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:Monday 2/9/76 

2:45 ~!rs. Buchen said she has just come from a big lunch.eon 
with Beverly Sills and a. large group of people. 

One of the mri! came ~~d said that Artur Rubenstein 
will be 90 or. ?v!arch 6t~1. He ha.s received honors from 
govern.men all over the world. Has been an American 
citizen since the 4ur s and is so devoted and loyal to this 
country. They feel it would be a wonderful thing if the 
Presldent could award him the lvfedal of Freedom. 

Mrs. Buchen feels we should contact whoever is in charge 
of these medals and recommend to them that Rubenstein 
be given the Medal of Freedom on hla 90th birthday. 

Thought perhaps we could also get word to ?-A.rs. Ford and 
work it .from both sides of the White House ••• the President's 

( tea.:n and the First Lady's team. 

.• 
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MEMORANDUM FOR: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

February 10, 1976 

DICK CHENEY 
ROBERT HARTMANN 
JACK MARSH 

Award of Presidential Medal 
of Freedom to Artur Rubinstein 

I have been asked to propose Artur Rubinstein as a 
candidate for the above award. As you may know, 
he has had a long and spectacular career as a 
pianist. He was born in Poland on January 28, 1886, 
and became an American citizen in 1946. He has 
earned a worldwide reputation and has been the 
recipient of numerous decorations from other 
countries including the Commander of the Legion of 
Honor (France); Officer of the Order of Santiago 
(Portugal}; Cross of Alfonso XII (Spain); Commander 
of the Crown and Officer, Order of Leopold I 
(Belgium); Polonia Restituta (Poland); and Commander 
of the Chilean Republic. 

He has given concerts to raise money for many worthy 
causes and he undertook a concert tour of the Soviet 
Union in 1964 as part of the u. s.-soviet Cultural 
Exchange Program. 

Mr. Rubinstein is scheduled to be in Washington on 
March 6 which might offer a suitable occasion for 
the award of the medal, if we can determine well 
in advance of that time that he should receive one. 

On the general subject of awarding this medal, I 
understand that the proposed Executive Order to 

, 
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establish an advisory cor.:unittee to screen suggestions 
is still being long delayed after many months. Also, 
in that connection, there have been some proposals 
pending to honor a group of Americans with the 
Presidential M.edal of Freedom in connection with the 
celebration for our Bicentennial year and to do so on 
or close to July 4. The thought was to select people 
who have made the most distinctive contributions in 
the arts, sciences and community endeavors at which 
time we could include others. 

In any event, I urge prompt concurrence in the 
Rubinstein suggestion either by itself or in connec
tion with a Bicentennial awards ceremony. 

cc: Robin West 

, 
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~ ,Rubinstein Si~ 
·· '.'-New Disk Contrac.t 

'R . h;'s 
, a new ive-year rei
oording contract with RCA 
Records. 1 

--- The 89-yeat-Old pianist: I 
- who has just finished re~ 

· · .--4 recording all five Beethoven 
~concertos, bas been an RCA 

.-='artist since 1940; his • 
..., records released on RCA in 

• • · < this country in the nine- :. 
teen-thirties were made by ' 

-. u:t the Gramophone Company, 
... 1..111 Ltd., of Britain. Mr. Rubin· 
:,.'"·1~·:1! stein is the top best-selling u:_:.;: classical pianist on records, 

¥with over eight million. · 
"'=disks sold. 

The Fresh Air fu11d 

............ 
· ~ 

-

-

--~=~~~·- -
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ANNCR~ 

NARR. : 

3-2493 
~POTLIGHT ON THE A~TS NO. 65 
LAY/NELSON 

DECEMBER 12, 1975 

EXHIBIT: "THE EUl10PEAN VISION OF AMER,ICA" (LAY) 
(INSERTS IN TAPE LlBllAQY) . ,;:• I . ~, 

C
~ I EF ENCOUNTE!l \'II Tl-I AR.Tl1UJ? nup INSTEU.V (MELSON) 

(VOICED Pl ECE ,.AND tr~.SE~TS IN TAPE LI B~A~Y) 
' 

NOTE TO EDJTOR,S: SPOTLIGt-tT NO. 65 SEGMENT "CH11,lESE 
ART IN THE 18Tl-t CENTU~Y" (13ICENTENNIAL PROGRAM) 
HILL APPEAR IN SPOTLIGHT MO. 56 AS "THE A~T OF ASIA 
IN THE 18TH CEMTUl1Y" 

AND NOH, THE VOICE OF AMER.ICA P~ESENTS SPOTLIGHT • • • 

A \·IEEKLY PR.OGl1AM OF NE\·JS AND VJE\·/S ON PEOPLE AND 

EVENTS IN THE \·JO~LD OF Af'~TS AND ENTER.TAJNMENT • YOUR 

HOST IS ---------------------------------

TODAY, HE TAKE YOU Finsr TO THE NATIONAL GALLERY IN 

WASHINGTON, o.c. FOQ THE OPENING OF THIS INSTITUTION'S 

FI nsr B ICENTENtlIAL EXHIBIT ION \·/H ICH GIVES At1E~I CAMS A 

UNIQUE VIEH OF THEMSELVES AS SEEN THnOUGH THE EYES 

OF OTHERS. THEM, FROM NE\·/ YOllK1 \·JE HAVE AN ACCOUMT 

OF A MEETING UITH THE ALMOST AGELESS, ALMOST LEGENDARY, 

INTER.NATIONAL VIRTUOSO OF THE PIANO, ARTHUn nUBINSTEIN. 

THE EUROPEAN VISION OF AMEnICA (LAY) 3-2498 

THE NATIONAL GALLC:~Y OF A~T IN \·/ASHIMGTON, D.C. HAS 

OPENED ITS BICEl'!TEMNIAL CELEBRATION \'/ITH AN EXHIBITION 

THAT ILLUSTl'.?ATES THE STORY OF AMEQICA -- BUT NOT 

THE \·/AY AME~ICANS HAVE SEEN IT. IT IS CALLED "THE 

EU~OPEAN VISION OF AMEllICA" AND T~ACES, THROUGH FIVE 

CENTURIES, THE \'IAY EU~OPEAf'JS HAVE SEEN AND DEPICTED 

THIS CONTINENT AND ITS INHAOl:TANTS. 

. . 

.. ' 
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VOICE· 
(CONT) 

NARR; 

VOICE" 

SPOTLIGHT ON THE ARTS tt65 PAGE G 

THIS EXHIBITION DOES NOT TELL US MUCH ABOUT THE REALITIES 

OF AMERICAM HISTO~Y BUT AS A MI11ROR OF EUP..OPEAN ATTITUDES 

IT DEMONSTl1ATES., HI A llEALTH OF STP..IIUNG AND DRAMATIC 

IMAGES., MANY OF THE REALITIES THAT INFLUENCED THE 

FLUCTUATING ~ELATIOl'lS BETL'EEN THE OLD \IORLD AND THE NEW . 

AFTER ITS SHOVING AT THE NATIONAL GALLE~Y IN WASHINGTON., 

"THE EU~OPEAC! VISIOl t OF Al1E~ICA" \'!ILL BE SEEIJ AT THE 

CLEVELAND MUSEUM OF AP..T MID I M THC GRAND PALAJS IN PARIS. 

x x x x 

BQ IEF ENCOUNTE'l \·JJTtl ARTHUR RUB INSTE JN (NELSON) 3-2498 

"Gr?EAT PERFORl1AllCES," A TELEVISIOH SERIES PRESEMTING THE 

OEST JN SEnIOUS 11USIC, DRAHA AND THE DANCE, \·JILL FOCUS 

ON TMC ARTISTl1Y OF PIANIST ARTf-llJl1 RUBINSTEIN IN A SPECIAL 

CHRISTl·1AS EVE PROGl1AM. RF.CENTLY MISTER RUBINST~Itl, 

TOGETHER WITH A SHALL GROUP OF FRIENDS AND REPORTERS, 

\·/ATCHED A PREVIEtl OF TliE B~OADCAST. VOA' S HEQBERT 

NELSON ATTEMDED THE scnEEMING AND HERE IS HIS STORY ••• 

AMAZIIJG~- THIS \'/O~D, FOLLOUED DY AN EXCLAMATION MA~K1 

OEST DESC~IOES ARTHU~ RUBINSTEIN., THE ARTIST AND THE 

MAN. r \'IATCtiING HIM AT THE PIANO AS THE CAMERA MOVES IN 

~ CLOSE-UP OF HIS HAMDS GETTING ~EADY TO TOUCH THE 

KEYS - ONE \'JONDEQS HO\·/ THESE WUNl<LED, ALl105T ARTH~ITIC-

LOOl<ING 1 HANDS CAN GET A Sll~GLE TOME OUT OF THE 

IMST~UMENT. BUT THEN HE STARTS PLAYING AND HIS FINGERS 

DANCE ACT?OSS THE KEYBOA~D \'/ITH AN~ ELAN THAT SEEMS 

AGELESS. THE~E'S BOTH POUE~ AND GENTLENESS IN THESE 

' 



SPOTLIGHT ON THE A~TS 065 PAGE 7 

vo1ce·~1' HANDS TO MAl(E THE CHOP.OS !!.ESPOl·ID ACCOl\DIMGLY. AMAZING! 
(CONT);J_ 

-, IT'S THI: ONE \'JORD THAT COi-iES TO MI!ID. AND THIS ~EACTION 

TAPE: 

0 

{ 

TAPE: 

\·JAS SHARED BY HO\'IAl'tD TAUDt1AH, THE FOQMER MUS IC C~ IT IC 

OF THE NE\'f YOl'll{ TIMES AND A LOtlG-TUlE flH END OF THE 

PIANIST ••• 

CUT SIX -- TAUDMAt-l 

"TO ME IT'S l'lEMA~l~ABLE THAT A MAM OF HIS AGE MOT ONLY 
CAN HANDLE THE Pl'lOBLEf ·I S OF THE PIANO TECHi !I CALLY BUT GETS 
DEEPEl'l At-ID DEEPC:~ IMTO THE 1-tEA~T OF THE MUSIC. HE 
FEELS - CLOSE TO NIJ.!ETY - THAT HE STILL IS LEA~MING -
AMO I THINK THAT'S REMA~l<AOLE." 

AS A MATTE~ OF FACT, A~THUl'l ~UOINSTEIN - LIKE SO MANY 

GREAT AP.TISTS - IS SELDOl·1 TOTALLY SATISFIED \·!ITH HIS 

PLAYING. AFTEl'l A PEQF0'1MAMCE OQ A QECOROIHG SESSIOt! 

HE OFTEM COf·lPLA HIS: 11 I COULD HAVE PLAYED THIS PASSAGE 

OETTEl'l, O~ DONE THAT CADENCE M0'1E S\'11 FLY." AND BACI~ HE 

GOES TO HIS STUDIO TO REHEAQSE OR, AS HE CALLS IT, TO 

LEAl'lN. AMO \·/HEfl HE PQEPA~ES A CONCERT HE CONTINUES TO 

STUDY HO\'J TO APP~OACH MOST FAITHFULLY EACH PAQTICULAR 

PIECE OF MUSIC. QEFE~QIMG TO THAT PQOCESS HE TOLD ME ••• 

CUT SEVEM -- RUpIMSTEINi 

"I COMPAf'~E AU/AYS OUl'l LI'lt::S A LITTLE BIT TO THE LIVES OF 
PAINTE~S. IF YOU ASK FO~ YOU~ PO~TQAIT BEING PAINTED BY 
TEN FAMOUS PAINTERS, YOUR FACE \HLL OE DIFFE~ENT, AND 
THEY WILL SWEA~ THAT THEY CAN SEE YOU ONLY IN TH~IQ OWN 
\·/AY. THAT HAPPENS TO, LET'S SAY, TEM PIANISTS \·/1-tO 
HAVE TO PLAY THE SArtE BEETHOVEN SONATA. THE SOMATA 
SPEAKS TO US DIFFERENTLY. I RECEIVE THr: MESSAGE FROH 
THE BEETHOVEN SOHATA DIFFE~EMTLY THAN lHSTE~ HO~OWITZ 
OQ MISTER SEQ1'111 OR MISTE'1 'lICHTErt. YOU SEE, MY 
COMPARISON IS P~ETTY GOOD." 

. . 

' 



SPOTLIGHT ON THE A~TS tt65 PAGE 8 

VOICE· 
1
\'IE \'JERE ALL SITTING TOGETli~~ IM A SMALL BAMQtJET ~OOtt OF 

TAPE~ 

VOICE; 

TAPE: 

A HOTEL IM MIDTO\·Jtl MAMllATTAt·le EACH OF US - \'IITH A D~INK 

OR I\ CUP OF COFFEE IM llAND - \·IAS HATCHING - TOGETHER \HTH 

MISTE~ R.UBIMSTEIN - A PflEVIEU OF HIS CH11ISTf.1AS EVE 

SPECIAL ON CLOSED-CI~CUIT TELEVISION. WE HATCHED HIM 

PLAY SCHUBERT' 5 "If.tPrtOl-IPTU NUf·'1BER FOUR. 1 " BnAHf.15' 

"INTERMEZZO NUl\BE'l n10, 11 AND nm \"JOR.l(S OF HIS 

FAVORITE COMPOSE~, CHOPIN: THE "SCHERZO IN 0-FLAT MJMOQ" 

AMO THE "CONCERTO F011 PIAMO AND ORCHESTRA IN F-MIN0~. 11 

HE~E Is ONE OF MY FAVO~ ITE PAl'ns F~Of1 THE CONCE~TO, THE 

SOFT, MELODIOUS ENDING OF THE FI~ST MOVEMENT ••• 

CUT EIGHT -- MUS IC; ENQ I NG f I~ ST MOVEf.1EtlT PI ANO CONCE~ TO 
F-MIMO~ -- TJltE: 2U;QQ FApE AT \'JILL. 

EVERYONE APPLAUOt;D, AND MISTE~ RUOINSTEIN THANKED US BY 

SAYIMG HO\'I GREAT IT \IAS TO BE APPLAUDED \"JHILE JUST SITTING 

THERE AND DOING MOTHING BUT \IATCHIMG HIS O\'IM PE~FORMANCE. 

FROM THAT MOf.lENT ON THIS AHAZ ING MAN \·JOULD TALI(, TELL 

STORIES ANO NOT GET TI~ED ANS\'IEl'UHG A BAR~AGE OF QUESTIONS. 

TO CRITIC HOl'JARD TAUBMAM THIS \·/AS NOTHING ME\·/ AND NOTHING 

ASTONISHING. HE HAD EXPr:RIEMCED MANY SIMILA'"?. OCCASIONS. 

ANO HE TOLD ME ABOUT Ol~E OF ' THEM. SEVERAL YEARS AGO 

AQTHU~ RUBINSTEIN \'/AS INVITED TO GIVE A MIDMIGHT CONCE~T 

AT SOME FESTIVE GATHE~IMG HE"?.E IN NE\·/ YO~K •• • 

CUT NINE -- TAUBMAN: 

"HE SAT DO\•JM AT THE PIANO AMO PLAYED - PLAYED BRILLIAMTLY 
FOR MAYBE AN HOUJ1. BY TH IS T If 1E IT \·/AS ONE OR T\'JO IN THE 
MORNING. THEM HE AND I AND A SMALL G~OUP OF FRIENDS WENT 
TO A VERY NICE RESTAU~AUT AND SAT THERE UNTIL DAHN, AND 
HE HELD THE FLOOJ1 TELLING STORIES. AT THAT POINT HE \·JAS A 
YOUNG FELLOU IN HIS SEVENTIES." 

. ' 

' 
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VOICE" 

TAPE;. 

VOICE; 

TAPE~ 

VOICE" 

ANNCQ. : 

SPOTLIGHT ON THE AnTs 065 PAGE 9 

\"/ELL, NOW ARTHUl1 RUCH JS TC: IM 1 S A YOUNG FELLO\'I OF EIGHTY

N IrlE, Al~D f~OTHJNG Jt.l HIS ltl-DOl1N EXUBERANCE AND LOVE OF 

LIFE SEEtlS TO HAVE CHANGED. HE JS GRATEFUL FO~ EVE~YTHING 

HE HAS FOUMD HJ Tl-I IS ~JOl1LD AND \H THit~ H JM SELF •• • 

CUT TEM -- RUOH!STEil-1: 

11\·JHO CAM TAKI: A\-JAY FROM YOU YOUR FEELINGS, YOU~ LOVE, 
YOUR IMAGINATiotr~ \·/HO CAM TAl(E IT A\'JAY FQOM YOU"' AND 
THEN THERE ARE THE FL0~·1t:l1S - AND THE \'JOMEM FO~ THE 
11Efl, AMD THE MEN FOn THE \/Of1EI~ - AND TllEQE' S MUS IC, 
POETRY, 8001(5 - AND THE BEST F~IENDS I tiAVE ARE BOOKS -
YOU l<NO\'I. " 

ARTHUR P..UDINSTEIN P110BABLY CAN CONVINCE EVEN THE POOREST 

SOUL THAT LIFE IS JUST A BO\·/L OF CHEQIHES. HIS KIND OF 

MUSIC-flAl(ING CEQTAiflLY CAN ACCOMPLISH THAT - AT LEAST 

FOR THE OU~ATION OF THE CONCERT. AND HIS ENTHUSIASTIC 

PHILOSOPHY OF LIFE CAN PROVE QUITE CONTAGIOUS UHEN HE 

TELLS YOU ••• 

CUT ELEVEN -- RUBIHSTEJN: 

"YOU MUST GrtAB EVERYTHING BY THE HAIR AND ENJOY IT." 

I CEJtTAINLY DID ENJOY EVE~Y M011EMT OF MY BRIEF ENCOUNTEQ 

\'/I TH AR THU~ JW BI MSTE HI. 

Arm THAT arur~GS TO AM EMO OUQ SPOTLIGHT ON THE AQTS FO~ 

TODAY. LJSTEM AGAltl (NEXT \'JEEK SAME TH1E) \·JHEM THE 

VOICE OF AMERICA \·!ILL PQESEMT ANOTHEQ IN THIS SE~IES 

OF NEHS AND VIE\'IS ON PEOPLE AND EVENTS IN THE \'IO~LD 

OF ARTS AND ENTE'lTAJNHEflT • THIS IS -------

ti ~t U# ti ft 

RC/PY /PBr1 

. . 

' 



Flowery and Forgetful, 
Lodz Cheers Rubinstein 

~'\. 
By~A~ 

J~'""l.\T.:;;;:;;;:" 
LODZ, Po1M1Ul ~~· 30- toward the public in embracing 

Arthur RubinlNnr·returned in gestures. 
triumph tonight to the grimy . He sat down .a1al~ at _the 
textile town where he was pu~no and, speaking m Polish, 

th sald what they wanted to hear: 
born more an 88 ye~rs ~go "I have been asked to play 
and where he gave his first Chopin's 'Polonaise.'" There 
concert shortly thereafter, be· was no need to specify which 
fore he was 8. of the many Polonaises he 

The great pianist came to would dedicate to the occasion. 
help the Lodz Philharmonic It .ha~. to ~ ~e "~ra.nd Polo
celebrate its founding 60 years na1se, which m this intensely 
ago, when he was already a national-minded country ex
virtuoso celebrated on several presses love of Poland even 
continents. more than does the national 

"Two of my uncles were on anthem. 
the first board of this orches· Sentiment for Town 
tra," he . s!Ud in a reflect!ve The result was the redict- JcrTttituer 
~nd . rem1msce.nt co~versat1on able outpoun·ng ot Pt. Arthur Rubinstein " 
m his flower·fdled suite at the . emo IO? on•-----------
Grand Hotel a few steps down both sides of the stage hghts 
Piotrkowska' Street from No. anq a rush ~oward the front, , to be ar~ste~ or ~olested.' 
78 where he was born which the pianist escaped by Mr. Rubmstem thinks the 

Family memories crowd Mr. locking himself ~n. the artist's new lea~ership of Pol~d 
Rubinstein's mind here. room and receiving only a changed its m1!1d . about hir:n 

"Look," he said, pointing to h~J?.dful of ·carefully screened after .~he pubhcat1on <?! his 
a long row of second-story Vl~!tors~ . book My .:oung Ye~rs. two 
windows while reminiscing in . I have ~. big sentlmi:nt f'!r years ag<?· They saw 1~ it that 
the courtyard of the house of th1_s town, Mr. Rubmstem I am tembly fond of this coun
his birth, "all these were our said before. the c~ncert "I try, that I ,love ~is country1 
windows. That's the kitchen. have ,,a terrible sentiment f~r very deep!~, h~ said. 
Every morning there was a Lodz. He, paused, and his M!· Rubmstem expressed a 
battle as my -six older brothers young man s eyes sea.~ched for ca'!ltlous hope that. the Ii:ad~
and sisters ran off for school those no longer here. Here the ship of Edward G1erek is a 
and fought for the sandwiches GefJ?anS killed off all of my li!tle different" from th.at of 
my mother was preparing family. We were 70, 80, an his predecessor and that m the 

"And then,. every moriiing, enormous clan. They desecrat- future he might play once more 
all of a sudden there was si- ed the synagogues., They dese- m Warsaw. 
ence and I was alone before crated my father s grave. I He sees reason for hope in 
the small piano•• was frightfully bitter after the Polish interest in publishing his1 

· war and never wanted to come book, which he said had al-
Greetecl by Ovation back here. I was afraid I would ready been translated. As a 

There was no silence last break down. concession, on his part, he said 
night when he stepped before "It_. ~as an alien city, a city that he had agreed yesterday 
the grand piano on the stage of of nothmg but strangers. There to Polish suggestions that he 
the modem Grand Theater, was no one here that I knew, allow the removal of passages 
where every seat was filled. no one who would say, 're- tlhat speak of his experience of 
He was greeted by a standing member?' " Polish resentment of Russian 
ovation before he had played He . overcame his reluctance rule, which appear to him rele
a note, a rare tribute even in I~ years ago, whet?- ~odz made vant to this day. 
Mr. Rubinstein's career. He bun Jn honorary c1t1zen. 'I told them to go ahead,' he 
played Chopin's Second Con- Mr. Rubinstein said that he sa.id, 'Everybody knows it any
certo before the intermission had not come back to Poland way.'' 
and Beethoven's "Emperor" in 10 years .. Iri 1968 he of· Despite the enthusiasm of the 
Concerto for the second half. fended the Polish authorities concert-going public, Mr. Ru

At the end, with flowers in of the day by a letter to the binstein's homecoming received 
the national colors, red and editor of The New York Times, scant publicity in the Govem
white, covering the stage, with in which he. denounced their ment • controlled information 
the public roaring and the or- banning of a play by the na- media, and few of the people 
chestra applauding behind him, tianal poet, Adam Mickiewicz, of Lodz know that ·he was born 
with the young people in the expressing the longing of Poles here. He . walked unrecognized 
balcony singing the Polish from the last century for free- in the crowded streets of his 
equivalent of "He's a Jolly dom from Russia. native city, one -of few cities 
Good Fellow,'' with the elderly 'I asked, 'if so, W'hen wlll in the world where this is likely 
concertmaster dabbing at his they also prohl"blt the music to happen. 
eyes, Mr. Rubinstein finally of Chopin'.. I was denounced a.s "We live by contrast," Mr. 
stopped acknowledging the a demagoglie In the Polish Rubinstein reflected. ' 
cheers with smiles, bows and Press. It was a. great honbr, but can't be ~ay if you *h' 
lifting his hands from his heart I wouldn't come back after been sad. Life Is canst ope." 

' 
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Happiness Is .•. 

Artur Rubmst~ 
at 87, 88 or 89 

BY MARTIN BERNHEIMER 

• 'I am the liappiest man I ever met in my life,• beams 
Artur Rubinstein. 

It is a soberinB thought. Rubinstein, after all, has 
been meeting pecple all over the world, for 89 years. 
And moot of the people with whom he has rome into 
contact have been happy. Admittedly, they may not 
l'l~ve felt that way before the encounter, but it is diffi
cult to believe they could teel any other way after
ward. -

The h!lPPY pianist's age actually is''a matter of some 
grave speculation. The program magazine at ihe Music 
Center demotes him to a youthful ~. Rubinstein him· 
self says he is about to tum 88. But most of the reliable 
reference soilrces, from Grove to Slonimsky, insi~ he 
was born on Jan. 28, 1886. Lillie H. Philipp, who corro
borates this birthdate in her book "Piano Study: Appll· 
cation and TecluiiquE}rtraces some of the confusion to 
an error. made by Rubinstein's draft board many de-

. cad,es agQ. _ • 
It really doesn't matter. 
What counts it the miraculous fact :that Artur Ru

binstein is still a vital force in our lives, an .inspiration, 
a musical poet as well as a healthy artistic anachro
nism. Age, for once, has not taken its greedy toll. 

All t}lis came joyo~ly into focus a few days ago 
when, after two years' absence, a spry and cheery Ru
binstein returned triumphantly to Los Angeles. First 
he played a special nonsubsctiption program with Zu
bin Mehta and.the Philharmonic, a marathon challenge 
that began wi\h Beethoven's demanding Fourth Piano 
Concerto and then drafted the mighty First Concerto 
of Brahms .a, ~premeditated encore. When the under
standably raj)t.Urouk audience of connoisseurs request
ed more; nu))jnstein became apologetic, almost sheep
ish. He shrugged his shoulders, shook his head and 
pointed to a sore finger. 
Me~al-pia~ con~nt them5elves with a single con

ceit() per night. Most mortal pianists. would have re
garded a painful digital infection as gciod cause to can
cel an appear.at)ce. Rubinstein, of course, does not have 
to follow. the rut es ot ~rtal piamst& 

In fact, he does not nave to follow anyone's rules. and 
he knQwa it. Th~t m~ be part of what makes him so 
endearlfll. ' · . 

Qur ne.xt gl!mRSe oUhis superannuated ~erub c'-me 

Please T.urn·to Page 48 

, 
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Happiness Is ... 
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Artur Rubmst~ 
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at 87, 88 or 89 
BV MARTIN BERNHEIMER 

• "I am the tiappiest man I ever met in my life,' beams 
Artur Rubinstein. 

It ii a sobering thought. Rubinstein, after all, has 
been meeting .peep le all over the world. for 89 years. 
And most of the people with whom he has come into 
c0ntact have been happy. Admittedly, they may not 
h~ve felt that ~ay before the encounter,· but it is diffi· 
cult to believe they could f..eel any other way after
war(l. -

The hiilPPY pianist's age actu~ly iS··a matter of some 
grave speculation .. The program magazine at ihe Music 
Center demotes hJm to a youthful 86. Rubinstein him· 
self says he is about lO tum 88. But most of the reliable 
reference sources, from Grove ~ Slo~sky, insIBt he 
was born on Jan. 28, 1886. Lillie H. Philipp. who corro
borates this birthdate in bcr book "Piano Study: Appli· 
cation and Technlqu~rtraces some of the confusion to 
an er.ror. made by Rubinstein's draft board many de-
cad.es ago. • · 

It really doesn't matter. 
What counts it the miraculous fact that Artur Ru· 

binstein is still a vital torce in our lives. an .inspiration. 
a musical poet as well as a healthy· artistic anachro- · 
nism. Age, for once, has not taken its greedy toll. 

All tpjs came joym~sly into focus a few days ago 
when, .liter two years' absence, a spry and cheery Ru
binstein returned triumphantly to L<>s Angeles. First 
he played a ~ial nonsubsctiption program with Zu· 
bin Mehta antfthe Philharmonic, a marathon challenge 
that began ~\h Beethoven's demanding Fourth Piano 
Concerto and then drafted the mighty First Concerto 
of Brahms -~ _,., pre~editated encore. When the under
standably raj)ijirous: audience of connoisseurs request
ed more; RuQ~tein became apologetic, almost sheep
ish. He shrugged his shoulders, shook his head and 
poin~ea to a sore finger. 

• Mertal·pianls,ts content the!llSelves with a singl~ con-
certo per hight. Most mortal pianists. would have re
gard~ a painful digit;ll infection as gOod cause to can
cel an appeai:ance. Rubinstein, of course, does not have 
to follow, the rutes ot JQOrtal pia~ 

In fact, he docs not nave to follow anyon~'s rules, and 
he knowa lt. ~t m~ be part of what makes him so 
endearing. ' . 

Q4r 1'!,_xt glimpse oflhls'superannuated ~erub. c~me 
Pf,ect.se Turn ·~o Page 48 
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U)' ...... -·-
. • · ._ "-'-I· of ·· . b" .., t"'an·_·life-size .- out Rubinstein the man, as rev~aled by Rupinsfein ;~a British TV ciloc1J1nentary, is capable of a dtcmwing -11-moclc~ry. 

Ru&rm~rd fne 100 -11,. coune,. 199~. n . • . · . -

Musi.c ·· . .. 

appiness Is •••• Rubinstein at 8Z, .. 
i'~ c-tmw fr..a Frnt Ptlfle ~ to come and talk to Ole l&\nnts .be\Weela jllt..a antama. 'Ule crp&aim U,. .two peopjt }Jla;f.' 
Z · -- of --.=... ... ..:...........nn .. Rubinstein 08 concerts. tbulil• llll!ic tlauame.11117-{"Notwo ._ mahe.tlle 

I . 

a· ::;:"~WU~~-·ye oi lbe-hditma..,tilnll Pia-. Ambassador, ·educational WilW' 'flf tbe Worldwirla: lla1lle hme)' in the eainb. You bow 1fhy? Blca'!Reacb 
W1D •"I'".,_..~ Church« Goel. is not exactly a mecca of advanced lllU-· bee likes differeM flowera.MI) 
a. Master Coq>etilion held in Jerusalem for the first -:-_·_1 ~agnov. It .. ~'t even -n-- a m··-'--' A-• ._. ,_ ~e lier awl ftll9ed after Mr& 'J1lt - """" -,,.., ....,..., ......,.. .......,.... .._ "Emotion.• he a~'.'ia ~-~With Uiat. 
-- - ._. an <IUI' · and it ia not yet an accredited institutlon. l't subscn1"s he declans pbiJca~w _.an Stravimty. 
1epaew:1Kative just bappefted ·to have brought alaac a to the old~time religion preacbed primarily'throagtua-. Eventaally, some qiltfQ:m filer• qh Co the po. 
copy of a British television documentary l»+eril:C tbe dio and TV 1ninistry by Gariter Ted Annn'i.ro_ng and hill dium. 
fl'ft!ftt. father, He.rbert W. Armstrong. The latter is chancellor What do you think of die Suzuki lletbod! 

The film tumed out to \:le a gripping ~ mt founder of the opulent college and 'self~;tyled "l don't know him.'" replils lWlilistaD. "WJ:aat dos he 
· .Ta&tifulbr and inteltigesltty. if indutgenU,, edi..ti:d, It; -.mhatsad'1'wi~houtportfolioforworld:~'~' : do'!" . , . . 
·. mcceeda in doinc.-wen~·~ ~that mdr'.CI&- Arm8tr(ml-Sr: intercepts Rubinatmt atk!his wife at · "1le qiaestioriier ~-~-fdtw Pt JapmeR 
J~ All'\eriCall ~ when they try to di!lll ._. ta.e ent~nct· u , ·the ptush, dtio-c9'll~iered. littJe tecltiqUl!s fCJI' crea .. ~nl~,lldiilb1.da re-
leri.OWim.usical subject&-There is no effort her&tepret- ftdtal hall •. Th& _pianist pauses'- io.. inspect .;ja.ther gisters disapproval-:· , ·. ·• ·." /.'- .< • _;;~"- · 
tit)'. to simplify, .flt t,G~t,riviali1.e. '!be-~ focus kitlchy Qust 'of Yehudi Menuhin at tlte '_door • .nte 'Olik( prodisies.are •e little irtW, a"191 UltJe....,.. 
dimly -on the- :agonies of wmpel.ilive music-making. chancellor volunteers the name df the-artist, · Chi1dren~1Muli be left ~);.aw'~ jll'Otert 
the~ of Slllttell, ron-s..ot failure_ Uie-pnaof "I'm. going to make- him ·the No. l 8C'lllptor in• them. if necessary, to ~ent-..- &om exploiting 
fftJMl'lltMn 111e music is olfettd in geneJIQl ,..__, worlti,• he declares.. RnbimteiJ:L md1es a}ipre(:iatively. them Appiause does ~ to. tilt dmact.er. 11 ts 
the oemmentary is candid-even uitical....--.Jil!ht is · ·. 'Jbey. enter the. ai1ditorium, ~ by the riow me. bad. Talent shOuld.be enwanged,·1Jil1Jlere is tnne.• 
never pennitted to<tistrad attentlonfrom.aolll:d. ~·~, bvation; llrs. ~ .q.eclines a Someone inquires Wmtber ~ intends te 

- .._.""" · .•• · ·· . ~ on the -.age, preferring the mionylnity. or a seat continue his' autobiography. The ~ js enstve. -z 
W e»verage lf.-tlhe: ...........,... is- intersperaeii:~ .... A.. ·back of th,. hall ...... _ 1..-"--.. ;;.. -'----t to the - -ta.. -

-:i ~~ ... vn:: - n= .uu:sucwu ..,, =--u::n:u hate to write -e.en ~J .,....._ to t.alle I plane a&. 
~~00: ~ ~ ~ n=-.:: mint, where he iS fiankecfby two. ~young under- train just:uu11swer sDmeoneJS« 11& Sc.netimes !do 
ners and. dln9oling the laEa. One is mudcat-enry ~ · ~ wllo ~ook proud. ·awt!d and frightened. Arm- write: something me day. 'J'be:'riat•11 :nM it • • .• 
...-at by hishwnility.hishmnaml;J..hi&compassiaa, strong introduces the honored guest simply .as 8the He pounds the table with a- ~.fil!IL-""l'ben I~ 
hill Wit. ...._..1u, he..• .more tliaa_ 1 ~ead at this _greatest pianist t1f the ~-a ratherJ~ ":- myself, ~-didl write tllat!'• ~ _ " ....... ,,. - ue;--· ment.even.f-Or Rubinstein-then withdr.lws. " A student wants to know -what -tele tmpaovisation 
=~ ~:t~~i:{~ \ .~is suddenly struck by a gap between the p~ has played in. the Rubimtein.career~ Mrs. RubinllLein is 
a.ociatkln hinwered. name. . • _. his audience .that. goes be-)'9nd ob'\lious differences aghast. The master, however •. ftlPODds with a patient. ~ 

9' generation and prof~ional CODCern.::.Rubi.nstein little eaaipm the ~ traditioa, .pn .cadenzas and · 
1- An interesting~ emerges here'. Rubinstein the -- ~ everythipg. th.at is sophisticated. mellow.· ur~ Oii jazz. · . . 
iclDI, as seen by et'l!eyOOe around him, U, Df. course, bane, imaginative The .well-~bed ~ st.u- AMther iltttdtnt wants to kniM if~ are the 
ager than life-sire, 13ut Rubinstein the mn. as mts. With their · · ·rigueur short' baiTcUU anc! same here and m.tur.. ....... 
rnea1ed by Rul>Wtein the mai:t; is -ti more modest ... comervative demeanor, conjmie ~ aotbfutto.~ as "They react·uiwtly the •••-world the same 
piGl)OitiolMt He· Ji. eveA capa'*'· ,,£ charming ~tful middle-cla$S timidity.. One~f.t.w}\ere- way. But they M-.e chani":l.,_. ule years.. When I 

'9!1f...moclrery: ·.;, · · · · · ersationaltw~nwillmeet.. · ' ·· · .... was young,..~:·)u&.;-1;'°' go~ con-
. ' H~pllanu;_ha.~ ;iid medal~roundthe neck of AB things tur-ri oot. for the most.part they& not tneet certs. That is tM;t sonaw.• ~ -· 
an overwhelmed Y~~..wm.d t;mamri Ax. at all. MQSt of the students maintaPt silence. A kw of· Rubinstein never loses his courtly compo.wre. He 
~ the octoeesman '~mines the pri-, seculel a • the ~·daring_ venture a vague query. So dO faculty misunderstand! -a ·question a9aat iM-'fmedom of·mter- : 
jlrimll JbnC, ud lriJB, "Oafarttlna~ly," be SIJlll, ~... members, But Rubinstein has dif.ficuh}! hearin&. and a pretalian. but. uaes it as a plillt • deplrtln lor·SOIDe 
.lteld ol a beHtiful wman ~on it there is.. • • mederator to relay aoo interpret the questions ~ remarb~y petille'lt reVelatianrt : , 

· '· .: .:.~ : .· ·lfieuo\isly absent._ Mrs.:Rubi~in squinm jn her cis-: ~ .Iways :ai?e my heart. ·oa.rt :•hen .J play. 1 llfll so 
· Hepemesard!l&lOWllmagnificentlJr. tant seat and offers procedural suggestions in'ailii'·: pr.Jdofmypublic,so.touchledtblt~•Il- }'toS!i 1 

~ • aJfaee.' B ..t....- ··"- ~= th . . ..t.---:--·~ ----·"' L.dl. ~.'. .:...::.., as:id ritated stage whisper. lithely; Rubinstein uuci .... t _f.ott .tw~.hours and listen to me •. ~ • .,.._ y. , ere 1$ r 
- .-....-- '111:3C.,......,_ ..,...._ UUl.11 _..'I"&..... hi probably does second-bestOlllytopiano pfaymg; He ne . .oeher 111Uiic far me. '1.1* iB efttl· h~ f.Jlln · 

· could do far worse Chan to investipte this film. tte00nts anecdotes. . . paying a little eoccre · •.• .Jl4tll am~ I~ 
W•·-rt.aw t.iepian.ist atammewhatsurprising lo- He talks of Degas and Picasso. of Busoni and R .n-,.. always baaed exercising. Jq pntti(lf is a t. 

if:Ur!'~lbbri"iiild~ College in Pasa~IW,~~in_-bad thaL He tallq; flbllut~;t#hnology ("\\Wt, ... · ·-· ......,..,,. F.ach OMCert·a Ci the I 
ldlilllecJ • pl'¥ a benefit reci 1. r9r ijlter- young we had onl,r tne < •• "} ;nJ<l i . havt the ~ ~~[tjae:iOn~.iii 

:Mllia-1 tubd Cmta for Youth · · in; the upon int\tpretive attitudes: 'Ht't>eiittlES'the·roi ~q,..lb,.,,~ cert. That i's 
.Dflht at the lavish new Amba AttiMorium. performer vis-a-vis that of the compose <>' An 

· -Meacd omlftf'ltv gemnswl) · -----"'· ~!Mt~:~Mft~~;,;,~~~~lfiiiA~;?A~~--·~~~~~~~~:;t.,;!il'~ 
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Rubinstein: A Focus on .a Master 
By Paul Hume 

Artu Rubinsteinlhas long 
a 1'1:!(e in the 

world of musical perform
ti.nce. But how many people 
know him as a mimic of 
extraordinary talents, a man 
whose facial gestures rank 
him w~th Fernandel and 
Harpo Marx? Have the 
legions of Rubinstein ·fans 
h e a r d the incompara!Jle 
pianist as a dazzling raco~ 
teur? 
. Tllese other' f1'cets of th& 

Rubinstein ·genius are 'on 
display in.' the film "Ar$ur 
Rubinstein-Love of Life"," 
now at the Outer Circle. 
Produced by Francois Rei
chenbach and S. G. Patris, 
with musical advice from 
Bernard Gavoty, the film 
centers on Rubinstein in 
recent years as he travels 
across continents playing, 
visiting famous p l a c es , 
me·eting with students, and 
telling the story of his life. 

In the opening scene, Ru· 
binstein, flying Air France, 
tells the steward, "It is the 
1best meal I have had in 
months." High praise from 
a renowned gourmet. When 
the plane lands Rubinstein 
in Isfahan, he exclaims, 
'This is the architecture of 
'Boris Godunov,' and im
mediately launches into a 
description of the way the 
world-famous "Boris" Feo
dor Chaliapin spoke, in con
trast to the sound of many 
Italian tenors. 

Along with bis widely 

known love of women, wll'le 
and fine foods·, Rubinstein 
has always loved travel. The 
film takes him from Isfahan 
to Persepolis, to P a r i s 
where he had several homesi 
to Brooklyn and to Centra 
Park, to Beverly Hills and 
to Jerusalem (and a strange
ly subdued meeting with 
Golda Meir). 

There are home movitt 
scenes with hi4 cbUdhnl, 
Paul, John, !rip in1~- &v•. 
talam years ago .J>Y Mr-.. I"" 
biutetn, who it the l\l~· 
cian's constant companio'n 

·in the film. 
Thr011gh it all the blndinl 

thread ii. music; Askiiig for 
the excellent piano provided 
for him in Persepolis to .. be 
dusted, and excoriating the 
flies-''Tliey simply adore 
music," he says, "they wait 
for it!"-he plays tqe March 
from "The Love for Three 
Orantes." It take1 on a 
strange barbaric tinge-heard 
at sunset against the 'back· 
ground of the ruins , with 
their aingle pillars 2'0d im
perishable ftie7.e&, 

It 'ls music t hat has 
shape' Rubinstein'• entire 
life, and that is, along with 
his wife, his great love. 

He says of the ScbulSert C 
Major Quintet, which pllQ<'s 
in the background as he is 
seen alone in his stu(:ly, that 
"I have asked my wife to 
play it from some record 
when I am dying, in some 
decent way, in my hou5e. If· 
opens up heaven to us." 

To music 11tudimta in Jeru
salem he says, ''I once 
adored Wagner. It was a 
kind of disease, like Wag. 
neritill. I played it all the 
time on the piano, ·went to 
dinner with Wagnerian sing. 
ers, went to every perform
am;e I could. Then it turned 
to hate. I tried to get rjd of 
Brahms, too, but I could not. 
Brahms w~s my first love, 
whe~ l was, 7, and today t 
still play him with the same 
love as then.'' 

A,fter playtng the famous 
pas$a&f from Falla's Ritual 
Fire Dance, where his bands 
pound up and down dramati· 
·callY, he 11ays, "That piece 
bought me tpis house." "(It is 
the house at 22 Avenue 
Foch hi Paris.) 

Philosophizing about mu
sic, Rulbinstein .says, "You 
must play whal i• in your 
heart. You should never 
touch a pi~ce that does not 
come from within you. I can
not imagine a world without 
Beethoven, Chopin, Brahms. 
And at:way1, above all, Mo
zart." 

.t\.t the Wailing Wall in Je. 
rulialem he tells a friend, "I 
feel that I have QOme here 
for my father, who.dreamed 
of it land· to which he would 
someday return. He died be
fore World War I, 'J>ut I 
have taken up that dream 
from him." 

But when he arrives at 
the massive memorial for all 
the Jews killed in the bolo-

ca\lllt o! World War n. U· 

binstein c•nnot ~ 
Twice his mouth ope ... , llut 
DO Words COllle Otlt. !'iJlaUy, 
with a soundless ·~Allplla." 
he turns and ~ ,.....,. 
slowly. "Over loQ ·Qf ,IDY ·rel· 
atfves were killed fu ·t!Jloaf 
days'' he says. · ·~ 

Dur!11g the fiUnt J~ubln· 
stein P.lays parts oJ,tlie third 
and fifth concerto& amt··the 
Appa¥ionata Sonata · ~ by 
Beethoven, the A Flat Polo
naise ·and D Fla.t. Nocturne 
of Chopin, the Brahma D 
Minor Concerto, Llstt's 
"Liebestraum," Villa-Lobos' 
Polichinelle, a P,asuge from 
"Fledermaus" and a South 
Amerl~an tango. When he 
turns to Meri'delssohn's 
Spinning Song he says, "I 
·played it for years and al· 
ways messed up this pas. 
sage, because I neVer 
worked out the right finger· 
ing." Illustrating the tric:ky 
spot, he goes on, "Now I get 
it right. But I must confess 
something else: I have made 
a small addition." And he 
shows how he has doubled 
the number of measures in 
the introduction. 

The photography thrciugh
~ut the film is superb, let
ting you see two of the most 
famous hands in the world 
doing their incredible work. 
As for that inimit aqe0 
it is the frank op ounte: "<> 
nance of a man w o lived ,,... 
largely and love ~is life, a -
life that has bro ilt beauty :, 
to millions. 1 i>.i,,,/ 

·~ 
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The Happiest Man in the World 

By JOHN CORRY 

-.il-onlyreiret-that- it' is··- and beautiful women. He said-
. he day," A.,.rthur that when he was 30, a 

as say.ihf. ii singer introduced him to 
did not sound cigars and that because they 

truly regretful at all. "Ah, 87 were very fine cigars, he has 
-a large number," he said. never gotten over it. "It waa 
llJ should respond to it." He like Chopin, like Brahms, a 
was talking about ihs 87th revelation," he said. 
birthday, which was on Mon- • 
day. He celebrated by taking In his hotel yesterday, 
bis wife to lunch. Rubinstein brandished a 

Rubinstein jumped from his cigar. He said that he could 
thair, bent his back, extended no longer get No. 3 Monte
llis arm, and mimed a man cristos, but that this cigar, 
with a cane, doddering an Upmann, was even bet
around the Jiving foom. T<he ter. He said that he liked 
pat pianist was in bis apa1t- Iranian caviar better than 1 
anent in a hotel «in Park Ave· Russian caviar, and that 
nue, and clearly he was en· above all he liked hi1 wife's 
joying himself. . cooking. ' 

"What do I do with my- "She is a genius " he .aid. 
11eJf?" he asked. "I get out of "She is a much b~tter cook 
bed and I exerci~e. I run two than I am a musician. She 
blocks for a ~ax1 and I cat~h is in the best restaurants all 
it at a red hght. The music over the world with me and 
fll'itics. they write that . I she finds out what they ~ook. 
jumped ~p, I sat e!ect. T~1s and then she comes here and , 
has nothing to do with must~, does it better. I am a fellow 
or age. Hahl'' in incredible luxury-incred-
. Rubin~tein was wearing a ible luxury." 
11ack suit, a fawn vest and a Mrs. Rubinstein came in 
black and red tie from Sulka. the room then, fretting. She 
The tie was one of a dozen is a handsome woman, 20 
":hat Sol Hurok gave him for years younger than her hus
.ris birthday, and gracefully. band and she fusses over 
he touched it wit~' his !arge him. 'She was annoyed now 
right hand. The little finger because someone had called 
On t~e hand. was as l!>ng ~s at 8:30 that morning and dis
the index fmger, which, m turbed his rest. In fact, she 
turn. was only. a littl!! short- thought it unconscionabe. 
ft, than .~he m1~dle fm.ger. She was carrying a great 

'Now, he said, holding up box of flowers which some
the index finger, "when I I one had sent one day late for 
in London. I stay at tJte S 1 her husband's birthday. 
roy. The porter there is ve "He is the most spoiled boy 
fond of me, 'or .Perhaps iji:;: In town," she said, handing 
only loves my tips. ~ don""r" him the box of flowers. 
lplow. ~nywa)'.. he said ~ha'O "You open it, darling," he 
'Tlte ~a1ly Mail had pra1se1i!: said, handing it back to her. 
Jne,. given me a marveloll«( She did. and Rubinstein 
review:." . -, beamed. At 87, with white 

Rubinstein widened his ha.fr and a pink complexion, 
blue eyes. He looked baf· he looks like an aging cherub. 
fled; surprised. He lookJ "I am absolutely the most 
~ike Bert Lahr. happy man in the world," he 

"The Mail, yoti kno said. "I have been criticized 
doesn't pay attention to mil- for saying t:hat, and I should 
sic," he said. "I told the m~ say I am the happiest man I 
you must have made a· m1a:! have ever found in the world. 
teke. He. said, 'Oh, no, i'O'f!/111 I will tell you: I wanted to 
trnor,' and so I got The Mai¥.- see God when I was a little 
·Do you know what the hea~ 1boy, but He didn't come. Why 
ljne said? It said, . 'The .~lti should He?" 
ahan jumped the staircase. :zi: "Later, I was very muoh 

Rubinstein Joked baffled set on philosophy. I read a 
again. He said that he always lot, but was never convinced. 
'jumped up the stairs to tha I wanted suicide, and after 
platform, and that musicians that, having given up life, I 
\v1to moved with a sense of looked at life with the eyes 
their own majesty bored him. of the newly bom. 

"I don't like it when a con· "At 2l. I found that noth-
C\uctor does like this," he Jng can stop us-no law, no 
uid, and, jumping from the prie11t, no government. Noth· 
ebair, he walked ~cross the Jng can StOJ? us from loving 
Jiving room and disappeared flowers, loving women, and 
into the hallway. When he this I discovered at 21." 
oame out he was walking Rubinstein waved his Up-
·with great dignity, back rigid, mann. His wife was cooki·na 

1 faae impassive, solemnity all lunch. J 
over him. "I get up in the morning 

"When they do like that,'' and I start to play a sym-
lte said. phony of Brahms in my head 

The other thing about Ar· better than .any orchestra. 
thur Rubinstein is that he is The phone r111gs and I am 
t sybarite. He loves, al- interrupted, and when. I go 
though not necessarily in any back, I am ~omehow 1r:i t~~ 
order, fine cigars, god food third movement. Incred1ble. , 

' 
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Rubinstein 

NewllameN-.s.vice 'A Kid Who Can Write Mu-
NEW YORK - So sic.' " ' 

-=asked John~ 
the yoimr ~ 1 DESPITE HIS semi

" . ~ar,'s hi~ musi~al abandonment of that en
P1ppm, how it felt to deavor, John Rubinstein is 

h~ve a geni~ for a father." still "a kid who can write 
His . answer was: : 'How music." He and a friend, 
should I know? He s the Tim Mcintire wrote the 
only father I've eye~ had." score for the Robert Red-

.. iJ $, ~ ford film, "Jeremiah John-
v- son," and also for the new 

WO . pi&QiSt Dennis Hopper roovie, "Kid 
Ar:!!U.:. ubmstem, who Blue." The Winnipeg Ballet 
~ed s r at has commissioned him to 
six m Warsaw, and was a write a ballet score and he 
·soloist with the Berlin Sym- is also responsible 'for the 
phony C?rchestra at 13, musical score for the film, 
wanted his son to be a con- "The Candidate," which 
ductor. (An older son, John also starred Redford. 
says, "to the family shame, 
is a stock broker.") In the 
fifth grade, John decided he 
wanted to be an actor. His 
father pleaded: "Go to the 
conservatory first. Then if 
you want, 1i an actor. 'J, 

"Of cot)r\e~~~)ily 

"Music plays an impor
tant part in my life," said 
the actor, whose current 
show at the Imperial Thea
ter here recently passed its 
500th performance. "But I 
guess I was determined not 
to be a pianist ..• or a con
ductor either, for that mat
ter. I feel my father should 
have gotten me· out of the 
piano into somethina else. 
But it seems to have worked 
out very well. Until 'Pippin' 
I never bad a singing les
son, even though I've been 
in all those road show mu8i
cals. Now how do you like 
this, I'm taking voice les
sons." 

didn't take father's ad
vice," said the 27-year-old 
actor. "I did start taking 
piano lessons at four and 
continued to until I was 16. 
Then I up and quit. Now 
that I'm an actor, I have 
enrolled at the JuilliarcJ 
School of Music, studying 
composition. No, my father 
didn't give me lessons. He 
was too busy to teach 
scales. 

A few months before re
"My sister, Alina, and I ceiving a Bachelor of Arts 

k l t h W degree in 1968 at the Uni-
too es sons oget er. e versi'J: of Southern Califor
were scared stiff to play m· nia, ohn quit college to 
front of our father. She is become a full-time actor. 
two years older than 1 am, (At UCLA he acted and 
and is about to become a 
doctor. My oldest sister, wrote musical scores, in-
Eva, who married William ' 
Sloane Coffin Jr., the chap-
lain at Yale, is a photogra-. 
pher. She started out as a 
ballet dancer and was in the 
original 'Diary of Anne 
Frank'." 

Music has never been that 
far from John Rubinstein 
despite his early reluctance 
to pursue it as a career. His 
first "success" in that field, 
he says, was at Manhat
tan's Collegiate Preparato
ry School, where he and a 
classmate wrote the music 
for, and directed a satirical 
revue. •·our show was a 
smash," he remembered, 
"largely due to the pres
ence in the cast of the dis
tinguished dean of boys 
Hugh Silk, who consented t~ 
receive a pie in the face at 
the end of each perform
ance. This event, plus some 
Oise~ and Johnson type 
highJinks, made the show 8 
hit and won me the title of 

-----......;;~ 

When spring comes, will 
there be gasoline? Never mind. 
The show goes on, starting Sot
urda y at 1 p.m., when the 
Washington Recreational Vehi
cle, Sports, Camping & Travel 
Show opens in the National 
Guard Armory, for a 9-doy run. 

Ch I. , d re-n mode his public school sessions 
a popular tradition. a-....:....------....... --1 The American Film Institute 

The mysteries of pirouette 
and pas de deux will be unrav
eled to 15,000 students as Ar
thur Mitchell and the Dance 
Theater of Harlem take over the 
Ford's Theater stage tomorrow 
for the next three weeks. Mitch
ell's joyous dance company ond 
devotion t9 youngsters hove 

eluding a show called, "A 
Much Too Intimate, Not Too 
Musical, Somewhat Satiri
cal Sort of Revue,'' and a 
ballet for a play called, 
"Noah and a Flood of Oth
er Stuff."} The now long
haired actor also got a job 
in a bus and truck company 
tour of "On a Clear Day 
You Can See Forever," 
playing a young man with 
short hair and horn-rimmed 
glasses. 

"My father finally caught 
the show in Red Bank, N.J. 

starts a new movie series, for 
children with "Mighty Joe 
Young," Soturdqy ot 11 :30 and 
2 p.m. and Sunday at 2 p.m. 
Joe, o gorilla, excopes from a 
New York nightclub and shows 
a benevolent side by rescuing 
some children from a fire. 

Jacqueline Trescott 

He thought I was· okay. The 
best thing about the ~ F 
thing was it preve me O _, 
from graduating, was c 
fine with me." ; j 

TI) SUPPORT a reer as 
an actor, young Rut:> tein, 
before his great Broadway 
success, sold encyclopedias 
door-to-door; and worked 
eight hours a day at a tele
phone answering service. 
Finally, when he managed 
to break into television, it 
was in a series of "Bad 
Bov~" 

, 



El&'ht Langual'es 
Obviously the EngUsh language has 

no terrors for Rubinstein, who has been 
an American citizen since 1946 and who 
lived many years in Beverly mus, Calif. 
"I speak eight languages," he says re
fiectlvely, "and sometimes I think that 
m&kes you weak ln all of them. I can 
get along in restaurants. But to work, 
damn it, it's quite a different story. 

·~t surrounded myself with dictionaries. 
r. fDWld all sorts of things. I always used 
to say 'like this, like that.' But I found 
that you must write sometimes 'as.' I 
bad ·a lot to learn. But the material was 
always there. I never kept a dlary, but 
I have a fantastic memory. I never paid 
any attention to it; I thought everybody 
had the same kind of memory. But this 
isn't so-even my children don't have it. 
If I could draw, I could make you a pic
ture of the apartment I lived in when I 
was 4 years old in Lodz, Poland. I can 
remember things that happened 60 years 
ago better than things that happened last 
week. For me, everything that happened 
to me then was terribly important, end 
I want to give a true picture of it." 

Rubinstein's picture begins with his 
birth in a Polan<l still under the sway of 
Czarist Russia and carries him through 
an early musical career in wJ)lch spells 
of brilliant success alternated with periods 
when concert dates were scarce and fees 
nonexistent. There even was a night spent 
sleeping on a bench on the ri .. oo cl.., 

l'Etolle in Paris; . there was a suicide 

I attempt in Berlin. But as Rubinstein 
writes he is "a born extrovert," and 
such episodes were always swept aside 
by a sudden reawakening of a zest for 
Ute often tn the shapely form of an opera 
s'Jl>r&no, a countess, or even a complais
ant landlady. 

Rubinstein's catalog of conquests ls 
u&onilb1Dl-not beeause he made them, 
tor he obviously was a young man ot 
charm, accomplishment, 9nd a wondertul 
gttt of gab, but because of the enthusias
tic candor with which he recounts them. 
The opera singer, for example, was the 
Czech dlva Emmy Destlnn; the place waa 
the Hotel Regina in Paris; and for anyone 
doubting the authenticity of the story Ru
binstein reports that Emmy had the head 
of a serpent tattooed on her upper thigh. 
He insists that he'd gone up to her room 
simply to talk about music, that he was 
descanting upon the importance of rubato 
in Chopin when she sudd~nly smashed a 
champagne glass and screamed: 11All 
rtght, all right, I mow I am a good singer, 
but I am also a woman I" 

'Music Makes Me For&'et' 

Arthur Rubinstein 

Rubinstein: The diva had a tattoo. 

Wlll he write another book, bringing 
his life up to date and recounting his 
American years? Rubinstein says he 
hadn't planned to, but it's obvious ·~hat 
tbe success of My young Years has him 
thinking. 

"Now it becomes tricky," he says. 
"Most of the people in my book are dead. 
To continue it would be dlfficult; I have 
to think of the impact it might have on 
living people. When my friends ask me 
'Am I 1n your book yet?' I feel inside like 
telling them 'You're lucky not to be!• It 
~ould depend upon the taste with which 
it ls done. I would have ta write it in such 
a way as not to be offensive and yet ~ot 
to be untruthful." 

Rubinstein says very little in his book 
about his musical philosophy or pianistic 
technique. Has he any adv!ce to offer 
young pianists of today? He consults with 
bis wife, Nela, who has just come Into 
the room. ••we»;•.1. she says, "you always 

I 

\ 

\ 

Similarly, Rubinstein reports such curt
lUS engagements ·as being paid 2,000 lire 
DY an ItaliBn marchesa to play the piano 
in her private salon while she and her 
lover embraced behind him. As he 
watched them reflected in the glossy lld 
of the piano he wondered: "Should I have 
·felt offended for being treated as a paid 
exciteur or be proud that my music was 
capable of inspiring love? Anyhow, I 
continued to play, and played with pleas
ure. Musfc makes me forget everything 
else." 

Obviously this was a heady existence 
for a young and talented artist, and Ru· 
binstein makes it come alive with affec-
•• __ _,. ____ .__ TT- _ ....... ~ .... +\.i..,_n,,nn T\1'"'01"-

' 

.-



Rubiasteir1-at8S: ·still a Fiesli Uutlo6rf 
ly DONAL RENAHAN 

Artur Rubinstein massaged 
hfl right cheek \l.ith five 
legendarily sensiti\'e fingers 
and squinted painfully. "I 
don't feel well," the pianist 
explained glumly. "I have a 
kind ot sub-flu. I took the 
shot. but I got it anyway. 
I'm not used to being sick." 

Then, having briefly in
dulged himself, Mr. Rubin
stein straightened in his chair, 
and beamed like a man who 
has gotten a dial tone. "But 
my morale is somehow 
stronger than ever. Why do 
I go on? It's beyond real un
derstanding, a mission. Three 
days ago in Minneapolis I 
played two concertos - the 
Mozart D minor and the 
Schumann-with the Minne
sota Orchestra. I have nc\'cr 
felt more ill, and I never 
played better. The Governor 
was there and he read a
what do you call it-a proc
lamation. It was Artur Rub· 
instein Day in the state." It 
was exciting but Mr. Rubin
stein said he felt more like 
checking into the Mayo Clinic 
than playing a concert. 

On Midwinter TB 
Mr. Rubinstein, w cele-

brates his 85th birt to· 
day, was interviewe the 
fly between concerts~ his 
hotel room in Bufflil. He 
gave a recital there ~nes
day night as part of.,. mid· 
winter tour that would try 
the endurance of a 20-year· 
old pianist. let all one 
who was born in 1 , ac· 
cording to his latest mpu· 
tation, just six man after 
the death ot Franz It. Jn 
the seven-day perio efore 
the interview, Mr. R stein 
had performed in UQlea, Co
lumbus, Ohio, Mil polis 
and Pittsburgh. 

For a musician has 
been perfonning in public for 
81 years (he took to the 
piano at age 3 and to the re
cital platform a year later), 
Mr. Rubinstein retains an 86· 
tonishingly fresh outlook. He 
describes lyrically a new 
Steinway that he discovered 
here last November, one that 
sounds marvelous to him 
"now that it is broken in
like a new motorcar." 

He still believes every con
cert must be "a love affair" 
between him and the listen
ers. "It sounds corny-that is 
a terrible word that I picked 
up in California, where they 
use it all the time - but I 
can play only for a public 
that I Jove. It they love me, 
I am terribly happy." 

Not that the man general· 
Jy conceded to be one of the 
areatest pianists of all time 
thinka his playing invariably 
worthy of love. "I'm glad to 
have admirers but I don't al
ways share their admiration," 
he said. "Sometimes a con
cert ls a lesson for the next 
concert." But he feels that 
listeners respcncl to his full-

-

blooded style o vious 
exuberance about music, no 
matter the level of perform
ance. "As you know, I was 
always the champion of 
wrong notes but I don't care, 
because J need the impact of 
playing with the hands high 
off the keys." 

Too many youna painists 
now, however, put their 
noses into the keys and take 
no chances. "That is not how 
the great ones played," Mr. 
Rubinstein said with a snort, 
hilariously miming a pedantic 
performer, nose down, gin
gerly picking at the keys. 

"They forget what art is 
for," Mr. Rubinstein said, his 
good humor suddenly wan
ing. "We are given a short, 
horrible life-no god, no re· 
ligion ever told us what it is 
about. What we know is 
what our senses tell us
flowers, love, poetry, Mozart, 
Schubert. People think 
money, success, power are 
necessary. No! It's so absurd· 
ly stupid. I need only one 
flower in that corner there 
to be happy." 

Mr. Rubinstein's love affair 
with the hum.an race, which 
he has seen through some 
fearful moments in his 85 
years, seems undiminished. 
"Why · fillould I be cynical? 
My puolic is individuals, 
made up of people who love 
music. I hate all the nations 
In the world-except maybe 
Switzerland, who could al· 
ways stay neutral because 
the others could use her. Can 
you believe one word your 
leaders say? Hypocrites! · 

"At the United Nations the 
Russian officials act like 
gangsters-I'd like to throw 
them all out the window
b!Jt, the Russian J>Ubllc Is the 
test musical audience in the 

world. The people are won
derful." 

Twenty-six years ago Al· 
fred A. Knopf, the publisher, 
asked Mr. Rubinstein to write 
his autobiography. "I was 
flattered so I started right 
in. At 10 years old I stopped 
dead because I had become 
a na$ty litUe brat." But after 
a lapse of many years, Mr. 
Rubinstein started work again 
and now has produced 760 
typed pages that carry his 
career to 1916, the year he 
made a South American tour 
that gave him his first great 
international success. 

Autoblopaphy Requested 
"I stop the book there 

cause the rest would o e 
a bore, a catalogue o wn
certs and so on. But I d a 
very adventurous you al· 
ways fighting for su ess, 
for money. All through Ule 
book I am no &ood." 

Perhaps owin~ to the ef
fects of the • sub-flu," or 
simply because, as he in
sisted, he is a more serious 
man than interviewers usu
ally portray him, Mr. Rubin
stein reverted often to a 
somber tone and mood. 

"Sometimes I feel bad to 
be still playing, taking up 
concerts that roung pianists 
shauld have,' the pianist 
said without a smile. "I'm 
ashamed to be a survivor." 

But once at the piano, 
aches and pains and momen· 
tary megrlms disappear and 
he is Artur Rubinstein again. 
"At the piano, my sickness 
goes away and that make• 
me terribly happy. While I 
have been on this tour my 
wife calls me every da[ and 
tells me I must cance . But 
I won't. ~lone as I ctn 
play I WO &ive in." 

... 
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:Monday 2/9/76 

2:45 Mrs. Buchen said she has just come from a big lunch.eon 
with Beverly Sills and a large group of people. 

One of the ~ .. 'l n came ~'.\nd said that Artur Rubenstein 
will be 90 on :rv!arch 6t~~ He has received honors from 
governm.en o all over the world. Has been an Am.erican 
citizen since the 4c,:s and is so devoted and loyal to this 
country. They feel it would be a wonderful thing if the 
President could award him the Medal of Freedom. 

Mrs. Buchen feels we should contact whoever is in charge 
of these medals and recommend to them that Rubenstein 
be given the Medal of Freedom. on hie 90th birthday. 

Thought perhaps we could also get word to Mrs. Ford and 
work it from both sides of the White House • •• the President's 

( team and the First Lady's tea.In. 

.· 



Tueaday 2/17 /76 

U:05 Mr. Mar•h ha• no problem with the Medal ol. Freedom 
for Artur Rubinateln. 

. . 
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MEMORANDUM 

MEMORANDUM FOR: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

February 20, 1976 

PHIL BUCHEN 

~:.:sidential Medal of Freedom 
to Artur Rubinstein 

Dick Cheney sent me your memo to him of February 10th re the above. 
I agree that Artur Rubinstein is a prime candidate for the 
Presidential Medal of Freedom. It appears, however, that 
it would not be possible to have the Pre:Sident give him the 
award when he is here on March 6th since we expect the 
President to be out of the city on that date. A more appropriate 
occasion would be the Honor America celebration in connection 
with the Bicentennial currently planned for July. 

Staffing on the Executive Order for the advisory committee should 
be completed shortly. Once the committee is in place, the proposal 
for a numbel'.·of awards will be presented to them and they 
will then make recommendations to the President. The Executive 
OrdeE is being staffed by the Domestic Council and we have asked 
them a number of times to expedite it. 

cc: Jack Marsh 
Bob Hartmann 

, 
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MEMORANDUM FOR: 

iJ3 ' 
, C lIAS SEE~f\ , 

{\ f'f'. / 
I (VA/., 
. y / 

l;/' .>~ 
DICK CHENEY ~ \"-l; 
ROBERT HARTMANN 

THE WHITE HOUSE 

WASHINGTON 

February 10, 1976 

JACK MARSH 

FROM: PHIL BUCHEN '}? ~ '(3. 

SUBJECT: Award of Presidential Medal 
of Freedom to Artur Rubinstein 

I have been asked to propose Artur Rubinstein as a 
candidate for the above award. As you may know, 
he has had a long and spectacular career as a 
pianist. He was born in Poland on January 28, 1886, 
and became an American citizen in 1946. He has 
earned a worldwide reputation and has been the 
recipient of numerous decorations from other 
countries including the Commander of the Legion of 
Honor (France); Officer of the Order of Santiago 
(Portugal); Cross of Alfonso XII (Spain); Commander 
of the Crown and Officer, Order of Leopold I 
(Belgium); Polonia Restituta (Poland); and Commander 
of the Chilean Republic. 

He has given concerts to raise money for many worthy 
causes and he undertook a concert tour of the Soviet 
Union in 1964 as part of the u. s.-Soviet Cultural 
Exchange Program. 

Mr. Rubinstein is scheduled to be in Washington on 
March 6 which might offer a suitable occasion for 
the award of the medal, if we can determine well 
in advance of that time that he should receive one. 

On the general subject of awarding this medal, I 
understand that the proposed Executive Order to 

b ) 
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establish an advisory committee to screen suggestions 
is still being long delayed after many months. Also, 
in that connection, there have been some proposals 
pending to honor a group of Americans with the 
Presidential Medal of Freedom in connection with the 
celebration for our Bicentennial year and to do so on 
or close to July 4. The thought was to select people 
who have made the most distinctive contributions in 
the arts, sciences and community endeavors at which 
time we could include others. 

In any event, I urge prompt concurrence in the 
Rubinstein suggestion either by itself or in connec
tion with a Bicentennial awards ceremony. 

cc: Robin West 

' 




