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THE WHITE HOUSE 

WASHINGTON 

August 15, 1974 

Dear Mrs. Ford: 

I thought you would like to see the results of Mr . Karl 
Schumacher 1 s photography yesterday. 

As is our custom, he has done this all in color except for one 
picture. I hope you like these and it would be very helpful for 
you to know if you would consider a standing order that all your 
photography be done in color, and I am temporarily going to 
assign Karl to handle your work whenever it is possible for me 
to have him available. 

This in no way will conflict with what Dave is doing, but it will 
relate to your personal requests when Dave is tied up with the 
President and unavailable, and for the other requests that your 
staff may make to our office. 

Let's try this arrangement for a while and if it works, fine. If 
not, we will make an adjustment. 

Mrs. Betty Ford 
c/o Usher's Office 

Enclosures 



Sept .... r 4, 1974 

HIOl>lim>UH IOI.: DAVID C. BOOPIS 

SuaJICT: White Houae Ilea• *-benhtp 

It baa beea requeeted by the n.nt Lady that I he 
couidered for __.erahip ta the 1iftdt.• ao.. Hua. 

I • eaclosina a cheek for the dapoett t .... 

Baney M. RcNe 
Penoaa1 Aaaiatat 

to lira. Pori 
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October 11, 1174 
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MBMORAllOOM POR M1t. JElUlY JORBS 

SUBJBCTi App1Lca1:ioa of the Current Pay 
Jtaiae to Onclaaaif ied Bllp1oyeea 

Haacy Bowe and I raco ... nd t:bat the ~verDMAt
wide pay raise which ~ Pr .. ident. ha• jut. 
announced be -4e applicable tto those employ-
ee• of the First Lady'• ataff who are •\UlClaaaified.• 

Thi• will apply to tile followinqi 

* Lucy Wincbeater 
* Belen Saith 

Patricia Mabon 
S•an Porter 

* Terry IYey 
Marba l'errot;t 
C&rol:rn Porembka 

,• * Carol Sampaoa 

ritle •••er atarred are leav1n9 t:h• at:af f but 
/ ahould be eligible for t:he p&J' ralae betv-• 

! t~ •ftecuve ate and th• aay of t11e1r 48-
1 ~rtura. 
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Jim Rogers 
Frank Pagnotta 
Bill Walker 

Brad B. Patter•on 
Aasieunt for Staff 

Coor4ination 
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October ll, lt74 

Conflraiiu1 our telephone ~11, I VOAder 

if :rou cov.ld arr•ge to have looa 472 BOB 

aYailable early nezt week vit:b a ctealt and 

telepbone aa a coartur toL'llCY Wincheat.er 

for t.be next lO claya. 

Thank rou, oa ... 

cc: Lucy Winchester 

,, 

Brad B. Pattenoa 
Aasiat.ant for Staff 

Coordination 
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MEMORAND UM 

MEMORANDUM FOR: 

FROM: 

T H E W H ITE HOUSE 

WASHINGTON 

November 5, 1974 

NANCY HOWE 

BRENTSCOWCRO~~ 

Attached is a book, 11 The Oglethorpe Book of Georgia Verse, 11 

belonging to Miss Sara Lee Hogan of Chevy Chase, Maryland. 
You will note that over the years, she has obtained many 
autographs in this book which will be displayed at the 1975 
Bicentennial Celebration in her hometown of Hogansville, Georgia. 

Miss Hogan would cherish the First Lady ' s autograph in her 
book and asked if that could be accomplished at the clip toward 
the back of the book. The President, you will notice, has already 
autographed it. 

If you could return the book to me after the autograph has been 
obtained, I will return it to Miss Hogan. 

Thanks very much. 

Enclosur e 



THE WHITE HOUSE 

WASHINGTON 

November 5, 1974 

MEMORANDUM FOR MRS. NANCY HOWE 

FROM: JOHN E. NIDECKER --
On Thursday, October 31, I received the enclosed plaque 
on behalf of Mrs. Ford. This award was given for her 
unstinting effort on last year's Telethon for the United 
Cerebral Palsy Association. 

Mrs. Merle D. Allen, president of the Washington Area 
Council, was lavish in her praise of the First Lady 
in making her presentation, and I might add that I 
tried to outdo her in my praise of the First Lady in 
receiving it. 

My reason for sending it to y ou is so that Mrs. Ford 
might see it before it goes into the Presidential Library. 



/ 
J 

~f)t. '· f974 

Mu. fol!d w cubd • t.o ..tqc.cut tltat .u' pitl.vU..qeA 
oc. utenff.d bl ,att.i M&t.6011 o' latA 4.t.46'· 

'&tti. '~ a Mu. FONl'4 .u.Utat pu.u 4~, 
'pe.~ ad &dvacc. pe.uoa. Ia &.&c. e«p«bl.Ut.l.u, 
'" 1116.t o I.tu ..U h111g d.ltd. tlllJlhd ltou.u, htd.c•tl.l.q c.""""' IUld •uud.I; tUUl 'o" .aa'f4 a4 eo11vat.i.tau, 
Mw. foll.d would Ult. UA. bJ be. dblc. bJ e&t ht lU MU. 

1~lfllllJas lllff'cl.,, N4liCf L~ Md Slt.&UA. 
Wt.ldtJt6dd, tJt.L6 ~ tJJ 40iK tic. bJl:At.. OJI lteA. 4.bl'' .U u.t ht tile. -.u, wltlcJt Mu. FtJJUI. 41.W 1..6 
u.t u.t.U4ouble. "'.uquu.t. 

I ' 

// 

~ 

II I 

ii[ 

' I 

NWll/c.p 



~·. "'' 

NMH/c.p 

t 



THE WHITE HOUSE 

WASHINGTON 

Mrs. Ford: 

Another note. This group of pictures should include 
most of the shots you were interested in. In going 
back through the contact sheets, I discovered some 
sheets that we had missed. So I made prints that 
I thought you might also want to consider from 
those takes. 

There are a few pictures missing from this selection. 
We received bad prints on them and I'm having 
them reprinted. I'll send them up to you when they 
arrive. 

Some of the prints are smaller than I would like 
to see them. But they are enlargements of 
small portions of the negative and they would 
probably not look very good if they were enlarged 
much more. 

If you want any of the unmounted pictures mounted, 
just send them back to me with a note to mount. 
Likewise, if you find any of the pictures unsuitable 
and you would like for me to look again for others, 
clip a note to them and send them back also. 

With thanks, 

Sandra Eisert 
Photographic Office 



THE WHITE HOUSE 

MEMORANDUM FOR: 

FROM: 

SUBJECT: 

WASHINGTON 

January 3, 1975 

NANCY HOWE 

RED CAVANEYP-

ADVANCE OFFICE SUPPORT FOR 
PUBLIC EVENTS OF THE FIRST LADY 
AND FIRST FAMILY 

Effective January 5, 1975, Peter Sorum will be joining my staff 
as an advanceman whose primary responsibility will be to assist 
in advance work for Mrs. Ford and other members of the First 
Family. 

I would very much appreciate it, if we could meet with you and 
any members of your staff you deem appropriate in order to discuss 
the parameters of the support that Pete will be providing. I 
would also like to have Robin Martin accompany Pete and myself, 
as Robin co-ordinates the administrative workload of our office 
and will be assisting Pete when he is on trips outside the District. 

With the exception of Monday and Tuesday morning, any time next 
week would be fine for us. 

Thank you. We look forward to serving the First Lady and the 
First Family and to working with you and your staff. 

cc: J. Connor 



MEMORANDUM FOR: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

January 21, 1975 

NANCY HOWE 

PAT LINDH (f;l 

IWY Signing Ceremony 

The following are those people pictured in the January 9th 
signing ceremony (left to right). If you do not send an 
inscribed picture to any of these people, please let me 
know and we will send them a picture. 

Virginia Allan / 
Bernice Baer / 
Carol Laise / / 
Robert Ingersoll 
William Buffum / 
Jewe]l LaFontant ~ 
Judith Chadwick 
Helen Bentley/ 
Frederick Dent/ 
Eleanor Shannon,/ 
Vice President Rockefeller 
Patricia Hutar / ~-
Peter Brennan 
Carmen Maymi / 
Gwen Anderson / 
Ruth Bacon / 
Rogers Morton 
Wilma Victor-/ 
Florence Perman / 
William J. Baroody, Jr. / 
Rita Johns.ton / 

\o~D ''°' 
• • Q S) 

..A \"' p ... · .. ~.J 



'. 

TheJte. aJte. no p.<.c.tuJtv.i fioJt: 

V .<.c. e. P Jt v.i .<.d e.n.:t Ro c.k. e. n ell eJt 
Hon.oJtable. Pe.teJL BJte.n.n.an. 
Roge.M MoJtton. 

Ca!tolyn. 



THE WHITE HOUSE 

WASHINGTON 

February 12, 1975 

Please inscribe and autograph these 
this IWY Signing Ceremony 
pictures for: 



THE WHITE HOUSE 

WASHINGTON 

January 21, 1975 

MEMORANDUM FOR THE WHITE HOUSE STAFF 

FROM: 

SUBJECT: 

PHILIP W. BUCHEN'f?ld 13. 
Presidential Memberships and 
Endorsements 

The President continually receives offers of honorary 
memberships or requests to endorse various causes. With 
few exceptions, such solicitations are routinely denied. 
Since many of these solicitations are made through the 
White House staff, and not directly to the President, you 
should be aware of the procedures for handling memberships 
and endorsements involving the President. 

No membership or endorsement is to be declined or accepted 
other than by or through Mr. Roland L. Elliott, Director 
of Correspondence. 'Any staff member who receives a solici
tation for a membership or endorsement on behalf of the 
President should refer it promptly to Mr. Elliott's office 
for review. Do not refer such matters to the Office of the 
Counsel. In the event of any questions, Mr. Elliott will 
consult with the Counsel to the President prior to declining 
or accepting the membership or endorsement. 

Your cooperation in complying with the procedures described 
above is appreciated. 



THE WHITE HOUSE 

WASHINGTON 

January 24, 1975 

Dear Betty: 

Attached is the Catlin1 s Indian Gallery booklet 
that shows some of the paintings that are 
available for loan to the White House. It 
struck me that possibly some of these would 
look better in the halls between the Oval 
Office, my office and Henry's office, than 
the pictures that were there. On the other 
hand, if there is some modern art that would 
look even better, that would be excellent. 

What are your thoughts on some of these 
Indian paintings? I think they are a vast 
improvement over the others. But it may 
be that there is something better. Let me 
know what you think. 

Mrs. Gerald Ford 
The White House 





COVER 

Catlin Number 149. 

Stu-mick-o-sucks, The Buffalo Bull's Back Fat. 
Blackfoot Head Chief (Blood Tribe). 

"I have this day been painting a portrait of the head chief 
of the Blackfoot nation; he is a good-looking and dignified 
Indian, about fifty years of age, and superbly dressed; 
whilst sitting for his picture he has been surrounded by his 
own braves and warriors, and also gazed at by his enemies, 
the Crows and the Knisteneaux, Assinneboins and Ojib
beways; a number of distinguished personages of each of 
which tribes, have laid all day around the sides of my 
room; reciting to each other the battles they have fought, 
and pointing to the scalp-locks, worn as proofs of their 
victories, and attached to the seams of their shirts and leg
gings. This is a curious scene to witness, when one sits in 
the midst of such inflammable and combustible materials, 
brought together, unarmed, for the first time in their lives; 
peaceably and calmly recounting over the deeds of their 
lives, and smoking their pipes upon it, when a few weeks 
or days will bring them on the plains again, where the war
cry will be raised, and their deadly bows will again be 
drawn on each other."• 

•Except where otherwise indicated, this and all following captions are quota
tions from George Catlin's The Manners, Customs, and Condition of the 
North American Indians. 2 vols. London: Published by the Author at the 
Egyptian Hall, Piccadilly, 1841. 

I 

CATLIN'S 
INDIAN ~ALLERY 

The George Catlin Paintings 

in the United States National Museum 

BY MARJORIE HALPIN 

Docent in Anthropology 

The Smithsonian Museum Service 

Washington City 

Published by The Smithsonian Institution 

1965 



Catlin Number 322. 

Madame Ferrebault's Prairie above Prairie du Chien. 
Catlin and a companion paddling down the 
Mississippi River in a birch bark canoe. 

2 

"With stores laid in for a ten day's voyage, and armed for 
any emergency-with sketch-book and colours prepared, 
we shoved off and swiftly glided away with paddles nimbly 
plied, resolved to see and relish every thing curious or 
beautiful that fell in our way. We lingered along, among 
the scenes of grandeur which presented themselves amid 
the thousand bluffs, and arrived at Prairie du Chien in 
about ten days . ... " 

CATLIN'S INDIAN GALLERY 

" ... I sat out alone, unaided and unadvised, resolved, (if my life should be spared), by the 
aid of my brush and my pen, to rescue from oblivion so much of their primitive looks and 
customs as the industry and ardent enthusiasm of one lifetime could accomplish .... " 

GEORGE CATLIN, ca. 1842 

GEORGE CATLIN'S PAINTINGS comprise the first important pictorial record of the Plains In
dians and their then little-known homelands west of the Mississippi River. "Catlin's 
Indian Gallery,'' as the dedicated artist himself called it, consisted of hundreds of portraits 
of Indians, scenes of Indian life, and landscapes of a wilderness scarcely changed through 
millennia. In his notebooks and on canvas, the young Pennsylvania lawyer captured much 
of an America that was swept away a century ago by the westward-pressing settler. 

Catlin made these dramatic paintings on a series of journeys into largely unmapped In
dian country between 1830 and 1836. For the first time, Americans in the eastern states 
saw the Pawnees, the tall Blackfeet and Crows, the Sioux, and the wild Comanches. They 
saw wide prairies teeming with buffalo, the turbulent Missouri River, and the giant grizzly 
bear. They saw villages of hundreds of graceful tepees and peered into the dim interiors of 
comfortable earth lodges, and witnessed the four-day torture ceremony of the Mandans. 

The Plains Indians of Catlin's portraits were still proud and dignified, unlike their cous
ins on eastern reservations. Freed by the acquisition of the horse from the restrictions of 
hunger and scarcity, they were riding the crest of a new richness and power. 

But they, too, were fated to lose in the encounter with western civilization-and George 
Catlin knew it. "Art may mourn when these people are swept from their earth," he wrote, 
"and the artists of future ages may look in vain for another race so picturesque in their 
costumes, their weapons, their colours, their manly games, and their chase .... " 

Abandoning a promising career in the east as a portrait and miniature painter, he left at 
the age of thirty-three to begin an odyssey among the western Indians and to fulfill his 
self-imposed destiny as their pictorial historian. Writing of it later, he said that " there was 
something inexpressibly delightful in the ... resolve, which was to bring me amidst such 
living models for my brush." And his resolve never wavered. Through danger and illness, 
poverty and sacrifice, he stuck single-mindedly to his cause. 

He was born in Wilkes-Barre, Pennsylvania, on July 26, 1796, the fifth of the fourteen 
children of Putnam and Polly Sutton Catlin. The following year his fainily moved forty 
Iniles away to a farm on the banks of the Susquehanna River in New York, where he 
spent his boyhood. "The early part of my life was whiled away ... , somewhat in vain,'' he 
once wrote, "with books reluctantly held in one hand, and a rifle or fishing-pole finnly 
and affectionately grasped in the other." He could not know it then, but the skills he 11c
quired as a boy were to stand him in good stead later when he crossed the Plains alone on 
a horse, or paddled down the Missouri River, making camp each night in the wilderness. 

3 



Catlin Number 1. 

Keokuk, The Watchful Fox. 
Chief of the Sauk. 

4 

"Kee-o-kuk ... , is the present chief of the tribe, a dignified and proud man, 
with a good share of talent, and vanity enough to force into action all the 
wit and judgment he possesses, in order to command the attention and re
spect of the world .... In his portrait I have represented him in the costume, 
precisely, in which he was dressed when he stood for it, with his shield on his 
arm, and his staff (insignia of office) in his left hand. There is no Indian chief 
on the frontier better known at this time, or more highly appreciated for his 
eloquence, as a public speaker, than Kee-o-kuk; as he has repeatedly visited 
Washington and others of our Atlantic towns, and made his speeches before 
thousands, when he has· been contending for his people's rights, in their stip
ulations with the United States Government, for the sale of their lands." 

CATLIN'S 
INDIAN 

GALLERY 

Catlin Number 491. 

He first became interested in Indians as a child. Although they no longer roamed the 
wooded valley where he grew up, he found the silent traces of their former occupation in 
the ground and he heard the tales the older settlers told of " Indian massacres and Indian 
murders," which must have provided strong fuel for a young boy's imagination. These 
stories were especially vivid for Catlin, since his own mother had been captured by Indians 
during the famous Wyoming (Pennsylvania) Massacre of 1778. 

At his father's request, Catlin went to study law in Litchfield, Connecticut, when he 
was twenty-one. Less than two years later, he passed his bar examination and began prac
ticing law in Lucerne County, Pennsylvania. But the life of a lawyer was not to be for 
George Catlin. "During this time, fortunately or unfortunately, another and a stronger 
passion was getting the advantage of me," he wrote. This new passion was art. After "hav
ing covered nearly every inch of the lawyers' table (and even encroached upon the judge's 
bench) with penknife, pen and ink, and pencil sketches of judges, juries, and culprits,'' he 
sold his law library and other possessions ("save my rifle and fishing-tackle") and moved 
to Philadelphia in 1823 where he "commenced the art of painting." 

Catlin's move to Philadelphia is an example of the same determination and self-assurance 
which were later to send him west on his great adventure. Unknown and with very little 
money, and without any formal training in art, he nonetheless set off confidently to pursue 
painting as a profession. And he was quickly successful. In February of 1824 he was elected 
to the Pennsylvania Academy of Art and he soon had more orders for portraits than he 
could handle. A few years later, twelve of his paintings and drawings, including a full
length portrait of De Witt Clinton, Governor of New York, were exhibited at the Ameri
can Academy of Fine Arts. 

Crow lodge of twenty-five buffalo skins. 

" The Crows, of all the tribes in this region, 
or on the Continent, make the most beau
tiful lodge . . . they oftentimes dress the 
skins of which it is composed almost as 
white as linen, and beautifully garnish 
them with porcupine quills, and paint and 
ornament them in such a variety of ways, as 
renders them exceedingly picturesque and 
agreeable to the eye. I have procured a very 
beautiful one of this description, highly
ornamented, and fringed with scalp-locks, 
and sufficiently large for forty men to dine 
under .... This tent, when erected, is about 
twenty-five feet high, and has a very pleas
ing effect; with the Great or Good Spirit 
painted on one side, and the Evil Spirit on 
the other. If I can ever succeed in trans
porting it to New York and other eastern 
cities, it will be looked upon as a beautiful 
and exceedingly interesting specimen." 

5 



Catlin Number 482. 
Band of Sioux moving camp with dogs and horses. 

6 

"The manner in which an encampment of Indians strike their tents and transport them is 
curious, and to the traveller in this country a very novel and unexpected sight, when he first 
beholds it. Whilst ascending the river ... , I saw an encampment of Sioux, consisting of 
six hundred of these lodges, struck and all things packed and on the move in a very few 
minutes. The chief sends his runners or criers ... through the village, a few hours before 
they are to start; announcing his determination to move, and the hour fixed upon, and the 
necessary preparations are in the meantime making; and at the time announced, the lodge 
of the chief is seen flapping in the wind, a part of the poles having been taken out from under 
it; this is the signal, and in one minute, six hundred of them (on a level and beautiful prairie), 
which before had been strained tight 11:nd fixed, were seen waving and flapping in the wind, 
and in one minute more all were flat upon the ground. Their horses and dogs, of which they 
had a vast number, had all been secured upon the spot in readiness; and each one was speed
ily loaded with the burthen allotted to it, and ready to fall into the grand procession." 

CATLIN'S 
INDIAN 

GALLERY 

Catlin Number 86. 

In spite of his success as a painter, Catlin was dissatisfied. "My mind was continually 
reaching for some branch or enterprise of the art, on which to devote a whole lifetime of 
enthusiasm," he later recalled. His restlessness suddenly crystallized when he saw a delega
tion of Indians from the "Far West" who stopped in Philadelphia on their way to Wash
ington. The sight of these plumed and painted warriors kindled an enthusiasm that was to 
dominate George Catlin for as long as he lived. "The history and customs of such a peo
ple ... ,"he passionately resolved, "are themes worthy the lifetime of one man, and nothing 
short of the loss of my life, shall prevent me visiting their country, and of becoming their 
historian." 

Unable to go west at once, Catlin began visiting and painting the Iroquois Indians on 
reservations in New York State. His earliest known Indian painting is an unfinished por
trait of Red Jacket, the famous Seneca orator, signed in 1826. But such paintings of"civi
lized" Indians, who lived in log houses with stone fireplaces and wore suits and dresses 
made of cloth, was for Catlin only a temporary compromise. He had glimpsed the spirit 
and color of the still free and powerful tribes west of the Mississippi and nothing was to 
stop him long from visiting them. 

By the spring of 1830 he was ready to begin. Leaving his new wife, Clara, Catlin went 
to St. Louis, the gateway to the west, to begin his self-appointed task of " rescuing from 
oblivion the looks and customs of the vanishing races of native man in America." During 
the next six years when he was not painting Indians, he supported himself by painting 
portraits of paying white customers. 

Tah-teck-a-da-hair, The Steep Wind. 
Teton Dakota Brave (Western Sioux). 

"I am now in the heart of the country belonging to the numerous 
tribe of Sioux or Dahcotas, and have Indian faces and Indian 
customs in abundance around me. This tribe is one of the most 
numerous in North America, and also one of the most vigorous 
and warlike tribes to be found, numbering some forty or fifty 
thousand, and able undoubtedly to muster, if the tribe could be 
moved simultaneously, at least eight or ten thousand warriors, 
well mounted and well armed. This tribe take vast numbers of the 
wild horses on the plains towards the Rocky Mountains, and many 
of them have been supplied with guns; but the greater part of 
them hunt with their bows and arrows and long lances, killing 
their game from their horses' backs while at full speed. 

"The name Sioux (pronounced see-oo) by which they are fa
miliarly called, is one that has been given to them by the French 
traders, ... their own name being, in their language, Dah-co-ta. 
The personal appearance of these people is very fine and prepos
sessing, their persons tall and straight, and their movements 
elastic and graceful." 

7 



Catlin Number 4rn. 
Buffalo chase with bows and lances. 

Catlin Number 438. 
Sioux Scalp Dance. 

8 

" ... I have represented a party of Indians in chase of a 
herd, some of whom are pursuing with lance and others 
with bows and arrows. The group in the foreground shews 
the attitude at the instant after the arrow has been thrown 
and driven to the heart; the Indian at full speed, and the 
laso dragging behind his horse's heels. The laso is a long 
thong, of rawhide, of ten of fifteen yards in length, made of 
several braids or twists, and used chiefly to catch the wild 
horse, which is done by throwing over their necks a noose 
which is made at the end of the laso, with which they are 
'choked down.' In running the buffaloes, or in time of war, 
the laso drags on the ground at the horse's feet, and some
times several rods behind, so that if a man is dismounted, 
which is often the case, by the tripping or stumbling of the 
horse, he has the power of grasping to the laso, and by 
stubbornly holding on to it, of stopping and securing his 
horse, on whose back he is instantly replaced, and continu
ing on in the chase." 

"The Scalp-dance is given as a celebration of a victory; and 
amongst this tribe, as I learned whilst residing with them, 
danced in the night, by the light of their torches, and just 
before retiring to bed. When a war party returns from a 
war excursion, bringing home with them the scalps of their 
enemies, they generally 'dance them' for fifteen nights in 
succession, vaunting forth the most extravagant boasts of 
their wonderful prowess in war, whilst they brandish their 
war weapons in their hands. A number of young women 
are selected to aid (though they do not actually join in the 
dance), by stepping into the centre of the ring, and holding 
up the scalps that have been recently taken, whilst the 
warriors dance (or rather jump), around in a circle, bran
dishing their weapons, and barking and yelping in the 
most frightful manner, all jumping on both feet at a time, 
with a simultaneous stamp, and blow, and thrust of their 
weapons; with which it would seem as if they were actually 
cutting and carving each other to pieces. During these 
frantic leaps and yelps, and thrusts, every man distorts his 
face to the utmost of his muscles, darting about his glaring 
eye-b~lls and snapping his teeth, as if he were in the heat 
(and actually breathing through his inflated nostrils the 
very hissing death) of battle! No description that can be 
written, could convey more than a feeble outline of the 
frightful effects of these scenes enacted in the dead and 
darkness of night, under the glaring light of their blazing 
flambeaux; nor could all the years alloted to mortal man, 
in the least obliterate or deface the vivid impress that one 
scene of this kind would leave upon his memory." 

CATLIN'S 
INDIAN 

GALLERY 

In St. Louis, he met General William Clark, co-leader of the Lewis and Clark Expedi
tion, and then Superintendent of Indian Affairs for the western tribes, and showed him a 
portfolio of his Iroquois paintings. There was probably no man alive who knew more 
about the Indians west of the Mississippi or who was in a better position to introduce 
Catlin to them. Fortunately, General Clark approved the work and plans of this personable 
young artist and agreed to help him. Besides answering his many eager questions, he al
lowed Catlin to set up an easel in his headquarters and to paint the Indians who came 
there from the surrounding country on tribal business. In July he took him up the Missis
sippi to Fort Crawford at Prairie du Chien (in the present state of Wisconsin) to a treaty 
council with the Sauk and Fox, Iowa, Missouri, Omaha, and Sioux. In the fall they visited 
a number of Kansas Indian villages on the Kansas River. That same fall Catlin also visited 
Fort Leavenworth in northeastern Kansas where he saw members of the Delaware, Kas
kaskia, Kickapoo, Shawnee, and other woodland tribes who had been removed from their 
homelands in the east. In the spring of the following year, he accompanied an Indian 
Agent up the Missouri and Platte Rivers to visit Pawnee, Omaha, Oto, and Missouri In
dian villages in the present state of Nebraska. 

Catlin painted whenever he could during these two years in and around St. Louis, and 
he soon had a bulging portfolio of Indian portraits to take back east. But he was eager to 
push farther westward where the Indians were still wild and relatively untouched by the 
white man's civilization. The next spring he had his chance. As soon as the ice broke on 
the Missouri River, the American Fur Company's new Yellowstone was to be the first 
steamboat to make the long trip to Fort Union at the mouth of the Yellowstone River. 
Fort Union was in the present state of North Dakota, 2,000 miles upriver from St. Louis, 
and deep in the heart of the country Catlin had heard about and was longing to visit. 
When the Y ellowstone left St. Louis on March 26, 1832, to begin her pioneer journey into 
an untamed land, George Catlin was on board. 

Catlin N umber 341. 
Sioux Indians pursuing a stag 
in their canoes on 
St . Peter's (Minnesota) River. 
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Catlin Number 25. 

Meach-o-shin-gaw, The Little White Bear. 
Kansas Brave. 

IO 

"The custom of shaving the head, and ornamenting it with the crest of 
deer's hair, belongs to this tribe, ... the hair [is] cut as close to the head as 
possible, except a tuft the size of the palm of the hand, on the crown of 
the head, which is left of two inches in length; and in the centre of which 
is fastened a beautiful crest made of the hair of the deer's tail (dyed red) 
and horsehair, and oftentimes surmounted with the war-eagle's quill. In 
the centre of the patch of hair, which I said was left of a couple of inches 
in length, is preserved a small lock, which is never cut, but cultivated to 
the greatest length possible, and uniformly kept in braid, and passed 
through a piece of curiously carved bone; which lies in the centre of the 
crest, and spreads it out to its uniform shape, which they study with 
great care to preserve. Through this little braid, and outside of the bone, 
passes a small wooden or bone key, which holds the crest to the head. 
This little braid is called ... , the 'scalp lock,' and is scrupulously pre
served in this way, and offered to their enemy if they can get it, as a trophy; 
which it seems in all tribes they are anxious to yield to their conquerors, 
in case they are killed in battle; and which it would be considered cowardly 
and disgraceful! for a warrior to shave off, leaving nothing for his enemy 
to grasp for, when he falls into his hands in the events of battle." 
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Catlin Number 29. 

Clermont. 
Osage First Chief. 

The voyage to Fort Union took nearly three months. On the way Catlin painted land
scapes from the deck of the steamboat. When the Yellowstone stopped at Fort Pierre at the 
mouth of the Teton River, Catlin took the opportunity to paint the Western (Teton) 
Sioux who were camped by the hundreds around the Fort. Whereas he had formerly 
painted formal portraits of Indians who posed for him in their finest clothes, Catlin now 
began exuberantly doing canvases of dances, ceremonies, buffalo hunts, and other scenes 
of Indian life. He also began to take extensive notes which he published in 1841 in two 
volumes entitled The Manners, Customs, and Condition of the North American Indians. 

When the Yellowstone finally reached Fort Union, Catlin found Indians whom he de
scribed as "undoubtedly the finest looking, best equipped, and the most beautifully cos
tumed of any on the Continent." These were the Assiniboin, Blackfoot, Crow, and Plains 
Cree and Ojibwa. "Amongst and in the midst of them am I," he wrote happily, "with my 
paint pots and canvass ... ,''and he painted feverishly to record what he saw. It has been 
estimated that during his visit to the Upper Missouri, he must have sometimes painted 
more than half a dozen pictures a day. 

From Fort Union, he returned downriver in a small skiff with two French-Canadian 
trappers, "Ba'tiste and Bogard," painting more landscapes, buffaloes, and scenes of Indian 
life. On the way he visited the two Mandan villages near the present city of Bismarck, 
North Dakota, and painted a remarkable series of paintings of the tribe, including their 
famous four-day torture ceremony, the Okipa. He was one of the few white men ever to 
witness this ceremony in its entirety. Five years after he painted them, the Mandans were 
almost wiped out by small-pox, making Catlin's notes and paintings of their unique and 
complex culture all the more valuable. 

"These people, like all those tribes who shave the head, cut and 
slit their ears very much, and suspend from them great quan
tities of wampum and tinsel ornaments. Their necks are generally 
ornamented also with a profusion of wampum and beads; and 
as they live in a warm climate where there is not so much neces
sity for warm clothing, as amongst the more Northern tribes ... ; 
their shoulders, arms, and chests are generally naked, and 
painted in a great variety of picturesque ways, with silver bands 
on the wrists, and oftentimes a profusion of rings on the fingers. 

"The head-chief of the Osages at this time, is a young man by 
the name of Clermont, the son of a very distinguished chief of 
that name, who recently died; leaving his son his successor, with 
the consent of the tribe. I painted the portrait of this chief at 
full length, in a beautiful dress, his leggings fringed with 
scalp-locks, and in his hand his favourite and valued war-club." 

II 



Catlin Number 428A. 
Ball play of the Choctaw. 

12 

"Whilst I was staying at the Choctaw agency in the midst of their nation, it seemed to be 
a sort of season of amusements, a kind of holiday; when the whole tribe almost, were assem
bled around the establishment, and from day to day we were entertained with some games 
or feats that were exceedingly amusing: horse-racing, dancing, wrestling, foot-racing, and 
ball-playing, were amongst the most exciting; and of all the catalogue, the most beautiful, 
was decidedly that of ball-playing. This wonderful game, which is the favourite one amongst 
all the tribes, . .. can never be appreciated by those who are not happy enough to see it. 

"It is no uncommon occurrence for six or eight hundred or a thousand of these young 
men, to engage in a game of ball, with five or six times that number of spectators, of men, 
women and children, surrounding the ground, and looking on. And I pronounce such a 
scene, with its hundreds of Nature's most beautiful models, denuded, and painted of various 
colours, running and leaping into the air, in all the most extravagant and varied forms, in 
the desperate struggles for the ball, a school for the painter or sculptor, equal to any of 
those which ever inspired the hand of the artist in the Olympian games or the Roman forum. 

"I have made it an uniform rule, whilst in the Indian country, to attend every ball-play I 
could hear of, if I could do it by riding a distance of twenty or thirty miles; and my usual 
custom has been on such occasions, to straddle the back of my horse, and look on to the best 
advantage. In this way I have sat, and qftentimes reclined, and almost dropped from my 
horse's back, with irresistible laughter at the succession of droll tricks, and kicks and scuffles 
which ensue in the almost superhuman struggle for the ball. These plays generally com
mence at nine o'clock, or near it, in the morning; and I have more than once balanced myself 
on my pony, from that time till near sundown, without more than one minute of intermission 
at a time, before the game has been decided." 
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Catlin Number 525. 

In 1834 he had another opportunity to go deep into Indian country, this time to the 
Southern Plains. Accompanying a peace-making expedition of the First Regiment of 
Mounted Dragoons out of Fort Gibson (near the present city of Tulsa, Oklahoma), he 
penetrated "the wild and untried regions of the hostile Camanchees." "You will agree 
with me," he wrote of this trip, "that I am going farther to get sitters, than any of my 
fellow-artists ever did .... " 

The Dragoons suffered heavy losses from sickness during the expedition and Catlin 
himself became seriously ill. Nonetheless, he returned with paintings of the little-known 
Comanches, Kiowas, Wacos, and Wichitas. Around Fort Gibson he also painted the 
Osages and the Cherokees, Creeks, and Choctaws who had been recently displaced from 
their homes in the southeast. 

In the spring of 1835 he was at Fort Snelling on the Upper Mississippi (near present 
St. Paul, Minnesota) painting Ojibwas and Eastern Sioux. "The Sioux in these parts," 
he wrote, "who are out of reach of the beavers and buffaloes, are poor and very meanly 
clad, compared to those on the Missouri where they are in the midst of those and other 
wild animals whose skins supply them with picturesque and comfortable dress." From 
Fort Snelling, Catlin went to the present state of Iowa, traveling part way down the 
Mississippi in a birch-bark canoe, to paint Sauk and Fox Indians at Chief Keokuk's 
headquarters. 

Ru-ton-ye-wee-ma, The Strutting Pigeon, 
wife of White Cloud, Iowa Chief. 
White Cloud, his wife and daughter, and eleven other 
Iowa Indians joined Catlin in London in 1844. 

"Of the four women (squaws) of the party, three are married, 
and the fourth one an unmarried girl of fifteen years. Two of 
these women have their little children (pappooses) with them, 
one two years old, and the other an infant in the cradle, forming 
one of the most pleasing features of the exhibition. 

"These four women, dressed much alike, are clad in dresses 
of deer and elk skins, most curiously and elaborately garnished, 
and ornamented with porcupine quillwork and beads, from 
their own country; and also, at times, in dresses in part made of 
red and blue cloths of civilized manufacture, purchased and 
manufactured by them since they left their homes, in a rude 
and curious, though very gaudy and effective taste. 

"[Ru-ton-ye-wee-ma] ... is the best looking of the women, 
and has her little child, a girl, playing around her."* 

•George Catlin. Fourteen loway Indians. London: W. B. Johnson, " Nassau Steam 
Press," 6 Nassau Street, Soho, 1844. pp. 11-12. 
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Catlin Number 129. 

Mah-to-he-ha, The Old Bear. 
Mandan Medicine Man. 

"I had trouble brewing ... the other day ... ; one of the 
'medicines' commenced howling and haranguing around 
my domicil, amongst the throng that was outside, pro
claiming that all who were inside and being painted were 
fools and would soon die; and very materially affecting 
thereby my popularity. I however sent for him and called 
him in the next morning, when I was alone, having only 
the interpreter with me; telling him that I had had my eye 
upon him for several days, and had been so well pleased 
with his looks, ... and his character and standing in his 
tribe as worthy of my particular notice; and that I had 
several days since resolved that as soon as I had practiced 
my hand long enough upon the others, to get the stiffness 
out of it (after paddling my canoe so far as I had) and make 
it to work easily and successfully, I would begin on his 
portrait, which I was then prepared to commence on that 
day, and that I felt as if I could do him justice. He shook 
me by the hand, giving me the 'Doctor's grip,' and beck
oned me to sit down, which I did, and we smoked a pipe 
together .... 'I know you are a good man (said he), I know 
you will do no harm to any one, your medicine is great and 
you are a great 'medicine man.' I would like to see myself 
very well-and so would all of the chiefs; ... my friend, 
I am glad 'that my people have told you who I am-my 
heart is glad-I will go to my wigwam and eat, and in a 
little while I will come, and you may go to work;'-another 
pipe was lit and smoked, and he got up and went off. I 
prepared my canvass and palette and whistled away the 
time until twelve o'clock, before he made his appearance; 
having used the whole of the fore-part of the day at his 
toilette, arranging his dress and ornamenting his body for 
his picture. 

"At that hour then, bedaubed and streaked with paints 
of various colours, with bear's grease and charcoal, with 
medicine-pipes in his hands and foxes tails attached to his 
heels, entered Mah-to-he-hah .... He took his position in 
the middle of the room, waving his eagle calumets in each 
hand, and singing his medicine-song . . . , looking me full 
in the face until I completed his picture. . .. His vanity 
has been completely gratified in the operation; he lies for 
hours together, day after day, in my room, in front of his 
picture, gazing intensely upon it; lights my pipe for me 
while I am painting-shakes hands with me a dozen times 
on each day, and talks of me, and enlarges upon my medi
cine virtues and my talents, wherever he goes; so that this 
new difficulty is now removed, and instead of preaching 
against me, he is one of my strongest and most enthusi
astic friends and aids in the country." 
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Catlin Number 128. 

The following year he set off again for another trip into Indian country, determined 
this time to visit the Pipe Stone Quarry (in present southwestern Minnesota), where 
Indians of many tribes for centuries had been getting the soft red stone from which they 
carved their pipes. The Sioux who guarded this sacred place tried to stop him and his 
companion from visiting it, but Catlin would not be turned away. "We have started to 
go and see it; and we cannot think of being stopped," he reports telling them. Once again 
his resolution conquered, and he became probably the first white man ever to see the 
quarry. He brought back a painting of it as well as some samples of the stone which was 
later named "catlinite" in his honor. On this same trip he added paintings ofWinnebagos 
and Menominees to his collection. 

His mission to visit the western tribes and to paint them in their own country now 
completed,* Catlin prepared to begin the second part of his remarkable career which was 
to show and tell others about what he alone had seen. He gathered together his paintings 
and the costumes, pipes, weapons, medicine bundles, baskets, and other artifacts collected 
from the Indians, including a full-size Crow tepee, and went to Albany, New York, where 
he spent the winter getting ready. 

The New York Commercial Advertiser of September 23, 1837, carried the following 
advertisement: "CATLIN'S INDIAN GALLERY. Opens for exhibition on Monday Evening, 
the 25th instant and will be continued each evening . ... In the lecture room of Clinton 
Hall. There will be several hundred Portraits exhibited, as well as Splendid Costumes
Paintings of their villages-Dances-Buffalo Hunts-Religious Ceremonies, etc. Col-

*The portraits of Osceola and other Seminole and Yuchi Indians were painted in 1837 at Fort Moultrie, South Carolina. 

Mah-to-toh-pa. The Four Bears. 
Mandan Second Chief. 

"Mah-to-toh-pa had agreed to stand before me for his portrait at an 
early hour of the next morning, and on that day I sat with my palette 
of colours prepared, and waited till twelve o'clock, before he could 
leave his toilette with feelings of satisfaction as to the propriety of 
his looks and the arrangement of his equipments; and at that time it 
was announced, that 'Mah-to-toh-pa was coming in full dress!' I 
looked out of the door of the wigwam, and saw him approaching with 
a firm and elastic step, accompanied by a great crowd of women and 
children, who were gazing on him with admiration, and escorting 
him to my room. No tragedian ever trod the stage, nor gladiator ever 
entered the Roman Forum, with more grace and manly dignity than 
did Mah-to-toh-pa enter the wigwam, where I was in readiness to 
receive him. He took his attitude before me, and with the sternness 
of a Brutus and the stillness of a statue, he stood until the darkness 
of night broke upon the solitary stillness." . 
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Catlin Number 134. 

Sha-ko-ka. The Mint. 
Mandan Girl with Gray Hair. 

" ... there is ... one ... strange and unaccountable peculiarity, which can probably be 
seen nowhere else on earth; nor on any rational grounds accounted for,--other than it is 
a freak or order of Nature, for which she has not seen fit to assign a r'"=tson. There are very 
many [Mandans], of both sexes, and of every age, from infancy to manhood and old age, with 
hair of a bright silvery grey; and in some instances almost perfectly white. 

"This singular and eccentric appearance is much oftener seen among the women than it is 
with the men; for many of the latter who have it, seem ashamed of it, and artfully conceal 
it, by filling their hair with glue and black and red earth. The women, on the other hand, 
seem proud of it, and display it often in an almost incredible profusion, which spreads over 
their shoulders and falls as low as the knee. I have ascertained, on a careful enquiry, that 
about one in ten or twelve of the whole tribe are .. . greyhairs; and that this strange and 
unaccountable phenomenon is not the result of disease or habit; but that it is unquestionably 
a hereditary character which runs in families .... " 

r 
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lected by himself, among the wildest tribes of America, during an absence from this city 
of seven years. Mr. Catlin will be present at all of his exhibitions, giving illustrations and 
explanations in the form ofa Lecture .... Each admission 50 cents."* 

George Catlin was a showman and the paintings he brought to New York were unique, 
colorful, and startling. The exhibition was a great success. Later he took it to Washington, 
Philadelphia, and Boston. At each place, hundreds of Americans crowded in to see the 
paintings and hear his lectures about a wild west they knew of only dimly, if at all. But 
the costs of transportation, renting halls, and printing handbills and catalogues began 
to catch up with the admission fees paid by dwindling numbers of visitors. In the fall of 
1839 Catlin packed up his Indian Gallery and set sail for England and new audiences. 
It would be thirty-one years before he returned. 

At first he was again a success. In London and other cities in England, and later in 
Paris, Catlin's Indian Gallery amazed and delighted spectators and he became somewhat 
of a celebrity. He met Queen Victoria, the King and Queen of the Belgians, and King 
Louis Philippe of France who invited him to exhibit his paintings in the Louvre. In the 

*Quoted in Harold McCracken's George Catlin and the Old Frontier, New York: The Dial Press, 1959, p. 184. 

"I have this morning, perched myself upon the top of one 
of the earthcovered lodges ... , and [have] the whole vil-
lage beneath and about me ... . 

A Bird's Eye View of the Mandan Village, 
1800 Miles Above St. Louis, 

"The groups of lodges around me present a very curious 
and pleasing appearance, resembling in shape (more nearly 
than anything else I can compare them to) so many potash
kettles inverted. On the tops of these are to be seen groups 
standing and reclining, whose wild and picturesque ap
pearance it would be difficult to describe. Stern warriors, 
like statues, standing in dignified groups, wrapped in their 
painted robes, with their heads decked and plumed with 
quills of the war-eagle; extending their long arms to the 
east or the west, the scenes of their battles, which they are 
recounting over to each other. In another direction, the 
wooing lover, softening the heart of his fair Taih-nah-tai-a 
with the notes of his simple lute. On other lodges, and 
beyond these, groups are engaged in games .... Some are 
to be seen manufacturing robes and dresses, and others, 
fatigued with amusements or occupations, have stretched 
their limbs to enjoy the luxury of sleep, whilst basking in 
the sun. With all this wild and varied medley of living 
beings are mixed their dogs, which seem to be so near an 
Indian's heart .... 

on the West Bank of the Missouri River. 

" In ranging the eye over the village from where I am 
writing, there is presented to the view the strangest mix
ture and medley of unintelligible trash (independent of the 
living beings that are in motion), that can possibly be 
imagined. On the roofs of the lodges, besides the groups 
of living, are buffaloes' skulls, skin canoes, pots and pot
tery; sleds and sledges-and suspended on poles, erected 
some twenty feet above the doors of their wigwams, are 
displayed in a pleasant day, the scalps of warriors, pre
served as trophies; and thus proudly exposed as evidence 
of their warlike deeds." 
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Catlin Number 488. 
Comanche War Party 
Meeting the Dragoons. 

"On the fourth day of our march .... we discovered a large party at several miles distance, 
sitting on their horses and looking at us .... On drawing a little nearer, ... and scanning 
them closer with our spy-glasses, they were soon ascertained to be a war party of Caman
chees, on the look out for their enemies. 

" ... Col. Dodge ordered the command to halt, while he rode forward with a few of his 
staff, and an ensign carrying a white flag. I joined this advance, and the Indians stood their 
ground until we had come within half a mile of them .... We then came to a halt, and the 
white flag was sent a little in advance, and waved as a signal for them to approach; at which 
one of their party galloped out in advance of the war-party, on a milk white horse, carrying 
a piece of white buffalo skin on the point of his long lance in reply to our flag. 

"This moment was the commencement of one of the most thrilling and beautiful scenes 
I ever witnessed. All eyes, both from his own party and ours, were fixed upon the manoeuvres 
of this gallant little fellow, and he well knew it. 

"The distance between the two parties was perhaps half a mile, and that a beautiful and 
gently sloping prairie; over which he was for the space of a quarter of an hour, reining and 
spurring his maddened horse, and gradually approaching us by tacking to the right and the 
left, like a vessel beating against the wind. He at length came prancing and leaping along till 
he met the flag of the regiment, when he leaned his spear for a moment against it, looking 
the bearer full in the face, when he wheeled his horse, and dashed up to Col. Dodge, with 
his extended hand, which was instantly grasped and shaken. We all had him by the hand 
in a moment, and the rest of the party.seeing him received in this friendly manner, instead 
of being sacrificed, as they undoubtedly expected, started under 'full whip' in a direct line 
towards us, and in a moment gathered, like a black cloud, around us! The regiment then 
moved up in regular order, and a general shake of the hand ensued, which was accomplished 
by each warrior riding along the ranks, and shaking the hand of every one as he passed." 
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l84o's Catlin added visiting Iowas and Ojibwas to his show and treated civilized European 
audiences to the sight of real Indians enacting scenes of hunts, scalpings, dances, and 
ceremonies. In his spare time he continued to paint and his 1848 catalogue lists 100 paint
ings more than he had when he first arrived in London. These consisted of portraits of 
the visiting Indians plus other paintings, chiefly wildlife and hunting scenes, which he 
created from sketches. In London he published the book based upon his field notes re
ferred to earlier. Reprinted many times, this exciting and readable work is still used today 
by historians and anthropologists. He also published a portfolio of fine lithographs of 
some of his most popular paintings. 

But his expenses began mounting faster and faster and Catlin soon fell heavily in debt. 
When his gallery, now renamed Catlin's Indian Collection, was in danger of being seized 
and divided among his European creditors in 1852, a wealthy American, Mr. Joseph 
Harrison, paid off his debts and took possession of it. He shipped the collection back to 
Philadelphia and stored it in a warehouse at the Harrison Boiler Works where it was to 
remain for many years. 

George Catlin was now fifty-six, penniless, and deaf. His wife and only son had died in 
Europe of pneumonia and his three daughters had been taken from him to be raised in 
America by his wife's family. His life's work was also gone. Another might have given up 

His-oo-san-chees, The Little Spaniard. 
Comanche Warrior. 

"His-oo-san-ches, ... a gallant little fellow, is repre
sented to us as one of the leading warriors of the 
tribe; and no doubt is one of the most extraordinary 
men at present living in these regions. He is half 
Spanish, and being a half-breed, for whom they gen
erally have the most contemptuous feelings, he has 
been all his life thrown into the front of battle and 
danger; at which posts he has signalized himself, and 
commanded the highest admiration and respect of 
the tribe, for his daring and adventurous career. 
This is the man of whom I have before spoken, who 
dashed out so boldly from the war-party, and came 
to us with the white flag raised on the point of his 
lance, .... I have here represented him as he stood 
for me, with his shield on his arm, with his quiver 
slung, and his lance of fourteen feet in length in his 
right hand. This extraordinary little man, whose 
figure was light, seemed to be all bone and muscle, 
and exhibited immense power, by the curve of the 
bones in his legs and his arms. We had many exhibi
tions of his extraordinary strength, as well as agility; 
and of his gentlemanly politeness and friendship, we 
had as frequent evidences." 
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Catlin Number 487. 
Comanche Feats of 
Horsemanship
Sham Battle. 
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" ... I am ready, without hesitation, to pronounce the Camanchees the most extraordinary 
horsemen that I have seen yet in all my travels, and I doubt very much whether any people 
in the world can surpass them. 

"Amongst their feats of riding, there is one that has astonished me more than anything of 
the kind I have ever seen, or expect to see, in my life:-a stragem of war, learned and prac
ticed by every young man in the tribe; by which. he is able to drop his body upon the side 
of his horse at the instant he is passing, effectually screened from his enemies' weapons as 
he lays in a horizontal position behind the body of his horse, with his heel hanging over the 
horse's back; by which he has the power of throwing himself up again, and changing to the 
other side of the horse if necessary. In this wonderful condition, he will hang whilst his 
horse is at fullest speed, carrying with him his bow and his shield, and also his long lance 
of fourteen feet in length, all or either of which he will wield upon his enemy as he passes; 
rising and throwing his arrows over the horse's back, or with equal ease and equal success 
under the horse's neck." 
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at this point. But "with no other means on earth than my hands and my brush, and less 
than half a life, at best, before me," Catlin began anew. In Paris, London, and Brussels, 
he resolutely recreated most of his Indian Gallery from sketches and memory. During the 
1850s he made several trips to South America and the west coast of North America, once 
again painting Indians in their native state. When he finally returned to New York in 
1870 he had with him a new gallery of paintings, which he called Catlin's Cartoon 
Collection.* 

Joseph Henry, the first Secretary of the new Smithsonian Institution, invited Catlin to 
come to Washington and exhibit the Cartoon Collection in the Sinithsonian Building. 
He gave him a room in one of the towers of the building where Catlin lived and continued 
to paint until contracting his final illness in 1872. He died in Jersey City on December 23 
of that year. Although he had made hundreds of new paintings, he was concerned until 
his death about the original gallery which had been taken from him in 1852. Almost the 
last words he spoke were, "What will happen to my Gallery?" 

The original Catlin's Indian Gallery came to the Sinithsonian Institution in 1879 as a 
gift to the nation from the heirs of Joseph Harrison. Improper storage in the Harrison 
Boiler Works had ruined most of the ethnological specimens and many of the paintings 
themselves were damaged. They were first exhibited by the Sinithsonian in 1883. Soon 
after the turn of the century, the majority of the paintings were put into storage, not to 
be seen again for decades except by scholars and other visitors in a small room on the 
fourth floor of the Natural History Building. Since the 1940s, however, interest in George 

*These paintings were sold after Catlin's death to the American Museum of Natural History, New York City. The major
ity of them are now in the collection of Paul Mellon. 

Shon-ka-ki-he-ga, The Horse Chief. 
Grand Pawnee Head Chief. 

"The Pawnees are a very powerful and warlike nation, living on the river 
Platte, about one hundred miles from its junction with the Missouri; 
laying claim to, and exercising sway over, the whole country, from its 
mouth to the base of the Rocky Mountains. 

"The present number of this tribe is ten or twelve thousand; about 
one half the number they had in 1832, when that most appalling disease, 
the small-pox, was accidentally introduced amongst them by the Fur 
Traders, and whiskey sellers; when ten thousand (or more) of them 
perished . . .. 

"The destructive ravages of this most fatal disease amongst these 
poor people, who know of no specific for it, is beyond the knowledge, 
and almost beyond the belief, of the civilized world. Terror and dismay 
are carried with it; and awful despair, in the midst of which they plunge 
in to the river, when in the highest state of fever, and die in a moment; 
or dash themselves from precipices; or plunge their knives to their 
hearts, to rid themselves from the pangs of slow and disgusting death." 
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Osceola, The Black Drink. 
Seminole Warrior. 

Fort Moultrie, South Carolina. "At this place are held 250 
of the Seminolees and Euchees, prisoners of war, who are 
to be kept here awhile longer, and transferred to the 
country assigned them, 700 miles West of the Mississippi 
.... The famous Os-ce-o-la is amongst the prisoners .... 

"I have painted him precisely in the costume, in which 
he stood for his picture, even to a string and a trinket. He 
wore three ostrich feathers in his head, and a turban made 
of a vari-coloured cotton shawl-and his dress was chiefly 
of calicos, with a handsome bead sash or belt around his 
waist .... 

"This young man is, no doubt, an extraordinary char
acter, as he has been for years reputed, and doubtless 
looked upon by the Seminolees as the master spirit and 
leader of the tribe, although he is not a chief. From his 
boyhood, he had led an energetic and desperate sort of life, 
which had secured for him a conspicuous position in soci-
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ety; and when the desperate circumstances of war were 
agitating his country, he at once took a conspicuous and 
decided part; and ... acquired an influence and a name 
that soon sounded to the remotest parts of the United 
States, and amongst the Indian Tribes, to the Rocky 
Mountains. 

"This gallant fellow, who was, .. . captured a few months 
since, ·with several of his chiefs and warriors, was at first 
brought in, to Fort Mellon in Florida, and afterwards sent 
to this place for safe-keeping, where he is grieving with a 
broken spirit, and ready to die, cursing white man, no 
doubt, to the end of his breath. 

"The surgeon of the post, .. . who has charge of him, 
and has been with him ever since he was taken prisoner, 
has told me from day to day, that he will not live many 
weeks .... "(Osceola died in prison in January, 1838, soon 
after Catlin painted him.) 

CATLIN'S 
INDIAN 

GALLERY 

Catlin has revived and groups of the paintings have been exhibited in Washington and 
other cities across the United States. Twenty-seven of them were hung on the walls of 
the White House in 196r. In 1953-54 and in 1963-64, more than a century after Catlin's 
Indian Gallery first arrived in London, some of the same paintings again toured western 
Europe, both times under the auspices of the United States Information Agency. 

Since 1959 most of the paintings have been cleaned and restored. With the damage 
and dust of many years removed, they again look as fresh as when Catlin painted them in 
the 1830s. In 1965 the greater part of the collection was exhibited by the National Collec
tion of Fine Arts during the Bicentennial Celebration of the birth of James Smithson, 
the founder of the Smithsonian Institution. In a high-ceilinged hall in the Natural History 
Building, hundreds of paintings from Catlin's Indian Gallery were once again hung row 
upon row for all to see. 

As art, these are not great paintings. Self-taught and outside the mainstream of Ameri
can art, George Catlin developed his own painting methods to meet the conditions under 
which he worked and to accomplish the goal he had set for himself-to illustrate the 
American Indian's way oflife before it vanished. 

John C. Ewers, Smithsonian ethnologist and specialist on George Catlin, has analyzed 
his paintings and pointed out that they reveal two distinct styles. One of these he called 
his "studio-portrait" style, which developed out of his early days as a portrait painter in 
Philadelphia. The finest example of this style is Catlin's sensitive portrait of Osceola 
which is equal to the work of any American artist of that period. When he did not have 
the time or opportunity to slowly and carefully develop his paintings under studio condi
tions, Catlin employed what Ewers termed his "field-sketching" style to quickly and 
impressionistically capture the essence and flavor of the scene or person in front of him. 
Most of the Catlin paintings in the United States National Museum were painted in this 
way. They have a directness and constant freshness about them which is often lacking in 
his studio portraits. Examination of these paintings shows some of the shortcuts Catlin 
used to save time. He often painted backgrounds first, later adding figures and details 
over them, sometimes so thinly painted that the backgrounds show through. When he 
was rushed, he roughed-in his subjects in brown outline, to be finished later, if he had 
time. Often he didn't, and in some of the portraits only the head has been developed. 

Whatever Catlin's limitations as an artist, the extensiveness of his paintings and the 
realism with which he depicted Indians and their culture make them invaluable historic 
and ethnographic documents. As one scholar has said, "A Catlin Crow is a Crow, a Catlin 
Mandan is a Mandan." Except for simplifications and occasional exaggerations and omis
sions of detail, either for the sake of dramatic impact or because he simply didn't have 
time to put it all in, we can trust George Catlin to show us things just as he saw them. 
And we can share the feeling of gratitude he expressed when he said, "I was luckily born 
in time to see these people in their native dignity, and beauty, and independence . ... " 

Perhaps the best way to appreciate his paintings is as Catlin himself intended we should. 
"The world will surely be kind and indulgent enough," he wrote, "to receive and estimate 
them, as they have been intended, as true and Jae-simile traces of individual life and his
torical facts, and forgive me for their present unfinished and unstudied condition as works 
of art." 
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Unidentified Catlin painting. 
Group of Dancers (probably eastern marginal Great Plains). 
This painting is not listed in any one of Catlin's catalogues 
nor specifically described in his other writings. 

The George Catlin Paintings in the 

U.S. National Museum* 

There are 445 original paintings by George Catlin in the U . S. National Museum. These 
are listed below. They include 80 percent of the 507 paintings shown at the London 
opening of Catlin's Indian Gallery in 1840 plus 33 of the 100 paintings he added to the 
collection between 1840 and 1848. The paintings have been grouped according to broad 
cultural and natural areas (i.e., Indian Tribes of the Great Plains, Missouri River Land
scapes, Indian Tribes of the Far Northwest). Within these larger groupings, the paintings 
of Indians have been arranged alphabetically by tribes. The location of each tribe when 
George Catlin visited it is given as well as the present location of sizable groups of 
descendants of that tribe. The numbers Catlin assigned to each painting listed in his 
1848 catalogue are also given.** 

Most of the portraits are 29 by 24 inches. The majority of the scenes and landscapes 
are 19 by 27 inches. 

INDIAN TRIBES OF THE 
GREAT PLAINS 

Catlin number 

Arikara 
1832 location: On Missouri River north of 
mouth of Grand River, present South Dakota. 
Now on Fort Berthold Reservation, North Dakota. 
Bloody Hand, chief of the Arikara . ...... .... . 
The Twin, wife of Bloody Hand ........ .. .. . 
Sweet-scented Grass, 12-year-old daughter of 

Bloody Hand ........................... . 
Arikara village of earth-covered lodges, 1,600 

miles above St. Louis .................... . 

Assiniboin 
1832 location: North of Missouri River in present 
North Dakota and Montana and adjacent areas 
of Canada. Now on Fort Belknap and Fort Peck 
Reservations, Montana, and in Canada on 
Battleford, Edmonton, Assiniboin, Moose 
Mountain, and Stoney Reserves. 
Pigeon's Egg Head (The Light), distinguished 

young warrior .......................... . 
Pigeon's Egg Head (The Light) going to and re-

turning from Washington (1831-32) ....... . 
Fire Bug That Creeps, wife of above ......... . 
Assiniboin woman and child ................ . 
Pipe Dance, Assiniboin ... ................. . 

123 
124 

125 

179 

474 
180 
181 
453 

Catlin number 

Assiniboin Indians running buffalo on snowshoes 558 

Blackfoot 
1832 location: Present north-central Montana 
and southern Alberta, Canada. Now on Blackfeet 
Reservation, Montana, and in Alberta, Canada, 
on Blackfeet, Blood, and Piegan Reserves. 
Buffalo Bull's Back Fat, head chief, Blood tribe. 
Crystal Stone, wife of above ................ . 
Grandson of Buffalo Bull's Back Fat . . . . . .... . 
Buffalo's Child .................... . . . .... . 
Eagle's Ribs, a Piegan chief (full-length) ...... . 
Eagle's Ribs, a Piegan chief (bust only) ....... . 
Iron Horn, a warrior ...................... . 
Woman Who Strikes Many ................. . 
Bear's Child, a brave ...................... . 
White Buffalo, an aged medicine man ........ . 
Medicine man, performing his mysteries over a 

dying man ............................. . 

Caddo 
1834 location: Northern Texas. Now in south
western Oklahoma near Anadarko. 
Caddo Indians chasing buffalo, Cross Timbers, 

Texas ... .... ... . ...................... . 

149 
150 
159 
151 
152 
160 
153 
155 
157 
158 

161 

*This checklist is taken from John C. Ewers' article, "George Catlin, Painter of Indians and the West,,, in the Annual Report of the Smithsonian Institution /or 
1955. Washington, D.C., 1956, pp. 507-28. 
**George Catlin. A Descriptive Catalogue of Catlin's Indian Collection, Containing Portraits, Landscapes, Costumes, etc., and Representations of the Manners and 
Custom1 of the North American Indians ... London: Published by the author at his Indian Collection, No. 6, Waterloo Place, 1848. Catlin gave more than one 
number to portraits which included likenesses of two or more individuals. Hence painting numbers in his exhibition catalogues exceed the actual number of 
paintings. 
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Catlin number 

Cheyenne 
1832 location: In Platte River valley, present 
eastern Wyoming and Colorado. Now on Chey
enne Reservation, Montana, and Cheyenne and 
Arapaho Reservation, Oklahoma. 
Wolf on the Hill (High Wolf), tribal chief. . . . . 143 
She Who Bathes Her Knees, wife of above . . . . 144 

Comanche 
1834 location: In present northwestern Texas 
and western Oklahoma. Now in southwestern 
Oklahoma near Lawton. 
Bow and Quiver, first chief of the tribe ....... . 
Mountain of Rocks, second chief of the tribe .. . 
Carries a Wolf, a distinguished brave ........ . 
Hair of the Bull's Neck, a chief ............. . 
Wolf Tied with Hair, a chief. .............. . 
Little Spaniard, a warrior .................. . 
The Beaver, a warrior ..................... . 
Two Comanche girls ...................... . 
Comanche village. Women dressing robes and 

drying meat ............................ . 
Comanche warriors, with white flag, receive 

Dragoons in 1834 ................ · · · · · · · · 
Comanche war party, chief discovering enemy 

and urging his men at sunrise ............. . 
Comanche moving camp, dog fight en route .. . 
Comanche warrior lancing an Osage at full speed 
Comanche giving the arrows to the Medicine 

Rock to bring success in war. ............. . 
Comanche feats of horsemanship-sham battle. 
Comanche meeting the Dragoons ............ . 
Comanche skin lodge (tepee) ............... . 
Comanche mounted war party .............. . 
Breaking down the wild horse ............... . 
Comanche chasing buffalo with bows and lances . 
Mounted war party scouring a thicket ........ . 
War party on the march, fully equipped . ... .. . 
Comanche (or Kiowa) Indians dressing skins, 

Red River .............................. . 
Comanche Indians chasing buffalo, Texas .... . 

Crow 
1832 location: Yellowstone River Valley, present 
Montana. Now on Crow Reservation south
eastern Montana. 

46 
47 
48 
49 
50 
51 
52 

53-54 

346 

353 

459 
466 
471 

597 
600 

Four Wolves, a chief, in mourning. . . . . . . . . . . 162 
He Who Ties His Hair Before.... . .... . ..... 163 
Two Crows, a band chief. . . . . . . . . . . . . . . . . . . 164 
H6-ra-t6-a, a brave. . . . . . . . . . . . . . . . . . . . . . . . . 165 
Woman Who Lives in a Bear's Den, her hair cut 

off in mourning.......... ........... . . ... 166 
Red Bear. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 167 
Two Crows (the younger)................... 168 
Very Sweet Man.. . . . . . . . . . . . . . . . . . . . . . . . . . 169 
Crow lodge of 25 buffalo skins............... 491 

26 

Catlin number 

Cree, Plains 
1832 location: Northern North Dakota and ad
jacent area of southern Canada. Now several 
reserves in Saskatchewan and Alberta, Canada, 
and the Rocky Boy's Reservation, Montana. 
He Who Has Eyes Behind Him (also known as 

Broken Arm), a foremost brave . . . . . . . . . . . . 176 
Great Wonder, a Cree woman carrying her baby 

in her robe.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 177 
Tow-ee-ka-wet, a Cree woman.. . . . . . . . . . . . . . 178 

Dakota, Eastern (Eastern Sioux) 
1832 location: In present western Minnesota, 
eastern North and South Dakota. Now on reser
vations in the Dakotas and Minnesota. 
Big Eagle (or Black Dog), chiefofthe 0-hah-kas-

ka-toh-y-an-te Band. . . . . . . . . . . . . . . . . . . . . . 70 
Blue Medicine, a medicine man of the Ting-ta-

to-ah Band.................... ..... ..... 73 
He Who Stands on Both Sides, a distinguished 

ball player. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 74 
Red Man, a distinguished ball player. . . . . . . . . 75 
Sioux village, Lake Calhoun, near Fort Snelling 335 
Pipestone Quarry on the Coteau des Prairies. . . 337 
Sioux Indians pursuing a stag in their canoes on 

St. Peter's (Minnesota) River. . . . . . . . . . . . . . 341 
Ball play of the women, Prairie du Chien. ..... 430 
Dog Dance at Fort Snelling. . . . . . . . . . . . . . . . . 437 
Brave's Dance at Fort Snelling. . ............. 445 
Sioux worshiping at the red boulders. . . . . . . . . 470 
Battle between Sioux and Sauk and Fox. . . . . . . 545 

Dakota, Teton (Western Sioux) 
1832 location: Present western Nebraska, South 
and North Dakota, eastern Montana and 
Wyoming. Now on reservations in South Dakota 
and North Dakota. 
One Horn, head chief of Miniconjou tribe . ... . 
Tobacco, an Oglala chief ... . .............. . 
Shell Man, an Oglala brave ................. . 
Corn, a Miniconjou (?) warrior .............. . 
No Heart, chief of "Wah-ne-watch-to-ne-nah" 

Band ................. . ......... .. ..... . 
Black Rock, a Two Kettle (?) chief ... . ...... . 
Red Thing That Touches in Marching, daughter 

of Black Rock . . . ....................... . 
Little Bear, a Hunkpapa brave . ............. . 
The Dog, chief of "Bad Arrow Points" Band .. 
Steep Wind, a brave of the "Bad Arrow Points" 

Band ...... ..... ....... ........ ........ . 
Sand Bar, wife of the trader Fran9ois Chardon. 
Sioux encamped on the Upper Missouri, dressing 

buffalo meat and robes ............. .. ... . . 
Dance of the chiefs, mouth of Teton River ... . 
Scalp Dance, mouth of Teton River ......... . 
Scalp dance, Sioux (variant of above) ........ . 
Beggar's Dance, mouth of Teton River ....... . 
Bear Dance, preparing for a bear hunt ....... . 

79 
80 

81 
84 
85 

377 
436 
438 

438A 
443 
447 

Catlin number 
War Dance.... . . . . . . . . . . . . . . . . . . . . . . . . . . . . 457 
War Dance (variant of above). . . . . . . . . . . . . . . 457A 
Self-torture in Sioux ceremony............. . . 460 
Butte de Mort (Hill of Death), Sioux burial 

ground................................. 475 
Smoking the shield (probably Sioux).......... 477 
Band of Sioux moving camp with dogs and horses 482 
Medicine buffalo of the Sioux............ .... 485 
Sioux dog feast. . . . . . . . . . . . . . . . . . . . . . . . . . . . 494 
Sioux Indian council. . . . . . . . . . . . . . . . . . . . . . . 495 
Sioux Indians on snowshoes lancing buffalo... . 565 

Dakota, Yankton 
1832 location: East of Missouri River in present 
South Dakota. Now on reservations in South 
Dakota and North Dakota. 

Torn Belly, a distinguished brave. . . . . . . . . . . . 77 
Stone with Horns, a chief. . . . . . . . . . . . . . . . . . . 82 

Dakota, Yanktonai 
1832 location: East of Missouri River in present 
North Dakota. Now on reservations in North 
Dakota, South Dakota, and Montana. 

Wan-ee-ton, Yanktonai head chief.... . ....... 72 
(Mistermed "Sisseton" by Catlin) 

Eastern Dakota (see Dakota, Eastern) 

Hidatsa (Catlin's "Minnatarree") 

1832 location: On Knife River near the Missouri 
River in present North Dakota. Now on Fort 
Berthold Reservation, North Dakota. 

Black Moccasin, aged chief. . . . . . . . . . . . . . . . . . 171 
Red Thunder, son of Black Moccasin......... 172 
Two Crows, a chief. . . . . . . . . . . . . . . . . . . . . . . . 173 
Wife of Two Crows........................ 174 
Mid-day Sun, a pretty girl. . . . . . . . . . . . . . . . . . 175 
Hidatsa village, earth-covered lodges, on Knife 

River, 1,8rn miles above St. Louis. . .. . . . . . . 383 
Green Corn Dance of the Hidatsa. . . . . . . . . . . . 446 

Iowa 
1832 location: In present Iowa east of Missouri 
River. Now on reservations in Kansas, Nebraska, 
and Oklahoma. 

No heart, chief of the tribe ................. . 
Shooting Cedar, a brave .................. ~ . 
Walks in the Rain, a warrior ................ . 
Walking Rain, war chief. (Same as above?) . . . . 
Man of Sense, a brave . .. .................. . 
Busy Man, a brave ..... .. ...... .. ..... . . .. . 
Mun-ne-o-ye, a woman .................... . 
Little Wolf, a famous warrior ............... . 
Strutting Pigeon, wife of White Cloud .... .. . . 
Pigeon on the Wing, a woman .............. . 
Female War Eagle, a woman .. ... .. ......... . 

256 
257 
258 
518 
259 
260 
262 
521 
525 
526 
528 

Kansas 
Catlin number 

1831 location : On Kansas River about 70 miles 
west of the Missouri River in present Kansas. 
Now on the Kansas or Kaw Reservation, Okla
homa. 

The Wolf, a chief. ........................ . 
Cannot Be Thrown Down, a warrior ........ . . 
No Fool, a great fop ....................... . 
Little White Bear, a distinguished brave ...... . 
Bear-catcher, a celebrated warrior . .. . . . .. ... . 
Man of Good Sense, a young warrior . ....... . 
Wife of Bear-catcher .. . . . ........ . . . ... ... . 

Kiowa 
1834 location: In present southwestern Kansas, 
western Oklahoma, and northwestern Texas. 
Now on Kiowa Reservation in southwestern 
Oklahoma. 

Teh-toot-sah (better known as Dohasiin, Little 
Bluff), first chief. . .. . ............ .. ..... . 

Smoked Shield, a distinguished warrior ...... . 
New Fire, a Band chief. .... .. ............. . 
Stone Shell, a brave . ............. ... ... . .. . 
Thunderer (a boy) and White Weasel (a girl) .. . 

Mandan 
1832 location: On Missouri River, North Dakota. 
Now on Fort Berthold Reservation, North 
Dakota. 

22 
23 
24 
25 
26 
27 
28 

Wolf Chief, a head chief of tribe. . . . . . . . . . . . . 127 
Four Bears, second chief (full-length) . . . . . . . . . 128 
Four Bears, second chief (half-length)... . . . . . . 131 
Old Bear, a medicine man.. .......... ....... 129 
Rushes through the Middle, a brave... ...... . 130 
Mouse-colored Feather, a noted brave. . . . . . . . 132 
Mink, a beautiful girl.. . . . . . . . . . . . . . . . . . . . . . 133 
Mint, a pretty girl of 12 years.... . . . . . . . . . . . . 134 
Distant view of Mandan village. . . . . . . . . . . . . . 379 
Back view of Mandan village, showing cemetery. 392 
Mandan game of "Tchung-kee" (hoop-and-pole 

game). . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 431 
Mandan horseracing on racecourse back of village. 4 32 
Mandan footrace on the same ground......... 433 
Mandan archery contest...... .... ......... . . 435 
Mandan buffalo dance . . . . . . . . . . . . . . . . . . . . . . 440 
Mandan boys in sham fight.... ........ ...... 455 
Foot war party in council, Mandan. . . . . . . . . . . 458 
Mandan attacking a party of Arikara near Man-

dan village . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 464 
Rainmaking among the Mandan.............. 476 
Mandan scalping an enemy. . . . . . . . . . . . . . . . . . 498 
Bird's-eye view of Mandan village..... . ...... 502 
Interior view of Mandan medicine lodge . . . . . . 504 
Bull dance, part of Mandan Okipa ceremony... 505 
The Last Race, part of Okipa ceremony....... 507 
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Catlin number 
Missouri 
1831 location: With the Oto on Platte River in 
present Nebraska. Now in Oklahoma. 
He Who Kills the Osages, chief of the tribe.... 122 

Ojibwa, Plains (Catlin's "Chippeways") 
1832 location: Northern present North Dakota 
and adjacent Canada. Now on Rocky Boy's 
Reservation, Montana, and Turtle Mountain 
Reservation, North Dakota. 
The Six, chief of the Plains Ojibwa.... . . .. . . . 182 
Wife of The Six. . . . . . . . . . . . . . . . . . . . . . . . . . . 195 
Kay-a-gis-gis, a young woman. . . . . . . . . . . . . . . 183 
Travels Everywhere, a warrior............... 189 

Omaha 
1832 location: On Missouri River in present 
Nebraska. Now on Omaha Reservation, Okla
homa. 
Brave Chief, chief of the Omaha. . . . . . . . . . . . . 113 
Big Elk, a famous warrior. . . . . . . . . . . . . . . . . . . 114 
There He Goes, a brave. . . . . . . . . . . . . . . . . . . . 115 
Double Walker, a brave................ ..... 116 
Grave of Blackbird, Omaha chief, on Missouri 

River, 1,100 miles above St. Louis.... . . . . . . 365 

Osage 
1834 location: On Arkansas and Neosho Rivers 
in present Oklahoma. Now on Osage Reserva
tion, Oklahoma. 
Clermont, first chief of the tribe ...... .... . .. . 
Wah-chee-te, wife of Clermont, and child .... . 
Black Dog, second chief ............ . . .. .. .. . 
Tal-lee, a warrior of distinction ... ........ . . . 
Wa-ho-beck-ee, a handsome brave .... . . ..... . 
He Who is Not Afraid, Big Crow, and Man of the 

Bed, three young warriors ............. .. . . 
He Who Takes Away, War, and Mink-chesk, 

three distinguished young men ....... .. . .. . 
Mad Buffalo, murderer of two white men ... . . 
Madman, a distinguished warrior ... .. . . ... .. . 
White Hair, the Younger, a Band chief ....... . 
Handsome Bird ........................... . 
Little Chief ...... ... . ..... . . . ........ . .. . . 
An Osage Indian lancing a buffalo . ..... . .... . 

Oto 
1831 location: Lower Platte River, present 
Nebraska. Now on Oto Reservation, Oklahoma. 

38-40 
41 
42 
43 
44 
45 

567 

The Surrounder, Oto chief....... .. .... .. ... 117 
Strikes Two at Once, a brave. . . . . . . . . . . . . . . . 119 
Loose Pipe-stem, a brave. . . . . . . . . . . . . . . . . . . . 120 
He Who Exchanges........................ 121 

Pawnee 
1831 location: On tributaries of the Platte and 
Kansas Rivers in present Nebraska and Kansas. 
Now on Pawnee Reservation, Oklahoma. 

28 

Catlin number 

Horse Chief, Grand Pawnee head chief. . . . . . . . 99 
Buffalo Bull, a Grand Pawnee..... . .......... 100 
Medicine Horse, a Grand Pawnee brave...... . IOI 

Little Chief, Tapage Pawnee warrior.. . . . . . . . . 102 
Bird That Goes to War, a Tapage Pawnee.... . 103 
Mole in the Forehead, Republican Pawnee chief. 104 
Man Chief, a Republican Pawnee. . . . . . . . . . . . 105 
War Chief, a Republican Pawnee. . . . . . . . . . . . . 106 
The Cheyenne, a Republican Pawnee . . . . . . . . . 107 
Big Elk, Skidi (Wolf) Pawnee. .... ........... 108 
Brave Chief, Skidi (Wolf) Pawnee .: .. .... .... 110 
Ill-natured Man, Skidi (Wolf) Pawnee. . . . . . . . 111 

Plains Cree (See Cree, Plains) 

Plains Ojibwa (See Ojibwa, Plains) 

Ponca 
1832 location: On the Missouri River in vicinity 
of mouth of Niobrara River in present Nebraska. 
Now on reservations in Nebraska and Oklahoma. 
The Smoke, chief of the tribe.... ............ 95 
Pure Fountain, wife of The Smoke . . . . . . . . . . . 96 
Great Chief, son of The Smoke. . . . . . . . . . . . . . 97 
Bending Willow, wife of Great Chief. . . . . . . . . 98 

Teton Dakota (see Dakota, Teton) 

Waco 
Until after 1830 their village stood on site of 
present Waco, Tex. Now on reservation with 
Wichita in Oklahoma. 
He Who Fights With a Feather, chief of tribe.. 68 

Wichita (Catlin's "Pawnee-Picts") 
1834 location: N ear Wichita Mountains, south
western Oklahoma. Now on Wichita Reserva
tion, Oklahoma. 
Wee-ta-ra-sha-ro, head chief of the tribe. . . . . . 55 
Sky-se-r6-ka, second chief of tribe. .. . . . . . . . . . 56 
Kid-a-day, a distinguished brave. . . . . . . . . . . . . 57 
Thighs, a Wichita woman . . . . . . . . . . . . . . . . . . . 58 
Wild Sage, a Wichita woman. . . . . . . . . . . . . . . . 59 
Rotten Foot, a noted warrior . . . . . . . . . . . . . . . . 60 
Grass-covered lodge of the Wichita. . . . . . . . . . . 492 

Yankton Dakota (see Dakota, Yankton) 

Yanktonai Dakota (see Dakota, Yanktonai) 

WILDLIFE AND HUNTING 
SCENES ON THE PLAINS 

Antelope 
Antelope-shooting-decoyed up.............. 419 

Catlin number 
Bear 
Indians on horseback with lances attacking the 

grizzly bear. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 418 
Weapons and appearance of the grizzly bear. . . 563 
Weapons and appearance of the grizzly bear ... 
Catlin and party in canoe confronted by bears on 

shore, Upper Missouri. . . . ......... .... . . . 585 
Grizzly bear and mouse (life size) . . . . . . . . . . . . 603 
Five heads of bears (oil study) . . ...... .. ... . . 

Buffalo 
Buffalo bull grazing ..... .... ..... ... ... ... . 
Buffalo cow grazing ....................... . 
Wounded buffalo 
Dying buffalo ... '. ·. : : : : : : : : : : : : : : : : : : : : : : : : 
Buffalo chase-single death . . ....... . ... . ... . 
Buffalo chase-a surround by the Hidatsa . ... . 
Buffalo chase with bows and lances ... .. .... . . 
Buffalo chase with bows and lances ...... . ... . 
Buffalo chase-bull protecting cow and calf . .. . 
Buffalo chase-bulls making battle with men and 

horses . ....... .. .. . .... ... . .. .... . .. . .. . 
Buffalo hunt under the wolf-skin mask ....... . 
Buffalo chase, mouth of Yellowstone . .... . . .. . 
Buffalo chase in winter, Indians on snowshoes .. 
Buffalo chase in winter, Indians on snowshoes . . 
Batiste and I running buffalo, mouth of the Yel-

lowstone . . .. . .... . ..... ... .......... ... . 
Dying buffalo in a snowdrift 
Buffalo bulls fighting in run~i~~ 

0

s
0

e~~~~~ U~~~~ 
Missouri . ............ . ..... . ... . ....... . 

Buffalo bulls in a wallow 
Batiste, Bogard, and I a~;r~~~hi~~. b~ffai~ . ~~ 

the Missouri ........................... . 
Bogard, Batiste, and I chasing buffalo in high 

grass on a Missouri bottom .. .......... .. . . 
Catli~ and. party stalking buffalo on the Upper 

Mtssoun ............................... . 
Catlin and guide approaching buffalo under white 

wolf skins ........ . ................ . .. . . . 
Catlin and party stalking buffalo in Texas .. .. . 
Stalking buffalo, Arkansas . .. . .... . ......... . 

Buffalo and Elk 

404 
405 
406 
407 
408 
409 
410 
411 
412 

413 
414 
415 
416 
417 

421 
423 

473 

486 

579 

590 
594 
599 

Elk and buffalo grazing, Texas............... 58o 
Elk and buffalo making acquaintance, Texas. . . 581 

Buffalo and Wolves 
White wolves attacking a buffalo bull . . . . . . . . . 467 
White wolves attacking a buffalo bull. . . . . . . . . 468 

Elk 

Elk grazing on an autumn prairie.. ... ........ 598 

Grouse 
Grouse-shooting-on the Missouri prairies . . . . 426 

Wild Horses 
Catlin number 

Wild horses at play, Texas ...... . . .. ... .... . 

MISSOURI RIVER VALLEY 
LANDSCAPES 

View on .the Missouri, alluvial banks falling in, 
600 miles above St. Louis 

" Brick Kilns," clay bluffs, 1,~~~· ~ii~s· ~b~~~ ·st'. 
Louis ................................ . . 

Foot war party on the march, Upper Missouri. 
Prairie bluffs at sunrising, near mouth of Yellow-

stone River .... ...... ....... . .. . . ..... .. . 
Mouth of the Platte River, 900 miles above St . 

L . outs ................................. . 
Magnificent clay bluffs, 1,800 miles above St. 

L ouis ................................. . 
Ca bane's trading house, 930 miles above St. Louis . 
View in the Grand Detour, 1,900 miles above St. 

Louis ......... . . .. . ...... . . ... . . . ..... . 
Beautiful grassy bluffs, 110 miles above St. 

Louis 
Prairie ~~a·d;,;~ b~r~i~~:::::::::::::::::::: 
Prairie bluffs burning ... ...... .. ... . . .. .... . 
"Floyd's Grave," where Lewis and Clark buried 

Sergt. Floyd (August 1804) ...... . . ... .. . . . 
"The Tower," 1,100 miles above St. Louis . . . . 
Picturesque clay bluff, 1,700 miles above St. 

Louis ... ... ... ....... .... .. ... . . ..... . . 
"Belle Vt_te," Indian Agency of Major Dougherty, 

870 miles above St. Louis ... . .. .. . ... . ... . 
Beautiful clay bluffs, 1,900 miles above St. Louis 
Fort Pierre, mouth of Teton River, 1,200 miles 

above St. Louis .. .. .. ..... . ...... . . .. . .. . 
Nishnabottana Bluffs, 1,070 miles above St. Louis . 
South side of Buffalo Island, showing buffalo 

berries in foreground . .. ... ...... .. ... . . . . 
Fort Union, mouth of Yellowstone, 2,000 miles 

above St. L ouis . 
"Iron Bluff," 1,200.~ii~; ~b~~~·s~."i,~~i~.':::: 
Big Bend on the Upper Missouri, 1,900 miles 

above St. L ouis. 
View in the Big Be~d· ~f ~h~ ·u~~~~ .Mi~~~~;i'.: : 
"Th~ Three Domes," group of clay bluffs, 15 

miles above the Mandans 
"Square Hills," 1,200 miles 

0

ab~~~ · S~. °i,~~j~: :: 
Upper Missouri river bluffs and white wolves in 

foreground ... . .... . ........... .. ... . ... . 
Bea~tiful prairie bluffs above the Poncas, 1,050 

miles above St. Louis .............. ... . .. . 
View from Floyd's Grave, 1,300 miles above St. 

Louis ................................. . 
River bluffs, 1,320 miles above St. Louis .. ... . 
Buffalo herds crossing the Upper Missouri. ... . 
Clay bluffs, 20 miles above the Mandans .. ... . 
NishnabottanaBluffs, 1,070 miles above St. Louis. 
Indians encamping at sunset, Upper Missouri .. 
Traveling through tall grass in a Missouri bottom 

499 

370 
371 

372 

373 
374 
375 

376 
378 

380 

390 
391 

394 
395 

396 

397 

398 
399 
400 
401 
402 
403 
481 
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SOUTHERN GREAT PLAINS 
LANDSCAPES 

View on the junction of Red River with the False 
Washita in Texas ...................... · . 345 

Dragoons crossing the Canadian River, I834... 35I 
Ta-wa-que-nah, or Rocky Mountain, near the 

Comanche village, Texas.................. 352 
View in the "Cross Timbers," Texas. . . . . . . . . 362 
An Indian family alarmed at approach of a prairie 

fire .............................. · · · · · · · 595 

INDIAN TRIBES OF THE 
GREAT LAKES AND WOODLANDS 

Cherokee 
I834 location: In process of gradual removal to 
lands west of Mississippi River from North 
Carolina and Georgia. Now in Oklahoma and on 
Qualla Reservation, North Carolina. 
Col-le, a Band chief. . . . . . . . . . . . . . . . . . . . . . . . 285 
Black Coat, a chief. . . . . . . . . . . . . . . . . . . . . . . . . 286 

Choctaw 
I834 location: In process of removal from 
Mississippi and Alabama to present Oklahoma. 
Now in Oklahoma and on Choctaw Reservation, 
Mississippi. 
Puts Out and Kills, first chief ............... . 
How Did He Kill?, a brave ................. . 
Snapping Turtle, well-educated half-breed .... . 
A Choctaw woman ........................ . 
Drinks the Juice of the Stone ............... . 
Drinks the Juice of the Stone, in ball-player's 

dress .. .. .......................... ····· 
Ball-play dance ........................... . 
Ball play of the Choctaw-ball up ........... . 
Variant of above, but with tipis in background. 
Ball play of the Choctaw-ball down ......... . 
Eagle Dance of the Choctaw .............. . . . 

Creek 
I834 location: In process of removal from 
Georgia and Alabama to present Oklahoma. 
Now primarily in the area of the old Creek 
Nation in Oklahoma. 

299 
427 
428 

428A 
429 
449 

Great King, called Ben Perryman, a chief. . . . . 288 
Sam Perryman, brother of above . . . . . . . . . . . . . 289 
Wat-al-le-go, a brave. . . . . . . . . . . . . . . . . . . . . . . 290 
Hose-put-o-kaw-gee, a brave. . . . . . . . . . . . . . . . 29I 
Tchow-ee-put-o-kaw, a woman. . . . . . . . . . . . . . 292 
Tel-maz-ha-za, a warrior.................... 293 

Delaware 
I 8 3 I location: Remnant living on western borders 
of Missouri. Great majority of remaining Dela
ware are now living in Oklahoma. 

Catlin number 

Bod-a-sin, the chief. . . . . . . . . . . . . . . . . . . . . . . . 274 
The Answer, second chief........ . .......... 275 
Non-on-da-gon, a chief. . . . . . . . . . . . . . . . . . . . . 276 

Iroquois 
I830 location: Primarily on reservations in 
New York and Ontario, Canada. Now located 
in same areas. 
Not-to-way, a chief.... . . . . . . . . . . . . . . . . . . . . . I96 
Chee-ah-ka-tchee, wife of above. . . . . . . . . . . . . . I97 

Kaskaskia 
I83I location: Tribal remnant near Fort 
Leavenworth in present Kansas. This was once 
the leading tribe of the Illinois Confederacy. 
Survivors primarily in Oklahoma. 
Little Chief, a chief. . . . . . . . . . . . . . . . . . . . . . . . 246 
Wah-pe-seh-see, mother of above. . . . . . . . . . . . 247 

Kickapoo 
I83I location: Part of tribe removed from 
Illinois to west bank of Missouri River near 
Fort Leavenworth in present Kansas. Now on 
Kickapoo Reservations in Oklahoma and Kansas. 
The Foremost Man, chief of tribe. . . . . . . . . . . . 240 
Cock Turkey, repeating his prayer............ 24I 
Elk's Horn, a subchief. . . . . . . . . . . . . . . . . . . . . . 242 
Big Bear.................................. 243 
A'h-tee-wat-o-mee, a woman. . . . . . . . . . . . . . . 244 
Shee-nah-wee. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 245 

Menominee 
I835 location: On the Fox River and western 
shore of Green Bay, Wisconsin. Now on Menom
inee Reservation, Wisconsin. 
Grizzly Bear, chief ............ .. .......... . 
Wounded Bear's Shoulder, wife of above ..... . 
Great Cloud, son of Grizzly Bear ............ . 
Little Whale, a brave ..... . .. . ............. . 
The South, a noted warrior ................. . 
Mash-kee-wet, a great dandy ............... . 
Pash-shee-nau-shaw, a warrior .............. . 
Great Chief .............................. . 
One Sitting in the Clouds, a boy ............ . 
Earth Standing, an old warrior .. .......... .. . 
Big Wave, old and distinguished chief ........ . 
Small Whoop, a warrior .................... . 
Ah-yaw-ne-tah-car-ron, a warrior ........... . 
The Owl, an old chief ......... ... . .. ...... . 
Wah-chees, a brave ........................ . 
Portrait of two unnamed men ............... . 

Mohegan (Stockbridge) 
I830 location: At New Stockbridge and Bro
therton in western New York, already removed 
from farther east. Now on reservation on east 
side of Lake Winnebago, Wisconsin. 
Both Sides of the River, tribal chief ......... . 
John W. Quinney (The Dish), missionary 

preacher ............................... . 

2I8 
2I9 
220 
22I 
222 
223 
224 
225 
226 
227 
228 
229 
230 
232 
233 

235-6 

273 

Catlin number 
Ojibwa (Chippewa) 

I835 location: East of Mississippi River in 
woodlands of present Minnesota, Wisconsin, and 
adjacent areas of Canada. Now primarily on 
reservations in Minnesota, Wisconsin, and 
southern Canada. 

Meeting Birds, a brave..... . . . . . . . . . . . . . . . . . I84 
Tries the Ground with His Foot. . . . . . . . . . . . . I85 
JU-ah-kis-gaw, woman with child in cradle..... I86 
Sits Everywhere, a brave. . . . . . . . . . . . . . . . . . . . I87 
The Ottaway, a warrior..................... I88 
He Who Halloes. . . . . . . . . . . . . . . . . . . . . . . . . . . I92 
The Crow, a dandy. . . . . . . . . . . . . . . . . . . . . . . . I93 
Male Caribou, a brave. . . . . . . . . . . . . . . . . . . . . . I94 
Strong Wind (painted in Europe)............. 5I3 
The Hail Storm (painted in Europe)....... .. . 532 
Tempest Bird (painted in Europe). .. ... . ... .. 535 
Bird of Thunder (painted in Europe) . . . . . . . . . 536 
Pelican, a boy of IO years (painted in Europe).. 538 
Canoe race near Sault Ste. Marie... . . . . . . . . . . 434 
Snowshoe dance at first snowfall. . . . . . . . . . . . . 45I 
Brave's Dance. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 452 
Four dancers (probably Ojibwa, painted in 

Europe) ... .. ..................... . .... . 
Making portage around Falls of St. Anthony 

with bark canoes.. . ...................... 465 
Spearing salmon by torchlight. . . . . . . . . . . . . . . 575 

Oneida 
I830 location: In New York and Ontario, 
Canada. Now primarily on Oneida Reservation, 
Wisconsin, and Oneida Reservation, New York. 
Bread, the chief. . . . . . . . . . . . . . . . . . . . . . . . . . . . 270 

Ottawa 
I830 location: Upper Canada and Michigan. 
Now in Michigan, Wisconsin, Oklahoma, and 
vicinity of Lake Huron, Canada. 
Big Sail, a chief. . . . . . . . . . . . . . . . . . . . . . . . . . . . I98 

Peoria 
I83I location: Remnant of tribe of the Illinois 
Confederacy removed to vicinity of Fort Leaven
worth in present Kansas. Now on reservation 
in northeastern Oklahoma. 
Man Who Tracks, a chief. . . . . . . . . . . . . . . . . . . 25I 
No English, a dandy..... . . . . . . . . . . . . . . . . . . . 253 

Piankashaw 
I83I location: Remnant of tribe from Indiana 
and Illinois removed to vicinity of Fort Leaven
worth in present Kansas. Now consolidated with 
Peoria in Oklahoma. 
Fix with the Foot, a brave.... . . . . . . . . . . . . . . . 254 
Left Hand, a warrior.. . . . . . . . . . . . . . . . . . . . . . 255 

Potawatomi 
I83I location: Tribe in process of removal 
from Michigan, portion resettled near Fort Lea-

Catlin number 

venworth in present Kansas. Now on reserva-
tions in Wisconsin, Michigan, Oklahoma, and 
Kansas. 
The Sauk, in act of praying. . . . . . . . . . . . . . . . . 237 
Bear Traveling at Night, a chief... . . . . . . . . . . . 238 

Sauk and Fox (Sac and Fox) 

I834 location: On Upper Mississippi and Des 
Moines Rivers in present Iowa. Now on Sac 
and Fox Reservations in Oklahoma, Kansas, and 
Iowa. 
Keokuk (The Watchful Fox), chief of Sauk tribe 
Keokuk on horseback . ... . .. . ....... . ...... . 
Black Hawk, prominent Sauk chief .......... . 
Whirling Thunder, eldest son of Black Hawk .. 
Roaring Thunder, youngest son of Black Hawk. 
Wife of Keokuk .. ......................... . 
Deer's Hair, favorite son of Keokuk ......... . 
White Cloud (called the Prophet), adviser to 

Black Hawk ............................ . 
Soup, adviser to Black Hawk ............... . 
The Whale, one of Keokuk's principal braves .. 
The Buck's Wife, wife of The Whale ........ . 
Little Stabbing Chief, venerable old Sauk chief. 
The loway, one of Black Hawk's principal war-

riors .................................. . 
The Swimmer, one of Black Hawk's warriors .. 
Little Stabbing Chief the Younger, one of Black 

Hawk's braves ...... ... .... ..... ...... .. . 
Bear's Track, Sauk .. ....... ..... .. ... ..... . 
The Fire, a Fox medicine man .............. . 
Sturgeon's Head, a Fox warrior ............. . 
Three Fox Indians (names not given) ........ . 
Begging Dance, Sauk and Fox .............. . 
Dance to the berdash ...................... . 
Dance to the medicine bag of the brave ... ... . 
Discovery Dance .......................... . 
Slave Dance .......................... . ... . 
"Smoking Horses." Fox going to war beg 

horses from the Sauk .................... . 
Sailing in canoes .......................... . 

Shawnee 
I83I location: Removed from land east of the 
Mississippi River to present Kansas. Now on 
Shawnee and Eastern Shawnee Reservations, 
Oklahoma. 

I 

IA 
2 

3 
4 
5 
6 

7 
8 
9 

IO 
II 

I2 
I3 

I5 
I6 
I7 
I8 

I9-2I 
439 
442 
444 
448 
450 

Goes Up the River, an aged chief. . . . . . . . . . . . 277 
The Open Door, known as The Prophet, brother 

of the great chief Tecumseh. . . . . . . . . . . . . . . 279 
Straight Man, semicivilized. . . . . . . . . . . . . . . . . . 280 
Grass, Bush, and Blossom, semicivilized. . . . . . . 28I 

Seminole 
I837 location: Part of tribe removed from 
Florida to present Oklahoma. Now on reserva
tions in Florida and Oklahoma. 
Mick-e-no-pah, first chief of the tribe. . . . . . . . . 300 
Osceola, the Black Drink, distinguished warrior. 30I 

31 
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Catlin number 

King Phillip, second chief .................. . 
The Cloud, a chief. ....................... . 
Co-ee-ha-jo, a chief ....................... . 
The Licker, called "Creek Billy" ............ . 
A Seminole woman ........................ . 
Osceola Nick-a-no-chee, a boy .............. . 
Seminole drying fish, White Sand Bluffs on 

Santa Rosa Island, near Pensacola ......... . 

Seneca 
1830 location: Primarily on reservation in 
western New York. Now primarily on reserva
tions in New York and Oklahoma. 

Deep Lake, an old chief ............. . ...... . 
Round Island, a warrior ......... . ..... . .... . 
Hard Hickory, an amiable man .............. . 
Good Hunter, a warrior .................... . 
String, a renowned warrior ................. . 
Seneca Steele, a great libertine .............. . 

Tuscarora 
1830 location: Primarily on reservation in 
western New York. Now primarily on Tuscarora 
Reservation in western New York. 
Cu-sick, son of the chief. ........ .. ..... .. . . 

Wea 
1831 location: Removed from Indiana to the 
Missouri Valley south of Fort Leavenworth in 
present Kansas. Later consolidated with Peoria 
and other remnant tribes in Oklahoma. 

354 

271 

Stands by Himself, a distinguished brave. . . . . . 248 
The Swan, a warrior. . . . . . . . . . . . . . . . . . . . . . . 249 

Winnebago 
1836 location: North of Wisconsin and Fox 
Rivers in Wisconsin. Now on the Winnebago 
Reservation, Nebraska, and in public domain 
allotments of Wisconsin. 

Du-cor-re-a, chief of tribe, and his family. . . . . 199-206 
Man Who Puts All out of Doors . . . . . . . . . . . . . 207 
The Wonder. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 208 
Wood.................................... 209 
Kaw-kaw-ne-choo-a, a brave... . . . . . . . . . . . . . . 2rn 
Comes on the Thunder. . . . . . . . . . . . . . . . . . . . . 211 
The Soldier. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 212 
The Snake.. ....... .. ............ .... .... . 213 
The Spaniard. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 214 
The Little Elk.. . . . . . . . . . . . . . . . . . . . . . . . . . . . 215 
Breaks the Bushes.......................... 216 
Moistens the Wood. . . . . . . . . . . . . . . . . . . . . . . . 217 
Winnebago shooting ducks on Wisconsin River. 347 

Yuchi 
1837 location: Part of tribe with Seminole and 
part with Creek Indians. Now primarily in 
Oklahoma. 

Deer without a Heart, a chief. . . . . . . . . . . . . . . . 309 
Chee-a-ex-e-co, daughter of above.. .. ........ 3rn 

32 

Catlin number 

MISSISSIPPI VALLEY LANDSCAPES 
St. Louis from the river below .... . ......... . 
Beautiful prairie bluffs on Upper Mississippi .. . 
Picturesque bluffs above Prairie du Chien .... . 
Madame Ferrebault's Prairie above Prairie du 

Chien ................................. . 
Rock Island, U. S. Garrison ................ . 
Beautiful Prairie bluffs, Upper Mississippi .... . 
Dubuque's grave, Upper Mississippi. ........ . 
Prairie du Chien, United States Garrison ..... . 
Swan Lake near the Coteau des Prairies ...... . 
View on Lake St. Croix, Upper Mississippi ... . 

GREAT LAKES LANDSCAPES 
Sault Ste. Marie from the Canadian shore, Lake 

Superior, showing U.S. Garrison in distance. 
Niagara Falls (on roll canvas 86~" long) ..... . 

FLORIDA LANDSCAPE 
Beautiful Savannah in the pine woods of Florida. 

WILDLIFE AND HUNTING 
IN THE WOODLANDS 
Deer hunting by torchlight in bark canoes ..... 

INDIAN TRIBES OF 
THE FAR NORTHWEST 
Chinook 
Home territory Lower Columbia River, a 
region not visited by George Catlin at time 
these paintings were executed. 

Woman and child, showing how heads of chil-
dren are flattened ............ . .... ...... . 

Hee-doh'ge-ats, a young man ............... . 

Nez Perce 
These two men visited St. Louis in 1832. 
Catlin painted them on their return journey up 
the Missouri dressed in Sioux costumes. 

Rabbit's Skin Leggings .................... . 
No Horns on His Head ... . ...... . ......... . 

UNIDENTIFIED PAINTINGS 
IN COLLECTION 
Portraits 
Unidentified man (probably Ojibwa, painted in 

Europe) .... .. ......................... . 
Unidentified man (probably member of a South-

eastern tribe) .. ....... . ................. . 

Scenes 
Group of dancers (probably eastern marginal 

Great Plains) ........................... . 
Group of dancers in india ink (probably Ojibwa, 

in Europe) ............................. . 

311 
312 
317 

322 
328 
329 
330 
333 
348 
350 

339 

349 

554 

145 
146 

"I have seen a vast many of these wild people in my travels, 
it will be admitted by all. And I have had toils and diffi
culties, and dangers to encounter in paying them m y visits; 
yet I have had my pleasures as I went along, in shaking 
their friendly hands, that never had felt the contaminating 
touch of money, or the withering embrace of pockets; I 
have shared the comforts of their hospitable wigwams, and 
always have been preserved unharmed in their country. 
And if I have spoken ... with a seeming bias, the reader 
will know what allowance to make for me, who am standing 
as the champion of a people, who have treated me kindly, 
of whom I feel bound to speak well, and who have no 
means of speaking for themselves." 

GEORGE CATLIN, 1841 

Full color 11
11 x 1411 reproductions of the 12 Indian por

traits shown here (Catlin Numbers l, 25, 29, 51, 86, 99, 
128, 129, 134, 149, 301, and 525) are availablefrom the 
Manager, Smithsonian Museum Shops, Smithsonian In
stitution, Washington, D. C. 20560. 

Designed and Printed at The Lakeside Press, R.R. DONNELLEY & SONS COMPANY, CHICAGO 
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THE WHITE HOUSE 

WASHINGTON 

February 10, 1975 

MEMORANDUM FOR: MRS. MARBA PERROTT 

FROM: DUDLEY CHAPMAN /J,C 

SUBJECT: Distributing the Presidential Seal 

You asked orally for advice as to whether your office should 
comply with requests from private citizens for reproduction of 
the Presidential Seal. These requests, as you described them, 
fall into two categories: (1) Requests for the purpose of using 
the Seal in some way associated with the President or First 
Family (e.g., to embroider a rug or a piece of needle point 
intended to be given to the President), and (2) uses personal 
to the private citizen making the request. Legally, there is 
broad latitude for use by the President himself, such as through 
distribution of jewelry containing the Seal as a form of a personal 
or political memento. Similarly, uses of the first category 
described above may also be deemed appropriate on the basis 
that it is a use by the President himself. 

A request falling within the second category might be justified 
legally for the same reason as distribution of jewelry containing 
the Seal. As a matter of policy, however, distribution of copies 
for no reason other than to satisfy a private citizen's request 
tends to undermini:: the restrictive purposes of both the statute 
and the existing regulations. 

It is, therefore, recommended that copies of the Seal be distributed 
by your office only for uses of the type described in category (1). 

i. 
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Feb!U.UVtlJ 25, 1975 

NOTE TO THE PHOTO OFFICE 

FROM: Nancy M. Howe 
Spe.ci.al A61>1Atant t'.o 
M/f.6. Fo!td 

P.f.t.tue 1>end me one ea.ch 06 :the 
6oUowhtg p.letulte6 6Mm :the. Bhutto 
S..ta.te V..lnneJt on Fe.bJu.uVt.y 5, 1975. 

A311B 2A 
A3118 9A 

10A 
11A 
12A 
13A 
14A 
15A 
16A 
17A 
18A 
19A 

Thank tjOU. 
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MEMORANVUM FOR JERRY JONES 

FJW#.h Ma.rtcg M. Howe. 

Mtvtch 4, 1975 

SUBJECT: J'hDto Atf>wn6 'oJt 0'/,J.cAA.t Wl&Ut. HOU.61. P..l.etwtt.6 

Vue. t.D I.ht. l.a!Lge. n.wnbvc. o' 06/,J.cAA.t flJla1.tA. Hol.&ltt. p.Lc.t.wLu 4W ttJ 
th.1. Fhr.6.t. F"1AU.IJ 60.t l.h.W. coUt.tLtUJll, .Lt .£.6 Uque..6.Ud th.a:t • 
be. p1&0v.l.df.d. t.0U:Jt. .fWfJtt(/ lnJa.t4•Mtlg.l.e. Al&UIJ6 pl.U.6 Jt.e./,J.U M.gM
~ p&gU 'Oil. 4t1A. adqua..te 4.t.o114gt.. 

Thue. albUlll6 a.u. 4\.lzt 17 1/2 x 12 1/'I.. The.y a.u. by WV, Jo.4h.u.a. 
Me1.tlt 1U.v.U.ion, '11. R. Guct. 4lld Co~, Noltti BtAgu, Ne.w JtMe.f. 
Th.t S.t.ock NudJCJt. .U IM-- 16. 

fie. wou.td ~ «NJ AU.i.6.taJlct. flOU. CM give. U6 ht ob.ta,l.n,lng th.ue. 
46 •0011 "' pouJ.bl.e.. 

NMH/cp 



THE WHITE HOUSE 

WASHINGTON 

May 1, 1975 

MEMORANDUM FOR THE FIRST LADY 

FROM, DONA17SFELD 

Governor Askew of Florida asked me to pass on the following 
message. I talked with him Tuesday night, April 29th, to thank 
him for the very strong statement he made saying that it was a 
national responsibility for us to take care of Vietnamese refugees. 

In the course of our discussion, he asked me to be sure and mention 
to you how much he appreciated your efforts on behalf of the Equal 
Rights Amendment. He said your efforts were a big help and that 
the statements that were made about you in the Legislature during 
the course of the debate did damage to the individuals who made 
them and not to you. 

/ '-\010 '.._ 
r '- (_, 

«I Cl 
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FOR: 

FROM: 

VICK CHENEY 

THE PRESIVENT 

May 19, 1975 

1 UTOut.d ti.kt. t:o have. J.i.m Me.46011, M.u. Foltd' .6 ~4eJt 
who w.lU be. a.ccompa.nqhtg cu t:o EWtOpe., bJtOu.gltt on :the. 
4.ta.66 OK ct UmpolUVUj ba.6.U t:o quali6y 6oJt peJt diLm d.uJting 
:tha.t .tJri.p. 

Jhn 4houl.d aL\o be. man..l&u-te.d ctboa.Jld AJJt FoJtC.e. One. 6oJf. 
pUltp0.4 e.6 0 6 :the. :tltlp. 

GF:nc..c.. 
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May 19, 1975 

FOR: MARGE W1 CK LEHI 

FROM: Nancy Chi.ltdon 

Tkl.A memo .l6 6oJr. .t.he. pulLp04e. 06 e.x.pl.ahti.ng .t.he. i.:tet4 Jr.e.c.e.i..ve.d 
ltud. wed 601r. .the. PJr.U.i..d.tJl;t an.d Mtc.6. Foltd which a.c.c.ompa.ny .tM.4 
memo. 

1. On Thult6daij, Mag 15th Mu. Foltd e.n:Wt.:ta.ilte.d Mu. G.l&CtVr.d 
d' ~.ta.lng 601r. .tea. At. .t.ha.t .ti.me. Mu. G.lttcaltd d' ~.tahtg 
pJr.Ue.nte.d h.eJt '4l:th a. ChJrlA.ti.an fU.01r. 4C41t6. Mu. FoJr.d 
la:tt.Jt .6e.nt .the. GoM.am 6lowelr. g,lft.t .tD :the. FJr.t.nch Emba.uy 
6oJr. M-u. GUCIVLd. (NOTE: The. a.JlJl.angemen.t 4eh.c:te.d W46 
:the. wil.d ~ e.. ) 

2. On Thult6da.y, Ma.y 15.t.h .the. 1'JtUldvt.t and #dJt4. FoJr.d weu 
plr.U e.n.te.d l4lth .the. 1 JUmian me.cla!A by .the. Sh.ah and EmpJl:e..6.S 
06 1IUUI. ht conjunc:tlon wU:h .t.hW. S.t.a.U v.U.lt. PltiDJr. 
agJr.Umen.t had be.Vt ILe.aChe.d be.&lun Ou.t JtUpeetive. 
Anba.ua.doJU, tha.t no 066-iccat g.lfth would be. uch.a.llge.d. 
Thut. rne.dttl..6 allL appaJWt.t:.t.y an lton.oJL .tha;t .l6 bu.tlmtt.d 
by .the. Sh.ah, and S.t.a.t.e. V~ 6e.W .tlt.e.M. .U n.o 
way :the. PJtU.lden:t an.d M.u. Folt.d c.oul.d Jte.eiplwCJlte. e.x.ce.p.t 
wlth 4 Ve/Uj n.ic.f. lett.eJr. 0 6 .thank6 • We. tllte. n.o.t Ultt4ln 
what .t.hue. me.dttl6 1tt.p1t.ue.n.t and, l6 po&Uble., Mu. FoJr.d 
would W.e. 4 ~ duC!JLlp:tlon 06 .theJ11. 

Afttvt t:ha.nk. you. le..tt.eJt6 ha.ve. bun p1r.e..pa1tt.d 6oJr. the. above. 
gl6.U, 4he. would Uk.e.d .them ltt.h.cJuie.d :tD :the. Ruldvtc.e.. 

nc.c. 
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MEMORANDUM 

ADMINISTRATIVELY 
CONFIDENTIAL 

MEMORANDUM FOR: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 
3323 

WASHINGTON 

May 25, 1975 

MRS. FORD 

BRENT SCOWCROFT ;tJ 
The Hastes s at the Blair House 

Attached for your consideration is a proposal by the Chief of 
Protocol for the replacement of Mrs. Mary Edith Wilroy, who 
will be retiring in June after fourteen years as hostess at the 
Blair House. 

I have not had the opportunity to observe the performance of 
Ambassador Catto1 s recommended successor, Mrs. Mary 
Schneck. However, I a g ree with his assessment of the type 
of person to whom such a position should be entrusted. There 
is also considerable merit in Ambassador Catto1 s suggestion 
that it would be preferable to have someone designated before 
news of Mrs. Wilroy1 s departure becomes known. 

In connection with Mrs. Wilroy1 s retirement, we will propose 
a Presidential letter and inscribed photo prepared in apprecia
tion of her services at the Blair House. You may also wish to 
consider receiving Mrs. Wilroy at some time before she leaves. 

ADMINISTRATIVELY 
CONFIDENTIAL 

I 





THE CHIEF OF PROTOCOL 
DEPARTMENT OF STATE 

WASH I NGTON 

MEMORANDUM FOR MRS. FORD 

THRU: General Scowcroft 

Subject: The Hostess at Blair House 

May 14, 1975 

At the end of June, Mary Edith Wilroy, for over 
14 years the hostess at Blair House, will retire. To 
replace her, I am planning to name Mrs. Mary Schneck, 
for the past 15 months Mrs. Wilroy's assistant. 
Mrs. Schneck is 32 years old and a graduate of the 
University of Minnesota and American University. A 
native of Minnesota, she is married to Howard Edwin 
Schneck; they have no children. During Mrs. Wilroy's 
two extensive illnesses, she has run Blair House 
beautifully •. 

Mrs. Wilroy will be a tough act to follow. The 
job is an extremely sensitive one as the wrong person 
could cause infinite embarrassment to you and the 
President, or indeed to the whole country. The incum
bent must first of all be a lady, and she must be 
extremely discreet. She must have the executive ability 
of a corporation president, combined with the toughness 
of a shop steward. She must know food and wines, 
history and geography; she must be able to step forward 
to solve a crisis or fade into the background when 
discretion is the need. In short, it is no position 
for on-the-job training, which is why I favor Mrs. Schneck. 

~QNFIB6H'f IAL 
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The reason I bring this matter to your attention 
is that when it becomes known that this job is going 
to be vacant, many people will begin to badger you 
about it, urging your intervention on behalf of various 
personsg If the matter is closed in advance, it will, 
I believe, be easierg If you would like to discuss the 
matter further, please let me know. 

atto, Jr" 

-COHFIBEJH'f IAL 




