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The United States Capitol Historical Society. 

The United States Capitol Historical Society is a private non profit 
organization. Since 1962 it has encouraged an understanding and appreciation 
of the founding. growth and significance of the Capitol Building of the United 
States as a tangible symbol of our representative form of government. In 
its twelve-year history. the Society has undertaken research into the 
history of the Congress and the Capitol, and promoted disqussion, publication 
and dissemination of the results of that research. The Society has provided 
several pieces of artwork and furniture for the building. USCHS has fostered 
an informed patriotism through studying the Capitol as a living memorial to the 
founders of our nation and as a promise to generations of Americans to come. 

The responsibilities assumed by USCHS to educate and inform the public of 
their history may seem quite ambitious in a world in which confusion of identity 
and lack of credibility in established systems holds sway. But, in twelve years. 
USCHS has made deep inroads towards the fulfillment of those responsibilities. It 
has become unique among historical societies. both in its operation and in its 
efforts to serve the amateur historian, the professional scholar and the general 
public. The USCHS is a dynamic organization with an impressive record of 
accomplishments and a vigorous program for future development. Presenting 
history in a way that will appeal to all the people of our great nation has long 
been a goal of the Society. It treats the entire spectrum of American history made 
in the Capitol by the Congress from 1800 to today. 

As another contribution to America's Bicentennial Celebration in 1976, the U.S. 
Capitol Historical Society has commissioned Francis W. Thompson to make a 
feature length color film on the history of Washington D . C . This film will be shown 
at the National Visitors Center in the reconstructed Union Station. The USCHS 
believes the film will have a strong impact in helping people comprehend the 
meaning, the values and the achievements of our country. 

The film chronicles _tl:),e ll:istory of the city beginning with the concept of 
Pierre L'Enfant; the capital's emergence to its present grandeur; historical 
events associated with the capital; Washington as a place to live. The film 
utilizes old prints, daguerreotypes. prints of Matthew Brady and others, as 
well as current filming including spectacular footage of the Mall area of Washington 
obtained by helicopter. 

nwe the People . . . Son et Lumieren . 

The.!llost importanb:i.nd unique special project to be undertaken by the U.S. 
Capitol Historical Society since its inception in 1962 is the proposed evening 
(Son et L:u,mier~). sQund and light historama. This production will probably be 
the most enduring program of the nation's 1976 Bicentennial Celebration. 
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Using the Capitol buildings as the focal point with historical narrative 
provided through sound and light which will come from and reflect on the 
Capitol, Son et Lumiere will infuse the viewer's imagination with the 
development of the Capitol - from the time the first stone was laid, through 
important historical events, to today. With the annual evening audience being 
estimated conservatively at 600,000, the Society is taking special care to 
ensure that the equipment necessary for the production will in no way obstruct 
the daytime viewing of the building . 

The sound and light experience envisioned for the Capitol will be a means by 
which the minds of those in the audience will be gripped by the real meaning 
of the Capitol- much more effectively than by the usual scholarly lectures 
or special tours. There is finally an artistic medium which 1 through visual 
effects, captures the essence of our country 1 our history, and the legacy of 
our nation. 

To plan in detail the construction of this Bicentennial program. the United 
States Capitol Historical Society retained Andre W eil and Pierre Arnaud 
to conduct a project study I now completed, at a cost of $70 I 000. Since the 
U.S. Capitol Historical Society is a non-profit, educational organization -
utilizing no government funds whatsoever - and because it wants to serve 
history at its best, the cost of this project study was underwritten entirely 
from private sources. 

The Project Study. 

Hon. Gerald R. Ford and Hon. Thomas P. O'Neill, Jr. introduced a Joint 
Resolution (H .J. Res. 736) to provide for a feasibility study (project study) 
and to accept a gift from the United States Capitol Historical Society, which 
resolution was unanimously approved by joint session of Congress on November 13, 
1973. (Copy attached) . 

The Project Study was presented under form of a rather voluminous printed 
document which included drawings, plans 1 pictures, etc. It involved, mainly: 

*the full technical study which determined the potentials of expression. 
*the full artistic study which is a synthesis of the given elements 
of the show as imposed on us by the monument itself, by history 
and by the message emanating from the country. 
* the full operational study, promotion and economical aspects. 
(These three phases are detailed hereunder) . 

The study implied a certain time being spent gathering all of the information 
and elements required to do the work, meeting with persons concerned locally 
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with the realization of the show and creating the necessary "state of mind" 
and psychological climate which leads to successful team-work. 

The dual purpose was to guide in a very precise and demanding way the 
development of the scenes - letting, at the same time, the country and 
its representatives express themselves. 

Three main areas are covered by the Project Study: 

Technical Study: This is where everything started. It was the 
determination selection, materially, and at the same time the adaptation to a given 
site of fluctuating elements. It did not only include selection of sound and light 
sources, their location, their function, location of the control room and wiring 
constraints, but also brought solution to all subordinate problems such as 
accommodation of the public and access to the site, etc. This took into account 
that, by all means, the site and its environment should be preserved and respected. 

Artistic Study: This was chiefly the technical story outline of the show 
which determined in advance its definition. Such a story outline is a synthesis 
of the three factors which generate the "message" necessary to create the form 
of expression. These three factors are: 

* The natural environment of the site. Analysis of this environment 
is the first step in the creation work - as is the contemplation by the 
painter of what he will transpose on the canvas. 

* Study of the possibilities of evocation and stage effects as can 
afford jointly the technical installation and the site. It is a similar 
adaptation to that which a stage director has to face when he takes 
over a new theater. He has to work with the possibilities of what 
he is given and extract the gist of it. 

*History, or the events which occurred there; how they are 
imbricated with the history of the country, history of people who 
have lived there, i.e. characteristics and features of a 
particular country, its qualities and weaknesses, all that should 
be tactfully mingled in the whole picture. 

Such a method, obviously linked principally to the site, excluded the classical 
adaptation of a given script, as would be the case for cinema or the theater. 

The three phases of this artistic study performed by the stage director always 
developed in full cooperation of the local personalities involved. There was 
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close involvement with historians and memorialists and other specialists who 
could give at the outset a synopsis of the events in question or a summary of their 
own feelings and knowledge and what could be retained therefrom. 

The story outline determined what the sound and light effects would be, how 
long each sequence would last, where music should interfere and what sound 
documents would be used. It also proposed the general style of presentation 
of the show. It was the most important part of the staging and, therefore, 
could only be conceived by a specialists. 

This outline was then passed on to the Board of Consultants (see Appendix) 
created for this purpose. This Board is not too numerous but is well representative 
of the various authorities or sections concerned. The technical story outline 
was then modified and developed as per their reactions and suggestions and 
this led to the final test and staging . 

The Board of Consultants had a triple purpose: 

*To secure the cooperation of cultural representatives, historical and 
archeological'personalities, political figures and sometimes religious 
authorities, so that the show can be a collective expression of the whole 
country (notion of consensus); 

* To correct errors or omissions in time, as once the realization starts, 
it is too late to make corrections (for obvious reasons of recording, 
programming. etc.) 

*To avoid future eventual objections by including in the Board of 
Consultants all notabilities involved who might, subsequently, 
with reason or not. react against such or such detail and thus 
compromise the desirable unanimity of such a venture. 

The purpose of the Board was exclusively to give advice and express remarks. 
Though in the course of the study the final script of the show was not given, 
the exact contents of the show were mentioned without any risk of misinterpretation. 
Also stated was by whom the final scrip would be made. As this point was of 
great importance to insure the best possible script quality, the stage director 
proceeded with the story outline only after consulting the various personalities 
and the basic sources of information. 

Operational study: Two elements were seriously considered: 

* Promotion, the elements of which are not being reviewed here 
but the importance of which can be imagined easily; 
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* Side sales and subordinate services, which may help amortize 
operational and promotional expenses. 

Since the Project Study has now been completed, the show virtually exists 
Everyone can imagine its means and limits and, when proceeding with the 
actual realization of the show, the important point will be to follow each data 
of the project study. which is a synthesis of the efforts and cooperation of all 
concerned. 

Thus, the Project Study for "We. the People ... Son et Lumiere11 concerned 
itself specifically with the following areas: 

a. Selection of the most suitable spot to place the public. 

b. Description of the general meaning of the show, its basical mood beginning from 
the building itself and its evident symbolism. 

c. The complete technical study and its implications; exact implementation, location 
and type of all the list and sound circuits. drawings and planning of the realization 
based on the imperatives of the architecture. 

d. Definition and description of the electronic control equipment, outlining electrical 
installations, together with the specifications, quantities arid functions of sound 
and light sources, electronic equipment, with all drawings and draft specifications 
necessary for the local contractor . 

e. Costs of the control equipment and installation. 

f. All the costs of the artistic production. 

g. A first text including the proposed sequences, special effects and sound 
and light, and the duration of each sequence, thus giving a precise idea of 
what the show will be. 

h. Location of central control room for equipment. 

i. Definition of the complete "product", with its various elements such as 
access, frequency of performance, side-sales and necessary promotion and estimates 
of operating expenses. 
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The History of Sound and Light 

The concept of 11Son et Lumiere" was begun at a castle in France called Chambord 
in 1952. This presentation was the result of the collaboration between the Superin
tenqent of the castle who wanted to find a new way to animate the chateau at night, 
and several innovative members of the research team of French Broadcast. It is a 
little by chance that the different elements of a "Son et Lumiere" added up to one 
another; there was a recorded text - why not put it into dialogues and make a kind 
of radio program to which stereophonic effects would add to their deepness; and 
why not also modulate the light (dim lights when the mood is sad, more light when 
the scene is gay). 

No one realized at that time that one was witnessing the birth of the new means of 
expression and which would bring the historical narratives of the great physical 
structures of the world to life. 

By 1953 the Chateaux of Chenanceau and Grosbois had begun sound and light 
programs. They met with great success with the public. There was a sound of a 
quality in these productions which nobody could hope for at the time (this was long 
before Hi -Fi became well known) . The synchronized light effects and this new sound 
coming from the right or the left, front or back astonished the European audiences. 

Unfortunately, at the same time some amateurs were often improvising some "Son 
et Lumiere", which rapidly failed. bringing a definite prejudice to the image. This 
lasted until the second wave of professional 11 Son et Lumieren finally began in France 
and in other countries to reach first Athens, then Rhodes and the Pyramids. In 
France, there were the great shows at the Invalides and at Notre-Dame Cathedral in 
Paris. (The latter was limited to two years because its tremendous success caused 
such traffic jams in the heart of Paris that the police requested its suspension) . Shows 
were also developed at the Chateau of Azay-le-Rideau. in the Loire Valley, at the 
Cathedralof Vezelay, at Cannes, at the Castle of Compiegne; all of these drew 
large crowds. The "Son et Lumiere" at the Chateau of Chenanceau is now in its 
twenty first year of continuous running. and has played for over 3, 000,000 spectators. 

Initially, the "Son et Lumiere" was produced through manual equipment. but today 
is fully automatic. First there was the electromechanic installation. Now. special 
electronic equipment brings a total fiability through its recordings of light and 
sound effects in frequency modulation giving tremendous possibilities which could 
not be obtained by hand operators. 

Spain, Italy, Tunisia. Algeria. Switzer land, Belgium. Holland. and Israel, rejoined 
France in presenting nightly 11 Son et Lumiere11 productions. With the multiplication 
of the shows. the number of specialists making the shows have dwindled because 



"Son,et Lumiere 11 involves a very advanced technique both for the artistic 
conception, and for the electronic programming. 

Two of the most well known and well respected producers of 11 Son et Lumiere" in the 
world are Pierre Arnaud and Andre Weil. Their productions have included: 

* Two shows at the Invalides in Paris, which have been in operation 
for 17 years . 

* The Acropolis in Athens, which in the 14 years of its operation has 
drawn over 8,000,000 spectators. In its last season, this sound and 
light production attracted 80% of the visitors who passed through Athens. 

* The spectacular presentation at the Pyramids in Egypt which has 
been seen by over 2, 000,000 men and women. 

* The Persepolis "Son et Lumiere" in Iran was inaugurated in 
October. 1971 in the presence of fifty-seven soverigns and heads 
of state from all over the world. 

* Other sound and light productions by Arnaud and Weil are 
attached as an appendix to this memorandum . 

"Son et Lumiere, 11 having reached its maturity, is now approaching new horizons 
in technique and production style. All those who have witnessed sound and light 
performances at one historical site, usually seek out more of them, because they 
know that the memory of their visit will remain more lively and more meaningful 
with the remembrance of "Son et Lumiere . 11 
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Budget. 

Technical Costs . 

1. Control equipment: central control room and 
four satellite spaces; purchase and delivery 
of both hard and soft ware, installation, travel 
expenses 

2. Multiplexing system inside Capitol building to 
accommodate interior lighting and control circuits 

3. Spotlights. fictures. stands. wiring, bunkers, 
concealment: estimated from current price lists for 
equipment. (Subject to bids) 

f 

4. Installation, excavation, labor, engineering and 
supervision (a rough estimate to be refined by final 
report) 

SUB TOTAL TECHNICAL EXPENSES 

Artistic Creation Costs. 

Conception, supervision, management, production, 
artists fees including: writers, historians, composers, 

$ 540,000.00 

84.000.00 

520,000.00 

2,500,000.00 

$ 3.644,000. 00_ 

musicians, narrators $ 890.000. 00 

SUB TOTAL OF SHOW LESS SEATING 
INSTALLATION 

Seating Installation 

Endowment and Contingencies: Yearly operations, upkeep, 
and inflationary costs 

GRAND TOTAL 

$ 4,534,000.00 

$ 2,000,000.00 

$ 3,466,000.00 

$ 10,000,000.0~ 
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The United States Capitol Historical Society. 

The United States Capitol Historical Society is a private non profit 
organization. Since 1962 it has encouraged an understanding and appreciation 
of the founding, growth and significance of the Capitol Building of the United 
States as a tangible symbol of our representative form of government. In 
its twelve-year history, the Society has undertaken research into the 
history of the Congress and the Capitol, and promoted discussion, publication 
and dissemination of the results of that research. The Society has provided 
several pieces of .artwork and furniture for the building . USCHS has fostered 
an informed patriotism through studying the Capitol as a living memorial to the 
founders of our nation and as a promise to generations of Americans to come. 

The responsibilities assumed by USCHS to educate and inform the public of 
their history may seem quite ambitious in a world in which confusion of identity 
and lack of credibility in established systems holds sway. But, in twelve years. 
USCHS has made deep inroads towards the fulfillment of those responsibilities. It 
has become unique among historical societies, both in its operation and in its 
efforts to serve the amateur historian, the professional scholar and the general 
public. The USCHS is a dynamic organization with an impressive record of 
accomplishments and a vigorous program for future development. Presenting 
history in a way that will appeal to all the people of our great nation has long 
been a goal of the Society. It treats the entire spectrum of American history made 
in the Capitol by the Congress from 1800 to today. 

As another contribution to America's Bicentennial Celebration in 1976, the U.S. 
Capitol Historical Society has commissioned Francis W. Thompson to make a 
feature length color film on the history of Washington D . C . This film will be shown 
at the National Visitors Center in the reconstructed Union Station. The USCHS 
believes the film will have a strong impact in helping people comprehend the 
meaning, the values and the achievements of our country. 

The film chronicles the history of the city beginning with the concept of 
Pierre L'Enfant; the capital's emergence to its present grandeur; historical 
events associated with the capital; Washington as a place to live. The film 
utilizes old prints. daguerreotypes, prints of Matthew Brady and others, as 
well as current filming including spectacular footage of the Mall area of Washington 
obtained by helicopter. 

"We the People ... Son et Lumiere". 

The most important and unique special project to be undertaken by the U.S. 
Capitol Historical Society since its inception in 1962 is the proposed evening 
{Son et Lumiere) sound and light historama. This production will probably be 
the most enduring program of the nation's 1976 Bicentennial Celebration. 
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Using the Capitol C·i..l.ildings as the focal point with historical narrative 
provided through sound and light which will come from and reflect on the 
Capitol, Son et Lumiere will infuse the viewer's imagination with the 
development of the Capitol - from the time the first stone was laid, through 
important historical events, to today. With the annual evening audience being 
estimated conservatively at 600,000, the Society is taking special care to 
ensure that the equipment necessary for the production will in no way obstruct 
the daytime viewing of the building. 

The sound and light experience envisioned for the Capitol will be a means by 
which the minds of those in the audience will be gripped by the real meaning 
of the Capitol - much more effectively than by the usual scholarly lectures 
or special tours. There is finally an artistic medium which, through visual 
effects, captures the essence of our country, our history, and the legacy of 
our nation. 

To plan in detail the construction of this Bicentennial program, the United 
States Capitol Historical Society retained Andre Weil and Pierre Arnaud 
to conduct a project study, now completed, at a cost of $70,000. Since the 
U.S. Capitol Historical Society is a non-profit, educational organization
utilizing no government funds whatsoever - and because it wants to serve 
history at its best, the cost of this project study was underwritten entirely 
from private sources. 

The Project Study. 

Hon. Gerald R. Ford and Hon. Thomas P. O'Neill, Jr. introduced a Joint 
Resolution (H .J. Res. 736) to provide for a feasibility study (project study) 
and to accept a gift from the United States Capitol Historical Society, which 
resolution was unanimously approved by joint session of Congress on November 13, 
1973. (Copy attached) . 

The Project Study was presented under form of a rather voluminous printed 
document which included drawings, plans, pictures, etc. It involved, mainly: 

*the full technical study which determined the potentials of expression. 
*the full artistic study which is a synthesis of the given elements 
of the show as imposed on us by the monument itself, by history 
and by the message emanating from the country. 
* the full operational study, promotion and economical aspects. 
(These three phases are detailed hereunder) . 

The study implied a certain time being spent gathering all of the information 
and elements required to do the work, meeting with persons concerned locally 
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with the realization of the show and creating the necessary "state of mind" 
and psychological climate which leads to successful team-work. 

The dual purpose was to guide in a very precise and demanding way the 
development of the scenes - letting, at the same time, the country and 
its representatives express themselves. 

Three main areas are covered by the Project Study: 

Technical Study: This is where everything started. It was the 
determination selection, materially, and at the same time the adaptation to a given 
site of fluctuating elements. It did not only include selection of sound and light 
sources, their location, their function, location of the control room and wiring 
constraints, but also brought solution to all subordinate problems such as 
accommodation of the public and access to the site, etc. This took into account 
that, by all means, the site and its environment should be preserved and respected. 

Artistic Study: This was chiefly the technical story outline of the show 
which determined in advance its definition. Such a story outline is a synthesis 
of the three factors which generate the "message" necessary to create the form 
of expression. These three factors are: 

* The natural environment of the site. Analysis of this environment 
is the first step in the creation work - as is the contemplation by the 
painter of what he will transpose on the canvas. 

*Study of the possibilities of evocation and stage effects as can 
~fford jointly the technical installation and the site. It is a similar 
adaptation to that which a stage director has to face when he takes 
over a new theater. He has to work with the possibilities of what 
he is given and extract the gist of it. 

* History. or the events which occurred there; how they are 
imbricated with the history of the country, history of people who 
have lived there, i.e. characteristics and features of a 
particular country, its qualities and weaknesses. all that should 
be tactfully mingled in the whole picture. 

Such a method, obviously linked principally to the site, excluded the classical 
adaptation of a given script, as would be the case for cinema or the theater. 

The three phases of this artistic study performed by the stage director always 
developed in full cooperation of the local personalities involved. There was 
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close involvement with historians and memorialists and other specialists who 
could give at the outset a synopsis of the event 'n question or a summary of their 
own feelings and knowledge and what could be .··.:otained therefrom. 

The story outline determined what the sound and light effects would be, how 
long each sequence would last, where music should interfere and what sound 
documents would be used. It also proposed the general style of presentation 
of the show. It was the most important part of the staging and, therefore, 
cou_ld only be conceived by a specialists. 

This outline was then passed on to the Board of Consultants (see Appendix) 
created for this purpose. This Board is not too numerous but is well representative 
of the various authorities or sections concerned. The technical story outline 
was then modified and developed as per their reactions and suggestions and 
this led to the final test and staging. 

The Board of Consultants had a triple purpose: 

* To secure the cooperation of cultural representatives, historical and 
archeological personalities, political figures and sometimes religious 
authorities, so that the show can be a collective expression of the whole 
country (notion of consensus); 

* To correct errors or omissions in time, as once the realization starts, 
it is too late to make corrections (for obvious reasons of recording, 
programming, etc.) 

* To avoid future eventual objections by including in the Board of 
Consultants all notabilities involved who might, subsequently, 
with reason or not, react against such or such detail and thus 
compromise the desirable unanimity of such a venture. 

The purpose of the Board was exclusively to give advice and express remarks. 
Though in the course of the study the final script of the show was not given, 
the exact contents of the show were mentioned without any risk of misinterpretation. 
Also stated was by whom the final scrip would be made. As this point was of 
great importance to insure the best possible script quality, the stage director 
proceeded with the story outline only after consulting the various personalities 
and the basic sources of information. 

Operational study: Two elements were seriously considered: 

* Promotion. the elements of which are not being reviewed here 
but the importance of which can be imagined easily; 
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* Side sales and subordinate services. which may help amortize 
operational and promotional expenses. 

Since the Project Study has now been completed, the show virtually exists. 
Everyone can imagine its means and limits and. when proceeding with the 
actual realization of the show, the important point will be to follow each data 
of the project study, which is a synthesis of the efforts and cooperation of all 
concerned. 

Thus, the Project Study for "We, the People ... Son et Lumiere" concerned 
itself specifically with the following areas: 

a. Selection of the most suitable spot to place the public. 

b. Description of the general meaning of the show, its basical mood beginning from 
the building itself and its evident symbolism . 

c. The complete technical study and its implications; exact implementation, location 
and type of all the list and sound circuits, drawings and planning of the realization 
based on the imperatives of the architecture. 

d. Definition and description of the electronic control equipment, outlining electrical 
installations, together with the specifications, quantities and functions of sound 
and light sources, electronic equipment, with all drawings and draft specifications 
necessary for the local contractor. 

e. Costs of the control equipment and installation. 

f. All the costs of the artistic production. 

g. A first text including the proposed sequences, special effects and sound 
and light, and the duration of each sequence, thus giv:l.ng a precise idea of 
what the show will be. 

h. Location of central control room for equipment. 

i. Definition of the complete "product", with its various elements such as 
access, frequency of performance, side-sales and necessary promotion and estimates 
of operating expenses. 
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The History of Sound and Light 

The concept of "Son et Lumiere" was begun at a castle in France called Chambord 
in 1952. This presentation was the result of the collaboration between the Superin
tendent of the castle who wanted to find a new way to animate the chateau at night, 
and several innovative members of the research team of French Broadcast. It is a 
little by chance that the different elements of a "Son et Lumiere" added up to one 
another; there was a recorded text- why not put it into dialogues and make a kind 
of radio program to which stereophonic effects would add to their deepness; and 
why not also modulate the light (dim lights when the mood is sad, more light when 
the scene is gay) . 

No one realized at that time that one was witnessing the birth of the new means of 
expression and which would bring the historical narratives of the great physical 
structures of the world to life. 

By 1953 the Chateaux of Chenanceau and Grosbois had begun sound and light 
programs. They met with great success with the public. There was a sound of a 
quality in these productions which nobody could hope for at the time (this was long 
before Hi-Fi became well known). The synchronized light effects and this new sound 
coming from the right or the left, front or back astonished the European audiences. 

Unfortunately, at the same time some amateurs were often improvising some "Son 
et Lumiere", which rapidly failed, bringing a definite prejudice to the image. This 
lasted until the second wave of professional "Son et Lumiere11 finally began in France 
and in other countries to reach first Athens, then Rhodes and the Pyramids. In 
France, there were the great shows at the Invalides and at Notre-Dame Cathedral in 
Paris. (The latter was limited to two years because its tremendous success caused 
such traffic jams in the heart of Paris that the police requested its suspension) . Shows 
were also developed at the Chateau of Azay-le-Rideau, in the Loire Valley, at the 
Cathedral of Vezelay, at Cannes, at the Castle of Compiegne; all of these drew 
large crowds. The "Son et Lumiere" at the Chateau of Chenanceau is now in its 
twenty first year of continuous running. and has played for over 3, 000,000 spectators. 

Initially. the "Son.et Lumiere" was produced through manual equipment. but today 
is fully automatic. First there was the electromechanic installation. Now, special 
electronic equipment brings a total fiability through its recordings of light and 
sound effects in frequency modulation giving tremendous possibilities which could 
not be obtained by hand operators. 

Spain, Italy, Tunisia, Algeria, Switzerland, Belgium, Holland, and Israel. rejoined 
France in presenting nightly 11 Son et Lumiere" productions. With the multiplication 
of the shows, the number of specialists making the shows have dwindled because 
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"Son et Lumiere" involves a very advanced technique both for the artistic 
conception, and for the electronic programming. 

Two of the most well known and well respected producers of "Son et Lumiere" in the 
world are Pierre Arnaud and Andre Weil. Their productions have included: 

* Two shows at the Invalides in Paris, which have been in operation 
for 17 years . 

* The Acropolis in Athens, which in the 14 years of its operation has 
drawn over 8, 000,000 spectators. In its last season, this sound and 
light production attracted 80% of the visitors who passed through Athens. 

* The spectacular presentation at the Pyramids in Egypt which has 
been seen by over 2, 000,000 men and women. 

* The Persepolis "Son et Lumiere" in Iran was inaugurated in 
October, 1971 in the presence of fifty-seven soverigns and heads 
of state from all over the world. 

* Other sound and light productions by Arnaud and Weil are 
attached as an appendix to this memorandum. 

"Son et Lumiere," having reached its maturity, is now approaching new horizons 
in technique and production style. All those who have witnessed sound and light 
performances at one historical site, usually seek out more of them, because they 
know that the memory of their visit will remain more lively and more meaningful 
with the remembrance of "Son et Lumiere." 



Budget. 

Technical Costs . 

1. Control equipment: central cuntrol room and 
four satellite spaces; purchase and delivery 
of both hard and soft ware I installation. travel 
expenses 

2. Multiplexing system inside Capitol building to 
accommodate interior lighting and control circuits 

3. Spotlights, fictures 1 stands. wiring. bunkers, 
concealment: estimated from current price lists for 
equipment. (Subject to bids) 

• 
4. Installation, excavation, labor. engineering and 
supenrision (a rough estimate to be refined by final 
report) 

SUB TOTAL TECHNICAL EXPENSES 

Artistic Creation Costs . 

Conception. supervision 1 management, production, 
artists fees including: writers, historians. composers I 

$ 540,000.00 

84,000.00 

520,000.00 

2,5001000.00 

$ 3. 644.000. oo. 

musicians, narrators $ 890,000.00 

SUB TOTAL OF SHOW LESS SEATING 
INSTALLATION 

Seating Installation 

Endowment and Contingencies: Yearly operations. upkeep, 
and inflationary costs 

GRAND TOTAL 

$ 4,534,000.00 

$ 2,000,000.00 

$ 3,466,000.00 

$ 10,000,000.0~ 
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IN THE HOUSE OF REPRESENTATIVES 

RF.PTF.:llm:n rn, 1!)73 

Mr. O'NEILL (for hi111self, Mr. G1·:1l.\Lll n. F n1:n. :\f r. :\kF.1L1., ~fr. AXDF.ll~ON of 
Illinois, Mr. P1e 10.1·: . :\fr. !:'Ti-:P111:x,, and .\[ 1". l'1·:TTIB) int rodnl'ecl the fol- . 
lowing j oint resolution; 'Yhil'h 1rns rde1Tcll to the Co111mittcc on P ublic 
W orks 

JOINT RESOLUTION 
To provide for a feasibility stndy and to accept a gift from the 

United States Capi tol Historical 8ocicty. 

1 Resolved by the Senate and House of Representatives 

2 of the United Slates of America in Congress as.sembled, 

3 That, notwithstanding ally other pro\'i~ion of law, the Fnited 

4 States Capitol H istorical Society is authorized, under direc-

5 tion of the _\rdiiteet of the Cnpitol, to prepnre a. feasibility 

6 study to determine the (k~i rnbili !y of installing within the 

7 United States Cnpitol Grounds, at. the east front of the 

8 United States Capitol, all itcrns of c<1uipment and other 

9 facilities required for a sound and light. performance, con-

10 sisting of an interplay of light, music, narrative, and sound 

11 effects (without the use of li ye actors), which, when pro

! 
(1) 



2 

2 

1 jected onto the imposi11g facade uf tlro ca~t front of the 

2 United States Capitol, will re~cn.'ni c tlrn cYolmion of Arncri-, 

3 can history, based on a fouu<la lion of tho rough lti;torical 1:e-

4 search, subject to the following eon:Ii tious: 

5 

6 

7 

8 

9 

10 

11 

12 . 

13 

l<i: 

15 

16 

( 1) Such study and all expemlitures connected 

therewith will be borne by the G11ited States Capitol 

Historical Society. 

(2) Upon completion of snch study, the Gnitccl 

States Capitol Historicnl Society, at its expense, "\\'ill 

fmnish the Architect of the Capitol a report detailing 

the results of such study, installations aml programs pro-

posed, and estimates of cost required to implement snch, 

project ·without expense to the U nitetl States, including 

maintcrnrncc and operating expenses. 

( 3) The project may not be implemented, bcyoi\4 

the report stage, except as provided in section 2 hereof. 

17 SEC. 2. The Architect of the Capi tol shall review such 

18 report and submit the same, with his reconuncndaLions, to the 

19 Speaker aud majority and minority leaders of the House ,9f 

20 RepresentatiYes and to the majority and mi110rity leaders pf 

~1 the Senate. 

22 If the project, as presented, with or without rnodifica-

23 tions, meets with the approval of such House and Senate 

24 . officials, the Architect of the Capitol, notwithstanding any 

25 other provision of law, is authorized after s1tch approval-

.. 
i> 

(j 

7 

8 

10 

11 

3 

3 

( 1) To accept in the name of the United States from 

the United States Capitol Historical Society, as a gift, 

such sum or sums as may be required to further imple

ment such project, and such sum or sums when received, 

shall be credited as nn addition to the appropriation 

account "Cnpitol Buildings, Architect of the Capitol". 

( 2) Subject to section 3 hereof, to expend such sum 

or sums for all items of equipment nnd other facilities 

required for the sound mrd light performance, and for any 

other items in connection therewith. 

SEC. 3. The Architect of the Capitol, under the direction 

12 of the H onse and Senate officials designated in section 2 here-

13 of, is antl1orizcd to enter into contracts and to incur such 

H other oblig~1tions and make such expenditures as may be 

J 5 necess:uy to carry out the provisions of said section 2. 

16 SEC. 4. Sums received under this joint resolution, when 

17 crcdih:!d ns an addition to the appropriation account "Capitol 

18 Buildings, Architect of the Capitol", shall be available for 

19 expen<liture :md sh:ill remnin available until expended. Fol-

20 lowing completion of the instnlln1ion, such snms may there-

21 after be used by the Architect of the Cnpitol, in whole or 

2~ part, to defray any expenses which he may incur for main-

2il tcrnrnce and operation. 



SOUND AND LIGHT PERFORMANCE SYSTEM FOR THE 
EAST FRONT OF THE NATIONAL CAPITOL 

TUESDAY, NOVEMBER 13, 1973 

HousE OF REPRESENTATIVES, 
SUBCOMMITTEE ON Pum,ic BuIWINGS AND GROUNDS 

Ol' THE COMMITTEE ON PUBLIC w ORKS, 
W(l8hington, D.0. 

The subcommittee met, pursuant to notice, at 2 :07 p.m., in room 2167, 
Rayburn House Office Building, Hon. Kenneth J. Gray, chairman, 
presiding. 

Mr. GRAY. The Subcommittee on Public Buildings and Grounds will 
please come to order. 

I welcome all of our witnesses, and thank the members for coming. 
The order of business is H.J. Res. 736, to provide for a feasibility 

study and to accept a gift from the U.S. Capitol Historical Society. 
"\Ve have as our first witness our very good friend and distinguished 

Member of Congress from Texas, Hon. Jake Pickle. We are always 
delighted to see him. 

You may proceed in your own fashion, Mr. Pickle. 
Mr. PICKLE. Mr. Chairman, I thank you, and I am pleased to appear 

before your committee today. 
With me is Mr. Fred Schwengel, president of the U.S. Capitol 

Historical Society. 
Mr. GRAY. I rrilght add that Mr. Schwengel was a very distinguished 

member of this committee and made many valuable contributions to the 
work of this committee over the vears. 

Mr. PICKLE. "\Vith this particular historical committee is Mr. George 
·white, Architect of the Capitol, and Mr. William Maury, our Chief 
Historian. 

STATEMENT OF HON. J. J. PICKLE, A REPRESENTATIVE IN CON
GRESS FROM THE STATE OF TEXAS; ACCOMPANIED BY FRED 
SCHWENGEL, PRESIDENT, U.S. CAPITOL HISTORICAL SOCIETY; 
GEORGE WHITE, ARCHITECT OF THE CAPITOL; AND WILLIAM 
MAURY, CHIEF HISTORIAN, U.S. CAPITOL HISTORICAL SOCIETY 

Mr. PICKLE. H.J. Res. 736 would provide for a feasibility study for a 
sound and light performance system for the east front of our National 
Capitol. 

The resolution would also allow the United States, through the 
Capitol Buildings, Architect of the Capitol account, to accept gifts 
from the Historical Society. 

(5) 
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Before turnino· to the details o:f the legislation, I want to make a 
-strona sales pitch for a Capitol sound and light production by 1976. 

Alf'o:f us could speak for hours on the glories o:f our Capi~ol and its 
meanina as Daniel Webster did on July 4, 1851, at the occasion o:f lay-o' . . 
ing the cornerstone for the Capitol extens10n. . _ 

I could speak o:f the march o:f pageantry on September 18, 1793, as 
George Washington led a parade across the Potomac and up to Jen-
kins' Hill to lay the Capitol's original cornerstone. . . . 

Upon bringing the memories to ~ife o:f our Capitol and its entw~ne
ment with the story o:f the Amencan people, I could then convmce 
you that this story needs to be told, and shmvn visually in sound and 
light. I can speak o:f much pageantry that this Nation has seen and 
experienced. 

Reading over the accounts of those two cornerstone layings in 1793 
and 1851, we immediately :feel the sense of pride and love people felt 
for this big white building near the Potomac. 

In 1793, the people were still unsure of the :future. Europe was being 
torn by war and revolution, and the new country of North America 
was still looked upon as a temporary nuisance by some of the leaders 
of Europe. 

But the people were proud. To lay the cornerstone o:f a new, ma
jestic buildmg in a new capital city was one very meaningful way to 
swell up their chests and say, "We are something, and we are going to 
make it." 

In 1851, a somewhat different spirit prevailed at the cornerstone 
ceremonies. 

The Nation had grown and proven itself to be a wonderful experi
ment in civilized government. 

Clouds hung over the horizon, however, for the Compromise o:f 1850 
had just been struck. · 

But, even in these dark hours, the sense of pride and accomplish
ment pervaded thoughts when turned to the people's Capitol on Jen
kins' Hill. 

This :feeling was eloquently put by B. B. Fench, Grand Master o:f 
the Masons, on that day in 1851 when he stated to the people present: 

'.It was doubtless supposed that, when completed according to the plan then 
adopted, it would be of ample dimensions to accommodate all of the wants of 
the people by whom it was to be erected for ages then to come. 

"To accommodate the wants of the people who erected it," this a 
beautiful thought and should be cherished by all people for it should 
.describe not only our Capitol but our Government. 

Mr. Chairman, a sound and light show can bring all this to a visual 
and audible experience. 

Sound and light shows have been shown for many years in Europe 
to great advantage. The interplay o:f sound and light bouncina off an 
impressive building is a most effective way to show history. 

0 

What better place is there for such a show than the East Front? 
Imagine the lingering light of twilight, people aathering around 

the East Front, and thti well-balanced, artistic performance of light 
. and sound bouncing and reverberating through the niaht air re-
kindling our past to build our dreams for the future. 

0 
' 
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We know though that a project such as this must be the best. None 
?:f u_s would ever w~nt to hav~ a part in anything that would not do 
Justice to our beautiful and historical Capitol. 

Because this is so, I come before you today urging favorable action 
on House Joint Resolution 736. 

This resolution authorizes the United States Capitol Historical So
ciety, tinder the direction of the Architect of the Capitol, to prepare 
a feasibility study for a sound and light show for the East Front. 

The study would be of the desirability of such an undertaking and 
the items of equipment needed. 

May I interject here that everyone agrees that during the daylight 
hon.rs ther~ i~ to be no appreciable visible sign that sound and light 
eqmpment ism place. 

Under the resolution, as introduced by our colleagues, Thomas P. 
O'Neill, G~rald Ford, John McFall, J oim Anderson, Bob Stephens, 
Jerry Pettis, and myself, all expenses of the study will be borne by 
the U~ited States Capito~ Histor~cal Society. 

Secti_on 2 of the resolut10n p~o".1des that t~rn A1:chitect o:f the Capi
tol review the study and submit it, along with lus recommendations 
to the Speaker, and majority and minority leaders of the House and 
Senate. 

If thes~ House and Senate o~cials approve of the Architect's report, 
the Ar~lutect can ther.i acc_ept :rifts to implement the project. 

Section 3 of the legislat10n allo,,-s the Architect, under the direction 
of the House and Senate leaders, to make expenditures in carryino
out the proposal. 0 

Any r_noney left oYer on the study can be used to defray the expenses 
of the hght and sound. show according to section 4, as well as turned 
over to actu_al construct10n of the project. 

Mr. C?airman, I want to em;Phasize strongly that the Congress, 
thro~gh its leaders and the Architect, has the final say-so on the sound 
and hght show. 
. This legi_slatio_n does not allo_w something to be created and placed 
mto operation without congress10nal guidance. 

I also st~·ongly emphasize that this legislation will cost the tax
P'.11er nothm_g. 1:he study and. project is to be funded entirely by 
gifts. The Histoncal Society will not be back asking for appropria-
tions. < 

Thus, Mr. 9hairman,_House Joint Resolution 736 is a good, sound 
approach to _implementmg the idea of a sound and light proaram. 

ln conclus10n, let me say that we live in a troubled time fo~ our 
Gover!1ment. Some say that democracy has been stepped on. Others 
say £airplay has been thrown out by nay-sayers. 

No mattei: how you or I feel about cunent strife, the Capitol stands. 
The Republic endures. 

In another _time, more troubled tl~an ~10w, w_ork on the majestic 
~ome, connectmg the two greatest legislative bodies in the world con-
tmued unabated. ' 
. During this tim~, many said that it was wasteful and wrong to con

tmue the effort durmg the war . 
As. the dome neared completion, John Eaton of Ohio brouaht this 

up with the great President Lincoln. 0 
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Lincoln answered simply, "If people see the Capitol going on, it is 
a sign we intend the Union shall go on." 

Such glory and faith need to be told. H.J. Res. 736 is a mechanism 
for this. 

The sound and light may be seen in a great many cities all over the 
world, particularly in Europe. We think it can be the culmination of 
our great bicentennial presentation to the country if we could have 
such a program in 1976 for the public view. 

It has been submitted on a bipartisan basis, and I think that it is an 
exciting and worthwhile project. And we hope this co!Ilmitt~e can 
gather the committee's approval and move through this session of 
Congress so the feasibility study can get underway and, .hopefully, 
within 3 to 6 months be able to make this study to the Architect of the 
Capitol. 

Mr. GRAY. I thank you, my colleague, for a very important and 
forthright statement. I certainly want to join you in your sentime~t 
and feelinas. This seems to be a worthy cause and I hope to see it 
moved alm~g as a project as soon as possible. 

I want to yield to the very distinguished colleague from Tennessee, 
who wants to introduce our next witness. 

Mr. BARER. Mr. Chairman, I would like to commend our colleague, 
Congressman Pickle of Texas, ~or his interest in this proje~t. . . 

I cannot imagine any object10n but,. of c<;mrse, some obJe~tion 'Yill 
arise from some corner, but I cannot ui:iagme any su~stantial ol_>Je~
tions that anyone would have for a pr~Ject sue? as tlus. But, prmci
pally, I would like to welcome back to this commi~tee, Fre~ Schwengel, 
our collearrue in the House and colleague on this committee, and ex
press the pride which we feel on this side of the aisle, particularly for 
the work he has done in the Historical Society, the effort that he has 
made in pursuing the interests of light and sound production, having 
gone to Europe, not at Governmen~ expense, b~t ~t th~ expe!1se ?f the 
Historical Society which has provided the prmcipa~ mve~tigation. 

And he is just a tremendous man, and we app:eciate him, and are 
ofad to have him testifying before this subcommittee today. 
0 Mr. ScHWENGEL. Thank you very much, Mr. Baker, and members of 
the committee. And I think I should say, to the members of the COJl!-
mittee and to the members of the staff, it is good to be back in this 
room and in this atmosphere with all of you. 

Together we worked for so many, many things for this great 
Nation. 

I recall one of the greatest things we did, we answered one of the 
oTeat freedoms that I called freedom of movement of men and goods. 
h Within this committee was born a magnificent plan to build. the 
Interstate highway, and with this we aided and abetted the A~enc.an 
economy and help brings about a better way of a more rewardmg hfe 
for all Americans. 

Mr. Chairman, I could go on and on, but I must get to the subject of 
this hearing. We have statements, Mr. Chairman, from both Congress
man Tip O'Neill, or Thomas P., the latter is correct, and Congressman 
Gerald Ford, soon, hopefully, to be Vice President. . 

I ask unanimous permission to file their statements and my own 
sta.tement in the record at this point. 

9 

Mr. GRAY. Without objection, we will have those printed m the 
record at this point. 

[The statements referred to follow : ] 

STATEMENT OF HON. THOMAS P. O'NEILL, JR., A REPRESENTATIVE IN CONGRESS 
FROM THE STATE OF MASSACHUSETTS 

Mr. Chairman, as the Majority Leader of the U.S. House of Representatives, 
I am very pleased to present this statement of support on behalf of H.J. Res. 736 
before the Public Works Subcommittee on Public Buildings and Grounds 
chaired by the distinguished gentleman from Illinois, Ken Gray. 

Those of us who serve in the Congress take great pride in the accomplish
ments and endeavors of the United States Capitol Historical Society, which since 
its inception in 1962, has provided research and information on the historical 
background and traditions of the legislative branch of government with the 
Capitol edifice itself as the focus of the Society's programs. 

To remind all Americans of their proud and noble heritage, the United States 
Capitol Historical Society has published a best-selling history of the Capitol, 
"We the People," read by thousands of Americans who visit the nation's capital 
each year, and a calendar for members of Congress, as well as a book to 
educate children about the major monuments and government buildings in 
Washington, D.C., "Our Nation's Capital Coloring Book". 

The United Stares Capitol Historical Society has promulgated an ambitious 
program of educating the American populace in the history and meaning of 
perhaps or:e of the most extraordinary buildings in the world, the U.S. Capitol
th.at. tangible symbol of America's representative form of government. F or , 
withm the walls of the hallowed Capitol, a "free people have expressed their 
collective will in terms of legislation that has shaken the world and advanced 
man's march toward individual dignity and material well-being. Here, art and 
architecture recall the leaders and issues that have shaped the nation's 
destiny." 
~ow, the. United Sta~es Capitol Society has embarked on an important and 

umque ~roJect to contribute to the American Bicentennial Celebration in 1976. 
The. proJect, .called "Son et Lumie~e", involves a dramat ic interplay of light , 
music, narrative and sound effects without the use of live actors which projected 
onto the imposing facade of the East Front of the U.S. Capit~l will 'create the 
·evolution of American history. ' 

And. i~ .is for this reason that I have sponsored H.J. Res. 736, to provide for 
.a feasibility study to determine the desirability of installing within the United 
States 9apitol grounds ~ll items of equipment necessary for the sound and light 
production of the. evolution of American history, emphasizing the Capitol edifice 
itse~f. All expenditures fo: the study will be borne by the United States Capitol 
Society, and upon completion of the study, the Society will furnish to the Archi
tect of ~he Capitol a report detailing the project, who in turn will make recom
mendations to the Speaker, Majority and Minority Leaders of the House and 
Senate. Once the project has been approved by these officials, the Architect will 
accept from the U.S. Capitol Historical Society a gift of whatever sum is neces
;Sary f?r the expenditure of equipment for the light and sound production. 

I wish to encourage all my colleagues on this Committee to endorse this reso
lution. For the light and sound production will be a kind of landmark for Amer
ica, since very few of these productions have been presented outside Europe. I 
.h~ve seen "The Forum" in Rome which I understand the "Son et Lumiere" 
will model. I can truly say that if "Son et Lumiere" is anything at all like "The 
Forum," then I am all for it, 100%. 

It seems to me that a more impressive and beautiful contribution to our Na
ti?n's Bicentennial co~ld not be imagined or desired, and I call upon this Com
mittee to report out this resolution without delay. 

·STATEMENT OF HON. GERALD R. FORD, A REPRESENTATIVE IN CONGRESS FROM THE 
STATE OF MICHIGAN 

Mr. Chairman, I speak as a Member of Congress and as a member of the 
· :Board of Trustees of the United States Capitol .Historical Society on H.J. Res. 
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736 .. First, let me say that I have been aware of the United States Capitol 
Historical Society since its founding in July of 1962. Since that time the Society 
has produced some publications that are excellent reminders of our heritage and 
history. The coloring book for children, the calendar, especially for Members of 
Congress and the book "We, The People" are praiseworthy publications. 

'l'he purpose of the Society is stated in its membership certificate, which reads: 
"Its program is to encourage a better understanding of American History 
through the spread of information on the founding growth and significance of 
the United States Capitol as a symbol of free representative government." 

The Society has heeded the admonition of President Kennedy to "Ask not what 
your Country can do for you, ask what you can do for your Country" and ex
pressed by President Warren Harding, at an earlier time, who said it as follows: 
"-In this great fulfillment we must have a citizenship less concerned about what 
the Government can do for them and more anxious about what they can do for 
the Nation." Eloq'llent and dramatic evidence that the Society responds to the 
opportunity to give can be seen daily as we witness the program of the Art work 
by Allyn Cox in the Capitol. The cost of this work, $90,000.00, is underwritten 
by the Society. They have also made other noteworthy contributions. 

They seek now, with the passage of H.J. Res. 736, to greatly increase its pro
gram to display and tell the story of our Country. And as stated in the Joint 
Resolution-"To provide for a feasibility study and to accept a gift from the 
United States Capitol Historical Society." 

The Joint Resolution also provides for development and production of a Sound 
and Light program and-'".ro accept in the name of the United States Capitol 
Historical Society, as a gift, such sum or sums as may be required to further 
implement such project, and such sum or sums when received, shall be credited 
as an addition to the appropriation account 'Capitol Buildings, Architect of the 
Capitol'. Further subject to section 3 hereof, to expend such sum or sums for 
all items of equipment and other facilities required for the sound and light 
performance, and for any other items in connection therewith. 

"The Architect of the Capitol, under the direction of the House and Senate 
officials designated in section 2 hereof, is authorized to enter into contracts and 
to incur such other obligations and make such expenditures as may be necessary 
to carry out the provisions of said section 2." 

It is my hope that H.J. Res. 736 will be approved by this Committee, and 
passed by the Congress, so that the feasibility of this project may be determined 
at the earliest practicable date. 

STATEMENT OF FRED SCHWENGEL, PRESIDENT, U.S. CAPITOL HISTORICAL SOCIETY 

Mr. Chairman and Members of the Committee: Thank you for this opportunity 
you have given me to be back before my former Committee, in the presence of 
members with whom I served so many years. I have pleasant and intriguing 
memories of my time here where we served together to serve the people's interest 
in so many ways. 

Thank you also for giving the United States Capitol Historical Society the 
opportunity to appear in behalf of H.J. Res. 736 and for other purposes. 

With me today a re Mr. George White, the Architect of the Capitol, and Mem
ber of the Board of Consultants for Sound and Light; William Maury, Chief 
Historian of the Society, Secretary of the Board of Consultants for Sound and 
Light; Mr. Arthur B. Hanson, a member of the Executive Board and Attorney 
for the Society; Congressman J . J. Pickle, Member of the Board and a member 
of the Executive Committee of the Board; Dr. Melvin Payne, the Vice President 
of the Society and President of the National Geographic Society. 

The Society's purpose as stated in its constitution is: 
"To encourage in the most comprehensive and enlightened manner an under

standing by the people of the founding, growth and significance of the Capitol of 
the United States of America as the tangible symbol of their representative form 
of government to undertake research into the history of the Congress and the 
Capitol and to promote the discussion, publication, and dissemination of the 
ref'ultR of surh f'tmlies; to foi=<ter and increase an informed patriotism ... (by) 
the study of the living memorial of the founders of this nation and the continuing 
thread of principles as exemplified by their successors." 
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. The United St~tes Capitol Historical Society is chartered in Washington, D.C. 
m accordance with the laws of the United States as a nonprofit, educational 
organization. 

Founded in 1962, the U.S. Capitol Historical Society has grown into a dynamic 
organization with an impressive record of accomplishment and a vigorous pro
gram for future development. It is unique among America's historical societies 
bot~ in its operation and in its efforts to serve the amateur historian, the pro
fessional scholar, and the general public. It treats the entire spectrum of Ameri
can history as it was made in the Capitol by the Congress, its memberA, and 
leaders from 1800 to the present. 

Abraham Lincoln once said in a message to Congress: "Fellow-citizens, we 
cannot escape history. ·we, of this Congress, and this Administration will be 
remembered in spite of ourselves .. .. '.rhe fiery trail through which' we pass 
will light us down, in honor or dishonor, to the latest generation."' It is the fiery 
trail with which the Capitol Historical Society concerns itself, a promise to 
:i'\Ir. Lincoln, if you will, to light the past to the present generation. 

MEMBERSHIP BENEFITS 

For each member, the United States Capitol Historical Society provides a 
beautiful certificate suitable for framing, with the crest of every state embossed 
on it, and a pocket-size membership carcl. The Capitol dome, a six-page news
letter filled with society announcements, activities, and historical articles is 
mailed directly to your home or office quarterly. And once each year the entire 
men.1~ership is invited to attend our annual meeting in Washington, D.C. In 
addition, members are entitled to receive all publications, with the exception 
of We, The People, and products of the society at reduced prices. 

PUBLICATIONS AND PRODUCTS 

We, th~ People: The Story of the United States Capitol, Its Past and Promise 
was published by the United States Capitol Historical Society in 1963. Winner 
of a Freedoms Foundation award in 1964, this beautiful book is now in its 9th 
edition and has been published in five foreign languages: French, German. Italian. 
Portuguese, and Spanish. 

National Capitol Portrait, · a collection of three great volumes-The White 
House: An Historic Guide; We, the People: 'l'he Story of the United States 
Capitol; Equal Justice Under Law: 'l'he Supreme Court in American Life~is 
available as a specially bound set. Profusely illustrated in full color each title 
weaves good history into the fabric of official ·washington. ' 

A larger set, National Capitol Profile, includes the three above mentioned 
books plus two additional volumes-The Presidents of the United States of Amer
ica and George Washington: Man and Monument . All gift books are produced in 
full color and presented together in a maroon slipcase stamped in o·oJd. 

To st_imulate interest in tb.e age group where minds are most imp1'."essionable, 
the society has publi~hed Our Nation's Capitol Coloring Book an entertainin" 
:ind edu~ational wor~ that appeals t? children of all ages. There are fifty-tw~ 
1llu~trat10ns of vy-ashmg_ton for ~olormg, each with a one-page description writ
ten m a personal mterestmg, and mformative manner. 

A fourth publication that is particularly useful is our "We the People Calen
d'.lr," av~ila~le in September through August or January thro'ugh December ver
s10ns. Highhght~d by a color photograph of the Capitol at twilight, each date 
block has a special note of some event of the past ... a daily record of momen
tous occasions. 
. All products _made availabl_e by _the y.s. Capitol Historical Society are prestige 
items of esthetic value and historical mterest. 'l'hese include greeting and Christ
mas cards, postal cards, slides and color prints of the Capitol, as well as lami
nated place mats (set of four). corresponding coasters (set of eight) and a large 
color poster of the Capitol at twilight. 

MEMBERSHIP 

~he United States Cap!tol Historical Society is privately financed, patriotically 
activated and charged with a profound sense of mission. It looks to Congress the 
execut~ve and judicial branches of Government and most of all, to the peopie of 
the United States for support. 

26-353-7 4--3 
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The society provides in its constitution for different membership classifications 
in order to extend its ranks as widely as possible. Ranging from that of indi
viduQ.'.s, ';hether children or adults, to business firms, corporations, and other 
orgamzatrons, these classifications are as follows: 
Supporting member ___________________________________ -------_______ _ 
Contribution memlJer _______________________________________________ _ 
Share 1nen11Jer ______________________________________________________ _ 
Patron member _____________________________________________________ _ 
Sustaining member _________________________________________________ _ 
Family membershiP------------------------------------------------
Organization membership (schools, libraries, church and civic groups, 

historical and lJusiness association) _______________________________ _ 

~5 
$10 

$100 
$500 

$1, 000 
$10 

$25 
Society members, regardless of classification, share equal benefits and are not 

expected to pay dues or contribute funds for society operations. :uoney received 
for membership is deposited in a special fund to finance research new projects 
and additional publications. ' ' 

The society invited you to join with it in the important work of preservin" and 
interpreting our Capitol's history. i\lembership is open to anyone who is inter
ested; it is not limited just to 'Vashingtonians, or even to Americans. The mini
mum membership fee is $5.00. Other classes of membership are available for those 
who wish to support-be~~ond the cost of the benefits they receive-the society's 
efforts to serve the Capitol and the nation. 

i\lr. Chairman, I would like at this point to insert in the record a brief outline 
of the Historical Society's brochure on our Bicentennial programs. This is the 
material we are using to promote our programs. Also I am attaching a copy of 
the Report of Sound and Light 'l'rip, that was made to Europe by our Board of 
Consultants for Sound and Light to investigate those projects and consult with 
the producers. I believe this information will be of value to you and to members 
of your committee. 

REPORT OF SOUND AND LIGHT TRIP 

'l'o gain as much information as possible about the new theatrical form son 
et lnmiere (known as sound and light in the United States) before sponsoring 
such a presentation themselves, the United States Capitol Historical Societv 
with financial help from General Electric Corporation, sent a three man fact 
finding team to visit productions in Europe and the 1\Iiddle East in the first week 
of October 1971. 

The team was composed of: George White, the Architect of the Capitol· Wil
li~m Coblenz, tlw Chairman of the Board of Consultants for Sound and Light of 
the U.S. Capitol Historical Society ; and William 1\Iaury, the Historian and Edi
tor of the Society. In an addendum to this report there is background informa
tion on the three. 

In five days of intensive travel the team was able to observe shows in Stras
bourg, France; Jerusalem, Israel; Athens, Greece and Paris, France. All of these 
vroductions were under the technical direction of 1\1. Pierre Arnaud. M. Arnaud 
is recognized as 11robably the best and certainly the most experienced figure in 
the sound and light field, and the team considered itself very fortunate in having 
a chance to converse at length with i\1. Arnaud about all aspects of sound and 
light. Xot committed to 1\1. Arnaud before the trip, it was part of the group's ob
jective to determine the worthiness of M. Arnaud's productions. In all the sites 
visited, except Paris, the team was able to make extensive tours around and in 
those areas featured in the productions. The tours of the areas were extremely 
helpful in giving to the team an understanding of what elements should be in
cluded in making up a production. The team also found that a building, such as 
our Capitol, while it may be impressive even dramatic, when viewed in the light 
of day nppears an entity whose story is to be found in its entirety. Sound and 
light on the other hand can draw the attention to one facet of a building and by 
telling its story increase the understanding and appreciation of the building as 
a whole. 

In two cities, Strasbourg and Jerusalem, the team had the extreme good for
tune of talking with the leading citizens about the problems encountered in and 
the benefits of making a sound and light show. In talking with Pierre Pflimlin, 
the mayor of Strasbourg, great consideration was given to discussions of what 
topics should be included in the thirty-two minute show. i\I. Pflimlin, who is 
quite knowledgeable about the history of his city, was quite pleased with the 
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production, despite the great concentration on the history of the Cathedral at 
the expense of the city as a whole. i\Ir. Teddy Kolleck, the mayor of Jerusalem, 
was helpful on two counts. First he was able to talk kno,Yingly about the history 
of his city, and secondly be brought up the idea of conversing with all the diverse 
elements of the city of Jerusalem before deciding on the thrust and the elements 
to be included in the production. 

The productions had certain elements which can be considered as central to 
the development of any sound and light production. In all cases but one, Athens, 
there was a central figure or concept which tied the widespread story together. 
Ill Strasbourg continuity was found primarily in the change and deYelopment of 
the Cathedral. This idea is somewhat abstract, but it is effective in the produc
tion. In Jerusalem the thread was carried by a stone from the original wall of the 
Fortress. By referring back to the stone after each change in direction of the 
fortress the viewer is always able to know where in history he is. Probably the 
most effective development of a unifying theme was found in the production at 
L'Hotel des Invalides in Paris. Here, the story was told by "L'Aiglan," Napoleon 
Bontparte's son. By allowing this neutral character to carry the production it was 
possible to focus the viewer's attention on the monument rather than on anY of 
the multitude of famous people who are buried there. The show in Athenfl. which 
had no central theme, was the least effective show. It was good in demonstrating 
that so~nd and light productions are not capable of being historical narratives, 
but are m essence a new form of theatre. 

'l'he group was impressed by the time limitations which present themselves in 
this new art form. 'l'he length of the show should probably not exceed thirty-five 
minutes. 'l'he one show, Jerusalem, which did exceed this time limit became some
what wearing to two members of the group. As theatre it is important to note that 
the placement of the audience area was in an outside court yard and there was 
a proper distance between audience and monument. In Strasbourg the audience 
was seated within the exquisite Gothic cathedral and a proper space relationship 
was established, but in Athens the audience was seated about one and a half miles 
away from the ruins. (!'his great distance destroyed the necessary relationship 
between the monument and the audience. I was generally felt that unless the 
audience could pick up some of the detail of the monument much of the show 
would be lost. 

'l'he music, its phasing and its tempo, plays an important part in sound and light 
productions. Great care should therefore be taken in the selection of the com
poser of the musical score to ensure the complete effectiveness of the score. 

It is probably correct to say that as in most theatre, the most important aspect 
of the show is the script, the spoken word. 'Vithout doubt, it is here that the 
sound and light show has the greatest chance to impress or offend. It was felt that 
the scripts while generally good were often to bombastic and too chauvinistic. 
More subtlety should be used in the presentation of Our Capitol. Since the core 
of the script is historical it is extremely important to obtain a careful selection of 
historical facts to be used, a balance between good and unfortunate aspects of 
historical fact must be obtained for history and truth to be served. In his shows 
i\Ir. Arnaud often used relatively insignificant historical points to carry the nar
rative of the story. Whethe1· this is the best for us is something that must be dis
cussed in some detail before the development of the script for the production of 
Our Capitol. 

On a more technical level, the group found that those shows which were given 
in more than one language are presented in different languages at different times. 
Thus, in the show in Jerusalem there were three performances each night; one in 
English, one in French and one in Hebrew. A member of the 'Philips production 
team who accompanied the group on the tour noted that it might be possible to 
have several languages broadcast at one time to several distinct areas. In passing 
he noted that the use of headsets to obtain the multilingual show would be dis"as
trous for the effects needed. 

In all of the productions seen Philips equipment was used. The Philips Company 
claims to have most experience in this type of production. However, whether they 
should, either singly or in conjunction with other companies, be involved in the 
production of the show on the Capitol is something to be considered with great 
care. Mr. White, who has great experience in the electronics field, does not feel 
that Philips equipment is unique as to capabilities. He notes that their equip
ment is sophisticated but that there a re producers of sophisticated electronics 
equipment in the United States. It should be noted too thnt there is a close affilia
tion bet\Yeen l\f. Arnaud and Philips Company. This relationship needs clarifica-
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tion before the servkes of l\l. Arnaud are requested. Another point of concern is the effect that exposed pieces of equipment have on the appearance of the monument during the day. In all the edifices visited some evidence of the sound and light show could be seen by the daytime visitor. Every daytime evidence of sound and light must be eliminated in Our Capitol. 
ln ~Ullllllary, the central truth to be derived from the four shows is a reJigiom;, allllost lllystical reverence for the substance of history. It was felt by all lllernbers of the team as well as by l\l. Arnaud that of all the modern buildings in the world none offers better promise for the development of such an emotion than our Capitol. However, to insure that historical truth is not sacrificed to obtain good drama, the society must obtain the services of an excellent historian and or writer. The person selected must not only haye impeccable scholarly credentials, but must as well have an artistic eye for selection of detail. Extreme caution should be exercised to insure that the script does not preach. l\1ayor 'l'eddy Kolleck"s idea of showing the script to the lllany factions of the city before the production of the show is a lesson from which we can benefit. 'l'he limitation of time and space must be thoroughly understood. It must also be understood that the production for the Capitol cannot fit into a mold adapted to European shows. Om Capitol i::; a living monument, not ruin of the past or a mausoleum for time honored heroes. Con~iderntion of this difference must play a critical part in the development of this production. In addition it should be noted that because the hi,tory of the Cavitol is so relatively short there exist on file and record the images and voices of the people who made history there. Whether advantage can be taken of these should be left to the discretion of the producer of Our Capitol. In all the shows seen ::.\I. Arnanrl maintained the inherent dignity of the edifice featured in his production. It is for this reason that the group as a whole fel t that l\I. Arnaud and his comvany should be involved in our production. To what Pxtent ::.\I. Arrwnd's involYement exists is a point that deserves a great deal of thought and deliberation. Prior to any commitment a feasibility study as to costs, protection of scenery and crowd control aspects should be initiated and completed. In meeting costs it is important to note that the );>roduetions seen on the tri1i varied mightily ai-; to country ttnd age. Because of this ::.\I. Arnaud's partner noted that an effective comparison of costs between the shows viewed and the l'how at the Capitol is of little value. Other investigations in this area have shown that the productions in the United States are not comparative because they are too old, too small or becau,;e they grew by accretion. 'l'o iusure the effective completion of this task a small group of knowledgeable, talented and responsible people, serving under an effective chairman, should be formed to coordinate all activities. It must be that our production, the script, the music and the lighting maintain the dignit~· of the Capitol. And while it is impossible to compress the history of the Capitol into a thirty minute show it must be that at all times history is sened by the production. It might be wise. e>en at this early date. to consider "ltripting future shows that could develop aspects of the Capitol not fully explored in the first production. 
After returning from the trip l\Iessrs. ·white, Coblenz and l\1aury were able to hC'a r the tape of the sound and light production done by Mr. Dan Klugherz for Independence Hall in Philadelphia. This production, "A Nation Is Born," has bf'en moderately successful. However, it was felt that the production was not up to the caliheI" of those by l\l. Arnaud. Fault was found in the length, some fiftytwo minute>: in the narratiye style, it was an attempt at a history lesson, a chronoJ nQ"y and in the music, too much use of "Yankee Doodle." It was felt that these failing,; lead to a f:Cript of poor dramatic qualities, there was no central theme to rivet the attention" and the history was more or less what could be read in any eighth grade text. Finally the script included many events with full sound effects which occurred quite far away from the building. 
A reading of Benjamin Greeberg's proposed script "The Building of America" sho'l\·ed many of the same faults that the Klugherz tapes had. The major fault of both is their tendency to make the show a historical narrative. Being aware of the pitfalls should enable the producers of Our Capitol to avoid thf'm. And, a>: Capitol Architect White summed up, "Provided that it is accomplished with the highest possible levels of quality, competence and integrity, I am persuaded that this medium offers a fantastic opportunity to build and enhance the spirit of democracy in the hearts of the millions of people who will have an opportunity to witness the presentation." 
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Without us, the citizens.of the United States, the U.S. Capitol Historical Society would not ex ist. 
Without USCHS, many 11nportant contributions to the understanding of our national heritage 
would not have been made. Since 1962, USCHS, a private, non-profit organization, has 
encouraged an understanding and appreciation of the founding, growth, and significance of 
the Capitol Building of the United States as the tJngible symbol of our representative form 
of government. 

In its ten-year history, the Society has undertaken research into the history of the Congress 
and the Capitol, and promoted discussion, publication, and dissemination of the resu lts of 
t.hat research._ USCHS has fostered an informed patriotism through studying the Capitol as a 
l1v1ng memorial to the founders of our nation, and as a promise to generations of Americans 
to come. The President of the Society is The Honorable Fred Schwengel, and the Board of 
Trustees includes many senators, representatives, and other governmental leaders-the 
membership is made up of us, the citizens of the United States. 

The responsibilities assumed by USCHS to educa te and inform the public of their history may 
~.eem quite amb1t1ous 1n a world in which confusion of identity and lack of credibility in estab
lished systems holds sway. But, in ten years, USCHS has made deep inroads toward the fulfill 
ment of those responsibilities. It has become unique among historical societies, both in its 
operation and in its efforts to serve the amateur historian, the professional scholar, and the 
general public. .The USCHS is a dynamic organization with an impressive record of accomplish
ments, and a vigorous program for future development. Presenting history in a way that will 
appeal to all the people of our great nation has long been a goal of the Society. It treats the 
entire spectrum of American history, made in the Capitol by the Congress, from 1800 
to today. 

As mem?ers of the U. 5. Capitol. His.torical Society, we (the people) wi ll contribute greatly to 
Americas B1centenn 1al Celebration 1n 1976. Although 1976 seems fa r in the future, it is now 
that we must begin our preparation for that momentous occasion. Two major projects are in 
the offing as our contribution. 

The first is a half-hour film portraying W ashington as the hub of the United States, and the 
Capitol Bui!d ing as the forum of the nation . The film will show: the city as it exists today; the 
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-grand concept laid o ut by Pierre l'Enfant: the emergence of the Capitol Bu ilding from its 
modest beginnings to its present grandeur; Washington as a place to live;. the Capitol as the 
heart of our national life. Great care is be ing t<1ken to make the f ilm historicall y accurate and 
to convey the magni ficence, the vitality, and dominating influence of our.Nation's Ca~ital. This 
film will be shown at the Visitors' Center being constructed at Wash ington, D.C. s Union 
Station , and will be made available for showing on national te levis ion, and at schools and 
selected theaters across the country. USCHS believes the film wi l l have a strong impact in 
helping people comprehend the meaning . the values, and the ach ievements of our country as 

symbolized and conveyed by the U.S. Capitol. 

"Son et Lumiere" our second Bicentenn ial project, must be seen to be fu lly unde
0

rstood. This 
part of USCHS' c~ntri bution to the 1976 Bicentennial is important and unique. The " Son et 
Lumiere" production will be staged on the East Front of the Capitol Budding. It will become a 
focal point in the Bicentennial, immersing the viewer's i'.'.1aginat ion in_ th<;, development of th.e 
Capitol from the time the first stone was laid to today. Son et Lum1ere involves a dramatic 
interplay of light, music, narrative, and sound effects-without the use of live actors. The 
production is based on a foundat ion of tho rough historical research and when projected on.to 
the imposing facade o f the Cap itol's East Fron t, wil l recreate the evolutio n of American h is
tory. This production will be a kind of landmark for America, since very few of these produc
tions have been presen ted outs ide Europe. A more impressive and beaut iful contribution to our 

Nation's Bicentennial could not be desired. 

Through endeavors to provide the citizens of the United States with such educational.tools as 
publicat ions on the history and workings of our government the Society 1s fulfilling its .aims. 
Among our publication arc: the best -se ll ing history of the Capitol, We. the People (avadable 
in f ive foreign languages in add ition to Eng lish ). an e\ten,ive b ibliography of. the. Capitol, a 
semi -an nual journal, Capitol Studies, and a newsletter. The Capitol Dome. which is rece ived 
by USCHS members. In add ition to the "more adult" publicat ions provided by our Society, we 
also publish Our Naiion's Capital Coloring Book. This book enJbles o.ur youngsters to learn 
something of the major monuments and government buildings in Washington, D.C., wh ile en 
joying themselves. 

Some of the many important accomplishments that we (the people, as. members of the U. S. 
Capitol Historical Society) have achieved are the donation of various historic memorabilia to 
the Capito l. The most substantial of these ,is the $90.000 that we donated to the .capitol. to 
pay for the mural being cl one in the House Wing. The mural depicts the various buddings wh ich 
have served as meeting places for Congress in the course ot our h istory. By obta1n1ng the best 
muralist in America today. Mr. Allyn Cox of New York , we ensured that the work done in the 
House W ing compares to that clone by Constantino Brumidi in the Senate Wing over a century 
ago. The artisan, who in our 200-year history helped m<1ke America great, 1s not dead; and 
USCHS has been able to provide testimony to that through the efforts of Mr. Cox. 
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In Jrldition to the Society's hope to expand such on-going projects as Capitol Studies, we also 
C\pcct to become invoked in updating and enlarging The Biographical Directory of the 
American Congre». establishing an oral history program, preparing a comprehensive study on 
the origin and development of the Office of the Speakership, a children's book on the Capitol, 
a film series on grcJt even ts which have occurred in the Capitol, and a series of pamphlets on 
historic sill's Jnd even ts in each of our United States. All of what the Society, and we (its 
rnernbers) have achiC'\ecl. Jncl hope to achieve, is with a view to bringing our government , its 
history, and the meaning of freedom closer to the people of our great country. 

See you in '76' 

United States Capitol H istorical Society 
200 Maryland Avenue, N.E. 

Washington, D.C. 20515 
(202) 543-8919 

The Honorable Freel Schwengel, President; The Honorable Marguerite Stitt Church, Carl Hav
er/in, Melvin M. Payne, Senator Hubert H. Humphrey, Walter Rundell, Jr., Vice Presiden ts; 

Victor \1. Birely, Treasurer; Lillian R. Kessel. Secretary. 

ACTIVE TRUSTEES 

Lonnelle Aikman, J\l rs . Robert Low Bacon , Amnon Barness , Ralph E. Becker, James Biddle, 
Hon. rrances P. l:lolton , J\lar10 c. Carnpioli , Josephine Cobb, John Crane , Leslie Dunlap, Robert 
G. Dunphy , Arthur S. Flernrning, Constance Mclaughlin Green , Art hur B. Hanson , Senator 
MJrk 0. Hatfield, John A. Jackson, Oliver Jensen, Hon. B. Everett Jordan, James Ketchum, 
ScnJtor Charles McC. Mathias. Jr., Gerald B. McDermott , Gene McGreevy , Ral ph Newman, 
Rep. Jerry L. Pe11is, Rep. J.J. Pickle, Harld T. Pinke11, Dorothy W .S. Ragan, Rep. Robert G. 

Stephens, Ir .. Clement M. Silverstro, Frank van cicr Linden, George M. White, 
I Ion. Ralph Yarborough. 

HONORARY TRUSTEES 

Richard M. Nixon, Spiro T. Agnew. 

Speaker Carl Albert, Chief Justice Warren E. Burger, Hon. Earl Warren, Sen.1tor Mike Mans
field, Senator Hugh Scoll, Rep. Gerald R. Ford, Rep. Wayne L. Hays, Mrs. Helen Duprey Bul
lock, Thomas Cochran , Heinz Eulau, Richard C. Frank, Gordon Gray, L. Qunicy Mumford, 
James O'Gorman , James B. Rhoads, S. Dillon Ripley, Homer Rosenb'2rger, Barbara Tuchman, 

Ronald Walker, Alexander J. Wall. 

Mr. ScHWENGEL. Mr. Chairman, I ask unanimous consent to revise 
and extend my remarks and speak off the cuff, so to speak, briefly, and 
allow m~ more time for further discussion that may come in colloquy 
or quest10ns that may accur to you members of this committee. 

Mr. Chairman, first let me remind my colleagues that the idea for 
"son et lumiere" or sound and light, as it is known in America, was 
first suggested by Congressman Henry Reuss of Wisconsin about 10 
years ago. 
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And Congressman Pickle's statement, as a member of the board, 
summarizes very well what this bill is. So it is needless, really, for me 
to comment on that. And the statements by Gerald Ford and Mr. 
.O'Neill are very adequate in explanation of the meaning of this bill, 
· so I do not think we need to go into that. 

In my statement I deal generally with the U.S. Capitol historical 
program that I think the committee ought to know about so you can 

-have a feel of our overall plan to help people who visit this area better 
understand their history and heritage. 

I say very often to young people when they come here to visit, and 
·occasionally take them on a tour of the Capitol, that more has hap
pened here in the shadow of the dome of their Capitol to bring about 
the biblical promise of the more abundant life to our people than has 
liappened anywhere else in all of time. 

The unfortunate thing is that not enough Americans understand 
and appreciate this, so our purpose is to do something about that with 
·our program to enhance the study of history that has been made here 
and published in books and stories and biographies of the Congress
men, and in historical programs that we have planned. Underway is 
·the creation and production of a moving picture for visitors com
parable to the one you would see at Williamsburg, for people to see 
before they go on the tour of the Capitol, and then the sound and light 
is the third part of our great program and great challenge. 

All of this is explained in the remarks I have submitted so I just 
think I will yield at this point after I tell you that we plan that this 
show will be presented and shmvn, without cost, to the visitors to 
vVashington. 

I n every place in Europe where we have seen the show, they charge 
the public to see it. It has not really been our American tradition to 
charge for things like this, so we envision a plan whereby we raise 
sufficient funds that will make it possible for us to pay the expenses 
-0f nightly showing without cost to American citizens and foreigners 
through appropriate funds who may come here who see the show. 

Also, we will follow the pattern of the society in using the very best 
talent available in the creation. vVe have created a board of consultants 
-0f very competent American people in various areas that have experi
ence and knowledge and understanding and appreciate the problem, 
and can make a contribution. 

The present board of consultants for the U.S. Capitol Historical 
Society are : 

Russell Dickenson, Regional Director, National Capital Parks, In
terior Department; Paul Perrot of the Smithsonian Institution; John 
Stokes, contractor from San Marcos, Tex.; Dr. Letitia Brown, his
torian at George Washington University; Senator Mark Hatfield of 
Oregon; Con§oTessman Henry Reuss of ' Visconsin; Fred Schwengel, 
'president, U .. Capitol Historical Society; George 'Vhite, Architect 
of.Capitol; and Bill Maury, chief historian, U.S. Capitol Historical 
Society. 

Others will be added later. And we will be consulting closely with 
them and will counsel with the people who we finally decide will 
produce the show. Now I want to introduce one of the great men of 
the Capitol are.a and yield to him. His selection as Architect is one of 
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the best things that has happened to the Capitol for a long time_ 
George White graciously agreed to serve on the committee, on the 
board, and he also agreed to take a trip to Europe along with Mr. 
Maury on my left, .and Mr. Coblenz, to find out about this new great 
art form in Europe, and to consult with and learn from the producer
and from people who have now had an opportunity to see this great 
new art form. 

And so I think Mr. George White may have something very worth
while to tell us. 

So I yield to him at this time for this purpose. 
Mr. GRAY. Mr. White, we are always delighted to have you before 

the committee, and it's also refreshing-castina no aspersions on any 
predecessors-to see an Architect of the Capitcl, because great things; 
have happened during your tenure. 

Mr. WHITE. Thank you, Mr. Chairman. 
When Congressman Schwengel first came to me and broached the· 

subject of instituting a sound and light show using the Capitol as a 
subject, I was extremely reticent, largely because I was unfamiliar 
with the concept itself. I explained to the Congressman that I had 
never witnessed a sound and light show .and that I would be unable· 
to make an intelligent response until such time as I had achieved 
greater familiarity with it. 

I said, also, that it would be my position under any circumstances 
that we ought not to do anything th.at would in any way diminish the· 
aura of dignity which surrounds the U.S. Capitol. I said that because 
the Capitol is a symbol of freedom and is referred to as the Temple of 
Liberty, we certainly would not want to do anything that would pur
port to be dignified entertainment or .a diversion for visitors and tour
ists, but would actually result in a carnival atmosphere. Congressman 
Schwengel, of course, assured me that this would not be the case. 

We. had further discussions with regard to the nature of a sound 
and. light performan~e. It beg.an to appear that the ~ossibility of 
achievmg an appropriate result was present, but that, without seeing 
such a result in other iRstances, it would be difficult to make a respon-
sible judgment. ' 

S?metime thereafter, in about October 1971, the Capitol Historical 
Society, in order to make a studied investigation, sent two representa
tives from its organization, including a member of its board of direc
tors, and myself on a short tour of several installations in Europe that 
were said to be at the highest levels of quality. The tour would there
for~, enable us to decide whether or not it would be 3-n appr~priate 
device for us to use at the Capitol. 

We visited a performance at the Invalides in Paris, the Cathedral in 
Strasbourg, the Acropolis in Athens, and the Tower of David in 
Jerusalem. 

We w~re each very_ f::iy~rably impressed. with the presentations and 
hence with the possibilities for the Capitol. Further, speakina for 
myself, I felt th!1t the possibilities were even greater than I° had 
originally thought possible. 

The performance in the Strasbourg Cathedral, for example was 
virtually a religious experience. ' 
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. Because the substance of a sound and light show is not simply a dry 
history lesson, but rather a mood-creatjng art form, it seemed that we 
w~uld be able, through the use of this medium, to create a, mood of 
~nJoyment and appreciation, not for our national history alone, but 
for the fundamentals themselves that have enabled this Nation to 
grow and prosper. 

vVe became convinced that the history of the country and its early 
fo.unding, as well as its most imporhnt achievements, could be told 
wi~h music _in a comp?s.ition like that of early radio programs by 
which the listener envisioned the story without actually beina able 
to see the dramatic presentation. ,., 

. We. concluded that, properly done with the advice and counsel of 
historians and dramatic advisers, 'lLS well as musicians, the proaram 
could be prepared at the highest levels of artistic achievement and 
thus yield a truly desirable result. 

Technically, it would mean some changes to the buildina 3-nd 
grounds necessary to accomplish the sound and light features. It was 
my statement to Congressman Schwenael that any lightina that would 
be installed, any seating that. was nec:ssary, or any contr~l room and 
~lectrical. apparatus that would be required, would have to be 
mstalled. m such a way as to be completely concealed, especially in 
~he daytime, so that the appearance of the Capitol to the tourists dur
mg t~e day _was not altered in any way. 

This reqmrement. may involve such things as disappearing lights, 
perhaps on telescopmg poles, bleachers that would be collapsible and 
disappearing, or else assembled for each performance. These and other 
techm~a~ features wo1:1ld have to be very carefully considered, but in 
my opmion, the possible results nevertheless make it worthwhile to 
examine the proposal in detail. 

With 1976 almost upon us, and with the millions of citizens that 
will come to Washington to see the Capitol, I feel that it would offer 
a great opportuni_ty to provide an attractive ~nd desirable experience, 
and at the same time to help enhance the feelmgs of pride in and ap-
preciation of, the history of our country. ' 

In the light of all these considerations, Mr. Chairman I want to 
offer my support for this bill which will enable a detailed feasibility 
study to be made at the expense of the U.S. Capitol Historical Society. 

At the completion of the study, the Congress then would be able to 
consider the detail of the proposal and to decide whether it merits ap
proval for further implementation. 
T~ank you for the opp_ortunity _to comment, and I shall be happy to 

furmsh whatever other mformation I have that the committee may 
deem desirable. 

Thank you. 
Mr. GRAY. Thank you, Mr. White. 
ll have two or three quick questions. 
vVe have a rollcall on the House floor on a conference report on 

Labor, HEvV, so we will have to take a short recess and come back, 
and hopefully go into executive session and report out this resolution 
this afternoon, if we possibly can, but I am sure there is some basic 
question, such as do you have any estimate of the cost, one--
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Mr. WHITE. Yes, a very broad estimate, Mr. Chairman, because 
until the feasibility study is completed it cannot be decided, but we 
~re probably talking in the nature of $2 to $3 million for the cost of 
ii;istallation. . 
'· Mr. GRAY. The reason I bring that up, and it is no secret, when you 
bring a resolution like this on the floor, you have those questions. It is 
all voluntary ·money, and \Ve wind up as we did with the George Wash
ington Monument, which laid dormant for 60 years before completion. 

I want to put on the record very precisely and concisely figures that 
it would possibly be-the parameters of cost, first, and second, for the 
record, and I am wondering. personally if the taxpayers ought to do 
this, because this is capital, and I assume all of you are going to go 
out to try to raise the money. 

I want to make it very clear we ought to either say we are going to 
go with all volunteer contributions, or may have to at some later time 
come in and supplement it with Federal funds. 

This is why I think we need to state somewhere along the line what 
we think the maxim um cost will be. 
' And, too, do we think, and I can address this to Mr. Schwengel of 
the society-do we think this is within the capability of raising the 
capital without going into Federal appropriations? 

So you are saying around $2 to $3 million? 
Mr. vVmTE. That is the way it looks at the moment. It could be 

more. 
' Mr. GRAY. Mr. Schwengel, do you feel this is within the capabilities 
of being raised-raising it with private donations? 

Mr. P rcKLE. The question is, I would think, what I gather it might 
'be in excess of $3 million, coming near $4 million, or even $5 million. 

Mr. GRAY. Do you think that is within the capabilities of donations? 
Mr. PICKLE. I am the lay person, and I would certainly accede to 

these estimates, but these th!ngs usually go a little more--
Mr. GRAY. You gentlemen know me very well, and know I feel 

very strongly about this type of program being the author of the 
visitor center and the civic center, and several other things, and I 
again think it is a great idea, and I support it 100 percent, and I 
think that the people ought to take pride in their Capitol, and learn 
all they can about it through light and sound, and I am merely trying 
to put down for the record, for those that will follow this when it 
gets on the floor, as to what our real intentions are. 

Do we really intend to authorize this for private solicitation, and if 
we do, do you gentlemen who have been active and interested in this 
really feel it is well within our capability of raising such funds. 

Mr. PICKLE. I will let Mr. Schwengel speak to that, because we 
have raised some $300,000 for preliminary studies in getting ready for 
this. 

Mr. GRAY. Mr. Schwengel, would you, for the record, care to rom
ment, as I am sure you un<lerstand why I am asking this question. 

Mr. ScHwENGEL. I think it is a very good question, and I am glad 
. you raised the question, berause it will give me an onportunitv to point 
ont an<l tell how much the Capitol Historical Society has piven. ViTe 
<lo not have any tax money for our support, and we are only able to 
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succeed because we have fine cooperation of every Member of the Con
gress in what we do. 

We have turned back in the neighborhood of $300,000 toward the 
history of the Capitol, the art work going on the walls in the hallway 
leading to the restaurant, and this was approved by the House Admin
istration Committee, and accepted, and it is going without any cost at 
all to the public. vVe have donated $90,000 for this. 

Mr. GRAY. vVe salute you for that work, and I am merely asking the 
questio.n for the record, and quite obviously for some of the skeptics. 

Mr. ScnWENGEL. And we have been in touch with some of the most 
capable people and some of the most lucrative resources, and we have· 
been encouraged. 

We believe the answer to that question is, "Yes, we can raise the 
money." vVe have some most important people in the United States 
alerted to this, especially the communication field, and they are giving 
us encouragement, and I am looking hopefully to the future on this 
question. I think it is a good point which ought to be understood that 
there is neither authorization asked for in this bill nor appropriated 
funds contemplated. 

Mr. GRAY. We have about 7 minutes to get over to the floor. 
I want to ask a couple of quick questions, and we will recess. 
How Jong would you.envision this performanc.e? 
Mr. ScHWENGEL. ''Tell, it also depends some,,:hat, I would say, but 

not 1:nore than 40 minutes. Mr. White spoke of the Invalides in Paris, 
and I just saw that recently--

Mr. GRAY. Thirty or forty minutes in time? 
Mr. ScuwENGEL. Between 30 a:nd 40 minutes, I think it was, and 

they do the show three times a night. 
Mr. GRAY. T aking into account inclement weather, how many months 

of the year would y_ou e!1vision this? 
Mr. ScHWENGEL. We envision 7 to 8 months. 
Mr. GRAY. Seven to eight months. · 
Mr. ScHWENGEL. Certainly every night that the band is not therer 

and incidentally, we plan not to interfere with the band. We would 
want to use the band as an introduction of the proposed sound and 
light program. This would be an asset that no other sound and light 
program has. 

Mr. GRAY. Very good. 
We do have to go to the House floor for the rollcall of the Com, 

mittee on Labor, HEW, and we will have to recess. 
Mr. ScHWENGEL. Mr. Chairman, I would like to have the committee 

hear .the summary of Mr. Maury, who has one of the finest statements 
on the description of this project. 

Mr. GRAY. He will be first when we come back in 10 minutes. 
[Short recess.] 
Mr. GRAY. The subcommittee will please come to order. 
Off the record. · 
[Discussion off the record.] 
Mr. GRAY. Back on the record . 
Mr. Maury, we are delighted to see you before the· committee, and 

you may proceed in your own fashion. 
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Mr. MAURY. Thank you, Mr. Chairman. 
The Historical Society, and particularly the history department, 

that department which I am involved in, is primarily devoted toward 
scholarship. As a result, we have done quite a lot of work in this area 
that is discussed in my statement. One of our major projects is oral 
history which will hopefully redress the imbalance that we feel exists 
so that Congressmen and Congresswomen may get the same amount 
of attention devoted to them as State political figures, but we do not 
feel that scholarship is the only way to explain history. 

In fact, we feel the people of the United States will suffer if they 
do not know what their history is, and as a result of that our "We the 
People" has sold more than 3 million copies. And, though it is popular 
history, it has been praised by scholars, because it tells a true story, a 
humane story, not a story that makes demagogs or makes paragons 
of virtue of every important person in our past. 

As Mr. Schwengel noted, this is the same idea that we are trying 
to convey in our film dealing with Washington that will be shown 
to numerous visitors at the Visitors Center. But of all the programs 
that are designed to excite the interest and inform. son et lumiere or 
sound and light, as it is known in America, is the most important. 

It is very difficult to describe sound and light to someone who has 
never seen it. 

It is a new, dramatic technique, a new art form. First, sound and 
light uses the magic of night to help create a series of illusions. The 
audience is arranged in the dark some distance, at least 100 yards from 
the front of the buildings. As lights of different colors and different 
strength are played on the edifice, a narrative and music are focused 
on the crowd. 

The loudspeakers are placed in such a way as to give complete 
stereophonic effect. 

In some ways sound and light uses the imagination, just as the old 
radio shows did, but sound and light uses the magic of the night and 
the advanced technology of lighting to heighten the imagination. It 
tells the story of the building, and the people who acted out their lives 
in the building in a way that radio could not. 

It does not ruin one's image of a man by showing an actor who is 
totally different from what one's own view of the man was but in
stead heightens one's imagination so that one understands the man 
of the past better than one ever thought possible. 

In a sense, sound and light is a time machine that takes the audience 
through the past. The lights on the building can give the illusion of 
a partially completed structure--a fire, a ruin, a time of celebration. 

When the show is finished, and the audience is suddenly back in the 
present, the feeling of having been in the.past is obvious. 

I speak of sound and light from the experience of having seen four 
such shows during a European tour with Mr. White and Mr. Coblenz 
to sound and light sites there. As a result of the trip, Mr. White, 
who was really quite doubtful about the validity, both in historical 
sense and in a dramatic sense, came away tremendously impressed, as 
did we all, that if properly done, with properly written scripts, son et 
lumiere is a valuable thing. 
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It is not just history. It does not try to simplify history b~cau~e, as 
we all know, it is impossible to trut?-fully ~o that. Instead, it. tries ~o 
capsulize and aive a flow-a narrative to history that makes it possi
ble to underst:nd and put things in a relationship that is more easily 
comprehended. . . 

So, for this reason, and because of the need of explamii:g what. the 
Capitol Building is, what our history is, and how the Capitol fits mto 
American history, all of us feel that sound and light will be a great 
benefit. 

We also note that at this point Washington has no major bicenten
nial program underway, and it is our very firm belief that soun_d and 
light would be the best bicentennial presentation that would be m the 
Nation's Capitol. 

Mr. GRAY. I know that the Capitol is the largest visitation center in 
the city of Washinaton. Last year we had 7112 million visitors, and 
certainly for the bic:ntennial that would be elevated even more so, so 
I agree with your views implicitly. . 

I have a couple of questions. I am not trymg to shorten, but I would 
want to ask you some questions. 

Mr. ScHWENGEL. Mr. Chairman, I think to a general extent he has 
spoken off the cuff. I offer his prepared statement for the record. 

Mr. GRAY. Without objection, the entire statement will be appear 
in the record at this point. 

[The statement referred to follows :] 

STATEMENT OF WILLIAM MAURY, CHIEF HISTORIAN, U.S. CAPITOL HISTORICAL 
SOCIETY 

My name is William Maury. I am the chief historian of the U.S. Capitol His
torical Society, and I am testifying in behalf of House Joint Resolution 736. As 
historian it is my job to work to develop programs that fulfill the Society's goal 
of encouraging an understanding of the Capitol and of undertaking research into 
the history of the Capitol and Congress. In the past, we of the Society have sought 
to achieve these ends in a number of ways. Because of the scope of our subject and 
the size of our potential audience, we have sought to develop some programs that 
would appeal to scholars and others that would be for the general public. 

For scholars we have developed an extensive bibliography of the Capitol. This 
bibliography, published last spring, is an invaluable tool to students doing research 
on this most important building. It has about 2,300 separate entries, and is the 
only book of its kind now available for students of the Capitol. For those inter
ested in the Congress, the Society has begun a journal, Capitol Studies, which 
carries articles devoted strictly to the Capitol and Congress. Capitol Studies has 
received excellent reviews. Reviewers often note the fact that because this journal 
publishes excellent articles from an historical and political science point of view, 
it is unique and important. We in the Society feel that the Congress as an institu
tion has not been effectively studied. The gaps in knowledge about our national 
legislature means that the American people cannot fully understand how and 
more importantly, why things are done as they are. Because each individual 
Congressman is only 1 out of 435, he is quite often lost in the shuffle, so to speak, 
and his actions are forgotten while governors and state speakers of the house are 
thoroughly investigated. We feel this misplaced emphasis must be corrected. In 
the same vein we feel that the thoughts and comments of individual congress
men-thoughts that carry extreme weight in the development of the legislation 
by which this country lives, are often forgotten when a legislator passes from 
tlw scene. We are, therefore, developing an oral history program. 

Oral history is a new field, it utilizes the recent technology of voice recording 
to preserve thoughts that in years gone by would have been written in diaries 
and letters. The press of business and the telephone have dried up these 
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in~portant r.esearch we~ls. Our oral history program, which is just beginning, 
will deal with such thrngs as the importance of committee work and the way 
Congress and the other branches of the government coordinate. This Public 
Works Committee. for example, is a perfect subject for research. The fact that 
the face of America and the way of American life have been altered bv this 
committee's work on the development of roads is a story that all Ame~·icans 
should know. Future historians studying this period of our national life 'l'l'ould 
gain invaluable insig-hts by reading the transcripts of in-depth interviews of 
members of this committee. 

. Thus ~n the field of historical scholarship our Society is deeply involved. But 
history is not .only for the historian, it is for all the people, and unless all the 
people can be offered history that will be both truthful and interesting our 
Society, our nation will suffer. And this is what we are here to testify ~bout 
today. The U.S. Capitol Historical Society knows the need of history for all the 
peoNle. Our lf'.c, the,,P.eople has sold more than 3 million copies. A1~d, though it 
is popular history it has been praised by scholars because it tells a true 
story-a human story not a story that makes demi-gods or makes paragons of 
virtue of every important person in our past. The same intense. concentration on· 
truthfulness and interest is part and parcel of the film about the city of '\Vashin~
ton that we are making. 'l'bis film, which bas taken almost two years to make is 
being produced for us by the country's foremost documentarist l!'rancis Thomp~on. 
It will cost over $350,000 to produce and the research and care that has gone 
into making it puts it far above any other movies of its type ever made. 

Of all our prop·arns designed to excite the interest and inform, Son et Lumiere 
(sound and light as it is known in America) is the most important. It is very 
difficult to describe sound and light to someone who has never seen it. It is new 
dramatic technique, a new art form. First, sound and light uses the magic of 
night to help create a series of illusions. The audience is arranged in the dark 
some distance (at least 100 yds.) from the front of the building. As lights of 
different colors and different strength are played on the edifice a narrative and 
music are focused on the crowd. The loud speakers are placed in such a way 
as to give a complete stereophonic effect. ~n some ways sound and light uses 
the imagination just as the old radio shows did, but sound and light using the 
magic of the night and the advanced technology of lighting heightens the imagi
nation. It tells the story of a building and the people who acted out their lives 
in the building, in a way that a radio could not. It does not ruin one's image of 
a man by showing an actor who is totally different from what one's own view of 
the man was, but instead, heightens one's imagination so that one understands 
the man of the past better than one ever thought possible. In a sense sound and· 
light is a time machine that takes the audience through the past. The lights on· 
the building can give the illusion of a partially completed structure-a fire, a · 
ruin, a time of celebration. When the show is finished and the audience is sud
denly back in the present, the feeling of having been in the past is obvious. I 
speak of sound and light from the experience of having seen four such shows 
during a European tour. The tour, in the fall of 1971, was takPn with the sole· 
purpose of determining the feasibility of sound and light for the U.S. Capitol. 
I feel extremely fortunate to have been able to accompany the late William A. 
Coblenz, former head of the Legislative Reference Service at the Librarv of 
Congress and a man with a brilliant and innovative mind and George M. White,· 
the present Architect of the Capitol, a man whose awards and attainments are· 
truly impressh·e. The feelings that I gained about thP potentialities of sound 
and light were fully shared with both of my traveling companions. 

'\Ve were able to observe the sites of each installment in the daylight hours 
to be certain that the large amount of equipment and wiring necessary for sound 
and light in no way diminished the daylight appearance of the edifice. I will leave 
to someone far more practiced in electrical engineering and architecture to say 
how the various components could be hid, but as an historian and an admirer of 
historic building-s, I can say that I feel sound and Jig-ht represents the very best 
there is in popular history. The well-done show always have scripts that the most 
meticulous historian could not fault and the interest in historv that sound and 
light arouseR in the audience is most gratifyin.g. Sound and light cimnot simplify 
history, because as you all know, to simplify history is to give bad history. But 
sound arnl light can capsulize hiRtory, it can present it in a dramatic way and 
give it a narrative flow. For the Capitol and the Congress of the United States to 
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be so explained that all Americans can understand their meaning is something to 
be ;;ought in these troubled times. . 

Because of these points, I believe that the Congress should report favorably on 
House J oint Resolution 736. The feasibility study that this Resolution recom
mends is an essential first step to the realization of a sound and light show before 
the bicentennial celebration. 'l'he fact is, that at this point very little of real 
value has been done for the bicentennial. '\Ye feel that sound aii,d light would be 
a major, probably the major bicentennial activity in our nation's Capital. But 
work must begin now. The feasibility study called for in the Resolution will take 
se1·en to nine months to complete. The feasibility study, better called a project 
;;tudy. will describe all aspects of the work necessary to install a sound and light 
on the east front of the Capitol. Once completed, conferences between the leaders 
·of Congress, the Architect, the Society, and the producers of the show will take 
at least another month. These conferences are necessary to insure that all parties 
are completels satisfied with the production. It should be noted that the Society, 
in seeking to gain the fullest possible perspective lias developed a prestigious 
boanl of advisors. From an historian viewpoint, probably the most important 
member of the board is Dr. Letitia Brown, one of the country's leading historians 
and an expert on the city of Washington, particularly the histor y of blacks in the 
eity. 8ince actual installation will take at least one year. the total time needed 
from start to finish is two years. As it is late in 1973 now, the need for haste is 
apparent. It is the hope of the U.S. Capitol Historical Society that your commit
tee will quickly and favorably report House Joint Resolution 736. 

~fr. GRAY. Mr. Maury, I 'rnnt to ask you, since you did make the trip 
to Europe, and have followed this with our distinguished former col
Irague, ::\Ir. Schwengel, and Architect ·white, I ~hin~r you put it in the 
precise language here when you say that any hghtmg that would be 
installed, any seating that was neces~ary, or any control roo!11 and ele_c
trical apparatus that " 'ould be reqmred would have to be mstalled m 
such a 1Yay as to be completely concealed, especially in the daytime, so 
that the appearance of the Capitol to the tourists during the day was 
not altered in any ·way. 

This rPquiremcnt may inYolYe snch things as disappearing ligh~s, 
perhaps telescoping poles, bleachers that would be collapsible and d1s
n.ppearing, or else assembled for each performance. 

The reason I wanted to ask the question at this point, what are they 
using in Europe that you visited? 

Are they using, might I say, a permanent type seating ~rrangement, 
or are they usino· equipment that would be probably chfferent from 
om· JWC'cls since 

0

they may not be concerned in some places about 
est hPtirs? 

What did you find in your visit? 
::\Ir. ~'IA URY. They are using things that are different. There is no 

ourstion of that. 
' In $ome cases, the audience stands. 

Since we would have so many people, that would be totally un
feasible. Bnt in the case of Strasbourg, which was certainly one of 
the best programs that we attended, the audience sat in the pews there 
in the church. 

So it is very difficult to try to make some relationship with that. 
Strasbourg ·was also important in that almost all of the visual 

·aspects of the show were hidden. The wires were under the stones, 
and the lights were carefully hidden so that daytime visitors could 
not tell that a show was to be held in the evening. 

In Jerusalem and Athens the seating arrangements remained sta
tionary. At the Invalides, in Paris, there were no seating arrange
ments. The audience stood within the courtyard. 
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Mr. GRAY. Have you come to any conclusion-I re9Jize much of this 
will be undertaken in the study, but have you come to any conclu
sion as to whether seating should be provided or would performances 
of a stand up nature be preferable? 

Mr. MAURY. I think seating is necessary. Without it there would be 
much moving and jostling. At the Invalides, with only six or eight 
people present, this was so. In our show with over one hundred times 
the number of people present, the difficulties would be greatly ampli
fied . 

. You have .to see th~ proper_ lighting. If you do not see it, then you 
miss somethmg that is very importitnt. 

So seating keeps people stationary which is important; 
. Mr. GRAY. This would require some blocking of traffic would it not, 
m the plaza area on the east front of the Capitol? 

Mr. MAURY. I would imagine so. I would not imagine we would 
have any traffic. 

It would be like the band concerts, for example, where there is no 
traffic in the plaza area. 

Mr. GRAY. Of course, I think this would draw more people than 
the band concerts. 

Is .any seating envisio?-ed in those cost figures at all, or is this just 
the light and sound eqmpment that you are talking about? 

Mr. ScHwENGEL. Yes, Mr. Chairman. 
If I may, this envisions some kind of seating arranrrement. Of 

course, until we have the feasibility study, we will not kn~w for sure. 
There is a sugge~tion of so!Ile kind of permanent seating arrange

i:nent tha~ would l!1de away m the ground, come up with hydraulic 
Jacks durmg the mght. that would be very desirable, and desirable for 
another reason, that IS, they would be there for the inaurruration 
where we spend thousands of dollars now .to make seats. A~d those 
would be available for that. 

So it would serve more than just the purpose of the sound and lirrht 
program. 0 

The other suggestion we have so far is that every night tractors 
would haul in so many bleachers that would unfold. ' 

Mr. GRAY. Of course, that can be rather expensive. We increased 
the capacity of RFK Stadium, and those are bleacher type seats that 
are removable. And they gave us an estjmate of $40 000 each time they 
put them in and take them out. ' 

Of course, I realize it is more permanent. 
It is 8,000 seats,. although they are removable-they are moved from 

a ~ermanent seatmg arrangement because they are put in for the 
entire, let us say, the football season, and removed for the baseball 
season. 

B~1t the point I am getting at, I do know that it could involve a 
considerable amount of custodial expenses. 

Mr. SCHWENGEL. vVe are very aware of that 
The reason we need the ~easibility study, or w~ call it the "project" 

study-we prefe: to. call it that b.ecause we think this program is 
feasible. S~ we th1~Zk it .sho;1ld be ei:t1tled "project." 

. J\nd until that. proJect study is completed, we have professionals 
g1vmg us the estimates, so we do not know. 
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Mr. GRAY. Right. I think i!, is very exciting and, as_I say, I want 
to subscribe to everything said ~ere today .. And I thmk. we should 
move forward with it, and certamly we w1ll do everythmg we can 
as a committee to help this project along. 

Mr. ScHWENGEL. I want to thank the committee for spending the 
time that you have given us. 

Mr. GRAY. Thank you. The subcommittee will proceed with other 
business. 

[Whereupon, the subcommittee proceeded on to other business.] 

0 



MEMORANDUM FOR: 

THRU: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

August 29, 1974 

COUNSELLOR ROBERT HARTMANN 

WILLIAM E. TIMMONS f1tf( 
VERN LOEN /,/' t_ 
President's Representative on 
U.S. Capitol Historical Society 

Former Rep. Fred Schwengel, head of the U.S. Capitol Historical 
Society, called to ask that the President designate as soon as possible 
his personal representative on the board of directors. 

President Nixon designated his daughter, Tricia; President Johnson, 
Goldman, and President Kennedy, Schlesinger. 

Schwengel can be reached at 543-8919. 

Please let us know if we can help in any way further. 



CUniteJ States Capitol !J{isto'ticaf Society 
200 MARYLAND AVENUE, N.E. 

WASHINGTON, D.C. 20515 

(202) 543-8919 

Mr. Robert T. Hartmann 
Counsellor to the President 
The White House 
Washington, D.C. 20500 

Dear Bob: 

September 20, 1974 

As you suggested, I have enclosed a letter to Mrs. Ford 
requesting that she be a co-chairperson for Son et 
Lumiere. There is also enclosed a memo to you regarding 
this request along with pertinent information. 

You also suggested that we write Mr. Rustand for a 
suitable date to show the film. A copy of that letter 
is enclosed. 

Any help or encouragement that you can give toward a 
favorable reply in both cases would be greatly 
appreciated. 

Thank you again for your continued support. 

Sincerely, 

Enclosures 

A nonprofit educational organization chartered under the laws of the District of Columbia, August 8, 1962 ~IOl 
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CUnited States Capitol !J(isto'lical Society 
200 MARYLAND AVENUE, c-<.E. 

WASHINGTON, D.C. 20515 

(202) 543-8919 

Sep:tembeJt 20, 1914 

~i~Lo. Ge.Jr..ald R. FoJtd 
The WhU.e HoMe 
WMhA.r!g:ton., V.C. 20500 

Vea.tr. Ai~Lo. FoJr..d: 

A6 p!r.e,~iden.:t o 6 :the Un.il:ed S:ta.te.-6 Capito! HL&:to!Uc.a..t Soue:ty, 1 am 
~ti..n.g :to invite you. :to J.:,eJtve M a. eo-c.ha.Vtpe.JL6on ofi :the National. 
Adv-U~oJu:f BoaJr..d fioJt what, I beLieve, w.U..t be :the mM:t end.wc.ing ofi 
a1.£. Bic.entennial. pttojew now planned. The Son e:t LUJl'l,[eJte whic.h 
witt be. inJ.:,ta.£1.ed on .the EM.t FJr..on.:t o~ :the. Capito! Bu..U.din.g witt ea.JtJty 
a.u.dienc.e,tl back. in :ti...me .to :the laying o 6 .the eoJtneJL6.to ne. by GeoJtg e. 
WM h"i..ngto n. :thJtou.g h .the n.a.:U..on' J.:, hL&:to!U_eal. eve.~, .to .the. p!te.-6 en.:t da.y. 

1 a.m g~ta-te.fiul. .to .the Ptte-6ide.n.:t fiatt hif.. veJty e.a.trl.y e.n.doJUemen.:t and 
he.!p in u:ta.bwhing .the Soue:ty. He. hM .6eJtved on oUJL Boattd J.:,inc.e. oUJL 
begin.nlng in. 1962, a.n.d I am e.6pec.i.ai..ty e.neou.Jta.ged by hL6 en.doMeme.n.:t 
ofi ou.Jt Son e..t LUJl'l,[eJte (;ott .the CapitoL He ;.,ponJ.:,oJr..e.d wi:th .the Ma.jo!U.ty 
Lea.deJL, .the Hon.oJta.ble ThomM P. O'Neil, .the. bill a.u.:tho!Uzing .thif.. 
pttoje.ct. 

Sin.c.e. ;the. HL&.to!U_c.a.! Soue:ty L6 a. non.-ptto6it, e.du.c.a.:ti.onal. ottga.niza.
.tion. wfdch -Qu.n.d-6 i:t:-6 pJr..ogfc.am6 .thJtou.gh vof.u..n.taJr..y c.on.t!U_bu.;tion.6 a.nd 
;.,inc.e. CongJte-6.6 did n.o.t a.u..tho!U_ze. a.n.y a.ppttop!Ua.te.d 6u.nd.6 .Qott .the pM j ec..t, 
it L6 ne.w;.,atty .to ottga.nize a. na.:ti.onwide c.ampa.ign .to tt.a.Loe .the. money 
(;ott the pita j e.c..t. 

The. Adv-L&otty Boattd witt be. made. up o 6 in.d.ividu.a.U who ttepJte.6e.n.:t va.!U_ofL6 
phM eo on the. pu.bUe a.nd p!U_va.te. c.ommu.n.il:y. Vou.g!M Fa.Vr..ba.nk-6, Jtt. and 
William Ba.t:te.n o6 J. C. Penney Co. a.Jte. :the. ::two c.o-eha.Vtpe1L6on.6 .tha..t ha.ve. 
a.gJte.e.d .to .6eJtve.. We would Uk.e (;ott you. .to be. .the o:theJt eo-eha.iltpe.JL6on. 
The. otheJt membe.JL6 o6 :the AdvL&oJty Boattd who ha.ve agJteed to .6eJtve atte: 
Joe Allb!U_.t:ton, L. BeJtk.ley Va.v-L&, Felix Ve.Welden., Eltn.e.6.t A. Ha.ye-6, 
Sen.a.toJt Van.iel K. Inouye., GoddaJtd Lie.be.JtJ.:,on., Cla.Jte. Boo:the Lu.ee, Ja.ne 
MaJtilley, a.n.d .the Hanotta.ble Geottge. Romney. 

The Sound a.n.d Ugh.t PJr..ogJr..am w.U..t be viewed by miiuon.6 o6 Ame.!U_c.an.6 a.n.d 
[A.J.,(ll be.c.ome. a.n impoJt:ta.n.t peJtma.ne.n.t paJt.t 0 n Ou.Jt nation, J.:, Capitol. r 
beLieve. .t.ha.t :tlli pttogJtam w.U..t be a. c.on..tinu.ing JternlndeJt .to a1.£. Am~ea.nJ.:, 
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#2 M'L-!1. Ge!riLtd R. Fond Septemb~ 20, 1974 

at) the gJteatne.M o{) OWL fund, at) the .Otftength6 at) OWL llitoJty and the 
pJtom.i.oe ofi ouJt fiu;twr_e. Today, tlli V., an .impofttant .otony to be tof.d. 

1 wotLtd Ulze the oppolt:twtU.y at youJt convenience to peJt.oonaUy talk wU:h 
you about tiU-6 pnojeet. Mtt. Fabtbanlz.o and Mtt. Ba:t:ten upecJ.a.li.y join me 
in the hope that you (,IJ,{ll agnee to .o~ve a.o a co-chabtpeJt.oon. 

FS:mib 
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i:r. War:ren s. Rust;:ind 
Appointln'? 1t Secretary 
The i~1Jite Eouse 
t·lashingtons D.C. 20500 

Dear Hr. Rustand: 

September 20, 1974 

President Ford has been active in the fon::uition of and continuing 
success of the United States Capitol Historical Socioty. His 
support is greatly appreciated. 

Cne of the Society's oajor undertakings for the nation's birthd1y 
is a feature length color film on the history of \lashin .ten, D.C. 1 

which has been recently completed under the directorship of 
Feancis W. Thompson. The film \.•Ul retich a mass audience through 
doily showingn at the National Visitors Center in the reconstructed 
Union Station. 

We are planning a premiere showing of the film in Pashington, D.C. 
The Congress will be invited along with the Pational Park Service 
and those individuals, corporations and foundations who made 
financial contributions toward the film. He are hopeful that this 
premiere sbouing could be set before the Congress adjourns this fall. 
\Jc vould like to aet this date when it w-ould be posaible for 
I'rcsident Ford to join us . I am well aware that it will be difficult 
to set a confirmed date. However, I do hope you can give me a 
suggestion so that we can make plans for this showing . 

I do hope that the President can join us as I am sure he would w~nt 
to if his schedule permits. Thank you for your cooperation. 

Sincerely . 

Fred Schwengel 
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0United States Capitol g{islo'lical Society 
200 MARYLAND AVENUE, N.E. 

HE MORAND UM 

WASHINGTON, D .C. 20515 

(202) 543-8919 

To: Robert T. Hartmann 
Counsellor to the President 

From: Fred Schwengel 

September 20, 1974 

President , United States Capitol Historical Society 

Subject: Request to Mrs . Gerald Ford 

As you know , the United States Capitol Historical Society is a private 
non-profit organization. Since 1962 it has encouraged an understanding 
and appreciation of the founding, growth, and significance of the 
Capitol building of the United States as the tangible symbol of our 
representa tive form of government. The recently dedicated artwork by 
Allen Cox on the House side of the Capitol was a gift to the Capitol 
from the Society and is symbolic of the quality work that it supports. 

The Society ' s most important project for the Bicentennial is the 
proposed evening sound and light historama "Son et Lumiere . " Authorized 
by a Jolnt Resolution of Congress sponsored by Hon. Gerald R. Ford 
and Hon . Thomas P. O'Neill, the Society retained two of the most 
eminent specialists in the field of sound and light product ion , Messrs . 
Pierre Arnaud and Andrew Weil , of France, to conduct an exhaustive 
feasibility study on the project, which is now complete. 

I am enclosing a letter for Mrs . Ford requesting that she serve as a 
co-ch irperson on the National Advisory Board. The proposal for Son 
et Lumie re, including the budget, is enclosed along with a copy of the 
house resolution. 

Please pass this information along to Mrs. Ford, hopefully with your 
endorsement of this project. 




