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FOR IMMEDIATE RELEASE 

Sandra Elizabeth Fortune returned on Friday, July 26th from 

the Seventh Varna (Bulgaria) International Ballet Competition. 

She returned with a cash award and a Diploma; her partner 

Sylvester Gampbell (both trained by the Jones-Haywood School 

of Ballet) received a Diploma as well as a cash award for the 

best partnering. 

Sandra Fortune and Sylvester Gampbell are local talents. It 

marks an historic event that Sandra is the first black girl 

to pass the third round and win any type of award in the history 

of World Ballet Competitions. 

The Capitol Ballet Company is proud that Sandra has broken 

the barriers of a white-dominated a~t and has become the first 

black ballerina of this country, and thus has opened doors ~Folio 

to black children over the na. ti on. r: ,,..' . ~ 
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Robert cantre11 
President, capitol Ballet Guild, Inc, 
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~~~~~" ~_ IPersonalities l1~~~~ 

• Sandra F or tune, 23-year-0ld - -
ballerina with the Capital Ballet 

_Company, danced through three · 
rounds in the recent Varna, Bul
garia International Competition 
to become the fit:st black ever to 
win a prize at the 10-year-old 
event . . 

f-·f Miss For~une,..a t1tuc;Ient .at the . 
. Jones-Hayw8rd School since she • 

' was 10, ' won a· dipfoma and . small ~ 
cash prize· for· being one .of 23 
finalists out of 101 dancers repre
senting U countries. She was- the 
first blac~ ·to enter ·the competi
tion. Another. Ameri~n. · Fernan-
do Bujones, 19, of. the American · 
Ballet Theater won a _gold. medal, 

~ _ the first American .ever to do so 

l
. at Varna.': · 

· • "That was a big accomplishment 
for Sandra," said Robert Cantrell, 
president of the Capital Ballet i Guild, because she had to develop 

~- ·as a dancer despite the lack of 
. traditional ballet orientation and '

1 

, ·. opportunities for b1acks . 
. Prom •taff report& and new• d1u>a~bes 

...... .i..... ... "Lli-~ 

•• 
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ESSENCE WOMAN: Sandra Fortune~0Rb~ 
by lv'la.ry Ellen P.erry 

Sandra Fortune's June appearance at 
the Sc•cond lnt·ernational Ballet Com
petition in Moscow represented a per
sonnl triumph for her and ior the two 
teachers she has studied under for the 
last ll years. 

The Washington, D.C. dancer was 
among 200 nonprofession'al ballerinas 
and mille dancers from around the 
world who were invited by the Rus
s ian government to journey to the bi· 
ennial competitiori. 

Moscow's famed Bolshoi Ballet was 
the impetus and inspiration for the 
competition. Cash prizes -- in rubles --· 
and medals and titles wNe offered to 
the best male and female contestants, 
who had to be from 17 to 28 yeilrs of 
ilge. Winners also t0ured the Soviet 
Union for three weeks with nll ex
penses paid. 

Sandril is the protege of Dor is 
Jones and Claire Haywood, 0wners of 
thf' Jones-Haywood School of Ballet in 
Washington, D.C. She WJS invited to 
the internationnl event by Was hing
ton's Soviet cultural attache after he 
saw her in a recital put on by th e C:ap
i l·n l Ballet Company, the Jones 
Haywood school's perform111g un it. 

At 22 and afler more than a decade 
of arduous s tudy, Sandra has attracted 
attention in the last three or four years 
as the premiere balleri na of the com
pany , nnd th e co mpiln y ha s been 
given critirnl prnise on its tours away 
from home. 

Sa ndra's progress through milny 
years of s tudy is typical of the dedica
tion required of both students <1nd 
ballet nrnsters as they pursue their 
craft. The company's founders con-

6 

sidc•r "character-building'' ilS the pri
mary airn of the scl10ol. followed by 
developing proficiC'.ncy in th e ar t. 

In Sandra's case, "It was illl uphill, 
pc•rseverance and willingness to 
work" that distinguished her pmgress 
from that of some of the other dis
ci ples, Miss Hilywood sa id. "She is 
disciplined, never misses cl ass. is 
beautifully n eat." After watching San
dra perform in this yC'a r's C:1p ital 
Ballet Co mpJny concert, it ca n be 
added that she is the epitome of the 
ballerina - poised, grc1ceful and pre
cise. She executes the intricate pat
tern s of the b<1llet with seeming ease. 
Her lil rge, Jlrnond-shaped eyes and 
gorgeous smile top a fi ne-boned, sup
ple body whose muscles are well ca m
ouflagC'd under long, slender curves. 

Sandra as a person is 1wthing like 
the prima do nna she cou ld be. Known 
as " Pumpkin," she is really ju s t a 
young g irl from a typical Black nei g h 
borho0d wh0 WilS "scared and ner
vous but looki n g forwa rd " to the 
Rus~ian trip. 

Of her dev0tion to b,1llet, s he said 
simply that"[ likC' movement-. It's fun. 
The con temporary dnnces are fun to 
do, but th e pas d·~ deux (clc1 ~si'c<i l exer
cises accompan ied by a male cfancer) 
are h<1 rd work." 

She c1dmitted th nt she's had to give 
up almosr everything else to continue• 
with ball('t. "Tl1J t's why I do n ' t want 
to be a professionill. It's lone ly. I've 
m<11le a lot of sacrifice!-. 

" Mv boyfriend," she says proudly 
but s hyly. "understands lhe dedica
tion, di scipline and concentration 
required because he's an athlete and 

k n ows about those things, but he 
doesn't unde rstand why l s tick with 
it. He thinks it limits my life. He 
comes to see me d;:ince bC'c<1 11se I'm his 
girlfriend, but that 's ill!. 

" My mother thinks I'm slowly 
dying, " she laughed . "No, really , 
she's pr(~ tt y underst,rnding. but she's 
afr,1id for my he<:ilth" Sandril's three 
brothers think she's slightly crazy. 
Her mother watches SandrJ come 
homC' from practice with s0re feet that 
she has to soak nightlv in Epsom sJlts. 
" f'oinl shoes can give vo ur feet blis
ters. You h,we to toughen up your feel. 
Sometimes I ciln bMely wJlk. [),mci11g 
barefoot .is also hard on thC'm. 

"Th e real s trength needC'd for ballC't 
is in th e back ilnd in the turn-0ut 
muscles 0f th e groin," Sandr.i said, 
demonstr,1ting that bone-cracking 
stance wbere the knees turn wide ilnd 
the fC'et go in opposite direc tions She 
adds vvilh a grimaCt!: "I have ,1 very 
we.ik b,ick. " 

Sandra has heen <;tudylllg clemen· 
tnry educati0n at J-ii)Wi1rd Univt>rsitv 
fo1: fcH1r ye.irs but h.is only 1uni0r 
stnnding bec,1use shc•'s mio;scd '-O 

1111.1d1 class time. Shi• w.111ts to teach 
b;1llet ::ind will ewntually begin her 
c.ire1~r right ilt the lo11es · J-l.1yw0od 
ballet school. 

Did lwr friends think slH• wa~ weird 
lo study ballet with such Sl'IH'l1"11l''>'-7 

"Lots ~f Blacks don't rel<1t(' to b.1ll('t 
bec.i11sC' they think only of the white 
dancers. They don ' t u11de1stancl th.it 
modern and ji'tzz d,111\·ing stem fmm 
ballet." Some of th e c0mp.111y's nwst 
exci tin g, sensu<'ll S, breath - t,1king 
dancing is done to the taped affornp<1-
nimen t of contemporil1 y JJ7Z nnd e\'t.'n 
current rh ythm and blUC'" tune's that 
leave audiences scrC',1ming for more. 
Yet these contempor.ir~· sc1u11ds do not 
in ilny way detr,1ct frnm the trildition;il 
technique of cl<1ssical b,t!Jet 

Si111Cira is not p1epared to postpone 
life's o ther joys and resp0nsibil1t1cs 
indefinitC' ly. She's interC'sted in ,1 fu
ture thJt may include marriJge JS Wl'll 

as teacl11ng. "Dancers Mf.' so11wtimeo. 
difficult pe0ple," she mused. " I don ' t 
w::int to put mys't'tfin that ca tC'gorv." 

\.VheneverS;indr.1 clim;ixes her per
forming carel'r, she will hilve brought 
a grea t dea·l of fulf1llnwnt to lwr-;clf 
Jnd to Miss Jones i111d l\11ss H.ivwood, 
two devoted persons v11ho see in hC'r 
that ideal combination oi ch.ir,1cter 
devel0pment and t<1lent that the\· hilve 
sought for over 31 ve,us to forge in 
Black youngsters. 
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A Rare 

Balletgoer 

Watches 
By Jean Battey Lew~ 

Mrs. Richard Nixon, who 
has seen ballet in Moscow 
and Peking during the past 
year, put in a rare appear
ance last night at a local 
ballet performance by a 
Washington dancer, 22-year
old Sandra Fortune. 

Miss Fortune, who will 
travel to Moscow this Juno 
for a ballet competition, 
danced four pas de deux 
with her partner, Clover 
Mathis (from the Alvin Ailey 
Company), before a distin
guished blacktie audience at 
the Museum of Natural His
tory. 

Mrs. Nixon, honorary patron 
of last night's "Evening With 
Sandra Fortune," chatted 
during intermission and said 
her daughters had studied 
ballet when they were chil· 
drcn, but she, growing up in 
a small town, had not had a 
similar opportunity. 
· During both their Moscow 

and Peking trips, President 
and Mrs. Nixon saw Western
style ballet. In Moscow it 
was the traditional "Swan 
Lake" and in Peking the 
propaganda ballet, "The 
R.ed Detachment of Wom
en.'' 

The First Lady warmly 
greeted Miss Fortune and 
members of the D.C. Youth 
Orchestra (who also perform
ed) on stage at the end of the 
prngram. 

BY James K .. W. :\Lberc. in---Tho \Vash1nA:: ton Post 

.°"andra Furtuue. 21-_vear·uld ballerina, dancing last night u•ith her part11rr 
Clol'cr Mathis at the Jlv~eum of 1\ r1t11ra(llistory. 

She turned to the audience 
;md laughingly announced, "I 
told her not to prick her 
finger because we want her 
to be in good shape when she 
goes to the Soviet Union. We 
want her to ilin." Miss For
tune had just danced the 

See FOI1TUNE, B2, Col. 1 

First Lady Sees Ballerina Perform 
FORTUNE, Front Bl 

Grand Pas de Deux from 
"Sleeping Beauty." 

Mrs. Nixon and her daugh
ter, Julie Eisenhower, left 
after the performance but the 
other guests gathered fnr a 
champagne reception spon
sored by the Capitol Ballet 
Guild and arrangpd !Jy Rob
ert Cantrell, executive assi,t
ant to Mayor Waltp1· W:i,h
ington. 

Before lE'nving, 1\lrs. :'\ii x
on congratulated Miss For
tune's teachers, Doris J orlf's 
and Claire Haywood, and 
told t·hern, "'{ know all about 
the hard work you've dmw." 

Wishing Miss Fortune 
good lu("k after he1· perform
ance were Arthur l\Iitclwll 
and some of his dancers 
f~om the Dance Theater of 
Harlem; Peggy Cooper, de· 
veloper of Workshops for 
Careers in the Arts; Mr. and 
7\Irs. George Stevens Jr 

(he is director of the Ameri· 
can Film Institute); Rep. and 
Mrs. Ronald Dellums (D· 
Calif.); Mrs. Polk Guest, and 
Barbara Watson of the State 
Department. 

Minister counseler of the 
Soviet embassy and Mrs. 
Yuli Vorontsov who were 
also present said as far as 
they knew Miss Fon une wns 
the onlv US. <lancer c•om
pet.ing. "some of the guests 
had the impression that tlw 
Moscow competition was for 
young, non-professional dan
C'l."l'S, but Mrs. Vorontsov 
said, •·oh no. an amateur 
would be lost in the compr
tit ion." 

At one point , l\lrs. Nixon 
asked Vorontsov, ''Do you 
think she will win"?" 

Vorontsov smiled diplo· 
matically and replied that 
the evening made him feel 
as if he were hack in l\Ios
cow. 

Dancers from the Soviet 
Union as well as other East 

E u r o p e a n countries will 
compete. One of the prom
ising entries, Mrs. Voront
sov revealed, was a 16-year
old dancer with the auspi
cious name of Anna Pavlova. 

Miss Fortune, who has been 
studying dance for 11 years, 

is a student at Howard Uni
versity and dances with the 
Capitol Ballet Company. 

She said that her Moscow 
trip seemed a big hurdle, 
"but I don't think anything 
will make me as nervous as 
this evening did." 
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RODR"Y.PC 
BA JI E ·,T A 

. cAMOAHCMeHTbl pll3p&walOTCJl•-
6bl110 06011011eHo 3p1He11.11M II Mem
AYHaPOAHOro KOHKypca apTHCTOB 
6a11era, npoxOARL!.\ero Ha . c1.1eHe 
6011bworo rearpa. H Ha AOlltO Ka>K
AOro H3 r1aCTHHKOB 36KOH'IHBWero
CR nepBoro rypa AOCT611HCb rop11L1He 
annOAHCMeHTbl MOCKBH'leH. >t<t0p'1 
KOtlKypca noAeeno · ' HTOrH nepeoro 
rypa. 6011ee copoKa apTHCTOB 113 
MHOrHX crpaH cerOAHll BHOBb npo
AOn>KaT 6opb6y 3a npH3 arpaH npl11>, 
Bee n11rHaA4aTb coBeTCKHX y'laCTHH· 
KOB nony4H11H BblCOKHe 04eHKl1 H AO· 
nyl!.\eHbl K BblCTynneHHllM BO BTO
pOM Type. H a c. H HM K ax: 411eHbl 
>KIOpH BO epeMR npOCMOTpa; BblCTY· 
nator CaHAPa C!Jop4t0H H KnoyBep 
MarHC' (CWA). 

C!JoTo A. Ha3apeHKo. 

MHHHCTepcTBO oTBeqaeT Ha Bonpoc1>1 'IHTa

·TeJieli ~KanpH3LI AHTapKTHKlI~ HarrHTo;it 
I" ·..,f{ • 

3,ll;OpOBbSI H CHJibl ~ qeJi CJie~: . :sy JIKaHa HJIH 
9'"° •• u . ,, . . ... 

MeTeop-HTa? ~ Ilol'.J:eTHblH Tpo~~~H M?T06oJia 

- r-- -------- .a. ,i_.,.,,.,... -

. \ 
" . ~ 
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OnpaB~aroTcH JIB 

r ' H II 0 T e 3 .bl ? 
BOPKYTA, 12. (COTPYAHHK ra-

3eTbl «3aD01111pbe» r, rpHqaeHKO) • 
B . BopKyTHHCKOH KOMnlleKCHOH 
reo11oropa3Benoquou aKcnenHl\HH 
co3natta cneq11anbtta11 napTHll, no· 
nyq11nma11 tta3satt11e KapcKa11. Otta 
6yner 113yqaTb KapcKyto nenpec
cHto - orpoMHyto snan11uy nno
manbto B nne c nonoBJrnou Tb1c11· 
qff KBanpaTUblX KHllOMeTpOB • . OT- ~ 
KpbtTa 011a Ha no6epe)l(be KapcKO
ro Mop11 y)l(e nastto. Ho cpem1 re
onoron 11 ceuqac tteT enirnoro MHe
HHll o ee npo11cxo)l(neH11H. OnHH 
yTBep>l(l\3IOT, qTo 3TO pe3ynbTaT 
lleHCTBHll ny nKaua, 11pyrne cq11Ta· 
JOT, qTQ KpaTep B03HHK B pe3ynb· 
TaTe na11ett1111 KpynHoro MeTeop11-
Ta. . 

·s OAHOM yqeHble eAl!Hbl -C oi 
pa30BaHH11M11, noAo6HbIMl1 . _Kap· 
CKOH 11enpeccHH, MoryT 6hITb~ ~~11~ 
3allbl MeCTOp0)1()\eHl111 pa3nHiittblX 
none3Hb!X HCKonaeMbIX, 8 TOM q11c
ne pe)\KllX H UBeTHblX MeTallllOB. 
npaKTHKa 00)\TBep)l(JlaeT 3TO. 

KonneKTMB 3KcneAHUHH B KOp<lT• 
K11e cpOKH - scero aa qerbtpe 
peiica - nepeBe3 B TYHAPY tta 
TpaKTOpax H Be3AeXOAaX o6opy· 
40B3HHe, npOAYKTbl, AOMJfKJf IJ.JJll 
reonoros. 

C -,., I 
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Bring out the best in 

with Real Mayonnaise 
For deliciously different ways to serve 

family-pleasing chicken, start with fresh, 
creamy-smooth Real Mayonnaise. 

CHiCKEN WITH MAYONNAISE DUMPLINGS 
1 broiler-fryer chicken, cut in serving pieces 

1 1 /2 teaspoons salt 
1/4 teaspoon pepper 

1 cup sliced onion or 6 small white onions 
1 cup sliced celery 

1 / 2 cup (3-inch) carrot sticks 
2 chicken boulllon cubes 
1 bay leaf 
5 cups water 
2 cups flour 
2 tablespoons chopped parsley 
1 tablespoon baking powder 

1 /3 cup HELLMANN'S• or BEST FOODS• Real Mayonnaise 
3/4 cup milk 

Sprinkle chicken with 1 /2 teaspoon of the salt and pepper. In 
5-quart dutch oven, place chicken and next 5 ingredients. Add 
water. Cover and bring to boil; reduce heat and simmer 45 minutes. 
Mix together flour, parsley, baking powder and remaining 1 tea
spoon salt. Stir in Real Mayonnaise and milk until well mixed. Drop 
by tablespoonfuls onto chicken. Boil gently uncovered 10 minutes; 
cover and cook 10 minutes longer or until fluffy. Makes 4 to 6 
servings. 

SPICY BAKED CHICKEN 
1 broiler-fryer chicken, cut in serving pieces 
1 can (1 O 1 /2 oz) condensed cream of chicken soup 

1 /3 cup HELLMANN'S or BEST FOODS Real Mayonnaise 
1 /3 cup chopped celery 

1 teaspoon curry powder 
Place chicken in 13 x 9 x 2-inch baking pan. Bake in 350°F oven 
about 30 minutes. Mix together remaining ingredients. Spread 
evenly over chicken. Cover with foil and continue baking 30 to 40 
minutes or until chicken is tender. Makes 4 servings. 

loo 

Im'-

West of the Rockies, 
Hellmann's Real Mayonnaise 
is known as 
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Best Foods Real Mayonnaise. 
11 's the same line producl. 
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On the cover: Sandra Fortune Is the newest superstar of the Capitol 
Ballet Company. This month's cover story discusses the school 

that produced her. 
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The Capitol Ballet Company was organized by the 

aim is to equip dancers with the necessary techni 

Ballet Company under the creative guidance of its 



The Capitol Ballet Company was organized by the Jones-Haywood School of Ballet as an integral part of its activities. The school's 

aim is to equip dancers with the necessary technical foundation that comes through the discipline of classic ballet. The Capitol 

Ballet Company under the creative guidance of its artistic directors provides aesthetic stimulus and expen'.ence for talented dancers. 





Since its organization in 1961 by Doris 

Winifred Jones and Claire H. Haywood, 

Artistic Directors of the Company, the Capitol 

Ballet has received wide critical acclaim .for 

its performances. 

The Company has appeared in concerts before 

the Cultural Arts Club of Cleveland, at John 

Hancock Hall in Boston, and at Crampton 

Auditorium in Washington, D. C. It has also 

performed with the Drama and Music Depart

ments of Howard University in productions of 

"Medea," "Finian's Rainbow," "On The 

Town," and most recently in "Fly Blackbirds." 

Mr. Richard L. Coe, Drama Critic of the 

Washington Post, wrote: "Thanks to the 

tutelage of the Jones-Haywood School of Ballet, 

the Haward dancing is the best it has been 

yet ... " 

The Company's future schedule includes an 

appearance this summer at the Cultural Arts 

Festival in Martha's Vineyard. 

Founded in 1943, the Jones-Haywood School 

of Ballet celebrates its twentieth anniversary 

this year. The School has produced several of 

America's and Europe's most distinguished 

dancers- among them being Chita Rivera, who 

starred in "West Side Story," and Sylvester 

Campbell, Premier Danseur of the Royal 

Netherlands Ballet Company. 
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Doris W. Jones, born in .Malden, Mass., 

studied with Lulu Philbrook and Mary Starks 

in Boston, and with Martha Graham and 

Constantine Keoboloff in New York. Noted.for 

her teaching ability, Miss Jones has also 

developed a high reputation as a choreographer. 

"The Ebony Concerto," Bach for Six, The 

Seasons, and the Stephen Foster Suite are 

among the ballets she has choreographed. 

While Miss Jones uses dance, through her 

choreography, to express drama and vividly 

convey idea and feeling, it is Miss Haywood 

who develops the techniques and skills the 

dancers need to accomplish the choreography 

ejf ectively. 

Claire H. Haywood, born in Atlanta, Ga., was 

a former student of Miss Jones. She demands 

from each student all that the individual has to 

offer. Her teaching requires an exacting knowl

edge of ballet technique, in addition to knowing 

the character and personality of each student. 

To quote Miss Haywood, "Only a sincere 

person can become a fine classic dancer; the 

body and the mind must develop together." 

Doris W. Jones 







Capitol Ballet Company Repertory 

/ 

"Italian Symphony"-1957 
Music by Mendelssohn 
Costumes by Claire Haywood 
Lighting by Leo Gallenstein 
Choreography by Doris Jones 

"The Unfinished Symphony"-1954 
Music by Schubert 
Choreography by Doris Jones 
Costumes by Claire Haywood 
Lighting by Dr. Anne Cooke de&id 

"An Haitian Tragedy"-1955 
Book by Owen Dodson 
Choreography by Doris Jones 
Scenery by Thomas Unthank 

"Symphony #40 in G Minor"-1955 
Music by Mozart 
Choreography by Doris Jones 
Costumes by Claire Haywood 
Lighting by Dr. Anne Cooke de&id 

"Swan Lake"-1961 
Music by Peter Tchaikowsky 
Choreography by Ma.dame Gioconda after Ivanov 
Lighting by Leo Galknst,ein 

"The Blue Guitar"- 1961 
Music by Menotte ("Ballet Suite from Sebast·ian") 
Book by Annette Holt 
Choreography by Doris Jones 
Lighting by Leo Galknst,ein 
Scenery by Edmere Winfield 

"Symphony in C"-1951 
Music by Georges Bizet 
Choreography by Doris Jones 
Costumes by Claire Haywood 
Lighting by Edward Underdown 

"Rhapsody" -1952 
Music by Gershwin 
Choreography by Doris Jones 
Lighting by Edward Underdown 

\ 

Gospel Songs-Mahalia Jackson-1959 
Choreography Doris Jones 

"Rendezvous"-1959 
Music by A ·rt Blakeley 
Choreography by Claude Thmnpson 
Costumes by Claude Thompson 

"Profiles" -1959 
JI uB'ic by Rachmaninoff 
Choreography by Doris Jones 
Costumes by Claire H. Haywood 

"Color"- 1959 
Collected muB'ic directed by Frank Sinatra 
Choreography by Doris Jones 
Lighting by Leo Gallensl,ei,n 

"Stephen F osier Suite" -1961 
MuB'ic by Stephen Foster 
Choreography by Doris Jones 
Costumes by Claire Haywood 
Lighting by Leo Gallenstein 

"Modern Jazz"-1957 
JI usic by JI orf-On Gould 
Choreog·raphy by Doris Jones and Louis Johnson 
Lighting by Dr. Anne Cooke deReid 

"Ebony Concerto" -1961 
Music by Igor Stravinsky 
Choreography by Doris Jones 
Lighting by Ralph T. Dines 
Costumes by Alpha Blackburn 

"Les Sylphides" 
Music by Chopin 
Choreography by :Michel Fokine 
Staged by Gioconda Fillipini (1961 ) 
Costumes by Natalie Garner 

"Three Q·ueens and a Joker" - 1962 
Music by Benjamin Britten 
Choreographed by Doris Jones 
For the Juninr Company 
Costumes by Natalie Garner 



.. 

Sylvester Campbell is one of many prominent 

alumni of the Jones-Haywood School of Ballet 

achieving international fame. Born and edu

cated in Washington, he received his initial 

training as a dancer, from the age of eleven, at 

the Jones-Haywood School. While still a 

student he was selected to join the Ballet 

Americain on their European tour. After many 

success! ul appearances with this group he 

became a member of the Dublin Theatre 

Ballet Company. 

Since his association with the Royale Nether

lands Ballet, Mr. Campbell's performances as 

Premier Danseur in "Presage," "La Sonnam

bule" and "Othello'', among other roles, have 

been received with acclaim from critics and 

audiences alike. 

Sylvester Campbell is making a special trip to 

the United States to appear with the Capitol 

Ballet Company in the premiere performance 

of "Pas de Sept" - a ballet choreographed by 

Doris Win if red Jones to the music of the 

Symphony No. fJ in C Minor by Saint-Saens. 
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In February, 1957, a group of parents from 
the school and interested citizens organized 
a Planning Committee for a Ballet Guild. The 
Committee worked from 1957 through 1959. 
In October, 1959, temporary officers were 
elected. 

On March 15, 1962, the Guild became incor
porated. In May, the Guild received its 
solicitation papers and promptly held a "One 
Day Flea Market" to raise initial operation 
expenses. The Flea Market was honored by 
Mrs. Jacqueline Kennedy who kindly sent a 
small but very beautiful etching to sell. The 
Guild kept it for its first historical document. 

The aims of the Capitol Ballet Guild are few; 
they are set forth here with great sincerity and 
with even greater determination: 

(a) To establish a non-profit making, educa
tional organization which fosters dancing as a 
fine art with the firm purpose of aiding the 
intellectual and aesthetic growth of young 
people of the community; thereby assisting 
in the struggle against juvenile delinquency. 

(b) To afford a medium on a semi-professional 
level open to qualified students from any 
ballet school in the Metropolitan area through 
which students could, after passing an en
trance audition, gain experience through 
practice and performance in dancing in 
ballets of the classical repertoire as well as in 
original works by new choreographers. 

(c) To award scholarships, at the discretion 
of the Board of Trustees, to promising and 
needy students of the dance and its related 
fields. 



Officers 

Mr. James W. Pryde ........................ . .... President 
Mrs. Johnella Lipscomb .. ... ........... . ..... Vice President 
Dr. Angella Ferguson .. .... . . ........... . 12nd Vice-President 
Mrs. Naija Page . .. .......... . . .... ..... .. .. .... Secretary 
Mrs. Hortense Walton ... ......... .. ......... .. ... Treasurer 
Claire H. Haywood and Doris W. Jones .. ... . Artistic Directors 
Mrs. Wilhelmina Johnson .. ... ... . . .. Corresponding Secretary 
Mrs. Trelane Hoicard . .. .. . ...... . ..... . Financial Secretary 
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WITG S's "Celebration For The Arts" campaign is what we 
hope will be the beginning of an annual program that will 
reap great benefits for the Arts in the Washington Metro
politan Area. This year we have selected three deserving 
groups on the basis of their artistic merit, financial need, 
and community service. Our goal isS100,000, and this money 
will be equally distributed for use in obtaining necessary 
materials and facilities, and to further train and develop the 
abundance offine creative talent in the Washington area. 

The fundraising campaign this year includes many spe
cial events and activities that will be enjoyed by everyone. 
But, more importantly, they will focus attention on the grow
ing need for financial support of the Arts in the Washington 
area. We need this support from everyone living in the area, 
no matter what the size of your donation. And do remember, 
it's tax deductible. 

Beginning May 29th and continuing through June 23rd, 
we will have numerous concerts at parks, open-air facilities, 
and shopping mallsthroughoutD.C., Maryland and Virginia. 
WITG 5's "Panorama" will present a special series show
casing the arts locally, with live performances by the 
groups selected this year. An ambitious public service 
campaign will run on WITG, and a special 60-minute 
prime-time special showcasing the talents of the three 
groups will be telecast. 

"The Arts" is not just an all-encompassing word that 
signifies hard work and enjoyment in the community-it is 
the backbone of the community. Your support is for your 
community, and without it, we cannot hope to raise the 
much-needed funds to support and contribute to the more 
complete training and development of our creative people. 

Support the Arts 
Send donations to: 

Spring Celebration For The Arts Campaign 
P.O. Box4898 

Washington, D.C. 20008 



The New Theater At The Washington Theater Club is the 
result of an important merger. The Black American Theatre 
Company's New Theatre of Washington was a viable 
theatre-producing company with some foundation and 
government support, but no facility. The Washington Theatre 
Club had a facility and a commitment to its season sub
scribers, but very limited financial resources. With this new 
merger, both of these companies are now in the business 
as one, and involved with the task of saving a theatre and 
planning for a future one. 

THE NEW THEATRE'S goal is to present fully-professional 
productions, with actor apprentices working as technicians 
and understudies. At the same time, this group of appren
tices can be expanded into a Washington-based core of 
professionals who will have earned that right here in 
Washington, rather than by virtue of something they have 
done outside of the area. 

THE NEW THEATRE is elevating local talent to unprece
dented heights as performers on the stage. And they are 
further striving to develop an awareness of theatre as a 
cultural frame of reference for the Washington Metro
politan community. 

THE NEW THEATRE--just one of the Arts groups in Wash
ington that can contribute greatly to the growing need to 
better the cultural arts in the Nation's Capital-if they have 
your support. 

The Capitol Ballet Company operates under the auspices 
of the Capitol Ballet Guild, and was conceived in 1961 as 
an interracial dance group. Since that time, the Company 
has received critical acclaim for its performances through
out the United States, with its vast repertoire that fully 
demonstrates its versatility. 

Directors Doris Jones and Claire Haywood co-founded a 
unique ballet school in 1943. The offshoot of this school, 
which combined their talents in classical ballet tech
niques and choreography, is The Capitol Ballet Company. 
Ranging in age from 12-26, the members are semi-profes
sionals, who are intent on refining and further developing 
their talents to prepare them for entry into the professional 
world As Miss Havwood described it, "the Company is an 
in-between training ground for becoming professionals." 
Some of the more distinguished dancers who have come 
under the tutelage of the Jones-Haywood tandem are 
Chita Rivera, who starred in "West Side Story," Louis Johnson, 
who choreographed "Purlie," and Sylvester Campbell, the 
Premier Danseur of the Royal Netherlands Ballet Co. 

The Company's primary goals are enlarging the group, 
getting more scholarship money for children who can't 
afford lessons, and providing more consistent training and 
development for young people. Their ultimate aim is to 
contribute greatly to the Arts in the Washington Metro
politan Area by aiding the intellectual and aesthetic 
growth of young people in the community. The community 
is what it's all about, and the Capitol Ballet Company is 
certainly doing its share and more. 

The D.C. Youth Orchestra is a program for up to 1,000 
musicians, ages 8-20, who work hard, learn well, and make 
beautiful music together. They come from all parts of the 
Washington area, they represent 38 different schools, they 
cover the broad gamut of socio-economic status, and 
they all share one common bond MUSIC. 

There are 700 students and 37 teachers who bring their 
professional experience from the National Symphony, the 
Service bands and orchestras, local universities, and the 
Washington area public schools. As Mayor Walter Wash
ington once said about the program, "it personifies what 
this country is all about ... it aspires to perfection, knows no 
race, and creates beauty." 

Beginning musicians may advance at their own speed, 
and those who show special aptitude earn the oppor
tunity to perform under the direction of Lyn Mclain as a 
member of the D.C. Youth Orchestra. And the price of their 
success is about 400 hours per season of practices, 
rehearsals and concert performances. 

Whether they're preparing to play at The White House, or 
at one of their over 20 annual public school concerts, 
they are pushed toward excellence in mastering a reper
toire that now includes over 60 separate scores-the 
classics, contemporary, and pop. 

Send donations to: 
Spring Celebration For The Arts Campaign 

P.O. Box 4898 
Washington, D.C . 20008 
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MOSCOW-BOUND BALLERINA 

'Her Costumes 
Bee om e Little Rags' 

By JUDY FLANDER 
Star-New-s Staff \Vriter 

Sondra Fortune, 21 , is in the studio of the 
Jones-Haywood School of Ballet putting on a pair 
of worn, grayish-pink toe shoes. She is wearing a 
tattered red costume and looks as though she is 
about to perform a pas de deux in the role of a 
waif. 

Instead she is there for an interview and pic
tures, one of the many such sessions she's been 
having as she prepares to go to Russia to com
pete in the International Ballet Competition in 
June. 

"You don't have a bit of makeup on,'' Claire 
Haywood exclaims in dismay as Sondra comes 
over to have her tutu zipped up. 

"Any other little girl in the world would have 
come in here all made up, at least you could 
have put on some eye makeup," says Doris 

Sandri!. in a solo moment from " Le 
Corsaire," a pas de deux she'll per

form with Clover Mathis in Russia. 

Jones. "I don't think she's vain enough to be a 
ballerina." 

Miss Jones and Miss Haywood speak affec
tionately; Sondra is their star student, highly 
honored to be Moscow-bound. Besides, they 
approve of her modesty and even of her desire 
to become a ballet teacher instead of a ballerina. 

• IN FACT, Miss Haywood and Miss Jones 
hope Sondra will continue the ballet school they 
founded 31 years ago when they retire. 

But Sondra can't put her ballet shoes away 
yet. Nor does she want to. She is preparing to 
perform four pas de deux in Moscow, with Clo
ver Mathis, an Alvin Ailey dancer, as her partner. 
She expects the competition to be overwhelm
ing, but she's beginning to be enthusiastic about 
the prospect. "I'm going to try to keep my cool 
and do the best I can." 

Sondra says, "The one thing Miss Jones and 
Miss Haywood taught me besides dancing in the 
11 years I've been coming here is that in order to 
do something in life and to do a very good job at 
it you have to have discipline. ·Because of this, 
I'm able to accept the Russian trip." 

The State Department is paying Sondra's way 
to Russia. But her teachers and mentors, who 
have always operated on a shoestring depending 
on grants and benefits to run their Capitol Ballet 
Company, are going to have to scrape up $2,000 
apiece to go with her. 

"We don't know where we're getting the 
money to go, but we're going," says Miss Hay
wood deiinitely. "It's something that will work 
out. " 

The costumes have already been taken care 
of, as have the 125 pairs of bdllet shoes Sondra 
will need, since she wears out a pair a day. Miss 
Haywood says that "Mr. and Mrs. William Mc
Cormid: Bl··ii Ji. ~r : l1u." 111g r)on.11 :~ nrook~ ri~~ k 

the costume-. for Sondra." ' 
Others are taking a hand in the preparation,. 

Robert Cantrell, assistant to Mayor Walter Wash
ington, has arranged a national press conference 
for Sondra and Clover, April 16, at the Smithsoni
an Institution's Museum of Natural History. The 
partners will perform all four pas de deux on a 
small stage there. 

SONDRA WILL also be the featured per
former at a benefit for the company, March 2 at 
Howard University's Crampton Auditorium. The 
program, ent;tled, " Days of Wine and Roses," is 
being given to help match a $21,400-grant recent
ly given to the Capitol Ballet Company. 

~ondra changes into a filmy blue knee
length costume in the Jones-Haywood studio at 
1200 Delafield Place NW to rehearse " Le Cor
saire," one of the pas de deux she will perform 
in Moscow. She is at a disadvantage because 
Mathis is on tour and she is not getting as much 
practice with a partner as she would like. 

Miss Haywood doesn't worry about this. She 
thinks the Russians will understand since Clover 
isn't in the competition. " They know if the boy 
makes a mistake, it's not the girl' s fau lt," she 
says. 

Then both she and Miss Jones stop talking to 
watch Sondra. 

" Up in the air! " calls out Miss Haywood. 
Continued on Page F-9 

Shabby toe shoes are evident at rehearsals - Sondra wears out a pair a da,1·. 

Even without makeup, Sondra's beauty befits a ballerina. 
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8P.M. 
November 21, 1973 

Part I 

A. "Taps for Old Times" 
Bertell Knox and his orchestra 
Choreography - Doris W. Jones 

Roscoe Dellums as Bojangles, with Robyn 
Nash, Maria Newby, Deborah Sullivan, 
Lauri Fitz, Pamela Colbert, Phyllis Ried, 
Patricia Page, Rodney Green and 
Charles Adams. 

B. "Bach for Six" 
Music - Johann Sebastian Bach 
Choreography - Doris W. Jones 

Anita Kelley, Beth Burleson, Rene 
Robinson, Hinton Battle, Charles Pace, 
and Vincent Wineglass 

C. "Les Deux" 
Music - Claude Debussy 
(afternoon of a faun) 
Choreography - Billie Wilson 

Maria Newby and Rodney Green 

10 Minute Intermission 

Part II 
A. "Hinty" 

Choreography - Hinton Battle 
Maria Newby, Hinton Battle, La Verne 
Reed, Rodney Green, Robyn Nash, Leroy 
Cowan, Beverly Butler, Tammy Hurt, 
and Charles Adams. 

B. "The Ebony Concerto pas de deux" 
Music - Stravinsky 
Choreography -Doris W. Jones 

Sandra Fortune and Leroy Cowan 

C. "Three Black Cries" 
Choreography - Doris W. Jones 

Part III 

(By means of a choreography grant from 
the National Endowment for the Arts) 

Charles Adams with Robyn Nash, Maria 
Newby, Lauri Fitz, Hinton Battle, Rodney 
Green, and Leroy Cowan 

10 Minute Intermission 

A. "Flair For Movement" 
Music - Gustave Holst 
Choreography - Doris W. Jones 

Sandra Fortune and Leroy Cowan, with 
Maria Newby, Rodney Green, Charles 
Pace, Beth Burleson, Hinton Battle, 
Beverly Butler, and Joyce Mattison 

B. "Asha I" 
Original music by Lloyd McNeill 
Choreography - Doris W. Jones 

Maria Newby, Joyce Mattison, Beverly 
Butler, Robyn Nash, Marilyn Ferlazzo, 
La Verne Reed, Hinton Battle, Rodney 
Green, Leroy Cowan, Charles Pace, 
Charles Adams, and Richard Moten 



By LOUIS NICHOLAS 
An uncommonly talented and 

well trained · group of young
sters form the Capitol Ballet 
Company which was the Fisk 
Festival presentation in Hend
erson A. Johnson Gymnasium 
last night. 

This group of 15 young peo
ple - mostly of school age -
are getting excellent ballet 
training, it is evident, and 
their work throughout · the 
e v e n i n g was admirable. 
Though the ballet is integrat· 
ed, it is essentially a black 
ballet, and there cannot be 
well developed bodies were not 
well developed obdies were not 
only disciplined to perform 
with· firmness and grace, but 
the dancers were able to pro
ject a considerable range of 
expression through their at
titudes and facial changes. 

mE CHOREOGRAPHY was 
credited to Doris W. Jones 
and the costuming to Claire 
H. Haywood, but the ladies 
insist that they work as a 
team. Certainly neither needs 
be reluctant to claim credit 
for such a uniformly impres
sive achievement. 

All music was recorded ex
cept for the closing dance 
"Asha I" which had the 
advantage of the exCiting ac
companiment of the Lloyd Mc
Neill Jazz Quartet (which held 
a jam session following the 
post-concert reception). Mc
Neill is a terrific flutist, and 
he is assisted by piano, string 
bass and percussion. 

The audience's most en
thusiastic applause went to 
the Grande Pas de Deux from 
"The Nutcracker" (Tchaikow
sky ), danced with considerable 
style and technique by Saun
dra Fortune, elegantly part
nered by guest artist Robert 
Davis. 

Particularly interesting mu
sically as well as balletically 
was Stravinsky's Ebony Con~ 
certo. The black and gold of 
the men's costumes, and the 
vari-colored skirts of the girls 
were most appropriate, and 
the choreography - though 
done in ballet terms-had tell
ing ethnic touches. 

THE OPENING dances "To 
Fire the Flame (For Dr. Mar
tin Luther King)" danced to 
spirituals, and the Bach Vari
ations handsomely done by 
three couples, were both on a 
high level of interest and 
achievement. 

The Mendelssohn S u i t e 
(danced to a movement of the 
"Italian" Symphony), though 
very well danced by Theressa 
Cassese, Laura Fitz. Robin 
Blair, and Beryl Thornton, 
was too long and without the 
strong contrasts it would have 
needed to maintain interest so 
late in the program. 

There was considerable va
riety in the string solos that 
succeeded one another. · but 
close attention was necessary 
to realize this, and the iden
tical exits of the girls repeat
ed so many times were what 
riveted the attention. Their 
costumes · w e r e especially 
beautiful and becoming. 

AMONG THE other featured 
and gifted dancers were 
Annice McBryde, Nokomis 
Jefferson, Hinton Battle, Le
roy Cowan, Peter Newman, 
Richard Moten and Thomas 
Stevens. 

Natalie Hinderas features 
compositions by Negro com
posers in her Festival piano 
recital in Memorial Chapel 
today at 8 p.m. 

f}/J.lv .. ot;;;. 9 !:• . -
THE DANCE /:f Ul1YJlnCj SitUC., 

Capitol Ba.lletAttains 
Polish, Competence 

By JOYCE WARREN 
Special lo The Star 

The Capitol Ballet Company 
was at Howall'd Univers1ty's 
Cramton Auditorium Thursday 
night with their annual con
cert. This company is the per
forming arm, leg and toe ·of 
the Jones-Haywood Ba 11 et 
School, and the program in
cluded work by students and 
by distinguisher alumni. 

It is more than two years 
since I last . saw the Capitol 
Ballet in action, and several 
good things have been happen-
ii;g. The dancers have im
proved their timing so that 
they nt1W wark with a profes
sional polish and go about the 
---- - - --··· - --

business with colliSiderably 
more c<>nfidence. In achieving 
this, Capitol hasn't lost its 
quiet good manners. This is a 
very satisfactory troupe to 
watch. 

The pick of the program as 
Doris Jines' "Flair for Move
ment," a lovely work to the 
"Perfect Fool" music of Holst. 
I particularly liked the danc
ing of Elizabeth Thompson in 
this ballet. Sh:i also distin
guished herself in ·the ·open-
ing ballet, "Folk Impres
s i on s," choreographed by 
Louis L. Johnson. Rodney 
Green did some fine dancing 
here, ·and Claire Haywood's 
costumes were encllanting. 

The visiting star~ of the eve
ing were Sylvester Campbell 
from Het Nationale Ballet 
Company and Louis L. John
son, who choreographed three 
of the works and performed in 
one of them, "Harlequin." 
Johnson's clowning, very pop
ular with the audience, struck 
me as out of place in a dance 
concert, but Syhiester Camp
bell gave the evening some 
strong support. 

I am not sure that the Capi
tol Ballet, having reached its 
present stage of competence,. 
really needs the services of 
~est solosits - with people 
like Sandra Fortune Rodney 
Green, Maria Newby'and Eliz
abeth Thompson, they can 
manage nicely on their own. 

Two matters need attention. 
The sound system is blurry 
and not sharp enough, and 
Sandra Fortune, who danced 
two Pas de Deux with Sylves
ter Campbell, and was charm
ing in the final "Intermezzo,' 
can .afford to \\'Orry less, ap
preciate her talent and enjoy 
herself more. 



STEP SESSION-Polly Ruben, 10, of Sil· 
ver Spring, a student of the Jones~ 

Haywood School of Ballet, Washington, 
demonstrates a step of the dance as Doris 
Jones instructs a Junior Village hopeful, 

in the foreground. The Washington ballet 
school is auditioning Junior Village yoonc· 
sters this week for possible participation 
in a Ford Foundation grant to train youths 
for careers in ballet dancing. 

Staff Photo11 b,. Vlc Ot.1amento 

DANCING FEET-Ballet pupils wait to teach aspiring 
dancers during a Junior Village auditioning session. 
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JJY lf1<1·1·y N11lLchaY1111-The Wnshlngton Pos t 

Sylvei;te~· Campbell, whu 11erf urmed lust night with the. Capitol Ballet 
Company, talks icith Doris Jones and . Claire llaywuud of the ./ones·Ilay· 

·wood Dance School. 

Return of an Expatriot 
By Angela Terrell 

Sylvester Campbell, a 
black Washingtonian who 
became Premier Danseur of 
the ·Royal Netherlands Bal- . 
let Compa11y, is back in 
town after a 10-year absence 
to "check out the American 
dance scene to see if things 
have improved any for 
blacks." 

Campbell, who performed 
last evening with the Capi
tol Ballet Company, and 
who left the country be
c:rnse of discrimination in 
clnncc here said he "needed 

a ehange~' and hasn't de
cided how long he'll stay in 
the country. "If things ha
ven't changed, (for blacks) 
I'm going back," he said. He 

· said he will apply to some of 
the top companies including 
the American Ballet Thea-· 
ter. 

The · C<ipitol Ballet Com
pany performed at a benefit 
for them given by the Na-

, tio11al Education Association 
and NEA's staif organiza
tion in the NEA's Crabtree 
Auditorium. They expect the 
money raised yesterday to 
complete the matching 
funds needed for a £16,000 

grant from the National En
dowment for the Arts, The 
company is the performing 
wing of the Jones-Haywood 
Dance School. 

Campbell, an alumnus of 
the ' Jones•Haywood school 
danced the energetic Rus- ' 
sian ballet, "Spring Waters" 
with the Capitol Ballet Com
pany's lead dancer, Sandra 
Fortune. He said another 
reason for his return home 
is to practice for the Inter-

. national Ballet competition· 
110xt yeai· in Moscow. Camp- : ~ L.I Bq 
bell . and San<~ra Fortune ~~ . +'.p 
have been invi.ted to pci;-'4. . ~ ·i·; · ·. ~ ' 'l"f-
foi·m.' · ' - ., ·: · ·, .. 

~ ______ ..,, _ _ ..... _ ; ..... .-. 
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Capitol Ballet: Artistic Accent on Show Biz 
By Jean Battey Lewis 

Tl1e Capitol Ballet ab
ruptly changed iirl istir' clire<·· 
ti on at. its benefit concert 
at. H o w a r cl. University's 
Cramton A udilori um last 
night and .if audience reac
t ion is any gauge the c:hange 
was a big success. 

The company, a largely 
black but integrated group, 
has in the past placed most 
of its emphasis on ballet 
with a certain nod toward 
modern danee. 

Both elements were on 
last night's program but 
therl' was a marked em
phasis on show biz dancing, 
including a rollitking "Taps 
for (Jld Times." The com
pany tapµed up a storm with 
Hoscoe Dellurns, wife of Hep. 
Hon Uellums (U-Calif.) doing 
a cute and stylish star turn. 

The ('Ompany. founded and 
directed by Doris Jones and 

Claire Haywood, ga\·e the 
premiere of Miss Jones' 
'"Black Cries," funded by a 
grant from the National 
Endowment for the Arts. It 
is a striking work, full of 
rich dance passages. 

The choreographer uses 
slides projected on the back
drop. The first one, a shot 
of street signs that includes 

Do Not Enter, is effective, 
but the projections eventual
ly lose their punch. 

The dance opens with a 
tortured solo performed with 
conviction by Charles Adams 
Jr. There are strong pas
sages for two women and 
three men where the emo
tional content is reinforced 
by the genuine dance merit. 

Sandra Fortune, the com
pany's unoffirial ballerina. 
was d;rneing opautifully 1<.1st 
night despite an initial fall 
that didn't faze her. Her 
disciplinC'd form was well 
displayed in Bill~' Wilson's 
'·Les Deux." with Clover 
l\lathis of the Alvin Ailey 
Company as her partner. 
l\liss Fortune is scheduled 

Photo by Joe O'Connor 

.'i111Hlrtt Furtune and Clover /Wathis ctr<' tl1P fe11.111rr•d dancer~· in "Lr., 
Deux" of the Capitol Ballet Guild. 

to dance this ballet in a com
petition in Moscow in June. 

The company danced Nor
man Walker's lovely "Varia
tions From Day to Day" re
constructed for the company 
by Barbara Katz from a 
Labanotation score. The rest 
of the program was pretty 
much show biz. 

Miss Jones created a 
perky work that combined 
ballet and rock, "Bobby 
Felder's Thing," with Bobby 
Felder playing h i s own 
music. Two other rousingly 
receiveg works were "Chi
c a n o," choreographed by 
Rodney Green, and "Hinty," 
choreographed by Hinton 
Battle. 

Children's Night 
The telephone rang much 

of the afternoon at the .Jones
Haywood School, parent 
school of the ballet company, 
asking if whites were wel
come at the performance 
and if the company is in
tegrated. 

The answer to both was 
"~es" and last night's audi
ence, absent any famous 
names, was integrlrted to a 
surprising degree. 

Despite women in fu1·s, well
clad men and a generally 
chic atmosphere, it was 
mainly a night for mothers 
with their children; the 
children perhaps longing to 
hf' ballet dancers, the 
mothers at this point mak
ing up one-person cheering 
se(•tions. 

There were young girls in 
~hort yellow organdy dresses 

or long cotton speckled 
prints, their parents cajoling 
them to stand up straight, sit 
down carefully and be 
grown-up. 

Among those watching the 
dance troupes were Richard 
Friedman, curator of the 

Phillips Collection, and Nesta 
Dorrance, director of the 
Jefferson Place Gallery. 

About 200 people stayed 
afterward to attend a cham
pagne reception in the audi
torium. The amount of 
money netted by the benefit 
was not immediately known, 
but Miss Fortune said pro
ceeds would help pay for 
her Russian trip. 

By Ma nhew Lewi.s-The '\\Tashington P ost 

Roscoe /Jell11111!f, the ii;ife of Rep. Ron Vellums 
(D-Calif.) who danced last night with the 

CafJilol Balf<.t Gnild. 

Pl10to by Joe O'Connor 

Doris W. )ones choreographed ''Taps for Old Ti mt·-~." a ballet by the Cap• 
itol Ballet Guild. 
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DANCE AND FAS'HIONS' 
OF THE S'E\JENTIE) 
INTERNflTIONflL FLIGHT NO. 4-8-74 
john F. Kennedy Center for the Performing Arts 
The North Gallery 

Monday Evening, April 8th, 7974 

Cocktails 8:00 P.M. 

Flight Time - 8:30 P.M. 

When it comes to dancewear . .. 

come to a specialist. 

CONVEN IENT NEW LOCATION 

923 12th STREET, N.W. 
{Between Eye & K Streets) 

WASHINGTON, D.C. 20005 

393-3507 

DANCE SHOES AND ACCESSORIES 

Ballet 
Toe 
Tap 
Moderne 
Acrobatic 

Agency 



Ladies, 
I had an upbringing that gave no exposure to and therefore love of the Performing Arts - trying to help 
others get the same exposure, I fell in to all sorts of interesting jobs and met a lot of great people. I guess 
you could say I've really lucked into the sort of thing I've enjoyed doing. 

Sincerely, 

Mrs. Polk Guest 
Chairman 
Friends of the Kennedy Center 

PATRICK HAYES. 1972-73 in his 32nd year in music management in Washington, D.C. 
Former Manager, National Symphony Orchestra, founder of Hayes Concert Bureau, 
founder of Washington Performing Arts Society (1966, now its Managing Director}. 

Radio commentator, WGMS, Sunday, 1 :00 p.m. " People and Events in the World of 
Music," continuous since September, 1949. 

Born in New York City, grew up in Massachusetts, married Evelyn Swarthout who is a 
concert pianist and professor of music at The American University. Son Bryant is 
Professor of English, Baruch College, New York City. Daughter Elizabeth is an artist's 
representative in Paris, France. 

University of Wisconsin established the "Patrick Hayes Collection" of papers, broadcast 
scripts, speeches, articles (1970). 

Donald Anderson is a lawyer, holder of two degrees from the University of Michigan and one from the London School of 
Economics; former general counsel for the Poverty Subcommittee of the U.S. House of Representatives' Committee on 
Education and Labor, and a resident of Eagle Rock, Virginia, "7here he lives on 40 acres of the plantation on which his 
great-great grandfather was born as a slave in 1821. 

H. R. Crawford was nominated by the President on March 7, 1973, to be Assistant Secretary of Housing and Urban 
Development for Housing Management. He was confirmed by the United States Senate on March 13, 1973, by a unanimous 
vote. 

The Honorable Mr. Crawford was a member of numerous civic associations, which presented him with several awards for his 
many civic achievements. He is still deeply concerned with civic and community activities and holds directorships on the 
boards of several civic organizations. Mr. Crawford was given a citation by President Nixon for "Exceptional Service to 
Others in the Finest American Tradition." 

Vantile Whitfield, a native of this city, a graduate of Dunbar High School and Howard University, has been named director 
of this new Expansion Arts Program. 

Whitfield, 41, taught stagecraft and theater design at Howard University and received a master 's degree in film production 
from the University of California at Los Angeles. He spent seven years as artistic director of the Performing Arts Society of 
Los Angeles. 

THE ~CHOOL 
In 1941, Doris W. Jones and Clai re H. Haywood, 
Artistic Directors of the Jones-Haywood School of 
Ballet, opened their first dance studio. Since that 
time, these dedicated artists, more than anyone 
else, have helped to change the concept of what 
was once considered a "white art form" to an 
accepted routine experience in cultural enrichment 
for inner-city yo uth. 



CRITIC) )flY. 
1964-1974 

• • 

"An interesting feature of the company is the 
strength of its men dancers - a quite remarkable 
balance and a welcome one." 

jean Battey, The Washington Post 
june1964 

"The senior members of the company displayed a 
fine sense of style and good control. There was 
plenty of evidence of a solid base for future 
development toward fully professional level." 

Milton Berliner, Daily News 
June 1965 

" The Capitol Ballet Company 's great progress 
since its formation in 1961 was evident in last 
night's program." 

Milton Berliner, Daily News 
1966 

"The dancers in the world premiere of Miss 
Jones' "Pocahontas" displayed fine technique 
and, more importantly, heightened artistic insight." 

Milton Berliner, Daily News 
1966 

"Another Jones ballet, "Bach Variatio ns," showed 
off the company's classical capabilities." 

Milton Berliner, Daily News 
1966 

"Mr. Campbell sent the audience into wild shouts 
of appreciation for his graceful and high leaps -
a la Bolshoi Ballet - in the Gopak from "Taras 
Bulba." 

Milton Berliner, Daily News 
1966 

" ... the unity of tone among Elliot Carter's 
excellent musical score, the colorfu l decor and 
costumes ... the dance movement have 
contrived something that is formal and theatr ical .. . " 

jean B. Lewis, The Washington Post 
May 1966 

"The company members, under directors Miss 
Jones and Claire Haywood, continue to improve 
their performing level. The company gives an 
impression of vitality and seriousness. This was 
especially so in " Pocahontas" where the company 
outdid itself." 

jean B. Lewis, The Washington Post 
1968 

" 'To Fire the Flame' by Miss Jo nes, a spiritual 
suite, had strong, vital choreography. " 

jean B. Lewis, The Washington Post 
1968 

"Elevated by t he smooth perfection of its only 
professional, Sylvester Campbell, and the beauty 
and grace of its budding ballerina, Sandra Fortune, 
the Capitol Ballet Company did a serious, 
creditable job." 

j udy Flander, Daily News 
1968 

"Both ' Ebony Concerto' and ' Bach Variations ', 
choreographed by Doris Jones, seemed to give the 
company a chance to show its stylishness and 
good manners." 

Joyce Warren, The Evening Star 
1968 



"Far-reaching, experimental choreography by 
Doris Jones, .combined with 'costumes' by such 
stores as Airport, Britches, Excalibur and a group 
of young black designers made for what one 
guest, Mrs. Mary Carpenter, called 'genius and 
good damn fun'." 

Mary Anne Dolan, The Evening Star 
January 18, 1972 

" ... Until yesterday it was unthinkable that a 
Negro dancer should be seen on the boards!" 

George Gelles, The Evening Star 
1970 

"A versatile and energetic dance company, The 
Capitol Ballet is recently known for contributing 
members to the cast of 'Mass'." 

Mary Anne Dolan, The Evening Star 
January, 1972 

"The company, founded and directed by Doris 
Jones and Claire Haywood, gave the premiere of 
Miss Jones' 'B lack Cries', funded by a grant from 
the National Endowment for the Arts. It is a 
striking work, full of rich dance passages." 

Jean B. Lewis, The Washington Post 
1973 

"Sandra Fortune, the company's unofficial 
ballerina, was dancing beautifully last night .... 
Her disciplined form was well displayed in Billy 
Wilson's 'Les Deux'." 

Jean 8. Lewis, The Washington Post 
March, 1973 

"An Evening with Sandra Fortune - Mrs. Nixon 
congratu lated Miss Fortune's teachers, Doris Jones 
and Claire Haywood, and told them,"I know all 
about the hard work you've done'." 

Jean B. Lewis, The Washington Post 
April, 1973 

"She's Back from Russia ... Icing on the cake was 
the accolade from Arnold Haskell, dance critic of 
the London Times, who told Sandra she was 'one 
of the loveliest dancers I have seen and what 
wonderful teachers you must have'." 

Judy Flander, Washington Star-News 
September, 1973 

"What Miss Fortune did win, in addition to self
assurance, was the accliam of Russ ia's premiere 
dancer, Maya Plisestskaya, who came backstage to 
see her several times and complimented her on her 
'very lovely technique'; the adulation of the Russians 
who, according to Miss Haywood , 'went mad for 
sandra'; an offer from Maurice Bejart to join his 
company in Belgium, and an invitation to audition 
this summer for Francis Mayville, managing director 
of the Bal let Spectacular Gala which features 
Margot F onteyn. 

Judy Flander, Washington Star-News 
September 1973 

"Sandra Fortune is the most gifted of the group. 
She has speed, musicality and a lissome appearance." 

George Gelles, Washington Star-News 
1974 

"The program gave some promising dancers a 
chance to perform and was a focus of community 
interest in a way that is rare for most professional 
companies." 

George Gelles, Washington Star-News 
1974 

"The most exciting dancing of the evening was 
provided by Ana Maria de Gorriz and Sylvester 
Campbell in 'Etude Printemps.' Miss de Gorriz and 
Campbell met all the technical demands with ease. 
She with brilliant footwork and dazzling pirouettes, 
and he with grand leaps, turns and entrechats." 

January 1974, Dance Magazine 

"Mr. Campbell is a dansiur noble of the first rank 
and thrilled us with his leaping turns across the 
stage, tour en l'air and entrechat six." 

March 1974, Dance Magazine 

"'' 

RAIN BOW ART GALLERY 

Port au Prince Haiti 

In Washington Area 
Lionel Delatour 

W.I. 

301-585-4 781 



Claire Haywood and Doris Jones have the ability to surpass one's 

imagination when they put their heads together and do what they 

best do ... create. 

Their genius and their dedication are exemplified anywhere the 

Capitol Ballet Company has a platform. 

My husband, my children and myself feel particularly fortunate 

to be a part of their "family" and we have pledged to do whatever 

we can to see that others share in and are aware of the jones
Haywood "experience." Tonight will be such a night when the 
dance takes in a new dimension through their innovative vision 
and direction. 

I thank all of you for supporting their efforts and their devoted 

dancers. We should applaude them for keeping this parti cular art 

form relevant and alive in our community so that our children can 

aspire to be a Ballanchine or a Nureyev and better yet a Sylvester 

Campbell or a Sandra Fortune. This company has helped to 

remove many barriers toward that end and that's what the struggle 

is all about. 

Yours for a world worthy of our 

children to inherit, 

Leola Dellums 

Awa~ From 
The Crowd ... 
Definition: A men's clothing store that does 
not follow fads, fancies and foibles of the 
times. 

Motto : "The bitterness of poor qualify re
mains long after the sweetness of low price 
is forgotten." 

Time capsule: SeNlng d istinguished Wash
in'gtonians for nearly a decade. 

Shown: Sportcoat, 140; linen trousers, from 
33.50. 

2136 Pennsylvania Avenue, Northwest 
in the cily of Washington. 

The telephone number is 337-7080. -· 

A tradition 



PROGRAM 
(Idea conceived and executed by Doris W. Jones 
and Claire H. Haywood, Artistic Directors) 

Capitol Ballet Guild, Inc. 
Piloting Capitol Ballet Clipper, Flight #4·8 ·74 "Around the World" 
Departure: April 8th, 1974, Monday Evening, 8 :30 P.M. 

Captain and Pilot - The Honorable Ronald Dellums 
Co-Pilot- Mrs. Ronald "Roscoe" Dellums 
Head Stewardess - Robyn Nash 
Stewardesses - Pamela Colbert, Lisa Clark, Lauren Wood 

I. "Take-Off" Party - National Airport, Washington, D.C. 

II. International Airport, New Orleans 

Beale Street ............................. . . Rodney Green, Hinton Battle, Leroy Cowan, 
"Bunny" Webb, " Liz" Gibson, Lorena Cabaniss, 
Audrey Hinton, Anne Bryant 

111. Galeao Airport, Rio de Janeiro 

Carnival Day ............................... Pamela Jackson, Deborah Sullivan, Marilyn Ferlazzo, 
Maria Newby, Kenneth Love, Nokomis Jefferson, 
Edward Dugas, Ronald Coleman 

Natives .................................. Michael Chen, Apri l Garner, Rita Gambrell, Joseph 
Bryant, Avata Winbourne, Theresa Day, Bernard 
Banks, Carol Watkins 

IV. Paya Lebar Airport, Singapore, Asia 

"Songrant Day at the Thai Buddhist Temples" ......... Natives: La Verne Howell Reed, Terri Thompson, 
Sherri Thompson, Chi Chi Koger, Mr. and Mrs. 

V. Heathrow Airport, London, England 

Dale Robinson, Mrs. Judy Williams, Joyce Mattison, 
Deborah Sullivan, Rodney Green, Maria Newby 

Buckingham Palace .................. ..... .... Mr. Bernard Walton, Kelly Brook, Maria Dickerson, 
Eric Dellums, Piper Dellums, Nelly Murphy, Brandy 
Dellums, Diana Dibble 

Guards .... . .. .. .......... ................ Bernard Banks, Michael Chen, Chris Otway, 
Vincent Wineglass 

VI. Scotland, United Kingdom 

Parade Ground . ... ......... . . .. ....... ..... Mr. Don Anderson with Joseph Coleman, Rita 
Gambrell, April Garner, Avata Winbourne, Carol 
Watkins, Gary Miller 

VII. Orly Airport, Paris, France 

"Bon Marche," The Left Bank ..... .. ........ ... . "Bunny" Webb, Joyce Mattison, Sandra Fortune, 
Maria Newby, Pamela Jackson, Deborah Sullivan, 
Anne Bryant, LaVerne Howell Reed, Lyndell 
Walker, Lauren Jefferson, " Liz" Gibson, Marilyn 
Ferlazzo 

Native Parisien .............................. Hinton Battle 

- Fifteen Minute Intermission -

1 
} 

1 
l 

XII. Sofia Airport, Varna Bulgaria 

Summer Theatre on the Coast of the Black Sea ....... . Little Porters: Sherri Anderson, Beth Burleson, 
Rene Robinson, Anita Kelley, Sandra Fortune, 
competitor 

XIII. Duvalier Airport, Port-au-Prince, Haiti 

Natives .................................. Mari lyn Ferlazzo, LaVerne Howe ll Reed, Maria 
Newby, Hinton Battle, Rodney Green, Charles Adams 

Passengers .... ..... ............ .. .......... Katherine Dunham and Gloria Thornburgh 

XIV. Dulles Airport, Washington, D.C. 

Passengers . .. ................. ... .... .. . ... George Burman, Washington Redskin; Warner Wolf, 
TV Sportscaster 

Reporters ................................. Jim Vance, Jack ie Hathaway, Jean Thorton 

Photographers ......... ..... ......... . ...... Wilma and Philip Portlock 

Redsk in Fans and Admirers . . ................... Sherrie Anderson, Beth Burleson, Sandra Fortune, 
Lauren Jefferson, Pamela Jackson, Anita Kelley, 

VI 11 Barajas Airport, Madrid, Spain 

Joyce Mattison, Rene Robinson, Phyllis Reid, Debbie 
Su llivan, Lyndell Walke, Bernard Banks, Leroy Cowan, 
Chris Otway, Gary Miller and Vincent Wineglass 

"Jockey Club" .. . ...... .. ............. ... .. . Audrey Hinton, Evalina Mitchell, Annice Wagner, 
The Honorable H. R. Crawford, Patty Page, The 
Artist, Joseph Bryant, Cheryl Richards, Gary Miller, 
Delano Lewis 

Waitress and Waiter ..... . .... ........ . . ..... .. Anita Kelley and Vincent Wineglass 

IX. Yoff Airport, Dakar, Senegal 

The Market Place .. ....... . . .. . .. .... . .. .... . Rosemary Reed-Miller, and Native Rodney Green 

X. Montego Bay Airport, Jamaica 

Montego Bay, North Shore .... ........ . .. ... ... Sandra Fortune, Lyndell Walker, Deborah Sullivan, 
Joyce Mattison, Leroy Cowan 

Natives .................................. Vincent Wineglass and Chris Otway, Charles Adams 

- Ten Minute Intermission -

XI. Leonardo da Vinci Airport, Rome, Italy 

Scene on the Via Condotti ...................... Natives : Pamela Jackson, Marilyn Ferlazzo and 
Charles Adams, Mrs. Clarence Hinton and Mr. 
Patrick Hayes, Mr. and Mrs. Donald Lipscomb, Mrs. 
Lili Guest and Dewey Hughes, Mrs. Robert Dibble, 
Mr. Vantile Whitfield, Mrs. Lorena Cabaniss, Mrs. 
Wilbert Lacey, Jr., Mr. Michael Sherman 



THE COMPANY 
The Capitol Ballet Company, formed in 1961, is composed 
of master dance students from the Jones-Haywood School 
of Ballet. The School has produced several of America's and 
Europe's most distinguished dancers - among them being 
Chita Rivera who starred in "West Side Story," Sylvester 
Campbell, premier danseur of the Royale Winnipeg Ballet 
Company, and Louis Johson, choreographer of "Purlie." 
The Company has appeared at the John F. Kennedy Center 
for the Performing Arts in Leonard Bernstein's "Mass," 
"Beatrix Cenci," "Ariodante," at Crampton Auditorium, 
Howard University, the Choreographer's Workshop in 
Dayton, Ohio, Spellman College, Atlanta, Georgia, Fisk 
University, Nashville, Tennessee, Lisner Auditorium, 
Washington, D.C. 

The Company's future schedule of events includes thirty
two performances in June and July in Washington, D.C., 
and a trip to Sofia, Bulgaria for Sandra Fortune, competing 
in the 7th International Ballet Competition at Varna. 

This 1974 Special Benefit is for the purpose of matching 
a fellowship grant from the National Endowment for the 
Arts for a ten-month period beginning 1973 and ending 
1974 (July). 

The Jones-Haywood School of Ballet is a member of the 
School of American Ballet-Ford Foundation Special 
Services to Ballet Schools 

ARTSTC 
dance fashions 
4915 Corde ll Avenue 

Bethesda, Mary land 20014 

652-2323 



Si1NDRf1 
FORTUNE 
"In the first Rau nd 
the American pair won 
the spirited approval of the 
audience with the pas de deux 
from "Don Quixote." Sandra 
Fortune and Clover Mathis 
rendered the Pas de Deux, which 
audiences know down to 
the most minute detail, 
with great originality 
and distinction." 
Future plans include 
performances with 
Sylvester Campbell with 
t he Royale Winnipeg Ballet 
Company and entering the 
7th International Bal let 
Competition in Varna, 
Bulgaria in July. 

STEIN'S 
THEATRICAL 
AND 
DANCE 
CENTER 
1180 North Holland Street 

Arlington, Virginia 22201 

522-9820 



"Flight Fashions of the Seventies 
in Dance" 

Compliments of' 
Arthur A. Fletcher and Associates 

1 . Mr. Ernest York 53. Miss Darlene Banks 
2. Mrs. G. W. Ferlazzo 54. Miss Jacqueline Banks 
3. Miss Dorothy Arrington 55. Mr. and Mrs. Bernard E. Banks, Sr. 
4. Mrs. Judith Williams 56. Langley Studio 
5. Mrs. Elizabeth Beeler 57. Chavis- March-Sneed 
6. Mr. & Mrs. Robert F. Newby 58. Mr. and Mrs. Raphael A. Smith 
7. Mrs. Katherine del Rivero 59. In Memory of Percy Perry 
8. Mrs. Lillian Newby 60. Mr. and Mrs. Gary M. Cook 
9. Mr. Gregory Chillums 61. Mrs. Mamie Holland 

10. Mr. & Mrs. Jam es C. Burleson 62. Dr. Robert Dibble 
11. Mrs. Hattie McGhee 63. Ms. Ida Bacon 
12. Mrs. Marjorie L. Schleifer 64. Mr. and Mrs. Snowden Williams 
13. Mr. & Mrs. David Lloyd Kreeger 65. Mr. and Mrs. Charles Moss 
14. Mr. & Mrs. Maurice B. K. Edmead, Jr. 66. Mr. and Mrs. Jam es Johnson 
15. The Staff of Congressman Dellums 67. Mr. and Mrs. Earl James 
16. Mr. Lawrence Ceasar 68. Mr. and Mrs. Donald J. Reed 
17. Mrs. Helene T. Miller 69. Mr. and Mrs. Kirk King 
18. Dr. N. Camara-Peon 70. Mrs. Mary L. Parrish 
19. Dr. & Mrs. Alec Levin 71. Mr. and Mrs. Robinson 
20. Mr. Michael J. Berrang, Blank Pontiac 72. Mr. Oliver Nopeia 
21. Mrs. Barbara Dibble 73. Mr. Hinton Battle 
22. Mrs. Maurine Mulliner 74. Mr. Charles Adams, Jr. 
23. Mrs. Jane Grey Pfeiffer 75. Mr. Rodney Green 
24. Apex Janitorial Services 76. Mrs. Lorraine Kelley 
25. Bakers' Market 77. Mr. and Mrs. William Brown 
26. Miss Carol Watkins 78. Mr. and Mrs. Joseph F. Sullivan, Jr. 
27. Mr. & Mrs. Odell McMichael 79. Mr. James Twiner 
28. Mr. & Mrs. Homer Miller 80. Mr. and Mrs. F. Ricks 
29. Mr. & Mrs. Ulysses T. Houston 81. Mr. Joel Mattison 
30. Mr. Randall K. Clarke 82. Mr. and Mrs. Lawrence Clarke 
31. Dr. & Mrs. W. F. Cresswell, Jr. 83. Feoregio Antonio Guido 
32. Mrs. Olivia Calhoun 84. Mr. Hubert R. Merrick 
33. Mr. & Mrs. Charles E. Pettigrew, Jr. 85. Miss Constance Mitchell 
34. Mr. & Mrs. Carl R. Bennett 86. Mrs. Doris Smith 
35. Miss Carol Boykin 87. Mr. and Mrs. Coley Davis 
36. Mr. & Mrs. Rudolph R. Sullivan 88. Mrs. Colleen Roberson 
37. Mr. & Mrs. John W. Gordon 89. Mr. Darryl K. Brooks 
38. Mr. & Mrs. Ishmael C. Childs 90. Miss Stephanie Bradley 
39. Mr. & Mrs. Rolfe I. Harris 91. Mr. Jeff Donaldson 
40. Mr. & Mrs. Charles E. Peters 92. Mr. Frank Arkwright 
41. Mr. & Mrs. Jack C. Green 93. Ms. Janice E. Austin 
42. Mr. Gilbert Kirkpatrick 94. Mr. Jerry Parker 
43. Mr. & Mrs. Maurice Bulluck 95. Mr. and Mrs. R. K. Mundy 
44. Mr. John W. Porter 96. Mrs. Kay F. Werler 
45. Ms. Emily Dyer 97. Mr. and Mrs. Joseph Ervin 
46. Mrs. lone Raney 98. Mr. and Mrs. John 0. Hopkins, 111 
47. Mrs. Adrian Montgomery 99. The Honorable and Mrs. John D. Fauntleroy 
48. Ms. Sulvia Evans 100. Dr. and Mrs. Charles F. Adams 
49. Mr. & Mrs. Goins 101. Mr. and Mrs. E. R. Roberts 
50. Evelyn Chisley Florist 102. Dr. Eward Mazique 
51. Mr. John J. Witmer 103. Mrs. Eva T. Jackson 
52. Mr. Thomas Short 104. Mrs. Lawrence A. Willis 

FLIGHT Ffl)HION) 
COURTE)Y OF 

" Airport" 
The Mall, Columbia, Mary land 
Georgetown, Washington, D.C. 

" Alonzo Couture" 
1610 Wisconsin Aven ue, N.W. 
338-1914 
1657 Wisconsin Avenue, N.W. 
338-4676 

"Britches of Georgetown" 
1247 Wisconsin Avenue, N.W. 
338-3330 

"The Designers' Store" 
1400 Wisconsin Avenue, N.W. 
965-9802 

"D.J. Kaufman 
1005 Pennsylvania Avenue, N.W. 
628-0150 

"Pattie Page," Designer 
3805 - 17th Street, N.E. 
526-1899 

Garfin ckel's 
14th & F Streets, N.W. 
628-7730 

Raleighs 
1310 F Street, N.W. 
347-7000 

Rosemary Reed-Mi 1 ler 
" Toast and Strawberries" 
234-2424 

"Ann Taylor's Sportswear" 
1415 Wisconsin Avenue, N.W. 
338-5290 

" Urdongs" 
1365 Wisconsin Avenue, N.W. 
338-6000 

"Wanetter," Designer 
1341 G Street, N.W. 
737-8196 

Dian ne Gagle's, Inc. 
1438 Columbia Mall 
Columbia, Mary land 
301-997-2028 

Scottie Diane Sherman 
909 Ham ilton Street, N.E . 
529-1476 

Wm. Fox & Co. 
2136 Pennsylvan ia Avenue, N.W. 
337-7080 

Ida's, Inc. 
5601 Georgia Avenue, N.W. 
882-2700 

"MR. MAN" 
1325 F Street, N.W. 
Washington, D.C. 20004 

"September" 
Exclusive Men 's Shop 
1355 Wisconsin Avenue, N.W. 
Mr. Augustus Palmer, Manager 



Compliments of 

J 

dianne gayles' 
.. . lk 61,ojt /m lk diolincli-tJe 

UJontan-'-~~....,--~~~~ 
-1~8 cdmnJia mall 
cdum.Jia, nul.2-i04I 

(301] 997-20.28 

1610 WISCONSIN AVE., N.W. 
338-4676 • 338-1914 

PRODUCTION 
CREDIT) 
The Airport ....... . ......................... ...... ... T he Kennedy Center North Gallery 

Log-Book . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Colortone Press 

Aerial Photography .......................................... Mr. and Mrs. Philip Portlock 

Captain and Co-Pilot ............................... The Honorable and Mrs. Ronald Del lums 

Flight Fashion Script . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . St. Claire 

International P.R . .... .. . . .......................... .. ......... . ...... Miss Carol High 

Flight Tickets and Visas. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Colortone Press 

Flight Hostesses . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mrs. Charles 0 . Colbert 
Mrs. Lon is C. Ballard 

Mrs. Sam uel Bul lock 

Mrs. John F. J. Clark 

Mrs. Robert Mitchell 

Mrs. Burke Syphax 

Flight Co-Ordinator . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mrs. Charles 0. Colbert 

Plane Decor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mrs. Gloria Freeman 

Flight Decor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mrs. Naija Page 

Flight Consultant (Courtesy of Pan-Am) .. ... ...... . ................. ....... Ms. Anne Reid 

Ground Crew . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mrs. Nathalie Garner 
Mrs. Helen Murphy 

Travel Posters . ........................ . .......... Students from Adams Community School 

Gloria Freeman, Art Teacher 

Girl Friday . ........................... . .......... . ............ . Sallie R. Letterbrough 

Lighting ........................... . .............. .. . . ........ ....... Ronald Truitte 

Souvenir Book . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . St. Claire 

Kennedy Center . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Canteen Corporation 

Photography. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mr. and Mrs. Philip Portlock 

Commentators .... ............................... . The Honorable and Mrs. Ronald Dellums 



Congratulations, 
Capitol Ballet Company! 

SALES • LOANS • RENTALS • INSURANCE 

4015 GEORGIA AVENUE., N.W. 
WASHINGTON, D.C. 20011 

Donald Lipscomb, Broker TU 2-6900 
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