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How To Use This Booklet

Contents

This booklet is designed to help indi-
viduals and organizations determine
whether their project is eligible for
assistance from the National Endow-
ment for the Arts. Sections of the
booklet correspond to the Endow-
ment’s twelve major Program areas. It
may be helpful to understand that the
Endowment’s Architecture + Environ-
mental Arts, Dance, Literature, Mu-
seums, Music, Public Media (film/
video, television, radio), Theatre and
Visual Arts Programs provide assist-
ance for projects involved in their
respective art fields. The other Pro-
grams—Education, Expansion Arts,
Federal-State Partnership, Special
Projects—are interdisciplinary.

Applicants should be aware that
some projects ineligible for considera-
tion in one Endowment Program area,
may be eligible in another. To assist
the reader in finding the appropriate
category of assistance a Cross-Refer-
ence Index has been provided on
page 5.

Applicants are urged to contact
the appropriate Program for their
project. All mail, including requests for
application forms, must be addressed
to the attention of an Endowment
Program. General inquiries may be
addressed to the Program Information
Office, (Mail Stop 550), National En-
dowment for the Arts, Washington,
D.C. 20506.

Fiscal Year Change

For Fiscal Year 1977, the entire Fed-
eral Government is changing its year
to run from October 1, 1976 through
September 30, 1977. There will be an
internal transition period. This change
should not affect any grantee’s fiscal
year and/or grant period.

August 1976
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Background and Structure, 1

Essential Information for All
Applicants, 2

Cross-Reference Index, 5

Program Areas, 9

Architecture + Environmental Arts
Program, 9

Dance Program, 15

Education Program, 21

Expansion Arts Program, 25

Federal-State Partnership
Program, 29

Folk Arts, 32

Literature Program, 33

Museum Program, 36

Music Program, 44

Public Media Program, 49

Special Projects, 53

Theatre Program, 57

Visual Arts Program, 61

Work Experience internship, 69

Appendix, 71

List of Publications and Films, 72

List of State Arts Agencies, Regional
Coordinators and Regional Arts
Organizations, 76 i
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National Endowment for the Arts

Background and Structure

The National Endowment for the Arts
is an independent agency of the Fed-
eral Government created in 1965 to
encourage and assist the nation’s cul-
tural resources. The Endowment re-
ceives annual appropriations from the
United States Congress as well as
private donations through a special
mechanism called “The Treasury
Fund” (see page 2).

In establishing the National En-
dowment for the Arts, the Congress
declared:
¢ “that the encouragement and support
of national progress in . . . the arts,
while primarily a matter for private and
local initiative, is also an appropriate
matter of concern to the Federal
Government,”
and that
¢ “it is necessary and appropriate for
the Federal Government to help create
and sustain not only a climate encour-
aging freedom of thought, imagination,
and inquiry but also the material con-
ditions facilitating the release of this
creative talent.”

In response to this Declaration of
Purpose, the Endowment has devel-
oped its programs toward the achieve-
ment of three basic goals:

Availability of the Arts: to promote
the broad dissemination of cultural
resources of the highest quality across
the land;

Cultural Resources Development:
to assist our cultural institutions to
provide greater public service and to
improve artistic and administrative
standards;

Advancement of Our Cultural
Legacy: to support creativity among
our most gifted artists, encourage the
preservation of our cultural heritage,
and advance the quality of life of our
nation.

These aims are accomplished
through awarding fellowships to in-
dividuals of exceptional talent and
matching grants to nonprofit, tax-
exempt organizations involved in the
following fields: architecture + en-
vironmental arts, crafts, dance, educa-
tion, expansion arts, folk arts, litera-
ture, museums, music, public media
(television, film/video, radio), theatre
and the visual arts. The Endowment
also awards grants to state arts agen-
cies and regional arts groups who
work closely with the Endowment in
developing arts programs in their
areas.

The National Endowment for the
Arts is one of five components of the
National Foundation on the Arts and
the Humanities, an independent fed-
eral agency in the executive branch of
the Government. The Endowment is
advised by the National Council on
the Arts, a Presidentially-appointed
body composed of the Chairman of the
Endowment and 26 distinguished pri-
vate citizens “who are widely recog-
nized for their broad knowledge of, or
expertise in, or their profound interest
in, the arts.” The Council advises the
Endowment on policies, procedures
and programs in addition to making
recommendations on grant applica-

tions. Members of the National Council
on the Arts as of August 1, 1976 are:
Nancy Hanks (Chairman)

Maurice Abravane! *

Angus L. Bowmer

Richard F. Brown

Henry J. Cauthen

Van Cliburn

Kenneth N. Dayton *

Charles Eames *

Clint Eastwood

Judith Jamison

James Earl Jones *

Charles K. McWhorter *

Jerome Robbins

James D. Robertson

Rosalind Russell

Thomas Schippers

Gunther Schuller

George C. Seybolt

Beverly Sills *

Billy Taylor

E. Leland Webber *

Harry M. Weese

Eudora Welty

Dolores Wharton

Anne Potter Wilson

Robert E. Wise *

James Wyeth

Michael Straight (Deputy Chairman)

Other components of the Founda-
tion include the National Endowment
for the Humanities and its advisory
body, the National Council on the
Humanities. The Humanities Endow-
ment formulates its own programs and
policies even though it shares certain
administrative staff with the Arts
Endowment. The Federal Council on
the Arts and the Humanities, composed
of heads of twelve federal agencies
and two members of Congress con-
cerned with these fields, is the fifth
component.

* Members with terms expiring in Septem-

ber 1976. New members will be appointed
by the President. Ty




Essential Information for All Applicants

Grants to Individuals

Grants to Organizations

Methods of Matching

The Endowment awards a limited num-
ber of non-matching fellowships to
professional artists of exceptional
talent to enable them to set aside time
to work and advance their careers.
These grants are ordinarily made only
to citizens or permanent residents of
the United States. Although eligibility
for an Endowment fellowship varies by
arts discipline, demonstrated serious-
ness of purpose and high quality of
work are requirements in all fields.
Presently, fellowships are avail-
able for:
* Architects, see page 12.
o Art Critics, see page 61.
e Artists, see page 62.
* Choreographers, see page 15.
» Composers and librettists, see page
44.
 Craftsmen, see page 62.
* Designers, see page 12.
e Jazz/Folk/Ethnic musicians, com-
posers and arrangers, see page 45.
* Filmmakers, see The American Film
Institute, page 49.
* Museum professionals, see page 42.
* Opera singers and composers, see
The National Opera Institute, page 46.
» Photographers, see page 62.
» Writers (creative), see page 34.
For detailed information and in-
structions for applying, please refer
to the above pages.

The Endowment awards matching
grants to organizations for arts proj-
ects. To be eligible, organizations
must meet the following criteria:

1. Organizations in which no part of
earnings inures to the benefit of a
private stockholder or individual and
to which donations are allowable as a
charitabie contribution under Section
170(c) of the Internal-Revenue Code of
1954, as amended. A copy of the Inter-
nal Revenue Service Determination
letter for tax-exempt status (under
Section 501) must be submitted with
each application.

2. Organizations receiving National
Endowment for the Arts support must
conduct their operations in accord-
ance with the requirements of Title VI
of the Civil Rights Act of 1964 and the
Rehabilitation Act of 1973, as amended,
which bar discrimination in federally
assisted projects on the basis of race,
color, national origin, or handicap.
individuals or organizations receiving
support from the National Endowment
for the Arts who will be making pay-
ments for services to any person other
than the grantee must comply with
these requirements. Such grantees are
required to file with the Grants Office,
an Assurance of Compliance Form
which is supplied by the Endowment.
3. Organizations which compensate
all professional performers, related or
supporting professional personnel,
laborers and mechanics at the prevail-
ing minimum compensation level or on
the basis of negotiated agreements
which would satisfy the requirements
of Parts 3, 5, and 505 of Title 29 of the
Code of Federal Regulations for the
duration of any project supported in
whole or in part by the National
Endowment for the Arts.
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Program Funds Method

Generally, grants will be made on at
least a dollar-for-dollar matching
basis. Applicants requesting assist-
ance from Program Funds must pre-
sent evidence that at least one-half of
the total cost of the project will be
provided by the applicant. Anticipated
sources of matching must be identified.

Example
$30,000 Applicant requests from the
Endowment
30,000 Applicant provides match of
at least
$60,000 Minimum total budget of
project

Treasury Fund Method

When the National Endowment for
the Arts was created, Congress
included a unique provision in its
enabling legislation. This provision
allows the Endowment to work in
partnership with private and other
nonfederal sources of funding for the
arts. Designed to encourage and
stimulate increased private funding
for the arts, the Treasury Fund allows
nonfederal contributors to join the
Endowment in the grant-making proc-
ess, generally for projects supported
by the Endowment under the estab-
lished program guidelines.

The Endowment encourages use
of the Treasury Fund method as an
especially effective way of combining
federal and private support, and as an
encouragement to all potential donors,
particularly those representing new or
substantially increased sources of
funds.

The Endowment may accept gifts
in the form of money and other prop-
erty. Bequests may be made to the
Endowment as well. Gifts to the
Endowment are generally deductible
for federal income, estate and gift
tax purposes.

Gifts may be made to the Endow-
ment for the support of a nonprofit,
tax-exempt, cultural organization such
as a museum, a symphony orchestra,
a dance, opera, or theatre company
which has been notified that the

Endowment intends to award it a grant
under its regular program guidelines
or for an Endowment program, such as
fellowships, touring, conferences, or
workshops.

When a restricted gift is received
it frees an equal amount from the
Treasury Fund, which is then made
available to the grantee in accordance
with the amount and conditions of the
grant, as recommended by the
National Council on the Arts and
approved by the Chairman.

The Endowment also accepts un-
restricted gifts to be used for projects
recommended to the Chairman by the
National Council on the Arts.

How a Treasury Fund Grant

Is Arranged. Those interested in giving
for a specific purpose should note the
step by step process described below.
(We will use an orchestra as an
example.) ;

1. If the project is eligible for
consideration (under the orchestra
program guidelines), the orchestra
submits to the Endowment a formal
application, which may include a list
of potential donors.

2. The application is reviewed first
by the appropriate Advisory Panel (in
this case, the Music Advisory Panel)
and then by the National Council on
the Arts and is recommended for
approval or rejection. Based on these
recommendations, the Chairman
makes the final determination and
notification is sent to the orchestra.

3. If the grant award is approved,
the orchestra officials then request
that the donors forward their gifts to
the National Endowment for the Arts
in the form of a gift transmittal letter
specifying the amount and restricted
purpose of the donation (i.e. the name
of the orchestra and specific project
supported), and date by which payment
will be made to the grantee organiza-
tion (see below).

Handling Procedures. In order to sim-
plify handling procedures for restricted
donations which are to be matched by
the Treasury Fund, grant recipients will
receive payment directly from the
donor (in cash or negotiable securities)
on all restricted Treasury Fund gifts to
the Endowment. Under this method, the
following procedures apply:

1. Gift transmittal letter is received

by the Endowment from donor with
above specified information.

2. Upon receipt of payment on the
gifts, grantee provides the Endowment
with evidence of receipt of such pay-
ment as follows:

a) In the case of individual gifts of
less than $5,000, grantee will forward
to the Endowment a list of donors’
names, addresses, and amounts re-
ceived, certified by an official of the
organization and notarized.

b) In the case of individual gifts of
$5,000 or more, grantee will forward
to the Endowment, within the grant
period, a photostatic copy of the in-
strument of payment, i.e. the check or
negotiable securities, with a covering
letter.

3. In cases where benefit proceeds
are to be utilized for purposes of the
Treasury Fund, evidence such as ben-
efit announcement circulars, invita-
tions, posters, etcetera (which indicate
donors had prior knowledge that their
contributions would be used for the
Treasury Fund) must be retained by
grantee as evidence of donors’ intent.
In these cases, the grantee organiza-
tion will forward to the Endowment,
within the grant period, a notarized
letter requesting release of the
Treasury matching funds, signed by
an appropriate official, certifying that
the benefit was held on a specified
date, yielded a specified sum for
Treasury Fund gift purposes related
to the grant in question, and that
evidence of the benefit will be retained
by grantee organization in its files.

4. In all cases, donors are to make
payment on gifts at least 60 days prior
to termination of the grant period, and
grantee organizations will provide the

Endowment with evidence of receipt of
payment on gifts at least 30 days prior
to the termination of the grant period.

Example
$ 25,000 Donor’s contribution(s) to
Endowment
25,000 Endowment match from the
Treasury Fund
$ 50,000 Total Endowment grant
50,000 Grantee’s additional project
cost
$100,000 Minimum total budget of
project




Application Review Procedure

Areas Generally Not Funded

Resolution on the Accessibility
to the Arts for the Handicapped

Review of applications is a careful
process that usually takes from six to
eight months. During Fiscal Year 1976,
more than 17,000 applications were
received; some 3,900 grants were
awarded.

In general each application is
reviewed in the following manner:
» Applicant submits completed applica-
tion with required materials by the
appropriate deadline to the Grants
Office (Mail Stop 500), National Endow-
ment for the Arts, Washington, D.C.
20506.
* The Grants Office examines the ap-
plicants to ensure that it is complete
and sends it to the appropriate Pro-
gram office, which prepares the appli-
cation for review by its Advisory Panel.
¢ The Advisory Panel, consisting of
private citizens known for expertise in
their respective fields, meets and re-
views the application. It recommends
approval or rejection to the National
Council on the Arts.
e The National Council on the Arts
meets and reviews the recommenda-
tions of the Advisory Panels. The
Council, which meets four to five times
a year, then advises acceptance or
rejection to the Chairman of the Na-
National Endowment for the Arts.
¢ The Chairman makes final determina-
tion and a letter is sent to each appli-
cant notifying him of approval or rejec-
tion. Approval letters contain complete
instructions on submitting cash re-
quests and final reports. Final reports
are required of all grantees at the con-
conclusion of the grant period.

Note. Because of the large number of
applications received the National
Council on the Arts has requested that
some smaller grants be processed
under delegation of authority from the
Council to the Chairman. ‘“Chairman’s
Grants” are within the Council-
approved program areas and are re-
viewed by the Endowment’s staff, out-
side consultants (usually the Advisory
Panel of the particular Program) and,
as law requires, subsequently by the
Council. Applicants may not apply for
a “Chairman’s Grant.”

Although the Endowment may offer
occasional grants on a special pilot
basis, funds for projects outside
established Program areas described
in this booklet are extremely limited.
In general, the Endowment does not:
1. Provide grants for deficit funding,
capital improvements or construction,
purchase of permanent equipment or
real property.

2. In the case of organizational grants,
provide more than half the total cost
of the project.

3. Give tuition assistance for college
and university study in the United
States or abroad.

One of the main goals of the National
Endowment for the Arts is to assist

in making the arts available to all
Americans. The arts are a right, not a
privilege. They are central to what our
society is and what it can be. The
National Council on the Arts believes
very strongly that no citizen should be
deprived of the beauty and the insights
into the human experience that only
the arts can impart.

The National Council on the Arts
believes that cultural institutions and
individual artists could make a sig-
nificant contribution to the lives of
citizens who are physically handi-
capped. It therefore urges the National
Endowment for the Arts to take a
leadership role in advocating special
provision for the handicapped in
cultural facilities and programs.

The Council notes that the Con-
gress of the United States passed in
1968 (P.L. 90-480) legislation that
would require all public buildings con-
structed, leased or finanaced in whole
or in part by the Federal Government
to be accessible to handicapped per-
sons. The Council strongly endorses
the intent of this legislation and urges
private interests and governments of
the State and local levels to take the
intent of this legislation into account
when building or renovating cultural
facilities.

The Council further requests that
the National Endowment for the Arts
and all of the program areas within
the Endowment be mindful of the
intent and purposes of this legislation
as they formulate their own guidelines
and as they review proposals from the
field. The Council urges the Endow-
ment to give consideration to all the
ways in which the agency can further
promote and implement the goal of
making cultural facilities and activities
accessible to Americans who are
physically handicapped.

(Adopted by the National Council on
the Arts, September 15, 1973.)

Cross-Reference Index

To guide the applicant in finding the
appropriate category of assistance for
his project, the following cross-
reference index has been developed.
It groups categories by arts discipline
(i.e., dance projects, music projects),
by type of activity (i.e., exhibitions,
touring, residencies), and to aid certain
groups (i.e., community arts agencies,
universities, the handicapped) lists
categories for which they are generally
eligible.

Apprenticeships, assistance for:

Conservation, 40

Jazz and Folk/Ethnic Music
Fellowships, 45

Master Craftsmen Apprenticeships, 64

Architecture and Environment Design
Projects, assistance for:

Academic and Professional Research, 9

American Architectural Heritage, 10

Artists-in-Schools (Architecture/
Environmental Arts Component), 22

Cultural Facilities, 11

Design Fellowships, 12

Federal Design Program, 14

Museum Purchase Plan, 37

National Theme Program, 12

Program Development, 30

Public Education and Awareness, 13

Regional Programs, 31

Renovation (Security, Storage, Climate
Control), 41

Services to the Field, 13

State Arts Agencies, 11

Works of Art in Public Places, 68

Arts Administration/Management
Training, assistance for:

Arts Administration, 24

Dance: Services to the Field, 20

Museum Training, 41

State Arts Agency Internships, 31

Work Experience Internships, 69

City and Other Local Governments,
assistance to:

American Architectural Heritage, 10

Artists, Critics, Photographers and
Craftsmen in Residence, 63

“City Spirit”, 55

Community Development, 30

Crafts Exhibition Aid, 64

Crafts Workshops, 64

Cultural Facilities, 11

Dance Touring Programs, 17-18
Folk Arts, 32

Jazz/Folk/Ethnic Music, 45
National Theme Program, 12
Photography Exhibition Aid, 65
Photography Surveys, 65

Public Education and Awareness, 13
Readings and Residencies for Writers, 34
Works of Art in Public Places, 69

Commissioning, assistance for:

Choreography Fellowships and
Production Grants, 15

Composers/Librettists Fellowships, 44

Developmental Theatre—New Plays,
New Playwrights, New Forms, 58

Jazz/Folk/Ethnic Music, 45

Opera, 46

Orchestra, 47

Visual Arts in the Performing Arts, 67

Works of Art in Public Places, 68

Community Arts Agencies, assistance to:

American Architectural Heritage, 10

Arts Centers and Festivals (pilot), 54

Arts Exposure Programs, 25

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Artists-in-Schools, 21

“City Spirit”, 55

Community Cultural Centers, 27

Community Development, 30

Cooperative Programs, 37

Crafts Exhibition Aid, 64

Crafts Workshops, 64

Cultural Facilities, 11

Dance Touring Programs, 17-18

Federal-State Partnership: Services to
the Field, 31

Folk Arts, 32

Instruction and Training, 26

Jazz/Foik/Ethnic Music, 45

Master Craftsmen Apprenticeships, 64

Media Studies, 50

Museum Education, 38

Neighborhood Arts Services, 27

Photography Exhibition Aid, 65

Photography Surveys, 65

Program Development, 30

Public Education and Awareness, 13

Readings and Residencies for Writers, 34

Regional Tour-Events, 28

Long-Term Dance Residencies (pilot),18

Special Summer Projects, 26

Visual Arts: Services to the Field, 67
Works of Art in Public Places, 68
Workshops/Alternative Spaces, 66

Community Arts Centers and Groups,
assistance to:

Alternative Education Forms, 21

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Arts Centers and Festivals (pilot), 54

Arts Exposure Programs, 25

“City Spirit”, 55

Cooperative Programs, 37

Community Arts Consortia, 28

Community Cultural Centers, 27

Community-Development, 30

Crafts Exhibition Aid, Workshops, 64

Cultural Facilities, 11

Dance Touring Programs, 17-18

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Master Craftsmen Apprenticeships, 64

Media Studies, 50

Museum Education, 38

Neighborhood Arts Services, 27

Photography Exhibition Aid, 65

Photography Surveys, 65

Public Education and Awareness, 13

Readings and Residencies for Writers, 34

Regional Tour-Events, 28

Special Summer Projects, 26

Visual Arts in the Pe ‘forming Arts, 67

Works of Art in Public Places, 68

Workshops/Alternative Spaces, 66

Crafts Projects, assistance for:

Art Critics’ Fellowships, 61

Artists-in-Schools (Visual Arts and
Crafts Component), 24

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Community Arts Consortia (pilot), 28

Community Cultural Centers, 27

Community Development, 30

Crafts Exhibition Aid, Workshops, 64

Craftsmen’s Fellowships, 64

Folk Arts, 32

Instruction and Training, 26

Master Craftsmen Apprenticeships, 64

Museum Program, 36-43

Program Development, 30

Programming in the Arts, 51

Regional Programs, 31




Regional Tour-Events, 28

Special Summer Projects, 26

State Arts Agencies-Expansion Arts, 27
State Film Program, 50

Visual Arts: Services to the Field, 67
Works of Art in Public Places, 68

Dance Projects, assistance for:

Alternative Education Forms, 21

Artists-in-Schools (Dance Component),
22

Arts Centers and Festivals (pilot), 54

Arts Exposure Programs, 25

Choreography Fellowships and
Production Grants, 15

Community Arts Consortia, 28

Community Cultural Centers, 27

Community Development, 30

Composers/Librettists Fellowships, 44

Dance/Film/Video, 16

Dance Touring Programs,

Folk Arts, 32

Instruction and Training, 26

Management and Administration, 19

Program Development, 30

Programming in the Arts, 51

Regional Programs, 31

Regional Tour-Events, 28

Resident Professional Dance
Companies, 19

Services to the Field, 20 .

Special Summer Projects, 26

State Arts Agencies-Expansion Arts, 27

State Film Program, 50

Visual Arts in the Performing Arts, 67

17-18

Education Projects, assistance for
elementary and secondary school-
level arts projects:

Alternative Education Forms, 21

Artists-in-Schools, 21

Arts Exposure Programs, 25

Community Cultural Centers, 27

Community Development, 30

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Museum Education, 38

Opera, 46

Orchestra, 47

Professional Theatre Companies, 57

Public Education and Awareness, 13

Regional Programs, 31

Resident Professional Dance
Companies, 19

Special Summer Projects, 26
Theatre for Youth, 59
Visiting Specialists, 43

Exhibitions, assistance for:

Aid to Special Exhibitions, 37

Arts Exposure Programs, 25
Community Cultural Centers, 27
Cooperative Programs, 37

Crafts Exhibition Aid, 64

Folk Arts, 32

Photography Exhibition Aid, 65
Public Education and Awareness, 13
Regional Development, 49
Regional Programs, 31

Regional Tour-Events, 28

Special Summer Projects, 26
Utilization of Museum Collections, 39
Workshops/Alternative Spaces, 66

Fellowships, to:

Actors, 56

Architects, 12,56

Art Critics, 61

Artists, 62, 56
Choreographers, 15, 56
City Planners, 12, 56
Composers, 41, 45, 46
Chaftsmen, 62

Dancers, 56

Directors, 56
Filmmakers, 49 (AFl), 56
Industrial Designers, 12, 56
Interior Designers, 12, 56
Landscape Architects, 12, 56
Librettists, 44

Museum Professionals, 42, 56
Musicians, 45, 56
Painters, 62, 56
Photographers, 62, 56
Playwrights, 34, 56
Poets, 34,56

Sculptors, 62, 56
Singers, 46 (NOI), 45, 56
Video Artists, 62, 56
Writers (creative), 34, 56

Festivals, assistance for:

Arts Centers and Festivals (pilot), 54
Arts Exposure Programs, 25

““City Spirit”, 55

Crafts Exhibition Aid, 64

Folk Arts, 32

Jazz/Folk/Ethnic Music, 45
Photography Exhibition Aid, 65

Professional Theatre Companies with
Short Seasons, 58

Regional Development, 49

Regional Programs, 31

Regional Tour-Events, 28

Special Summer Projects, 26

Visual Arts in the Performing Arts, 67

Film Projects, assistance for:

The American Film Institute, 49

Artists-in-Schools (Film Component), 23

Dance/Film/Video, 16

Fellowships for Independent Film-
makers (AFl), 49

Film Preservation (AFl), 49

Filmmakers and Video Artists in
Residence, 50

Filmmakers in Residence at Public
Television Stations, 51

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Media Studies, 50

Museum Purchase Plan, 37

Opera, 46

Orchestra, 47

Post-Graduate Fellowships (pilot), 52

Program Development, 30

Programming in the Arts, 51

Public Education and Awareness, 13

Regional Development, 49

Seminar Workshop Program, 51

Short Film Showcasing (pilot), 52

Special Summer Projects, 26

State Film Program, 50

Folk Arts Projects, assistance for:

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Artists-in-Schools (Folk Arts
Components), 23

Arts Centers and Festivals (pilot), 54

Arts Exposure Programs, 25

Choreography Fellowships and
Production Grants, 15

Community Cultural Centers, 27

Crafts Exhibition Aid, 64

Crafts Workshops, 64

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Master Craftsmen Apprenticeships, 64

Museum Program, 36-43

Neighborhood Arts Services, 27

Program Development, 30

Readings and Residencies for Writers, 34
Regional Programs, ' 31
Regional Tour-Events, 28
Special Summer Projects, 26
State Arts Agencies-Expansion

Arts, 27
Visual Arts in the Performing Arts, 67
Works of Art in Public Places, 68
Workshops/Alternative Spaces, 66

The Handicapped, arts projects that
involve:

Aid to Special Exhibitions, 37

Alternative Education Forms, 21

Artists, Critics, Photographers, and
Craftsmen in Residence, 63

Artists-in-Schools, 21

Arts Exposure Programs, 25

Community Cultural Centers, 27

Community Development, 30

Cooperative Programs, 37

Crafts Exhibition Aid, 64

Cultural Facilities, 11

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Museum Education, 38

Opera, 46

Orchestra, 47

Photography Exhibition Aid, 65

Professional Theatre Companies, 57

Program Development, 30

Programming in the Arts, 51

Reading and Residencies for
Writers, 34

Regional Programs, 31

Renovation (Security, Storage,
Climate Control), 41

Special Summer Projects, 26

State Arts Agencies-Expansion
Arts, 27

Theatre for Youth, 59

Visiting Specialists, 43

Libraries, assistance to:

Alternative Education Forms, 21

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Arts Exposure Programs, 25

Crafts Exhibition Aid, 64

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Media Studies, 50

Photography Exhibition Aid, 65

Photography Surveys, 65

Public Education and Awareness, 13

Reading and Residencies for
Writers, 34

Special Summer Projects, 26

Works of Art in Public Places, 68

Museums, assistance to:

Aid to Special Exhibitions, 37

Alternative Education Forms, 21

Arts Centers and Festivals (pilot), 54

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Arts Exposure Programs, 25

Catalogue, 39

Community Cultural Centers, 27

Conservation, 40

Cooperative Programs, 37

Crafts Exhibition Aid, 64

Crafts Workshops, 64

Dance Touring Programs, 17-18

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Pilot: Long-Term Dance
Residencies, 18

Media Studies, 50

Museum Education, 38

Museum Purchase Plan, 37

Museum Training, 41

Photography Exhibition Aid, 65

Photography Publications, 65

Photography Survey, 65

Programming in the Arts, 51

Public Education and Awareness, 13

Readings and Residencies for
Writers, 34

Regional Development, 49

Renovation (Climate Control, Security,
Storage), 41

Services to the Field, 42

Special Summer Projects, 26

Visiting Specialists, 43

Workshops/Alternative Spaces, 66

Music Projects, assistance for:
Alternative Education Forms, 21
Artists-in-Schools (Music.Component),23
Arts Centers and Festivals (pilot), 54
Arts Exposure Programs, 25
Community Cultural Centers, 27
Community Development, 30
Composers and Librettists Fellowships, 44
Independent Schools of Music, 46
Instruction and Training, 26
Jazz/Folk/Ethnic Music, 45

National Opera Institute, 46

Opera, 46

Orchestra, 47

Programming in the Arts, 51

Regional Programs, 31

Regional Tour-Events, 28

Special Summer Projects, 26

State Arts Agencies-Expansion
Arts, 27

State Film Program, 50

Visual Arts in the Performing Arts, 67

Parks and Recreation Arts Projects,
assistance for:

Alternative Education Forms, 21

American Architectural Heritage, 10

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Arts Exposure Programs, 25

Cooperative Programs, 37

Crafts Exhibition Aid, 64

Crafts Workshops, 64

Folk Arts, 32

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Opera, 46

Orchestra, 47

Photography Exhibition Aid, 65

Professional Theatre Companies with
Short Seasons, 58

Public Education and Awareness, 13

Readings and Residencies for
Writers, 34

Special Summer Projects, 26

Theatre for Youth,. 59

Works of Art in Public Places, 68

Prison Art Projects, assistance for:
Arts Exposure Programs, 25
Community Development, 30
Instruction and Training, 26
Jazz/Folk/Ethnic Music, 45
Readings and Residencies for
Writers, 34
Special Summer Projects, 26

Residencies, assistance for:
Artists, Critics, Photographers and
Craftsmen in Residence, 63
Artists in Residence at Public

Television Stations, 51
Artists-in-Schools, 21
Arts Exposure Programs, 25
Choreography Fellowships and
Production Grants, 15




Dance Touring Programs, 17-18

Folk Arts, 32

Independent Schools of Music, 46

Jazz/Folk/Ethnic Music, 45

Long-Term Dance Residencies
(pilot), 18

Media Studies, 50

Opera, 46

Orchestra, 47

Professional Theatre Companies, 57

Professional Theatre Companies with
Short Seasons, 58

Readings and Residencies for
Writers, 34

Theatre Projects, assistance for:

Alternative Education Forms, 21

Artists-in-Schools (Theatre
Component), 24

Arts Centers and Festivals (pilot), 54

Arts Exposure Programs, 25

Community Cultural Centers, 27

Community Development, 30

Developmental Theatre—New Plays,
New Playwrights, New Forms, 58

Fellowships for Creative Writers, 34

Folk Arts, 32

Professional Theatre Companies, 57

Professional Theatre Companies with
Short Seasons, 58

Professional Theatre Training
(pilot), 60

Programming in the Arts, 51

Regional Programs, 31

Regional Tour-Events, 28

Special Summer Projects, 26

State Arts Agencies—Theatre
Projects, 60

State Film Program, 50

Theatre Program: Services to the
Field, 60

Visual Arts in the Performing Arts, 67

Touring, assistance for:

Aid to Special Exhibitions, 37

Cooperative Programs, 37

Dance Touring Programs, 17-18

Jazz/Foik/Ethnic Music, 45

Opera, 46

Orchestra, 47

Program Development, 30

Regional Programs, 31

Regional Tour-Events, 28

State Arts Agencies—Theatre
Projects, 60

Theatre for Youth, 59

Training, assistance for:

The American Film Institute, 49

Arts Administration, 24

Community Cultural Centers, 27

Conservation, 40

Independent Schools of Music, 46

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Master Craftsmen Apprenticeships, 64

Museum Training, 41

National Opera Institute, 46

Professional Theatre Training
(pilot), 60

Services to the Field: State Arts
Agency Internships, 31

Work Experience Internships, 69

Universities and Colleges, assistance
for:

Academic and Professional Research, 9

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Arts Administration, 24

Arts Centers and Festivals (pilot), 54

Crafts Exhibition Aid. 64

Cultural Facilities, 11

Dance Touring Programs, 17-18

Folk Arts, 32

Jazz/Folk/Ethnic Music, 45

Master Craftsmen Apprenticeships, 64

Media Studies, 50

Museum Program, 36-43

Photography Exhibition Aid, 65

Photography Publications, 65

Photography Surveys, 65

Public Education and Awareness, 13

Readings and Residencies for
Writers, 34

Regional Development, 49

Work Experience Internships, 69

Works of Art in Public Places, 68

Visual Arts Projects, assistance for:

Alternative Education Forms, 21

Art Critics’ Fellowships, 61

Artists, Critics, Photographers and
Craftsmen in Residence, 63

Artists’ Fellowships, 62

Artists-in-Schools (Visual Arts and
Crafts Component), 24

Arts Centers and Festivals (pilot), 54

Arts Exposure Programs, 25

Community Cultural Centers, 27

Community Development, 30
Crafts Exhibition Aid, 64
Crafts Workshops, 64
Craftsmen’s Fellowships, 62
Folk Arts, 32
Instruction and Training, 26
Master Craftsmen Apprenticeships, 64
Museum Program, 36-43
Photographers’ Fellowships, 62
Photography Exhibition Aid, 65
Photography Publications, 65
Photography Survey, 65
Printmakers’ Fellowships, 63
Program Development, 30
Programming in the Arts, 51
Regional Programs, 31
Regional Tour-Events, 28
Special Summer Projects, 26
State Arts Agencies-Expansion

Arts, 27
State Film Program, 50
Visual Arts: Services to the Field, 67
Visual Arts in the Performing Arts, 67
Works of Art in Public Places, 68
Workshops/Alternative Spaces, 66

Workshops, assistance for:

Community Cultural Centers, 27

Conservation, 40

Crafts Workshops, 64 .

Developmental Theatre—New Plays,
New Playwrights, New Forms, 58

Instruction and Training, 26

Jazz/Folk/Ethnic Music, 45

Media Studies, 50

Public Education and Awareness, 13

Special Summer Projects, 26

Workshop/Alternative Spaces, 66

Writing (Creative) Projects, assistance
for:

Alternative Education Forms, 21

Art Critics’ Feltowships, 61

Artists-in-Schools (Poetry
Component), 23 .

Assistance to Small Presses, 33

Developmental Theatre—New Plays,
New Playwrights, New Forms, 58

Fellowships for Creative Writers, 34

Folk Arts, 32

Literary Magazines, 35

Literature: Services to the Field, 35

Programming in the Arts, 51

Readings and Residencies for Writers, 34

State Film Program, 50

Architecture + Environmental Arts Program

Scope

Academic and Professional Research

The Architecture + Environmental
Arts Program is concerned primarily
with the improvement of the visible
characteristics of our built environ-
ment. Thus the scope of the program
is subject to broad interpretation. It
is perhaps useful to associate the
program’s activity with the design
professions, typically:

e architecture

* landscape architecture

s urban design

e city and regional planning

¢ interior design

¢ industrial design

The program provides grants that
encourage invention and innovation
in design and assists projects that
bring the very best design into the
experience of each citizen. Grants are
available for research, program devel-
opment, creative design studies, and
improvement of public participation
and awareness. In order to ensure
budgetary flexibility, funds have also
been set aside to enable the Program
to respond to new developments in
the field of design.

The Architecture 4+ Environmental
Arts Program is more than a grant-
making program. It also acts as a
catalyst promoting design awareness.
For example, it coordinates the efforts
of the Federal Design Program, a
Presidential initiative to improve the
quality of design among all federal
agencies. For more information on this
program, please see page 14.

The Architecture + Environmental
Arts Program’s categories outlined on
the following pages are:

Academic and Professional Research
American Architectural Heritage
Assistance to State Arts Agencies
Cultural Facilities

Design Fellowships

National Theme Program

Public Education and Awareness
Services to the Field

Other Areas of Assistance
There are design-related grants avail-
able from other Endowment Program
areas. For a list of such programs,
please see the Cross-Reference Index,
page 5. '

For information on publications
and films about Endowment programs
and projects, please see page 72.

Grants are available to assist explora-
tory activity in design. This program
emphasizes design as an aesthetic
concern and not technological proj-
ects. Highest priority is given to
projects that show promise of signifi-
cantly influencing the future of our
surroundings. Also considered are
projects that seek to extend the state
of knowledge in the design field,
assuming current design approaches.

Proposals in any of the following
professional areas are appropriate:
architecture, landscape architecture,
urban design, city and regional plan-
ning, graphic design, interior design
and industrial design.

Eligibility
Grants are available to universities,
professional degree granting institu-
tions, research organizations and other
qualified nonprofit, tax-exempt organi-
zations active in design fields that
meet the criteria on page 2.
Exceptionally talented individuals
normally associated with such organi-
zations are eligible for individual
grants under this category.

Grant Amounts

Grants to organizations will generally
not exceed $20,000 and must be
matched by an amount at least equal
to the amount requested from the
Endowment. Non-matching grants to
individuals will not exceed $10,000.

Deadlines

Applications must be postmarked no
later than December 1, 1976 for
projects scheduled to begin after
August 1, 1977. Applicants will be
notified of approval or rejection during
June 1977.

Applications must be postmarked
no later than May 6, 1977 for projects
scheduled to begin after December 1,
1977. Applicants will be notified of
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American Architectural Heritage

approval or rejection during October
1977.

Applications must be postmarked
no later than December 1, 1977 for
projects scheduled to begin after
August 1, 1978. Applicants will be
notified of approval or rejection during
June 1978.

How to Apply

Application guidelines and forms may
be obtained by contacting the Archi-
tecture + Environmental Arts Program
(Mail Stop 503), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-4276. Application guidelines
for the May 6, 1977 and December 1,
1977 deadlines will be available after
February 15, 1977.

The Endowment offers assistance for
planning that conserves and adapts
historic structures, significant districts,
and special landscapes. The program’s
primary interest is not the preservation
or restoration of individual historic
structures, but rather the revitalization
of an area through the sympathetic
adaptation of its buildings for use by
today’s residents.

During Fiscal Year 1977, the pro-
gram will concentrate on the conserva-
tion of older neighborhoods, both
residential and commercial and the
coalescence of diverse civic interests
needed to make these places active
centers. The merging of urban design,
city and town planning, and preserva-
tion objectives is emphasized. A
limited number of projects that identify
and evaluate architectural resources
within areas of special character may
also be emphasized.

Information about the future
direction of this program will be
announced in the Fiscal Year 1978
Architecture + Environmental Arts
Program Guidelines.

_ Eligibility

Grants are available to local govern-
ment entities and to nonprofit, tax-
exempt organizations that meet the
criteria on page 2 and possess broad
community support and demonstrate
that they are capable of implementing
the project.

Grant Amounts

Grants will generally not exceed
$20,000 and must be matched by an
amount at least equal to the amount
requested from the Endowment.

Deadlines

Applications must be postmarked no
later than September 1, 1976 for
projects scheduled to begin after May
1, 1977. Applicants will be notified of
approval or rejection during March
1977.

How to Apply

Application guidelines and forms may
be obtained by contacting the Archi-
tecture + Environmental Arts Program
(Mail Stop 503), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-4276. Fiscal Year 1978
Architecture + Environmental Arts
Program Guidelines will be available
after February 15, 1977.

1

Assistance to State Art Agencies

Cultural Facilities

Matching grants are available to assist
design programs conducted or initi-
ated by state arts agencies or regional
arts groups. These grants will give
state arts agencies and regional arts
groups the opportunity to expand the
audience for good design; promote
increased citizen awareness and par-
ticipation; initiate state agency activity
in architecture and related design
fields; engage in projects of state-
wide significance; and stimulate in-
terest in research which addresses
particular local design needs and
opportunities.

Proposals for state or regional
arts agencies to hire additional pro-
fessional staff that assist design
programs will be considered by the
Architecture + Environmental Arts
Program in collaboration with the
Federal-State Partnership Program.
(See Program Development, page 30|.)

Eligibility

Grants are available only to state arts
agencies and regional arts groups.
They may apply on their own behalf
or on behalf of local metropolitan or
community-wide arts agencies or
appropriate government agencies in
the state.

Grant Amounts

Grants will generally not exceed
$20,000 and must be matched by an
amount at least equal to the amount
requested from the Endowment.

Deadlines

Applications must be postmarked no
later than May 6, 1977 for projects
scheduled to begin after December
1977. Applicants will be notified of
approval or rejection during October
1977.

How to Apply

Application guidelines and forms may
be obtained after February 15, 1977
by contacting the Architecture +
Environmental Arts Program (Mail
Stop 503), National Endowment for the
Arts, Washington, D.C. 20506 (202)
634-4276.

Assistance is available to communities
that have a compelling need to estab-
lish, replace or alter cultural facilities.
Even though the greatest demand is
for financial assistance to support
construction costs and professional
design fees, limited resources restrict
the Endowment’s ability to respond to
requests of this nature.

The Endowment therefore assists
cultural facilities by providing match-
ing grants for:

* research on design, planning and use
of facilities for the arts;

e reports and reference materials re-
sulting from research on arts facilities;
¢ studies of adaptive uses for signifi-
cant older buildings as arts facilities;

* research on special arts facility re-
quirements such as lighting, acoustics,
climate control and security;

» feasibility studies and studies of
technical requirements for specific
proposed arts facilities;

* preparation of fund-raising campaign
materials for arts facilities; and

¢ architectural design studies and
competitions for specific arts facilities.

Priority is given to projects bene-
fiting communities that have lost their
arts facilities due to disaster; or that
suffer from severely limited arts facil-
ities; or communities where arts
programs relate to plans for economic
and social revitalization; or commu-
nities which seek to institute design
competitions to assure a high standard
of design.

Note. To be of further assistance, the
Architecture 4+ Environmental Arts
Program staff has compiled a booklet
called Funding Sources for Cultural
Facilities which provides information
on assistance for capital expenditures
from other federal agencies and pri-
vate foundations. The booklet is
available from the Architecture +
Environmental Arts Program.

Eligibility

Grants are available to local govern-
mental entities and to nonprofit, tax-
exempt organizations meeting the
criteria on page 2.

Grant Amounts

Grants will generally not exceed
$20,000 and must be matched by an
amount at least equal to the amount
requested from the Endowment.

Deadilines

Applications must be postmarked no
later than September 1, 1976 for
projects scheduled to begin after May
1, 1977. Applicants will be notified of
approval or rejection during March
1977.

Applications must be postmarked
no later than September 1, 1977 for
projects scheduled to begin after May
1, 1978. Applicants will be notified of
approval or rejection during March
1978.

How to Apply

Application deadlines and forms may
be obtained by contacting the Archi-
tecture 4 Environmental Arts Program
(Mail Stop 503), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-4276. Application guidelines
for September 1, 1977 deadline will be
available after February 15, 1977.
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Design Fellowships

National Theme Program

Fellowships are available to practicing
professional designers of exceptional
talent who wish to engage in special
independent activity.

This program seeks to encourage
exceptionally talented persons to
engage in independent design projects
or studies which will improve their
professional capabilities. Professionals
who could benefit in this way from an
intensive ‘“official sabbatical’”’ are con-
sidered. Grants are intended for pro-
fessionals with sufficient experience
and maturity in their own design work
as well as broad understanding of the
field.

Grants are not intended to sup-
port graduate study or purchase of
special equipment.

Eligibility

Applicants must have been active as
practicing professionals continuously
in any one of the design fields for the
immediate past five years: architec-
ture, landscape architecture, city and
regional planning, urban design,
interior design and industrial design.
They must have received at least a
bachelor’s degree or the equivalent in
an accredited professional curriculum,
and must hold a license for practice,
if it is required in the applicant’s pro-
fession. Others whose contribution to
the design field is exceptional will
also be considered.

Persons who are associated
primarily with a professional school
must apply under the Academic and
Professional Research category on
page 9.

Grant Amounts
Non-matching fellowships to individ-
uals will not exceed $10,000.

Deadlines

Applications must be postmarked no
later than December 1, 1976 for work
scheduled to begin after August 1,
1977. Applicants will be notified of

approval or rejection during June 1977.

Applications must be postmarked
no later than December 1, 1977 for
work scheduled to begin after August
1, 1978. Applicants will be notified of

approval or rejection during June 1978.

How to Apply

Application guidelines and forms may
be obtained by contacting the Archi-
tecture + Environmental Arts Program
(Mail Stop 503), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-4276. Application guidelines
for December 1, 1977 deadline will be
available after February 15, 1977.

The National Theme Program was
initiated in 1973 to highlight the need
for creative design in the development
of our man-made environment. The
first program theme, “City Edges,”
emphasized boundary conditions and
elicited widespread interest and imag-
inative proposals from communities
throughout the country. The second,
“City Options,” was launched to en-
courage communities to develop
design alternatives for those special
settings that impart a unique quality.
“Cityscale” followed as an effort to
encourage communities to restore the
human scale to those items which
furnish our public places—benches,
street lights, signs, plantings, paving,
screening, etcetera.

How to Apply

No applications will be considered in
this category during Fiscal Year 1977.
Information on a new National Theme
will be announced in the Architecture

+ Environmental Arts Program Guide-

lines for Fiscal Year 1978 which will
be available after February 15, 1977
from Architecture + Environmental

Arts Program (Mail Stop 503), National

Endowment for the Arts, Washington,
D.C. 20506 (202) 634-4276.
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Public Education and Awareness

Services to the Field

Grants are available to assist projects
which will broaden public design
awareness and participation in resolv-
ing design issues. The improvement of
our country’s physical fabric depends
upon awareness, concern, and par-
ticipation of all citizens. Daily, citizens
are confronted with decisions which
have important design consequences:
consumers in their choice of goods
and services, clients in working with
professional designers, and persons
engaged in the building industry.

This program provides assistance
to projects which provide information
on design issues; advance public
appreciation of beauty in the man-
made world; and provide assistance
to groups or individuals as they seek
ways to improve the quality of their
surroundings.

Grants will be awarded for prep-
aration of publishable material, films,
videotapes, exhibits, critical journal-
ism and other forms of public com-
munication. Generally funds will not
be granted for work which should be
supported by a publisher or broad-
casting organization. Priority will be
given to proposals which can identify
a specific audience clearly; describe
a well-defined means for broad dis-
semination; initiate further action; and
involve groups or communities which
have had little previous exposure to
design concerns.

Eligibility

Grants are available to universities,
state and local governmental entities,
and other nonprofit, tax-exempt or-
ganizations meeting the requirements
on page 2. Individual applicants must
be fully qualified to carry out the work
proposed and be able to give evidence
of their qualifications.

Grant Amounts

Grants to organizations will generally
not exceed $20,000 and must be
matched by an amount at least equal
to the amount requested from the
Endowment. Non-matching grants to
individuals will not exceed $10,000.

Deadlines

Applications must be postmarked no
later than December 1, 1976 for
projects scheduled to begin after
August 1, 1977. Applicants will be
notified of approval or rejection during
June 1977.

Applications must be postmarked
no later than May 6, 1977 for projects
scheduled to begin after December 1,
1977. Applicants will be notified of
approval or rejection during October
1977.

Applications must be postmarked
no later than December 1, 1977 for
projects scheduled to begin after
August 1, 1978. Applicants will be
notified of approval or rejection during
June 1978.

How to Apply

Application guidelines and forms may
be obtained by contacting the Archi-
tecture 4+ Environmental Arts Program
(Mail Stop 503), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-4276. Application guidelines
for the May 6, 1977 and December 1,
1977 deadlines will be available after
February 15, 1977.

Grants are available to assist projects
which improve the effectiveness of
design-related national professional
membership organizations. The
Endowment intends to support only
programs of highest national priority
and most enduring benefit to the
widest membership.

Projects are encouraged that
expand the organization’s long-term
effectiveness in improving the quality
of design in our surroundings or that
assist its membership to accomplish
the same goal. Projects should operate
on a self-supporting basis following
the termination of the grant.

Eligibility

Grants are available to established
national membership organizations of
the design professions: architecture,
landscape architecture, city and
regional planning, interior design
and industrial design.

Grant Amounts
Grants will generally not exceed

$20,000 and must be matched by an
amount equal to the amount requested
from the Endowment.

Deadlines
Applications must be postmarked no

later than December 1, 1976 for
projects scheduled to begin after
August 1, 1977. Applicants will be
notified of approval or rejection during
June 1977.

Applications must be postmarked
no later than December 1, 1977 for
projects scheduled to begin after
August 1, 1978. Applicants will be
notified of approval or rejection during
June 1978.

How to Apply

Application guidelines and forms may
be obtained by contacting the Archi-
tecture + Environmental Arts Program
(Mail Stop 503), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-4276. Application guidelines
for December 1, 1977 deadline will be
available after February 15, 1977.
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Federal Design Improvement Program

The origins of the Federal Design Im-
provement Program date back to May
1971 when the White House asked the
heads of federal agencies how they
could assist the arts and how artists
could contribute to Federal pro-
grams. Most of the 63 agencies re-
sponding expressed concern with the
design quality of federal buildings,
office interiors, graphics and publica-
tions. Their responses reflected a rec-
ognition that while the Federal Govern-
ment was the largest client of design
services in the nation, it had over-
looked its responsibility to insure that
its buildings and publications projected
a sense of pride to citizens as well as
communicating information and serv-
ices clearly and succinctly to the
public. In response to agencies’s con-
cerns, the Federal Design Improve-
ment Program was initiated in 1972
under the direction and coordination
of the National Endowment for the Arts.
The Program has included the follow-
ing major elements:

Design Assemblies

Design Assemblies held in April 1973
and September 1974 were major efforts
to make federal administrators aware
of the need for good design and its
use as an effective management tool.
The Assemblies involved professional
designers and showcased outstanding
examples of federal and private design
programs. The success of these con-
ferences led to a Regional Federal
Design Assembly in Denver during
October 1975 where federal adminis-
trators located in 15 Western states
participated in dialogues with profes-
sional designers as to how to improve
design quality in their region.

Since the First Federal Design
Assembly, six states have sponsored
state design assemblies. Based on the
federal prototype, these assemblies
involved the efforts of state administra-
tors and state design professionals in
the initiation of state design improve-
ment programs.

Federal Architecture Project

The Federal Architecture Project was
established in October 1972 to review
and expand the 1962 Guiding Prin-
ciples for Federal Architecture and to
conduct a thorough study of opportuni-
ties and constraints affecting the qual-
ity of federal architecture. The Project
is guided by both a task force of dis-
tinguished citizens and design profes-
sionals and a committee of representa-
tives of 20 federal agencies with major
construction responsibilities.

An interim report, Federal Archi-
tecture: A Framework for Debate, has
been issued. Additional staff reports
have also been published on adaptive
use of older buildings, multiple use
facilities and design competitions for
architecture-engineer selection. A
book length visual history of federal
architecture is being prepared.

Federal Graphics Improvement

To date, forty-six federal agencies—
about two-thirds of the total number—
have made initiatives to improve the
visual impact of their publications and
other graphic materials. Most of these
agencies have had their graphic ma-
terials evaluated by a panel of design
experts and are presently implement-
ing recommendations to improve their
communication systems.

Civil Service Employment Procedures
The Civil Service Commission’s review
of employment procedures for design
professionals has been completed by
an ad hoc task force. The task force’s
report entitled Excellence Attracts
Excellence, contains major recommen-
dations in the areas of recruitment,
classification, qualifications, profes-
sional development and administrative
awareness. The Commission has
initiated new procedures for recruiting
designers that require applicants to
submit portfolios which are reviewed
by panels of outstanding design con-
sultants. Employment information is
available from the U.S. Civil Service
Commission, Washington, D.C. 20415
and the Federal Job Information Center
in your area.

Continuing Federal Agency Efforts
The Endowment continues to publish,
Federal Design Matters, a newsletter
for designers and administrators. It
seeks to publicize federal agency de-
sign accomplishments, as well as
progress of the Federal Design Pro-
gram. For information on how to sub-
scribe, please see page 72.

As a participant in continuing
interagency design efforts, the Endow-
ment is working with Federal Prisons
Industries (FPI), a government corpor-
ation, to improve the design quality,
manufacturing processes and market-
ing potential of products they
manufacture.

Another area of potential influence
on the quality of public design is the
Endowment’s newly-acquired respon-
sibility for commenting on the environ-
mental impact statements required for
all federal or federally-funded projects.

Dance Program
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Scope

Choreography Fellowships and
Production Grants

The Dance Program of the National
Endowment for the Arts has been
developed to meet the needs of a
performing art which is in an un-
precedented state of growth and
creativity. Grants are offered to assist:
¢ the creation of new dance works and
their production;

¢ the development of resident profes-
sional dance companies;

* sponsors that engage professional
dance companies in residency
situations;

* professional management and
administration of a dance company;

* documentation of dance perform-
ances on film or videotape; and

* support for a variety of projects
sponsored by a national dance service
organization.

Applicants should note that grants
are awarded to enable an individual
or a company to carry out a specific
described project and that grants
usually are not made for “general
support.” The Dance Program will
consider applications for specific
projects that do not fall into the cate-
gories outlined on the following pages
if the project is in support of profes-
sional activity, of exceptional
merit, outstanding quality and demon-
strated need.

The Dance Program'’s categories
outlined on the following pages are:
Choreography Fellowships and

Production Grants
Dance/Film/Video
Dance Touring Program
Large Company Touring Program
Pilot: Long-Term Dance Residencies
Management and Administration
Resident Professional Dance
Companies Program
Services to the Field

Other Areas of Assistance
There are dance related grants avail-
able from other Endowment Program
areas. For a list of such programs,
please see the Cross-Reference Index,
page 6.

For information on publications
and films about Endowment programs
and projects, please see page 72.

Category A: Choreography Fellow-
ships. Non-matching fellowships are
available to experienced professional
choreographers who are primarily and
integrally associated with a profes-
sional performing company. The pur-
pose of this program is to provide an
opportunity for experienced choreog-
raphers to create new works for a
professional company with which they
are primarily and integrally associated
and to provide time for rehearsing
new works.

Grants in this category are made
directly to the choreographer. They
include funds for the following ex-
penses: an individual fellowship to the
choreographer not to exceed $4,000;
rehearsal salaries for the required
number of dancers and all on-stage
performers who are an integral part of
the choreography; and the notation
and/or making of a simple videotape
or black and white film record of the
work.

Category B: Workshop Fellowships.
Non-matching fellowships of $1,800
to aid in the creation of a new dance
work are awarded to: choreographers
working in workshops, civic, regional,
educational or other companies with
limited performance schedules;
choreographers wishing to work in
new and experimental areas; and
members of professional companies
which have a policy of offering
choreographic opportunities to their
members.

Grants in this category are made
directly to the choreographer. The
purpose of this category is to assist
choreographers in the development
and expansion of their art; to assist
non-professional companies in expand-
ing and diversifying their repertories;
and to encourage professional com-
panies to provide choreographic
opportunities for company members
with choreographic promise.

Category C: Fellowships for
Choreographers in Residence
Non-matching grants are available to
professional companies to enable them
to award fellowships to experienced
professional choreographers who are
not permanently associated with the
company to create new works, to re-
stage existing works, or to work with
the company over an extended period
of time. The company has two options.
It may apply for a short-term or long-
term residency.

Grants in this category are made
to the company. The purpose of this
category is to assist companies in
acquiring the work of visiting choreog-
raphers in order to broaden the rep-
ertoire available to the general public
and to encourage and enable estab-
lished American choreographers to
work with a variety of companies.

Category D: Production Grants.
Matching grants of no more than
$100,000 are available to professional
dance companies for new productions.
Applicants are encouraged to use the
Treasury Fund method (see page 2).
The purpose of this category is to
assist established professional com-
panies with national or wide regional
exposure to expand and diversify their
repertoire. Companies applying must
have attained at least a twenty-week
rehearsal/performance season during
1976-77 and must have been in
existence for at least three years.

Category E: Special Choreography
Fellowships. Non-matching fellowships
of no more than $10,000 are available
to experienced professional choreog-
raphers with substantial professional
recognition for extraordinary choreog-
raphy projects not applicable under
Categories A, B, C and D.

Note. Assistance is available from
the Visual Arts Program for performing
arts groups that wish to engage profes-
sional artists to design their posters,
sets or costumes. For more informa-
tion, please see page 67.
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Dance/Film/Video

Deadlines

Applications for Categories A, C, D,
and E must be postmarked no later
than February 1, 1977 for projects
scheduled to begin after July 1, 1977.
Applicants will be notified of approval
or rejection during June 1977. Applica-
tion deadline for Category B will be
announced in the Fiscal Year 1978
Dance Program Guidelines.

How to Apply

Application guidelines and forms may
be obtained after November 15, 1976
by contacting the Dance Program
(Mail Stop 555), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-6383.

Limited funds are available for projects
in film and video that relate specifically
and exclusively to the dance field.
Priority consideration is given to
projects concerned with preservation,
recording, archival and historic docu-
mentation. Consideration is also given
to projects designed to explore and
improve methods of capturing dance
on film and videotape and which seek
to merge the artistry of both forms into
a single product.

The Dance and Public Media
Programs of the Endowment work in
close cooperation in this area with all
applications being reviewed by both
programs. A copy of each film or
videotape resulting from a grant in this
category must be deposited with the
Library of Congress, the Dance Collec-
tion of the New York Public Library,
and with the Endowment’s Public
Media Program.

Note. Applications for film or video
projects which will result in a product
intended for broad distribution to
general audiences should generally
be submitted to the Public Media

Program (see page 49).

Eligibility

Grants are available to nonprofit, tax-
exempt organizations meeting the
requirements on page 2 and to
individuals of exceptional talent.

Grant Amounts

Grants must be matched by an amount
at least equal to the amount requested
from the Endowment.

Deadlines

There is no specific deadline for sub-
mission of applications. However,
applications must be submitted at
least nine months prior to the antici-
pated beginning of the proposed
project in order to permit adequate
review and planning.

How to Apply

Application guidelines and forms may
be obtained by contacting the Dance
Program (Mail Stop 555), National
Endowment for the Arts, Washington,
D.C. 20506 (202) 634-6383.
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Dance Touring Program

The National Endowment for the Arts
with the close cooperation of the state
arts agencies is offering financial
assistance to sponsors that engage
touring professional dance companies
in residency situations between June
1, 1977 and May 31, 1978.

The purpose of this program is to
make performances of professional
dance available to as many people as
possible, regardless of where they
live, and to improve touring practices
for both sponsors and companies by
supporting residencies rather than
one-night stands. Residency schedules
are developed through the close co-
operation of state arts agency, sponsor
and dance company with considera-
tion given to sponsor’s needs and the
capabilities and style of each company.

Involvement of the entire commu-
nity in the activities of the residency
is emphasized. In addition to perform-
ances, the residency may include such
activities as master classes, lecture
demonstrations, seminars, children’s
programs and open rehearsals.

The program offers a wide variety
of companies ranging from soloists to
companies with more than 80 dancers.
They represent virtually every dance
form and style as well as mime and
mime artists.

How a Dance Company Participates.
Professional dance companies must
meet certain quantitative criteria out-
lined in the Dance Touring Program
Guidelines and are required to com-
plete and submit the Company Infor-
mation Questionnaire by August 1,
1976. Pertinent factual information
extracted from the questionnaire will
be contained in the Fiscal Year 1978
Directory of Dance Companies. For
guidelines and questionnaires contact
the Dance Touring Program Coordina-
tor, Dance Prodram (Mail Stop 555),
National Endowment for the Arts,
Washington, D.C. 20506 (202) 634-6383.

Who May Be a Sponsor. It is expected
that sponsors will be community-
oriented organizations or individuals
with the capability of relating the
activities of the companies in resi-
dence to the community. Sponsors
who have participated in the past have
included colleges and universities,
community arts agencies, community
service organizations, fraternal organi-
zations, park and recreation depart-
ments, museums, private and public
schools and school systems, com-
munity arts centers, theatres and
orchestras. Frequently a group of
organizations will cooperate in spon-
soring dance companies under this
program. Cooperative sponsorship
permits greater impact in the com-
munity and a sharing of financial
obligations. Generally, sponsors are
nonprofit, tax-exempt organizations.

Grant Amounts

The state arts agency will allocate the
funds to the sponsor who employs the
dance company for the residency.
Through the state arts agency, the
Endowment will contribute one-third
of a qualifying company’s minimum
touring fee for engagements of 212
days or longer. Minimum touring fees
range from approximately $1,250 to
$50,000 per half week (2% days). Each
sponsor is expected to engage at least
two companies for a minimum of one-
half week each or, in some cases, one
company for a minimum of one week.
Basic information about companies
and their fees will be included in the
Directory of Dance Companies.

Deadline for Sponsors

The program closes when all available
funds have been allocated. Sponsors
should anticipate that funds for en-
gagements taking place between June
1, 1977 and May 31, 1978 will be allo-
cated by Spring 1977.

How to Apply

Sponsors wishing to engage com-
panies participating in the Dance
Touring Program should contact their
state arts agency (see list, page 76)
for copies of the Dance Touring Pro-
gram Guidelines and the Directory of
Dance Companies. Guidelines and
Directory are also available from the
Dance Touring Coordinator, Dance
Program (Mail Stop 555), National
Endowment for the Arts, Washington,
D.C. (202) 634-6383. The Directory will
be available in November 1976.
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Large Company Touring Program

Pilot: Long-Term Dance Residencies

The Endowment offers assistance to
sponsors that wish to engage The
American Ballet Theatre, the City
Center Joffrey Ballet and the New York
‘City Ballet for a residency. This pro-
gram is administered directly by the
Dance Program of the Endowment
because of the size and complexity
of the touring activity of these dance
companies. Because the fee for en-
gaging these companies is substantial,
performance of the company is
emphasized. However, it is expected
that the sponsor and company will
include opportunities for community
involvement and activities during the
residency.

Sponsors are required to engage
a company for a minimum period of
one half week.

Who May Be a Sponsor. Sponsors
must meet the requirements on page
2, (Please also see ‘“Who May Be a
Sponsor’’ under Dance Touring
Program.)

Grant Amounts

Grants to local sponsors are for 30
percent of the company’s minimum
weekly fee. Negotiations for guaran-
tees or percentages above the estab-
lished minimum are permissible.

The Endowment strongly encour-
ages sponsors to develop local
sources of contributed support toward
the costs of large company residen-
cies. Contributed income in addition
to the Endowment grant will be
necessary.

Deadlines

Applications for residencies between
January 1, 1977 and March 31, 1977
must be postmarked no later than
October 8, 1976.

Applications for residencies taking
place between April 1, 1977 and June
30, 1977 must be postmarked no later
than January 7, 1977.

Applications for residencies taking
place between July 1, 1977 and
October 15, 1977 must be postmarked
no later than March 19, 1977.

Applications for residencies tak-
ing place between October 16, 1977
and December 31, 1977 must be post-
marked no later than July 16, 1977.

How to Apply

Application guidelines and forms for
Sponsors of Larger Dance Companies
may be obtained by contacting the
Dance Program (Mail Stop 555),
National Endowment for the Arts,
Washington, D.C. 20506 (202) 634-6383.

On a pilot basis, the Endowment will
assist sponsors who wish to engage
dance companies for residencies of
two or more weeks. The longer resi-
dency will give dance companies an
opportunity to develop a stronger re-
lationship with the community and to
provide more community services.

Eligibility

Sponsors must meet the requirements
on page 2. (Please see “Who May Be
a Sponsor” under Dance Touring Pro-
gram.) Dance companies are selected
by the sponsor and need not qualify
for the Dance Touring Program.

Grant Amounts

Grants must be matched by an amount
at least equal to the amount requested
from the Endowment. In most cases
grants will be for considerably less
than the 1-1 match. Particular atten-
tion will be paid by the Dance Advisory
Panel to the amount of funds the
sponsor is able to raise from the com-
munity, especially from new sources
of support so that funds for ongoing
dance activities are not diverted.

Deadlines

Applications must be postmarked no
later than September 1, 1976 for resi-
dencies taking place between June 1,
1977 and May 31, 1978. Applicant will
be notified of approval or rejection
during December 1976.

Applications must be postmarked
no later than September 1, 1977 for
residencies taking place between June
1, 1978 and May 31, 1979. Applicants
will be notified of approval or rejection
during December 1977.

How to Apply

Application guidelines and forms may
be obtained by contacting the Dance
Program (Mail Stop 555), National
Endowment for the Arts, Washington,
D.C. 20506 (202) 634-6383. Application
guidelines for the September 1, 1977
deadline will be available after
November 15, 1976.
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Management and Administration

Resident Professional Dance
Companies Program

In recognition of the need for pro-
fessional administration of dance
companies, the Endowment offers
assistance to dance companies to
obtain professional management or
to substantially improve their existing
management structure. This category
is solely for support of the manage-
ment of dance companies.

Eligibility

Grants are available to nonprofit, tax-
exempt professional dance companies
that meet the criteria on page 2.

Grant Amounts

Grants will generally not exceed
$25,000 and must be matched by an
amount at least equal to the amount
requested from the Endowment. In
most instances, grants will be for
lesser amounts.

Deadlines

Applications must be postmarked no
later than May 1, 1977 for projects
beginning after January 1, 1978.
Applicants will be notified of approval
or rejection during October 1977.

How to Apply

Application guidelines and forms may
be obtained after November 15, 1976
by contacting the Dance Program
(Mail Stop 555), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-6383.

The purpose of this program is to en-
courage and increase the availability
of high quality professional dance
activities on a regular and continuing
basis in communities and regions
throughout the United States.

Project Examples. Generally applica-
tions will be considered only for
specific projects within the following
areas of activity. However, a company
may request consideration for a
project not covered by the areas listed
below if it serves a particular need of
the company, community or region.

1. Specialized Regional Services:
Programs designed especially to serve
the company’s community and broad
geographic region by providing the
audiences and participants with an in-
depth exposure to quality professional
dance on a regular and continuing

"basis. Projects should be designed to

encourage increased private support
from the community and region and
may include regular regional touring,
residency programs, regular concert
seasons in communities throughout the
region, educational programs, etcetera.
2. Personnel Assistance: Assistance
to add new personnel to the staff of
the company. All positions must be
new to the company and may not
include hiring of additional dancers.

3. Cooperative Projects: Assistance
for projects with other local or re-
gional arts organizations including
dance organizations. Projects may
include the hiring of joint personnel;
the development of regional activities
in which a number of arts organiza-
tions participate, etcetera.

4. Stabilization of Season: Assistance

for projects carefully designed to pro-
vide the company with a more stable
existence in its community and region.
Such projects might include programs
designed to develop new ways to im-
prove earned and contributed income,
increase audiences and improve ticket
sales or projects that extend the com-
pany’s season through the use of
smaller ensembles and/or make it
possible for the company to engage

in other income-generating activities.

5. Rehearsal Time: Support for com-
panies to rehearse their repertoire for
up to six weeks at union scale and |
under union working conditions in the
company’s community of permanent
residence.

Note. Assistance is available from
the Visual Arts Program for performing
arts groups that wish to engage pro-
fessional artists to design their
posters, sets or costumes. For more
information, please see page 67.

Eligibility

In general, assistance under this pro-
gram is for professional companies
which:

* are in permanent residence in a
community, and which provide their
community and the surrounding geo-
graphic region with a regular schedule
of dance services such as concert
seasons, community service programs,
educational programs, specialized
touring activities, and training
programs;

e demonstrate high artistic and admin-
istrative standards; and have attained
a regular rehearsal and performance
season of at least 15 weeks (cumula-
tive) in their community and region
during Fiscal Years 1975 and 1976
and which present at least three differ-
ent public programs yearly in their
community.

Grant Amounts

Grants will generally not exceed
$50,000 from direct Endowment pro-
gram funds or $100,000 from Treasury
Funds ($50,000 Endowment; $50,000
private donations) and must be
matched by an amount at least equal
to the amount requested from the
Endowment. In most instances, grants
will be in lesser amounts. The Endow-
ment urges applicants to use the
Treasury Fund method of support in
order to encourage new or increased
giving from the private sector.
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Services to the Field

Deadlines

Applications must be postmarked no
later than May 1, 1977 for projects
scheduled to begin after January 1,
1978. Applicants will be notified of
approval or rejection during October
1977.

How to Apply

Application guidelines and forms may
be obtained after November 15, 1976
by contacting the Dance Program
(Mail Stop 555), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-6383.

Dance is served nationally by a variety
of dance service organizations. The
Endowment offers support to those
national service organizations dealing
in projects directly related to perform-
ing companies.

Project Examples. Projects that have
broad-based service components such
as multi-company managements, tech-
nical assistance programs, manage-
ment intern or apprentice projects, and
cooperative activities with wide re-
gional or national implications will be
considered under this program.

Projects do not have to be new or
innovative. Assistance may be re-
quested for strengthening and con-
tinuing existing programs.

Eligibility

National organizations that serve the
field of dance and meet the criteria
on page 2.

Grant Amounts

Grants must be matched by an amount
at least equal to the amount requested
from the Endowment.

Deadlines

Applications must be postmarked no
later than May 1, 1977 for projects
scheduled to begin after January 1,
1978. Applicants will be notified of
approval or rejection during October
1978.

How to Apply

Application guidelines and forms may
be obtained after November 15, 1976
by contacting the Dance Program
(Mail Stop 555), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-6383.

Education Program
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Scope

Alternative Education Forms

Artists-in-Schools

The Endowment’s Education Program
is primarily concerned with providing
an opportunity for students and teach-
ers to develop aesthetic awareness by
working with professional artists either
in the classroom or in community
projects. During the past several years,
the program has worked closely with
the Expansion Arts Program in pro-
viding assistance to community cul-
tural centers and other alternatives to
established educational institutions.
The Education Program also assists
graduate schools that provide fellow-

ship aid to arts administration students.

In order to ensure budgetary
flexibility, funds have been set aside
to enable the Education Program to
respond to exciting developments in
the field, with emphasis on involve-
ment of professional artists and arts
institutions with educators.

The Education Program’s cate-
gories outlined in the following pages
are:

Alternative Education Forms
Artists-in-Schools
Arts Administration

Other Areas of Assistance
There are grants available for elemen-
tary and secondary school projects
and educational projects from other
Endowment Program areas. For a list
of such programs as well as those
assisting arts training and arts admin-
istration, please see the Cross-Refer-
ence Index, page 5.

For information on publications
and films about Endowment programs
and projects, please see page 72.

The Endowment has under way a
program to explore ways in which the
arts and artists can be helpful in
situations providing alternatives to
established educational institutions.
Matching grants are made to organi-
zations, such as community cultural
centers, for programs designed to
involve people of all ages in artistic
activities beyond the traditional school
environment. In many instances,
projects are jointly funded by the
Expansion Arts Program (See Com-
munity Cultural Centers, page 27.)

Eligibility

Generally, grants are made to pro-
fessionally directed organizations,
e.g., experimental schools, ‘“schools
without walls,” and other appropriate
private and public organizations
including state arts agencies.

Grant Amounts

Grants will generally not exceed
$30,000 and must be matched by an
amount at least equal to the amount
requested from the Endowment. Most
grants will be for less than this
amount.

How to Apply

Organizations that wish to apply
should contact the Education Program
(Mail Stop 608), National Endowment
for the Arts, Washington, D.C. 20506
(202) 634-6028. More information will
be available about this program during
the Fall of 1976.

The Artists-in-Schools program is a
national, state-based program which
places professional artists in elemen-
tary and secondary schools to work
and demonstrate their artistic dis-
ciplines. The program’s purposes are
primarily to enhance children’s powers
of perception and their ability to
express themselves creatively by
using tools and skills they might not
otherwise develop. The program also
provides an opportunity for artists to
develop professionally while contribut-
ing to their communities and the
education of our youth.

During the 1975-76 school year,
the program included not only poets,
painters, printmakers and sculptors,
but also craftsmen, dancers and musi-
cians, filmmakers, video artists,
photographers, architects, environ-
mental designers and actors. Folk
artists were used on a test basis in
Maryland, and Eskimo and Indian
craftsmen were working in leather and
ivory in Alaskan schools. More than
2,000 artists worked in 7,500 schools
with nearly one million students in all
50 states and 5 special jurisdictions.

All artists working in the program
are professionals. They are assigned
to either elementary or secondary
schools for varying periods of time
ranging from a few days to a full
school year. An artist’s success de-
pends upon the involvement in the
residency of students, parents, teach-
ers, administrators and the entire
community including local artists and
arts organizations.

Endowment funds must go for the
support of the professional artists in
these educational situations. The
National Council on the Arts believes
that substantial funds from local and
state governments, other federal
agencies and private sources must be
committed to move this important pro-
gram into a majority of the country’s
schools so that its benefits are avail-
able to all, not just a fortunate few. It
is hoped that increased efforts will be
made to secure private funds from
businesses, civic associations and
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foundations. In addition, this program
requires substantial financial commit-
ment from school budgets and the
Endowment funds might well be con-
sidered as a supplement to this major
commitment.

The U.S. Office of Education
(Department of Health, Education and
Welfare) has cooperated closely with
the Arts Endowment in the develop-
ment of this program.

Deadlines

Applications from state arts agencies
must be postmarked no later than
August 1, 1976 for residencies during
the 1977-78 school year and May 1,
1977 for residencies during the 1978-
79 school year. State arts agencies
will be notified of grant awards during
December thus giving approximately
ten months advance notice for plan-
ning, selection of artists and sites, and
identification of matching funds.

For information on application
deadlines for artists and schools wish-
ing to participate in the program,
please contact the state arts agency
directly. (See list page 76.)

Components

Architecture/Environmental Arts
Component. To place professional
architects and environmental design-
ers in school situations to heighten
design awareness and explore the
design process with students and
teachers through special projects and
programs. One of the main goals of
the residency will be initiation of an
ongoing program dealing with an
awareness and understanding of the
built environment for itself and as it
relates to the natural environment.

The residency is usually for a full
school year, but the time may be
divided among two or three designers.
Schools must provide adequate studio
space, facilities and equipment nec-
essary for the designer.

Selection of Designers and
Schools. A professional designer is
one who is in a professional practice
or teaching at a professional school;
licensing is not critical. Designers may
be from any of the broad range of
environmental design disciplines which
take part in designing the built envi-
ronment. These include, but are not
limited to, architects, landscape archi-
tects, industrial designers, interior
designers and planners. Designers are
selected by a panel of design and
education representatives organized
by the state arts agency. Designers
and schools interested in participating
should contact either their state arts
agency (see list, page 76) or Aase
Ericksen, National Coordinator (Edu-
cational Futures, Inc., Post Office Box
1350, Philadelphia, Pa. 19101). Schools
should send an information copy of
their inquiry to their state education
agency.

Dance Component. To place profes-
sional American dance companies and
dance movement specialists in resi-
dency situations in order to present
dance as an art form; explore move-
ment as a teaching tool; employ move-
ment as a means of encouraging self-
expression and self-awareness in
children; and encourage development
and expansion of dance activities in
the schools after the residencies are
completed.

The dance company must be in
residence at each locale for a mini-
mum of two weeks. Generally, the
company will present at least one
performance at the end of its resi-
dency for students, teachers, admin-
istrators and the community. Dance
movement specialists must be in resi-
dence for at least four weeks preced-
ing and/or following the company’s
residency. School districts must assign
two in-school coordinators (an admin-
istrator and a dance-trained coordina-
tor) to provide liaison between artists,
classroom teachers, parents and
school administrators before and dur-
ing the residencies and to plan and
implement the local follow-up when
the residencies are completed.

Selection of Dance Companies,
Dance Movement Specialists and
Schools. The state arts agency working
with state and/or local education
agencies selects the dance company
and movement specialists for the resi-
dency from a directory available from
the National Coordinator’s office
(Charles Reinhart Management, Inc.,
1860 Broadway, Room 1112, New York,
New York 10023) and the Endowment’s
Education Program. For inclusion in
the directory, dance companies and
movement specialists should contact
the Education Program (Mail Stop
608), National Endowment for the Arts,
Washington, D.C. 20506. Interested
public and non-public schools should
contact their state arts agency (see
list, page 76) and send a copy of their

inquiry to their state education agency.
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Film/Video Component. To place
professional filmmakers and video
artists in schools to help students and
teachers understand the role visual
communications plays in their lives
and to help them achieve an ability to
express themselves through the film/
video medium. The artist will involve
students and teachers in a project
such as a live-action film, animation or
videotape. Since film and video are not
traditionally taught in schools, in-
service training will be provided to
teachers to ensure both the quality
and longevity of the program.

The length of residency varies
according to the filmmaker and the
needs of the school. This component
is coordinated through five regional
film/video centers. For information on
the centers, please contact the Endow-
ment’'s Education Program.

Selection of Filmmakers, Video
Artists and Schools. The state arts
agency working with state and/or
local education agencies and the
designated regional film center will
choose the filmmaker to meet the
needs of the site. Interested film-
makers, video artists and public and
non-public schools should contact
their state arts agency (see list, page
76). Schools should send a copy of
their inquiry to their state education
agency.

Folk Arts Component. To place folk
artists in elementary and secondary
schools, preferably in their own com-
munities or regions. By “folk artists”
is meant artists representing the tradi-
tional expressive forms of the various
cultures of the United States. The
Endowment strongly urges the use of
traditional artists themselves rather
than interpreters of folk arts who do
not truly represent the cultures
involved.

Residencies should be in-depth;
one-time appearances are discour-
aged. Where appropriate participating
schools must provide adequate space,
equipment and time for the artist to
pursue his or her own work. The folk
artist is to be viewed not as a member

of the teaching staff but as an artist in
a school situation.

Selection of Folk Artists and
Schools. Folk artists are selected by
a panel of specialists in the folk arts
traditions of the state and education
representatives organized by the state
arts agency. Interested folk artists and
public and non-public schools should
contact their state arts agency (see
list, page 76). Schools should send a
copy of their inquiry to their state
education agency.

Music Component (Limited). To place
music composers and performers of
all musical traditions in elementary
and secondary schools to expand the
scope of musical traditions currently
available in the school; to involve
student populations not now partici-
pating in music programs; to use the
artist and his/her music in new and
innovative ways within the life of the
school; and to bring another perspec-
tive or approach to existing music
programs. Jazz, folk and ethnic music
traditions are especially encouraged
within this component.

This year this component is iden-
tified as being “limited,” indicating
that only a limited number of projects
can be funded.

A residency is normally for one
year, although a single semester or
school term may also be considered.
It should be pointed out that two or
three different musicians might be
involved at different times within the
residency. Contact with the musician
over an extended period of time is
central to the Artists-in-Schools con-
cept, so that students experience the
artist as an individual personally com-
mitted to the creative process. Schools
must provide adequate space, equip-
ment and time for the musician to
pursue the project.

Selection of Musicians and
Schools. Musicians are selected by a
panel of musicians and education
representatives knowledgeable in the
music tradition under consideration
organized by the state arts agency. To
encourage long-term residencies, it is
recommended that local professional
musicians be used. Interested musi-
cians and public and non-public
schools should contact their state arts
agency (see list, page 76). Schools
should send a copy of their inquiry
to their state education agency.

Poetry Component. To place profes-
sional poets and creative writers in
elementary and secondary school
classrooms to encourage students to
express themselves through the use
of language; to introduce students
and teachers to contemporary poetry
and fiction; and to inspire students to
read.

Poets should work no less than
four times with the same group of
students, preferably more than this.
Orientation-training sessions for
teachers should be made part of the
program.

Selection of Poets and Schools.
The state arts agency working with
participating schools selects the poet.
Participating poets must be profes-
sionals and published. The Endow-
ment’s Literature Program provides
assistance as requested. Poets and
schools interested in participating
should contact their state arts agency
(see list, page 76) except in the follow-
ing states: in California contact the
San Francisco Poetry Center (San
Francisco State College, San Fran-
cisco 94132); in Minnesota, contact
COMPAS, Inc. (St. Paul Building,
Room 700, Fifth and Wabasha, St. Paul
55102); in New York contact the New
York State Poets-in-the-Schools, Inc.
(125 King Street, Chappaqua 10514).
Schools should send a copy of their
inquiry to their state education 