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The United States Capitol Historical Society. 

The United States Capitol Historical Society is a private non profit 
organization. Since 1962 it has encouraged an understanding and appreciation 
of the founding. growth and significance of the Capitol Building of the United 
States as a tangible symbol of our representative form of government. In 
its twelve-year history. the Society has undertaken research into the 
history of the Congress and the Capitol, and promoted disqussion, publication 
and dissemination of the results of that research. The Society has provided 
several pieces of artwork and furniture for the building. USCHS has fostered 
an informed patriotism through studying the Capitol as a living memorial to the 
founders of our nation and as a promise to generations of Americans to come. 

The responsibilities assumed by USCHS to educate and inform the public of 
their history may seem quite ambitious in a world in which confusion of identity 
and lack of credibility in established systems holds sway. But, in twelve years. 
USCHS has made deep inroads towards the fulfillment of those responsibilities. It 
has become unique among historical societies. both in its operation and in its 
efforts to serve the amateur historian, the professional scholar and the general 
public. The USCHS is a dynamic organization with an impressive record of 
accomplishments and a vigorous program for future development. Presenting 
history in a way that will appeal to all the people of our great nation has long 
been a goal of the Society. It treats the entire spectrum of American history made 
in the Capitol by the Congress from 1800 to today. 

As another contribution to America's Bicentennial Celebration in 1976, the U.S. 
Capitol Historical Society has commissioned Francis W. Thompson to make a 
feature length color film on the history of Washington D . C . This film will be shown 
at the National Visitors Center in the reconstructed Union Station. The USCHS 
believes the film will have a strong impact in helping people comprehend the 
meaning, the values and the achievements of our country. 

The film chronicles _tl:),e ll:istory of the city beginning with the concept of 
Pierre L'Enfant; the capital's emergence to its present grandeur; historical 
events associated with the capital; Washington as a place to live. The film 
utilizes old prints, daguerreotypes. prints of Matthew Brady and others, as 
well as current filming including spectacular footage of the Mall area of Washington 
obtained by helicopter. 

nwe the People . . . Son et Lumieren . 

The.!llost importanb:i.nd unique special project to be undertaken by the U.S. 
Capitol Historical Society since its inception in 1962 is the proposed evening 
(Son et L:u,mier~). sQund and light historama. This production will probably be 
the most enduring program of the nation's 1976 Bicentennial Celebration. 
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Using the Capitol buildings as the focal point with historical narrative 
provided through sound and light which will come from and reflect on the 
Capitol, Son et Lumiere will infuse the viewer's imagination with the 
development of the Capitol - from the time the first stone was laid, through 
important historical events, to today. With the annual evening audience being 
estimated conservatively at 600,000, the Society is taking special care to 
ensure that the equipment necessary for the production will in no way obstruct 
the daytime viewing of the building . 

The sound and light experience envisioned for the Capitol will be a means by 
which the minds of those in the audience will be gripped by the real meaning 
of the Capitol- much more effectively than by the usual scholarly lectures 
or special tours. There is finally an artistic medium which 1 through visual 
effects, captures the essence of our country 1 our history, and the legacy of 
our nation. 

To plan in detail the construction of this Bicentennial program. the United 
States Capitol Historical Society retained Andre W eil and Pierre Arnaud 
to conduct a project study I now completed, at a cost of $70 I 000. Since the 
U.S. Capitol Historical Society is a non-profit, educational organization -
utilizing no government funds whatsoever - and because it wants to serve 
history at its best, the cost of this project study was underwritten entirely 
from private sources. 

The Project Study. 

Hon. Gerald R. Ford and Hon. Thomas P. O'Neill, Jr. introduced a Joint 
Resolution (H .J. Res. 736) to provide for a feasibility study (project study) 
and to accept a gift from the United States Capitol Historical Society, which 
resolution was unanimously approved by joint session of Congress on November 13, 
1973. (Copy attached) . 

The Project Study was presented under form of a rather voluminous printed 
document which included drawings, plans 1 pictures, etc. It involved, mainly: 

*the full technical study which determined the potentials of expression. 
*the full artistic study which is a synthesis of the given elements 
of the show as imposed on us by the monument itself, by history 
and by the message emanating from the country. 
* the full operational study, promotion and economical aspects. 
(These three phases are detailed hereunder) . 

The study implied a certain time being spent gathering all of the information 
and elements required to do the work, meeting with persons concerned locally 
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with the realization of the show and creating the necessary "state of mind" 
and psychological climate which leads to successful team-work. 

The dual purpose was to guide in a very precise and demanding way the 
development of the scenes - letting, at the same time, the country and 
its representatives express themselves. 

Three main areas are covered by the Project Study: 

Technical Study: This is where everything started. It was the 
determination selection, materially, and at the same time the adaptation to a given 
site of fluctuating elements. It did not only include selection of sound and light 
sources, their location, their function, location of the control room and wiring 
constraints, but also brought solution to all subordinate problems such as 
accommodation of the public and access to the site, etc. This took into account 
that, by all means, the site and its environment should be preserved and respected. 

Artistic Study: This was chiefly the technical story outline of the show 
which determined in advance its definition. Such a story outline is a synthesis 
of the three factors which generate the "message" necessary to create the form 
of expression. These three factors are: 

* The natural environment of the site. Analysis of this environment 
is the first step in the creation work - as is the contemplation by the 
painter of what he will transpose on the canvas. 

* Study of the possibilities of evocation and stage effects as can 
afford jointly the technical installation and the site. It is a similar 
adaptation to that which a stage director has to face when he takes 
over a new theater. He has to work with the possibilities of what 
he is given and extract the gist of it. 

*History, or the events which occurred there; how they are 
imbricated with the history of the country, history of people who 
have lived there, i.e. characteristics and features of a 
particular country, its qualities and weaknesses, all that should 
be tactfully mingled in the whole picture. 

Such a method, obviously linked principally to the site, excluded the classical 
adaptation of a given script, as would be the case for cinema or the theater. 

The three phases of this artistic study performed by the stage director always 
developed in full cooperation of the local personalities involved. There was 
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close involvement with historians and memorialists and other specialists who 
could give at the outset a synopsis of the events in question or a summary of their 
own feelings and knowledge and what could be retained therefrom. 

The story outline determined what the sound and light effects would be, how 
long each sequence would last, where music should interfere and what sound 
documents would be used. It also proposed the general style of presentation 
of the show. It was the most important part of the staging and, therefore, 
could only be conceived by a specialists. 

This outline was then passed on to the Board of Consultants (see Appendix) 
created for this purpose. This Board is not too numerous but is well representative 
of the various authorities or sections concerned. The technical story outline 
was then modified and developed as per their reactions and suggestions and 
this led to the final test and staging . 

The Board of Consultants had a triple purpose: 

*To secure the cooperation of cultural representatives, historical and 
archeological'personalities, political figures and sometimes religious 
authorities, so that the show can be a collective expression of the whole 
country (notion of consensus); 

* To correct errors or omissions in time, as once the realization starts, 
it is too late to make corrections (for obvious reasons of recording, 
programming. etc.) 

*To avoid future eventual objections by including in the Board of 
Consultants all notabilities involved who might, subsequently, 
with reason or not. react against such or such detail and thus 
compromise the desirable unanimity of such a venture. 

The purpose of the Board was exclusively to give advice and express remarks. 
Though in the course of the study the final script of the show was not given, 
the exact contents of the show were mentioned without any risk of misinterpretation. 
Also stated was by whom the final scrip would be made. As this point was of 
great importance to insure the best possible script quality, the stage director 
proceeded with the story outline only after consulting the various personalities 
and the basic sources of information. 

Operational study: Two elements were seriously considered: 

* Promotion, the elements of which are not being reviewed here 
but the importance of which can be imagined easily; 
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* Side sales and subordinate services, which may help amortize 
operational and promotional expenses. 

Since the Project Study has now been completed, the show virtually exists 
Everyone can imagine its means and limits and, when proceeding with the 
actual realization of the show, the important point will be to follow each data 
of the project study. which is a synthesis of the efforts and cooperation of all 
concerned. 

Thus, the Project Study for "We. the People ... Son et Lumiere11 concerned 
itself specifically with the following areas: 

a. Selection of the most suitable spot to place the public. 

b. Description of the general meaning of the show, its basical mood beginning from 
the building itself and its evident symbolism. 

c. The complete technical study and its implications; exact implementation, location 
and type of all the list and sound circuits. drawings and planning of the realization 
based on the imperatives of the architecture. 

d. Definition and description of the electronic control equipment, outlining electrical 
installations, together with the specifications, quantities arid functions of sound 
and light sources, electronic equipment, with all drawings and draft specifications 
necessary for the local contractor . 

e. Costs of the control equipment and installation. 

f. All the costs of the artistic production. 

g. A first text including the proposed sequences, special effects and sound 
and light, and the duration of each sequence, thus giving a precise idea of 
what the show will be. 

h. Location of central control room for equipment. 

i. Definition of the complete "product", with its various elements such as 
access, frequency of performance, side-sales and necessary promotion and estimates 
of operating expenses. 
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The History of Sound and Light 

The concept of 11Son et Lumiere" was begun at a castle in France called Chambord 
in 1952. This presentation was the result of the collaboration between the Superin­
tenqent of the castle who wanted to find a new way to animate the chateau at night, 
and several innovative members of the research team of French Broadcast. It is a 
little by chance that the different elements of a "Son et Lumiere" added up to one 
another; there was a recorded text - why not put it into dialogues and make a kind 
of radio program to which stereophonic effects would add to their deepness; and 
why not also modulate the light (dim lights when the mood is sad, more light when 
the scene is gay). 

No one realized at that time that one was witnessing the birth of the new means of 
expression and which would bring the historical narratives of the great physical 
structures of the world to life. 

By 1953 the Chateaux of Chenanceau and Grosbois had begun sound and light 
programs. They met with great success with the public. There was a sound of a 
quality in these productions which nobody could hope for at the time (this was long 
before Hi -Fi became well known) . The synchronized light effects and this new sound 
coming from the right or the left, front or back astonished the European audiences. 

Unfortunately, at the same time some amateurs were often improvising some "Son 
et Lumiere", which rapidly failed. bringing a definite prejudice to the image. This 
lasted until the second wave of professional 11 Son et Lumieren finally began in France 
and in other countries to reach first Athens, then Rhodes and the Pyramids. In 
France, there were the great shows at the Invalides and at Notre-Dame Cathedral in 
Paris. (The latter was limited to two years because its tremendous success caused 
such traffic jams in the heart of Paris that the police requested its suspension) . Shows 
were also developed at the Chateau of Azay-le-Rideau. in the Loire Valley, at the 
Cathedralof Vezelay, at Cannes, at the Castle of Compiegne; all of these drew 
large crowds. The "Son et Lumiere" at the Chateau of Chenanceau is now in its 
twenty first year of continuous running. and has played for over 3, 000,000 spectators. 

Initially, the "Son et Lumiere" was produced through manual equipment. but today 
is fully automatic. First there was the electromechanic installation. Now. special 
electronic equipment brings a total fiability through its recordings of light and 
sound effects in frequency modulation giving tremendous possibilities which could 
not be obtained by hand operators. 

Spain, Italy, Tunisia. Algeria. Switzer land, Belgium. Holland. and Israel, rejoined 
France in presenting nightly 11 Son et Lumiere11 productions. With the multiplication 
of the shows. the number of specialists making the shows have dwindled because 



"Son,et Lumiere 11 involves a very advanced technique both for the artistic 
conception, and for the electronic programming. 

Two of the most well known and well respected producers of 11 Son et Lumiere" in the 
world are Pierre Arnaud and Andre Weil. Their productions have included: 

* Two shows at the Invalides in Paris, which have been in operation 
for 17 years . 

* The Acropolis in Athens, which in the 14 years of its operation has 
drawn over 8,000,000 spectators. In its last season, this sound and 
light production attracted 80% of the visitors who passed through Athens. 

* The spectacular presentation at the Pyramids in Egypt which has 
been seen by over 2, 000,000 men and women. 

* The Persepolis "Son et Lumiere" in Iran was inaugurated in 
October. 1971 in the presence of fifty-seven soverigns and heads 
of state from all over the world. 

* Other sound and light productions by Arnaud and Weil are 
attached as an appendix to this memorandum . 

"Son et Lumiere, 11 having reached its maturity, is now approaching new horizons 
in technique and production style. All those who have witnessed sound and light 
performances at one historical site, usually seek out more of them, because they 
know that the memory of their visit will remain more lively and more meaningful 
with the remembrance of "Son et Lumiere . 11 
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Budget. 

Technical Costs . 

1. Control equipment: central control room and 
four satellite spaces; purchase and delivery 
of both hard and soft ware, installation, travel 
expenses 

2. Multiplexing system inside Capitol building to 
accommodate interior lighting and control circuits 

3. Spotlights. fictures. stands. wiring, bunkers, 
concealment: estimated from current price lists for 
equipment. (Subject to bids) 

f 

4. Installation, excavation, labor, engineering and 
supervision (a rough estimate to be refined by final 
report) 

SUB TOTAL TECHNICAL EXPENSES 

Artistic Creation Costs. 

Conception, supervision, management, production, 
artists fees including: writers, historians, composers, 

$ 540,000.00 

84.000.00 

520,000.00 

2,500,000.00 

$ 3.644,000. 00_ 

musicians, narrators $ 890.000. 00 

SUB TOTAL OF SHOW LESS SEATING 
INSTALLATION 

Seating Installation 

Endowment and Contingencies: Yearly operations, upkeep, 
and inflationary costs 

GRAND TOTAL 

$ 4,534,000.00 

$ 2,000,000.00 

$ 3,466,000.00 

$ 10,000,000.0~ 
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The United States Capitol Historical Society. 

The United States Capitol Historical Society is a private non profit 
organization. Since 1962 it has encouraged an understanding and appreciation 
of the founding, growth and significance of the Capitol Building of the United 
States as a tangible symbol of our representative form of government. In 
its twelve-year history, the Society has undertaken research into the 
history of the Congress and the Capitol, and promoted discussion, publication 
and dissemination of the results of that research. The Society has provided 
several pieces of .artwork and furniture for the building . USCHS has fostered 
an informed patriotism through studying the Capitol as a living memorial to the 
founders of our nation and as a promise to generations of Americans to come. 

The responsibilities assumed by USCHS to educate and inform the public of 
their history may seem quite ambitious in a world in which confusion of identity 
and lack of credibility in established systems holds sway. But, in twelve years. 
USCHS has made deep inroads towards the fulfillment of those responsibilities. It 
has become unique among historical societies, both in its operation and in its 
efforts to serve the amateur historian, the professional scholar and the general 
public. The USCHS is a dynamic organization with an impressive record of 
accomplishments and a vigorous program for future development. Presenting 
history in a way that will appeal to all the people of our great nation has long 
been a goal of the Society. It treats the entire spectrum of American history made 
in the Capitol by the Congress from 1800 to today. 

As another contribution to America's Bicentennial Celebration in 1976, the U.S. 
Capitol Historical Society has commissioned Francis W. Thompson to make a 
feature length color film on the history of Washington D . C . This film will be shown 
at the National Visitors Center in the reconstructed Union Station. The USCHS 
believes the film will have a strong impact in helping people comprehend the 
meaning, the values and the achievements of our country. 

The film chronicles the history of the city beginning with the concept of 
Pierre L'Enfant; the capital's emergence to its present grandeur; historical 
events associated with the capital; Washington as a place to live. The film 
utilizes old prints. daguerreotypes, prints of Matthew Brady and others, as 
well as current filming including spectacular footage of the Mall area of Washington 
obtained by helicopter. 

"We the People ... Son et Lumiere". 

The most important and unique special project to be undertaken by the U.S. 
Capitol Historical Society since its inception in 1962 is the proposed evening 
{Son et Lumiere) sound and light historama. This production will probably be 
the most enduring program of the nation's 1976 Bicentennial Celebration. 
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Using the Capitol C·i..l.ildings as the focal point with historical narrative 
provided through sound and light which will come from and reflect on the 
Capitol, Son et Lumiere will infuse the viewer's imagination with the 
development of the Capitol - from the time the first stone was laid, through 
important historical events, to today. With the annual evening audience being 
estimated conservatively at 600,000, the Society is taking special care to 
ensure that the equipment necessary for the production will in no way obstruct 
the daytime viewing of the building. 

The sound and light experience envisioned for the Capitol will be a means by 
which the minds of those in the audience will be gripped by the real meaning 
of the Capitol - much more effectively than by the usual scholarly lectures 
or special tours. There is finally an artistic medium which, through visual 
effects, captures the essence of our country, our history, and the legacy of 
our nation. 

To plan in detail the construction of this Bicentennial program, the United 
States Capitol Historical Society retained Andre Weil and Pierre Arnaud 
to conduct a project study, now completed, at a cost of $70,000. Since the 
U.S. Capitol Historical Society is a non-profit, educational organization­
utilizing no government funds whatsoever - and because it wants to serve 
history at its best, the cost of this project study was underwritten entirely 
from private sources. 

The Project Study. 

Hon. Gerald R. Ford and Hon. Thomas P. O'Neill, Jr. introduced a Joint 
Resolution (H .J. Res. 736) to provide for a feasibility study (project study) 
and to accept a gift from the United States Capitol Historical Society, which 
resolution was unanimously approved by joint session of Congress on November 13, 
1973. (Copy attached) . 

The Project Study was presented under form of a rather voluminous printed 
document which included drawings, plans, pictures, etc. It involved, mainly: 

*the full technical study which determined the potentials of expression. 
*the full artistic study which is a synthesis of the given elements 
of the show as imposed on us by the monument itself, by history 
and by the message emanating from the country. 
* the full operational study, promotion and economical aspects. 
(These three phases are detailed hereunder) . 

The study implied a certain time being spent gathering all of the information 
and elements required to do the work, meeting with persons concerned locally 
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with the realization of the show and creating the necessary "state of mind" 
and psychological climate which leads to successful team-work. 

The dual purpose was to guide in a very precise and demanding way the 
development of the scenes - letting, at the same time, the country and 
its representatives express themselves. 

Three main areas are covered by the Project Study: 

Technical Study: This is where everything started. It was the 
determination selection, materially, and at the same time the adaptation to a given 
site of fluctuating elements. It did not only include selection of sound and light 
sources, their location, their function, location of the control room and wiring 
constraints, but also brought solution to all subordinate problems such as 
accommodation of the public and access to the site, etc. This took into account 
that, by all means, the site and its environment should be preserved and respected. 

Artistic Study: This was chiefly the technical story outline of the show 
which determined in advance its definition. Such a story outline is a synthesis 
of the three factors which generate the "message" necessary to create the form 
of expression. These three factors are: 

* The natural environment of the site. Analysis of this environment 
is the first step in the creation work - as is the contemplation by the 
painter of what he will transpose on the canvas. 

*Study of the possibilities of evocation and stage effects as can 
~fford jointly the technical installation and the site. It is a similar 
adaptation to that which a stage director has to face when he takes 
over a new theater. He has to work with the possibilities of what 
he is given and extract the gist of it. 

* History. or the events which occurred there; how they are 
imbricated with the history of the country, history of people who 
have lived there, i.e. characteristics and features of a 
particular country, its qualities and weaknesses. all that should 
be tactfully mingled in the whole picture. 

Such a method, obviously linked principally to the site, excluded the classical 
adaptation of a given script, as would be the case for cinema or the theater. 

The three phases of this artistic study performed by the stage director always 
developed in full cooperation of the local personalities involved. There was 
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close involvement with historians and memorialists and other specialists who 
could give at the outset a synopsis of the event 'n question or a summary of their 
own feelings and knowledge and what could be .··.:otained therefrom. 

The story outline determined what the sound and light effects would be, how 
long each sequence would last, where music should interfere and what sound 
documents would be used. It also proposed the general style of presentation 
of the show. It was the most important part of the staging and, therefore, 
cou_ld only be conceived by a specialists. 

This outline was then passed on to the Board of Consultants (see Appendix) 
created for this purpose. This Board is not too numerous but is well representative 
of the various authorities or sections concerned. The technical story outline 
was then modified and developed as per their reactions and suggestions and 
this led to the final test and staging. 

The Board of Consultants had a triple purpose: 

* To secure the cooperation of cultural representatives, historical and 
archeological personalities, political figures and sometimes religious 
authorities, so that the show can be a collective expression of the whole 
country (notion of consensus); 

* To correct errors or omissions in time, as once the realization starts, 
it is too late to make corrections (for obvious reasons of recording, 
programming, etc.) 

* To avoid future eventual objections by including in the Board of 
Consultants all notabilities involved who might, subsequently, 
with reason or not, react against such or such detail and thus 
compromise the desirable unanimity of such a venture. 

The purpose of the Board was exclusively to give advice and express remarks. 
Though in the course of the study the final script of the show was not given, 
the exact contents of the show were mentioned without any risk of misinterpretation. 
Also stated was by whom the final scrip would be made. As this point was of 
great importance to insure the best possible script quality, the stage director 
proceeded with the story outline only after consulting the various personalities 
and the basic sources of information. 

Operational study: Two elements were seriously considered: 

* Promotion. the elements of which are not being reviewed here 
but the importance of which can be imagined easily; 
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* Side sales and subordinate services. which may help amortize 
operational and promotional expenses. 

Since the Project Study has now been completed, the show virtually exists. 
Everyone can imagine its means and limits and. when proceeding with the 
actual realization of the show, the important point will be to follow each data 
of the project study, which is a synthesis of the efforts and cooperation of all 
concerned. 

Thus, the Project Study for "We, the People ... Son et Lumiere" concerned 
itself specifically with the following areas: 

a. Selection of the most suitable spot to place the public. 

b. Description of the general meaning of the show, its basical mood beginning from 
the building itself and its evident symbolism . 

c. The complete technical study and its implications; exact implementation, location 
and type of all the list and sound circuits, drawings and planning of the realization 
based on the imperatives of the architecture. 

d. Definition and description of the electronic control equipment, outlining electrical 
installations, together with the specifications, quantities and functions of sound 
and light sources, electronic equipment, with all drawings and draft specifications 
necessary for the local contractor. 

e. Costs of the control equipment and installation. 

f. All the costs of the artistic production. 

g. A first text including the proposed sequences, special effects and sound 
and light, and the duration of each sequence, thus giv:l.ng a precise idea of 
what the show will be. 

h. Location of central control room for equipment. 

i. Definition of the complete "product", with its various elements such as 
access, frequency of performance, side-sales and necessary promotion and estimates 
of operating expenses. 
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William Maury, Historian 
United States Capitol Historical Society 



IDSTORICAL CONSULTANTS FOR "We. the People ... Son et Lumiere" 

Dr. Walter Rundell, Jr. 
Professor of History 
University of Maryland 

Dr. Letitia Brown 
Professor of History 
George Washington University 

Constance M . Green 
Aurthor, Pulitzer Prize for Washington: Villa~~nd CaJ2ital 
Also author of Washington: The Capital City 

David C. Mearnes 
Retired Chief of Manuscript Division 
Library of Congress 
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"Son et Lumiere" involves a very advanced technique both for the artistic 
conception, and for the electronic programming. 

Two of the most well known and well respected producers of "Son et Lumiere" in the 
world are Pierre Arnaud and Andre Weil. Their productions have included: 

* Two shows at the Invalides in Paris, which have been in operation 
for 17 years . 

* The Acropolis in Athens, which in the 14 years of its operation has 
drawn over 8, 000,000 spectators. In its last season, this sound and 
light production attracted 80% of the visitors who passed through Athens. 

* The spectacular presentation at the Pyramids in Egypt which has 
been seen by over 2, 000,000 men and women. 

* The Persepolis "Son et Lumiere" in Iran was inaugurated in 
October, 1971 in the presence of fifty-seven soverigns and heads 
of state from all over the world. 

* Other sound and light productions by Arnaud and Weil are 
attached as an appendix to this memorandum. 

"Son et Lumiere," having reached its maturity, is now approaching new horizons 
in technique and production style. All those who have witnessed sound and light 
performances at one historical site, usually seek out more of them, because they 
know that the memory of their visit will remain more lively and more meaningful 
with the remembrance of "Son et Lumiere." 



Budget. 

Technical Costs . 

1. Control equipment: central cuntrol room and 
four satellite spaces; purchase and delivery 
of both hard and soft ware I installation. travel 
expenses 

2. Multiplexing system inside Capitol building to 
accommodate interior lighting and control circuits 

3. Spotlights, fictures 1 stands. wiring. bunkers, 
concealment: estimated from current price lists for 
equipment. (Subject to bids) 

• 
4. Installation, excavation, labor. engineering and 
supenrision (a rough estimate to be refined by final 
report) 

SUB TOTAL TECHNICAL EXPENSES 

Artistic Creation Costs . 

Conception. supervision 1 management, production, 
artists fees including: writers, historians. composers I 

$ 540,000.00 

84,000.00 

520,000.00 

2,5001000.00 

$ 3. 644.000. oo. 

musicians, narrators $ 890,000.00 

SUB TOTAL OF SHOW LESS SEATING 
INSTALLATION 

Seating Installation 

Endowment and Contingencies: Yearly operations. upkeep, 
and inflationary costs 

GRAND TOTAL 

$ 4,534,000.00 

$ 2,000,000.00 

$ 3,466,000.00 

$ 10,000,000.0~ 







































MEMORANDUM FOR: 

THRU: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

August 29, 1974 

COUNSELLOR ROBERT HARTMANN 

WILLIAM E. TIMMONS f1tf( 
VERN LOEN /,/' t_ 
President's Representative on 
U.S. Capitol Historical Society 

Former Rep. Fred Schwengel, head of the U.S. Capitol Historical 
Society, called to ask that the President designate as soon as possible 
his personal representative on the board of directors. 

President Nixon designated his daughter, Tricia; President Johnson, 
Goldman, and President Kennedy, Schlesinger. 

Schwengel can be reached at 543-8919. 

Please let us know if we can help in any way further. 



CUniteJ States Capitol !J{isto'ticaf Society 
200 MARYLAND AVENUE, N.E. 

WASHINGTON, D.C. 20515 

(202) 543-8919 

Mr. Robert T. Hartmann 
Counsellor to the President 
The White House 
Washington, D.C. 20500 

Dear Bob: 

September 20, 1974 

As you suggested, I have enclosed a letter to Mrs. Ford 
requesting that she be a co-chairperson for Son et 
Lumiere. There is also enclosed a memo to you regarding 
this request along with pertinent information. 

You also suggested that we write Mr. Rustand for a 
suitable date to show the film. A copy of that letter 
is enclosed. 

Any help or encouragement that you can give toward a 
favorable reply in both cases would be greatly 
appreciated. 

Thank you again for your continued support. 

Sincerely, 

Enclosures 

A nonprofit educational organization chartered under the laws of the District of Columbia, August 8, 1962 ~IOl 





CUnited States Capitol !J(isto'lical Society 
200 MARYLAND AVENUE, c-<.E. 

WASHINGTON, D.C. 20515 

(202) 543-8919 

Sep:tembeJt 20, 1914 

~i~Lo. Ge.Jr..ald R. FoJtd 
The WhU.e HoMe 
WMhA.r!g:ton., V.C. 20500 

Vea.tr. Ai~Lo. FoJr..d: 

A6 p!r.e,~iden.:t o 6 :the Un.il:ed S:ta.te.-6 Capito! HL&:to!Uc.a..t Soue:ty, 1 am 
~ti..n.g :to invite you. :to J.:,eJtve M a. eo-c.ha.Vtpe.JL6on ofi :the National. 
Adv-U~oJu:f BoaJr..d fioJt what, I beLieve, w.U..t be :the mM:t end.wc.ing ofi 
a1.£. Bic.entennial. pttojew now planned. The Son e:t LUJl'l,[eJte whic.h 
witt be. inJ.:,ta.£1.ed on .the EM.t FJr..on.:t o~ :the. Capito! Bu..U.din.g witt ea.JtJty 
a.u.dienc.e,tl back. in :ti...me .to :the laying o 6 .the eoJtneJL6.to ne. by GeoJtg e. 
WM h"i..ngto n. :thJtou.g h .the n.a.:U..on' J.:, hL&:to!U_eal. eve.~, .to .the. p!te.-6 en.:t da.y. 

1 a.m g~ta-te.fiul. .to .the Ptte-6ide.n.:t fiatt hif.. veJty e.a.trl.y e.n.doJUemen.:t and 
he.!p in u:ta.bwhing .the Soue:ty. He. hM .6eJtved on oUJL Boattd J.:,inc.e. oUJL 
begin.nlng in. 1962, a.n.d I am e.6pec.i.ai..ty e.neou.Jta.ged by hL6 en.doMeme.n.:t 
ofi ou.Jt Son e..t LUJl'l,[eJte (;ott .the CapitoL He ;.,ponJ.:,oJr..e.d wi:th .the Ma.jo!U.ty 
Lea.deJL, .the Hon.oJta.ble ThomM P. O'Neil, .the. bill a.u.:tho!Uzing .thif.. 
pttoje.ct. 

Sin.c.e. ;the. HL&.to!U_c.a.! Soue:ty L6 a. non.-ptto6it, e.du.c.a.:ti.onal. ottga.niza.­
.tion. wfdch -Qu.n.d-6 i:t:-6 pJr..ogfc.am6 .thJtou.gh vof.u..n.taJr..y c.on.t!U_bu.;tion.6 a.nd 
;.,inc.e. CongJte-6.6 did n.o.t a.u..tho!U_ze. a.n.y a.ppttop!Ua.te.d 6u.nd.6 .Qott .the pM j ec..t, 
it L6 ne.w;.,atty .to ottga.nize a. na.:ti.onwide c.ampa.ign .to tt.a.Loe .the. money 
(;ott the pita j e.c..t. 

The. Adv-L&otty Boattd witt be. made. up o 6 in.d.ividu.a.U who ttepJte.6e.n.:t va.!U_ofL6 
phM eo on the. pu.bUe a.nd p!U_va.te. c.ommu.n.il:y. Vou.g!M Fa.Vr..ba.nk-6, Jtt. and 
William Ba.t:te.n o6 J. C. Penney Co. a.Jte. :the. ::two c.o-eha.Vtpe1L6on.6 .tha..t ha.ve. 
a.gJte.e.d .to .6eJtve.. We would Uk.e (;ott you. .to be. .the o:theJt eo-eha.iltpe.JL6on. 
The. otheJt membe.JL6 o6 :the AdvL&oJty Boattd who ha.ve agJteed to .6eJtve atte: 
Joe Allb!U_.t:ton, L. BeJtk.ley Va.v-L&, Felix Ve.Welden., Eltn.e.6.t A. Ha.ye-6, 
Sen.a.toJt Van.iel K. Inouye., GoddaJtd Lie.be.JtJ.:,on., Cla.Jte. Boo:the Lu.ee, Ja.ne 
MaJtilley, a.n.d .the Hanotta.ble Geottge. Romney. 

The Sound a.n.d Ugh.t PJr..ogJr..am w.U..t be viewed by miiuon.6 o6 Ame.!U_c.an.6 a.n.d 
[A.J.,(ll be.c.ome. a.n impoJt:ta.n.t peJtma.ne.n.t paJt.t 0 n Ou.Jt nation, J.:, Capitol. r 
beLieve. .t.ha.t :tlli pttogJtam w.U..t be a. c.on..tinu.ing JternlndeJt .to a1.£. Am~ea.nJ.:, 
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#2 M'L-!1. Ge!riLtd R. Fond Septemb~ 20, 1974 

at) the gJteatne.M o{) OWL fund, at) the .Otftength6 at) OWL llitoJty and the 
pJtom.i.oe ofi ouJt fiu;twr_e. Today, tlli V., an .impofttant .otony to be tof.d. 

1 wotLtd Ulze the oppolt:twtU.y at youJt convenience to peJt.oonaUy talk wU:h 
you about tiU-6 pnojeet. Mtt. Fabtbanlz.o and Mtt. Ba:t:ten upecJ.a.li.y join me 
in the hope that you (,IJ,{ll agnee to .o~ve a.o a co-chabtpeJt.oon. 

FS:mib 








