moscow State Symphony on its current tour
of the United States, was born in 1943 in
Riga into a musical family. He started his
musical education at the age of six, first at the
Special School of Muise, which is part of the
Leningrad Conservatory, and then at the
Conservatory itself. He graduated with honors
in symphonic and operatic conducting. Following this, he studied in Vienna and in
Salzburg under Herbert von Karajan and, in
Leningrad, with Eugene Mravinsky, Music
Director of the Leningrad Philharmonic. In
1971 Mr. Jansons was awarded the title of
Laureate at the International Competition of
Herbert von Karajan in Berlin. Since 1972 he
has been a permanent conductor of the
Leningrad Philharmonic and is widely regarded for his interpretations of both the
Russian repertoire and of the standard classics
of Mozart, Beethoven, Schubert and Mahler.
He has also received great praise for his
operatic conducting. Mr. Jansons has been a
guest conductor throughout the Soviet Union
and in Europe.
Brought up in a family of musicians, Valery
Klimov took his first lessons from his father,
the eminent conductor, Alexander Klimov.
After studies at the Odessa Music School and
the Kiev Conservatory, Klimov transferred to
the Moscow Conservatory where he studied
with the legendary David Oistrakh. While still
a student, Klimov was winner in the Third
World Youth and Students Festival in Berlin
and also in the International Concours Marguerite Long and Jacques Thibaud in Paris. In

Mrs. Philip W. Amram
Mr. John W. Barnum

1958 he entered and won the Violin Prize at
the First International Tchaikovsky Competition. The composer Khachaturian, who was
on the jury, stated, "Valery Klimov is a
violinist of tremendous talent, great intellectual strength and extraordinary skill." His
first American appearances echoed that acclaim. Harriet Johnson of the New York Post
hailed his "extraordinary virtuosity," and
continued her praise: "In his meticulous,
cool, brilliant execution, and in manner, he
reminded us of no less than J ascha Heifetz.
Not only did he play with impeccable technique, he is also a sensitive artist who possesses a large beautiful tone and musicianship." Since that first tour, Valery Klimov has
returned for three tours of the United States,
each time to extraordinary acclaim from coast
to coast. In 1969 he was soloist with the
Moscow State Symphony on its tour of the
country. He has toured throughout the world,
performing triumphantly in Europe, Japan
and Australia.
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Zalentin Zverev was born in 1942 and graduated from the Leningrad Conservatory in
1965. As a member of a woodwind quintet,
he was the first prize winner of the Prague
International Competition in 1968 and the
Munich International Competition in 1970.
From 1965-1969, he was a soloist with the
orchestra of the Leningrad Opera Theatre.
Since 1969 he has been a soloist with the
Moscow State Symphony. In addition, he
gives solo recitals and performs with his own
woodwind quintet in the U.S.S.R.
19B
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ARGENTINA-a bronze sculpture by Libero
Badii and two oil paintings by Raquel Forner
for the box tier of the Opera House.
AUSTRALIA-a set of seven tapestries for the
South Gallery representing The Creation which
were designed by John Coburn and woven at
the French factory, Aubusson.
AUSTRIA-a crystal chandelier for the Opera
House and additional light fixtures.
BELGIUM-mirrors for the Grand Foyer, and
for the Opera House.
CANADA-Eisenhower Theater stage curtain.
COLOMBIA-a metal sculpture by Eduardo Ramirez on the south circular drive.
FINLAND-chin aware for the Gallery and the
Promenade restaurants.
FRANCE-two tapestries by Henri Matisse and
two sculptures by Henri Laurens for the box
tier lobby of the Opera House.
GERMANY-bronze panels sculptured by Jurgen Weber placed along the Entrance Plaza.
GREAT BRITAIN-a sculpture by Dame Bar·
bara Hepworth for Concert Hall box tier.
INDIA-twenty specially designed planters for
the Grand Foyer, Hall of Nations and Hall of
State.
IRAN-two identical silk and wool rugs especially designed and made in Nain for the South
Lounge of the Opera House.
IRELAND-Waterford crystal chandelier with
four matching sconces for the South Lounge
of the Opera House.
ISRAEL-artworks and complete furnishings
for the Concert Hall lounge.
IT ALY -all the marble for the exterior and interior of the building, cut to specification.
JAPAN-the Opera House stage curtain.
LESOTHO-a mohair tapestry.
MOROCCO-black and white wool rugs for Roof
Terrace Galleries.
NORWAY-eleven crystal chandeliers for the
Concert Hall.
PAKISTAN-two rugs designated for use in the
lounges of the Eisenhower Theater.
PORTUGAL-planters, created from ceramic
tiles designed by Mario Silva, for the South
Gallery.
SPAIN-two tapestries reproduced from original paintings by Goya for exhibition in the
South Lounge of the Opera House.
SRI LANKA-two hand-crafted, standing brass
oil lamps.
SWEDEN-eighteen crystal chandeliers for the
Grand Foyer.
SWITZERLAND-a sculpture by Willy Weber
for the Concert Hall lobby.
THAILAND-Thai silk for furnishings.
TUNISIA-reproduction of a 3rd cen. mosaic.
TURKEY -four porcelain vases designed by
Professor Muhsin Demironat.
YUGOSLAVIA-tapestries by Jagoda Buie and
Matefa Rocici.

The Wardman Tower
at the
Sheraton-Park.

For reservations call 265-0513
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Sheraton-Park Hotel
SHERATON HOTELS AND MOTOR INNS, WORLDWIDE
2660 WOODLEY ROAD , N.W WASH INGTON, 0 .C. 20008

Live entertainment. Disco dancing.
W icked cocktails. Alter theater supper.
Unforgettable d ining.
And some very original sins, all in
one darkish devilish
~
mixture of p laces called
The Apple of Eve, in
Loews l'Enfont Plaza Hotel. ' lf~
Reservations, 484-10.:X>.
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The
Berlin Opera
The Berlin Opera appears for the first time in the United States
at the Kennedy Center Opera House on November 14 with
a performance of Wagner's "Lohengrin."
The image of a touring opera company
has undergone considerable change in the
last few years. The traditional picture has
something of the provincial and improvised about it: the soprano married to
the tenor, who also is
the leader of the troupe ;
the baritone doubling as
the mule driver; stagehands who also can sing
a bit if the need arises. If
this cast of characters
sounds familiar, it's because it pretty much
comes out of an opera
itself-Leoncavallo's Pagliacci which, among its
other attributes, depicts
fairly accurately itinerant opera troupes the
way they used to be.
Even in more recent
times, traveling opera
companies have seldom ranked among
the major artistic enterprises. Those that
existed in the years before World War II
-their heyday in this country-performed an invaluable service in bringing operas to localities that lacked companies of
their own, but their repertory was narrow and their artistic pretensions modest.
Even the more imaginative and ambitious
traveling troupes that exist today serve
more as training grounds for vocalists-
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and for audiences-than as embodiments
of the ultimate in operatic singing and
stagecraft.
But the great transportation revolution of the post-war era has brought about
a whole new concept of
operatic travels. Its benefits, to tell the truth,
have not been completely unmixed-the benefits of revolutions seldom are. With their new
mobility, sopranos and
tenors can flit from
country to country,
scarcely pausing to catch
their breaths, not to
mention settle down for
a rehearsal. The effect
upon such old artistic
notions as ensemble, balance and artistic interplay can be devastating.
Rudolf Bing used to talk wistfully of having an ensemble of stars, not comets, at
the Metropolitan Opera, but he, like
every o~her impresaFio, eventually had
to accept the idea of Manrico and Leonora barely having time to shake hands
offstage before launching into their ecstatic Act I love duet, or Don Giovanni
trying to seduce a pack of strangers.
The newest development in operatic
transport finds not only individual sing-

by Herbert Kupferberg
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ers but whole companies on the move.
During the current year, for example,
the entire Metropolitan Opera has been
lifted intact for a period of several weeks
to Japan, and the even larger Bolshoi
Opera of Moscow has flown to New York
and Washington on its first trip to the
United States. Now Germany's Berlin
Opera joins the procession with a twoweek visit to the Kennedy Center.
Operatic journeys on this scale are of
considerably greater artistic significance
than either the sticks-and-paste peregrinations of the old traveling troupes, or
the in-and-out again appearances of solo
singers. Even though a Metropolitan,
Berlin or La Scala Opera may share the
use of certain international stars in the
same roles, they also represent an approach and a tradition that is uniquely
their own. Opera, despite the views of
certain of its more vociferous adherents,
is not strictly a matter of singers. It also
is dependent for its effect upon stage di-

rectors, scenic designers, choreographers
and others who can impart a distinctive
shape to a production-a shape that is
likely to vary considerably from country
to country, even from city to city. Operalovers have always known about and been
fascinated by these divergencies; now,
for the first time, it has become possible
to observe and enjoy them without traveling to the far corners. In opera, at least,
the mountain has come to Mahomet.
A company visiting a foreign land inevitably faces a perplexing question:
what repertory to bring with it? Any
musical group is naturally eager both to
display itself at its best and to demonstrate its characteristic individuality.
Music may be an international language,
but it is spoken with a variety of accents.
And a fresh insight or approach can often bring new zest or understanding to
the most familiar pieces-which is among
the reasons one keeps listening to them.
With a large rep- (Continued on p. 30)

Vladimir Horowitz
doesn't star in''Great Performances!'
He listens to it!

Exxon/New York Philharmonic Radio Broadcasts

Hans GUnter Nod er and Bengt Rundgren in the Berlin Opera production of Wagner's "Lohengrin."
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It's been eight long years since
you could turn on your radio every week
and hear the New York Philharmonic
Orchestra perform. But now thi.s great
American tradition returns again, as the
Exxon/New York Philharmonic Radio
Broadcasts premiere.
Vladimir Horowitz will be listening.
So will millions of others all over America
on more than 180 radio stations. And in
Washington, you can listen every
Thursday at 9:00 pm on WETA. 90.9 FM.
Over the course of the year, you'll
have the opportunity to enjoy thirty-nine
of these unique performances-this
season's most exciting and inspired
concerts. Distinguished conductors will
include: Barenboim; Boulez; Maazel;
Kostelanetz; Leinsdorf; Foster; Steinberg,
Lee; Previn; Levine; Tilson Thomas;

Kati ms· Schermerhorn; and Bernstein. The
series ~ill be hosted by Martin Bookspan.
Don't miss the Exxon/New York
Philharmonic Radio Broadcasts, part of
the series " Great Performances. "
At Exxon, we're happy we could ma~7
possible the return of this great trad1t1on.
This season the " Great
Performances" series on PBS television
will include: Jennie; Music in America;
Dance in America; Theater in America;
and many fine music specials. Exxon also
helps make possible the PBS science
series, NOVA.

This beautiful new Chrysler New
Yorker Brougham has everytxxly
talking. It's this year's finest
Chrysler, both inside and out.
Most every luxury is standard.
Like power front disc brakes, power
steering, and power windows. A
50/ 50 front seat, with individual
comfort position controls. Pillowsoft crushed velour interior.
Electronic digital clock. And concealed headlamps.

"./U8l think. .. all lhls llu:uryal a~ Jbrkerprke!"

Chrysler engineering is especially
worth talking about. Including a
suspension tuned to steel-belted
radial tires. Plus a Phase JI
Electronic Ignition System that
virtually eliminates tune-ups.

passenger cars we supply (except
tires) which proves defective in
normal use. Regardless of mileage.
The owner is responsible for maintenance services such as changing
filters and wiper blades.
See the new Chrysler New Yorker
And here's "The Clindier!"
Brougham at your ChryslerFor the first 12 months of use any
Plymouth dealer's today. And find
Chrysler Motors Corporation Dealer out what everyone's talking about.
will fix, without charge for parts or
labor, any part of our 1976

~~CHRYSLER
MOTORS CORPORATION

w
The 1976 Chrysler NewYorker Brougham

(Continued from p. J.6) ertory of operas to

choose from, the Berlin Opera obviously
had no simple task in picking three to
take to Washington. Stylistic questions,
availability of singers, audience preference-all these are matters that inevitably enter into such decisions. Any company likes to lead from its strength, but
it also likes to display its versatility. The
selection made by the Berliners encompasses a substantial range of the operatic
spectrum historically, stylistically and
vocally. If it isn't altogether the equivalent of a season at the Deutsche Oper, it
at least shows the company's response
to a wide range of artistic challenges.
Lohengrin, of course, is German of
the Germans, a work that helped estab-

lish the Wagnerian concept of opera
throughout Europe and America. As if
in recognition of this influence, this Berlin production significantly employs an
international cast, including an American
conductor. Nevertheless, many listeners
in this country will be especially interested in seeking out the authoritative, echt
Deutsch elements of the production.
Puccini's Tosca on the face of it is a
more surprising choice. But Italian opera
plays a major part in the Berlin Opera's
repertory, as it does in the repertory of
every opera house in the world. Conceivably an opera company, even a German opera company, could stagger
through a season, however awkwardly,
without a single German or French work;

but to ignore completely the Italian repertory would be unthinkable. Why a
German Tosca? On second thought
why not?
'
As for Mozart's Cosi fan tutte, this is
an opera that has come into its own, in
Germany as well as elsewhere, only in the
20th c~ntury, after decades of neglect
and misu.nderstanding. It is a comedy
that requ1re.s the utmost in musical polish
and dramatic subtlety-qualities that are
the end results of training, tradition and
ensemble. It is just these elements, along

I

THE DATE FOR IRA
IS DECEMBER 31st.

Enjoy one of life's great pleasures ...
Asbach Uralt ... a brandy so superb that it's
been the favorite of brandy connoisseurs for
years.
They know that Asbach's unique excellence comes from traditional Old World artistry
... careful aging ... and special blending.
The result is a mellow, golden brandy of
exquisite bouquet and rich, glowing flavor.
Asbach Uralt ... The Immortal Brandy of
the Rhine Valley.
Shouldn't the Pleasure be Yours?
Imported
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Pilar Lorengarin "CosifanTutte."

with a distinctive individual imprint, that
one always looks and listens for when a
major opera company arrives for the first
time from abroad.
To borrow the title of Mozart's co~edy, They All Do It-but they all do it
differently. The Berlin version will be
awaited with interest.
~erbert

Kupferberg is music critic of the National Ob~erver and opera critic for Cue. His
book A H1Story of Opera was recently published by Newsweek Books.
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You must establish your
Individual Retirement Account
by December 31st to get a tax
deduction for this year.
Call 779-1200 for detai Is or stop
by one of our ten offices.
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A Cause for
Jubilation
"A Musical jubilee" is at the Kennedy Center Opera House from
October 29 through November 8.

I

In New York we have just received an object lesson on what the American musical means to the American theatre. During the recent closure of all Broadway
musicals through a strike by the Musician's Union an almost literal pall of gloom descended upon the city.
The restaurants did bad
business, the taxis did
bad business,the hotels
did bad business, and
many of the tourists, it
seems, never left home.
There was a Bankers'
Convention in town during the strike, and it is
reported that one irate
banker complained: "If
we had known we were
not going to be able to
see Chicago, we would
have held the damned
convention in Chicago!" No, the musical
is part of the fabric of the American theatre.
We are often asked where are the musicals of yesteryear-where is Oklahoma!
or Kiss Me Kate or even West Side Story?
Well, certainly the musical has changed
from the days when its hit songs were
on everyone's lips,and they really represented the specific musical taste of their
time.
Ever since Hair, and possibly Jesus
Christ Superstar,_there has been a divergence between pop music and the musi-

cal theatre. Once upon a time the two
were indivisible, like Macy's and Gimbels, or Rodgers and Hart, but no longer.
Most pop composers are afraid of writing for the theatre,which is reasonable
enough. You slave over
a hot piano for a year or
so and come up with a
project that takes two
more years to finance,
and then dies a death
out of town in Boston
after 79 re-writes. It is
no way to make a living
-particularly when one
considers the royalties
to be made from one hit
single, and the golden
handshake of a golden
disc. But the Broadway
musical goes on. It has
to-consider the alternatives. Country cousins
want to see musicals, and so, for..tli.at matter, do celebrating New Yorkers, Bostonians, Washingtonians, and, if they ever do
celebrate, Philadelphians. No, the musical
is part of the urban life.
Some people suggest that the modern
musical began with Oklahoma!; others
might suggest Showboat. What is rather
more certain is its very mixed origins.
The present show, A Musical jubilee, is
an attempt to trace the evolution of the
American musical up until the beginning
of the 'thirties. It is obviously partly an
exercise in that strange and particular
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cultural sport of the 'seventies-nostalgia. Of course, we were always nostalgic
but nowadays we seem to have more to
be nostalgic about. But more simply an
attempt to bring back to life the Golden
Oldies, A Musical jubilee, which, of
course, I have not yet seen, claims to
trace the early evolution of the American musical comedy. It could be interesting, and it could be authoritative, because I notice that the musical supervisor
of the project is Lehman Engel, the great
scholar and analyst of the American musical and the author of The American
Musical Theatre-A Consideration, a
book published in 1967 and still the most
authoritative record of our musicals and
how they came to birth.
As Engel himself points out the American musical theatre can be traced back
in its origins to the 18th-century. John
Gay's The Beggar's Opera-a work of seminal importance in the English-speaking
theatre-had been seen in the United
States as early as 1751, and by the end
of the century the theatre was flourishing in all of its many varied aspects-including at least vestigially, the musical.
Most of the material, and certainly most
of the music came from Europe, but in
1796 we had our first indigenous production. It was called The Archers, or Mountaineers of Switzerland and it was based
on-guess-William Tell. With a libretto
by William Dunlop and music by Benjamin Carr-who is sometimes credited as
the composer of Yankee Doodle, the
piece appears to have been a considerable
success. But neither The Beggar's Opera
nor The Archers nor even that incredible
extravaganza The Black Crook, which
started life in 1866 had much to do with
the Broadway musical as we know it today. But there was some connection and
certainly The Black Crook is worth looking at briefly.
The Black Crook remained popular
for 40 years. It opened at Niblo's Gardens on September 12, 1866 in New York
City and it was revived in one form or
another until 1903. (Continued on p. 43)
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A Night on the Bald Mountain
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Toccata: Allegro con fuoco
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Intermission
SHOSTAKOVICH

Symphony No. 9 in E-flat
major, Opus 70
Allegro
Moderato
Presto
Largo
Allegretto; Allegro

Mclodiya/Angel and Columbia Records

Steinway Piano

Exclusive Management: HUROK CONCERTS INC.
1370 Ave. of the Americas, New York, N.Y. 10019
The taking of photographs and the use of recording equipment are not allowed in this auditorium.

Prokofieff himself analyses the concerto
thus: The first movement is the principal
movement - with the function and spirit of
the traditional sonata form. The second has a
march-like rhythm, but with none of the
vulgarity existing in most popular marches.
The third movement is a toccata requiring
technical brilliance and great virtuosity on the
part of both orchestra and soloist. The fourth
movement is lyrical to start, growing more
intense and gathering breadth and tension as
it goes along. The finale has a decided classic
flavor and there is deliberate reference to the
material of all the preceding themes in this
final movement.

Symphony No. 9 in E-flat major, Op. 70
DMITRI SHOSTAKOVICH

Born in St. Petersburg (now Leningrad),
September 25, 1906
Died in Kauntsevo (near Moscow),
August 10, 1975

Notes
on the Program
A Night on the Bald Mountain
MODEST MUSSORGSKY

Born in Karevo, Government of Pskof.
March 9, 1839
Died in St. Petersburg (now Leningrad)
March 16, 1881
In the winter of 1871-72, Mussorgsky, joining
three other celebrated Russian composers,
who were his friends as well, undertook to
write an opera. As might be predicted in such
a unique attempt, the composers, Borodin,
Cui, and Rimsky-Korsakoff never completed
the fairy-tale opera, Mlada.
However, for Mussorgsky there was a
happy "fallout" from this venture, a tone
poem that proved to be one of his most
popular works. It was originally called The
Dream of the Peasant Lad, and Mussorgsky
thought of using it as part of another opera he
was working on. But that was not to be. The
piece has managed to make it on its own.
The tone poem depicts the Witches' Sabbath on St. John's Eve, June 23. The Feast of
St. John the Baptist is celebrated to coincide
with the summer solstice, a time of year that
has been celebrated since ancient times.
According to an old Russian tradition, the
god Tchemobog appears as a black goat and
presides over the festivities, held on Bald

Mountain.
Within the score, there is enough indication by Mussorgsky of his programmatic
intention. He noted, "Subterranean sounds of
supernatural voices. Appearance of the spirits
of darkness, followed by that of Satan himself. Glorification of Satan and celebration of
the Black Mass. Witches' Sabba~h, interrupted
at its height by the sounds of the far-off bell
of the little church in the village. It disperses
the Spirits of Darkness. Daybreak."

Concerto No. Sin G major for
Piano and Orchei:tra, Opus SS
SERGE PROKOFIEFF

Born in Sontzovka, Russia, April 23, 1891
Died in Moscow, March 5, 1953
Actually, there have been two Fifth Piano
Concertos. The first was written in 1918 but
shortly after, when Prokofieff came to the
United States, he left the work in Russia and
it was lost.
Later, in 1932, he re-wrote the concerto,
developing it from piano sketches of the
original which he had kept. At the premiere,
the composer was the soloist with the Berlin
Philharmonic conducted by Wilhelm Furtwangler.
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The Ninth Symphony is known as a "merry
little piece" - so described by the composer
himself - and it is also one of his shortest and
simplest symphonies.
Some critics consider this work to be the
third in a trilogy of symphonies inspired by
the war. In this context, the Seventh expresses the martial spirit of a people rising to
defend their land, the Eighth echoes the
overtones of a tragic war, while the Ninth
clearly spells joy and the jubilant voice of
victory.
Gregory Schneerson, eminent Soviet critic,
has said: "The opening bars give us joyous
abandon with the whimsical dance themes
and exuberant rhythms of youth. This is
Shostakovich at his best - ever original, fresh,
clever, eager and sincere. The second movement introduces a mood of warm and gentle
lyricism, now followed by the swift movement of the Scherzo. Next, in great contrast,
comes the Largo and lastly, a finale which
fairly scintilates with good humour and inventiveness."
The Ninth Symphony was first heard on
November 3, 1945, in Leningrad. Both audience and critics liked the work. Serge Koussevitzky hailed it as "one of the most beautiful of contemporary symphonies." He presented the American premiere with the Boston Symphony at the Berkshire Music Festival
at Tanglewood on July 25, 1946.
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Since 1965, the Moscow State Symphony's,
director has been Lenin Prize Winning
People's Artist of the USSR Yevgeny
Svetlanov, a versatile musician with vivid
talent as a conductor, composer, and pianist.
Svetlanov considerably extended the repertory. In a brief time, the orchestra rehearsed
and performed a series of fundamental programs including all the symphonic works of
Tchaikovsky, Rachmaninoff, and Scriabin. It
gave excellent renditions of many of
Shostakovich's symphonies, The Card Game
by Stravinsky, symphonies by Myaskovsky,
and works by young Soviet composers, always
arousing tremendous interest in the Moscow
music world. Among the most brilliant
achievements of this conductor and the
orchestra was Stravinsky's Rite of Spring in a
stunning amplitude of sound and an extremely varied wealth of beautiful orchestral
palette; there was also the Soviet premiere of
the outstanding French composer Honegger's
oratorio Joan of Arc on the Pyre. Svetlanov's
art as a conductor stands out for its noble
restraint, integrity, and profound presentation
of the author's conception. Under him, the
orchestra produces lively, flexible rhythm,
dynamic vividness and subtle nuances, emotional scope, and musical bold relief.
After graduating from the Glinka Choral
School of the Leningrad Conservatory and
from the Conservatory itself, Dmitri Kitaenko
continued graduate training at the Moscow
Conservatory. He went to Vienna to study at
the Academy of Music and Fine Arts, and
there was awarded an honorary diploma.
Upon returning to Moscow Mr. Kitaenko
joined the Stanislavsky Theater and conducted a new production of Carmen, staged
by the brilliant German director Walter
Felsenstein. Since then, he has been a chief
conductor at the Stanislavsky, combined with
his guest conducting of major orchestras. In
1969 Dmitri Kitaenko was asked to compete
in the international competition founded by
Herbert von Karajan in West Berlin. Out of
300 applicants, only 35 were allowed to
compete. Kitaenko won second prize. He has
conducted all the major orchestras of the
Soviet Union and has conducted frequently at

the Vienna Festival and throughout Austria,
Switzerland, Italy, Eastern Europe and Latin
America. The current tour of the Moscow
State Symphony marks his debut in this
country.
Vladimir Viardo, winner of the 1973 Van
Cliburn International Piano Competition, has
been extensively touring the United States
this fall with the Moscow State Symphony
Orchestra in addition to performing with
several major American orchestras and in solo
recital. Born near Sochi, on the Black Sea in
the south of the Soviet Union, Mr. Viardo,
began his piano studies at age six, and
recently graduated from the Moscow Conscrvatoty. In 1971, he was a prize-winning
performer at the Marguerite Long-Jacques
Thibaud International Competition in Paris
and went on to win first honors at the 197 3
Van Cliburn Competition which in addition
to a cash prize and Carnegie Hall debut
included contracts to appear throughout the
United States during the 1973-74 season.
The Moscow State Symphony Orchestra gave
its first concert in the Big Hall of the Moscow
Conservatory on October S, 1936. This fine
company, which has won the recognition and
admiration of the music world and of the
broadest concert-going public, maintains close
contacts with the leading conductors and
soloists, and with the outstanding Soviet
composers. The leading Soviet conductors
who have worked with this orchestra include
Mravinsky, Golovanov, Samosud, Rakhlin,
Gauk, Melik-Pashayev, Ivanov, Dimitriadi,
Knaikin, Eliasberg, and Anosov. Some of the
foreign conductors who often led the orchestra are Klemperer, Kleiber, Freed, Blech,
Ansermet, Stravinsky, Munch, Cluytens,
Encscu, Sargent, Sebastian, Rovitsky, Menta,
and Maazel. On foreign tours, the Moscow
State Orchestra helped strengthen cultural tics
with many countries. Its concerts were huge
successes in the USA, Poland, Romania,
Hungary, the German Democratic Republic,
Mexico, Belgium, Canada, Czechoslavakia,
Austria, Japan, West Germany, the Netherlands, Great Britain, Switzerland, Italy, West
Berlin, Lebanon, Spain, France, Norway and
Yugoslavia.

Washington Perfcnning Arts Sociefy
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Scottish National Orchestra
ALEXANDER GIBSON, Musical Director
MICHAEL D. DAVIS, Leader
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Sunday Afternoon, November 23, 1975 at 3:00
ALEXANDER GIBSON, Conductor

McCUNN
HAMILTON

Overture, " Land of the Mountain and the Flood"
Aurora (1975)
First performance in Washington

BRITTEN

The Young Person's Guide to the Orchestra, Op. 34
(Variations and Fugue on a Theme of Purcell)
Intermission

SIBELIUS

Symphony No. 2 in D, Op. 43 (1901)
Allegretto
Andante ma rubato
Vivacissimo
Allegretto moderato

Tour Direction: COLUMBIA ARTISTS MANAGEMENT INC.
Personal Direction: RONALD A. WILFORD, 165 W. 57th St., New York, N.Y. 10019
Scottish National Orchestra Society, Limited Administrative Offices
150 Hop Street, Glasgow G2 2TH
Alexander Gibson CBE, Musical Director
David Richardson, General Administrator
COLUMBIA ARTISTS Management acknowledges with thanks the cooperation of the
American Federation of Musicians in making possible the appearance in the United
States of the Scottish National Orchestra.
The takin& of photographs and the use of recording equipment are not allowed in this auditorium.

38B

J

The Young Person's Guide to the
Orchestra

a Theme of Purcell since the main theme was
taken from a piece by Purcell which was used
as the incidental music to a play The Moor's
Revenge.
The work opens with Purcell's theme
played by the whole orchestra. This is repeated six times. Each time Britten adds two
extra bars to make the bridge to the next
section.
Theme B is given to the woodwinds
(piccolo, flutes, oboes, clarinets and bassoons).
Theme C makes the brasses shine (horns,
trumpets, trombones and tuba).
Theme D is played by the strings (violins,
violas, cellos and basses).
Theme E gives the percussions exercise
(timpani, kettledrum and others).
Theme F brings the whole orchestra together again playing Purcell's theme.
Next come the Variations, again introducing the various kinds of instruments, demonstrating what they can do.
After each has shown off, Britten begins a
Fugue, as each instrument enters in the
"follow the leader" game.
In the Finale the Purcell theme rises
again, this time in all of its grandeur, the work
crashing to its close with a tatoo on the drums
and a clash of the cymbals.

BENJAMIN BRITTEN
Born in Suffolk, England, 1913

Symphony No. 2 in D major

Notes on the Program
By JAN KENDALL

Overture, "Land of the Mountain and
the Flood"
HAMISH MAC CUNN
Born in Scotland, 1868
Died in 1916
This Concert Overture was written by Hamish
MacCunn when he was just 19 years old, and
a student under Sir Hubert Parry at the newly
opened Royal College of Music. When it was
played at Crystal Palace it met with instant
success. He also wrote an opera Jeanie Deans
which was well received all over England.
Much of his time was devoted to conducting
and he died at the early age of 46.
To a native Scot even the opening bars of
this sunny Overture marks it as a piece of
Scottish music. The rhythms are strongly
reminiscient of many of the old Scottish
dance tunes. The music is straightforward,
without hidden meanings or mysteries. It
speaks of the Highlands, their heather covered
hills, their many "burns" or streams in headlong rush over the rocks, and their deep glens.
It's a pleasing picture of that lovely wild land.

Aurora
IAIN HAMILTON
Born in England, 1922
This work was commissioned by the Scottish
National Orchestra for their North American
tour and is receiving its Washington premiere
tonight. Aurora represents the dawn, the
passing from darkness to light. The work
begins with a nocturne and passes through a
swirling muted scherzo to an even more rapid
presto which ends in G, the central tonality of
the work.
The nocturne unfolds a long melos which,
after a repetition against three circling figures,
reaches the depths of the orchestra. A section

with short cadenzas follows, introduced by
the clarinet and featuring all the principals
except the strings who supply various accompanying textures to the other cadenzas.
The second half of the work is very fast,
the rapid scherzo arising out of the final
cadenza which is for percussion. The scherzo
is arrested by a broad statement of part of the
melos of the nocturne; this is joined by the
circling figures, everything finally converging
on a unison D. This leads directly to the final
presto, a tour de force for the whole orchestra. Almost as if it were a short concerto for
orchestra, the work features not only the
various soloists but the various sections of the
orchestra. Besides the central tonality of G
and the prominence of the note D throughout
the work, 11 different chords, which are
seldom transposed, form the harmonic basis
of the whole piece. The scoring is for triple
woodwind, brass, percussion, harp and strings.
- Iain Hamilton

Benjamin Britten is a great admirer of Purcell,
Mozart, Schubert, Verdi and Mahler The
aural appeal of their music may also be found
in the music of Britten. He is also always one
to encourage the amateur musician, and
naturally this encouragement began with the
children. He wrote Let's Make an Opera to be
performed by amateurs, A Midsummer Night's
Dream and The Golden Vanity, with prominent parts for boys' voices, and Peter Grimes
for young people.
The Young Person's Guide to the Orchestra, written in 1945, was composed for a
British film called The Instruments of the
Orchestra. Britten subtitled it Variations on

This concert by the Scottish National Orchestra is played in honor of the following
·Donors of the Washington Performing Arts Society whose support makes such events
possible: Mr. and Mrs. Arthur C. Bauman, Ms. Helen L. Bennett, Mrs. H. P. Burdette, Mr.
and Mrs. R. G. Cleveland, Mr. and Mrs. David E. Finley, Ms. Holly Patricia Grim, Dr. and
Mrs. Robert J. Knerr, Miss Jane Tunstall Lingo, Mr. and Mrs. Earl Henry Look, Mr. and
Mrs. Sherman K. Neuschel, and Mr. Winton E. Matthews, Jr.
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JEAN SIBELIUS
1865-1957
At the end of the nineteenth century, when
Sibelius was a young man, Finland was still a
part of Russia. Although the domination of
the country by Russia was fairly recent, for
800 years Finland had been under the political domination of Sweden. In fact, until in
1835, Elias Lonnrot collected and edited a
form of the national epic, the Kalevala.
Swedish was the classical language used in the
country, and Finnish was considered only as
the vulgar tongue.
During the closing years of the century,
when Sibelius returned from his studies in
Europe, there was in Finland a new awakening of national consciousness and awareness
of Finnish cultural traditions. Sibelius himself
was caught up with a group of young poets,
painters and writers who were taking part in
this renaissance of the culture of their coun40A

try, and his music reflects some of this.
Sibelius' themes have often been taken for
Finnish folk melodies, but he himself declared
that he never used a single Finnish folk song
in any of his orchestral works. It was only
after he had become an established composer
that he first heard the ancient Finnish melodies that were still sung to the runes of the
Kalevala, and he was reported to be astounded and delighted at how nearly his music
resembled the thousand-year-old speech of his
countrymen.
Sibelius' Second Symphony belongs to the
same period as his patriotic Finlandia, although the work is supposed to have been
started in Rome. The music is in turn pastoral, introspective, sombre, and wildly exultant. In the opening movement repeated pulsating chords precede the announcement of
the first simple folk-like theme by the oboes
and the clarinets, which is echoed by the
French horns. This is followed by melodies
for the bassoons and unaccompanied violins.
Then comes a glorious song for the full string
section marked by octave drops. Woodwinds
chatter like witches over the long chordal
sequences from the strings and brass.
The Andante is in the desolate D minor
key. Soft pizzicatos in the low mellow cellos
and basses give way to a mournful lament for
two bassoons. Abruptly comes the use of
swelling brass in ever increasing crescendos
which break off without warning with devastating effect. The following rather sombre
theme makes use of the dropping fifths for
the woodwinds in octaves. The chordal sequence of the opening, coupled with the
undercurrent of plucking strings rounds off
this section.
The Scherzo appears to depict the snow
flurried landscape of the Finnish winter and
the gradual awakening of Finnish nationalism.
This makes way for a short trio section Lento e suave - a nostalgic melody. There
follows a poignant solo for the oboe before
the Scherzo returns and merges int o a mounting theme of hope from the brass section.
Without pause the finale begins. This is the
climax of the symphony. All boundaries are
broken, the melodies are spacious and monumental. Long sweeping phrases flow in the
strings and brass. The March, very nationalistic in flavor, is heightened by a rushing
ostinato in the lower strings. The theme
builds slowly with mounting majesty into the
towering staggering final chords.

Meet
the Artists
The most exciting personality on the contemporary Scottish musical scene is Alexander
Gibson. He has not only built up the Scottish
National Orchestra to its present international
esteem but is also the mainspring of the
Scottish Opera. The 48-ycar-old Gibson, a
former protege of Sir John Barbirolli, was
named musical director of the SNO in 1959,
when he was only 33. He started the Scottish
Opera in 1963 and the company firmly
established itself in the late 1960s with
adventurous productions of Wagner's complete Ring cycle, the first time that had been
done in Scotland in more than 50 years. The
Scottish National Orchestra, under Gibson's
leadership, has been proving itself too, in
recordings, and in person in Scotland, in
Britain, in Europe and now also in America. It
is now the largest of Britain's regional orchestras. Gibson himself is a Scot, born in
Motherwell ii 1926. After studies at Glasgow
University, the Royal Scottish Academy of
Music and the P.~y:tl College of Music in
London, where he won the 1951 Tagore
Medal as outstanding student, he joined Sadler's Wells and the BBC Scottish Orchestra as
assistant conductor. He became music director at Sadler's Wells and started making guest
appearances abroad. Mr. Gibson has guest
conducted the Detroit, Cleveland and St.
Louis Symphonies, presented the American
premiere of Monteverdi's Return of Ulysses in
Washington D.C. He has also conducted the
Montreal Symphony and the Philadelphia
Orchestra in past seasons and will conduct the
Houston Symphony for the first time during
the 1975-76 season. Gibson, is considered one
of the most important younger conductors in
Europe today. He is married to a former
ballerina with the Sadler's Wells Ballet and

they live with their four children in a big
house near Glasgow University. Although he
has been in America as guest conductor more
than once, this marks the Scottish National
Orchestra's first American Tour.
Founded in 1950, as the direct offspring of
the Scottish Orchestra which had been giving
concerts in Scotland since 1891, the Scottish
National Orchestra is celebrating its 25th
anniversary with its first tour of North America. It also is the first British orchestra not
based in London to tour America. The Orchestra gives approximately 150 concerts a
year, during the winter season appearing
weekly in Edinburgh and Glasgow. Once a
month the orchestra plays in Aberdeen and
Dundee and there are less frequent performances in other Scottish cities such as Ayr,
Perth, Stirling and Ohan. The SNO plays each
year at the Edinburgh Festival, is principal
orchestra for the Scottish Opera's major
productions and is a welcome guest at festivals throughout Great Britain, including the
London Prom concerts. The Scottish National
Orchestra isn't known only in the British
Isles. Since 1963 the Orchestra has been
making recordings and in 1967 and 1971
there were major European tours. In 1973 the
Orchestra played in Holland and Belgium, as
part of the official celebration of Britain's
entry into the Common Market. The Orchestra has been responsible for first performances
of music by many Scottish composers and has
given the British premieres of works by other
composers from Schoenberg to Gunther
Schuller. Scottish National Orchestra members are approximately one-third women and
one-third Scots. Music director, Alexander
Gibson, was named to his post in 1959.
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Ames, Iowa, population 39,500. New
York has about that many taxicabs
and Chinese restaurants; L.A. might,
by now, have that many suburbs.
Yet Ames is in the process of converting the garbage produced by all
39,500 into useable fuel for their
electric power plant-burning more
orange peels, coffee grounds, cereal
boxes and less gas and oil-"corncobs to kilowatts" if you'll allow.
A big, big idea. And one good idea
leads to another (reduced fuel needs).
And another (sharply reduced landfill requirements). And still others
(recovery of steel cans and other materials, reduced air pollution, increased
community pride and efficiency). In
fact, the idea is catching on in a
big way in other small towns.

Franklin, Ohio; Saugus, Mass.;
Great Falls, Mont.; Odessa, Texas;
Menlo Park, Cal.; Stickney, 111.;
Altoona, Pa.; Madison, Wisc. and
Hamilton, Ontario-they're all in the
same business-burning garbage in
place of oil and gas and recovering
recyclable materials.
To the "small-fry" it makes good
sense not to let waste go to waste. It
will become common sense when
the rest of us jump in. Find out how
your community can become
"energized" ...Write us:
Tinplate Producers,
Room 119
American Iron
Ii
.] and Steel Institute
..~
,l 100016th Street, N.W.
6
'ded ~
Washington, DC 20036

(Continued from p. 34) It was still on the
road in 1909. It had a vaguely Faustian
theme, with a man selling his soul to the
Devil, and introduced a Fairy Queen. It
started life as a melodrama without music, but when the Academy of Music on
East 14th Street was burned down, rendering a large production full of scenery
and French dancers homeless, the producers sold off both scenery and dancers
to The Black Crook. The two shows were
combined and that extraordinary extravaganza was born. The Black Crook was
soon followed by imitators such as The
White Fawn, but nothing matched the
original in popularity. As a curious footnote, in 1929 a satirical production of
The Black Crook was staged in a theatre
beer-hall (it was during Prohibition incidentally) in Hoboken, New Jersey.

A. small town with a prettv big idea.

..

Ames
"

Stars ofA Musical Jubilee: Tammy Grimes, Larry
Kert,Patrice Munsel, John Raitt, Cyril Ritchard,
Lillian Gish and Dick Shawn. Beginning Oct.29.

There were about 30 dancers involved in
the project and the ballerina and choreographer was none other than Agnes de
Mille who was later to help make musical
comedy history with Oklahoma!
Naturally such extravaganzas were only part of the American musical birth
pangs. During the 19th-century the United States was acquiring an indigenous
popular music tradit ion. Originally music
had been pirated from European sources,
but soon genuine American music- often
in the form of minstrel songs-made their
appearance. The big influence however
came once more from Europe-with that
new heady, Romantic form of European
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ALLIANCE FOR ARTS EDUCATION
joint project for the
JOHN F. KENNEDY CENTER
FOR THE PERFORMING ARTS
OFFICE OF EDUCATION, DEPARTMENT
OF HEALTH. EDUCATION & WELFARE

National AAE Committee
Jean Kennedy Smith, Chairwoman
Vivienne Anderson
Terrel H. Bell
Henry A. Bruinsma
Mrs. Paul A. Clayton
Ralph Ellison
Charles Gary
Lily P. Guest
Margie Hanson
John Mahlmann
S.P.Marland, Jr.
Mrs. J. Willard Marriott
Jack E. Olds
Anthony Reid
Roger L. Stevens
Shirley Trusty
Harold Arberg, Project Officer, DHEW

French Cuisine Served After Theatre
in historic Georgetown setting
Valir:t Par ff.ing

1228 38th St. N.W. · 986 -1789

Agostino's is ...
La dolce vita on our Primavera sidewalk cafe . . . Veal Piccata in Nero's
Nook . . . Barbe ra wine in the Grotto
... Zabaliogne in the Pompei room . . .
Strolling Musicians . . . After Dinner
drinks in the Ve rona cocktail lounge.

The Different l.talianl
CONN. AVENUE A S STREET
LUNCH OR DINNER DAILY
VALET PARKING AFTER 6
OPEN 11:30 TO 11:30
RESV: 667-6266

a i·espected name
in dining

Complimentary Evening Parking
R esv. 293-1272

Open Sundays

theatre, the operetta. The development
of the operetta from grand opera and
opera comique is not here our business,
but for nearly a century first Europe and
then America swooned to the rapturous
music of first the family Strauss, then
later Franz Lehar, Rudolf Friml and Victor Herbert. The stories were often set
in a Ruritanian never-never land, but with
their soaring melodies and happy endings
they certainly took people's minds off
things. They were entertainment.
Eventually the form became decadent
and faded out. It moved first to the cinema-remember Nelson Eddy and
Jeanette MacDonald-but eventually even there it went into a decline and the
movie musical started to follow the more
realistic path of the stage musical. What
was the last operetta, I wonder? Well,
unless we count Stephen Sondheim's
stunning return to the form (only with a
very sophisticated difference) in the
magnificent A Little Night Music, it is
probable that the last operetta in the
English-speaking theatre was Ivor Novello's Perchance to Dream in 1946. In the
same year Oklahoma! and that was that.
But the American musical itself was
never a copy of its European counterparts. George M. Cohan-a man who
could do almost anything in the theatre
and usually did-brought a distinctively
American touch to the musical, as, in a
slightly different way, did Jerome Kern,
one of the most gifted melodists ever to
grace our stage. And, of course, around
the corner, waiting in the wings, were
George Gershwin, Cole Porter, Irving
Berlin, Richard Rodgers and all those
other marvelous composers who have
added so much to our daily lives, given
us something to whistle, and moments
to remember. So this is the beginnings
of the American musical. From the very
first its eclecticism was its strength and
its blithe spirit was its charm. In this time
of the Bicentennial it may be salutary to
look back at this all-American institution.
Clive Barnes is the Dance and Drama Critic for
The New York Times.
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A collection of the finest townhouses constructed during
the century. An assemblage of those who appreciate the
fine art of living well. Situated on the noble estate grounds
of Bonnie Brae in Chevy Chase, Chatsworth affords the
kind of lifestyle that would seem unaffordable today.
Elegant estate homes featuring drawing rooms with twelve
foot ceilings, banquet-sized dining rooms, personalized
libraries with wet bars, and lovely patio gardens. All designed
to maintain a precious way of life with precious little maintenance.
Chatsworth. A life in the grand manor. The manner to which
you have always been accustomed. In four different models
with 3, 4 or 5 bedrooms.
$125,500 to $175,000 (liberal financing available to the qualified buyer).
Directions: From Cht!lly Chase Circle. East on Western Ave, to Oregon Ave.,
turn right onto Oregon, continue to 6400-Chatsworth entrance.
PHONE: 537-1100 Open 11-6 daily or by appointment.
Construction by Bonnie Brae Estates, Inc, I a subsidiary of Great Universal Development Co., Inc.
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SUNDAY

TUESDAY

MONDAY

WEDNESDAY

THURSDAY

FRIDAY

Novemb·e r
Performa11ee
OH-2:00
A MUSICAL JUBILEE
CH-5:30
BICENTENNIAL PARADE
OF AMERICAN MUSIC
State of Virginia Day
CH-8:30
THE CATHEDRAL CHORAL
SOCIETY
Mass in B-Minor - Bach
NT-3:00 & 7:00
WHAT THE
WINESELLERS BUY

ET-7:30
SWEET BIRD OF YOUTH
OH-8:00
A MUSICAL JUBILEE

CH-3:00
ALICIA DE LARROCHA
Pianist, in recital
CH-8:30
PARTHENON DANCERS
OF GREECE
fo/Jcmin
NT-3:00& 7:00
WHAT THE
WINESELLERS BUY

CH-8:30
THE PHILADELPHIA
ORCHESTRA
Riccardo Muti, conductor

CH-3,(IO
PAUL HILL CHORALE
Antiphonal music for
choirs and orchestras
ET-2:00
THE ROYAL FAMILY
OH-7:30
THE BERLlN OPERA
Cosi Fon Tutu (Mozart)
Karl Bohm, conductor
Pilar Lorengar, Agnes Baltsa,
Erika Koth, Luigi Alva, Barry
McDaniel, Gerd Fcldhoff

CH-5:30
BICENTENNIAL PARADE
OF AMERICAN MUSIC
State of New York Day
ET-7:30
THE ROYAL FAMILY
OH-8:00
THE BERLIN OPJ!.RA
Tosc11 (Puccini)
CH-8:30
JERUSALEM SYMPHONY
Lucas Foss, conductor

CH-1'00
ORGAN DEMONSTRATION
free
ET-2:00 & 7:30
SWEET BIRD OF YOUTH
OH-8:00
A MUSICAL JUBILEE
CH-8:30
NATIONAL SYMPHONY
Repeat of Nov. 4

ET-7:30
SWEET BIRD OF YOUTH
OH-8:00
A MUSICAL JUBILEE
CH-8 :30
NATIONAL SYMPHONY
Antal Dorati, conductor
Gabor Carelli, ttnor
Frank Guarrera, baritone
Miran Kojian, violin
John Martin, cello
Sara Watkins, oboe

ET-10:30
NATIONAL TOWN MEETING
Character in Politics and
Public Office
James David Barber, Dulte Univ.
OH-2:00 & 8:00
A MUSICAL JUBILEE
ET-7 :30
SWEET BIRD OF YOUTH
CH-8'30
NATIONAL SYMPHONY
Repeat of Nov. 4

NT-8:00
WHAT THE
WINESELLERS BUY

NT-3:00
WHAT THE
WINESELLERS BUY

ET-7:30

CH-10:30
NATIONAL TOWN MEETING
An Approisal ofHenry Kissinger
Lloyd Bentsen, J oscph Kraft
CH-12:00 • 1:00
KENNEDY CENTER
SYMPOSIUM
ET-7:30
THE ROYAL FAMILY
opening night
CH-8:30
NATIONAL SYMPHONY
Repeat of Nov. 11

CH-1,00
ORGAN DEMONSTRATION
ET-2:00 & 7,30
THE ROYAL FAMILY
CH-8:30
NATIONAL SYMPHONY
Andre Kostclanetz, gu~st cond.

ET-7:30
THE ROYAL FAMILY
OH-7:30
THE BERLIN OPERA
Cosi Fan Tutte
Cast same as Nov. 16
CH-8,30
NATIONAL SYMPHONY
Repeat of Nov.18

CH-1'00
ORGAN DEMONSTRATION
ET-2:00 & 7:30
THE ROYAL FAMILY
oH-8,oo
THE BERLIN OPERA
Tosca (Puccini)
CH-8:30
NATIONAL SYMPHONY
Repeat ofNov.18

American Bicentennial Theatre
Rosemary Harris, Eva Le
GaUiene, George Grizzard,
Sam Levene in

THE ROYAL FAMILY
by George S. Kaufman &
Edna Ferber
Directed by Ellis Rabb
CH-8:30
NATIONAL SYMPHONY
Antal Dorati, conductor

ET-7:30
SWEET BIRD OF YOUTH
OH- 8 :00
A MUSICAL JUBILEE
CH-11:30
TOWER OF POWER

SATURDAY MAT

ET-7:30
SWEET BIRD OF YOUTH
OH-8:00
A MUSICAL JUBILEE
CH-8:30
DIETRICH
FISCHER·DIESKAU
Baritone, in recital
NT-1,00 & 10,30
WHAT THE WINESELLERS
BUY
by Ron Milner

ET-2:00
SWEET BIRD OF YOUTH
OH-2:00
A MUSICAL JUBILEE

ET-7:30
SWEET BIRD OF YOLTH
OH-8 :00
A MUSICAL JUBILEE
CH-8:30
THE CHAMBER MUSIC
SOCIETY OF LINCOLN
CENTER

NT-8:00
WHAT THE
WINESELLERS BUY

NT-7 :00 & 10: 30
WHAT THE
WINESELLERS BUY

NT-8:00
WHAT THE
WINESELLBRS BUY

OH-7:00
THE BERLIN OPERA

t~~~"Cz~t~=~uctor

Pilar Lorengar, Ruth Hesse,
Rene Kollo, Hans Gunter
Nockcr, Bengt Rendgren
Robert Kerns
ET- 7:30
THE ROYAL FAMILY
CH-8,30
BOSTON SYMPHONY
Sciji Ozawa. conductor

SATURDAY EVE

ET-2,00
Irene Worth &
Christopher Walken in
SWEET BIRD OF YOUTH
by Tennessee Williuns
Directed by Edwin Sherin
OH-2:00
Patrice Munsel, John Raitt,
Timmy Grimes, Dick Shawn,
Cr.ril Ritchard, Larry Kert,
Lillian Gish in
A MUSICAL JUBILEE
Directed by Morton DaCosta
CH- 3:00
JOHN LILL

CH-3:00
PARATORE BROTHERS
Duo-Pianists
ET-2:00
THE ROYAL FAMILY

ET-7:30
THE ROYAL FAMILY
OH- 8 :00
THE BERLIN OPERA
Tosca (Puccini)
Lorin Maazel, conductor
Leonie Rysanek, Vcriano
Luchetti, I ngvar Wixell
CH-8,30
BARBARA COOK
popular singer

ET-2:00
THE ROYAL FAMILY

ET-7:30
THE ROYAL FAMILY
OH-7:00
THE BERLIN OPERA
Lohengrin (Wagner)
cast same as Nov. 18
CH-8:30
MOSCOW STATE SYMPHONY
Dimytri Kitacnko, conductor

l

NT-8:00

Katharine Hepburn i n i 7

AMATTEROF GRA
by Enid Bagnold
Directed by N ocl Wil
CH-3:00
SCOTTISH NATIONAL
ORCHESTRA
Alexander Gibson, conductor

~~~i<'i~AL SVM...Q.
Murry Sidlin, c~·~d~~
family concert
r"'9"~

OH-7:00
THE BERLIN OPERA
Lohengrin (Wagner)
Cast same as Nov.18
ET-7:30
THE ROYAL FAMILY

(~
•

OH-7:00
THE BERLIN OPERA
Lohengrin (Wagner)
Lorin Maazcl 1 conductor
Hannelore Bode, Ruth Hesse,
Rene Kollo, Hans Gunter
Nockcr, Bengt Rundgren,
Robert Kerns

ET-7 :30
THE ROYAL FAMILY
CH-8:30
NATIONAL SYMPHONY
Antal Dorati, conductor
Hcnryk Szcryng,
NT-8:00
A MATTER OF GRA

llioli:JS

OH-7,30
THE BERLIN OPERA
Cosi Fan Tutte
Cast same as Nov.16
BT-7:30
THE ROYAL FAMILY
CH-11:30
LABELLE
NT-8:00
A MATTER OF GRAVITY

ET-Eiscnh.ower Theater OH-Opera House CH-Concert Hall NT- National Theatre

NT-2,00 & 8,oo
A MATTER OF GRAVITY

NT-8,oo
A MATTER OF GRAVITY

CH-1:30
NATIONAL SYMPHONY
Repeat of Nov. 18
ET-7:30
THE ROYAL FAMILY
OH-7:30
THE BERLIN OPERA
Karl Bohm, conductor
Annabelle Bernard, Agnes
Baltsa,. Erika Koth, Luigi Alva,
Barry McDaniel, Gcrd Feldhoff
CH-8:30
MOSCOW STATE SYMPHONY
Yevgcny Svetlanov, c

NT-2:00
AMATTER OF GRAVITY

NT-8:00
AMATTER OF GRAVITY

NT-8,00
A MATTER OF GR~
ET-10:30
NATIONAL TOWN MEETING
Give Thanks for Whot
Jimmy Breslin
ET-7:30
THE ROYAL FAMILY
OH-8:00
THE BERLIN OPERA
Tosca (Puccini)
NT-2:00 & 3,00
A MATIER OF GRAVITY

Program subject to t:bange.

CH-1:00
ORGAN DEMONSTRATION
ET-7:30
THE ROYAL FAMILY
OH-7:00
THE BERLIN OPERA
Lohengrin (Wagner)
Cast same as Nov. IS
NT-8:00
A MATTER OF GRAVITY

ET-7:30
THE ROYAL FAMILY
OH-8:00
THE BERLIN OPERA
Tosca (Puccini)
CH-11:30
LOS ANGELES
PHILHARMONIC
Zubin Mehta, conductor
NT-8:00
A MATIER OF GRAVITY

ET- 2,00
THE ROYAL FAMILY
CH-3:00
ARMENTA ADAMS
Pianist
NT-2,00
A MATTER OF GRAVITY

ET-7,30
THE ROYAL FAMILY
OH-7:30
THE BERLIN OPERA
Cosi Fon Tutte (Mozart)
Cast same as Nov. 16
CH- 8:30
YEHUDI AND HEPHZIBAH
MENUHIN
violinist & pianist
NT-8:00
A MATTER OF GRAVITY

JOH N f HNl'.EOr CENTER

~

LUNCH
DINNER

ROGER L. STEVENS

COCKTAILS

Chairman
MARTIN FEINSTEIN
Executive Director of Performing Arts

AFTER THEATER SPECIALTIES

•

Dancing in the Lounge

~

1210 19th St., N. W., corner of M St.

(!)

296-6555

~

Gracious
Waterfront Dining

PRE-THEATRE DINNER
Monday thru Saturday 5:00-11:15
Sunday Leisure Dining 2:30-10:30
AFTER~HEATRESNACKS

& PASTRIES

Dancing & Entertainment in
The Engine Room Lounge

Mame Avenue at 7th Street.SW
m the Channel Inn Motel
Res. & Info. 554-2500

Free parking

In by nine. Out by five.

PERFORMING ARTS STAFF
ALEXANDER MORR

•
Free parking in the building

r.

.-(;\eJ

~1'

General Manager of Theaters
Wayne Shilkret
Director of Publicity
David J. Nash
Director of Technical Operations
Edward G. Schessler
Director, Building Management
Donald E. Russell
Accounting Manager
Verda V. Welch
Budget Officer
Richard H. Owens
Assistant to the Chairman
Richmond Crinldey
Assistant to the Chairman
F. W. Rogers
Director of Education
David M. Young
Executive Producer,
American College Theatre Festival
Leo Sullivan
Associate Director of Publicity
Hariot Stem
Associate Press Representative
Frank Cassidy
Public Relations Associate

That's the idea behind Same
Day Surgery. A patient can
receive any of a variety of simple
surgical procedures in the hospital
and be out the same day. The
technique is well established in a
number of local hospitals.
It's one method of caring for
people without "over caring" for
them. One way to keep the qualiry
of health care up, the cost down.
Of course, people think of
doctors and hospitals when they
think of illness or injury. That's
natural. But health care is
beginning to get a new
look. And so it should.
After all, when it
costs $60,000 or
$ 70,000 just to

"build" a hospital bed today, the
community can't atfoni to have
somebody in that bed unless he
really needs to be there.
Same Day Surgery is just one
method. Hospitals are also looking
into care in skilled nursing
facilities and cootdinated home
care programs. Clinics and
ambulatory health care centers are
springing up, too.
Your Blue Cross and Blue Shield
Plans are playing an important role
in all this. We're helping with pilot
projects-making our benefits
available to many of our subscribers
who are able to receive care
through these emerging programs.
We're studying the effectiveness
and cost of this kind of care, and
sharing our findings with
the community.

KENNEDY CENTER
PRODUCTIONS, INC.
Roger L Stevens

President
Abe Fortas

Chairman
Henry Strong

Treasurer
Roger L Sl'evens, Richmond Crinldey

Producers
Mrs. Richard A. Poole

Directo1' of Development
The Kennedy Center
is maintained as a national memorial
by the National Park Service
D. Kent Frizzell
Acting Sec., US. Dept. of Interior
Gary E. Everhardt
Dir., National Park Service
Manus J. Fish
Dif'., National Capital Parks
Olof R. Anderson
General Manager

•Registered Marks Blue Crota Aaaociation.
• 'Registered Service Marks of the National Association of Blue Shield Plans.
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In one county, we've made our
staff available to help develop a
better-cootdinated system of
obstetrical services, and to work
with health professionals in
reviewing mental health services.
If programs like these succeed,
we think they'll lead to
improvement of health care for
everyone. They may even save
money. And that's just what our
Blue Cross and Blue Shield Plans
want for all of us.

M)
•

V

BlueCross.
Blue Shield .

Group Hospitalization, Inc.
Medical Service of D.C.
The Blue Cross and Blue Shield Plans
of the National Capital Area.

11111 1111111 11111 - -
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FRIENDS OF THE KENNEDY CENTER
Mrs. Polk Guest, Chairman
NATIONAL COUNCIL
Three Trustees elected by the Trustees :
Abe Fortas
R. Phillip Hanes, Jr.
Henry Strong
Six non-Trustee members elected by the
national membership of the Friends:
Mrs. Eugene C. Carusi
Mrs. Emmanuel Cohen
Mrs. Polk Guest
Mrs. William R. Hyde
Mrs. Stanley Westreich
Stanley Woodward
HONORARY MEMBER S
Mrs. Norris A. Dodson, Jr.
Mrs. Frank Wisner
REGIONAL CHAIRMEN
Miss Marya Allen, New England
Mrs. John de Braganza, South Atlantic
Mrs. Charles Engelhard, Mid-Atlantic
Mrs. David Robert, III, Gulf States
Mrs. Sarkes Tarzian, Central
STATE CHAIRMEN
Mrs. C. Tracy Barnes, Rhode Island
Mrs. Robert Beck, New Mexico
Mrs. Edwin Blum, Louisiana
Dr. Dorothy D. Bullock, Pennsylvania
Mrs. Louis Cassels, South Carolina
Mrs.John T. Conner, New jersey
Mrs. Manuel Esayian, Delaware
Mrs. J ohn Gamble, California
Mrs. Thayer Gilpatric, New York
Mrs. Jim Goldate, Tennessee
Mrs. Erwin Goldfine, Minnesota
Mrs Gilbert Hall, Arizona
Mrs. Gustav Heningbu rg, New jersey
Mrs. Ross Hughes, Oregon
Mrs. George A. Hurd, Pennsylvania
Mrs. George C. Kaiser, Jr, Wisconsin
Miss Marian J. Kerr, Hawan
Mrs. Florence K. Keppel, Maryland
Mrs. Pierre Kolish, Oregon
Mrs. Jo D. Kowalchuk, Florida
Mrs. Fred Lazarus, III, Ohio
Ms. Ruth Lieder, Idaho
Mrs. J. Turner Lloyd, Arkansas
Mrs. Walker Long, West Virginia
Mrs. John W. Lundeen, Georgia
Mrs. Jane Murchison, Texas
Mrs. Ralph Reeves, Jr.; North Carolina
Mrs. David Roberts, III, Alabama
Ms. Bernice Rosenthal, California
Mrs. Elizabeth G. Schneider, Virginia
Mrs.Joseph Smelser, III. Oklahoma
Mrs. Ralph E. Smith, Vermont
Mrs. Dolf Swing, Connecticut
Mrs. Sarkes Tarzian, Indiana
Mrs. Fannie T. Taylor, Wisconsin
Mrs. Wayne Vetterlein, Maine
Mrs. Dan Weinberg, Maryland
Mrs. C. Taylor Whittier, Kansas
Mrs. Timothy Wirth, Colorado
Mrs.Joseph S. Wolff, Montana
Mrs. T. Evans Wyckoff, Washington

Chicago's largest circulation monthly publication, delivering
an average 345,000 copies a month, now reaches thousands
more of the affluent audience you want. How? Through
the new 900-seat Drury Lane Theatre at Marriott's
new Lincolnshire Resort, just 20 minutes North of
O'Hare. It's a beautiful resort, completely outfitted
with the features that make people happy. Like
fine restaurants, and lounges, golf, indoor tennis
and swimming (both indoor and out), health
club shops and, of course, the magnificent
theatre. Here are the people who know how
to get a lot out of life-and do. So advertise
m Stagebill and come to where the action is.

stagebill
The Performing Arts Group delivering over 900,000 cir ·ulatiuri per month in Chicago,
Lincoln Center, New York; Kennedy Center in Washington, D.C., and Detroit.
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6DgdleS!
Hogate's has marvelous seafood.
nightly entertainment and incredibly
reasonable prices. At 9th and Maine St.,
S. W. No reservations necessary. Come
tonight!

[i

TheU.

Butcher=

Luncheon 11 :30 am-2 pm.
Dinner 6 pm· 11 pm.
Dancing and entertainment with singing
waiters and waitresses from 8 :30 'til
(except Mondays}. Specialty beef
entrees, seafoods, soups and salads.
Topped with delicious desserts and
coffee from our cappucino machine.
In The International Inn
Number 10 Thomas Circle at
Massachusetts A ve. 783-4600.

TICKET
TO THE
TOP
Before or after the
performance, j oin us at

La Grande
$c8f1e

One of the
world's great French restaurants.
Special pre-theater and after
theater selections. Noon2:30 p.m. 6:00 p.m. until 1/2 hour
after the final closing curtain.
Closed Sundays and holidays.

Cocktail Lounge
5:30 p.m. - as long as you linger.

HANDICAPPED PATRONS1 Kennedy Center issues a
special identification card to assist handicapped patrons
in purchasing tickets by phone. Infonnat1on regarding
the issue of this card may be obtained by writing the
Friends of the Kn.nedyCenter, Washington, D.C. 20566.
Home and office phone numbers should be included on
all requests.
A special box is reserved in the Eisenhower Theater,
the Opera House and the Concert Hall for the use of patrons in wheelchairs. Aisle seats in the orchestra may also be purchased by those patrons who are able to transfer from wheelchair to theatre seat.
Elevators within each theatre serve orchestra, box and
balcony levels. At each theatre, the head usher will arrange, upon request, for a wheelchair patron to enter
through a side entrance to avoid steps at the main entrance,.
Special restroom and telephone facilities for wheelchair patrons are available on the orchestra levd of each
theatre.
Parking arrangements may be made in advance by telephoning the go'rage at (202) 659-9620.
BOX OFFICES• Hall of Nations (Concert Hall tickets);
Hall or States (EiSC"nhower Theater & Opera House tic·
kets). Hours' 10•00 am-9•00 pm Monday through Saturday: 12 noon-9:00 pm Sunday and holidays. Thirty
minute free parking for ticket buyers prior to 6:00 pm.
Box offices will vaJidate parking srubs.
GROUP SALES, BENEFIT, & DINNER·LUNCHEON/
THEATRE ARRANGEMENTS• Director of5"/es' Howard Rogue. SPles Manage,.: Nancy Gasper. For information phone (202)254·3626 or toll·free (800)424·8504.
INSTANT CHARGE• Phone (202)466·8500. Tickets for
most attractions can be charged by telephone. Tickets
go on sale on Instant Charge approximately two weeks
prior ro perfonnance date. Houn: every day including
Sundays from 10•00 am-9•00 pm, and holidays from
12 noon-6:00 pm. American Express, Bank Americard,
Diners Club, Central Charge or Master Charge credit
cards arc accepted.
PARKING FACILITIES• Enter South from Entrance
Plaza, Rock Creek Parkway or Expressway. Exit North
to Rock Creek Parkway or New Hampshire Avenue.
CHECK ROOMS' Hall of Nations and Hall of States.
Check Rooms close JS minutes after the end of the last
pcrfonnancc.

Our small, informal and
intimate cafe with an enticing
array of delectable foods such
as Crepes and Quiche-Lorraine.
Monday-Saturday11:30 a.m.
until 1/2 hour after the final
closing curtain. Sundays and
holidays 11 :30 a.m. -8 p.m.

~nmU

Offering selection, economy
and self-service convenience ...
combined with food from the
kitchens of La Grande Scene.
11 :30 a.m. -8 p.m.

Banquet Facilities
Available
Telephone 833-8870

LOST AND FOUND• Please telephone (202) 254·3676.
LOUNGES AND RESTROOMS• Found on all scatin11
and parking levels and on Roof Terrace.
PUBLIC TELEPHONES1 Located in box office alcoves
and on all parking, seating and roof levels.
PUBLIC TRANSPORTATION, METRO buses to and
from Penn. Ave., routes 80 & 81, route R2 to and from
18th St., Conn. Ave., Columbia Rd.• Catholic Un., Un.
of Md.- route RS ar rush hour. Taxi stand located at the
Hill or States entrance.
WHEELCHAIRS· Reserve in advance by callinj! (202)
254-3718. Garage parking arrangements for the disabled
may be made by calling the garage management at (202)
659·9620.
INCOMING CALLS• One can be reached by telephone
at (202) 254-3624 if name and seat number arc left
with an usher.
FREE TOURS• For information call (202) 245-3643.
Free tours are available daily from 10:00 am 1:15 pm.
RESTAURANTS1 On the Roof Terrace:
La Gf'ande Scene-Mon. thru Sat., 12 noon to 2: 30 pm
and 6; 00 pm until half hour after the Jast curtain. Closed Sundays and holidays. Reservations accepted.Cocktail lounge. Mon. thru Sat., 5:30 pm to midnight.
The Promenade-Cafeteria and outdoor terrace: 11:30
am to 8:00 pm daily.
The Gallery Cafe-Mon. thru Sat., 11,30 am until half
hour after the last cunain. Closed Sundays and holidays.
Telephone. (202) 833-8840.

Ticket informatiom 245-3600. EmergencieS> 245·3676.
The Filene Memorial Organ in the Concert Hall contributed by Mrs. Jouett Shouse. The Sound Systems con·
tributed by the RCA C01-poration. Baldwin is tbe offi·
cUzl piano and electronic or-gan of tbe John F. Kennedy
Centef'. Panel truck courtesy of Sbeeby Fof'd, Marlow
Heights. Maryland.
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Tareyton
etter?
Charcoal is why. Charcoal filtration is
used to freshen air, to make water and other
beverages taste better. It does something for
cigarette smoke, too.
TAREYTON has two filters-a white tip
on the outside, activated charcoal on the
inside. Like other filters they reduce tar and
nicotine. But the charcoal does more.
It balances, smooths- gives you a taste
no plain white filter can match.

~~41
'[/,'//

.J.i i?

I/VJ''

"Th><'• why"'

Tareyton smokers
would rather fight

"'°"~mo•.".

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.
King Size : 20 mg. ··tar·. 1.3 mg. nicotine, 100 mm : 19 mg. "tar', 1.3 mg. nicotine, av. per cigarette. FTC Report April '75.
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THE WHITE HOUSE
WASHINGTON

November Zl, 1975

MEMORANDUM FOR:

MRS. FORD
RED CAVANEY

FISHER~

FROM:

MARY

SUBJECT:

YOUR ATTENDANCE AT THE
PERFORMANCE OF THE MOSCOW
STATE SYMPHONY AT THE KENNEDY
CENTER, Saturday, November ZZ, 1975

Attached at TAB A is the Proposed Schedule for the subject event.
APPROVE

---

DISAPPROVE

---

The invitation to be a special guest of honor at the performance of
the Moscow State Symphony at the Kennedy Center and a special
reception immediately following was extended by the Van Cliburn
Foundation. Soviet pianist, Vladimir Viardo, winner of the 1973
Van Cliburn International Piano Competition, will be performing
with the Moscow State Symphony.
The reception following the concert will be hosted by Van Cliburn
and the Foundation.

ll/21/75
3:00 pm

PROPOSED SCHEDULE
MRS. FORD ' S ATTENDANCE AT THE
PERFORMANCE OF THE MOSCOW STATE
~§YMPHONY AT THE KENNEDY CENTER
Saturday, November 22, 1975

8:10 pm

Mrs. Ford boards motorcade on South Grounds.
MOTORCADE DEPARTS South Grounds en route
Kennedy Center.
[Driving time:

8:17 pm

7 minutes]

MOTORCADE ARRIVES Kennedy Center.
Mrs. Ford proceeds to Presidential Box, Concert
Hall.

8:20 pm

Mrs. Ford arrives Presidential Box and informally
greets guests.
NOTE: Secretary &: Mrs. Kissinger will
be among the guests.

8:28 pm

sr

1_0:33 pm

Mrs. Ford arrives reception, being hosted by
Van Cliburn and the Van Cliburn Foundation, and
informally greets guests.

10:45 pm

Mrs. Ford bids farewell to reception guests and
departs Chinese Room en route motorcade for
boarding.

Mrs. Ford and guests proceed to seats for concert.
~. J, q e..E S b ,. k ~ ~ES> S ~ m ·
8:30 pm
Performance of the Moscow State Symphony
with Soloist, Vladimir Viardo, begins.
I o I2-~ s
-+o ~...\-£-e ~
d-1)\1.) \1 e..f..
10:30 pm
Mrs. Ford and guests depart Presidential Box and
proceed to the Chinese Room for reception.

.

.

-2 -,

10:48 pm

MOTORCADE DEPARTS Kennedy Center en route
South Grounds.
[Driving time:

10:55 pm

7 minutes]

MOTORCADE ARRIVES South Grounds.

---------

..

For Irnr-r1ediate Release
FrL ay, November Zl, 1975

THF. WHITE
HOUSE
0 fic e of the Press Secretary to Mrs. Ford

Mrs. Ford will be special guest of honor Saturday, November 22, at the
John F. Kennedy Center for the Performing Arts at 8: 30 PM for the performance
of the Moscow State Syniphony. She will drop - by a special reception in the Chinese
Room immediately following the concert which is being hosted by Van Cliburn and
the Van Cliburn Foundation.
Soviet pianist, Vladimir Viardo, winner of the 1973 Van Cliburn International
Piano Competition will be performing with the Mo s cow State Symphony.
Mr. Viardo is the first Soviet pianist to win the top prize in the Cliburn Piano
competition since its inception in 1962. Vladimir Viardo will be making a major
tour of the United States with the Symphony and he will also be repr e senting the
Van Cliburn International Piano Competition.
M;rs. Ford will be joined by her guests in the Presidential Box. They include,
Ambassador and Mrs. Dobrynin, Secretary and Mrs. Kissinger, Mr. Van Cliburn
and his mother, Mrs. Rildia Bwee 0 1 Bryan ciiburn.

#

#

#

#

Pres s Pick-up in Kennedy Center Press Room at 7:50PM
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For Immediate Release
Friday, November 21, 1975

TH F.
WHITE H 0 ·;SE
Otfice of the Press Secretary to Mrs. Ford

Mrs. Ford will be special guest of honor Saturday, November 22, at the
John F. Kennedy Center for the Performing Arts at 8: 30 PM for the performance
of the Moscow State Symphony. She will drop-by a special reception in the Chinese
Room immediately following the concert which is being hosted by Van Cliburn and
the Van Cliburn Foundation.
Soviet pianist, Vladimir Viardo, winner of the 1973 Van Cliburn International
Piano Competition will be per forming with the Moscow State Symphony.
Mr. Viardo is the first Soviet pianist to win the top prize in the Cliburn Piano
competition since its inception in 1962. Vladimir Viardo will be making a major
tour of the United States with the Symphony and he will also be representing the
Van Cliburn International Piano Competition.
Mrs. Ford will be joined by her guests in the Presidential Box. They include,
Ambassador and Mrs. Dobrynin, Secretary and Mrs. Kissinger, Mr. Van Cliburn
and his mother, lv[rs. Rildia Bwee 0 1 Bryan Cliburn.

~/}1/t.D.~

®

""\}.)~~
#

#

#

#

Press Pick-up in Kennedy Center Press Room at 7: 50PM

()

..

For Immediate Release
Friday, November 21, 1975

THE WHITE HOUSE
Office of the Press Secretary to Mrs. Ford

Mrs. Ford will be special guest of honor Saturday, November 22, at the
John F. Kennedy Center for the P rjorming Arts at ~:
PM for the performance
•• .£!._~e.._Moscow State S>;r;rp~ony
wiU d o -l;?y;
ecep~ irt the""Clti1{~ e Ro.om
'"""w-roTlo~ng the concert ~_!J.s 'bei:ffg ~
'rn
~
mo
I' &npdpt"
kr~. ~· 41l.J,~
Se"'~
1 (J l«.d • · '
ll \ ...._
,
-·""4..0~
~t. willi the.~ wS;n;npbo
· 'lL~irnir ~
1~~-ll!lli,..~~A~"'"'14!11l!iti~~inne~ ,J/
of the 1973 Van Cliburn International Piano Competition 1~t~.:,t,2nrst I'o~et
~' M.• 1"'
pianist to win the top prize in the Cliburn Piano Competition since its inception
S~~
in 1962. Vladimir Viardo will be making a major tour of the United States with S~~
the Moscow State Symphony and he will also be representing the Van Cliburn
- J
International Piano Competition.
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i·IBMORANDUH 'TO:

PETER SORUM

FB.0.0:1:

SUSAN PORTER

.:f~

Memo

STJBJECT:

Mrs. Ford has accepted the following out-of-house invitation:

EVENT:

Concert

GROUP:

Moscow State Symphony with Vladimir Viardo, Winner of the
19~ Van Cliburn International Piano Competition

DATE:

Saturdav, November 22, 1975

TIME:

8:30 p.:m.

PLACE:

Concert Hall, Kennedy Center, Washington, D.C.

CONTACT:

CQM,.'-1ENTS:

c:

Mrs. Ford will attend the November 22nd performance of the
Moscow State Symphony in the Concert Hall of the Kennedy
Center. Because the invitation was extended by the Van
Cliburn Foundation, I think we should count on her dropping
by the reception irrmediately following the concert.
Because
Mrs. Ford's guest list for the box has not
been fully
determined, I will deal direc
with Bou Kacbeth about
getting tickets to the people. As soon as the guest list
is firmed up, however, we will send you a list immediately
so this may be included in the scenario. Secretary and
Mrs. Kissinger have accepted however. The file is attached.
Thank you.

BF Staff
"Red Cavaney
William Nicholson
General Scowcroft
Jeanne Davis
Bo•..l Macbeth
Rex Scouten
Staircase

:,;:j
.,,

../

/

THE WHITE HOUSE
WAC)Hl"-'";-OrJ

.. ·.: i~

~1:::

,; • cord ,

You are invited to be a special guest of honor at the
November 22nd performance of the Moscow State Symphony at the
Kennedy Center and a special reception will i..tmediately follow the
Performing with the Moscow State Symphony is the young

concert.

Soviet pianist, Vladimire Viardo .

The invitation states:

"Vladimir

Viardo, in addition to being a superb young pianist who has been
hailed as the greatest talent since Van Cliburn, is a living
of detente, since he will not only be making this major

tou~

exa.~ple

of

the United States with one of the most prestigious orchestras

in

the

Soviet Union, but he will also be representing the Van Cliburn
International Piano Competition, which is headquartered in the
United States and is considered to be one of the major international
competitions in the world today."

·y.

~·

Attend Saturday, November 22nd

_ _ _Regret

Thank vou,

fi

J..)
~~ '5~. ~~~"Sa. k.\~~(N.~~~
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MEMORANDUM
NATIONAL SE CURITY COUNCIL

7463

November 10, 1975

ME:ll.10RANDUM FOR S USAN PORTER
FROM:

Jeanne DavifJffl

SUBJECT:

Van Cliburn Foundation Invitation

W.

This is in reply to your memorandum of November 7, 1975 to Brent
Scowcroft requesting his views on the invitation from the Chairman
of the Van Cliburn Foundation to Mrs. Ford to attend a performance
of the Moscow State Symphony at the Kennedy Center on November 22,
1975.
W e believe Mrs. Ford' s acceptance of this invitation would be
appreciated by all concerned, and we see no foreign policy ·pr9blems
with acceptance.

f

.:-- .. -·
•
(

'

~y I have your .a.!u:Mr,~t c::f ~s. Ford's
accepta.:ace of the at"'~ invitatiru: to be
speci.ii.1 cr..:est of hol')OX' ~t the :~enbcr 22n<l
pcrfc~e of the JS:ISCO'i:t' Stat~ SyDpbcny at the
Jcim F. J::e~y Ce:iter for tile PerfonW:zq J....~7
As the f~st p;aragr.apil cf l:"..rs. Hycicr • s 1.ett:er
r..c:.tes:
..Soleist ritb·. the fi\oscsV State sr....phcny
on this evening will. he th~ young Scw.iet pianist ,
VlaC..im.ir Vi.ardo, winner of the 1~73 Van Cl.iburn
Xnt.ernati.omJ. Pi.a.no CCJapeti.tiow. V&n Cl.!hurn
~ tbe Van Cliburn ~tion, .Inc. , sponsor cf
the Ci i~ Cc=petition, 11d.ll &&:rve as t»r....s for
the reception. ...

c:

ltaria Dovns

Sbeila We.i.deinfeld
Patti Me.t.son

The nuruose of th;s letrer is to invite vou to be special guest of honor at the Nov-

J

·1

ember 22, 1975 performance of the Moscow State Syonhoey __in the John F ! - KennedL_~er \
for the Per±orming Ar~s-Ytllrashington, and for the special reception in the Chinese
f
Room of the Kennedy Center immediately following the concert. Soloist with the
Mosc<n.7 State Symphony on this evening will be the young Soviet p~st, V~r
.t:
V~o, winner of the 1973 Van Cliburn Intern
·
·ano Com etition. Van Cliburn
atid the Van Cliburn oun a ion, Inc., sponsor of the Cliburn Competition, will serve 11
.,
as hosts for the reception.
-'-9e.ll:>~~-

l

I\I

-

..

/Vladimir Viardo is the first Soviet pianist to win the top prize in the Van Cliburn
Piano Competition since its inception in 1962. Several Soviet pianists were contestants in the 1962 Competition, which was won by an American, Ralph Votapek, but there
were no entries from the Soviet Union in the Competitions of 1966 and 1969 because of
the strained cultural relations between the United States and the Soviet Union. We
feel that several Soviet pianists entered the 1973 Competition because of former
President Richard'M. Nixon's 1972 official visit to the Soviet Union, which established
a better relationship between these two world powers. Vladimir Viardo, in addition to
r1·1 being a superb young pianist who has been hailed as the greatest talent since Van
.
Cliburn, {s a living example of detente, since he will not only be making this major
~our of th°e-·United States with one o°I-the most prestigious orchestras in the Soviet
Union, but he will also be re
n
•
-he an Cliburn International Piano Competition,
~ is headquartered in the United States and is considered to e one of the - JO
international competitions in the world to~y.j The Competition is named in honor of
'Van Cliburn and is funded from private individual and foundation sources.

l

I vas pri.vil~ged to be a s~cial guest at the Queen Elisabeth Piano Competition in
Brussels this past summer on the evening when you attended a session of the finals with
Queen Fabiola to hear the young American pianist Larry Graham perform. I therefore was
impressed wi~h your sensitivity to the fact that such competitions are marvelous
vehicles for launching young talented musicians on concert careers, as well as for
establishing ~ better understanding of and a relationship between the different
cou~tries of the world.
Because of your interest, therefore, I sincerely and respectfully urge you to give careful consideration to attending the above-mentioned concert and special reception in
Washington on November 22, in order that Vladimir Viardo m~~ .have the opportunity to
<

Mrs.

.. Gera~j

Ford - Page 2

i:;ieet the First Lady of the United States as part of his tour of this country. Van
Cliburn, as I have indicated earlier, will serve as a host for the reception, and I
know he would welcome the opportunity of seeing you again, following his recent
appearance at The White House en the occasion of the visit of Emperor Hirohito of
Japan.

Thank you so much for your consideration of this matter, and I look forward to hearing
from you at you~ convenience, with what I hope will be your affirmative response to
this request.
}1ost sincerely yours,

~UL,2~\~~
Mrs. Elton M. Hyder , Jr.
Chairman
EMHJr/ra
Enclosure

\:J
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THE WHITE HOUSE
W AS H

G TON

November 2 ' , 1975

MEMORANDUM TO:

PETER SORUM

FROM:

SUSAN PORTER

SUBJECT:

Action Memo

.:Jf'

Mrs. Ford has accepted the following out-of-house invitation:

EVENT:

Concert

GROUP:

Moscow State Symphony with Vladimir Viardo, Winner of the
1975 Van Cliburn International Piano Competition

DATE:

Saturday, November 22, 1975

TIME:

8:30 p.m.

PLACE:

Concert Hall, Kennedy Center, Washington, D.C.

CONTACT :
COMMENTS:

c:

Mrs. Ford will ~ttend the November 22nd performance of the
Moscow State Symphony in the Concert Hall of the Kennedy
Center . Because the invitation was extended by the Van
Cliburn Foundation, I think we should count on her dropping
by the reception immediately following the concert. Because
Mrs. Ford's guest list for the box has not yet been fully
determined, I will deal directly with Bou Macbeth about
getting tickets to the people. As soon as the guest list
is firmed up, however, we will send you a list immediately
so this may be included in the scenario. Secretary and
Mrs. Kissinger have accepted however . The file is attached.
Thank you.

BF Staff
Red Cavaney
William Nicholson
General Scowcroft
Jeanne Davis
Bou Macbeth
Rex Scouten
Staircase

_,·

I.

IG1(J
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THE WHITE HOUSE:
'NA )...,11\iGTOl\J

.;e=i.r .\!.rs. Ford,
You are invited to be a special guest of honor at the
Koveinber 22nd performance of the Moscmv State Symphony at the
Kennedy Center and a special reception will immediately follow the
concert.

Performing with the Moscow State Symphony is the young

soviet pianist, Vladimire Viardo.

The invitation states:

"Vladimir

Viardo, in addition to being a superb young pianist who has been
hailed as the greatest talent since Van Cliburn, is a living

exa.~ple

of detente, since he will not only be making this major tour of
the United States with one of the most prestigious orchestras

in

the

Soviet Union, but he will also be representing the Van Cliburn
International Piano Competition, which is headquartered in the
United States and is considered to be one of the major international
competitions in the world today."

C2YAttend Saturday,

~·
----

November 22nd

----Regret

Bax:.
Thank you,

') M~c:s. 1=b R ~
:L)
~~ '°5~. d- "'\t:.it..~. k_,~StN\....,~
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NATIONAL SEC URITY COUNCI L

7463

November 10, 1975

i\t1EMORANDUM F OR SUSAN PORTER
FROM:

Jean.".le W. Davlf/rlJ

S UBJECT:

Van Cliburn Foundation Invitation

This is in reply to your memorandum of November 7, 1975 to Brent
Scowcroft requesting his views on the invitation from the Chairman
of the Van Cliburn Foundation to Mrs. Ford to attend a performance
of the Moscow State Symphony at the Kennedy Center on November 22,
1975.
W e believe Mrs. Ford's acceptance of this invitation would be
appreciated by all concerned, and we see no foreign polic;:y ·: pr9blems
with acceptance.

. .

f

,.

I';:

\.c

{
(

SUSAN PO:Ea".E?

VmM:

~y I have yom: .a.s~t cf ;:rs. Ford• s
accepUUice of the at'"~ invitatio:: to be
apecial -:r.:est of hen.so= ~t the ~~ 22l'K!.
pcrfc.n:;cnce of the .iSo~ State SY=Pbcny t:tt the
Jol..n F. :E:enaeey Ce.n::;er for tile Perfo~ .L.~?

As the .first pa.."Clqr41ph cf

r....i:o.tes:

!>".rs~

"SOieist ritb·. the

Eycier • & l.ettcr

~

State

S~r.y

on this eYening vil.l be thC? J'OWl<J Sorlet pianist ~
V'laci!dr Vi.11--i#o, vilmer of t:.b.e 1~7l Van Cl.Llo.urn
Internatiot:al Piano CO;!;tpetition. V&n Cllhurn
~ the Van Clihi;rn ~~tior. , .Inc. , sponsor cf
the Ci ii;ur.,. Cca:ipetition, 111ill s&:rve as l»r--s for
ti)e reception . ..

c;

Ilaria Downs

Sheila We!.denfeld
Patti &t.Joon

'

.

-..
J< W ~T L.ANCASTE~

FC' ~T W()llTH, TEXAS i 1 I

738-6536

October 21, 1975
Mrs. Gerald Ford
The White House
Washington, D. C. 20500
Dear Mrs •. · Ford:
The purpose of t h i s letter is t o invi te you to be spec ial gues t of honor at the Nov- \I
ember 22, 1975 performance of the Moscow State Sy_:gnhony in t he John F. Kennec~er \
for the Per roI"illl.ng A~~s~ashington , and for the speciai reception :in the chi~ese
\
Room of the Kennedy Center immediately following the concert . Soloist with the
Moscm1 State Symphony on this evening will be the young Soviet pianist, Vladimir
,t
Viardo, winner of the 1973 Van Cliburn International Piano Competition. Van Cliburn
and the Van Cliburn Fol.llldation, Inc . , sponsor of the Cliburn Competition, will serve 1
'r.
as hosts for the reception.

I

Vladimir Viardo is the first Soviet pianist to win the top prize in the Van Cliburn
Piano Competition since its inception in 1962. Several Soviet pianists were contestants in the 1962 Competition, which was won by an American, Ralph Votapek, but there
were no entries from the Soviet Union in the Competitions of 1966 and 1969 because of
the strained cultural relations between the United States and the Soviet Union. We
feel that several Soviet pianists entered the 1973 Competition because of former
President Richard·· M~ Nixon's 1972 official visit to the Soviet Union , which established
a better relationship between these two world powers. Vladimir Viardo, in addition to
'(!'being a su?erb voung niani st who has been hailed as the greatest talent since Van
·
Clibu-::n , is a living example of detente, since he will not only be ma.king this major
lr:our of th~--United States with one orthe most prestigious orchestras in the Soviet
Union, but he will also be representing the Van Cliburn International Piano Competition,
which is headquartered in the United States and is considered to be one of the major
international competitions in the world to~y.:J The Competition is named in honor of
Van Cliburn and is funded from private individual and foundation sources.

l

I -was privil~ged to be a special guest at the Queen Elisabeth Piano Competition in
Brussels this past summer on the evening when you attended a session of the finals with
Queen Fabiola to hear the you..~g American pianist Larry Graham perform. I therefore was
impressed with your sensitivity to the fact that such competitions are marvelous
vehicles for launching young talented musicians on concert careers, as well as for
establishing a better understanding of and a relationship between the different
cou~tries of the world.
Because of your interest, therefore , I sincerely and respectfully urge you to give careful consideration to attending the above-mentioned concert and special reception in
Washington on November 22, in order that Vladimir Viardo may have the opportu~ity to

Mrs.

Gerald Ford - Page 2

mee~

the First Lady of the United States as part of his tour of this coun4ry. Van
Cliburn, as I have indicated earlier, will serve as a host for the reception, and I
know he would welcome the opportunity of seeing you again, following his recent
appearance at The White House on the occasion of the visit of Emperor Hirohito of
Japan .

Thank you so much for your consideration of this matter, and I look forward to hearing
from you at your. convenience, with what I hope will be your affirmative response to
this request.
Nost sincerely yours,

~~~,~~
Mrs. Elton M. Hyder , Jr .

\J

Chairman
EMHJr/ra
Enclosure

./

November 22, 1975

MEMORANDUM TO:

ADVANCE OFFICE

FROM:

SU\)~ PORTER

SUBJECT:

Mrs. Ford's guests for the Moscow
s·tate Symphony concert tonight in the
Concert Hall of the Kennedy Center.

The following people have accepted Mrs. Ford's
invitation to join her

in the Presidential Box for the

concert tonight, and will accompany her afterwards to the
reception.

All on this list have confirmed acceptance,

and all on this list have their tickets in hand.

(The

one exception is Van Cliburn with whom I am working to
determine where they may be delivered to him.)
Secretary and Mrs. Henry Kissinger
Ambassador and Mrs. Anatoly Dobrynin
Mr. Van Cliburn and his mother,
Mrs. Rildia Cliburn
Mr. and Mrs. William Whyte

~.~~4qc..

All have been told,tHat the concert begins at 8:30
and the reception follo\1ing
be Black Tie.

(and thus the concert) will
c:

Thank you.

..

BF Staff
Staircase
William Nicholson
Terry O'Donnell
Bou MacBeth
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November 22, 1975

MEMORANDUM TO:

ADVANCE OFFICE

FROM:

SU\)~

SUBJECT:

Mrs. Ford's guests for the Moscow
State Symphony concert tonight in the
Concert Hall of the Kennedy Center.

PORTER

The following people have accepted Mrs. Ford ' s
invitation to join her

in the Presidential Box for the

concert tonight, and will accompany her afterwards to the
reception.

All on this list have confirmed acceptance,

and all on this list have their tickets in hand.

(The

one exception is Van Cliburn with whom I am working to
determine where they may be delivered to him.)
Secretary and Mrs. Henry Kissinger
Ambassador and Mrs. Anatoly Dobrynin
Mr. Van Cliburn and his mother,
Mrs. Rildia Cliburn

1t:.n~ ~Zr~$~te
All have been told that the concert begins at 8:30
and the reception following
be Black Tie.
Thank you.

(and thus the concert} will

c:

BF Staff
Staircase
William Nicholson
Terry O'Donnell
Bou MacBeth

Betty Ford peet. \i
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!1~!-~ and Notes: a.~~~ N~~t
of "'Washlngtexans·;··fSUcb
as ·the Dafe Millen and
the Fred Korths, also were
on hand.
Also present was SecreDbcpn:
tary of State Henry Kiss~
' .. ~ presence of a First inJer. who , was talking
with DobryJiin when a
does jazz up
friend interrupted.
"I wa:i just gettlng 'the
•
Ford dropped into '
.
idential Box in the SALT settlement when
. y Center Concert you broke. in," Kisshlger
~n-Saturday night as·N chided bis friend gooct.na.
.die guest of pianist Van turedly.
Among oth~n present
· CUbUm. and the crowd
for" the concert -and the
IUddenly came to life. · .
She received a bouquet sur1per were· .Fort Worth
zi lionalress Martha
of red and pink roses from
her host - Mrs. Anatoliy Hyder·; Nancy Hanks of
the National Endowment
l)obrynin, who also was in
the bOx with her·husband, for the Arts; Amon Carter
the Russian ambassador, Jr. and bis- sister, Ruth _
Carter Johnson, both or;~
received yellow roses and she won -the adulation Fort Worth; lcpi attorney ~
ol the civWd that - had Norman Dia"lnond; . th~ .-.
bear pianist James Van Allens, down tionar Endowment for the
Vlardo, who was from NeVipQl1; Helen ~ · Arts, bas this hou~ 'in
wiMer of the Van lldge; K~~Y Center Geor_getown up. for -~nle.
boss Roger~; and the house where 1~e
Interna lional
· LivinptOne BJddle, . f~
line Onassis lived for a
~mpetitlon.
•
Mer the concert, at merly of the ~~wment time, the house that is
and now c~ to Sen.
rumored to be up for 'sale
ltllich Viardo played with
·
t1li Moscow State. Sym- Claiborne Pell'1 ··subcom- to 0Yola:Dde .Pox.
1 want to sell, ... -said
.·
Orchestra, ClibW1l mittee on the arts and huStraipt with the air of
ve a supper in the Chi· . manities.
Pun time at the supper; ' every frustrated potential
B9om to honor ViarChevrolet dealer and arts
home.seller. "I .have had
• Tile ... supper, with
patron Mandell Ourisman _the rugs.shampooed. The
-.............. jainmed together in
lady is negotiatln,. If no
. Betty Ford go by
a way as to put ,the watched
and quipped, "I alwys -one· buys 4t soon, 'II give
gQests eyeball to eyewanted to get to the right
. 11, ~rought forth an odd
it away. I've tried to give
of a Ford."
it way,.- to the State Deture of Russians,
partment for the secreerican officials and
Some people can't even tary; but they are coming
ans.
give awa~ a house.
up with a lot of bureauA lac-ge contingent of
Michael ' Straight, the
cratic problems that don't
1'exans was present from
deputy director of the Na· concern me."
Fort Worth, and a number
· Quotes and .notes from
Wa1hington parties,
uncovered for The Washlngr,on Star- by Ymelda

&ertainly
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Meanwhile, ,1sewhe~
in Georgetown:
FBI agents are questioning residents of the
3000 block of N Street
about ·former Rep. Pet.er
Pre~. -who owni
the ROtiert Todd Uncoln
house.·
The questions are believed to. have ~ething.
to do :wlth- a possible
am-.adonhlp, maybe
even ··.the gllt.edaed vacancy created at tlie Court
of St. James now that Elli·
ott Richardson is returning home. But in the
meantime, the agents
frightened one South
American maid half to
.death. The only thing she

