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THE WHITE HOUSE 

MEMORANDUM FOR: 

VIA: 

FROM: 

WASHINGTON 

June 13, 1975 

MRS. FORD 

RED CAVANEibl 

PETER SORUM flf 

)-

SUBJECT: YOUR TRIP TO NEW YORK CITY 
June 19-20, 1975 

Attached at TAB A is the proposed schedule for your trip 
to New York City. 

APPROVE DISAPPROVE ---

BACKGROUND 

You are attending the Martha Graham Dance Company1 s 50th 
Anniversary Celebration at the Uris Theatre in New York which 
will feature Rudolf Nureyev, Margot Fonteyn, and the Martha 
Graham Dance Company. Following the performance, you 
will join Martha Graham, the performers, and Martha 1 s guests 
for an informal reception backstage. Due to the late hour of 
the program1 s conclusion, you will remain overnight and return 
on Friday, June 20th. 



TAB 
A 



12:30 pm 

12: 55 pm 

1:00 pm 

1:50 pm 

1:55 pm 

2:25 pm 

PROPOSED SCHEDULE 

MRS. FORD'S VISIT TO 
NEW YORK CITY 

I 

Thursday and Friday 
June 19-20, 1975 

June 13, 1975 ' •--
3:00 pm 

Mrs'. Ford boards motorcade on South Grounds. 

MOTORCADE DEPARTS South Grounds en route 
Andrews AFB. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES Andrews AFB. 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS Andrews AFB en route 
LaGuardia Airport, New York City. 

[Flying time: 50 minutes] 
[No time change J 

JET STAR ARRIVES LaGuardia Airport, New York 
City (Marine Air Terminal). 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS LaGuardia Airport en route 
Waldorf Astoria Hotel. 

fDriving time: 30 minutes] 

MOTORCADE ARRIVES Waldorf Astoria Hotel. 

Mrs. Ford will be met by: 
Hotel Representative 

Mrs. Ford proceeds to Presidential Suite. 



2:30 pm 

3:00 pm 

3:30 pm 

7:40 pm 

7:45 pm 

8:00 pm 

8:10 pm 

8:11 pm 

8:35 pm 

8:40 pm 

9:10 pm 

9:10 pm 

9:12 pm 

9:27 pm 

-2-

Mrs. Ford arrives Presidential Suite. 

PERSONAL/STAFF TIME: 5 hours, 10 minutes 

Constantino Christie arrives Presidential Suite 
for fitting. / 

Halston arrives Presidential suite for fitting. 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding . 

. 
MOTORCADE DEPARTS Waldorf Astoria Hotel 
en route Uris Theatre (5lst. St. West on Broadw ay). 

[Driving time: 15 minutes] 

MOTORCADE ARRIVES Uris Theatre. 

OPEN PRESS COVERAGE 

Mrs. Ford proceeds into theatre to take her seat. 

Mrs. Ford arrives at her seat and is seated. 

PRESS POOL COVERAGE 

Martha Graham offers opening . remarks and 
narates technique demonstration. 

"Messenger of Fate" solo. 

"Seraphic Dialogue. " 

Intermission I. 

Mrs. Ford departs her seat en route holding room. 

Mrs. Ford arrives holding room. 

PERSONAL TIME: 15 minutes 

Mrs. Ford departs holding room en route her seat. 



-3-

9:29 pm Mrs. Ford arrives at her seat and is seated. 

9:30 pm "Lan1entation. 11 

9:35 pm "Diversion of Angels." 
/ 

9: 5 5 pm "Pas de Deux, Swanlake. 11 

10:05 pm Intermission II. 

10:05 pm Mrs. Ford departs her seat en route holding room. 

10:07 pm Mrs. Ford arrives holding room. 

10:22 pm 

10:24 pm 

10:25 pm 

10:55 pm 

10:55 pm 

10:58 pm 

NOTE: You will be joined in the holding room 
by former classmates from Bennington for 
refreshments. 

Mrs. Ford departs holding room en route her seat. 

Mrs. Ford arrives at her seat and is seated. 

"Lucifer." 

Performance concludes. 

Mrs. Ford departs her seat en route backstage area. 

Mrs. Ford arrives backstage area to greet Martha 
Graham, Rudolf Nureyev and Margot Fonteyn. 

PRESS POOL COVERAGE 

11:05 pm Martha Graham's guests arrive backstage area. 

11:05 pm Mrs. Ford, escorted by Martha Graham, informally 
greets guests of Miss Graham. 

11:35 pm Mrs. Ford bids farewell to Martha Graham and proceeds 
to motorcade for boarding. 

11:40 pm MOTORCADE DEPARTS Uris Theatre en route Waldorf 
Astoria Hotel. 

[Driving time: 15 minutes] 
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11:55 pm MOTORCADE ARRIVES Waldorf Astoria Hotel. 

Mrs. Ford proceeds to Presidential Suite. 

12:00 midnight Mrs. Ford arrives Presidential Suite. 
/ 

OVERNIGHT 

FRIDAY, JUNE 20 

10:25 am 

10:30 am 

10:55 am 

11:00 am 

11:50 am 

11:55 am 

12:20 pm 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding. 

MOTORCADE DEPARTS Waldorf Astoria Hotel en 
route LaGuardia Airport. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES LaGuardia Airport. 
(Marine Air Terminal). 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS LaGuardia Airport en route 
Andrews AFB. 

[Flying time: 5 0 minutes] 

JET STAR ARRIVES Andrews AFB. 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS Andrews AFB en route 
South Grounds. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES South Grounds. 



THE WHITE HOUSE 

MEMORANDUM FOR: 

VIA: 

FROM: 

SUBJECT: 

WASHINGTON 

June 13, 1975· 

I 

MRS. FORD 

RED CAVANE.z::! 

PETER SOR UM flf 
YOUR TRIP TO NEW YORK CITY 
June 19-20, 1975 

Attached at TAB A is the proposed schedule for your trip 
to Ne'N York City. 

APPROVE DISAPPROVE 

BACKGROUND 

You are attending the Martha Graham Dance Company's 50th 
Anniversary Celebration at the Uris Theatre in New York which 
will feature Rudolf Nureyev, Margot Fonteyn, and the Martha 
Graham Dance Ccmpany. Follov.ring the performanc~, you 
will join Martha Graham, the performers, and Martha's guests 
for an informal reception backstage. Due to the late hour of 
the program's conclusion, you will remain overnight and return 
on Friday, June 20th. 



l?.:30 pm 

12: 55 pm 

1:00 pm 

1:50 pm 

1:55 pm 

2:25 pm 

PROPOSED SCHEDULE 

MRS. FORD'S VISIT'. TO 
NEW YORK CITY 

/ 

Thursday and Friday 
June 19-20, 1975 

June 13, 1975 
3:00 pm 

Mrs. Ford boards motorcade on South Grounds. 

MOTORCADE DEPARTS South Grounds en route 
Andrews AFB. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES Andrews AFB. 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS Andrews AFB en route 
LaGuardia Airport, New York City. 

[Flying tinrn: 50 minutes] 
[No time change] 

lvfrs. Ford boards motorcade. 

/ 
MOTORCADE DEPARTS LaGuardia Airport en r ute / 
Waldorf Astoria Hotel. 

fDriving time: 30 minutes] 

MOTORCADE ARRIVES Waldorf Astoria Hotel. 

Mrs. Ford will be met by: 
Hotel Representative 

Mrs. Ford proceeds to Presidential Suite. 



2:30 pm 

3:00 pm 

3:30 pm 

7:40 pm 

7:45 pm 

8:00 pm 

8:10 pm 

-2-

Mrs. Ford arrives Presidential Suite. 

PERSONAL/STAFF TIME: 5 hours, 10 minutes 

Constantino Christie arrives Presidential Suite 
for fitting. 

I 

Halston arrives Presidential suite for fitting. 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding. 

MOTORCADE DEPJ\R TS Waldorf Astoria Hotel 
en route Uris Theatre (5lst. St. West on Broadway). 

[Driving time: 15 minutes] 

MOTORCADE ARRIVES Uris Theatre. 

OPEN PRESS COVERAGE 

Mrs. Ford proceeds into theatre to take her seat. 

Mrs. Ford arrives at her seat and is seated. 

PRESS POOL COVERAGE 

8:11 pm Martha Graham offers opening remarks and 
narates technique demonstration. 

8:35 pn1 "Messenger of Fate" solo. 

8:40 pm "Seraphic Dialogue. 11 

9:10 pm Intermission I. 

9:10 pm Mrs. Ford departs her seat en route holding room. 

9:12 pm Mrs. Ford arrives holding room. 

PERSONAL TIME: 15 minutes 

9:27 pm Mrs. Ford departs holding room en route her seat. 
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9:29 pm Mrs. Ford arrives at her seat and is seated. 

9:30 pm ''Lamentation. " 

9:35 pm "Diversion of Angels. 11 

/ 

9:55 pm "Pas de Deux, Swanlake. 11 

10:05 pm Intermission II. 

10:05 pm Mrs. Ford departs her seat en route holding room. 

10:07 pm Mrs. · F ·ord arrives holding room. 

10:22 pm 

10:24 pm 

10:25 pm 

10:55 pm 

10:55 pm 

10:58 pm 

NOTE: You will be joined in the holding room 
by former classmates from Bennington for 
refreshments. 

Mrs. Ford departs holding room en route her seat. 

Mrs. Ford arrives at her seat and is seated. 

"Lucifer. 11 

Performance concludes. 

Mrs. Ford departs her seat en route backstage area. 

Mrs. Ford arrives backstage area to greet Martha 
Graham, Rudolf Nureyev and Margot Fonteyn. 

PRESS POOL COVERAGE 

ll:05 pm Martha Graham1 s guests arrive backstage area. 

ll:05 pm Mrs. Ford, escorted by Martha Graham, informally 
greets guests of Miss Graham. 

ll:35 pm Mrs. Ford bids farewell to Martha Graham and proceeds 
to motorcade for boarding. 

ll:40 pm MOTOR CADE DE PAR TS Uris Theatre en route Waldorf 
Astoria Hotel. 

[Driving time: 15 minutes] 
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11:55 pm MOTORCADE ARRIVES Waldorf Astoria Hotel. 

Mrs. Ford proceeds to Presidential Suite. 

12:00 midnight Mrs. Ford arrives Presidential Suite. 
I 

OVERNIGHT 

FRIDAY, JUNE 20 

10:25 am 

10:30 am 

10:55 am 

11:00 am 

11:50 am 

11:55 am 

12:20 pm 

Mrs. Ford departs Presidential Suite en route 
motorcarle for boarding. 

MOTORCADE DEPARTS Waldorf Astoria Hotel en 
route LaGuardia Airport. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES LaGuardia Airport. 
(Marine Air Terminal). 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS LaGuardia Airport en route 
Andrews AFB. 

[Flying time: 50 minutes] 

JET STAR ARRIVES Andrews AFB. 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS Andrews AFB en route 
South Grounds. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES South Grounds. 

/ 



THE WHITE HOUSE 

MEMORANDUM FOR: 

VIA: 

FROM: 

SUBJECT: 

WASHINGTON 

June 13, 1975 

MRS. FORD 

RED CAVANE1'1! 

PETER SORUM flf 
YOUR TRIP TO NEW YORK CITY 
June 19-20, 1975 

Attached at TAB A is the proposed schedule for your trip 
to New York City. 

APPROVE DISAPPROVE 

BACKGROUND 

You are attending the Martha Graham Dance Company's 50th 
Anniversary Celebration at the Uris Theatre in New York which 
will feature Rudolf Nureyev, Margot Fonteyn, and the Martha 
Graham Dance Company. Following the performance, you 
w ill join :Nlartha Graham, the performers , and Martha's guests 
for an informal reception backstage. Due to the late hour of 
the program's conclusion, you will remain overnight and return 
on Friday, June 20th. 



12:30 pm 

12:55 pm 

1:00 pm 

1:50 pm 

1:55 pm 

2:25 pm 

PROPOSED SCHEDULE 

MRS. FORD'S VISIT TO 
NEW YORK CITY 

/ 

Thursday and Friday 
June 19-20, 1975 

June 13, 1975 •;_ 

3:00 pm 

Mrs·. Ford boards motorcade on South Grounds. 

MOTORCADE DEPARTS South Grounds en route 
Andrews AFB. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES Andrews AFB. 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS Andrews AFB en route - ·· 
LaGuardia Airport, New York City. 

[Flying time: 50 minutes] 
[No time change] 

JET STAR ARRIVES LaGuardia Airport, New York 
City {Marine Air Terminal). 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS LaGuardia Airport en route 

Waldorf Astoria Hotel. ~ 
"> ~- F ~() 

' ~ 

fDriving time: 30 minutes] , · ~ · 

MOTORCADE ARRIVES Waldorf Astoria Ho el. 

Mrs. Ford will be met by: . 
Hotel Representative 

Mrs. Ford proceeds to Presidential Suite. 

:.. 
~ 
~ 



2:30 pm 

3:00 pm 

3:30 pm 

7:40 pm 

7:45 pm 

8:00 pm 

8:10 pm 

-2-

Mrs. Ford arrives Presidential Suite. 

PERSONAL/STAFF TIME: 5 hours, 10 minutes 

Constantino Christie arrives Presidential Suite 
for fitting. / 

Halston arrives Presidential suite for fitting. 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding. 

. . 
MOTORCADE DEPARTS Waldorf Astoria Hotel 
en route Uris Theatre (5lst. St. West on Broadway). 

[Driving time: 15 minutes] 

MOTORCADE ARRIVES Uris Theatre. 

OPEN PRESS COVERAGE 

Mrs. Ford proceeds into theatre to take her seat. 

Mrs. Ford arrives at her seat and is seated ~ · 

PRESS POOL COVERAGE 

8:11 pm Martha Graham offers opening. remarks and 
narates technique demonstration. 

8:35 pm "Messenger of Fate" solo. 

8:40 pm "Seraphic Dialogue. 11 

9:10 pm Intermission I. 

9:10 pm Mrs. Ford departs her seat en route holding room. 

9:12 pm Mrs. Ford arrives hoiqing room. 

PERSONAL TIME: 15 minutes 

9:27 pm Mrs . Ford departs holding roorri en route her seat. 



-3-

9:29 pm Mrs. Ford arrives at her seat and is seated. 

9:3 0 pm 11Lan1entation. 11 

9:35 pm nDiversion of Angels. 11 

/ 

9:55 pm ''Pas de Deux, Swanlake. 11 

10:05 pn~ Intermission II. 

10:05 pm Mrs. Ford departs her ~eat en route holding room. 

10:07 pm Mrs. Ford arrives holding room. 

NOTE: You will be joined in the holding room 
by former classmates from Bennington for 
refreshments. 

10:22 pm Mrs. Ford departs holding room en route her seat. 

10:24 pm Mrs. Ford arrives at her seat and is seated. 

10:25 pm "Lucifer. 11 

10:55 pm Perfonnance concludes. 

10:55 pm Mrs. Ford departs her seat en route backstage area. 

10:58 pm Mrs. Ford arrives backstage area to greet Martha 
Graham, Rudolf Nureyev and Margot Fonteyn. 

PRESS POOL COVERAGE 

11:05 pm Martha Graham's guests arrive backstage area. / 

11:05 pm Mrs. Ford, escorted by Martha Graham, informally 
greets guests of Miss Graham. · 

11:35 pm Mrs. Ford bids farewell to Martha Graham and proceeds 
to motorcade for boarding. 

11:40 pm MOTORCADE DEPARTS Uris Theatre en route Waldorf 
Astoria Hotel. 

[Driving time: 15 minutes] 



,.,._ 
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11:55 pm MOTORCADE ARRIVES Waldorf Astoria Hotel. 

Mrs. Ford proceeds to Presidential Suite. 

12:00 midnight Mrs. Ford arrives Presidential Suite. 
/ 

OVERNIGHT 

FRIDAY, JUNE 20 

10:25 am 

10:30 am 

10:55 am 

11:00 am 

11:50 am 

11:55 am 

12:20 pm 

Mrs. Ford departs Presidential Suite en route 
motorcade for boarding.· 

MOTORCADE DEPARTS Waldorf Astoria Hotel en 
route LaGuardia Airport. 

[Driving tiine: 25 minutes] 

MOTORCADE ARRIVES LaGuardia Airport. 
(Marine Air Terminal). 

Mrs. Ford boards Jet Star. 

JET STAR DEPARTS LaGuardia Airport en route 
Andrews AFB. 

[Flying time: 50 minutes] 

JET STAR ARRIVES Andrews AFB. 

Mrs. Ford boards motorcade. 

MOTORCADE DEPARTS Andrews AFB en route 
South Grounds. 

[Driving time: 25 minutes] 

MOTORCADE ARRIVES South Grounds. 



THE WHITE HOUSE 

WASHINGTON 

May 27, 1975 

MEMORANDUM TO: 

FROM: 

~TER SORUM 

S~AN PORTER 

SUBJECT: Action Memo 

Mrs. Ford has accepted the following out-of-town invitation : 

EVENT: Gala Benefit 

GROUP: Martha Graham 50th Anniversary Gala Celebration Committee 
for the Benefit of the Martha Graham Center of Contemporary 
Dance, Inc. 

DATE: Thursday, June 19, 1975 

TIME: 8:00 p.m. 

PLACE: Uris Theatre, New York City 

CONTACT: Mr. Ron Protas, Executive DirPctor, Martha Graham Center of 
Contemporary Dance, Inc. 

(212) 247-2590 

COMMENTS: This Gala Celebration promises to be anhistoric evening as 
Margot Fonteyn and Rudolf Nureyev are collaborating with. 
Martha Graham . Tickets are priced from $50 to $10,000 . The 
April 18th press release contains much useful background 
material about the event. Mrs . Ford is Honorary Chairman 
of the Benefit Committee and, as you know, formerly danced 
with Martha Graham. Susan had originally planned to join 
her mother, however, Susan will now be out of to\.m. Ron Protas 
has been wonderfully cooperative in all of our dealings. The 
file is attached. Thank you. 

c: BF Staff 
Red Cavaney 
Warren Rustand 
William Nicholson 
Rex Scouten 
Staircase 
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p10\·e:-1H~ ~t~, both dS Jvi:t_\'{)f ('!i\! prt:vio11sly fl'l 

prn:,irlcnt of th..: .\l! l!lt.1 C:hc1:11bHr of ComPH·rce, 
h-.: furthcrnd i\tbn~a·s position a~ the commercial, 
iudustrial, fina.I' i;1J. ed11c,1tion il, cultural, an(! 
trnnsporL1t~o11 ca:>ital of thn ~;,)ulhe;i'.Jt. 

Horn in J\tla11la 011 1'.i l'.!arch 1!111, Ivan r\ll"" 
g1«!du<1tt•d from Cenrgia Tech in Hl:J3 and entered 
the fon~ily office-s11pply b•1:.inw:s. He marri8d 
Loui~e l~idnrcl~nn of 1\th11ta in 1'l3G. They have 
three sons -- lvdn Ill, Inman, and Beaumont. ~:l 

ALLEN, STEVE 

Actor, comedian, director, songwriter, sculptor, 
priet, political activist, biographer, novelist, tele­
vision pers0111 lity, and mao-abou t-causes -well, 
you know all his fri~mds "get weary when they 
think about" the life and times of Stephen \'alen­
line Patrick William Allen. "I don't know where 
my en.:rgy comes from," he once mused. "I sup­
pooe it'~ largely a hereditary matter, comes from 
the food I eat, the amount of sleep 1 get, and the 
arnoun• of lying down I do with my head lower 
tban rny foet on a slant board." He also alloweJ 
that "there are, no doubt, psychological reasons ... 
1nost 1--iyslerious."· 

Whatever tlte source, Allen's stamina led him 
from "n fr1;cp1enlly unhappy" childhood (he was 
born 26 Dc:cu111ber l021 in New York City, the son 
of vaudo~ illh11s) through some 10 schools, where 
he \1·;"'· in ,,,·italJ!y, the class clown ("Very young 
men i1ow and then write me to ask, 'How can I be­
come a comedian?' The answer . .. is that 'if you 
smnehuw aren't 01w alrnady you might as well 
forget ... the mutter"), and into radio, TV, films, 
;rncl the theater. Twice married (first to Dorothy 
Cooclman, three sons: second to Jayne Meadows, 
one son), sometimes C(l!led an egghead, and fre­
r1u "ntly controversial as (I rnsult of his "causes" 
("F•,opln who employ worJs lil..c 'bleeding hearts' 
and 'clo-gooclns' are dry-hearteJ do-n1Jthings"), 
J\lkn b<Jievcs in the marriage of comedy and com­
mentary. "We've t;iken ou political extremism . 
a;id air and waler pollution," he says of his many 
TV bouts. " I lil..e a big, gutsy, rn•,aty sketch where 
tl:c audience gnts its money's worth." :"J 

(~l.'.EN, WOODY 
He calls himself a "lat1mt heterosexudl" ,,ncJ says 
he has :in iulensc desire to 1.Jturn to the \\·omb­
"anybo:ly's." "I'111 a compulsive worker. \Vltat I 
n,aJiy like to do best 1s v:hatever ['m not doing al 
the r.10m>"nt," the Samson of the S.td Sacks 88ys. 
"Wh•;11 i';n writinr, jokes. I wish I was directing 
m01:ir>s. t\nn when I'm writing a phy, I wish I was 
periorrning io R nightclub." i\nd Woody's dofle 
lllPm all to thn zany !um' of mucho dimno. He's 
pmrned Sf!'./Cral plays, including Don't Drink the 
Wnt.!r (HJGG) and l'luy ii Agnin, Sr.m (Hl6\J, f:lfl1 
1U72). !Ii~ cinmna debut wa~; the manic Whnl's 
Nmv, l'11ss"rnt?. lo!lowed hy the Ctjll:illy hi! 1rio1.s 
Dt1riunu::. which was dasp,•tl to lhc hwasts of his 
rn<tuy fons <1s ",;heer hnku111 brilli.111cc," althouglt 
snmc 1,f tlin r.utbackcrs Wt>re ~;tr•mdut! liy tlt" rc­
gin1ulized l'Jv.v Yo1 k hu1nr1r. iv1l1ch n 1ore gPJHffi.d­
izud i11 it;. aJiJw;!l was i::n~n·;Ji ng You ,\J:rnys 
l'\'c1JJ["U lo 1'110:1' /1houl Sex . .. , hi·: 1!l72 spoof rJ11 
thr~·R·~~:l t;J1 hock of the S<l!lHl n:Jrru~. 

flor11 i\lh~n Sh'wart Koni:· ;,sb~.·rg (''\Vht.~It tht! other 
l; ir!' J;, ;rr ·)d 1•1) aame ll;1.;_\' '.! h·:;;t I<!i' up. S11 I'd 
tell llw«1 r"y 11;rnw ''"1S ~'r;rni.., h;.t lh·y«J sti:I J;"·t' 

me up") in Ilrookl.1-.1. l !Jec>rn1!J~:r 1 !J:; ~. Wotr.l \' ~.1ys 
he was "a f,.::irflll :;tudent." "I \\Pnt to b·Jt1 t N'>'U 
anJ CCNY but l wns always a h~'iln :,tn, year ,ifll:1· 
year, never evim a sopho;nore. I WL1S a motion pic­
Lure n1ajor. l \vantcd to he a CO\\ bov. R11t \t :u:n f 
\vas in high school I w;ed to mail j(;kes to colum­
nists. They were teiTib!e jo -os. The culunmisis 
'gm·e' them to people I ikH Arthur Murray and C11y 
Lornh~rrlo ;md Sammy Kaye ;incl J<rne Morg;m and 
Chock Full O' Nuts." One dny an advertising 
agency hired him to write jol,.e~ for them. "I felt I 
wns in thf! thick of show business," he said, <mJ 
soon lw was writing for Peter I.ind I!ay<'S, Herb 
Shriner, Sid Caesar, nnd /\rt Curney. 

Where Woody once ruminated in his act 011 the 
vagaries of his chi! !hood (:he ptmch line of one 
of his routines describing the negotiations brtwec:n 
the FBI and the hclnapers of young Woody Alle•1 
h'ls the FBI saying, "Keep the lid"), he now soars 
off on flights of fancy about an Eskimo vocalist 
who sings "Night and Day" six month~ at a time 
Or about the 12 condcts, manac!f~<l tog0tlwr at lite 
:rnkles, who escuped from a chain gang by [JOSing 
"as an immense charm bracelet." He was divorced 
from second wife Louise Lasser in 1UG9 (a palmier 
year earlier the couple considered the split as "a 
protest against Vietnam"). Woody's 1\171 book, 
Getting Evrrn, is perhaps his final rcboff to those 
bullies of his youth. C 

PHOTO: HALSMAN 

ALLERS, FRANZ 
The Czech-born (6 August 1!.l05) master of the light 
touch has had as wide a range of music;:il experi­
ence as any conductor in the world. At 20 he \\"HS 

a chamLer musician and assistant conccrtmastr:r 
of the Berlin Philhdrmonic. At 22 he was the 
youngest musician e\·er to work on tlw rnusir.al 
staff of the Bayreuth fostival. I-le knew 90 opw<1B 

by 1933, when he fled Germany lo return to C1.ech­
oslovakia for five productive years. Thim on to 
England and his long assor.iation with the Bal!~' 
Russe de Monte Carlo. "The R11ssinn companie3 
were always squabbling," Allers rculk "Tiicy 
sent spies to each other's performances, like b:1·;e-
ball scou ts . \ftcr Efrem Kurtz brought me to /\lner·· 
ica with the Monte C<ido group, I \\·as often in--
but not of- the Metropolitan. 

"In 1945 my friend Maurice AbrJ\·anel, who b'ld 
turnrrl from opP.ra to presiding over Kmt \\'C'ill 
shows, was working with a new combination, hit7 
Loewe an<l Alan Jay Lerner. They were in the midst 
of a charming show-clrnrrning, b1:t not a rnal hil ­
Thc Duy Before Spri~1,n,." i\llei.s filled iu for il ni~ht. 
and when Abrava1wl luter forsook Brnndw«y hr 
the Utah Symphony, and !3rigr1<foon caml: aim:;;, 
the Lerner-Loewe mantle foll in8vitahiy on Allr;n' 
shonlders, and hu descrmded into the rit. ,-\ftcr­
wards came Puint Your \\'ogon, i\f} Fuir Ludy 
(which he a lso co,1ductetl 011 a triun:1,hal lour of 
Russi:i, Germany, and i\u~tri1) nitd Cun1clPt, r:stah­
lishi11g tlie Czech (JS a r•irn" [)roadway r:oncl1:cto.-, 

• 
... 
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Winner of the Christopher Award, 1971 

Sea And Earth 
The Life of Rachel Carson 

By Philip Sterling 
The sound of the sea beating inside a 
giant conch shell drew young Rachel 
Carson into the work that would occupy 
her life and led to the creation of such 
masterpieces as The Sea A round Us and 
Silent Spring. Raised in a lovely Penn­
sylvania valley, Rachel had never seen 
the ocean when she went off to col­
lege. Planning a career as a writer, she 
embarked without enthusiasm on the 
required science courses. But her in­
structor was a remarkable teacher, and 
Rachel, remembering the mysteries of 
the shell, found herself entranced by the 
world of marine biology. 

Soon she became a working scien­
tist, but with a difference. Rachel Carson 
could write-lyrically, persuasively, sci­
entifically. Her early books awoke count­
less readers to the wonders of the ocean 
and catapulted her into national prom­
inence. Then with Silent Spring she 
shocked Americans into reevaluating the 
man-made chemicals that have polluted 
our whole environment. 

By drawing much of his story from 
the recollections of Rachel Carson's 
friends and colleagues, the author pre­
sents a well-rounded portrait of a woman 
who was above all a determined de­
fender of the natural world she under­
stood so well. 

Thomas Y . Crowell Company 
New York •Established 1834 

Women of America 

The part women have played in American his­
tory has been given little attention up to now. 
Yet in a hundred different ways women have 
helped to shape our country's course. Many of 
them led astonishingly productive lives despite 
the limits placed on them by society and family. 
Their careers and their achievements make rich 
reading, at the same time that they help us 
understand our own history. 

WoMEN oF AMERICA, under the general edi­
torship of Milton Meltzer, presents brief biogra­
phies of women who engaged in a vast variety 
of careers, battles, and enterprises. Portrayed 
here-often for the first time-are women who 
refused to accept things as they were, who took 

great chances and offered bold challenges. Reb­
els, many of them, they were drawn to where 
the action was in whatever world they moved. 

WOMEN OF AMERICA 

The Life of Martha Graham 

by Walter Terry 

0-690-00920·8 
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Women of America 

The part women have played in American his­
tory has been given little attention up to now. 
Yet in a hundred different ways women have 
helped to shape our country's course. Many of 
them led astonishingly productive lives despite 
the limits placed on them by society and family. 
Their careers and their achievements make rich 
reading, at the same time that they help us 
understand our own history. 

WoMEN oF AMERICA, under the general edi­
torship of Milton Meltzer, presents brief biogra­
phies of women who engaged in a vast variety 
of careers, battles, and enterprises. Portrayed 
here-often for the first time-are women who 
refused to accept things as they were, who took 
great chances and offered bold challenges. Reb­
els, many of them, they were drawn to where 
the action was in whatever world they moved. 

WOMEN OF AMERICA 

The Life of Martha Graham 

by Walter Terry 

0-690-00920-8 $5.95 

FRONTIERS 
OF DANCE 

The Life of Martha Graham 

by Walter Terry 
When she was a young girl in Califor­
nia, Martha Graham's whole life was 
changed by one encounter with the 
legendary Ruth St. Denis. "From that 
moment," she said later, "my fate was 
sealed. I couldn't wait to learn to dance." 
It was the beginning of a career that was 
to revolutionize dance in America. 

From her psychologist father she 
had learned that the mysteries of per­
sonality could be revealed through the 
movements of the body; later she was 
to apply that insight in a dazzling series 
of dance-portraits-the poet Emily Dick­
inson in Letter to the World, the fron­
tier bride of Appalachian Spring, the 
doom-haunted Clytemnestra of Greek 
myth. With the brilliant dancers of her 
company, she created a totally new vo­
cabulary of movement and an exciting 
theater of dance. 

Walter Terry, for many years dance 
critic of the New York Herald Tribune 
and now with Saturday Review, traces 
Graham's turbulent career from her ap­
prentice days with Ruth St. Denis and 
Ted Shawn. He captures the excitement 
as this pioneer of contemporary dance 
confronted and challenged and won her 
audiences. His book is a compelling tI'ib­
ute to a woman of strength and gen us. 

JACKET PHOTOGRAPH BY SOICHI SUNAMI 
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MARTHA GRAHAM I A GOLDEN ANNIVERSARY 

Tonight, June 19, 1975, is, indeed, an historic night for dance. 

The occasion is historic for a number of reasons. Foremost among those reasons is the achievement of one 
woman-Martha Graham. In April, 1926, in a Broadway theatre not far from this one Martha Graham and a 
trio of dancers gave the first performance of what was to become the Martha Graham Dance Company. Now in 
its fiftieth year, the Martha Graham Dance Company is one-quarter as old as the Republic, and tonight's 
performance initiates a year-long celebration of that golden anniversary. 

Tonight is historic for the collaboration of three of the greatest artists that the dance has ever known­
Martha Graham as choreographer and Dame Margot Fonteyn and Rudolf Nureyev as dancers. Their collaboration 
in "Lucifer," Miss Graham's 149th work (the largest repertoire by a single choreographer in the history of 
dance), illuminates the world of the theatre and brings together modern dance and ballet in a fashion hitherto 
unmatched. As Miss Graham told the press earlier this spring, " The war is over." 

Finally, the night is historic because of the generosity of those of you who are here. As we go to press we 
hcwe every reason to believe that the income for this single performance may be the greatest ever raised for 
dance on a single night. For years Martha Graham and her company have stinted for their art, and that sacrifice 
has produced one of the glories of the Western World-the Theatre of Martha Graham, a unique and passionate 
theatrical experience unlike any other in history. 

To receive tonight your appreciation, shown through your contributions and your concern, is overwhelming 
and gratifying. The Board of Trustees of the Martha Graham Center for Contemporary Dance is most grateful. 
For all of us and especially from Martha herself-thank you. 

Francis Mason 
Chairman, Board of Trustees 
Martha Graham Center for Contemporary Dance 

THE NATIONAL COUNCIL 
In the past 50 years at her busy school in New York, Martha Graham has trained thousands of 

young dancers. In the tours she and her company have made across the country and around the 
world, she has found many admirers. To gather together these persons, we have established the 
Martha Graham National Council, a membersh ip organization of all who are concerned for Martha 
Graham's work and its future. 

We take pleasure in making you, our generous supporters this evening, charter members of 
the National Council. ' 
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~.~·''World Gratitude Day 
Edna Fuerth Lemle, President 

Thank you, Martha, for giving humankind a unique art form­
an eternal symbol of your creative genius. Thank you, Martha, 
for being an inspiration to me and to the whole world. -E.F.L. 

World Gratitude Day-the 21st of September-is the first world holiday, celebrated since 1965 by people of 
all faiths all over the world. The essence of World Gratitude Day is getting together of a few friends anywhere, 
aware of sharing the emotion of gratitude and knowing that it is being shared globally. For further 
information: Penthouse, 132 W. 31 St., N.Y., N.Y. 10001(212)524-8159. 
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Comp iments of a Friend 



The 
Martha Graham 
School of 
Contemporary 
Dance 
Martha Graham, Artistic Director 
Kozuko Hirabayashi, Faculty Chairman 
Christine Wengerd, Administrative Director 

For further information please contact the Administrative Director, 
Martha Graham School, 316 E. 63 Street, New York, N.Y. 10021 
(212) 838-5886 

The 
Martha Graham 
Dance Company 
Martha Graham, Artistic Director 
Contributions to the Martha Graham Dance Company are tax-deductible 
as provided by law. Contributions of $25 or more entitles one to 
membersh ip in the Martha Graham National Council. 

Patron's Desk, Martha Graham Center, 316 E. 63 St. , N.Y. 10021 
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Martha Graham Dance Company f soth Anniversary Celebration 



MARTHA GRAHAM 
"She is my very, very favorite person, one of the outstanding women 
of tlie world. S~e was my teacher, and she helped shape my life. She 
gave me the ability to stand up to all the things I have had to go 
through, with much more courage than I would ever have had without 
her." These were the words that First Lady Betty Ford used recently to 
describe Martha Graham, and in so doing she summed up the feelings 
of thousands of people around the world. Martha Graham as a teacher, 
choreographer and dancer has touched the lives of countless 
individuals in a telling way. A case in point: One late night in Kyoto, 
Japan, after a long performance and reception at the conclusion of a 
grueling 30,000 mile U.S. State Department tour of Asia, Miss Graham 
called the new company manager to her room to settle some financial 
business with her (even living legends must pay their hotel bills). The 
room was cold, and Miss Graham was bundled up in bed. She 
motioned the man to sit on the edge of the bed. She took his hand, 
looked him straight in the eye and said, "I have respect for you. You've 
come all the way out here and done a job that wasn't really yours. 
I am grateful to you." What that meant to the manager is hard to put in 
words, but his first thought was, throw away the degree from Yale, 
and in its place put: "I respect you-Martha Graham." 

MARGOT FONTEYN 
"She sits there with her spine very straight, her trim, beautifully 
proportioned body covered with a printed shirt and plain full skirt, and 
her thin, soft black hair smoothed neatly on top of her head over her 
soft demure, surprised-looking face. You can't imagine her slouching 
or sprawling or fidgeting, her gestures are clear and unaffected but 
very contained. Definitely a lady-she makes my prose want to tie its 
laces and dust itself off-and a sport." With that, Deborah Jowitt 
introduced Dame Margot Fonteyn to the readers of last week's Village 
Voice. A remarkable number of adjectives for a remarkable dancer. 
Not long ago Dame Margot telephoned a zealous press agent about 
her biography for a souvenir book wherein he had described her as the 
world's prima ballerina asso/uta. "Could we take out the 'assoluta?' 
I think that's a bit much, don't you? After all, prima ballerina is rather 
enough. I've never really liked all that Italian anyway." This was 
followed with a laugh of such glee that it could only be called jolly. 
The press agent disagreed strongly, however, in spite of the charming 
laugh, and only with great reluctance and a plan in the back of his mind 
to reinstate the word 'assoluta,' did he delete it. But after thinking 
about the matter a while, he realized that it did not matter whether he 
put the full phrase in or not. Even if it is not said in so many words, 
everyone knows Dame Margot is the world's prima ballerina asso/uta, 
except, apparently, Dame Margot. The press agent decided she 
should be told. 

RUDOLF NUREYEV 
Last Sunday in Newsday Bob Micki in wrote, "Not long ago Martha 
Graham was asked to describe her new Lucifer. In doing so, she also 
described Nureyev. She said her Lucifer was not Satan, but rather the 
god of light. 'Any great artist,' she added, 'is a bringer of light, and 
Rudolf is a god of light.' "Mr. Micklin concluded, "Who could ask for 
a better tribute?" Rudolf Nureyev is the most widely-known dancer in 
history and, as Mr. Micklin pointed out, "he has become the symbol of 
the public acceptance of dance." It may be that the public has 
forgotten that the symbol is also a man. About a year ago, a young 
theatre manager waited somewhat apprehensively in the lobby of a 
Broadway Theatre for Nureyev to arrive for a modern-dance company's 
performance. He held Nureyev's complimentary ticket in his hand. 
Nureyev was a few minutes late, though the curtain had not yet gone 
up. A bit breathless, he apologized for being late, and then asked, 
"Who do I pay for my ticket?" No doubt Mr. Nureyev could well have 
afforded to pay for his ticket, but the manager was surprised that he 
offered to do so. Generosity, it seems, is not particularly associated 
with living symbols. The manager found this brief glimpse of the man 
behind the symbol reassuring and resolved to tell people about it when 
he got the chance. 





June 19, 1975, 8:00 p.m. 
Uris Theatre 
New York 
In the presence of Mrs. Gerald R. Ford on the occasion of the 
fiftieth year of the Martha Graham Dance Company. 

Fanfares composed by Eugene Lester 

Introduction I Martha Graham 

Messenger of Fate 
The Messenger of Fate solo is excerpted from the Prologue of 
Clytemnestra, a full-length work choreographed by Martha 
Graham with music by Halim El-Dabh and lighting' by Jean 
Rosenthal. Bass-Baritone: John Ostendorf 

Mario Delamo 

Seraphic Dialogue 

Music I Norman Delio Joio 
Set I lsamu Noguchi 
Lighting I Jean Rosenthal 
Choreography I Martha Graham 

Seraphic Dialogue is the drama of Joan of Arc at the moment of 
her exhaltation. In a dialogue with Saint Michael, Saint Catherine 
and Saint Margaret, whose voices had guided her toward her 
destiny, she looks back upon herself as a maiden, a warrior and 
a martyr, and, transfigured, is taken up to her place of honor. 

Joan J Takako Asakawa 
Maid J Diane Gray 
Warrior J Elisa Monte 
Martyr J Phyllis Gutelius 
St. Michael J David Hatch Walker 
St. Catherine J Peggy Lyman 
St. Margaret J Susan McGuire 

INTERMISSION I Warning bells will be sounded five minutes 
before curtain . 



II 
Lamentation 
Revival 

Music I Zoltan Kodaly 
Lighting I William H. Batchelder 
Choreography I Martha Graham 
Piano Accompaniment: Louis Stewart 

Lamentation is a "dance of sorrows." It is not the sorrow of a 
specific person, time or place but the personification of 
grief itself. 

Peggy Lyman 

Lamentation, created in 1930, is the earliest work in the 
company's current repertoire and is being r~vived this evening 
after an absence of 31 years. 

Diversion of Angels 
Music I Norman Dello Joio 
Lighting I Jean Rosenthal 
Choreography I Martha Graham 
"The city seemed to stand in Eden or to be built in Heaven .... The dust and 
stones of the streets were as precious as gold ... Eternity was manifested 
in the light of day and something infinite beyond everything appeared, which 
talked with my expectation and moved my desire ... The Men! Immortal 
Cherubim! And young men glittering, and sparkling angels, and maids 
seraphic pieces of life and beauty. Boys and girls, tumbling in the streets and 
playing, were moving jewels. I knew not that they were born or should 
die ... The streets were mine, the temple was mine, their clothes and gold 
and silver were mine, and so were the sun and moon and stars, and all the 
world was mine, and I the only spectator and enjoyer of it." 

Thomas Traherne 
Diversion of Angels is a lyric ballet about the loveliness of youth, the 
pleasure and playfulness, quick joy and quick sadness of being in love for the 
first time. It tells no story, but like a lyric poem, simply explores its theme. 

Janet Eilber 
Peter Sparling 

Takako Asakawa 
David Hatch Walker 

Bonnie Oda Homsey 
Susan McGuire 

PasdeDeux 
Swan Lalce,Act II 

Lucinda Mitchell 
Elisa Monte 

Shelly Washington 
Tim Wengerd 

Eric Newton 

Music I Piotr llich Tchaikovsky 
Choreography I Marius Petipa and Lev Ivanov 

Margot Fonteyn Rudolf Nureyev 

INTERMISSION I Warning bells will be sounded five minutes 
before curtain. 
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Lucifer 
World Premiere 

Music I Halim El-Dabh 
Setting I Leandro Locsin 
Costumes I Halston 
Lighting I Ronald Bates 
Choreography I Martha Graham 

"How art thou fallen from heaven, 0 Lucifer, son of the morning!" 
-Isaiah 14:12 

Lucifer, the name means "light bringer"; when Lucifer falls from 
heaven-the state of g·race-he who was once a god becomes half-god 
and half-man. As such, he is subject to the fears and passions of man. 

This is a retelling of a mythical experience which is common to all 
mankind. 

The Tempter I Daniel Maloney 
Lucifer I Rudolf Nureyev 
Night I Margot Fonteyn 
The Captains of Fear I Tim Wengerd, Mario Delamo, 

Peter Sparling, Eric Newton, David Chase, 
Ralph Farrington 

Daughters of the Dawn I Peggy Lyman, Lucinda Mitchell, 
Diana Hart, Bonnie Oda Homsey, 
Elisa Monte, Shelly Washington 

The ballet Lucifer was choreographed by Martha Graham on Rudolf 
Nureyev as Lucifer. Because of the limits of rehearsal time, the role of 
Night was choreographed by Miss Graham on Janet Eilber and restaged 
for Margot Fonteyn for this occasion. 

This production is made possible through generous and deeply 
appreciated gifts from the Lincoln Savings Bank, the Shubert 
Foundation and an anonymous donor. The precious metals and 
stones-platinum, gold, silver, rubies and diamonds-used in the 
costumes for Lucifer have been donated by Baumgold 
Brothers, Precious Stone Corporation, the Platinum Information 
Bureau, Whiting and Davis and the Diamond Information c;enter 
and designed by Halston with the assistance of Samuel Beirer 
and Associates and Elsa Peretti of Tiffany & Company. 
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LEANDRO LOCSIN 
Martha Graham delights in telling the story of her first meeting with 
Leandro Locsin. In 1955, when the Graham Company was performing 
in the Philippines under the auspices of the U.S. Department of State, 
Miss Graham visited a newly built, round chapel and admired its 
architecture greatly. A few years later, when she was again in the 
Philippines, she happened to mention the chapel to a young man that 
she was talking to at a party. "I told him that I had always meant to 
find out the architect's name," said Miss Graham recently. "And I asked 
him if he knew it. 'Yes, I do,' he said. 'I'm the architect.'" Today, 
Leandro Locsin is the Philippines' leading architect and when the 
Graham Company performed in Manila last fall, again on a State 
Department tour, it appeared in the cultural center designed by Mr. 
Locsin. Miss Graham, who, as they say, knows from theatres, grows 
absolutely rhapsodic at the memory of her company playing in Mr. 
Locsin's theatre. "This is a theatre-everything!" she exclaims. For his 
part, Mr. Locsin remembers with feeling the day in 1970 when he first 
showed Miss Graham around the newly opened theatre. "She told the 
press," he said "that it was the only thing that she had seen on her 
trip that was worthwhile. I was, of course, very touched by this." Miss 
Graham is also obviously touched by Mr. Locsin and his work. When 
she returned from the scenic studio last week after having inspected 
the set, which was just constructed, she practically did a jig in the 
general manager's office. "Martha's ecstatic over the set," came the 
word. "She's so excited, she's like a child with a new toy." As we know, 
Miss Graham does very well by her "toys" on stage. As Mr. Locsin put 
it after seeing the set on the Uris stage on Tuesday, "She knows how to 
get each person to do just that special thing that she requires." 

"If I can't do something for Martha Graham to show my gratitude to 
her then, really, I ought to quit." So saying, Halston, invited Martha 
Graham to his East Side salon last January and dressed her in the now 
famous natural wool caftan, which she wore to present the Capezio 
Award to Robert Irving a few days later. "I love clothes, and I love his, 
because they are so elegant, and they are comfortable," says Miss 
Graham. As he has with the fashion industry in America, Halston has 
conquered Martha Graham. Rarely, these days, do you see her in 
anything ot~er than Halston caftans, including her gown this evening. 
(Halston also designed the First Lady's gown for tonight.) And each 
time you see Miss Graham, she looks so right, so comfortable that­
man or woman-you envy her those dresses and want to steal them and 
all their soft security away. Recently, one who is uninitiated in the 
rigors of Seventh Avenue, was amazed to find that Halston, in the space 
of a few days, had not only designed the fifteen dazzling costumes for 
Lucifer-his first stage designs ever-he had presented two different 
fashion collections plus his first fur collection literally in between 
fittings for Rudolf Nureyev and Dame Margot Fonteyn. On Monday 
night, as a harried press agent pulled together the last notes for this 
program, Halston arrived at the Graham School, sat down opposite the 
press agent and said, "Call Martha. I've got a car here. It's raining, and 
I'll send it for her. And, by the way, I got that $5,000 [contribution] for 
you and 1400 bottles of perfume [Halston's own and worth about 
$28,000]. What about the TV for Thursday? I got 26 carats of rubies, but 
they would only give me 12 carats of diamonds. And .... " The press 
agent was impressed. 



JUAe 16, 1975 

FROM: TOM KERRIGAN 
Oae Montague Terrace 
Brooklyn, N.Y. 11201 
(212) 643-1249 

POR RELEASE: THURSDAY, JUD 19 
1975 

MARTITA GRAHAM OFFERS BALLET WITH MARGOT FONTEYN AND RUDOLF NUREYW 

ONE-TIME ONLY B.ENEFIT PERFORMANCE RAISES $ 2001 000 (EST.)* 

FIRST LADY BETTY FORD AMONG GLITTERING AUDIENCE AT URIS 

RALSTON DESIGNED COSTUMES OF SOLID GOLD VALUED AT $250a000 

TAe aphori.8na, "All t.hat glitters i.8 not gold," will be give• 

pro11.iaes to be a remarkable evening i• the theatre, and wlla.t the 

publicist has bee• calling with soae illlllodesty "a.a historic lli8ht 

for danceott 'D1.e occa•ioa ia a ~t perf•maace by the Martha.:_ 

Graham Dance Company with Mias Graham herself as oastage oommeata­

tor ud Daile Margot. Foat.e;ya a.ad Rudolf Nureyev, ballet's me .... ·e:-
L 

celeb!rated teaa, ill a :aew Grahaa ballet "Lucifer." 

The glitter in the a.udiellCe will be prned b~ a host. or 

~· fORb 

celebrities from the wor1da of politics, theatre, dance, faahioa 

u.d society with the list hea.ded by First Lady Betty Ferd, a 

former Grahaa student and dancer, Goveraor HuP Carey, Wooq 

Allea, Diaae Keatoa, Paul Newman, Joa.mae Woodward, Laure• Bacall, 

Darmy Kqe, Ali MacGra:w and Steve McQueea aad literally dozf!IUJ 

more like them .. 

The glitter oa the stage will be provided b7, in addi.tio• 

to the arti•t•' perfe:rmances, a •et. ef co•tUiaea dee.ieJae:d b;y- the 

*As of June 16 total was $1751 000 

(,,. 
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MARTH.A GRAHAM BENEFIT - page two 

.Aaeric .. fashion designer Halston out of solid gold, silver, platinua, gold alld 

silver mesh, diamonds and rubies. The retail value of ~ costumes is estimated 

by Halston at approximately $250,000 iacluding considerations for design.i.ng fees 

as well a.a retail value of the metals and stones. According to Halstoa tbe whole-

sale value of the platinum alone ia worth $30,000, and he h.as used significa.at 

amounts of gold and silver a.e well aa 24 carat8 of rubies a.ad a pal try a ca.rate 

of diamonds. Significantl7, all the materials have beea donated as has Ralston's 

time in fashioning the:ra. The contributora include Baumgold Brothers, PrecioWJ 

stone rpora ion, tflePlatiaua I:afonnatioa :Bareau/Us.l, Whiting ud Da.Tia a:ad. 

the Diaaend I:afom.ation Center. Halston also designed both Mrs. Ford's and Miss 
Graham's gowns for the occasion. 

The glitter in the cash register is quite possibly the •oat mo:aey ever raised 

fer daace on a si.Jlgle evening--$200,000 (estimated). The tickets ranged in price 

from $50 fer a balcony seat to $10,000 for a seat ia Rew C in which Mrs. Ford 

will sit although she herself bought a $125 ticket--the price paid by the majo:r-

itT of ticket holders. Among the major sponsors of the evening are the Lincolili 

Savings Bank, which underwrote oae-quarter of the cost of "Lucifer" ($12,000}, 

Halston, an anoaymous $10,000 contributor, the Shubert Foundation ($6,000) and 

Weody Allea ($5,000)~-a.ll of which benefits the noR-profit Graham Company and School. 

The occasion for all the festivities aad effort ie provided by the fact e£ 

the 50th .Anniversary Celebratio• of the Ma.rtha Graham Da.ace Company which gave 

its first perfonnaace at the 48th Street Theatre in New York on April 18, 1926$ 

Miss Graham, whose career as a dancer be~ a decade earlier in 1916 with the 

Denishawn Company of Ruth St. Denis and Ted Shawn, has since 1926 choreographed 

149 ballets by her count (Other sources credit Miss Graham with up to 158 workso 

Miss Graham, who freely admits with character istic candor that "there have bee• 

lots of clinkere," has appareatly forgotten about some cf the worst.) Mrs. Ford 

is the HoneTarY Chairman •f the Celebration Committee an~ Mrs. Aristotle Onassia 

MORE 
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MARTHA GRAH.AM BENEFIT - page three 

and Miss Alice Tully are the Honora.cy Vice Ghai:rmen. Mrs. Marvin Traub is the 

Committee_ Chaiman,. Mrs. Michael Brown is Committee Coordinator a.ad Mrs. Harold 

Reed is Reception Committee Chairman. A altapagae reception with wine a.ad Grand 

Ma.rnier crepes provided by Carillo• Importers, Ltd. a.ad Sol Krieg Aaaa.ciatea will 

be held in the Uris 'mleatre for about 800-900 guests following the performance. 

The white and gold galleries of the Uri.s, which includee the Theatre Hall of 

Fame, will be decorated with huge floral arrangements by Renaldo, Maia. 

In addition to the world premiere et "Lucifer," the program will include 

introductory remarks by Mias Graham,. a mrief display of Graham technique, the 

sole ttMessen:ger of Fate" from. the full-length "ClytelJIJlestra," "Seraphic Dialogue," 

"I,amentation," "Diversion of Angels" and Dame Margot and Mr. Nureyev in th~ "Whi t.e 
-~ 

SwaJ1." pa.a de deux from the second act of "Swan Lake." The program should ead at .........___ _____ _ 
approximately 11 :00 p.m. (the press agent sai.d hopefully). 

For "Lucifer," the eetting is design.ed by Philippino a.rchtect Leandro Locsin., 

The lighting is by Ronald Bates. The ca.st includes Dame Margot, Rudolf Nureyev, 

Daniel Maloney, Mario Delamo, Tim Wengerd, Peter Sparling, Eric Newtoa, David Chase. 

Peggy Lyman, Lucinda Mitchell, Bonnie Oda Homsey, Elisa Monte and Shelley Wa~hingtoa • .... 
NOTE ON :rt.RS, ]'ORD AND MISS GRAHAM: Prior to her marriage to Gerald Ferd, 

Ford studied and danced with Martha Graham in the late 30's and early '40's n _,/ 

New York. On at least two occasions, Mrs .. Ford (Betty Bloomer) actually danced 

with the Graham Company including a 1938 performance in Miss Graham's "American 

Document" in Carm:egi,e Hall. Laat week, the 81 --year-old Miss Graham received Mrs. 

Ford at the Graham School on E;;tst 63 Street in New York. rt was the first ~ime 

the two had met, though there had been recent phone calla, since the early '40's. 

A moment of high emotion for both women as well as many of the press and friends 

assembled in the main studio of the School, Mrs. Ford and Miss Griiham each spoke 

glowingly of each other and watched a brief rehearsal ef a part of "Lucifer." 

Before le<lving Mrs. Ford paid $125 by check for her ticket for the benefit .• 

II # I 
For las t minute ticket information, call the Uris bex of fice (212) 586-6510. 



Jwae 19, 1975 

FROM: TOM KERRIGAN 
O•e M••ta.gue Terrace 
BnKJ.yia, N. Y. 11201 
(212) 643-1249 

FACT SHEE'l' 

TAe purpese •f toaigtat'a perfo:naaace by' tae 

Martaa Grallaa Dallce Ce•Pa.D7 wita Dalle Mars-t Foateya 

ud Rudel! NureyeT is te raise fu:ada fer Ut.e no a-

prefit Martaa Graltaa Ceater for Coatemperary Duce, 

Iac. Specifically, a deficit •f 175,000, whica Aa8 

bee• carried by tae cempaay fer one year, aad to be 

irradica.ted.. (The Martha. Graham Center operates 

beth the Martha Graham Ce11.pa.ny a.ad School.) 

Martha Graham, herself, fought the idea of 

the benefit u.til juat a few weeka a,e-. I• fact, 

this is the finst benefit perfe:raa.ace Mias Graha.m 

nae allowed fer aer company aince its beginAi.ngs 

in 1926. 

"I hated to admit," she said in a rece~t i•'ter-

view vita tae .Associated Presa• Mary CaJapbell, "we 

couldn't make money ia a ••re •atura.1 way. I didll't 

waat it te be rega.rded ae a publicity stunt. I don't 

belieTe in baalcruptcy. You ewe the workmaa and other 

people; they have a right to be pa.id. I think !ta 

a betrayal of truet aot to. I a11 aot fighting the 

benefit •ow. To have people stand with me ae much 

as they have--it has been very warm and very moving." 

MORE 

(, 
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MARTHA GRAHAM FACT SHE:m'/page twe 

The tickets for the' perfermance tonient were priced from $50 to $10,.000. 

Tile purpeae behind the categories !rem $500-$10,000 wae to provide a venue 

fer those whe wished to come ferward and make gifts te the company ill these 

amounts. The idea that these fuad.s were expe:aded by the patrons for ticketa, 

per say, is erreneous. The queatien. posed by the Graham management when 

the beaefit was planned was: hew de we let people know that we aeed aig1li.fi-

cant fUAde contributed ae major gifts. 

The solution was to create the following categeriee ef contributions 

in which tickets were available: Fouader's R•w--$10,000; Benefacter'• 

R•w-~$5,000; .Denor's R•w--$1,000; Patron•s Rew--$500; Contributors--$125; 

Asseciatea--$75; $50--Friend.s. All but $10 in each category was tax-deducti­

ble. A emall number •f tickets at $25 each were reserved for ~kd~-k at 

the Graham Schoel. 

Remarkably enough, the idea werked. As •f 6:00 p.m. today (19) fUJa<llJ 

i• the amowtt or ·t·rqie; IS-/ had been raised. This is believed to be the largest 

amount of money ever raised at a single performance i• a theatre in the history 

ef dance. (:a;y comparison, the New York City Ballet raised $140,000 for a 

benefit performance at the State Theatre recently where the seating capacity 

is 2700 seats. The highest grees fer abenefit at the Metrepolita11 Opera (4000 

seats) is tt,t ?1-1 f>OO. O• this eccasion the Uris Theatre has 1874 seats. 

Tae Graham C.mpany, i• additi•• t• gifts ef oaaa, received a geedly 

J1WRber •f services and materials. which were d~nated. Meat spectacularly, 

ef ceuree, are the materials used i• the Halstcn-designed cesutmes. The 

retail werth •f these costumes is placed by Haleton at approximately $250,000, 

a.ad the coturaeii5 are new owned in tote by the Graham Company. It is intended 

that duplicate cestllllecwill be made te replace the originals, which will be 

auctioned eff aext spr.ng for the benefit ef the company and achoel. 

# I I 
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FROM: TOM KERRIGAN 
One Montague Terrace 
.Brooklyn, N.Y. 11201 
(212) 643-1249 or 832-9166 

.B:m'TY .FORD AND MARTHA GRAHAM: .BACKGROUND 

Martha Graham is 81. She ie generally considered to be the world'e 

most important and influential modern-dance choreographer, and it is frequently 

though inaccurately, said of her that she "founded" modern dance. In reality 

Martha Graham was one of several seminal £rtiste in modern dance including 

Doris Humphrey, Charles Weidman, Hanya Holm and Heln T~ris. Miss Graham's 

contribution is, however, significant on two important counts: one, she 

codified modern-dance movement into a vocabulary of standardized technique--

a technique which finds a parallel in classical ballet, and two, ehe has 

crP-ated a vast body of works from 1926 to the present which number 149. It 

is thought that this is the largest repertoire ever created by a single 

choreographer in the history of dance and is certainly the largest repertoire 

of any living choreographer. In her influence on her chosen art and the scope 

of her work, ehe is often compared to Picasso in art and Stravinsky in music. 

The Martha Graham Dance Company is the oldest dance company in America 

and the oldest modern-dance company in the world. It was founded in 1926 

by Martha Graham along with three other dancers who gave one perfonnance for ~ 
~ 

a few hundred people in the 48th Street Theatre on Broadway. Now in its {"" 

fiftieth year, the company enjoys world-wide acclaim having toured extensive-

ly for the U.S. State Deaprt ment and under its own auspices including a re-

cent fall, 1974, tour of Asia which logged 30,000 miles and included Saigon--

the only .American dance company to ever perform there. 

MORE 



FACT SHEET, 

:Betty Ford's association with Martha Graham occured in the late '30's 

and early '40's in New York. The records of the Graham School are imprecise 

ae to exact dates, but it ie clear that Mre. Ford, then Elizabeth Bloomer, 

appeared with the Graham Company in Caraegie Hall and at the Alvin Theatre 

in the fall and winter of 19,B. The playbills for those performances a.re 

extant and show th&t Mrs. Ford, though not a member of the company proper, 

was one of nine women billed as "Assistant Dance Group." '!be work ehe danced 

in was ".American DocU11ent," and she may have also appeared in another Graham 

work, "Primitive Mysteries." 

In order to celebrate the 50th Anniversary of the Martha Grahm Dance 

Company properly, the Board of Trustees of the Martha Graham Center for Con­

temporary Dance, Inc., formed a 50th Anniversary Committee which is planning 

various events through out 1975-76. The Trustees asked Mrs. Ford to become 

Honorary Chairman of the Committee, which she accepted. Mrs. Aristotle 

Onassis and Miss Alice Tully a.re the Honorary Vice Chairmen. Mrs. Marvin 

'l'ra.ub, whose husband is President of Bloomingdale' s in New York, is the Chair­

men of the Committee, and Mr. Francis 3. Mason, Jr., is the Chairman of the 

Trustees. 

The ~irst event in the year-long celebration is a benefit performance 

on June 19 at the Uris Theatre in New York for which Miss Graham has created 

a new ballet for Dame Margot Ponteyn and Rudolf Nureyev. It is the first time 

that the three artists have worked together. Tickets for the benefit :ire 

priced from $50-125 with special contribution categories from $500-$10,000. 

To date the receipts for the evening total more than $140,000, and it is likely 

that the total raised on June 19 will be the largest amount of money raised 

on a single night in the history of dance. 

II # 



THE WHITE HOUSE 

Y/A S HlNG I O N 

UrtIS TE:C:.P1:rRE SEATING 

Listed are some of the people who will occupy seats on the 
aisle who will be on your right as you proceed to your seat. 

L Martha Duffey, Senior Editor, Time 
J Danny Kaye 

-G :~S'i"C }!SQ7?1Cc3R; l1li }4·c<;ra1v 
F Leonardo, Locsin, Phillipine Architect who designed Lucifer set 
E Ha15orf:c.·Earl Wilson 
D 102-Mrs. Marvin Traub-Chairman of event, former Graham student 

103-Marvin Traub- President of Bloomingdale's 
c 101- Mrs. Ford 

102--Woody Allen 
103-Diane Keaton of~ c. 
104-Francis Mason 
105-Mason guest 
106-Mason guest 
107-Bethsabee de Rothschild 
108-Jeanette Ordman 

On your left as you come down the aisle will be the major dance 
critics covering the evening. Clive Barnes will be one row back 
in r ow D, with the Washington Post behind him. 

Across the aisle from your seat and one seat in will be Lauren 
Baca ll. 



THE WHITE HOUSE 

WASHINGTON 

URIS THEATRE SEATING 

Listed are some of the people who will occupy seats on the 
aisle who will be on your right as you proceed to your seat. 

L Martha Duffey, Senior Editor, Time 
J Danny Kaye 
-G S't!eve HeQYeea, Ali McQra1·1 

F Leonardo Locsin, Phillipine Architect who designed Lucifer set 
E Halston, Earl Wilson 
D 102-Mrs. Marvin Traub-Chairman of event, former Graham student 

103-Marvin Traub-President of Bloomingdale's 
c 101-Mrs. Ford 

102-Woody Allen 
103-Diane Keaton 
104-Francis Mason 
105-Mason guest 
106-Mason guest 
107-Bebhsabee de Rothschild 
108-Jeanette Ordman 

On your left as you come down the aisle will be the major ~ 
critics covering the evening. Clive Barnes will be one row back 
in ~ow D, with the Washington Post behind him. 

Across the aisle from your seat and one seat in will be Lauren 
Bacall. 



Jw1e 30 , 7975 

P £.ea.~ e mat aVI.d ,{_n,f) c/u .. b e th eo e p,L c;twuz....6 
to the fioUow-i_ng people.. The ,{_nJ.ie/Uption. 
J..J.:, : 

To: --------

Thank;.,. 

W;_;t_h ap p!Le uatio 11 and wcuun b eJ.i t 
IAJMheo . 

Ccuwl'.ljn. 



John J Fondacaro 
The ·w,ddorf Astoria 
New York, N. Y. 10022 

V. lvL Del Castillo 
The \Valdorf .A. storia 
New York, N. Y. 

Joe Rantissi 
The Vfaldorf A sotria 
New York, N. Y. 

Snapper 
cf o Halston 
33 E. 68:·:0. St. 
New York, N. W. 

Mrs. Gertrude Parker 
Republican County Com111ittee ~ 
Hotel Roosevelt 
45 E. 45th Street 
New York-·· ,N. Y. 
Mr. Vince Albano 

Rcpub1.ican County Committee 
Hotel. Roosevelt 
45 E. 45th Street 
New York, N . Y. 



Till·, \\' lllTE : !OllSE 

Jtd.Jj 7, 7975 

'JOH: TO T/-IE PllOTO OFFICE 

FRO;\!: Ccuwtyn K. Pohe.rrbl<.a 

P.fea-se. .oend u-s .:the. 60Uow,C11g pho.:toglLap/v., &fl.om .the F-0·ui.:t La..dy'J.i 
he.c.e.:i:t .tJUp to New Yo11.k. on JLLP.e.. 19-20, 7975. AU Cllle c..01..011. p,Cc...:tLLl1.e-~. 

2 co p,Ce..o 0 ri 

2 c..o p,Ce...o 06 

S.[ze. 
S[~~-

l!X/4 
17 xi 4 

3 c..o jJ Z.e.6 0 6 

20 Ju 75 
79 Ju 75 

19 Ju 75 

19 Ju 75 

A5!55-5 (Piie..,s.,{,de..1U: Sc..hee.t) -
A 5 i 4 8- 31 ( Pa:t ;' lo:u and SLLzcmne.. J -
l\5145-2A (M.W.o Marvi.on f-f~) 
A5745-14A (Ka.:tluu;n Hea.tu) -
A5145-12,\ (Wuod!j A.Ue..n mid V,[a11e. Ke..o.;ton) -
A5145-06A ((JJoodu AUe.n) 
A5745-27A (Ron P:w;t0,.;5 
ASJ %-3 (Suoan. Ro:thmcui) -
A5148-17 . \ 
A5148-10 iBcuwn 
A5148-13 (B.·uwn f-/..Lf;ton) 

79 Ju 75A 571.18-20 (MIL. Ch.11,-Wue.) 
79 Ju 75 A5148-20A U.h .. HenfL.i.. Boc..he.n.e.)­

A.5156- J 5A (Vc01 Ruc..lia:r..tz) -- · 
A57 56-i9A {fatgene Sc..wU.an) -

20 ]ii 75 A5157-10 (Mcu .... Uw G11.a.ham, Fon.-te.yne & Nur~e.r;e.v) -
A515 7- 2 5 (J OM~ Ccrnal.e.-s) .--
t\5158-- SA (Pou£ fJe.wma.n 8 Jocu:nel-
A57 5&-9A (?c1.u,C fJewmwl) 
A 5 l 5 9 ·- 1 3 ( !-! al.6 ton ) 

79 JLt 75 1\5149-12 (r'. 1ax tho. G11..aham and lfal.o.:ton) 
79 Ju 75A 5745-24 (,',!cu-utha GJr..a/wm) 

( B?.ad. & u;:L de. pha to) 
AS 7 49- 7 6A (ifaneye.v J -

A5 I 5.f-6A U.!a,~i.a P.Um.f.Aa Sozz.i.) --
A 5 1 4 5- 2 4 A (t f a:L.-t:1a G.1;_clf1cw1) 

Tlro .. nh .. ~. 

"< 
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\lE\IORANDl' \,l 

THE WHITE HO USE 

\\' ,\ S H I NGTO:'\ 

Mau 2 8 , 7 9 7 5 

NOTE TO THE PHOTO OFFICE 

FROM: Ccuwtyn. Po11.e.mbka 

P.le.Me. 6e.n.d U6 c.op.<.u, -6.<.ze. 11 x 14, at) the. 6oUow.in.g pho.tog11.aph6 
(ioJz. .6e.ve.Jz.ai ot) ;the. pe.o~f!_e. .<.n.•;of!_ve.d .<.n. .:the. F..UU..;t Lady' -6 Jz.e.c.e.nt 
;tlrip.-6 ;to New YoJr..k, PIU£ade.f!_ph.<.a and Ca.,l,lt)onn<.a. 

New YoJz.k. C.<.;ty-ApJt.<.,f_ 30, 7975 

A4 304 1 OA ( AmbaMado.11. and MM . Ge.oJz.ge. Fe.f!_dman.) -

PIU£ade.f!_ph.<.a-May 12, 1975 

A4500 24A 
A449 9 3 
A4499 15 
A.:J.S01 15A 
A450 I 9A 
A4501 4A 
A4501 2A 
A4560 7A 
A4560 3A 
A4560 12A 
A4560 29A 
A4560 19A 

( MLl-6 KaAe.VL To 6 n) 
( M6 . She.f!_l<..e. AndeJLMVL) 
( M.6. She,ll<_e_ AndeJ'v)OVL) 
(Agz.Vi.t v1 :' fz.Lfo , -
(MU.ba Moo11.e.) -
(M.<.k.e. Vou.gf!_Cl6 ) --
(M-6. SheLl<..e. Andvu.ion) -
(PARC Wo11.k. TILa.)_Ju.ng Ce.Yl.te.Jz.) -
(PARC Wo11.k. T11.airU.vig Ce.n..te/t) -
(Ge.o~ge. and E.6the.Jz. Ho11.ow,i;tz)~ 
(PARC A.<.drv5) __, 
( M-i.k.e. Vou.g.lct6) --

Ca.,l,lfofl.~la-May 19, 1975 

A4692 10 (MJz.6 . Hun.gate.) 
A4665 22A cLvid 24A (Tom Sc.hwa.Jl.tz ) (B.f.a.c.k. an.d Wfu . .te.) 
A46 79 1 A, SA, 6A, 13A, 1 SA ( F11.e.d W,l.l.6ovi) ...-
A4682 32A (Ffr.e.d W.U'.,5on. ) ~ 
A4682 4A (B-U'.t Bavio(;(),Ok.y) 
A46 77 9A (Bob .md IM .. dge. Cla!Lk.) 
A4677 15A (Alctya/r. BMdte..y) 
A4677 20A (M.ldge. C.lcvtk.) 
A4 6 77 7 A (Na.vie y Re.agan.) 
A4675 12 (Joa.n Embe/u:f) -
A4675 70 (B.U'.,f Mc.Lau.ah.u.n) v 
A46 7 5 2 2 ( Bwi.t cum PcMa)° 
A4675 27 (,\Vr.6 . (l},i.L5on) 
A4675 30 (~1Jz..o. Pc:uria--mc;;thv:.) 
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Cali.SoJuua.-May 19-21, 7975 

A466 9 zo (GM y Hunt ) -
A4669 1Z (B!Ug. Ge.vi . Paul. G!ta.ha.m ) 
A4669 11 (GMy Hunt) 
A4669 14 ( Pe.:te. SoJtwn) 
A4683 7A (Supe.Jtv-i.4oJt Hayv,) 
A4683 14A ( MayoJt BJtadf..e.y) ~ 

A-~bl<ef-\1 A46 78 8A (GMy Hunt) - f.2~ 
A4678 ZA (Bob CtM/z) 
A4670 4A (Ge.vie.Jta.l GJtaham) 
A4676 6A (Hanz Boldt) 
A4676 7A (Bud PoJi:te.~i.vi) 
A4676 Z6A 

• A4676 31 A. ( Chucb Bi elfVl. -
A4684 1 o A (AM: a.n.d Lo-i.4 Uviizte;tte.Jt) 
A4684 Z6A GMy Hunt __ 
A4678 17A (MMgMe.:t BJtoc.b.) 
A4681 9 (Pe.Mt W-LUi.amo) 
A4681 27 ( P e.a.Jtt Wi..1lia.Jn6 ) 
A4673 8 (Le.on a.vid BMbMa Pcuuna) -2 c.opiv, 06 A467Z 3 Boyte.ft Hol ding 

3 c.opiv, 06 A467Z 11 ( &U Mc.La.u.ghUvi & Ga.Ue.Jty avid SoJtwn) 
A467Z 7 ( MayoJt Pe.le. l!J,i.1,oovi ) 
A+6 74 7 ( M,v.i . Ocd•"!lcw. 
A467Z 5 ( M/t. Gc(}'~cli.a ~'L ) 
A4672 13 (Bill. Mc.Laughlin) 
A4677 Z8A (Pe.:te. Sott.um) -A3955 9 ( Popovic.h and Thomp.oovi) ( Bta.c.lz a.vid Wh-Lte.) 



PICTURES FROM NEW YORK VISIT 
June 19-20, 1975 

r 

~rsula Reed 
Martha Graham Center 
316 E. 63rd St. 
New York N. Y. 

~Janet Eilber 
&... 333 West End Avenue 

New Yor • N. Y. 

Costumer focr Martha grahar..1 

w~ , 
tS o 

Dancer from Interlachen 
/ 

I ,. 

Susan Rothman 
230 E. 79th St. 

Little girl in tulip dress at Theatre 

/ New York, N. Y. f oo L- \ 

Miss Marion Harris 
The Waldorf A storai 
New York, N. Y. 10022 

Dan Reichartz 
l/ Executive Assistant Manager 

The Waldorf A storai 
New York, N. Y, 

Jose Canales 
1166 ' Manor Avenue 
Apt 4B 
Bronx, N. Y. 10472 

Wt 

Housekeeper at Waldorf 

As st Mgr. at Waldorf 

r 

Room Service Waiter 

I ti\"'\ 

J 

Pat Morey 
Halston 
33 E. 68th St. L.-­
New York, N. Y. 

Hals t::.m fitter · / 1 

\ ~t " j / l/)1 J 

f wo.c-\1\'\ b.es1 Wt~N 

Suzanne 
Halston 
33 E. 68<;,h St. ~ 
New York, N. Y. 

Halston seamstress 

llX I Y 
Constantino Christie & Henri Boche!le c/O Christie Bros. 

Se~ . ~~~)~y~~ / 
Albert Capraro , Jean Balliett, Maria Palmira Sozzi, Giovanni Cattone 
Peggy McDonnough and Lynn Yeager 
cl o/ Albert Capraro 

• 



c omp J.C"C l.On Ol. \..H J. :;, .1. u .1.rn , 

rwar d i mmediately to the 
. va~c e Office with a car­
•n copy. 

' . 
~ ·\ 

.~1E & AD'!:lRESS 

Martha Graham 

316 E. 63rd Street 
New Yor k , N. Y. 

Cynthia Parker 
Mzrtha Graham Ce-11.ter 
316 E. 63rd Street 
New york, N. Y. 

' · , / Tom Kerrigan ' 
V One Montague Terrace 

Brooklyn, New York 112 01 

l r. Francis Mason, Jr. 
v ;ierpont Morgan Library 

29 E. 36th Street 
New York, N. Y. 10016 

Dame Margot Fonteyn 
Flat 4 
Prince 1 s Gate 
London, S. W. , England 

Rudolf Nureyev 
18 E. 78th Street 
New York, N. Y. 

Halston 

101 E. 63rd Street 
New Y0rk, N; Y. 

TI·Iil..NK YOU L E 'r T ERS ~ve nt W.a. r tha G raha m Benefi t 

SAL UTA'!' ION 

Dear Martha: 

Dear Cynthia: 

Dear Tom: 

Dear Francis: 

Dear Margot: 

Dear Rudolf: 

Dear Halston: 

Date Junel9 , 1975 

Advanceman P e ter Sorum 

·DESCRIPTION 

Self Explanatory 

G.neral Manager of Mart ha Graham Company 
I<ey contact for advance team. Was e :;:celler 
throughout. Welcomed Mrs. Ford to the 
studio on her June i2 visit. 

Public relations man for Martha was key 
press contact and did a great job. Very 
professional. 

Chairman of lYla.rtha Graham Board 
Welcomed Mrs. Ford to the Uris 
T:.1.eatre. 

Star performer in Lucifer 

Star performer in Lucifer 

Desi gned Mi·s. Ford's dress whcih was 

a gift to her. Also designed the cos t t..m e s 
for the dnace. Hosted a party which lvlrs. 
Ford attended following the performance. 

·' 



"""'' .... ''~!. ........ ____ .... -- _,..,. __ -

~ward imncdiately to the 
~ance Office· with a car­
.1 copy. 

ME & ADDR:::ss 

Woody Allen 
9 30 5th A venue 
New York, N. Y. 

Victor Hugo 
101 E. 63rd Street 
New York, N. Y. 

Barron Hilton 
Las Vegas Hilton 
Las Vegas, Nevada 

'· 

Mr. Frank Wangeman 
The Waldorf Astoria 
New York, N. Y. 10022 

Mr. Eugene Scanlan 
Vice President and Manager 
The Waldorf A st.aria 
New York, N. Y. 10022 

THANK YOU LET~ERS 
Page 2 

Event Martha Graham. Benr-~J.iJ·,_ __ _ 

SALUTJ.1.TION 

Dear Woody: · 0~o lie.fl. 

~-~ 
Dear Victor: 

Dear Barron: 

Dear Frank: 

Dear Gene: 

Date Jm;e 19, 1975 

Advanceman Peter Sori1m 

DESCRIPTION 

Served as an escort to Mrs. Ford at the 
Theatre. Also remember Diane Keaton 
in the letter. 

Pr~sented Mrs. Ford with a painting of an 
egg at Halson's party 

Head of Hilton Corporation. Met Mrs. Ford 
at the Waldorf entrance and escorted her 
to her suite. 

Welcomed Mrs. Ford to the Waldorf and 
escorted her to her room. Gave her a 
Waldorf Astoria Cookbook. 

Welcomed Mrs. Ford to the Waldorf. Put 
flowers and ot:b.er items in the suite with 
his c·ompliments. Also signed the cookbook. 

·-



BALLET GUIDE 
Walter Terry 

$15.00 

BALLET GUIDE 
Background, Listings, Credits, and 
Descriptions of More than Five Hun­
dred of the World's Major Ballets. 

by Walter Terry 

The dean of dance critics presents a 
treasury of more than 500 ballets 
danced around the world. 

Each ballet is listed alphabetically 
with choreographic, musical and 
scenic credits plus the titles of com­
panies which produced them, along 
with dates, places, and principal 
dancers for the first performance. 
There are synopses of all the major 
ballets and pertinent historical com­
ments. Some of this material, particu­
larly from the Soviet Union, is 
available here for the first time. 

Included also are a capsule history 
of ballet, a guide to "How to Look at 
Ballet," and a glossary of ballet terms. 
With photographs to illustrate the 
highlights, this volume is one of the 
most important additions to the li­
brary of ballet literature in recent 
years. 
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