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PSRN UNITED STATES OF AMERICA

4‘ ; GENERAL SERVICES ADMINISTRATION
A WASHINGTON, D. C. 20405

ADMINISTRATOR

February 4, 1975

Ms. Christie Basham
Director, News Operations
NBC News

4001 Nebraska Avenue, N, W,
Washington, D.C, 200156

Dear Ms. Basham:

This is in reply to your letter of January 28, 1975 requesting
permission to film the security areas within the White House
complex wherein certain Presidential materials of the Nixon
Administration are currently being stored.

I understand that Mr. Buchen wrote to you on January 30 and
denied your request to film because attorneys for former
President Nixon advised the Justice Department that they
object to the Government complying with your request.

I am sorry that we are not able to be more helpful to you.

Sincegy,

’Admiz:.istra? .
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THE WHITE HOUSE M

WASHINGTON

January 30, 1975

Dear Ms. Basham:

This is in response to your letter of January 28, 1975, requesting
permission to film the security areas within the White House
complex wherein certain Presidential materials of the Nixon
Administration are currently being stored, Access to these
materials is limited in accordance with the provisions of the
Order of the United States,District Court for the District of
Columbia, entered October 21, 1974, as amended, in Nixon v.
Sampson, et al., C, A, No., 74-1518.

This Order enjoins me, as well as the other Defendants, from
'"disclosing, transferring, disposing, or otherwise making known
to any person'' any of the Presidential materials of the Nixon
Administration, except as specifically provided for under the
Order and subject to any i)riviléges or defenses which former
President Nixon may raise: My office was today informed by
Mr. Irwin Goldbloom, Deputy Assistant Attorney General and
Government counsel in the above-referenced case, that attorneys
for former President Nixon had advised the Department of
Justice that they object to the Government complying with your
request.

Accordingly, I regret that I must deny you permission to film
the materials in question.

Sincerely,

| Gy (TSt

Philip . Buchen
Counsel to the President

Christie Basham

Director, News Operations
NBC News .
4001 Nebraska Avenue, N, W. . _ :
Washington, D. C. 20016 ‘ - _ i
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January 28, 1975

Mr, Philip W. Buchen

Counsel to the President

The White House

1600 Pennsylvania Avenue, N.W,.
Washington, D. C. 20500

Dear Mr. Buchen:

I am writing you pursuant to a conversation a member of our
staff, Barry Kalb, had with Larry Speakes of the White House
staff.

We would like to film one or more of the rooms where the Nixon
papers are being stored, in preparation for a story on Judge
Richey's ruling on the tapes and documents controversy. The
idea would be to give our viewers some idea of what 42 million
documents look like. We would not want to open any boxes, nor
take a close—-up shot of any particular document or personal
item of Mr. Nixon's..

Mr. Xalb contacted each of the parties to the litigation, and
none of them objected. Those contacted were Special Prosecutor
Henry Ruth (through a spokesman); Irwin Goldbloom, government
counsel; Herbert Miller, counsel for Mr. Nixon; John Shattuck,
who represents the Hellam group;. Robert Herzstein, who represents
the Reporters Committee; William Dobrovir, who represents Jack
Anderson; and Judge Richey himself.

| Messrs. Goldbloom, Miller, Shattuck, Herzstein and Dobrovir said
flatly that they had no objection. Jchn Barker, a spokesman for
Mr. Ruth, said it did not matter to Mr. Ruth one way or the other.

Judge Richey said he did not want to, in effect, make a ruling on
the reguest, but did say that it was not a matter that was before
him and that he would leave it up to the pa arties in the case.
Implicitly, th erafore, the Judge was sayi 1g that if the request
were granted, it would not be v1olat1n: his court order.

~



The only caveats were raised by Mr. Miller and Tom Wolfe, GSA's.
man in charge of the presidential files. Mr. Miller asked only
that we not show any labels on boxes, for example, which would

go into detail about the contents of the box or somehow embarrass
ir. Nixon. (He did not object to labels which were general, such
as "personal effects" or "the ITT case." ) Mr. Wolfe said it
right be necessary to drape security devises in the rooms, so
that they would not show up in the film.

Let me emphasize that the filming we envision would be general
in nature, and would in no way constitute "disclosure" under the
terms of Judge Richey's ruling.

Mr, Speakes and Mr. Wolfe said that we should write you, and
Arthur Sampson at GSA, to request permission for the filming.
I am sending a similar letter to Mr. Sampson concurrent with
this letter.

Most news reports on the Nixon materials have centered on those
tapes and documents which are of interest to government investi-
gatcrs. In order to inform our viewers more completely, we wish
to give a better idea of the huge mass of materials which are
involved in the controversy. I hope you will be able to grant
our reguest, and I assure you again that we will treat the matter
discreetly.

Sincerely, ,
Cls Baabm

Christie Basham

CB/rjm :



THE WHITZ HOUSE

WASHINGTON

April 19, 1975

Dear Mr, Pick:

On reading your letter of April 14, 1 am at a loss to know
why you should feel perplexed about the inappropriateness
of your submitting to the President a proposal for private
production of a film under the auspices of the Office of
the President.

Admirable as your proposal may be, it is based on the
erroneous premise that the Executive Office of the
President has a budget for or engages in the procurement
of motion picture productions.

Sincerely yours;

Counsel to the President

Mrzr. Gerard Pick
. O. Box 3032
Santa Monica, California 90403



THE WHITE HOUSE

WASHINGTON

April 7, 1975 .

Dear Mr. Pick:

On behalf of the President, I want to acknowledge
your letter of January 17, 1975. I am sorry that
a response to your correspondence was delayed.

Unfortunately, it is not possible for the President
to authorize your request to submit a proposal to
make a film about the Chief Executive, Neverthe-
less, your kind letter was appreciated, and I would
like to thank you for taking time to present your
views. :

Sincerely,
Buchen

Counsel to the President

Mr. Gerald Pick
Post Office Box 3032
Santa Monica, California 90403
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The Hon. Gerald R, Ford

President of the United States

The White House

Washington, D.C, 17 January 1975.

Dear Mr. President -

'Though | am fully aware of the fact that the deluge of mail addressed to you
makes it just about useless for me to add thereto, | nevertheless do so because |
would like to submit to you some very concrete ideas that may be of importance to
all of us. | do not mean to sound arrogant, sir, but we are all terribly concerned
with our country, you and | and all of us.

| earnestly believe that rise of the cost of petroleum, sugar and a few other
items contributes only secondarily to inflation and recession. The prime reason
for the problems we all face is, | think, lack of confidence by the people in go-
vernment and in the leaders of industry, and the erosion of the people's faith in
free enterprise and the value of productivity. This faith which built this country
has given way to apathy and despair.

| am not at all qualified even to suggest advice in the economic area. |
have sometimes wondered what | would do were | the President, and all | can
come up with is gratitude that you are the President, not I. Yet, | wonder
whether something could not be learned from the German inflation of the Twen~-
ties. In December 1923, the dolar was worth 4,200 billion marks! From one
day to the other the mark was stabilized and the dollar was worth 4.20 new
marks. The inflation was over. In 1930 or 1931, the dollar was devalued to
2.50 marks. By 1933, Hitler's propaganda notwithstanding, economic condi-
tions in Germany were considerably better than they were here. Secretary Kissinger
is too young to remember that, but surely his father will.

Since my chosen profession is communications, | permit myself to submit
the following two ideas to you.

Cne, the outlay for the production of motion pictures by the Federal A
Government is very large indeed. If production efforts were sensibly coordi-}
nated, considerable savings could be effected. You could probably realize
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The Hon. Gerald R, Ford/1-17-75/p.2

such savings via Executive Order without any new laws by the Congress. But a
coordination effort is essential. ‘

Two, and this is the most important point of this letter, the Office of the
President, should have produced a number of films on how the government werks,
especially the Executive. (Later, the Congress may do something similar.) What
I am suggesting s making some very special films to regain the people's confidence,
and do it in a very specific way. Realization of my plan is within the authority of
the President and would not require any additional financial outlays, i.e. no addi-
tion to the present budget would be needed. The moneis are already budgeted.

{f | respectfully request your authorization to submit a detailed proposal.

But: there is no use in submitting such a proposal through regular channels.
It will get lost, it will not be properly evaluated within the specific needs and de-
mands of your Office because it is not “standard".

[{ May 1 send the proposal to you personally? On the surface, so to say, the
President of the United States can hardly bother with film production. What |
propose, however, will have an important effect upon the mood in this country
and thus on our economic affairs, which in turn is of utmost relevance to you. |
will open the proposal with a one-page executive summary. Do read this page
and you will know whether to stop right there or keep on reading for another
fifreen minutes.

Respectfully - .

e (B it -
GP:ibp \/ Gerard Pick.



THE WHITE HOUSE

-~ WASHINGTON

June 11, 1975

Dear Mr. Coblenz:

This responds to your letter to me dated May 31, 1975, requesting
permission to film four scenes for the feature motion picture ALI, THE
PRESIDENT'S MEN on the White House grounds.

The areas you have requested to use within the White House grounds
are under the administration of the National Park Service, Department
of the Interior. I have consulted with representatives of the National
Park Service and they have advised me that filming in all park areas
is governed by regulations found in 43 C.F.R. § 5. These regula.tions
generally provide that a written Park Service permit is required for
all filming activities other than those conducted by amateur or bona
fide newsreel and news television photographers.

The Park Service further informs me that it is their policy to strictly
limit access to the White House grounds for filming purposes. Access
is afforded only for bona fide newsreel or news television filming
activities and for filming activities conducted by or in cooperation

with the National Park Service and which relate directly to the interpre-
tation of the White House park resource. This policy is designed to
provide the least possible disruption to activities conducted within the
White House area and to afford the greatest protection to this historical
park resource. While prior Administrations may have operated under
different policies, this Administration, in fairness to everyone concerned,
" has consistently denied all requests for filming activities on the White

" House grounds except as described above.

Iam in agreement with the position and policy of the National Park
Service and will not seek to reverse the Park Service's decision to
deny you a permit to film on the White House grounds. However, the
Park Service informs me that they are more than willing to cooperate
with you in affording access to other park areas in Washington, D.C.

-
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Itrust that you appreciate our position in this matter and I wish
you every success for your production.

.

Sincerely,

Philip % Buchen’
Counsel to the President

Mrzr. Walter Coblenz
Producer

Wildwood Enterprises, Inc.
4000 Warner Boulevard’
Burbank, California 91522

-

bce: Mr. Jack Valenti
Mr, Ron Nessen
Mr, Richard Cheney



Wednesday 6/11/75 Meeting
6/11/7
3:30 p.m,

2:45 My, Cheney, Mr, Nessen and Mr. Buchen will
meet at 3:30 in Mr, Nessen's office to discuss
the policy of filining on the White House grounds,
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THE WHITE HOUSE ST

WASHINGTON M /)/ ? /
Py

June 11, 1975

MEMORANDUM FOR: DICK CHENEY
RON NESSEN

FROM: PHILIP BUCHENPg

Attached is a copy of the incoming letter regarding the
request for filming on the White House grounds in
connection with ""All the President's Men' together
with a draft response prepared for my signature by .
the National Park Service. I can meet with you this
afternoon to discuss this whenever you are ready
after 3 o'clock.

Attachments



Mr. Walter Cohlenz
Producer :
Wildwood Enterprises, Inc.
4000 Warnar Boulevard
Burbank, Californfa 91522
Dear Mr. Coblenz:

This responds to your letter to me dated May 31; 1975 reqﬁesting
permission to film four scenes for the feature motion picturé'ALL THE
PRESIDENT'S MEN on the White House grounds.

The areas you have requested to use within the White House grounds
are under the administratién of the National Park Service;'Departmeﬁt
of the Interjor, I have consulted with representatives of the Mational
Park Service and théy have advised me that filming in all park areas
is governed by reguiations found.in 43 C.F.R. 8 5. These regulaticns
generally provide that a written Park Service permit is required for
all filming activities other than those conducted by any person other
than amateur or bona fide newsreel and news television photographérs.
The Park Service informs me that it is their policy to strictly 1imit
access to tne White House grounds for filming purposes. Access is
afforded only for bona fide newsr=2el or news television fi]ming
activities and for filming activities conducted by or in cooperation
with the National Park Service and which relate directly to the

interpretation of the lihite House park resource. This policy is



designed to provide the Teast possible disruption to activities
conducted: within the White House area and to afford the greatest
protection to this historical park resource.

My office agrees with the position and policy of the Mational
Park Service and we will not sesk to reverse the Park Service's
decision to deny your request to film on the White House grounds.
However, the Park Service informs me that they are more than willing
to cooperate with you in affording access to other vark areas in
Washington, D.C.

I trust that you appreéiate our position in this matter and I
wish you every success for your production: o

Sincerely yours,

*Philip W. Buchen
Counsel to the President

e A
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Tee Borzorahle Philip W. Buckin
Courns2l tao the President " L
Tas Whitzs Hawvse

Tashiagton, D. C. 20500 ' = T -

Wildwood Enterprises, Inc. is making this . request in ordexr td obtain

percission to f£ilm on the Whnite Housa growmds. The filming we wauld I1ika to dg

is limirad to four scenss — (1) =2 day time point of view from insida tha groveds
locking towards Pendsylvania Avenua, (2) 2 day time scen2 of two actors and eight
xtras tzlking while walking betwaen the East Exzcutive Wing aznd ths 0ld Exzscutive
Office Building, (3) a2 newscaster doing a news broadcast, and (4) a night shot of
a car arriving and going thron.gu. the North Wast gate on Penn.sylvan.‘z.a. Avanva,

-

Together these scenas repraeseat zbout a minute and 2 half of scrazen time in
the featurzs wmation pictuxre ALL TEE PRE I":.\‘T S MEN. The film is directed by Alex
Pakula zad stars Robert Redford, Dustin Hoffzman, Jason Rohards, Martin Balsam,
and Jack Wardan. It is a Wildwood Enterprises, Inc. production to be raleasad by

" Yarnar Brothars. s -

Although our crew numbars approxinatsly sizty people, w2 will linit thasa:

2ctuzlly working on the White Eousa growmds to twenty. Ws ars fortimatzs ta hzve-
with us a distinguished group of film makars headad by Cinzmatogr a-,:“-r Gordom
+ :

Willis and Production Designer Geroge Jezkins. ;

H Y

5 you kmew, in the past motion picture companies have been permitzad to filan
on the Wnhite House groumds. Your parmission will, therafore, met sst a

- .

If you meed furthary informa t:Lan, piease call «
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Sincera¥y,

LDWQOOD ENTERPRISES, INC.

'_ S 2-—~ar Bouiavard, Surbank, Califormia 91322, Prora (213} 228-€50C ViM TSR o
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THE WHITE HOUSE

WASHINGTON

June 9, 1975

MEMORANDUM FOR: PHIL BUCHEN =~ @ 2
- * \\
FROM: DICK CHENEY P
Phil, attached is your memo of June 3rd éoncerning the request
for filming of a portion of "All the President's Men'' someplace

on the White House grounds,

Ron had previously set this up, and then at your direction, I asked
Ron to cancel the filming and he did do that.

Would you please contact him before we give the film company
any kind of an answer to their written request to film on the
White House grounds?

cc: Ron Nessen

Attachment
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MEMORANDUM FOR:

FRO M:

SUBJECT: Use of the Residence,’ Gardens and
Grounds for filming

Because of the increased interest on the part of various organizations
in filming at the White House as the Bicentennial approaches, it
would be helnful to establish a new procedure for handling requests,
Before approving any requests which come from sources outsids

your regular contacts for filming official activities at the White House,
please submit these requests in advance to the Office of Counsel for
their consideration and approval. It would be helpful to provide as
much information as possible including the purpose of the filming.
Hopefully, this procedure will enable us to be fair and consistent in
responding to the many requests which come in through many diffecent
members of the staff. )

e B S T
i iank YOLI.

cc: Phillip Buchen /
Ron Nessean
William Casselman
Jerry Jones
Rex Scoutan
Sheila Weidenfeld
Jerry Warren



THE WHITE HOUSE

WASHINGTON

June 3, 1975

MEMORANDUM FOR: Dick Cheney
Bill Casselman

Attached is a written request from the producer of '"All

the President's Men. ' This letter came to me as a result
of an earlier call from Jack Valenti who argued that because
three previous movie productions had done filming on the
White House grounds in the Nixon administration, we should
at least consider a written request for permission in this
case to do a very limited amount of filming,

I suggest you, Bill, consult with the Parks Department and
Secret Service and that, based in part on their views, we should
come to a final decision quickly,

Tl Bthion

Attachment



NNNNNNNNNN

Bill Casse Iman:
For ypor Files.
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THE WHITE HOUSE
WASHINGTON

NOTE FOR: PM%M&V\

FROM : RON NESSEN
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May 31, 1975

The Honorable Philip W. Buchin
Counsel to the President

The White House

Washington, D. C. 20500

Dear Sir:

Wildwood Enterprises, Inc. is making this request in order to cobtain
permission to film on the White House grounds. The filming we would like to do
is limited to four scenes - (1) a day time point of view from inside the groumds
looking towards Pemmsylvania Avenue, (2) a day time scene of two actors and eight
extras talking while walking between the East Executive Wing and the 0ld Executive
Office Building, (3) a newscaster doing a news broadcast, and (4) a night shot of
a car arriving and going through the North West gate on Penmsylvania Avenue.

Together these scenes represent about z minute and a half of screen time in
the feature motion picture ALL THE PRE?IDENT’S MEN. The £ilm is directed by Alan
Pakula and stars Robert Redford, Dustin Hoffman, Jason Robards, Martin Balsam,

and Jack Warden. It is a Wildwood Enterprises, Inc. production to be released by
Warner Brothers.

Although our crew numbers approximately sixty people, we will limit those
actually working on the White House grounds to twenty. We are fortumats to have

with us a distinguished group of film makers headed by Cinematographer Gordom
Willis and Production Designer Geroge Jenkins.

As you know, in the past motion picture companies have been permitted to film

scenes on the White House grounds. Your permission will, therefore, not set a
precedent. y

~

If you need furthey information, please call me at 522-1557.
Sincerely,

Walter Coblenz
Producer

VL TLDWOOD ENTERPRISES, INC. :

272 yarner Boulevard Rirrharlk Califamia Q1679 Mhaas (0eoy men mons



Thursday 5/29/75

10:55 Walter Coblenz, Producer of ''All the President's Men, " 522-1557
had been given permission by Ron Nessen to shoot on
the White House grounds while the President is away.

He had considerable money involved gett:l.ng ready for
the shooting ~- and just before he left Nessen's office
admed that the Whlte House ‘attorneys will not grant
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MEMORANDUM . [ &)

THE WHITE HOUSE 1! -

WASHINGTON V P A

July 15, 1975

MEMORANDUM FOR: PHILIP BUCHEN
FROM: BOB MEA
SUBJECT: FLIP WILSON

Flip Wilson will be in Washington on Monday, July 14.
He has requested our Navy Film Crew provide him with
the footage of his visit here at the White House with the
President, as well as their coverage at D.C. Village
with the President and Mrs. Ford. His main interest
in having the film is for possible inclusion in one of

his upcoming network specials.

It is my feeling, at this time, that we should rule against

the President's appearing on a comedy show., However,

it is my understanding that under the Freedom of Information
Act, if he wants to purchase this footage, it must be made
available.

May I have your thoughts ‘on the television aspect?

Thank you.

PS The White House visit is in connection with a
"surprise’ birthday party for the President --
hopefully, his visit will remain a "'secret',




s

THE WHITE HOUSE
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WASHINGTON

July 16, 1975

Dear Mr., Susskind:

This responds to your several telegrams to the White House dated
July 14, 1975, reguesting permission to film a portion of the
motion picture "ELEANOR AND FRANKLIN" on the White House
grounds.

The areas you have requested to use within the White House grounds
are under the administration of the National Park Service, Department
of the Interior. I have consulted with representatives of the National
Park Service and they have advised me that filming in all park areas
is governed by regulations found in 43 C.F.R. 8 5. These regulations
generally provide that a written Park Service permit is required for
all filming activities other than those conducted by amateur or bona
fide newsreel and news television photographers.

The Park Service further informs me that it is their policy to strictly
limit access to ize White House grounds for filming purposes. Access
is afforded only Zor bona fide newsreel or news television filming
zctivities and fox= filming activities conducted by or in cooperation
with the Natiora® Park Service and which relate directly to the inter-
pretation of the “¥hite House park resource. This policy is designed
zo provide the ieast possible disruption to activities conducted within
the White House area and to afford the greatest protection to this
historical park resource. While prior Administrations may have
operated under different policies, this Administration, in fairness

to everyone concerned, has consistently denied all requests for
filming activities on the White House grounds except as described
above.

I am in agreement with the position and policy of the National Park
Service and will not seek to reverse the Park Service's decision to
deny you a2 permit to film on the White House grounds. However,
the Park Service informs me that they are more than willing to
cooperate with vou in affording access to other park areas in
LIPS
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Washington, D, C., including filming along Pennsylvania Avenue
in front of the White House up to the entrance gates.
I regret any confusion that has resulted from the handling of this

matter, and I trust that you appreciate our position in this matter.
We wish you every success for your production.

Sincerely,

Phll Ww. Buchen
Counsel to the President

Mr. David Susskind

Executive Producer

Talent Associates/Norton Simon, Inc.
20th Century-Fox Studio

10201 W, Pico Boulevard

1,03 Angeles, Czliifornia 90035

3
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WASHINGTON
August 9, 1975

Dear Dr. Galbraith:

I'm afraid I have some bad news for you regarding the filming
of your BBC series, '"The Age of Uncertainty, " at the White
House.

When I informed you on March 29, 1975 that we would allow the
filming, I had failed to check with the office of the White House
legal counsel and with the National Park Service whose regulations
control all filming in the White House and on the grounds.

Phili'p Buchen, the President's legal counsel, now informs me
that Park Service regulations forbid such filming at the White
House.

I'm terribly sorry that I misled you in my earlier letter. If
there is any other way we can help you with this project short
of allowing filming in the White House, I would be most happy to
do so. g

If you have any further questions, please contact Mr. Buchen
directly or get in touch with the National Park Service office
which handles requests for filming in public buildings. '

I still look forward to the opportunity of meeting with you when
you come to Washington,

Sinc erely,

Ron Nessen
Press Secretary
to the President

Dr. John Kenneth Galbraith
Harvard University
Cambridge, Massachusetts



THE WHITE HOUSE

WASHINGTON

July 30, 1975

MEMORANDUM FOR: ‘BOB MEAD
FROM: PHIL BUCHEN@' 13’
SUBJECT: White House Film Request --

"The Age of Uncertainty"

You are correct that the Park Service'!s guidelines do not allow
the filming of ""The Age of Uncertainty' within the White House
grounds. If we were to request the Park Service to permit
the filming despite their regulations, we would again be
confronted with the problem of allowing some film makers
access, while denying access to others. Mr. Malone's letter
of February 12, 1975, even goes on to state that allowing
filming within the White House '"would put the seal of
excellence and authority on the programme . . . ." AsIam
sure you will understand, we cannot be placed in the position
of reviewing the quality of proposed films to determine
whether they can be filmed within the White House grounds.

For these reasons, Mr. Galbraith's request should be denied,
and, if you would like my help in shouldering the burden of

having to reverse position on this request, let me know,



MEMORANDUM

THE WHITE HOUSE

WASHINGTON

' July 15, 1975

MEMORANDUM FOR: PHIL BUCHEN
FROM: BOB ME%
SUBJECT: WHITE HOUSE FILM REQUEST

Several months ago, Ron Nessen agreed to a request from John Kenneth
Galbraith to film in the Cabinet Room and the Oval Office for scenes in
a BBC series, ""The Age of Uncertainty'.

Under the present guidelines for filming, it would be my understanding
this project would not be allowed, and ruled against, However, Mr,

Nessen would appreciate an approval being granted if you feel so inclined.

I have attached correspondence concerning this project for your information,



MEMORANDUM

THE WHITE HOUSE

WASHINGTON

July 9, 1975

MEMORANDUM FOR: BOB MEAD .

FROM: RON NESSEN .. ,&°

I hope the Buchen ban does not apply to the Galbraith project,
although I'm afraid it does. '

Please contact Buchen directly and see if you can persuade him to
allow this. If you need my help, let me know. If it's an absolute
""no'' I will have to write a very gentle letter to Galbraith letting him
down.



July 8, 1975

MEMORANDUM FOR: RON NESSEN
FROM: BOB MEAD
SUBJECT: BBC/JOHN KENNETH GALBRAITH

1 would guess the "Buchen Ban" on filming would rule
out this project.

How do you want to handle?




Maxch 29, 1975

Dear Dr. Galbraith:

Your famous powers of persuasion have worked
once again, After reviewing your proposal and checking
the precedents for filming such programs in the White
House, I think we can arrange to have you film in the
Cabinet Room and Oval Oflice at night afier the President
has finished his business for the day.

Please have your producer get in touch with Bob
Mead, my television specialist, to work out the arrange-
ments. .

1 look forward to meeting you personally when you
come here for the filming, and also to seeing the series
which sounds extremely interesting and educational.

Best wishes.

Sincerely,

Ron Nessen
Press Secretary to the President

Mr, John Kenneth Galbraith
Harvard Unive rsity
Cambridge, Massachusetts

RN/cg f —
File to Bob Mead



JOHN KENNETH GALBRAITH
HARVARD UNIVERSITY
CAMBRIDGE., MASSACHUSETTS

g ‘' March 19, 1975

Mr. Ron Nessen
The White House
Washington, D. C,

Dear Nesgsen:

Is there any chance of your making an exception on the BBC
enterprise? You will be aware of the acclaim that has been accorded
Bronowski and Clark, Much of this was the result of the way the
team managed to do the photography en situ, as it were, Now in
this series on the social sciences 1 am very anxious that we do as
well =~ and even more so since much of the setting is American and
I am speaking, as it were, from the American scene., I am advised
by my colleagues that they will do it all at night in circumstances
which involve no break with the White House routine. I am conscious
of the problem of the precedent, But I would urge that neither NBC
nor CBS is likely soon to undertake anything as ambitious as this
or at the same level of historical scholarship.

I do plead for a reconsideration, And I would hope that if I
can persuade you, your good and bipartisan generosity will not go
unremarked.

Johnykens albraith

JKG /aab
Dictated in Switzerland

P, S, I don't want to do this unless it would be helpful., But
would it ease matters if I had one of my friends on the
Hill <= Mike Mansfield, for example =~ speak to the President?
As an old hand in Washington, I know the unwisdom of ever even
seeming to go over a press officer's head!

J. K. G,



JOHN KENMNETH GALBRAITH
HARVARD UNIVERSITY
CAMBRIDGE. MASSACHUSETTS

o — > March 19, 1975

Mr, Ron Nessen
The White House
Washington, D, C,

Dear Nessen:

Is there any chance of your making an exception on the BBC
enterprise? You will be aware of the acclaim that has been accorded
Bronowski and Clark., Much of this was the result of the way the
team managed to do the photography en situ, as it were. Now in
this series on the social sciences I am very anxious that we do as
well == and even more so since much of the setting is American and
I am speaking, as it were, from the American scene. I am advised
by my colleagues that they will do it all at night in circumstances
which involve no break with the White House routine. I am conscious
of the problem of the precedent. But I would urge that neither NBC
nor CBS is likely soon to undertake anything as ambitious as this
or at the same level of historical scholarship.

I do plead for a reconsideration. And I would hope that if I
can persuade you, your good and bipartisan generosity will not go
unremarked.

Yours faithiu

albraith

JKG faab / /

Dictated in Switzerland

P, S, I don't want to do this unless it would be helpful. But
would it ease matters if I had one of my friends on the
Hill -- Mike Mansfield, for example == speak to the President?
As an old hand in Washington, I know the unwisdom of ever even
seeming to go over a press officer's headl

J. Ko G.
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THE WHITE HOUSE

WASHINGTON

. February 20, 1975

Dear Mr. Malone:

* This is in response to your February 12 letter to which is attached /
previous correspondence requesting permission to use the Cabinet
Room and the Oval Office in the White House to film scenes in con-
nection with your projected television series, '"The Age of Uncertainty."

I was not aware previously of this project, and the proposed White
House role, perhaps because at the time of your late November visit
to Washington I was with the President on his visits to Japan, the
Republic of Korea and the Soviet Union.

Unfortunately, I must inform you that it is our policy not to permit
the use of White House offices for such filming purposes. In any
event, in tze interest of historical accuracy, may I point out that
the Cabinet Room and the Oval Office have undergone substantial
decorating changes since the time of President Kennedy.

‘We, of course, would have no objection to your filming establishing
shots of Dr. Galbraith entering the White House or speaking on camera
‘on the White House grounds, if that would be of help to you,

If you wish to talk with us further on this matter, I suggest you
contact Ed Savage, the assistant press secretary for foreign affairs.

Your series of programs on ""The Age of Uncertainty' should indeed
stimulate wide intellectual interest and we wish you the best of luck
with it.

Sincerely,
— ?

.

7 -
g S -
...- . » . —‘:—-r./h /,/ ( ,:4/ g’l/\
Ron Nessen
Press Secretary

to the President

Mr. Adrian Malone

British Broadcasting Corporation
Kensington House, Richmond Way
London WI40AX, England



THE WHITE HOUSE
WASHINGTON
February 20, 1975

Dear Dr. Galbraith:

First, I want to apologize for this tardy answer to your November 22
letter concerning the BBC television series, '"The Age of Uncertainty."

The letter came into my office while I was with the President in the
Far East. It was lodged inadvertently in our file on this future project
and only in recent days brought to my attention.

We have had to inform the BBC that it is not our policy to allow the
filming of such television sequences in the Cabinet Room or the Oval
Office. We have said, however, that there would be no objection to
filming establishing shots of you entering the White House or speaking
on camera on the White House grounds, if that would be helpful.

From the Zescription of the series that I have read, it should indeed
prove to stimulate substantial intellectual interest and I know that
you will make an invaluable contribution to it.

With best wishes,

Sincerely,

2T oo

Ron Nessen
Press Secretary
to the President

Dr. John Kenneth Galbraith
Harvard University -
Cambridge, Massachusetts )




JOHN KENNETH GALBRAITH
HARVARD UNIVERSITY
CAMBRIDGE., MASSACHUSETTS

November 22, 1974

Mr. Ron Nessen
Press Secretary
The White House
Washington, D. C.

Dear Mr., Nessen:

I believe the BBC has already been in touch with your office
in connection with their joint enterprise with PBS and CBC in which
I am taking a certain role., It is, I believe or at least trust, a
worthy enterprise; in any case, I am committing two or three of my
scarce years to it., I was very much attracted, as I imagine you
were, to Civilization to which this is a sequel and even more to
the Bronowski series which is to be released here after the first
of the year.

As they have told members of your staff, one of the thirteen
sequences has to do with the evolution of the relations between
the two great systems of government. And the climactic episode
is, of course, the missile crisis. They would like to have me
speak on this issue at the center of the action -- presumably the

Cabinet room whare the executive committee met. You must be bothered

by a lot of these rejguests, but I would hope that this one has more
merit than mos=. So I would like to plead for an amiable reception
for my British, Canadian and Public Broadcasting principals. Needless
to say, they will want to do it when it involves a minimum of dis-
ruption, we would hope at some time when the Presidential party is
absent. '

My very great thanks for whatever may be possible.

JKG/aab




BECGT

BRITISH BROADCASTING CORPORATION
KENSINGTON HOUSE RICHMOND WAY LONDON W14 OAX
' TELEPHONE 01-743 1272 TELEX: 22182

TELEGRAMS AND CABLES: TELECASTS LONDON TELEX

12th February 1975

Dear Mr. Nessen,

I enclose copies of correspondence referring to the television
series "The Age of Uncertainty". The correspondence is in date order.

I would be very grateful, given your busy schedule and many
responsibilities, for a cursory glance at the correspondence and, of
course, your blessing on the enterprise.

May I take this opportunity of expressing my thanks for the
congenial assiszance which Miss Collins has given to our project.

Yours sincerely,

//e,/ (e Z{“&&

(Adrian Malone)
Editor
"The Age of Uncertainty"

Ron Nessen, Esa.,

Press Secretary to the President,
The White House,

Washington D.C. 20500,

U.S.A.
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. BRITISH BROADCASTING CORPORATION
KENSINGTON HOUSE RICHMOND WAY LONDON W14 OAX
TELEPHONE 01-743 1272 TELEX: 265781

TELEGRAMS AND CABLES: TELECASTS LONDON TELEX

"The Age of Uncertainty”

The BBC has embarked on an important series of thirteen one-hour
programmes on the rise and crisis of industrial society seen in the light
of social and economic factors. They will be written and narrated by
Professor Jolm Z=mmeth Galbreith and will be filmed in about ten countries,
Bach film will, =3 a rule, refer back to a central location in which we
will have histczical reconstruction and satirical comment, using various
docunentary ani drznatic techniques. For the moment, we are calling this
central locaticn the '"gocial theatre'. :

The his=orical framework of the series runs from the late 18th century
to the present. There are occasionally references to earlier periods,
for instance, in tke consideration of money, we will be looking at the
nercantile economy of 17th century Amsterdam. The programmes will be
concerned with the history of the industrial civilization, not as showm
by its technoiogy =nd artefacts, but by the thrust of its ideas, manners,
norals and benzviour. It is hoped to put into perspective some of the
confusionsg, dilemmrs and conceins which beset the mind today. It is hoped
that the importence ana stature of the series will be equal to its nlace
in the line of such projects as "Civilization", Alistair Cooke's "“America"
and Dr. Bronowski's "The Ascent of Man". It might be described as
intellectual erntertainment with serious intention.

The production period is broken up in the following manner:

Septenber - November 1974 Reconnq?ssance

December 1974 - March 1975 Scriptiné and logistical planning

S Cont vee



Filming with two crews in BEurops

Asxil ond ey 1975 :

e

Filming with one crew in U.S.A. and

June and July 1975 ; X .
e South America, and one crew in U.X.

sugust 1975 : Leave
September, October and . Filming wiﬁh one crew in U.S.A.,
Yovenber 1975 h and one crew in Indiz and the For BEzst

December 1975, Jonuary and Editing film inserts

February 1876

ae

March and April 1976 Central location filming in U.K{

(The "social theatre")

Moy to September 1976 Final editing and dubbing

September to Ducember 1976 Laboratory printing, final dubbing,

publicity, etc.

Production team:

Adrian Mclone Scries Editor (Extensicns 6784/7)
Dick Gilli=g Scnicr Producer (Extensions 6782/6298)
David Kéeisd’ Producer (Extensions 6567/6767)
Mick Jockscm Producer (Extensions 6207/6376)
Ben Shephz—d Researcher (Extensions 6587/8) 7
Sue Burgess ) Assistents to

Jenny Doe ) the Producers

Sheila Joklzs )

Sarah Hyés ‘Secretary to

the Editor

Finance

The series is in co-production with Canadien Brozdcasting Corporation,
the Ontcrio Educational Communications Authority and KCET (Los Angeles)
for Public Broadcasting System.

~

~.




"THE AGE OF UNCERTAINTY" - SUIMMARY

The programme titles are not yet final.

1. Classical Capitalism

The birth, with Adem Smith and Ricardo, of classical capitalism in Britain
and France and its flowering into an accsited certainty in the United States
with the World mxposition in Chicago in 1893.

2. lanners ané Yorals (of high capitalism)

A consideration of the doctrine of "conspicuous consumption™ in the
United States besween 1860 and 1914 - the "gilded age" seen through the
irreverent eyes of Thorstein Veblen.

3. Colonialism
The export of capitalism and its social mechenisms, together with the
consideration of the success and legacy of this export in the Southern

United States, Canada and India.

4. The Socialist Alternative

How socialist thinkers, notably Karl Harx, prophesied and instigated
revoiution through the 19th century ~ and vwhat became of their prophecies.

5. The Great Ur="uing

The end of feudz=_ZIsm during the First World War end the first experience
of a socialist =zissrnative in Soviet Russia.

6. Money

-

The history and IZizction of money in society - an analysis of the cycles
of instability =—2 inflation that plague the system.

T. Xeynesian -Z==ssurance

Between the wars =z world-wide slump prepar2s the way for disaster.
John Maynard Ke;msg' new economic idezs save the West by overturning the
Classic system.

o

8. The Symbiotic Society

The growth and convergence of the buresucracy of the United Stztes and
the Soviet bloc. The economics and politics of the Cold ‘iar.

An onclysis of the corporate technostructure - its history, contemporaxry
sociology and future development.

10. Treo Citw

polis seen as the

The history of cities leadinz to the great urban metro
hot society's

] < r
visible face cf industrial society and the focus of t
uncertainty and crisis.

-l Contess ™
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11. The Dilcemma of the Third World

India =s a mojor part of the Third World where the Marshall Plen has
failed. Mclthusian predictions are becoming reality, the administrative
legacy of colonialism is unable to cope ond development is threatened by
the resources and monetary crises of the West.

12. Resources

A consideration of those systems, political and cconomic, in which one can
see an evolution towards rctional management of the World's resources,
human as well as material.

13. Prospect

VWherein Galbraith spends a weekend with some of the World's leaders of
opinion 2t his Vermont farm, the subject for discussion being the
reconciliation of the classless society.

K.B. If our efforts to film in China are successful, a complete programme
on the Chinese system will replace Progromme 12, and the subject matter of
that programme (Resources) will be distributed amongst the rest of the series.

-2~ 30.1.75




~ Dear Helen, ,;4~;5f, Sl
- &g _§ ¥ P S iy . %

£,

; permission to; f11m in the- Whlte House.

consideraticn to a more general view of the responsibility of the most

BECET

BRITISH BROADCASTING CORPORATION
KENSINGTON HOUSE RICHMOND WAY LONDON W14 OAX
; TELEPHONE 01-743 1272 TELEX: 265781
TELEGRAMS AND CABLES: TELECASTS LONDON TELEX

i © 12th Pebruary 195

In my letter of 17th December 1} promlsed you a formal request for

;.

Purgose°' To make a sequence of between elght and ten mlnutes for
the end of Programme 8, "The Symbiotic Society". The sequence is to be
simply shot az=d consist mainly of Galbraith speaking "to camera".

The key word for the whole series, we think, is 'precision', and
so it is riznt that Galbraith should be seen in the place where important.
decisions are taken. As you know, this is a major part of the success
and authorl‘y of our other series of whlch we are proud, "The Ascent of Men“

hiszg1ece¢1qgg§g§ih1te:Hbuseuon“theadecls1onsmxhatiKbnnedy;had? gmake*at?
thegendyofgthegCold Warjpericd. Galbraith will then widen his Ty

important office in the Western World. As you will appreciate,” the canvas
of the whole series is a broad one and so the detail of present internal
politics will not be discussed.

Locations: In previous correspondence, we asked for permission to
film in the Roosevelt Room as well as the Cabinet Room. ItEisino%longe
necessarysor¥indeed COTrects fortusstost 1 lmeinrt hetRoosevel tyRoom7sincesy
in thesrelevantﬁprogramme?ﬁNbEE?}Eye“arexconcentrat1ng“moreﬁonw}_g§gntry
of % the~nev~econom1c 1deas@v1a<thevFederaleeserve Board. Heinous though
it may seem, we are less 1nterested in the Pres1dent1al 1n1tiat1ves of :
that time. Thusfourinterest7is now solely-forsProgramme 8, and-it=is™ 15@!.F
theFCabinetBRoon%and BTt possible sathe«Oval«Of fice: .%Ikreahseathaﬁ'the‘zy
latterfofficegisgdifficultsgbutglzwould=besgratefuls fé”“i”ﬁfzeympathetlgg':
cons:deratzon.

e

Contaeen
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Timing and Shots: Following ycur advice on the vagaries of availability,
we have rescrved 20th~-23rd November inclusive for filming in the White House
and the I'entagon. During this time, we would like to film overnight for
one night as we discussed. This would avoid clashing with those whose
claims to the offices mentioned are somewhat more important than ours. -

P

We would like to film:- ' ) 1 irER

L,anj@[:ﬁgghesWhI g; ousggﬁoggeggkglbrartggarr;ge

“ferab=;. oibe ﬂ deinsthezearl

(a) —Iﬁ.ﬁ?:?’-’<ﬂ ""‘!,;‘ exGalbraith=wouldy flnisq§§rs*g;eggg='

We would supply our own small lighting set-up which would run off
standard elect=icity supply, and our own soft-wheeled small dolly for
short tracks.

Personrei:z There would be a BBC crew of Cameraman, Assistant
Cameraman, Scumnd Recordist, Electrician, Continuity Assistant, Producer/Director,
Galbraith and ¥is P.A. Nearer the time, I would obviously supply you with
2ll the names, birth dates, nationalities, passport numbers and any other
information you may need for security clearance.

Producer=z The Producer and probably the man who will direct the
sequence is David Kennard, and I would be grateful if correspondence could
be sent to him.

Cy
«."‘\ 7
b

Facilitz Fees: You made the point that the White House is, of course,
operational 24 hours a day. However, if there is any extra expense
involving staff etc. we would naturally meet such costs.

e

Tﬁénkgggngbrnyour=attent1onwand,he1§f§31faw§§@I~am nuch:encoiiraged ™y
byZyour:ifeelingathatsthereiwould-be no great problem in gaining permission, |
presumlng;we&can "fityintostheiWhite House schedule. I appreciateithat'm [
perrissionstoafilmiinitheOval Of fice mayibe diffizult; but it would- puty
thetf1naL$sealgbfagxcellenceiand&authorlty onsthe~programme,. so “your best?
efforts»onmti 01ntawould§b&£ﬁuch?3ppr&c1atedﬁggg shall send a copy of
this letter to Veronica Young in our New York office in case there are
any immediate queries, and please let me know if I can give you any more
information. I will also send a copy to Mr. Nessen with the relevant
back correspondence for his information.

\ V".
SIS S

Contsws S oA
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BRITISH BROADCASTING CORPORATION
KENSINGTON HOUSE RICHMOND WAY LONDON W14 OAX
TELEPHONE 01-743 1272 TELEX: 22182

TELEGRAMS AND CABLES: TELECASTS LONDON TELEX

ZRoomkNo=m2081: 1358
Tel.Ext. 6787/6784

17th December 1974.

Dear Helen,

I was most grateful for our short tour of the relevant offices
of the White House on Wednesday, 27th November. '

As we agreed, in about two months I will send a detailed
request for filming permission and also suggest dates. For the
moment may I summarise our conclusions so far.

1. Two nights filming with lights and dolly in the Cabinet Room
and in the Roosevelt Room.

2. The shooting to be towards the end of a week in case of sudden
emergencies and so that it could be moved to the weekend.

3. Galbraith will speak to camera on Kennedy in the Cabinet Room
and The New Deal in the Roosevelt Room. ’

4. Two ar three establishing shots of Galbraith entering the
" Whize House.

By tRe way, I wonder if Ron Nessen ever got the letter from
Galbraitx? '

Once zgain my sincere thanks for your help and guidance.

Yours

(Lt Mootz

(Adrian Malone)
Editor
"The Age of Uncertainty"

Helen Collins, _ -
Public Relations Department, ~
White House,

WASHINGTON D.C.

U.S.A,
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/B//B//C/ ka7

BRITISH BROADCASTING CORPORATION
KENSINGTON HOUSE RICHMOND WAY LONDON W14 OAX
TELEPHONE 01-743 1272 TELEX: 22182

TELEGRAMS AND CABLES: TELECASTS LONDON TELEX

xt.6567/6767
The Deputy Press Secretary to the President
The White House
1600 Pennsylvania Avenue NW
Washington 3.C. 20500
USA 3 October 1974

Dear Mr Falkiewitz,

I believe that Veronica Young of our New York office has contacted you
by phone to tell you about a déwfinternational’“series of- television®
documentaryprogrammes.toibe’ produced by the-BBC;: and written and-#
presented: by theiieconomist  Professor-John: Kenneth-GalbraitH. We
would like to approach you to discuss the question of our filming in

the White House.

Our thirteen hour-long programmes, entitled "The Age of Uncertainty",
will be modelled on previous major BBC projects such as "Civilisation",
presented by Lord Clark, "America", written by Alistair Cooke, and "The
Ascent of Mar™, presented by Dr. Bronowski and produced by the same team
that is now —==paring the Galbraith series.

On this occasiom, we hope to trace the rise and crisis of industrial
society; we will deal not only with the history of economics, but with
political pkiiosophy; we will also be considering some of the major
decisions which have been made in the past two generations, and looking
ahead to the poiitico-economic problems which will confront the world over
the next ter years.

It is clear ttat many of the decisions which have shaped the modern world
have been taxsn in the White House, and we would like to request your

L ERTE

assistance in obtaining permission for us to film inside one of the decision--~

making officéstwithin>the~White-House complex. It has been suggested that
there would 52 no chance of filming in the Oval Room, but that it might be
possible to use one of .the-offices in the West Wing. If our project is

given officisi blessing, we would hope to film in the summer or fall of 1975. 7

There are two sequences which we would like to shoot. The first concerns

the decisions on the New Deal taken by President-Roosevelt: as an economist,

Professor Galbraith is particularly interested in the development of the New
Deal policy, and the ways in which decisions were reached in this period at
the White House. The second concerns the Foreign Policy strategy of
President Kenmedy, particularly over Cuba; in this case, Galbraith hopes

to assess the role which the President played in arriving at the crucial
decisions over the Bay of Pigs and the Cuban Missile Crisis.

cont./..



The editor.of#the series, Adrian Malone, will be in Washington during»
the first week:in.December.: He would very much like to disucss these
proposals with you in greater detail on that occasion; perhaps you

might be axlz o talk him through some of the problems which our

request raises, and maybe show him some of the possible filming locations,
if you consiiar that you are able to offer us your assistance.

Veronica Young will contact you in due course to see whether you would
be able to meet Mr. Malone in December, Meanwhile, may we thank you
for your interest.

Yours sincerely,

ﬁf David Kennard

Producer
"The Age of Uncertainty"

(ORD™S

(Dictated by David Kennard & signed in his absence)






