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THE WHITE HOUSE 

V'/ A S H I i\~ ·.3 T 0 N 

Augt:..st 15, 197:J 

JEvl CP....:.\:NON 
JLvi co. 2'JNOR I / 
BOB GOLD\IFTN/ 
RUSS ROURKE 
VTARREN RUSTAND 
P.i\UL THEIS .... 
JACKlVL4..~ FRO £vi: /j . ' 

C t B t . ~ (j t' d hib•.t,. ar er rown came o see me 1n rererenc~o ne propose exr ~~-

entitled7 "The Eye of Thomas J e£ferson" currently scheduled for 
June 1 at the National Gallery of Art. Because o£ the fort.."<lcoming 
~ .. isit about that same time of Giscard d' Estaing, he is suggesting a 
change in. the opening of the visit to t..~e 31st of May. 

He. ti:rinks it would be helpful to tie in t..,_e opening o£ this e:~..ibit 
'.vith the -v-isit of the President of France, who will be here at t.1.at 
time to present the sound and light gift to lvfount Vernon. . -
Ca:t"f:~:t: __ ::;aid that_;1s a,pa~~-~f__:f:-.~ei_r_ e~i~_i~! __ t:l_1.ey ar_e_p_lanning o_!l !t~Y~-~ 
a French fil·eworks show similar to the type of display t..~at •;vould have 
o~curred during .J ef£erson1 s time. In fact the fireworks company who 
'.vill be ma..ldng the fireworks for the display is t.,_e same company that 
manufactured t..h.e fireworks that Jefferson observed when he was in 
Paris. 
~ 

Carter is very· anxious to have Presidential participation in this event,. 
and I think it is something that should be seriously considered. 
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N?:tional Gallery of Art 

Washington, D.C. 20565 

August 1, 1975 

Dear Mr. President: 

On behalf of the Trustees of the National Gallery 
of Art, I write to invite you and Mrs. Ford to be our 
guests at the opening of "The Eye of Thomas Jefferson", 
the Gallery's tribute to the nation's birthday. It 
has received unprecedented support with major loans 
and masterpieces coming from European as well as 
American collections. Your own role in securing the 
loan of the Venus de'Medici duririg your recent visit 
with President Leoni is itself a major contribution to 
the success of the exhibition. 

I would appreciate it if the evening of June 1, 
1976 could be marked on your calendar to participate 
in a gala event. We are planning a special 18th Century 
fireworks display on the Mall following an inaugural 
dinner. 

The President 
The White House 
Washington, D.C~ 20500 

Respectfully yours, 

. ~------
J. Carter Brown 

Director 

lc'-'TER:--<ATIO:-;AL STEERI~G COMMITTEE BICENTF~;Nl:\L EXHIBITIO~: T,';:;: Ey;: of Thomas ]e/Je'I'JOn 

Si-r Fr:tnciJ 1%/'...ttson. Ch<.lirman 
lf7

. Hrw·:rd AdaT"'f 
}atrt;;J?'i .,1. B~:t-r, ]r. 
]. C:r:d-r Brown 

Frederick]. C•mmings 
ital!l Faldi 
B-:!il GreenhilL 
f-l!tgh Hono:.r 

Gr,th.zm HoGd 

Frederick D. Nichols 
:\f:Jrrill D. Pe:erron 

Sir .!.r..:; i.koLauJ· Pz:t,sner 
]uleJ D~t!'.;d Pro~rn 

Pierre Rosenbe-rg 

Robert Rosenblum 
] :?.t:t S eznec 
Aloif ,1.,Lzx ~,.. og! 

G.;J-.r;eL i~·.&i&e 



HENOR..i\Nl)UM TO: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

August 18, 1975 

HA..~llliN RU$.._TAJ.'-l1) . 
'\!) ./ 

JOHN KINGVj/ 

CARTER BRO~' S INVITATION 

Attached is Carter Brown's invitation to the President to visit the 
opening of "The Eye of Thomas Jefferson" exhibit. Also attached is Jack 
Marsh's memo on the subject. 

Hhen Carter visited with Jack, his information was that President 
Giscard's visit would overlap with the opening of the exhibit. He 
therefore broached the possibility with Jack of tying in the opening of 
the exhibit'with the visit. Since then, I checked with the NSC and 
learned that the dates for the Giscard visit are now set for May 17-20. 
I called Carter, told him this, and asked whether this changed his 
proposal. He mentioned that he cannot move the opening up because of 
commitments from lenders, and that the best he could do would be to 
offer to give Giscard a "sneak preview11 of the exhibit during his visit. 
Carter would still like to invite the President to attend.the formal 
opening of the exhibit on June 1st. 

In case the 1st is not open, Carter could arrange for the opening to be 
held on Hay 31st if that would be more convenient. Carter also men­
tioned that he will write to Jack ~~rsh describing these changes and the 
reason for them. 

Mr. Goldwin supports the President's attendance at the opening of the 
exhibit on June 1st (or May 31st). 

Attachments 
"1 ~: !-~<~> 
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Donna: 
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THE WHITE HOUSE 

WASHINGTON 

June 1, 1976 

Here is the paper on the Eye 
of Thomas Jefferson. 

I have a more complete background, 
if you need it. 



THE EYE OF THOMAS JEFFERSON 

Of all the Founding Fathers, Jefferson alone sustained a life­
long commitment to the visual arts both for his own edification 
and delight and for the cultural enrichment of this nation. 
The aesthetic and intellectual environment in which his 
eye and his imagination developed, and the works initiated and 
produced by that development, form the subject of the 
exhibition which will be opened at the National Gallery of 
Art with a preview on the evening of June 1, 1976, beginning 
at 8:30 PM. 

The exhibition will envoke Jefferson 1 s visual and intellectual 
environment through painting, sculpture, drawings and prints, 
books, decorative arts, architecture, and landscape design. 
Examples will range from antique sculpture to silver and 
furniture, and Jefferson 1 S own drawings and designs will be 
extensively represented. Approximately 550 pieces will be 
included from more than 100 collections in Europe and 
Northern America. 

The exhibition has been organized by the National Gallery of 
Art and is supported by a grant from the Exxon Corporation. 

At approximately 10:00 PM, mini-buses will transport those 
attending the preview from the Gallery to the Reflecting Pool 
at the United States Capitol to view a spectacular pyrotechnics 
display supposedly similar to that which Jefferson saw when he 
was in France. In the event of rain, the fireworks display 
will be held on Wednesday evening, June 2nd. 

There will be special seating at the Reflecting Pool as well 
as seating for the general public. It has been estimated that 
some 70,000 people may attend that part of the event. 

; . 
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THE EYE OF THOMAS JEFfERSON 
' t 

--~· .. .-# 

A synopsis and revised checklist 
of the exhibition to be held at 
the National.Gallery of Art, 
June - September 1976. 

t - _..r 4.-... f 

William Howard Adams 

December 1974 



"You see I am an enthusiast on the subject of the arts." 

THE EYE OF THOMAS JEFFERSON 

A synopsis and checklist of 
the exhibition to be held at 
the National Gallery of Art, 
June - September 1976. 

William Howard Adams 

"As this is the anniversary of our Independence our sensations of pleasure 
are much in.c.r.ea.sed from the .idea that we are addressing ourselves to a man 
who sustained so conspicuous a part in the immortal transactions of that 
day ---" 

Joel Barlow 
Paris, July 4, 1789 



THE EYE OF THOMAS JEFFERSON 

INTRODUCTION 

I. THE LAND OF PROMISE~ BRITISH AMERICA 

1. Virginia 
2. The Sister Colonies 

II. THE BRITISH CONNECTION~ A SUMMARY VIEW 

1. London 
2. Politics 
3. Arts and Letters 
4. Society 

IIIo THE PROGRESS OF THE HUMAN MIND 

1. Science 
2. Exploration 
3. Antiquity 

J.V. "OUR REVOLUTION" 

V. EUROPE~ THE VAUNTED SCENE 

1. Par.is 
Views of the.City and Neighboring Areas 
PoJ .. itical and Social Life 
Intellectual and Artistic Life 
French Revolution 

2. Jefferson, Tourist 

VI. THE JEFFERSONIAN CREATION 

1. Decorative Arts 
2. Domestic Architecture 
3. Public Buildings 
4. Planning of Cities 
5. University of Virginia 

THE PLEASURES OF NATURE 
(East Garden Court) 



THE EYE OF THOMAS JEFFERSON 

Introduction 

"Thomas Jefferson still survives." 

John Adams 
July 4, 1826 

ttl his History of the United States, Henty Adams observed thatwh.ile a few 

broad strokes of the brush would paint the portraits of most of the early presi-

dents, "Jefferson could be painted only touch by touch." Even though this exhi-

bition will in no way attempt a full po.rtrait, it wi.ll nevertheless reveal some 

of the least known and subtl.est. .fac..ets of that remarkable, Renaissance mind --

his constant and searching study of the visual world, the informing .curiosity 

that fired his interest in the ar.ts as well as the sciences, personifying the 

creative public man par excellence~ It would indeed be presumptuous to pretend 

that "The Eye of Thomas. Jefferson" .encompasses more than a fragment of the field 

of "vision" of Jefferson, since nothing seems to have been beyond it. It will 

rather suggest, hint, evoke and in some few areas, make concrete, something of 

that aesthetic and intellectual world which he saw, recorded, assimila.t.ed and 

held to be a:n example -- both good and bad -- worthy of study by the New Republic. 

To establish an immediate presence of the man and give a direct visual 

impression of his achievements, the Introduction to the exhibition will draw the 

visitor. into the long undulating hall and elli.ptical room that he designed for 

the Rotunda at the University of. Virginia, a unique Jefferso,nian· space_ .constructed 

from his own plans. The entranc.e will be in the' East Sculptur.e Galle1:y, .and those 

approaching through the east. .. eu.trance of the building can simply cross_ .the Garden 

Court to reach the beginning of the exhibit. 
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and light, with only a few life. .. p.or.t.raits and the Houdon bust l.ining .the way. 

In the elliptical room there will be Trumbull's Declaration and the monumental 

Sully portrait of Jefferson from West Point, plac.ed on the axis with. the entrance 

to the exhibition. Some appropriate quotations, enlarged so as not to detain the 

visitor, will be spaced along the .cur_ving walls. 

From this introduc.Uon, the vi.sito.r will then move i.nto the remote, 

narrow, vanished colonial world in which Jefferson grew to maturity, 
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I. The Land of Promisee British America 

1. Virginia 

"Certainly it must be a happy climate, since it is very near the same latitude 
with the Land of Promise." 

"They were truly Attic societies." 

Robe.rt Beverly 
The History of the Present 
State of Virginia, 1705 

Jefferson to L.H. Girardin 
January 15, 1815 

The largest colony in America, .proud, old, settled in the T..id.ewater; 

rough, plain and aspiring on its Piedmont frontier, the Virginia of J.e£ferson' s 

yout.h was, in his own words, "a country isolated from the European world, insulated 

from its sister colonies, with whom there was scarcely any intercourse, little 

visited by foreigners ..•• " 

It was on the frontier of this self-contained and yet divided "country," 

. .at. Shadwell in the e.dge of the Pi.edmont, that Jefferson was born, the son of an 

independent pioneer but through his mother, Jane Randolph, related to the great 

and rich planter aristocracy whose center was the capital at Wi.lliamsburg. 

This opening chapter will attempt to give some idea of the cultural, social 

and aesthetic wor1d of Jefferson's youth and formative years through .a gathering 

of Virginia paintings and objects spanning in time the years 1740 to 1770. To 

establish the physical boundarie.s of this world, the first correct m.ap of the 

province, drawn in 1751 by Jeffe.r.s.on's_ father, the pioneer-explorer. P.et.er Jefferson, 

and Joshua Fry, Professor of Mat.hemat.i.cs in the College of William and. Mary, could 

not be improved upon, "For the part.ic.ular geography of our mountains_ l must refer 

to Fry and Jefferson's map of Virginia, n Jefferson wrote with some pr.ide; elsewhere 

he calls it nthe first map of Virginia which had ever been made; that of Captain 
,r"';----::·· ..... 

/:. r '.:1 ~'1) iJ '~~.t.q, 
.~ ~~ < .:~ 
(~ ·; .. ,\ 
-~ ,N 1, 

~ -..' 
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Smith being merely a conjectural sketch. 11 A few family portraits -- all 

. Randolphs and includ1ng Jefferso.u 1 s first American ancestor, William 

Randolph T -- will lead naturally .to his circle of friends and relatives 

am.ong the gentry. "They trace the.ir pedigree far back in England and Scotland, 

to which let everyone ascribe the faith and merit he chooses." While there. 

are no portraits of Jefferson as a young boy, two of his childhood friends, 

John Page, Jr, and Thomas Nelson, Jr., have come down to us in handsome 

portraits from those early years.. Inde.ed a number of appropriate Virginian 

portraits of children from the period, such as the large Children of the 

Honorable Philip Grymes and Mann and Elizabeth Page, will give this section 

an air of youth that will be very appealing. 

At the. age of sixteen the young Jefferson left Shad1.rell for Williamsburg 

• 
and the College of William and. Mary. "By going to the College," he wrote 

his guardian, "I shall get a more universal Acquaintanc.e, which m.ay. hereafter 

be serviceable to me; and l s.u.p_pose l can pursue my Studi f>.S in Gree.k and Lati.n 

as well there as here, and likewise learn something of the Ma.thema.tic:.s," 

In WilLiamsburg he was to find, as an English traveler of the time de..s.cr ibed 

it, "one handsome. street ... just a mile in length, where the view i..s terminated 

by a commanding object each way; the Capitol .. , at one end of the street; and 

the Colle.ge of William and Mary, an old monastic bui.lding, at the ot.her end. 

About the center ... stood the Palace, the residence of the Governor, a .large, 

.commodious, and hand some buiJding .. " 

The personalities that move.d between the Capitol, the Palace and the 

College and the soci.a] and i.nt.ellect.ttal life that flourished there and on 

the surrounding plantations will be evoked by eome very good paintings and 
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decorative arts of the period. .Portraits will include Peale's George 

Washington as Colonel in the Virginia Regiment; William Byrd II of Westover; 

the three Royal Governors,. Bo.t.e.to.urt, Fauquier, and DUnmore; Speaker Peyton 

Randolph; Mann Page and his wif_e .oL Ro.sewell, where Jefferson spent many days 

with his friend, John Page, Jr .. ; .the actress Nancy Hallam as she appeared in 

the Williamsburg Theater; and even. a copy of Correggio by Matthew Pratt which 

was .exhibited in Willi.amsbur_g in 1773" A small but fine selection of docu-

mented Virginia church s.ilve.:r: will .mark the presence of the Established Church 

in colonial life and broaden the overall pic.ture of Britain's largest and 

most important American colony .. 

Architecture, like the wor~d of nature, is a vital interest. that runs 

through Jefferson's life, and _it is i.m.portant to orchestrate this leitmotif 

to accompany the major themes of the exhibit. Each principal section will 

have a model of a building .significant in Jefferson's own life or r.elated to 

his development as a student. of architecture. "Architecture being one of the 

fine arts," he observed in his No.tes on the State of Virginia, "and as such 

within the department of a professor of the college, according to the new 

arrangement, perhaps a spark may fall on some young subjects of n.at.ural taste, 

kindle up their genius, and produce a reformation in this elegant and useful 

.art." 

Here Rosewell, the great. G.e.DJ:gian mansion of the Page family built in 

1730 on the York River, will be the architectural focus. Exemplifying the 

Virginia manor house of the per .. iod .on the grand scale, it happens to be a 

house that Jefferson knew v..ery welL "I reflect often with pleasur.e on the 

philosophical evenings ... at Rosewell. 11 From its roof, where a good telescope 

'· ,, 
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was installed, he was introduced to astronomy, and it was here. that the young 

democrat exchanged some of his earliest political ideas, some say those of 

the Declaration itself, with his. fti.end John Page, A model of this important 

early house, now a ruin, will contribute to the visual and intellectual con­

.t.ent of this opening chapter. 

Jefferson's early interest i.n music -- "the favorite pass.ion of my soul 

is well known, and the vision of t_hose evenings i.n the company of Governor 

Fauquier, playing quartets a.t the Governor's Palace and drinking in. the 

Governor's example of "tast.e., r.ef.inement, and erudition," is one of the most 

affecting glimpses of hi.s sojourn in that "truly Attic" society. A fine 

eighteenth-century harpsichord or e.arly pi.anoforte and perhaps one or two 

other instruments will underline this lifelong interest as weJ 1 as give 

visual variety to the selection of decorative arts. 

To bring Jefferson into this fixst section, which covers a period 

when no life portraits exist, a smaLl selection of his earliest drawings 

reflecting his interest in archi,t..e.c:.ture, gardening and classical studies 

will be presented, including a gar.de.n pavilion from Kent, the earliest 

fac;:ade for Monticello, measured d.rawings of the Governor's Palace and 

plans for new bui.ldings at W.iJLiam and Mary, These wi.ll be augmented by 

key books he is known to hav.P.. collected and studied during this per.iod, such 

as Palladia's Four Books 0f Arc.h.i.!et:.!;ur<:.' and works of Morris, Gibbs, Chambers, 

Whately and Shenstone.. Portra.i.t.s .o.f Newton, Bacon and Locke, "the Trinity of 

Inunortals" whose sentiments h.e had .copied into his Commonplace Book during 

these formative years, wiU comple.te this brief statement on Jefferson's 

education in the arts and philosophy. 



2. The Sister Colonies 

"I Speak the Sentiments of Amer~c.a.u 
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Jefferson 
Works 

This subsection, paralleling. .in t.im.e the presentation of Virginia, 

endeavors to portray something of the state of·the arts in the colonies 

during the decades preceding the Revolution, coinciding with Jefferson's 

early years and education. 

The pa.inti.ngs· and deC..ot.at.i.v..e:nts. have·' be'en ·selected to ind.icate a 

few of the high points .of artist:i.c...achievement in the colonial centers of 

Boston, New York, Philadelphia and Charleston. Colonial craftsmanship 

will be represented by outstanding examples of furniture and silver. The 

. .juxtaposition of the domestic. scene in America with the British background 

of .Section II will be instructive and :will delineate the state of the arts 

in the political and cultural wo.rld of t.he colonies where Jefferson matured 

and achieved his earliest renown.. .Je£ferson' s travel during this period 

was limited but he di.d go t.o Annapolis, Philadelphia and New Yor.k in 1766, 

enltuging his limited vision of the arts by the collections that he saw and 

the architecture that he carefully noted. 

As the visitor moves froll). th.is. section into the larger scene of the 

seat of Empire in London, Ramsay's official portraits of George III and 

Queen Charlotte, versions of which.were brought to WiLliamsburg by Lord 

Dunmore, will provide the link or bridge and should flank the doorway exit. 
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Vignette 1 

The first of three slide- presentations· Will··footnote this opening section, 

It is to be fas~""'paced and impressionistic, with little or no narration but 

with contemporary quotes pro.je.c.teq separately to give it structure. The 

slides themselves will be an uns.tructured assembly· of· arcJd.tect:ural details, 

frontier artifacts, fabrics, farm equipment of the period, mountains, rivers, 

unbroken wilderness pano.r.amas,. a.nomym.ous faces from paintings of the period 

and engravings from books, includingCatesby's Natural History, giving a 

rich, various picture .. of the physical world that' Jefferson grew up in but 

which was not recorded .in painting.s __ and drawings. Here we will .se.e Tuckahoe, 

the .schoolroom where he f.ir.st., .atudied, the site of Shadwell, the Blue Ridge 

Mountains, houses that he knew, .. the ruins of Rosewell, plates from books he 

owned, all carefully edited .sa .t.hat each object, view and engraving will 

hav;e some legitimate hi.storic.aL aaao.ciation with Jefferson's world as he 

knew it during this period. Where.p.o.ssible, these familiar·scenes will be 

shown as they now appear in the twentieth century. 
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II. The British Connection; A SUlillllar.y View 

"Great Britain was their country as much as America. Many of them had 
been born there; multitudes .of them had been educated .t.here, .•. They 
were the Countrymen, •• of Bacon, Locke, and Newton-- of Shakspeare 
and Milton •••• The noble benefactions and accumulations of ages in 
philanthropy and in art, in many a pric.e.less collect.ion, were theirs. 
The ancient public and private customs -- the _tradit.ions. and prejudices 
the social maxims -- the bravery and loyalty in man -- the stainless 
faith in women -- the hap.py and inviolable homes -- which were the 
birth rights of .Englishmen, were theirs." 

Henry Randall 
Life of Thomas Jefferson 

In the classifications of history and the generalizations with 

w.hich we attempt to arrange the past into s.ome order, divisions are 

made for seeming clarity. Kings, wars, heroes, scient if i.e ac..hievements 

and artistic watersheds are neat.ly grouped in ages, periods and movements. 

One· of the special advantages of an exhibition encompassing the li.fe 

of a personality such as Jefferson is to break down those verbal, intel-

lectual barriers and to let the viewer discove.r new insights and reorganize 

his "conventional wisdom," reinfo.:r:c..ed. w.ith works of art that communicate 

whole worlds of the past freed f.r.om traditional compartment-S. 

An undesirable division and..Lemoteness exists in the minds of many 

people between the colonial world t.hat produced Jefferson, Adams, Franklin, 

Madison and Washington and.the Emp.i.re of Great Britain-- of George III and 

Dr. Johnson, of Sir Joseph Banks and Dr. Burney, of Garrick and Reynolds, 

Robert Adam and the Royal Academy. 

In a sense, this section is a continuation of the exploration of the 

visual, intellectual and social world in which Jefferson gtew up three 

thousand miles from its political, socia1 and cultural center. 












































































































































