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-. 
UNITED STATES OF AMERICA 

GENERAL SERVICES ADMINISTRATION 

NAME OF SCULPTURE: "Bicentennial Dawn" 

DESCRIPTION: 

LOCATION: 

SIZE: 

A multi-unit sculptt\_ral environment 
in wood, painted white. 

The finished piece will be located in 
entrance vestibule #1 of the James A. 
B~rne Courthouse, facing 6th street and 
Independence Mall. 

It will be in three main sections, each 
approximately 15 feet high. The side 
sections will be 12 x 12 feet and the 
canter section 12 x 18 feet. 

Kr:eji Frudom in rour Future l'Vith U.S. Savings !fonds 

Digitized from Box 21 of the Sheila Weidenfeld Files at the Gerald R. Ford Presidential Library



ARTIST: 

DDB 9/10/75 

LOUISE NEVELSON 
New York City, New York 

Louise is 75 years old and is incredibly energetic, 
quick-witted, vibrant, and intelligent. She's quite 
a character, refreshingly frank in her speech, and always 
wears 6 or 7 pairs of false eyelashes which look like 
they are ready to drop off. 

Mrs. Nevelson was born in Kiet'', Russia and immigrated 
to the U.S. when she was 5 years old. She is one of 
America's and the world's most reno\.l."'Iled artists and could 
be considered the reigning queen of contemporary American 
art. She is exclusively handled by Pace Gallery of New 
York, one of the most prestigous galleri.es in the country. 

Keej; Freedom in Tour Future With U.S. Sailings Bonds 



Introduction for Louise Nevelson 

LOUISE NEVELSON IS ONE OF THE GREAT SCULPTORS OF THE 20TH CENTURY; 

A SCULPTOR WHO IS AS MONUMENTAL AND UNCOMPROMISING AS HER ART. 

ALWAYS AHEAD OF HER OWN TIMEJ HER LIFE AS A TOTALLY COMMITTED ARTIST 

WAS NOT EASYJ BUT TODAY HER SIGNIFICANCE AS A SEMINAL CREATIVE FORCE 

IN THE HISTORY OF ART IS RECOGNIZED THROUGHOUT THE WORLD. MRS. 

NEVELSONJ ONE OF THE MOST IMPORTANT ARTISTS AMERICA HAS NURTUREDJ IS 

REPRESENTATED IN ALL MAJOR MUSEUMS AND CONTEMPORARY ART COLLECTIONS 

THROUGHOUT THE WORLD, 11BICENTENNIAL DAWN 11
J CREATED FOR THE AMERICAN 

PEOPLE AT THIS TIME OF HISTORICAL IMPORTANCE) IS INDICITIVE OF HER 

ONGOING VITAL INVOLVEMENT IN ART, LADIES AND GENTLEMAN) LOUISE 

NEVELSON. 

(NEVELSON SPEAKS) 



Nevelson unveiling: Remarks for AFS; Friday, September 12~~ 
OVER THE LAST FEW YEARS--FIRST AS COMMISSIONER OF PUBLIC BUILDINGS 

SERVICE AND NOW AS ADMINISTRATOR OF GSA--! HAVE HAD THE PLEASURE OF 

PARTICIPATING IN MANY CEREMONIES IN CITIES THROUGHOUT THE COUNTRY. · 

Bur TODAv·s CEREMONY IS VERY SPECIAL TO ME. TODAY WE'RE UNVEILING 

THE MAQUETTE OF A NEW SCULPTURE CREATED BY ONE OF AMERICA'S FOREMOST 

CONTEMPORARY ARTISTS, 

I'M VERY EXCITED ABOUT HAVING LOUISE NEVELSON PARTICIPATE IN GSA's 
FINE ARTS PROGRAM. SHE IS A GIANT AMONG CONTEMPORARY AMERICAN SCULPTORS. 

MRS. NEVELSON HAS HAD AN IMPACT ON AMERICAN ART SINCE THE 1930s WHEN 

SHE PARTICIPATED IN THE FINE ARTS PROGRAM SPONSORED BY THE WORKS 

PROGRESS ADMINISTRATION(WPA). FEDERAL PATRONAGE OF THE ARTS WAS 

INSTRUMENTAL IN HELPING AMERICAN ARTISTS--LIKE LOUISE NEVELSON--

SURVIVE THE LEAN DEPRESSION YEARS. 

MRS. NEVELSON HAS ENTITLED HER PIECE, "BICENTENNIAL DAWN." l THINK 

THAT TITLE IS VERY APPROPRIATE FOR TWO REASONS, FIRST, HER SCULPTURE 

IS SCHEDULED FOR COMPLETION IN EARLY 1976--BEGINNING OF OUR BICENTENNIAL 

YEAR. SECOND, HER WORK WILL BE ON DISPLAY IN THE CITY WHERE THE 

AMERICAN REVOLUTION WAS BORN--THE CITY WHERE THE DECLARATION OF 

INDEPENDENCE WAS SIGNED AND THE CITY THAT SERVED AS THE FIRST CAPITAL 

OF THE UNITED STATES, 

MRS. NEVELSON 1
S SCULPTURE IS AN OUTSTANDING EXAMPLE OF CONTEMPORARY 

AMERICAN ART. I'M SURE THAT THIS SCULPTURE WILL BECOME ONE OF 

PHILADELPHIA'S OUTSTANDING CULTURAL LANDMARKS, 



CHRONOLOGY 
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1941 

1948 
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T~E P~U~E bf.lllEt\Y 
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LOUISE NEVELSON CHRONOLOGY {continued) 

1953-
·1955 

1956 

1957-
1959 

1957 

1958 

1962-
1964 

' ' ' 
. : 4 •.•. 

... 

Worked at Atelier l 7·,New York. Produc•d a. aeries of 
Black Wood LanClaQape Sculp~lu:'••· 

.• ': 

Whitney M~ewn of ~rio,m.·:··Art acquired ~lack Maj es tx. 
. .. ~. ·. ~: ~!t! ... •· . 

President of New York chapi:er of Artists• Equity. 
if. 

i.. ~.'-ij·~t~ . 

The Brooklyn MuaeW'ft acquired First. Peraonage. 

Museum of Modern Art. acquired .Sky Cathedral. 

President of Nationa·l Artlats' Equity. In this capacity 
partioipated'in Conference of World Affairs, which included 
international leaders in the fields of science,9overnment, 
ar~s!e~c. · 

First Vice-President of ~ederation of MOdern Painters 
and Sculptor•· 

·.:. .. 
I ·I .. 

Member - National Association of woman ~tiets 
Member - Sculptor• ' Guil4 . · 

........... 
l 962 Included in United Stat.ea . ,avillon, XXXI Biennale 

Internazionale D'~te1 Venice. 

Whitney Museum purollued die wall, Youns Shadow•. 

1963 Fellowship to Tamarind WGrk•hop,Loe Angeles, completed 
26 editiou of lithograpba. 

President ,Artie ta• Equity~- .-. 

1965 t>articipated 'ill National Council on Arts and Government 
in Washin9ton. 

1966 

1 967 

Israel Muaetim,Jeruaalem, acquired Homa9e to 6·, 000 t 000. 

Honorary degree - Doctoi· of Fine Arts - from Western 
College for Women,Oxford,Ohio. 

Major retrospective show at the Whitney Museum of American 
Art,New York,(March-April) 

Fellowship at Tam&rind Workahop,L.A. 

1969 Commisaioned by Princeton Univereity to do first monumen
tal oor-ten steel w9.a:-k. (tall) . ... 

" ... -- .............. ,,.._ ... _, ...... , .. #.._ ..... ,. ......... ------~ ............................................................ ,.-i ........................ -· ······-- ---- ......... . --
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·' 
T~E Pl3LE · bf.1llERY 

LOUISE N~VELSON . CHRONOLOGY s continued.) 

1969 Macoowell Colony Medaliat. winner. (Sept) 

Juilliard School .of Muaia acqui.rM wall,!!iVht.aphoru 
Light. (December) ., . . 

~- ... 
Major retroapective exbibition at the Mueeum of Fine 
Arts of Houeton,Texaa, and at the university of Texas, 
College of Fine Arta, at .. Auatin. 

One-man exhibitions at.Rijkmueewn Kroller-Muller, 
Otterlo and Mµaeo Civico de T~rino. 

1970 55' wall eommiesionad by Temple Beth-El,Great Neck,N.Y. 

1971 Braideis University Creative Arts Award in sculpture 
Skowhegan Medal tor Sculpture. 

19?2 Oitt to th• C1t~ of Mew York ot~vaeatal Cor-ten 
•t•el •culptare l'''S P£•1tpoe (Park Ave. between 
91st St. and 92nd St.) 
Publioatlon of Jt!•il•JS!f!t'l!D b~ Arnold B, Gliacber, 
publi•h•d by·Pr&•1•r i a •r• 

'.' 

1973 Commission of Corten wall sculpture tor Temple Israel, Boston 
Commission o:t monuaental sculpture tor the City of Scottsdale ,t.·. 
Commission of monumental sculpture. tor the City of Binghamton.NY 

1973-5 Walker Art Center or1aaized aajorY.exhibition; travelled to: 
San Franctsco Muaeu• of Art 
Qallas llu•eum of Art · 
High Muaeua of Art, Atlan~a 
William Rockhill Nelaon G•tlery of Art, Kansas City 
Cleveland Museum of Art 

Commiea1on tor General. Services Adlalntatration fol· 
Federal C{tP9thou•• in Philadelphia. 
Commission tor •~ !. T. · 
Two exhibitions or1anized by U.S.J.A.; travelled to 
Iran, India, . Japan 
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THE PflLE ~flLLERY 
l.OlJ I Hf>: NEVl•:LSON - ON1'~-MAN EXlllDl'l'lONS 

,·; 

t~Ml Nicrendor! Gallery, New York 
<. 

l~M2 Niercndorf Gallery, New York 
~: .. :. ,. 

" 
' 

i ~Ma Norlys t Ga lle1·y, New York: The Circus, 
Thv Clown Is the Center oJ' His Wurld 

.,_ 

Nierendorf Gullo1·y, Now Y01·k; , A ::kulplut .. :-; 
Po1·1.1·ail:-1 in Pnlnt ·,..._ ~\ · 

l'M•t Niel'L'IH.lorJ ~nllo1·y, Now Yo1·k: ~ktt'Jplllt'(• 
Monlagc~. 

:· 
19'16 Nierendorf Gnllery, New York 

. • l\' ~ 

1H5 0 f,ottc Jacobi Gallery, New York: Moons<:npes 

1!151 

1H55 

1 'J!i') 

Hl61 

r,ottc Jacobi Gallery·, New York 
Marcia Clapp Gallery., ,Now Yo1·k . '' 

Grand Central Modern~ Gallery, New York: 
Ancient Ga~es nnd Anci~nt Plncos · -

<:1·and C.;•ntral ModcrnH Gnllc.n·y. ' Now V.ot•k: 
Tlw l~o ,.e:i t. 

- ' 
(ia·;rncl Cc.•nlt'Sll Modl.~t·n~ Gttllot•y, Now Yut•k: 
Moon Gs-t i·dun 1 One 
J•:s t.tw r• Stu~ tntn~1 Gu 11 cn•y • Nnw Yo1·k. 

Mn r·tha Jtl<!ki-ion Gn 1101•y; New Yol'k: · 8ky 
Co J umns P>·cse1we 

David Herbert Gallery,·, 'New Yo1•k 
Devorah Shermnn Gallery-, Chicago 
Gn lerie Daniel Cordier., Paris '• 

! 

.- ' 

Martha Jackson Gallery·t New York: ·"Royal Ticks 
Tanager Gallery, New tork: The Privntc -Myth 
Gnlcrie Daniel Cordior, Paris 
s 1•rnt1 ldu.' Ktrnt:i. thn l l n, Dndc.i1-An<lt.~n 
Pncu G:\ I I ca•y, lk'>N Lon ,. 
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THE Pl1LE (;flllERY 
Lull ISi•: 1'1-:VEI.SON - ONE-MAN l•:XHlJH'J'lONS (conl- i llllt'd) 

UW5 

1 Hfifj 

l ')6 7 
1967 
l 1tGH 

1969 

1 'l'/O 

I '1'/ I 

1972 

I 'l'/-1 

s i drwy .Ja11 ts Ga I lct•y, kew Yot•k 
J11111ov<~1· G•t.11<.·a·y, J.ond.on 
Un Ii n-1·1·:rnlw Gu l 1ury 1 Now Y<H"k 
Maa·t.trn .J:tckHon Gnllcry, Now ~oJ·k r;, 
Pace Gal ltH'Y, New Ynrk and Hoston 
Gimpel.-ll;lnoVt.'l' Cinl lcry'1 7'ul'ich 
Kuni-;th:1tlc, IJ(~t·n . 
nnl<~•·in d'A..tc Ctmlempo.runoa, 'J'o1•ino 

Pacu Gal l<n·y , Nuw York . 
David Mirvish Gallory, To·ront.o 
Galerie Schntela, Dusseldorf 

. • P<tcc Gal lory 1 New York 
F•.H'W-J-Pacu Gn l hn·y, Los Ange le!-! 
Whitney Museum ol Amorlcan Art, Now York (l•t>t.r<n..;fH·c;ti.vu) 
Hose J\rt Muscum,Brandeis University,WalL11.i111 
Arts Club of Chicag0., Illinois · 

H:,ircus/Krakow Gallery, Baston 
Musco Civico di Torino. Torino 
Pace Gallery, New Y()rk 
Ga .1.ori c Je:umc• Ot.1dwr, Pn ris 
P:wn ColttmbuM Gttllery, Ohio 
Ak1·on J\a·t Inwiitut.o, Ohio 
Hljksmu~cum K1·ollt•1·-Mltlle1·, Ollol'lo, Nnth1·rlat1<-ls 
M11su\)ll\ of Fin<' ~t·hc, Houst.on, T(.•xns 

1101 Vt•t•i-d ly J\1·& Mus,•u111, llul vc•t•l"4 ti y ul 'l'•·~n~·4 111 1\11~-if i 11 
Ma1·.t h1t ,Jlu·lcso11 Unth•1·y, Nt•w Ynt•k 
Wtt i t.n(~.v Mtlfli"Utn or l\mf'T' i ''iltl .l\t'I t l'!PW 'Ol'lt 

Mi•klr~r Oal.1C'r.v. lhllnrfolphia 
1t1hn l'acc Uulleryl N+-?w York. ".:t?V•;nt.h l)t)•· ~ nl,· ,:: 1r·iJ,•11" 
The Dunkelman Ga lery, Toronto,Canada 
Parker 470, Boston ~Mass. 
'J'hc Pace Gll lcry ,New York · 
Studio 1.f:\.rconi, Mi Jan 
rtoclorun .ltus•·o t, Stock ho 1 m 
W;1 I bn I' Ar C. (.'f•ll t.t! r, MJ nru ~:ipo t .It; 
l'alnb~ d•·:.i ht•aux l\l't.H, Urus,..oli-; 
~ill~fH) <)(• ln Villf' de rnr:ls 
Nou~ National Gal<~ric, At~run 
8an I"rancif)CO MU~l?Um or Art 
Ila l l ai-> 1'!\lHPUlll 0 f J\)"t 
l:i~~h Mui-;num or ArL~ Atlttn~I\. II .• -. 

Wll.lt.1111 ltod~htll Nt?l..flo~ fi1~liof•y '· ~tA1;t., l\aw>;n; <.'.it~; · 
• , ... ,; 1·nr.t°' •H.fr'J I t•f'I 
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Tr.IE Pt.lLE Gf.lllER't 
LOUISB NEVELSON - ONB MAN EXHIBITIONS ( cont'd) 

1974 (cont'd) 

1975 

Pace Gallery, Coluab~•. Ohio 
Makler Galler1, Philadelphia, Pn .. 
The Pace Gallery, New York 

Clevelaad Mua•u•, Cleveland, .Ohio 
Mlna•1 Gallery, Tokyo, Japan 
Galleria d' Arte Spagnol~, Plorence·, Italy 
Harcus Krakow Rosen Sonnabend, Boston, Mass.(collagea) 

·-
,! 

, 

,, 

·• ., 

' • 
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THE PfU~E GRillRY 
l.t>lll~H; 1•H:V1':J.SON - PUUI.IC COLLEC'l'IUNS 

Alh1·tghl-K11cn< (iuJJury, lktfl'lllo, Nc!W York 
B11·111j 11nh;11n Mus•·mn oJ' A1·t., Alnbnam 
\fl1· .. ·c- Boy111u111-f Vnn Um111tllJ(on

1 
Ito t t l' rclu11t 

H•·:i """I!; lln I vo1·H i ly, Wn I t.htt,., MnHsn,·hu1'4c' t 1.:-c 
Hr1111k lyn Museum, .Now York 
<';u·nl·glu Institute or Arboi, Ponnsylvnnni:r 
City A1·t Museum, St. Louis, Missouri 
A1·ts Club of Chicago, Illinois 
/\1·t Institute of Chicago, Illinois 
h11·nswo1·th Museum of Art, Rockland, Mntn~ 
M11s1~u Uc.~ Grenoble, Gr<.•nobJ c, France 
l11di:11w Univu.r~ity, ludinnn 
f ~. ntc: I M11scu111, J~ruHn Jc11 

.Ji·wish Musoum, New Yu1•k 

.Jtlllia1·t1 School of Music, Lincoln Ct:ntel', New York 
Hsjkmu~eum Kroller-M\lller, Otterlo, H•lllberlands 
Mu!icmn of T-'i ne Ar ts, Hou~ ton, Texas 
M11~•mm of Modern Art, New York 
Nc•wa1·k Museum, New Jersey 
Nj•w York University New York 
ll;isedena Museum, California 
Qu ccns Co 11 cge, New York 
lHverside Museum, New York 
'f;itc Gallery, London, England 
r~~vcrslty of Nebraska, Nebraska 
W:i I kcr A1·t Ccn ter, Minneapolis• IUnneaotu 
Wit it rw_y Mm-H.•ttm of Al8ln•i(!All Art, New York 
M11~1·11111 0 I MotfHt'n Aa·t., Pu r Is 

1 1·ir1•'"'·••n llrtiv1•roi t..v. NPW ·'""111•,v 
111· llriivt•f'::it.y •. Nrw ll.<1vr•1'• Coriru~1·t.l1·ut. 

1· • 1 n11or1 I. 1·;1rk, l'h1 lndc- l ph iu, l'"ntu:.v I v:1n l:t 
l•1~ · pi l.:1 I ';orporntion of Amf'rJcn, <!hicn1~0 
it h:iri.v Mn ·t 1 1·rojcc t, New York · 

T1:111p Ir• f srnnt, Uoston 
r·11.y of Btnghnrnton, New York 
'· i ty of .Bco t tRc.lale, Ari:&ona 
City of Nuw Yo:rk 
So lo~g -~~. ~.l!(i.'-.~hethl MWl~.Jl.Jl, New York 

::."'~· · --=--~{~:i..i~'?xttnrn Museum 01· .Art, New York 

1; 1 t'Hhhor11 !'.uscum and Sculpture Oaracn 

~·- .. 



11 Doa1 t Waat to Waste Tbae,1 

Says Loaise Nevelsoa at 70 
Ill' llO'I' Mmam 

l"l"'W'UE 1a r.lobttn!d ill • actet 
.L Ml1>h•ttH c..11\k a fkuce, 

drt:amy l•lr}r-lllle eaodwffe In 
Ir.nit ha& and flnwma nallt •ho hM 
i-n t111h on h"r 01"11 IUante arts 
fflr hall a •.enrury, n bMll'v61"11t witch 
whoju.xtapn""s within hwselfot4 hot 
cpals of • .,,.,, •nd n~• whlc,, wed
dln1 df'liaJll\ <>f ,.,..,., Al\ lndeo<lnictl
ble ar.,at·11randmother 'Who Is (:om
l*tinl a hl11hly apked. rnc:ketins. 
dr.apalrin1 and rl!joicln1 Iii,. by atar1· 
11111 it all ovu •1ain every "10f'lllng 

Thi• i. the ar.11lptor Lou19e Nevel· 
IOI!, whD at 70 hH fllll cloef'd a bl& 
n- Hlmw al thr. Whlawy hy promia
inll lo com• ri11ht hack with •nolbet' 
111uM"11mful 11f bland 11ew wort< befot* 
thl• last """ rven h•! 11m.. to cool. 
And ~ ha1 fill.Illy rH<hed the t<lp: 
llhe is "now firmly e11abll1hl!d 11 

the dol'CftM of American a!Ultl," 
1tcordm1 lo rrillc John Can.day ol 
Ti... Tlmra; uya Art lnt"'1UI bonal'a 
Jomes R M"llow, "One <:an think of 
nu uthet Uv1n1 .culptor who Nenla 
1111U11n ttadl Qf her eminence Ill lhe 
field .. 

N'Yt!I-'• .,...,, labyrlnthln. -11!1 
<If my.trrv """"' ,..,,.._, hH 1p1rit 
m1trVelrn1tl)'· the •~•t"'n 1'1CJWfi""'nt
ln11 In rhllf'P.. cit• and polltlDnlnr of 
tllfo 1nfin1U. voriPii ... or ,,., .. _ and ,,,,. 
l!HI,. """_, tlull thl' ~nll~f'd whole 
I' .,ml'IK>w :1lw1y1 111.-e and pw-
1111 rombln,. to troubltt a W.WW 
dttply, •• wl'fl •• '" 1urroun4 hl111 
lfith a dffp pe•cf'fulMH at &ht: ume 
ti-. 

It la no>t .. uelly d•ar juat wlwt 
tJw. t'Oll!PflllnjJ pftWtt may be that 
brbl111 Oii such .. mutlnn ill vi.wer1 of 
ti.. l>nlr-fMmM wallo. Orialnolly, 
Nevehnn madr tb..m u11t f)f reoil mil.It 
era~tGT )'l!•n Ille had llttk mcin-
11'/ for m•mrlai.-wtthln wlll«:h tile 
dfftly COllltl'UCtelf lm.llllllltive, orilf• 
n.ol fnnn1 out of junk, irioally wood, 
that th• tnund 111 New Ylll"ll •Ir-. 
Many ol tha worlu artP I Z fftt hip 

by Ill ,..,. wide, thoqti the *
v.ry '"'atty. !lnine trt tlle11t llllv. 0.. 
maplflr..ence nf chard! orpn l°"'
~n1 lfhaclowN ba1111111 f'lf orpn 
plpeo 11"1 Gothlt: wood c.,.,lnp. Tbe 
ublquitou~ bi.ell paint - or die 
walla 1r" 1pn)'f!d In empha1la11 tlM! 
tllrM..tl-.n1ioa1I lllhqth Of the t. 
dMdual palt8. n. •aiptUMr ire 
-tlftlet built In •n abeli.v.bly 
c-pln dvtter ol llnob9, dowel8. 
4llcl, .., .... .,.iw.n.. and blln: In 
~ft a lltreet ~ fll· 
feet U- Ill M ut&ar lllllplidty al 
bou4 rectuc1e9 or Ulf - re-
PMted With oaly the ........ t Yal'la-
U- lib ti. lllldle ............. ... 
worUd Uirou .. lay a s-1 lllll:llltt 
cM111Cler. She 111ay allo ablruptly 
-II.ch to a dazallae ftlta In a -
plKe. 

N!Yl!Ullllil 11 lib dlM -.it, all 
bttftot, llftldall, wlllte "'°" or elto9 
bl11ell dft&lmr: "'8, ...... to tum °"' 
a -Ive trllllftllfl al fuallltic bl_. 
t1- at top 1.-cf wttll - a 
bltcll. but tlleni, hMslDa up for • 
yellr W- the 0¥WWIMrtmln1 chal-

lnp •A - ot1Mr 11UUcu111r -
c.p4IOll ct.I hat taUn ,_ bl lier 
1111114. Wllllln II« .,. nMllai llMtalll
lbed lorcat of ·~ ... ,.,. 
-· ol Mltuhnna and ......,..7, 
ol dlldaln '°" u.. _.. .... loY• '°' u. ot anaar ..ca roraa ....... Y9l • _..._ .......... ...._In .... 
panon ..a In w -*: - wt1tl 
aU lllil .... Oii Ille ._._ 100 .... 

- Nwll--
Sha Mii ...U ol W ~ a 

fh'HI-,, ,_ anl&ariPlll °" 
Spri... Si.r.t, • -Ill It.all.aft _._.....,......,..._..._.n....., 
aeWna rar a Ule 1.1111 11ra- no line 
betw- "llW.C" and ...__.", I& 
la all one wftll llr. 'Tel radllr .en 
24 houn Jn my 1tudlo and Lhllll fflll 
dowll on •- W lhu do •ytldnJ 
I lmow. Thia II lhi• lt'a lllW .-. 
waier:· Ille .. ,.. 

Siie .... In •1117 -. Oft llllY 
neor: orullr _..... dlro• ... 
btM11 cllalta •Dtl Wllea In IM 0111J 
fllflllt..... ,,.. ftaon .,. •1 bl8dl; ,.. • ......,.°' .......... ~. 

t ··~lorklttntt .. pliae 
JANI/ARV M, 1111 

• whlte-..ned - ..... worllr In 
white, wblJe 1 lllatll piece i• built 
....... bhltlL ,,_ -- mo9tnt the 
fOOlnl an! llMd wtth u miacll of lhe 
fl!,.- ICUlptUNd waH1 u tllay wlU 
bold: If - .,.n of • •tiuct- .. 
left o'""'· ii pa nn1 ~ to live 1 
... of lta own wbllit U-.. Wlndo•• 
without cu,,.. wlllk •lladH .,WIN 
do.- euct17 Mlf -)'. IOOk OUl 

IT<>tn oftJy - .we of. tllP. · 11-.. 
Jivln1 • cawM. •ur11 lflal la llWll 

- ..,...., .... • hlllcll '"" llnlelln ....... four llidll .,, • . 
,_ 1- fteor lo arllln&. •we for 
Che....,... .... -- IPICtl ,. 
a doM'way. 8ach a ..:111.-- ID a 
~ - .. ~Ille and 
~waedaaillllntlllllltl 

.._, all ti- ...... puta -...... ....., IO c:llamp, ..-. 

Ill-. ..,. - - Ml Ill,.... 
- .......... nitber than ..... 
tl*.$ell~ ......... . ... _...._ ....... ,......_, __ ....... ...., • ._.._fllaot 
..... ot "'-·· of bltl ot ...... all 1PnY..-lllW Ud raid)' to eo-
Cll&-up ...... _ lumltlft lip. flall .................... ,..... ..... 
dlalrllacU, ucllltactantl elefHnta. 
larolMo .............. daya. &Jiit '--' 
and .......... .,. all ...... lip fOf 
her, tllouP ....... .ull _.,... 
pick up ll,OOD -" of UM.om ...... 
w l'laplirool blOllD at Maq'1. Whaa 
... ....,, lo ............. tM 
-.idllp .,.,..... .......... dloioilel 
lllam ........... tMl'll, ........ . 
~ Ill' ---. tllMI ill .... . 
_....aof11t•~
-... tGCal Of ........ . ,..,._ 

"Ad 1 do Is loolr." .. _.,"I 
dall"l !lave .., ......... n.·a .._ 
f CIO 4o IO _,., 1 ,... _,.. 
..._._, wlU .. ,. ,._ -..... 
..... - t ,... ... _ .... from 
.. ,.... IL lut I - c:odllwe. wa.n 
)'Oii ... ~ llDa, cw • holtaae
ta.l ltllll. •a ........ or ths.., &M 
....._ fallll am • ~ llilca or • 
._..., ,._, all diet llilld of •II• 
... ............. u. .... And 
,_ ..... 11:'1 rlllll fat ,..... ... 

astilgenbauer
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Art: N evelson Still Shines 
Sculpture at Pace 
Is Reminiscent of 

Work in Fil ties 

By IDLTON KRAMER 
Almost two dccade!t ha\'e , · 

passad 1ince the American 
sculptor Louise Nevelson ex• 
.hibiled the first of her black· 
painted wood e;onstructlons 
in 11 ~eries of unforgettable 
exhibitions at the Qld Grand 
Central Modern' Gallery in 
New York. The~e exhibitions 
were like nothint el~e one 
had encountered at that time 
-crowdl!d, mysterious envi
ronments in wh!ch the visltor 
WI.!! held ~llbound by 
11hadowlih 5tr1cture1 rl1in1 
from the floor, han1in1 from 
the ceilina and c_,verins the 
walls In 11 profusion of poetic 
invention. One felt tr1ns
por~d to •notiler world-11 
world in whkh the lancu11e 
of constructivism had been 
absorbed Into the impe:ratives 
of a dream-and it was onlv 
la.ter, when the !'il'5t 11'iock of 
these encounter! had dimin• 
ished a little, tint one could 
A;.,.. .. ..,.. . •.~~ .. -..-~~'Ql.,_,.g..:..·_-!t\~~'"'~~~-~-..:..3'~.!!'""-':.s
~,:-~-:;-o;.·~~~1i."~~-~P$-... . -· 

cnntl'lhuted to t.he dramatic 
effect. 

• 
What was then thf private 

imthusia.om of a t;niall circle 
of bewitched admirns-most· 
ly other i.rtists, • rew pl'H<'i· 
ent collectors and 11. suay 
critic 1>r. museum curator-
has since b~come a widely 
11cknowledged achievement 
on an fftternatlonat scale. 
Nowaday•. acarcely a week 
pesses without some museum, 
'lomewhere, playing bnst to 
a sizable Nevel!lf)R nhibitlon, 
and the artlst'fi monumental 
steel constructions have be
r.ome rtmiliar presenl'CS in 
many outdoor settings. 

ll Mtltf 

"Sky Gate II," by l.oulse Nevelson, ls 1t Pace G1llery 

Despite this increase In 
fame and familiarity, Mrs. 
Nevelson'!I work has lost 
none ot its power to dazzle 
our facultle! with its mys. 
t.erious poetry. Her exhibi· 
tions •re now mo~ di•creet· 
ly installed and thus mort 
cuily encompaned, but the 
force of her art is as stron1 
as evt>r. At 'TS. she remain• 
enormously encraelic and in
ventivt, producing new work 
with an unrivalC'd copious· 
nes!I. 

Her latest exhibition, at the 
Pace Gallery, 32 East 57th 
Street, fills two floors with a 
profu!lion of constructions. 
collages and etchln1u1. ThPrP 

is one'large. wait-size work
"End of Day Night!lcape 1" 
Cl 973)-of the type that Mrs. 
Nevelson has made a virtual 
111nature of her sculptural 
vision, and a J;real many 
5maller pieces, of which one, 
a free-standing con~truction 
called "Skv Totem" (alllo 
1973), is especially reminis
cent of the sculptures with 
which she first .en1ased our 
attention in the n1neteen-
flfties. . 

For the most part, how
ever. the new work follows 
the 11eatet, more deliberate 
desian1 that be&&n to over
take Mrs. Nevelson'1 scul'p· 
hire in the sixties, tn place of 
the earlier pell·mell accre· 
tions of form, in which the 
painted muses were joined 
tn constructions that struck 
the eye as improvised expres· 
alonlst drawings·in-apace. the 
newer works observe a sim· 
plr.r, !!parer fonnat. There 
Wlll always a quasl·geometrf· 
cal taste for the creation and 
disposition of space in lhe 

artist'• work, but here it is 
allowed to exercise a firmer 
hand in the t>rpnization of 
its nongeometrtcal constitU· 
en ta. 

Yet this remaiM a roman· 
tic vision, in which a riaor
ously controlled i'lyn1ax jg 
placed at rhe service of 
forms that are evocative of 
a noctun1al drama of ~had
ow and half-light.. Thal world 
of dreams we first encount
ered in lhe fifties hu b~n 
altered and clarified a little, 
but its poetic cnrhantment 
persil\ts. It has now bt!t'n car· 
ricd O\'er into large collages, 
which though enjoyina corru· 
sated paper and sprayed 
paint In a more pictorial for· 
mat, provide an fnll:restinJt 
supplement to the painted 
constructions. It is, though, 
as a sculptor that Mrs. Nevel
son continues to triumph, 
and it is u a sculptor that 
she has won a permanent 
place In our art. 

., 
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Mrs. Nevelson supervlsln1 

A mauive e11vironmental 
9teel IClulpture by Louiw 
Nevel•on was lifted Into 
place by crane yf.'1lterday at 
th• Seagram Buildfna Plaz•, 
37!1 Park A venue between 
52d and 53d Street.", where 
ft wm be on exhibit for th• 
nut aiJc w~k11. 

The «ulpture, bltled •At
biosphere 1nd Environment 
Xd," w111 al'ated by Mrs. 
Nevelson l:ut year, but thi.• 
1. the nr~ time It h11 been 
exhibited in this country. The 
work, which wei1ha 18,000 
,ound.1, measures about 16 
by 10 by S feet and HI com
pl>led or 30 ~parate boxlike 
unit. and a pedestal. h: Is 
COMtructed of Co,..l"en Steel, 
• rec:Mttly dll'Vel°"9d meuil 
that produr.es its own wead'.I· 
erproof rust r.oatin1 In a lus. 
trou• brown colorina. 

Showa ta Fruce 

The ICulpture, which ii ,,.._ 
Ina dtaplayed u pert ot the 
dty'a Sculpture In Environ• 
merit Proaram, had jult at• 
rived h'om 'France, wheN It 
had be~n .shown during t.he 
summer •t the Maeaht Faun· 
dat.loll Exhibition In St. Paw 
de Vence. 

At a reception in the Sea· 
aram 8uildin1 before th• 
placement of the .:1dpturw. 
Mn. Nevelt0n. who ii 70 
years old, attributed th• new 
intere.t ui her work to the ma· 
Jor chaqes artect.1n1 Amen· 
can society. 

"There art llO many tea· 
aonic," 1he laid. "For one 
thina. many young people to
day 10 to colJep and are 
ready for new thou1hts, new 
visual experiences, without 
tNt Jlmitation1 of earlier 
timea. Out times h1ave beea 
called uvolutionary. That is 
Jutt a word. t aee them 11 
• time ot 1re11t vitality. The 
whole mentality of ·youth ia 

recepti\'e to new ideas, while 
the older pnera\lon prefers 
the ·lltltUt quo. To me, the 
..._ quo is the equivalent 
olmurder." 

Mra. Nevelson, who waa rt
eently the 1uhject of a retro-
1pective exhibition at tht 
Whitney Museum, attain• her 
effects not through the tradi
tioaal method of chippina an 
elemut until tht dealred 
lhape II achieved, but thro111h 
the oppoalte approach ot 
bufldlar and addlns. piece by 
piece, to create unlu that 
toptber Iona aa tnviron• 
ment. 

The l1111l1n-born 1eulptor 
h11 dacrib9d her worlc thl1 
WIY: 

''My tot.al con1Ciou1 1earch 
ht life hat ben for a new 
..ma, a new imap. ti new 
lnslxht. This search not only 
Include• the object, but the 
!ft-between places, the dawn1 
and the dusks, the objective 
world, the hl'avenly •phens, 
the places between the land 
and the sea • • • Whatever 
creation man lnvenbl, the 
hnap Gan be found ira na· 
t.ure." 

}~ 
f'Jvf1J:1J~1' 
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Nevelson's sculptures are phantom architecture, 
alluding to no single time or place. They are 
structures about the idea of architecture and 
refer to no specific historical period, even 
though fragments of ornamentation evocative of 
Doric and Ionic columns, baroque carving and 
Victorian finials, are imbedded in their surface. 
Working within the now venerable tradition of 
assemblage, she divested familiar objects of 
their original identity, absorbing them as 
elements within her complex, cellular structures. 

'!he a5chi tectux:al. •Ralogy pe:r:eiata, a;g.c \Jiile. 
she rarely creates works that suggest complete 
buildings her walls and tower~~fd"have been parts 
of larger structures. ~£'such enigmatic 
shapes inevitably suggest the antique and the 
dream world, it is the living city's forms that 
give meaning ~~,,9~[. art. Her early wooden sculptures 
were made of ~crates and broken and abandoned 
pieces of architectural ornamentation foraged from 
the streets and loading docks near her studio. A 
relentless hoarder, she filled her working spaces 
with boxes of"found" treasures: with these ingre
dients, she hammered and glued together shapes that 
reflected the city's erratic modular configurations. 
'lltio ps5cl1;i;c• ancl ees''••tia 111z:a ;f ''euel•:n'a art. 
zeMil.ine at:1'&l'l. 

If Nevelson's sculpture evokes the city's forms, 
it does not suggest its kinetic quality. Within 
it a spiritualized geometry prevails: free of 
urgency, her art is expressive of fragile meta
morphosis, not monumentalism. She regards herself 
as"an architect of shadows" and ponders the city's 
transformation at night, when solids and voids 
become interchangeable. 

From: Nevelson: 
by Martin 
Director, 
pub. ed. 

Wood Sculptures 
Friedman 
Walker Art Center 

Dutton Inc. N.Y. 1973 
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H.J'.1~hu1't) American (ndian and White Children: A 
Soc1al·P~)cholt;&JC°al lnvcshgation. 1955; Society and Education, 
19S7, rev., 1973. Personality in :'v!iddle and Late Life. 1964; 
co-author: Adjust~cnt to Retirement., 1969; Social Status i~ the City, 
1971. Editor: :'v11ddle Age and Agins. 196R. Asso. editor Jour. 
Gerontolosy 1958-61, Human Devel .• 1%2-68. Contbr. chpts. to 
books. articles to proft. jouis. Home: S801 Dorchester Av Chicago IL 
60637 

NEUGE:-.1. GWE.'i DOLA (MRS. LESTER D. <"EUGENn. assn. 
exec.: b. Port Arthur. Tex., Mar. 13. 192J;d. Sebastian B. and Victoria 
Marie (Guidry) Suncz; grad. hish sch.; m. Lester Dean Neugent. May 
28. 1942: children-Lani• Dean. Cyndi LcL Pres. Weed 'N Wish 
Corp., Dickinson. Tex., 1966-; sec. Dickinson C. of C., 1968-69, 
v.p., 1970, pres., 1971-; founder R.R. Museum Center. Dickinson, 
1966. now chmn. bd. trustees. Recipient Distinauished Service 
ci1a1ion Tex. State Hist. Survey, 1969; Spl. Radio Meritorious Service 
award Nat. Council State Garden Clubs, 1965; named Garden Club 
Woman of Year, 1968; Spl. Achievement award Tex. Garden Clubs, 
1972; lcadeiship award 1'at. Council Stale Garden Clubs. 1972. Club: 
Weed S' Wish Garden (Dickinson). Home: 1723 Oleander Dr 
Dickinson TX 77539 

:SEU!\fAYER, ELEANOR '.\IAY, ret. biolosist; b. Ciraod i.., 
Neb .• Aug. 20, 1910: d. Robert and Harnet M. (~ 
Neumayer; B.A., Grand Island Coll., 1931; M.S .• (LStue U. lfl: 
Tchr. secondary schs., Farwell. Neb., 1933-37. LcAiDf'Oll, 
19J7-38, Pontiac. Ill., 1938-~J; parasitologist t;.S. DrJK, "
Research Center. Beltsville, Md.. 1943-IS; biologisl E. L do "'-" 
ISemours & Co., Inc., Newark, Del., 1945-69, sr. resc:uch ~ 
1969-71. Mcm. A.A.A.S .. Sigma Delta Epsilon. EpiscopoJW,. ~ 
articles to proft. jours. Research in parasitoloJY, med. c:n~ 
virology. Home: Apt 12 C 2S Marvin Or Newark DE 19711 

NEU'.\I EISTER, BETIY LAURA. bus. exec.; b. a ... e.. Apr.~Jtlfi. 
d. Alex William and Laura (Schmidt) Neumeister; studeat pu1o. ~ 
Cleveland Heights. 0. Sec., Goggle Parts Co., Inc... 1~7 -
changed 10 Flcxo Products, Inc. 19S4, Westlake. 0 ., 19JJ--: W.,.. 
Qcve. Womcn'sAdvt. Club. Edgewater Bus.and Proll. Wome:.··~ 
(sec. I 9S9·60). Club: Zonia (treas. Cleve. 1958-60). Home: «is p.._ 
Dr Bay Village OH 44140 Office: 24864 Detroi1 Rd w~ 
44145 

NEUN, DORA ESTELLE, paper box mfg. exec_ raeard1 ~ 
b. Rochester, N.Y., May 9, 1892; d. Henry Philip and G._ d.b.f. 
Neun; S.S. in Chemistry U. Rochester. 1912; A.M-Co1U111!u, tli 

NEUHOFER. SISTER M. DOROTHY, librarian; b. St. Joseph, FIL, Ph.D., 191 S. Research asst. (Carnegie Found. Gruu) """- H-, ' 
9 93 J hp dH I F (B hi )N h , Shcrman,Columbia, 19 15-17;rcsearchchemistG.W. Cuanc.1, C.. 

June I .I l;d. osep etcran ••n ranees art • cu 0 ••r; Newark, 1917-22;sec.,dir.H.P.NeunCo., lnc.,192l--. MUL""' 
S.S. in Edn. magna cum laudc, Barry Coll .• 1964; M.A. in L.S .. R0>ary Assn. U. Women, Rochester Acad. Sci., Bus. and Pro4. Women"• 
Coll., 1965. Tchr. elementary grades Fla. parochial schs.. 1951-59; Club of Rochester. Rochester Mus., Rochester Assn. u:-i. P!la Ille 
tchr .• prin. Epiphany Cath. Sch .• Venice, Fla .• 19S9-6J; reference Kappa. Sigma Xi. Club: Zonta (internal. pres. 1935-37). H- ;u 
librarion SL Lc1> (Fla.) Coll., 1965-67• dir. reader.;' Services library. Hollywood Av Rochester NY 146180fficc: 6:-< MainStfair,as 
1967-; prioress Holy Name Priory, 1972·-. Mem. Am., Fla., Cath. 

14450 (chmn. book week com. Fla. unit 1968-70) library assns., Am. ___ _ 

Benedictine A cad. (sec. library sect. 1969-71; chmn. library sect. NEVELSON, LOUISE, sculptor; b. Russia; d. ISSAC •nd Mm:.s.Ga 
1972--; dir. 1972-). Editor: Library World St. Leo Coll .• 1965-69 (Smolerank) Berliawsky; ed. Rockland, Me., Europe. MeU:o; ""'1oal 
Union List Cath. Periodicals. 1968. Home: Ho~ Name Priory San with Hans Hoffman, Germany. 1931; husband dee.; I -. M 
Antonio FL JJS76 Office: St Leo Coll Library t Leo FL JJS74 Ncvelson. One-man shows Janis Gallery. The Bicnnict. Vcmu,bMlf 

1963, Martha Jackson Gallery. Pace Gallery, also in ea
London, Paris, Rome and South America, 196l~J:- pa--
e<hbns. Whitney Mus. Art, Bklyn. Mus., Newark Mus.. C-, 
Inst., Sara Robi Found., Brandeis U.t Birmingham Mus... t-t...-- . 
Mus., Riverside Mus .. Mus. of Modem Art, N. Y.U. l-lus.. S da. 
Q ueens Coll.; also numerous pvt. collections. Recipient o( la ...... ; 
Cnited Soc. Artists, 1959; award Chgo. Inst.. 1959; Fon!.._ • ., 
for Tamarind Workshop, Norfolk ,\,lus., 1963. Mem. Feds. ....,.)
Painters and Sculptors (v.p.), Artists Equity (pres.), Am. Allalle} 
Artists. Sculptors Guild (exec. bd.). Addrcu: 29SpringStSew1•, 
City NY 10012 

!'\EU'.\IA:S, DEA:S:'iE ELAINE, editor; b. Webster City, la., June 
20. I 9~S; d. Bernard John and Palma Merle (Lande) Neuman; B.A. 
with honors in Journalism and Polit. Sci., U. Is., 1967. Asst. editor 
Internal. Trade Reporter. publ. Bur. Nat. Affairs, Inc.. 1967·68, mng. 
editor. 1968-. Mem. Theta Sigma Phi. Democrat. Club: Nat Prcu 
(Washington). Contbg. editor Biomcd. News, 1971-. Grolier Ency. 
Year Book. 1971, 72. Home: 2544 Ross Rd Silver Spring MD 20910 
Office: 12JI 25th St NW Washington DC 200J7 

NEU!'>lA.....,, EVELYN ALMA, statistician; b. Mpls., Jan. IS. 1921; d. 
Gustav and Wanda (Schroeder) Neuman; student U. Minn .• 1939. 
Typist, R.R. Howell Co .. Mpls., 19J9-41; stenographer Minn. Bur. 
Criminal Apprehension, St. Paul, I 94 l-4J, statis. clerk, 1943-66. exec. 
statistician, 1966-. Lutheran. Home: 2637 Quincy St NE 
Minneapolis MS SS41g Office: 1246 University Av St Paul MN 
55104 

NEU'.\tA:"i, :SA:"iCY ADAMS MOSSHAMMER (MRS. MARK 
DO:-IALD :"iEUMAN), civic leader; b. Greenwich. Conn., July 24, 
1936; d. Alden Smith and Margaret (Mevis) Mosshammcr; B.A. , 
Pomona Coll .. 1957; M.A., U. Cal. al Berkeley. 196 1; m. :'vlark Donald 
Neuman. Oec. :!3, 1958; children- Deborah Adams, Jennifer Fuller, 
Jeffrey Abbott. Pres. Lewisburg (Pa.) area League women Voters. 
1967-70; bd. dirs. League Women Voters Pa .• 1970--. Home: RD I 
Westlawn Lcwisbur& PA 17837 

NEU!'>IA:"iN, CffARLOTIE GRANTZ (MRS. ALFRED K. 
:>;EU!\IA:-l:S), physician; b. N.Y.C.. July 20, 1929; d. William and 
Adele (Glotzer) Grantt; A.B., Harvard, 19SO, M.D .• 1954, M.P.H., 
1960: m. Alfred Kurt Neumann, Sept. I I, 1959; children-Frederick. 
Peter. Daniel. Intern Children's Hosp. Med. Center, Boston, 1954-55; 
resident. 1955-56; resident Bellevue Hosp .• N.Y.C .• 1956-57; practice 
medicine, spccializin3 in pediatricsf Los Angeles; mem. staff U. Cal. 
at Los Angeles Hosp.; asst. prof. pediatrics. dir. ambulatory div. and 
child health prepayment plan U Cal. at Los Angeles, 1970--. Cons. 
Bur. Nutrition State Cal.. 1971-72, univ. elementary sch. U. Cal. al 
LosAngclcs, 1965-,alsochildday carecenter.1971, 1'1H, 1972-. 
NIH srantcc, 1971-. Mem. Am. Acad. Pediatrics. Ambulatory 
Pediatric Soc .. Los Angeles Pediatric Soc. Home: 520 20th St Santa 
!1.lnnica CA 90402 Office: Dept Pediatrics U Col Los Angeles CA 
900H 

!"EU!\IA..._:"i, ELIZABETH, pharm. co. exec.; b. Debreccn, 
Hungary. May 6, 1926; d. Benjamin and Chorlottc (Tauber) 
Seumann; came to U.S .• J941, naturalized, 1947; A.B. in Chemistry, 
:-1.Y. L .. 1944, M.S., 1947; M.O .• U. Geneva (Switzerland), 19SS; 
postsrad. Hahnemann Med. Coll .• 1961. 64. Intern. Bklyn. Jewish 
Hosp., 19S6-S7: with Outpatient Med. Clin., Bklyn. Jewish Hosp., 
Oo\Jo·nstate Med. Center. 1958·6S; med. editor, clin. research asso. 
Merck. Sharp &Dohme Research Labs., Rahway. N.J., 19SS-64. West 
Point, Pa .• 196S-66, cons. marketing and advt .• N.Y.C .• 1967-68, assL 
editor :'vlorck Manual. 19S7-6J; dir. med. lit. dept. Hoffman-La Roche 
Inc., Sutley. N.J., 1969-70; dir. translation and writing sect. Am. 
Hoechst Inc .. Somerville, N.J., 1971--. Hon. vice-chmn. :own and 
village com United Jewish Appeal, 196S-70. Fellow N.Y. Acad. 
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:SEU!\IA:>;:>;, MARY CORBET (!\IRS. GEORGE !'iEUMAN:-1), 
librar.an: b. Seattle. Oct. I, 1917; d . William Wakefield and Mary 
(To-.er) Corbet. student Pa. Coll. for Women (now Chatham Coll.), 
193~; B.A. (D"-ight Morrow scholar). Smith Coll .• 1938; M.A. (Univ. 
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Holton-Arms Sch., Washington, 1941; information elk. Pa. R.R. Sta., 
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NEVEU, WILMA BARBRE, librarian; b. Rayne, La... Feb. 2$, I-' 
d. John Wilmer and Sylvia (Campbell) Barbre; B.A., U. ~ 
La., 1946; B.L.S., La. State U., 1947; m. Durwood Hctbcrt ~' 
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Edward and Johanna (Morgan) Neville; A.B .• De Paul U_ l92t.~ 
1930; M.A .• Northwestern U., 1939; Ph.D., Loyola U_ Chp.~ 
Mem. faculty English dept., DePaul U., Chgo., 1930--. proC.l:,,... 
1960--, chmn. dept. English, 1966-. Mem. Am. ASML • 
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NEVILLE, MARY C., govt. ofcl.;'b. Mo .• Apr. 16, 19:!fk A..L 
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N.Y.C.. Dec. JI, 1930: d. John James and !\b r.s.uct y-1 )&,.& 
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librarian Father Lopez High Sch., D•ylona Beach. Fla.. u C...:t-""' 
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kept anger. I tapped tt and I 
tapped it. TOO' many peo 
die without ICFe!amliMr"'lftn:'' 

She at as a child 
s ew she was an artiSt, 
that when she lay in bed at 
night the shadows came 
alive. She says that she once 
thought of going on the 
stage, that her dress baa al· 
ways been "flamboyant," 
and one begins suspecting 
that the darkness in her 
voice may well be theatrics, 
but that same mystery, that 
darkness, is apparent iu her 
art,_ 

Louise Nevellon woru 
with wood (her father ran a 
lumberyard, her grandfa
ther grew trees) but the 
wood that she prefers loob 
as if it never were alive. 

For years she med to ..... 
venge New York's darkened 
streets, finding there old 
broken arms and legs of 
chairs', orange crates and 2-
bf-41 and r-ackets witbout 
strings. From tbese · tbings 
and countless others-work· 
ing obsesaively day and 
night-she would · pains1ak
ingly assemble whole walls 
of shallow bona, each box. 
elegantly coJJUK>ied, tbe 

1 

whole wall sprayed matte _J~t •h111bb1g bfac , -=1111-
black. t ose many surfaces, some 

er the first wall cut, some curved, some 
of Nevelson's I saw. It broken, glint and gleam 
looked nu moaern art. Lots with light. 
of standard art words-cub· The Fendrick Gallery in 
ism, surrealism, frontal com- in Georgetown has given 
poettion-haTe been applied other sl)ows to other famous 
to her wor.k, but I remember.._ artists, but most were -repre
most the mJ*ry the work sented by minor works ahd 
auggested. Tbat lion-footed prints. This ambitious show 
table leg, tbo8e ·nan holes, is full 'of sculpture. It gives 
that broken ~. 'all those a good view of the aJ:'i.. of, 
parta and pieces had mute Louise · Nevelson. It closes 
stories of their own -to tell. Nov. 3. · 

..frequently combines them 
intO-le.$s familiar shapes. 

Included-tv. his show are 
many small eXllllisite things 
designed to be ploked up 
and handled. I liked those 
small works best. 

Tbe p1ece itself seemed The Studio Gallery, 1'185 
haunted. Connecticut Ave. blW., · is -

"Life, in its easence, is a- Ibo.wing .Sttepbea . ~a 
mystery,'' she says, and lest recent modular metal scu1p
the viewer miss the pOint ture. Neftlson and ;parter 
she reminds him with her nftftlllH!o f 
title&. 'There Ue pieces at are Or---ri O a llOl'i. 
the Fendrick called "SkY His work is clean; elegant\, 
shadow." and 'Black Moon." and shinhag, and '!lelf-offi. 
A •.ooo wan, dated 1964,.., clent ratler than:.auggeative. 
. ii titled •Nfgbtaeape u." ·. ' His maten.Js. show no 

There are black wooden handwriting; '..the pieces he· ' 
columns here, and things assemble~r leaves in .fit· 
~ the. ..- d · ted pan. for. the viewer to 
- on-< ......... an • a arrancre __: look fftAtt..w-1 .. n.;; " 
black. hinged wooden \box & --... ..uy 
with black wooden things in- machined. 
side that is called "End of Porter workll with bard 
Day dtyptie xvmr and glistening materials-: 

N·e v els on• s sculpture, polished alumintim, pl(m: 
thouah o~Jl described as glass, bronze and stainless 
''a-stract," is endlessly sug- steel. His geometry relies on 
gestive. And though painted cool, familiar shapes, circles, 
j1ISt one . .eolo.r, and that a square&, right aneles, but lie 

1 

t· 

I 

'A 

Louise NevelsOn: 

Dark Mysteries 
Br Pau/,JJns~r '· .,, " .. : .. .. .' 

gs that Louise She was in lf'"asbingt<>n 
es . are menac- this week to open her hand-

g mystel'J<)us. ,.Some . ..hibi"ti · · .. ~.:.: , 
are white as snow, and a few some ex o~ at....,. Fend~ 
are golden, but most are rrck ~allery, 3059 M St.~-
black as night Outside the sun was bright~ 

. but Loqise Nevelson seems 
Talk to her awhile and to carry· a strange and bitter 

,~u soon forget that you are darkness with her. 
ilpeaking to the world's most 
famous woman SCl\lptor. 
Look at Louise Nevelson, 
and you do not think of art . 
·~ 

, . At ~4, she dresses like a 
gypsy, a inadwottian;f· a 
wjtch. Her accent is unpJace
able (she was born in Bu!isia 
IA 1899). Her bells and beads 
and jewels jangle. Her 
heavy cloak of rich brocade 
is' shot through with shining 
tbreads of metallic blues 
ana greens and purples. You 
can hardly see her eyes, so 
heavy are the shadows cast 
by the inch-long artificial 
eyelasl).es she wears. 

"Appearances are not skin 
deep," says Louise Nevelson. 
"TheY' are much deeper." 

Louise Nevelson smile.S.: 
"Every day for -40 years I 
wanted to kill myself," she 
says, 

(>~. ~ ta tbiDk 'Qf. tJie' 
BUCCeSBes, of her glowing-· 
re11,utation, of the $50,000 ., 
pr.ice-tag on the black wall : 
piece nearby, but then l!he 
reevokes still more spooky 
.images, of widows w.,ndng 
widow walks on,old Victcr 
rian houses, .images, of clut· 
tered rooms, of anger and of 
nicht. 

"Anger," says Louise ~ev, 
elson.~ "All my life peop~ 
have told me not to 'Wa$te 
my .energiee on anger. But I 
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Above, Nevelson at work. Below, 'Dream House XXXll' 

The .llrt Picture 

Louise 

Lady of Action, 

Shaper of Wood 

~~~" 
The only thing more impressive than 

a gallery full of Louise Nevelson's scull>: 
tures is a gallery full of Louise Nevelson 
herself. 

The sculptures are impressive enough. 
Many of those on exhibit at the Walker 
Art Center here have become icons of the 
mid-Twentieth century, as instantly rec
ognizable and famlllar as the dribble 
paintings of Jackson Pollock. Ordinary 
packing crates filled with scraps of wood 
-chair legs and backs, spools, bits of 
molding, slats and boards-painted flat 
black or white, stacked against the wall. 
In the dim bluish-white light the artist 
favors, they are transformed into objects 
of an almost rellgiOUliJ presence, impart
ing some of the awe and mystery one feels 
in caves or other 1eeret p!acet of naiure, 
or in gothlc caUledrala. 

But Mils NevflllOD 18 as arresting a 
slaht as any of her works. Like them she 
<IOmtnates any space she occupies, tlrat 
capturing it by ber appearance, tben 
J¥>lding it securely by aheer presence-an 
Unpresslon even strangers get that this is 
somebodv extraorctlni:1 rv _ 

.. 

bammerlng tile scr8111 lhe found during 
walks througb the cttyts warehouse dis
tricts into small compositions suggesting 
landscapes. Then, in the mtd-1950s, she 
'- ... . .. -



t ... 
• 

~ 
· in 19&.i, and with Schwarzkopf and Fischer-Dieskau 
in 1964. 

At sixty-eiitbt Gerald Moore is a rubicund, portly, 
and sliitbtly bowed man, with pale gray eyes in a 
round face, fair hair, and the cherubic serenity of an 
Anglican vicar. He is five feet eight inches tall and 
weighs around 176 pounds. He lives in a snug cot
tage in Buckinghamshire with his wife, the fonner 
Enid Kathleen Richards, whom he married d~ting 
World War II. In retirement Moore 2l~0Jm
tinue giving rrf-5ter clas~~fl~1lg,Qe'c;o ·~, a~ 
writing. His r~e~1o>iili l.':fre ~~11£1. ~ , '5rid 
and reading, ana' h~U?>J&i11."c'1u Sp,~6'1 Savi! 
Club and the Maryler.f,i(3~~\r)~8·l'A• A.~•1 
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C3N, LOUISEnu.,......'' 

Sept. 23, 1900- Sculptor 
Address: b. c/o Pace Gallery, 9 W. s7th St., New 
York 10019; h. 29 Spring St., New York 10012 

"I don't think an 'artist' has a right to that title," 
American sculptor Louise Nevelson maintains, "un
til he finds a unique, a private way of making his 
statement." So distinctly individual and personal is 
Mrs. Nevelson's own sculptural idiom that she once 
remarked that if Michelangelo were to come back 
today he would not recognize her work as sculpture. 
She is a constructivi~ whom many art criti~ regard 
as the originator and chief exponent of environment
al sculpture. Using oddments of wood mainly, but 
lately other materials too, bit by bit she builds up 
in each sculptural piece a world of mystery and 
metaphor and sometimes of wit, usually in boxed 
assemblages stacked one upon another and along
side one another in an aggregation suggesting honey
comb:>. Abstract wall structures more than twenty 
feet tall along with small, early figurative pieces 
were among the 113 works of Mrs. Nevelson's tr!lil· 
blazing career shown in a major retrospective at the 
Whitney Museum of American Art in New York in 
1967. 

Louise Nevelson was born in Kiev, Russia on 
September 23, 1900 to Isaac and Minna Sadie 
( Srnolerank) Berliawsky. There were three other 
children in the family, Nathan, Anita, and Lillian. 
The Berliawskys were landowners, but in 1905 Isaac 
Berliawsky took his wife and children to Rockland, 
Maine, where his brother had earlier moved, and 
went into business as a builder and real estate dealer. 
He also ran a lumber yard-a fact that may account 
in part for his daughter's special feeling for wood 
in lier sculpture. 

'1 was born an artist," Louise Nevelson once ex
plained, when asked what had led her to choose art 

as a career. Responsive to the encouragement of her 
teachers, she excelled in art at Rockland's public 
schools. As she recalled in a recent interview for the 
New York Post (March 8, 1967), "I was extremely 
shy-I'm not anymore-and knew what I needed. So 
I took drama, which I loved because it had the emo
tional content my work now has. I took dancing too 
because I was tight and frightened and it gave me 
freedom. My whole way of living was geared to 
creativity." 

In 1920, two years after her graduation from high 
school, she married Charles Nevelson, a New Yorker 
who was visiting Maine. When she went to New 
York with her husband, she took full advantage of 
the opportunities that the city offered to continue 
her development as an artist. Exploring art in its 
many forms, she resumed her training in dramatics; 
took voice lessons briefly with Estelle Liebling, a 
Metropolitan Opera coach; and studied painting and 
drawing with Theresa Bernstein and William Meyer
owitz. About this time, also, she began to acquire a 
long-lasting interest in philosophy and comparative 
religion, which has _£erhaps nelped her to bring 
universally recognizitJ>le meaning to her work. 

Among Mrs. Nevelson's teachers Wet"e Kenneth 
Hayes Miller and Kirnon Nicolaides, with whom she 
studied at the Art Students League in New York 
from 1928 to 1930. She spent the following year in 
Europe, studying with_ the abstract painter Hans 
Hofmann in Munich and working for a time as an 
extra in motion pictures in Berlin and Vienna. OIJ 
her return to New York, she became an assistant, 
along with Ben Shahn, to the Mexican painter Diego 
Rivera, who was then painting a mural for the N1¥J 
Workers' School. In 1937, uncfer the Works Progre5s 
Administration, she taught art at the Education Al
liance School of Art in New York. 

Throughout the period of what she would call the 
"unfolding" of her style, Louise Nevelson was re
ceptive to many "outside" influences-to cubism and 
expressionism, to Picasso, to African art, and to the 
ritualistic art of the Azt~c~ and Mayas, who knew 
how to create a sense of mystery by means of___g_eo..:. 
metric fonns. In 1946-47 she made two ·trips to 
Mexico and Central America and was deeply im
pressed by the archaeology of the countries she visit
ed and also by their landscape. 

Mrs. Nevelson began exhibiting her work in New 
York galleries in 1933 and was represented in a 
group show of young sculptors at the Brooklyn Mu
seum in 1935. In a cornI.Jetition-exhibitiorl at the 
A.C.A. Gallery she received only an honorable men
tion, but her entries won her the admiration of the 
art critic Emily Genauer, who recalled many years 
later in an article for the New York World Journal 
Tribune (March 12, 1967) that in her review of 
the show for the New York World-Telegram in the 
193o's, she had found Louise Nevelson to be "the 
most interesting of the contest winners." She had 
called particular attention to "five wood sculptures 
conceived abstractly and with special concern for the 
tensions of planes and volumes." 

Karl Nierendorf gave Louise Nevelson her first 
one-man show at his pioneering gallery in New York 
in 1940. Unable to sell any of her pieces, she carted 
them back to her loft and destroyed them. She 
worked in a variety of materials-plaster, terra cotta, 
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ulpture at Pace 
Is Reminiscent of 

Work in Fifties 

BY HILTON ·KRAMER 
Almost two tleeac:tes have 

passed since the American 
sculptor Louise Nevelson ex
hibiteif the first of her ·black
paintt!d wood constructions 
in a series of unforgettable 

, exhibitions at the old Gnmd 
Centfal Moderns Gallery in 
New York. These exhibitions 
were like no~hing else one 
had encountered at that time 
-crowded, mysterious envi
ronments in which the visitor 

r 

T 

s·till. Shines 
~ . 

.. 
, ,. 

\ 

was .,Jleld spellbound by 
shadowlike stmctures rising 
from the floor, hanging from 
the ceiling and covering the 
walls in a profusion of poetic 
invention. One felt trans-· ~ 
ported to another world-a ~' 
world in which the languag~ ·: 
of constructivism had bee._.~ : 
absorbed into the impcrati~ 
of a dream-and it was only 
later, when the first shock of 
these encounters had dimin
ished a little, th:it one could 
discern the many separate 
sculptul"al. conceptions that 
contributed to the dramatic 
effect. 

• 
What was then the priyate 

enthusiasm of a small circle 
of bewitched admirers-most
ly other ai:_tists, a few_ presCi
ent collectors and a stray 
critic or museum curator
has since become a widely 
acknowledged achievement 
on an 'mtemational scale'. 
Nowa~ays, scarcely, a week 
passes without. !i(>me museum, 
somewhere, playil)g host to 
a sizable Nevelsoit' exhiJ;ition, 
and the artist's monumental 
steel constructions have · 00: 
come familiar . presences Ill 
many outdoor settings. 

Despite this increase. In 
fame and familiarity, •rs. 
Nevelson's· work has .,1-0et 
none of its power to dazzle 
our faculties with its mys
terious poetry. Her exhibi
tions are now more discreet
ly installed and thus more 
easily encompassed, but the 
force of her art is as strong 
as ever. At 75, she remains 
enormously energetic and .in
ventive, producing new work 
with an unrivaled copious. 
ness. 

Her latest eX'hibltion, at the 
Pace Gallery, 32 East ·s7th 
Street, fills two floors With a 
profusion . (.)f . constructions, 
collages and etchings. There 
is one large, walt-siz~.worJt,..,
"End of Day Nightscape I" 
(1973)-of the type that Mrs. 
Nevelson has made' a virtual 
fign~~ure. of . her sculptural 
YisioO; · and , . great many 
11mall~ pie<!es, of which' one', 
a fre~istanding construction 
called "Sky . Totem" (also 
1973), is especlatfy reminis
cent of tJie sculptures with 
which. she first engaged our 
attention in the · nineteen· 
fifties. · · · 

Foil. the tnost part, how
ever, the new work folfows 
the neater, more deliberate 
designs that began to over
take Mrs. Nevelson's sculp
ture 'in the sixties. In place of 
the earlier pell-mell accre
tions of form, in which the 
painted masses were joined 
in constructions that struck 
the eye as improvised expres. 
sionist drawings-in-space, the 
newer works observe a sim
pler, sparer format. There 
was always a quasi-geometri
cal taste for the creation and 
disposition of space in the 

•rtist•i"· w here it Js now gal,h~ied fn this e:idribi
allowe4 to exei;'cise a firm.er tlqn, ' an~ tJiey shuw us. an 
'hand in :the· organizj\~on of ~, of remar~ble gifts 
~~ts~ongeometrical .. c~stitu- wh~. wa,s often· >\-capable of 

Yet'' this· 'rerrihlns ··a' roman-· ereating eloquent· variations 
tic vision, in which a. rigor- and modi!icati~ of· the 
ously controlle<,t :.yntax . is ~orks of·hig beloved ~asters 
placed at the . service 'Of : but woo. could '"never quite 
fohns th~t . are 'evoc~tive bf' '.es,t1lblfsh_~_Y,iSf* of ~s OWii. 
a nocturftal drama of shad- · .. There '· atl·' ' to be SUl'e 
ow and half-light. That world many beautiful pictures mn 
of, ~ams we ... f!rsrencouot".-, this ~i~d a quite 
,eted. an_ the .t'lrt1.es h~s ~n stunrung polychrome . sculp
alten:<f · ~11 clbhfied·a· .httle,. . ture, ''.Personage" (1935)
~ut .1t6" poettC entlhantment ·but their beauty is the beauty 
1>_ers1sts. 1t:hils;now been· car~: of a .translation.-we feel that 
ned over into· large c.ollages, theF artist has attalni!d · a per. 
which though enjoying corru- feet mastecyi of ·the Ian
gated paper and sprayed guages f:lftlplQYed by L~ger 
paint jn .il ~ pi~torial f!'r- Kandinsk.y, ·Arp; H~lion and 
mat, provide a,n mtere~10g. ,and· others-.-~ere is even a· 
supplement to the pamted marvelous e.vocation of C6-
constiuctions. It is, though, ~an!!e's late water-color style 
as a sculptor that.Mrs. N~vel~ ,m . New York Window No 
son continues to triumph,. J" (1935) . -,. .ancl someho~ 
arid it is as a sculptor: that fO~d a persuasive eqltiva
she bas won a permanent· lent for, them. But equiva
place in our,~. ' . . . ' ,tents •. raiher than original ex-

The. exh1b1~ ~._µis a~ press_10!1, they remain, 
Pace tllfou~ . ~~ 8;· · . 24 'f!~ George (Parsons, 

• , west 57th Street): This 
Othei: exhibitions thli... i~ reallr tw~ separate exhibi-. 

week ,include the follQwing: tions-'One, m the inside 'gll!-
Ge0rge L. .,.-K. ,Mord~ l&ry, an immensely appealing 

(Hirschi & Adler, 21 East show Of Iand~ape drawings 
67th S~et): In the. develop- of the NO!'Wegian coaSt· the 
ment Qf American abstract 0 ther.,. in ·tb~ main gamiry, a 
art in Ula thirtjes, Mr. Mor- show · .of paintings on land
ris played a· significant role ·~·themes Uiat 'altempt to 
as a J>Jlinter, as a writer:ad- occupy some · middle 'ground·' 
·vacate and ·all an · orpntza- betWeen the abstract and the· 
tional force. He was in close representational. The draw
·personal tou~h with the Euro- ings ~ remarkable for their 
pean avant-garde, and he graphic strength. Black 
brought .something: of the shapes on .a white ground 
force of its intelligence and articulate an ati'nosphere and 
of its visionary ambitions to a topography with an easy, 
bear on the American art . lyrlceJ precision. In the paint
scene, which was not wildly .ings, · everything graphic is 
receptive to the European dissolved in light, and. the 
current during· the · Depres- ima~ery becomes a boundless 
sion years. _ .. expanse . of shifting lumino-

His own ·wt>rk as a paint~ sities.-- ·Th•"'' best of these 
er-and also, as it turns out, paidtings are the "white" pic
as a sculptor - in the thir- tures, such as "Jutenhelment' 
ties remained ~losely allied and "Whi·te World," but even 
to this ideological campaign. ·he~-- tfle'··eye hungers for 
This is at once the strength more .•palpable definitions. 
and the weakness . of the Some essential principle of 
paintings and ~culptures he form seems to have- eluded 
produced at that time. More the painter in his pursuit of 
than 50 of th~ works --~ _u unearthly: subject. \ ·.· .. , . . 



tn. Party). An Army captain in the South 
elson later set up law offices in Madison, 
to the Democratic Party, and was elected 
1ate in 1948. Ten years later he ran for the 
;hip and became the first ·Democratic 
of the state in more than 25 years. He was 
I for a second two-year term in 1960. In 
dazzled the railbirds by campaigning 

y against Senator Alexander Wiley, a 
t (78 years old) terrible-tempered con-
who had served in the Senate for 24 

:Ison won by a cool 65,000 votes, largely 
Wiley kept bloWing up at reporters in 
said N1Jlson dryly, "He performed on 
•'1· He was re-elected in 1968 by a nearly 
:ant plurality. Married to former Army 
ame Lee Dotson (whom he met while 
>D Okinawa), he's the father of two sons 
ughter. • 

N, LINDSEY 
ieen the Voice of the Mets since the team's 
son baclt in 1962, and bis deep Tennessee 
as also sounded forth on behalf of the 
Bears and at such spQl1s classics as the 

I Open golf tourney, the Rose Bowl. the 
asbtball championships. and the Davis 
als. Four times have his colleagues desig
lm "top.sportscaster in the cauntry." 
25 May 1919 in Pulaslci, Tenn., Lindsey 
started on radio calling University of 

;ee football games, then served in the NBC 
lepartment before taking up with the Mets. 
II' of the former Mildred Lambert, and the 
f two daughters, he's the co-author. (with 
shberg) of the insider's-eye-view tome 
llJe at the Mets. • 

, PETER 
gree violently with tradition," he says. "I 
' should go whei:e the people are." That's 
aclcisb pianist Peter Nero is looked upon as 
ilng of an enigma in the music business. He 
l2!Z. rock. pop, or classical but is in a key
:8tegory all his own, a category that. drawing 
ariety of musical styles, keeps him busy on 
11cert trail and makes his albums consistent 
lers. Nero uses a line of comedy patter to get 
ne song to the next, but he reacts strongly 
it's suggested that he is a comedy act. 
tJr b ·part of my performance," he says, "but 
ethos, the whole gamut of emotion." 
was born Bernie Nierow, 22 May 1934 in 
iyn, the son of a social worker. Groomed for 
steal career, he won a Juilliard scholarship 
rell remembers the subway trek to get to 
31 stops from Brooklyn to the upper reaches 
nhattan. Drawn to jazz. he competed with 
11g glasses and clanlcing silverware on the 
.d club circuit for six years until 1960, when 
ned his fir.st recording contract and made a 
l>um his initial time out, employing a neo
cal touch. Now he's recorded close to 30 of 
in addition to writing the score for (and 

I in) the Jane Fonda movie Sunday in New 
concertizing, and making guest appearances 
V. Married to his childhood sweetheart. 
a (two children), he has a hard time fitting a 
ion into his schedule. "Usually I say I'm 
to take time off and never do," he sighs. "I've 

CELEBRITY REGISTER 355 

had a 30-foot power boat for seven years and have 
been in it 100 hows-90 hours warming up the 
engine." • 

NERUDA, PABLO 

"A poet who does not keep in step with the 
struggles against offenses to humanity," the 
buddhalike 1971 Nobel Prize recipient says, "is 
not a poet-he is only a showcase puppet for slick 
magazines." Cited by the Swedish Academy for 
"poetry that, with the action of an elemental force, 
brings alive a continent's destiny and dreams," he 
is the third Latin American to be given the coveted 
prize-following his high school teacher, Chile's 
Gabriela Mistral (1945), and Guatemala's Miguel 
Angel Asturias (1967). ''.tie moved," an Academy 
member said, "from the introspection and despair 
c:if his youth to the outraged fighting poetry of 
manhood, with his eyes on a dazzling dream of the 
future, and from there on to bitter disappointment 
when the dazzle faded, and minor wisdom that 
comes with perception. ••• A poet of violated dig
nity is what he became." 

Born Ricardo Eliezer Neftalf Reyes y Basoalto.in 
Parral, Chile, 12 July 1904, the son of .a ·railroad 
worker, he began writing poetry at eight and pub
lished his first poems at the age of 17 at bis own 
expense under the pen name "Neruda" (after the 
Czech short-story writer Jan Neruda), which he 
made his official name in 1936. In the Latin 
American tradition, the Chilean government re
warded him in 1927 with a series of consular posts 
that took him to Burma, Ceylon, Java, Singapore, 
Argentina, and Spain. In Barcelona and Madrid 
during the Spanish Civil War, be found his sympa
thies with the Loyalists, became a C.Ommunist, and 
began writing socially committed poetry with a 
passionate. lyricism strongly alcin to Walt Whit
man's. Of Neruda, the late Garcia Lorca observed, 
"A real man who knows that the reed and the 
swallow are more immortal than the hard cheek 
of a statue." 
· Though running afoul of ideological discipline, 
his immense popularity won him a seat in the 
Chilean Senate in 1944, a Stalin Peace Prize in 
1950, membership in the Central C.Ommittee of the 
C.Ommunist Party of Chile, and, since the election 

· of the Marxist government of President Salvador 
Allende, the post of Ambassador to France. His 
worb range from the gently erotic Twenty Poems 
of wve to his vast Canto General or General Song, 
which rapidly became accepted as the leading 
epic of Latin American man. He can be lyrical and 
tender: as in his love poems and his vivid descrip
tion of his summer home, "Memorial to Isla 
Negra," or fiercely mordant, as in his portrayal of 
oppression in "The Heights of Macchu Picchu" 
and "La United Fruit C.O." Asked if Neruda's 
equally devoted political life allowed him time to 
write, his second wife, Matilde Urrutia, said, "He 
has to, he cannot live without it. H a day goes by 
that be does not have time to sit at his desk, he be
comes very sad, very depressed. He gets lll. so he 
has to write." • 

PHOTO: JILL, KREMENTZ 

NEVELSON, LOUISE 

Widely considered the one great American sculp
tor, the "benevolent witch who has been high on 
her own strange arts for half a century" is also 
noted for her aloofness and straightforwardness. 

. On being greeted by an "old friend" recei;i.tly who 
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insisted he'd known her in the old days, she drew 
back imperiously and said, "Did you sleep with 
me?" The flustered friend admitted he had not. 
''Then you do not know me," she said, abruptly 
ending the colloquy. 

When the painter Dubuffet first visited New 
York, he saw a Nevelson wall (ubiquitously black, 
"like the endless pennutations worked through by 
a Samuel Beckett character") and said, "This is 
enough, this is all of America, I don't need to see 
any more." Though the venerable grande dame 
(who by the way likes to make up heavily and wear 
ruler-long false eyelashes) has drawn freely from 
surrealism, she has never forsaken cubism as the 
basic form of her work. "Surrealism was too liter
ary for me," she says. "Now, of course, .artists 
have become anticubistic, but the cube was like 
my grandfather. I was bom with this objective 
form in me, and I never wanted to improve on it." 

Bom Louise Berliwsky in Russia, 23 September 
· 1900, she immigi'ated with her family at the age of 

five to Rockland, Maine. ("My parents were young, 
energetic, handsom& people, and we were three 
daughters and a son all excelling in school.") On 
graduating from high school she married Charles 
S. Nevelson, a shipowner's son, whom she later 
divorced a few years after the birth of their son . 
Thirty years of painting, sculpting, and building 
her wood structures followed, without her ever 
making a single sale. ("Now students asltme, 'How 
is an artist going to eat?' I say, 'Who says you have 
to eat? Art is more important/ I reduced my appe
tite so I could be independent.'1 

In 1921, with the Art Students League behind 
her, she went to Munich to study with Hans 
Hofmann. ("I expected more than I got.'') When 
she retumed to New York she became an assistant 
to Diego Rivera, who showed her first sculpture in 
public at the Brooklyn .Museum. ·It was not until 
1956 that she broke "through the somnolence of 
the art public by setting up a complete environ
ment at the Grand Central Moderns Gallery. 
("Even Life magazine came-they knew they were 

• in a presence.'') In 1970 she presented to the 
.Whitney some of her work valued at $350,000. 
("I thought a millionaire can only give one little 
piece, but I; as an artist. can give much more, and 
it was very satisfying.") 

Of the artist's worst enemy, public indifference, 
she says, "Don't bang your bead on the billions of 
·people on this earth-you cannot communicate 
with them, and there is no reason to try to com
municate with them. I went on with what I had to 
do.'' Of what her work means to her personally: 
"It's not really for an audience, it is really for my 
visual eye. It is a feast-for myself." Of religion: 
"I teke from anything. The human mind is stupid 
to want truth. I teke it for comfort." • 

PHOTO: ALBERT L MOZELL 

NEWHART, BOB 
His sober low-key comedy style is "so diffident," 
said one critic. "that he can bite the hand that 
feeds him and make it feel like a manicure.'' He 
struck it rich almost overnight early in the 1960s 
with a comedy album called "The Button Down 
Mind of Bob Newhart" and has been drolly on and 
off the tube and in and out of the clubs ever since. 
His first regular TV series (in the 1961-62 season) 
won a Peabody and an Emmy, but was a casualty 
of the rating war. After a decade of jesting guest 
spots, he launched a new Bob Newhart Show in 

Bom George Robert Newhart in Chicago on 5 -.- ':" ... - -~ -
September 1929, he .took law courses at Loyola 
University and began his working career as an 
accountant. "But I was a bum one," he said after 
cheerfully escaping from business life. "I always 
figured that if you came within six or eight bucks 
of it, you were going to be okay.'' The album that 
served as his showbiz passport (still a classic). a , 
satiric epic of split-second timing, aimed gentle 
darts at such man-on-the-street types as bus 
drivers, real estate salesmen, driving school in
structors, and 50-year employees ("I had to get 
half gassed to get down to this crummy joint every 
day"), plus a Madison Avenue hraintruster who, · -.:.Jo· : · 1 

on the eve of the Gettysburg Address, offers advice ~:·">, ·: -.-- 1 

to Abe Lincoln on how to polish up his image. ~:c7· .. :. ·. '..: I 
Writer of much of his own material, the dry-witted ~ ~.v· .,. 
ex-accountant displays it regularly along the Vegas 
strip. He has also appeared in films. most notably 
as Major Major in the 1968 screen version of 
Joseph Helle.r's novel Catch-22. Married to the 
former Virginia Quinn, he's the father of two 
sons.• 

NEWLEY,ANTIIONY 

"I am," he says, "the laziest son of a bitch who ever 
drew breath. I sleep till one, and I'm always sur
prised when someone in blue riJJSe on a talk show 
says, 'You're a genius, Mr. Newley, you do so 
many things.' Tony Newley never realized his 

· potential, did the things he should have done. 
That's why I need Leslie Bricusse-he has plenty 
of ambition." In collaboration with Bricusse. the 
many-talented Newley (singer, actor, playwright. 
composer, director) has created and starred in such . 
tune-riveted Broadway musicals as Stop the World 
-1 Want to Get Off, Roar of the Greasepaint, the 
Smell of the Crowd, and It's a Funny Old World 
We Live in, and the World's Not Entirely to 
Blame. His musicals deal with the plight of the 
Little Man (who does everything from shining 
Napoleon's boots to pumping the organ pedals for 
Bach), but he maintains he is in no way an angry 
man. (''I don't hate anybody or anything. But I do 
expect to make statements about the problems of 
being a human being.") · 

A cockney Jew born in the East End of London, 
24 September 1931, he left school at 14. ("The 
saddest thing about myself is I never read a book. 
I never got the habit.'') Appearing as Dusty in 
something peculiarly English e.nUtled The Ad
ventures of Dusty Bates and then. as the Artful 
Dodger in Oliver Twist, he developl!d a career as a 
singing star, and in 1961, when he was 30, he 
stopped West End and Broadway with Stop the 
World. His ex-wife is actress Joan Collins (two 
children). Though apolitical, the non-book-reader 
says, "Don't you think it's impossible nowadays 

. not to be political? I'm always bothered to see 
actors fronting for politics, but in these days you've 
almost got to be ••.• The trouble with the United 
States is that its teaching gives the young no under
standing of the European mentality or the Asian 
mentality. Terrifying. That's why you foul up com
pletely and are always made fun of by stupid 
people.''• 

NEWMAN, EDWIN 

As NBC's man in London, Rome, and Paris in the 
1950s, he complied what he later described as "a 
•""''" .. .....,.nrrl·of beimz in the wronl( place at the 
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The multi.unit sculptural environment in white-painted 
wood by Louise Nevelson being dedicated today was 
commissioned by the General Services Administration 
for the new U. S. Courthouse in Philadelphia. The Fine 
Arts Program was reactivated in 1972 to provide newly 
constructed federal buildings with the finest examples of 
contemporary American art. There are currently more 
than 40 artists under contract throughout the country. 

Funding for the art works is provided through reserving 
Y2 of1%of the estimated construction cost of each build
ing project. Artists are selected by GSA from nominations 
offered by the project architect and a panel appointed by 
the National Endowment for the Arts. 

Louise Nevelson was born in Kiev, Russia.in 1900,and at 
the age of 5 moved with her family to Rockford, Maine. 
Nevelson studied at the Art Students League in New 
York, with Hans Hofmann in Munich, and in 1932 was an 
assistant to the famous Mexican muralist, Diego Rivera. 
Her first solo exhibition was held in 1941 but it was not 
until the mid-1950's that Nevelson began to receive long 

. . 

overdue recognition for her innovative, relief-like, 
painted wood assemblages. During the 1950's major 
pieces were acquired by leading museums including the 
Museum of Modern Art, The Whitney Museum of Ameri
can Art, and the Brooklyn Museum. Since that time she 
has had numerous one-woman exhibitions in this coun
try and abroad and is represented in major museums and 
contemporary art collections throughout the world. 

Almost a decade ago Nevelson made a statement about 
her aims which has lost none of its relevance in the inter
vening years: 

My total conscious search has been for a new seeing, 
a new image, a new insight. This seatch not only 
includes the object, but the in-between place. The 
dawns and the dusks. The objective world, the heavenly 
spheres, the places between the land and sea ... 
Whatever creation man invents, the image can be found 
in nature. We can not see anything we are not already 
aware of. The inner, the outer:One . .. It is not only 
sculpture, it is a whole world. 



NEVELSON 
BICENTENNIAL DAWN 

.. 





Title: 

Type of 
Sculpture: 

Location: 

Bicentennial Dawn 

Multi-Unit Sculptural Environment in 
White Painted Wood 

Entrance Vestibule to the Lobby of the 

" ... it has been a very wonderful experience 
for me to go from one who had little or 
no appreciation or support for the arts to 
one who has learned that the arts can be 
very important, very vital in a community 
and I think, in the Nation." 

Gerald R. Ford 
President of the United States 

James A. Byrne U.S. Courthouse, Philadelphia, Pa. 



In 1855, when Congress decided 
to decorate the interiors of the 
Capitol with art work, it lured an 
Italian artist, a refugee named 
Constantino Brumidi, to paint 
frescos for the House of Repre
sentatives committee rooms for 
$8 a day. After 20 years of con
tinuous and dedicated drawing 
and painting, he was earning $10 
per day. In between, he worked on 
a "real fresco painted on the fresh 
mortar" in the eye of the Capitol 
dome for three years for $40,000. 
The commission included execu
tion and "the necessary cartoons 
and every expense to the painting." 
It covered 4,664 square feet of 
concave surface, 180 feet above 
the floor. This was the Federal 
Government's largest art project 
to that date and would be the 
greatest single effort until the 
depression-era art programs. 

In October 1934 the Section of 
Painting and Sculpture in the 
Treasury Department commis
sioned artists to "embellish federal 
buildings with murals, paintings 
and architectural sculpture." Four 
years later, it was succeeded by 
the Section of Fine Arts, intended 
to become "a permanent activity 
of the Government." This provided 
sculpture or murals for many of 

the post office and courthouses 
being erected throughout the 
country in the major public works 
program which continued into 
1941. 
Ten years later, the Commission of 
Fine Arts was requested by the 
President to make a survey of the 
government's activities in the field 
of art. In a comprehensive review 
of the entire scope of art and 

' } 

l 
l 

government, testimony and advice 
was received from various organi
zations and individuals, including 
Government officials, representa
tion of foreign governments, and 
private organizations in the 
country. As a result GSA-the 
building agency of the Govern
ment-was urged to make greater 
use of sculptures, mural paintings, 
mosaics, ceramics and stained 
glass in public buildings. 

In April 1962, the Senate Com
mittee on Public Works held hear
ings on S. 819 (a similar bill was 
introduced in the House) to provide 
suitable works of art in Federal 
buildings within the National 
Capital region. Though the bill 
reached the Senate floor, no action 
was taken (it was probably a victim 
of the closing days of the Con
gress). The Committee expressed 
support for a fine arts authorization 
not to exceed one-half of one per
cent of the total sum appropriated 
during the fiscal year for the 
design and construction of public 
buildings. A strong view was 
expressed by the Committee for 
the need to expend a moderate 
amount to provide works of art as 
symbols of our national heritage. 
This policy was deemed "advisable 
and entirely justified." 

The strong expressions of the 
Committee and the report of the 
President's Ad Hoc Committee on 
federal office space with its "Guid
ing Principles for Federal Architec
ture," issued in 1962, prompted 
a direct policy order of the Admin
istrator of_General Services in 
January 1963. Specifically, it 
established an allowance for fine 
arts of one-half of one percent 
of the estimated construction 
cost of proposed buildings in the 
District of Columbia and around 
the country. This order produced 
an effective program of fine arts 
in GSA buildings. The works of 
some of the great American artists 
of the time are now a part of such 
structures and a part of our 
cultural heritage. 
The Fine Arts in Federal Build
ings Program was completely 
revitalized in 1972 when GSA 
renewed its commitment to com
mission exceptionally talented 
American artists to create artworks 
as an integral part of each new 
architectural design. Since that 
announcement, GSA has worked 
with the National Endowment for 
the Arts to strengthen this program. 
Selection of artists to produce 
works for inclusion in federal 
buildings is made by a cooperative 
procedure between the National 
Endowment, GSA and the project 
architect. 

This method has ensured that 
the finest, freshest talents were 
selected to produce works of art. 
It also has ensured that these works 
are integral to building designs, 
exciting contributions to com
munities across the country and 
valuable additions to our common 
cultural heritage. 

Jack Eckerd 
Administrator of General Services 



Bicentennial Dawn, Philadelphia 

My search in life has been for a new seeing, 
a new image, a new insight, a new con
sciousness. This search includes the object 
as well as the in-between places-the 
dawns and the dusks, the objective world, 
the heavenly spheres, the places between 
the land and the sea ... Man's creations 
arrest the secret images that can be found 
in nature. 
Bicentennial Dawn is a place, an environ
ment that exists between night and day-
solid and liquid-temporal and eternal 
substances. It can be experienced as a 
monument to the past as well as the spores 
of the future. Contemplation is the means 
by which we extend our awareness. Bicen
tennial Dawn is a contemplative experience 
in search of awarenesses that already 
exists in the human mind. The inner and 
the outer equal one. 

Louise Nevelson, 1975 

.. art is by no means a fri H but a 
necessity in a vigorous, self-confident 
culture. It should be a matter of great 
pride in this country that the federal 
government is trying ... to seek out the 
very best artists in the land and to give 
them the opportunity and the challenge to 
make some sort of meaningful artistic 
statement in symbolic public places." 

Benjamin Forgey 
Washington Star Staff Writer 
May 18, 1975 
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DAWN'S PRESENCE - TWO 

MOON GARDEN+ TWO 

1969-1975 

THE PACE GALLERY 
32 EAST 57/NEW YORK 

FEBRUARY 14-MARCH 13, 1976 
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Dawn's Landscape XV, 1975; 
white-painted wood; 38" x 26" x 4" 
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( Dawn's Landscape XI, 1975; 
.__....._ __ ......._...._ ______ .. white-painted wood; 26" x 26" x 3" 
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Dawn's Landscape XXVlll, 1975; white-painted wood; 53¥2" x 47" x 3¥2" 
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Atmosphere & Environment XII, 1969-1970; corten steel ; 16'3" x 1 O' x 5' 
Fairmont Park, Philadelphia, Pennsylvania 

Sky dovdnant, 19'!3; corten steel; 20' x 22' 
;femple Israel; ~oston, Massachusetts 



Atmosphere & Environment XIII (Windows to the West), 1972; corten steel; 14' x 171/2' x 5' 
Scottsdale, Arizona 



Dawn's Column, 1973; corten steel; 14'x 6'x4' 
Binghamton, New York 

Night Tree, 1971; co rt en steel; 12'8" high 

Night Presence IV, 1972; corten steel; 22' high .,. 
New York City, New York 

Wichita State University; Kansas i.ai::.flll~lil 1111r~1~ 



Transparent Horizon, 1975; corten steel painted black; 20' high • 
Massachusetts Institute of Technology; Cambridge, Massachusetts 



Bicentennial Dawn, 1975 (model pictured); white-painted wood; 15' x 30' x 90' 
James A. Byrne Federal Courthouse; Philadelphia, Pennsylvania 



SELECTED ONE-WOMAN MUSEUM EXHIBITIONS 
1960 Museum of Modern Art, New York, "Dawn's Wedding Feast" 
1961 Staatliche Kunsthalle, Baden Baden, Germany 
1964 Kunsthalle, Bern, Switzerland 
1967 Whitney Museum of American Art, New York (retrospective) 

Rose Art Museum, Brandeis University, Waltham, Massachusetts 
1968 Arts Club of Chicago, Illinois 
1969 Museo Civico di Torino, Italy 

Akron Art Institute, Ohio 
Rijksmuseum Krol ler-Muller, Otterlo, Netherlands 
Museum of Fine Arts, Houston, Texas 

1970 University Art Museum, University of Texas, Austin 
Whitney Museum of American Art, New York 

1973 Moderna Museet, Stockholm, Sweden 
Walker Art Center, Minneapolis, Minnesota 

1974 Palais des Beaux Arts, Brussels, Belgium 
Musee de la Vi lle de Paris, France 
Nationalgalerie, Berlin, Germany 
San Francisco Museum of Art, California 
Dallas Museum of Art, Texas 
High Museum of Art, Atlanta, Georgia 
Wi ll iam Rockhi ll Nelson Gal lery of Art, Kansas City, Missouri 

1975 Cleveland Museum of Art, Ohio 

SELECTED MUSEUM COLLECTIONS 
Albright-Knox Gallery, Buffalo, New York 
Art Institute of Chicago, Illinois 
Brooklyn Museum, New York 
Carnegie Institute Museum of Art, Pittsburgh, Pennsylvania 
Cleveland Art Museum, Ohio 
Galleria d'Arte Moderna, Milan 
The Solomon R. Guggenheim Museum, New York 
Hirshhorn Museum and Sculpture Garden, Washington, D.C. 
Israel Museum, Jerusalem 
Los Angeles County Museum, California 
Metropolitan Museum of Art, New York 
Museum of Fine Arts, Houston, Texas 
Museum of Modern Art, New York 
Mu see d' Art Moderne, Paris, France 
Rijksmuseum Kroller Muller, Otterlo, Netherlands 
St. Louis Art Museum, Missouri 
Tate Gal lery, London 
Walker Art Center, Minneapolis, Minnesota 
Whitney Museum of American Art, New York 

Q The Pace Gallery, 1976 
32 East 57 Street, New York 10022 
Photos by Al Mozell, Roxanne Everett, Ted Hil l 





UP-072 
<BETTY AND SUSAN) 

PHILADELPHIA CUPD -- BETTY FORD COl•lMEMORATED THE NATION'S PAST 
AND CELEBRATED ITS FUTURE IN HER- FIRST BICENTENNIAL VISIT TO 
PHILADELPHIA -- AMERICA'S BIRTHPLACE. 

"PHILADELPHIA IS ·THE RIGHT PLACE TO BEGIN THIS CELEBRATION OF THE 
HEART, BECAUSE HERE IDEALS WERE TRANSLATED INTO ACT ION," THE FIRST 
LADY SAID LAST NIGHT WHILE DEDICATING A COMMEMORATIVE SCULPTURE. 

"WE ARE STILL STRIVING TO ACHIEVE THOSE IDEALS, AND OUR ABILITY TO 
CHANGE AND GROW IS ALSO A CAUSE FOR CELEBRATION," SAID MRS. FORD. 

SHE WAS HERE FOR THE UNVEILING OF "BICENTENNIAL DAWN," A 
CONTEMPORARY WOOD SCULPTURE BY ARTIST LOUISE NEVELSON, WHICH· HANGS IN 
THE LOBBY OF THE JAMES A. BYRNE U.S. COURTHOUSE. 

"THIS MAGtJIFICEN! CREA! ION ••• SYMBOLIZES BOTH THE PAST AND THE 
FUTURE ," MRS. FORD SAID. "'BICENTENNIAL DAWN' CELEBRATES WHAT WE HAVE 
DONE AND WHAT WE HAVE YET TO DO." 
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PHILADELPHIA INQUIRER 
Friday, January 9, 1976 

r· 
• In Brief ..... -.. ··-- ·;---··--
·First Lady· 
To Visi.tCity· 
O.rt Tuesday ( 
lfr~. &?ty rnr:J ltilJ C<l."ltC fa Phil· 

11f~.t.:'~1t w.-xt 'rut~~ll'.'/ r.f;!ht t:'J dedl· , 
c:1:~ r. m~,~flt:'.'J~r,l.ttf. r.t:tl!i·:tt:i.~: in the: 
t:. S. Qi1r.!lt1)i.z~ b'.i! ·ru~ll\ ru:d Miirket 
Strttta. " 
~mti~ Blncrtt .. 't', ~~;.~i5tar.t rer.!Gn.:al 

admini1~rnlor c! tll.! Gtllcr.il Sc.-.·kt:l 
AlmirJstr.a:ion, $!lid Mrs.. Ford v;m.1'.d 
dtdicAte .. .Bkcllten:ni.:ll Dawn," a . 
mejrlt sculr..tui·.aJ work by .Loubo 
~cvdioo: 

The· odc:dfi:3f)on ~111 •~kt place at 7 

;pZ.:. m tile -tourtbou~ b!Wy. 

' . 



THE NEW YORK TIMES 
Saturday, January 10, 1976 

·Notes on People 

-w. Louise N~lS!'J!. . N!J"R 
· York's grande dame -otaft. 
is goi.ng to meet Betty Ford 

· and Mayor Frank Rizzo of 
Philadel9hia. Or, perhaps, 
they are going to meet the 
spectacular sculptor, who is 
to celebrate her own 76th 
borthday in '76. She will at
tend a ceremony Tuesday 
when Mrs. Ford, .making her 
"first Bicentennial appear
anoe of the year," will 
unveil Miss Nevelson's 
new sculpture, "Bicentennial 
Dawn," commissioned for 
Philadelphia's new Federal 
Courthouse. \. 

. . 
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Look What We're Getting for the Bicen 
Sculpture Commiss.ioned Especially for ·1976 

By NESSA FORMAN 
·Bulletin Art Person 

THE YEAR OF the Bi.centennial is 
(shudder) upon us. Along with the 40-
million projected visitors, Phila
delphia is getting three new museums 
(The Living History Center, The Afro
Amencan Museum and the Mummers 
Museum). All of them will be open 
within three to six months, depending 
on contractors' schedules. 

We surely don't need two out of the 
three (That's being overly kind). We 
probably won't get any city money to· 
support them in um. And so It goes. · 

' But along with those museums, 
Philadelphia is getting Bicentennial 
sculpture, commissioned especially 
for 1976, that will remind us in year'S 
to come of the fdibles, follies and fan •. 
tasies of our nation's 200th year. 

We'll leave the esthetic merits and 
demerits of the upcoming sculpture 
for another time. We'll leave the Bi
centennial significance - if any - or 
most of it for another time, too. Let's 
look at what we're getting, or what we 
think we're getting, through private 

groups and through city requirement. 
First, those three new museums 

were built on Redevelopment Author
ity land, requiring that one percent of 
the total cost of the building go for 
art. Therefore look for: 

- Harold Lehr's "Cloud," a $20,000 
er.vironmer.t on the rrof of th& Living 
,History Center, 6th and Race sts. 

- Some sort of a realistic work, at 
$20,000, by Eric Parks, near the en
trance to the Living History Center. 
This will be a drummer or a guitar 
player. It's tentatively scheduled~ 
meaning that final city approval has 
not been received. 

- Sorne sort of a $20,000 artwork for 
the Afro-American Museum, on Arch 
st, between 6th and 7th. The' artist 
has not been selected for this work, 
which is scheduled to go up In June, 
the time the museum allegedly opens 
to the public. 

- Some sort of artwork, for $13;ooo, 
at the Mummers Museum, at 2d st 
and Washington ave. The artist has 
not been named yet, for the work 
scheduled to be unveiled in April. 

Private groups are faring better in 

scheduling, timing, and commission
ing. 

- Armenian-Americans commis
sioned sculptor Khoren der·Harootian 
to do a 15-foot-high bronze sculpture 
on a seven - foot bronze pedestal. 
"Young Meher," an Armenian folk 
hero, will be unveiled on April 24. The 
$1.5-million work will be near the Art 
Museum. 

- The International Eucharistic 
Congress commissioned area artist 
Walter Erlebacher, at $1 millwn plus. 
to create a life-size fi~re of Christ. It 
wjll be displayed at the Civic Center 
Museum Aug. 1-8 during the 4lst Con
gress h·ere, then it will be placed near 
the Cathedral of SS Peter and Paul, on 
the Parkway. 

Next, come sculptures which have 
no Bicentennial leanings, except that 
they are fortunate enough . to be un
veiled in the BlcenteMial year -
therefore, they become BicenteMial 
related. 

- The World Sculpture Garden at 
Penn's Landing wUI supposedly open 
some time in April. This was made 
possible by the Fairmount Park &:t 

Association, a nonprofit art-minded 
group, which has been kicking around 
the idea of a world sculpture garden• 
for five or six years. This time, the 
setting and the timing were there, as 
were Eskimo, pre-Columbian, Eth
opian, Indian and Coptic sculptures. 

Then, the three big names: 
- Louise Nevelson's "Bicentennial 

Dawn," a $175,000 sculpture environ
ment for the Byrne Federal Court 
House. This was a federal art require
ment. 

- Alexander Calder's 8 x 8 x 100 
feet mobile, "White Cascade" (price 
not disclosed), for the new Federal 
Reserve Bank. This too fits Into a fed-. 
eral art requirement. · 

- Jacques Lipcliltz' $300,000 "Gov
ernment for the People," for the Mu
nicipal Services Plaza. This was first 
commissioned by the city, according 
to Its one-percent law. The city then 
defaulted. The Fairmount Art Park 
Association picked up the remaining 
$135,000 tab. 

Happy Bicentennial. There may be 
some things worth waiting for • • • ' 
and then, again • • • 

astilgenbauer
Rectangle
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Philadelphia, Pennsylvania 
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• . . "Bicentennial 
Dawn, '1 the Louise Nevelson sculpture 
commissioned f-Or the James A. Byrne 
U.S. Courthouse at 601 Market, will be 

· unveiled officially tomorrow evening. 

.... 

Jack Eckerd, Administrator of Gener
al Service, will play host . 



THE EVENING BULLETIN 
Tuesday , J anuary 13, 1976 

"f he MayOr Will}~iS~'. 
'Blcenterl.niai ba~n' -

By NESSA FORMAN. --
Bulletin Ar't Edi~!" 

The sculpture ~hat Mllyor Rizzo 
said he "really, really likes," Will be 
dedicated at 7 tonight by First Lady 
Betty Fore!. 

Mayor Rizzo, however, does not 
plan to attend the dedication of 
Louise Nevelson's sculpture. "Bicen-, 
tennial Dawn,' 'at the James A. 
Byrne Federal Courthouse, 601 Ma'r~ 
ket st. 

"The mayor still has to curtail his 
outside activities because or the hip 
injury he incurred last fall," said 
Deputy Mayor Anthony P . .Zecca. 

The mayor, who is not known as a 
fan of modern art, made his remarks 
last September at the unveiling of the' 
model of "Bicentennial Dawn,'' 

According to a press . aid8,. Mrs: 
• ~·.,.-•,,;·•rr .... ~ ... .. 

. . 

Ford is· •ra fari" of the 76-year-old 
artist's work. and that~& · why she is 
com1ng to Philadelphia. _. 

Mrs. Nevelson will attend· the cere
monies along .with some 500 art 
lovers a~ f.ederal an<t . Bicentennial 
officials. 

Prior. to ti>nfght's dedication cere
monies, Mrs. ·Ford was scheduled to 
visit the Liberty Bell at its new pavil
ion facilities at 4 this afternoon. 

T h e Nevelson work, costing 
$175,000, Is .a .three-part 60-by-15 foot 
white wooden._ assemblage. It is her 
largest commissioned .piece to date, 
~nd one or·the high points of her ca-
reer. . 

Mrs. Nevelson named it Bicenten
nial Dawn beca~e She views it as a 
celebratron piece or reminder of 200 
ye?!'S of American freedom • 

. ~-~ 
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:Anyway, Rizzo likes It 
Mrs. Betty Ford. by all accounts, should be in Phila

delphia today to do something with a large piece of 
sculpture entitled, "Bicentennial Dawn." Dawn is the 
work of Louise Nevelson, a 76-year-old sculptress. It is 
ready for its dedication in the lobby of the city's new 

- $85 million courthouse and is made up of 90 by 30 by 15 
ch1.1nks of white wood - in three pieces. It cost the 

- _United States $175,000. Mayor Frank Rizzo said Dawn 
"represents what our country's all· about, the making 
of laws and the courthouse." Nevelson, who says Dawn 

- is the high point of her carl:?~r. ~Xf"bins "ifs :i ccntem 
plative experience in search of awareness that al 
ready exists in the human mind. It is a place, an envi
ronment, that exists between day and night, and can 

· be experienced as a monument· to the past as well as 
. the spores of our future." Betty Ford may not know 

that but she'll throw a light switch, a band will play, 
' firecrackers will explode and if all goes well Dawn will 

remain standing. For ever and ever. 

. ......... 

. . 

,. 
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PHILADELPHIA INQUIRER 
Philadelphia , Pennsylvania 
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Philacfefphi• Inquirer ROBERT L. MOONEY, 

Betty Ford admires the Lib;:r:y Ec1! in its new setting 

.Praise Fro1n First Lady 
She Sees Bell's Pavilion, Sculpture 



PHILADELPHIA INQUIRER Ja~uary 14, 1976 

Praise From First Lady 
She Sees Bell's Pavilion, Sculpture 

By LARRY EICHEL 
lnt1uirer Stn.ff '~·rit~r 

Betty Ford came to Philadelphia. 
yesterday and gave- her approval to 
two of the city's newest landmarks -. 
the Liberty Bell Pavilion and a mon
ume~tal piece of sculpture in the new 
federal courthouse. 

The major· event in her four-hour 
visit to the city was the unveiling of 
"Bicentennial Dawn," a three-piece 

'work that stands like a white geomet
ric forest in the fover of the court
house, facing Sixth Street. 

As an Army band played Beetho
ven's Fifth S}'mphony and fireworks 
went off outside, Mrs. Ford threw the 
switch that illuminated the abstract 
sculpture on which the government 
spent $175,000. 

"It is magnificent," Mrs. Ford 
said, adding that she felt it was im
portant to · have art in public build
ings. "So many people don't have the 
time or the opportunity to go to mu-
seums.". · 

Mrs. .rd was joined by Louise 
Nevelson,' the· sculptress who con
ceived Bicentennial Dawn. The sculp
ture prevents pe<testrians from leav
ing or entering the building without 
zig-zagging around the three 15-foot
high collages of white-painted wood. 

Mrs. Nevelson· explained that this 
was intentional. '1 didn't want people 
to come right through the doors, 
back and forth," she said. "I deliber
ately divided the spaces so that peo
ple are encompassed in the space 
and cannot avoid being exposed to 
creativity." 

The dedication took place at 7 p.m. 
in the first-floor lobby of the court
hou~. which, .1 with the addition of 
dozens of t10tteJ plants and trees and 
three huge ba'rs, was turned into a 
vast cocktail lounge. 

In the afternoon, Mrs. Ford in
spected the building titat has housed 
the Liberty Bell since Jan. 1 and 
judged it a proper setting. 

"I think it sets the bell off very 
well," she said during a 14-minute 
visit at the bell's new glass pavilion. 
"I like it." 

Her assessment was exactly what
Hobart G. Cawood, superintendent of 
Independence National Historical 
Park, wanted to hear. 

"We're thankful when anyone feels 
that wa~," he said later about the 

(See MRS. FORD on 2•A) 



rn~L.AU~L¥HlA INQUIRER January 14, 1976 

-

! 

.... 
Phlladelphfa ln<1t11rer I EAR·NEST S. EDDOWES 

Mrs. Ford with artist Louise Nevelson after unveiling of work 

_Mrs. Fo1·d Praises· ... 

!Pavilion, Sculpture 
MRS: FORD, From 1-A 

~uild1ng that some visitors have 
)30mpred to a subway station. "Some 
-people like it. Some people don't." 
>Mrs. Ford flew in, from Washington 
..jUst before 4 p.m. and left jut after 9 
,il.m. 
..... On her arrival at the pavilion, she :tas "greeted by Cawood· who began 
~laining the features of the new 
-liuilding and how the bell had been 
~oved on New Year's Eve. 
-..:. "I' think that was marvelous," she 
lb!d · him, adding that she had 
watched the move on television. ''To 
think 1hat all those people came out 
.{in the rain)." 

Cawood told her that Queen Eliza
·.beth II of England would give a new 
-~ "to Independence Park in July, 

one from the same foundry that pro
duced the original. The new bell will 
hang in the tower above the visitor 
center. 

Mrs. Ford laughed. "You'll finally 
have something ringing again," she 
said. 

Cawood showed off the new Inde
pendence Park poster, a close-up of 
the crack in the bell, and the new 
sound system in the pavilion, which 
tells the story of the bell in numerous 
languages. 

"It's marvelous that they·have pu·t 
the bell in this building where so 
many people visiting will be able to 
see it," l'vlrs. Ford said. "M.any peo· 
pie will travel many miles to be on 
this very spot. I must say I have 
chills mrselt ·:. 
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Betty Ford with Louise Nevelson and Miss Nevetson's sculpture, "Bicentennial Dawn." 
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Bet-tY Ford Lights BiCen , . 
By NESSA FORMAN 

Bulletin Art Editor 

An artificial dawn, punctuated by 
firewor~s. filled the James A. Byrne 
Federal Courthouse last night as 
First Lady Betty Ford dedicated "Bi
centennial Dawn," a $175,000 sculp
ture. 

"Let us rejoice in liberty." said 
President Ford's wife as she threw a 
switch lighting sculr>tor Louise Nevel
son's larger tlnn life, wooden envi
rcn11n.:111 .1r1, · 1 th· 1 1 .c'f rourt-

t 1 1 •:' 

The lights, glowing red and then 
bursting into the white lfght of full 
s1,mlight simulated the dawning of a 
new day on the ai>stract artwork 
w h i c .h symbolizes the dawn of 
American independence as well as 
the beginning of Philadelphia~s Bi
centennial year. 
2 Other W<irks 

During the minute-long artificial 
dawning, the Doughboy Band from 
Ft. Dix, N.J:, played Richard 
Strauss' "Thus Spake Zaratlmstra," 
nbo J:nown as ti 1 H m<' fi 0111 ti <' 
n ' '11111 • I 

missioned by the General Services 
Administration 11s part of its 
American, Art for Federal Buildings 
program that earmarks one-half of 
one percent of the total cost of a fed
eral building for art. Two other 
artworks, totaling $205,0GO, are :llso 
planned for the $8.3-mi , 1 lf.S. court· 
hous~. the most expensive in t!1e 
country. 

Mrs. Ford told the crowd of 500 
local art fans, federal and Bicenten
nial officials that $175,000 was not too 
111urh 1111 In sp•·rnl on one 

t 

' . ' . ' Dawn 
art and culture," ·she said, adding 
that some people do not have the 
tim,e to go to museums. 

' Mrs. Nevelsoo is a great sculp
tor;" she said. "I have admired her 
work for a long time and know that 
people.will enjoy it." 
'We Can't Forget' 

Mrs. Ford's emphasis on the need 
for government support fur the arts 
also was echoed by Jack Eckerd, 
GSA a4ministrator. Michael Straight, 
deputy chairman or the N:1tional En· 
do\v 1r thP rts, an• I .. rlisl. 
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THE EVENING BULLETIN 
Philadelphia, Pennsylvania 
January 14, 1976 

Bicen·teilnial DOwn 
Confinu.J Frorir First Page 

for the United States of America. The 
United States permitted a creation of 
mine to be given to the country. 1 his 
.i.!l an historic thin~. We can't forget. 

"We must continue to feed the art 
spirit" with government-related art 
programs." In the 1930s, she worked 
in a government-sponsored Works 
Progress Administration art pro
gram. 

"Bicentennial Dawn" is the 
76-year-old internatioaally known 
sculptor's largest commissioned work 
io date. It is a high point in her ca· 
reer, a celebration pi~e. alluding to 
200 years of American independence .. 
3 Separate Parts 

The artwork is an intricate, multi
columned, totem ·like structure di·· 
vided into three parts, all painted 
white. Each individual wooden col
umn is formed rom carefully cutout 
abstract shapes, pushed together 
forming. new fututistic shapes. 
· "Bicentennhl Dawn" stands in 
front of three doors, blocking direct 
access to the main lobby. 

"I deliberatelv blocked the doors." 
said Mrs. Nevelson, "s:> that people 
must partiCipate in-the work, walking 
around it." 
Time for Reioicing 

Mrs. Ford's trip to Philadelphia 
marked her first official Bicentenni'tl 
appe-arance in 1976 as well as the 

first dedication of a federal Bicenten
nial-related artwork in the country. 

Mrs. Ford said this is a time for 
celebrating and rejoicing. "Rejoice is 
an old-fas.hionetl word," she sairt, 
"but it captures the spirit 1 hope 
America feels this year. 

"Philadelphia is the right place to 
begin this celebration of the heart, 
because here ideals were transiated 
into action. 

"Bicentennial Dawn celebrates 
what we have done and what we have 
yet to do." · 

Earlier in the day, Mrs. Ford vis
ited the Liberty Bell in its new pavil
ion· at 5th and Market sts. She, like 
countless other past visi~ors, touched 
the Bell while Hobart Cawooo, super
visor of Independence Naticnal His
torical Park, told her the history of 
the Bell. 
- Mrs. Ford said the Liberty Bell and 
its new location was "very mean
ingful." 
• The Liberty B~II was moved from 
its old location in Independence Hall 
to the pavjlion on New Year's Eve. 

"It is marvelous that it is placed 
he:e so people visiting actually see it 
and appreciate what it means and 
stands for," she said. 

"It stands for 200 years of liberty 
in the United States. A ~oo<l many 
people will travel a good many mil.es 
to stand here on this spot," she sairl 
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First Lady.Betty Ford admires the Liberty Bell yesterday. 
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B.and Tops Wome_n's Lib at Sculptur. 

BICENTENNIAL DAWN: The 
Doughboys band from Ft. Dix, who 
played last night for the dedication of 
sculptor Louise Nevelson's Bicenten
nial Dawn at the new federal court
house at 601 Market st., really went 
women's lib one better. When First 
Lady Betty Ford took lier seat on the 
platform, the Doughboys fortissi
moed: "Most Happy Fella!" "Only 
the women on this platform will be re
membered," speculated National En
dowment. for the Arts deputy chair
man Michael Straight. Both ladies 
were indeed memorable. Hatless in 
long blue and white gown, Mrs. ford's 
blue eyes outshining her diamond 
earrings, was a contrast to Ms. Nevel
son-, "the benevolent witch" with her 
cool-black eyes shaded by mink lashes 
under her brown velvet riding cap. 
"Our nation is 200.years-young," said 
the First Lady giving her very first 
Bieentennial speech. "I light this 

-~·, 
In 

~ ~~) Focus 

~-~-0-~:_:_:_h __ 
work with the thought - let us rejoice 
in liberty." Whereupon she flicked the 
switch and with fireworks spouting in 
the ·drizzle outside, the three-unit Ne
velson "environment" in white-paint
ed wood was spotlighted in the foyer 
fating Independence Square. Ms. Ne
velson' personall¥ chose the space for 
Bicentennial Dawn, making it neces
sary for future courthouse visitors to 
confront the work. "Most important 
work in any public building that I 

~ 

.. 

Dedication 
. . . 

know of," said. Manhattan art critic 
Emily Genauer. Quite a tribute to Dis
trict Judge Herbert Fogel, who helped 
pick it, and Jack Eckerd, Adminis
trator of General Services who paid 
for it. Our Town's own art critic 
Mayor Rizzo didn't make it, though 
word was Hizzoner preferred Nevel
son to Lipschitz. Modem Medici Bon· 
nie Wintersteen entertained after
wards at dinner for old friend Ms. 
Nevelson and Co. 

·Louise 

Neve/son: 

''Benevolent 

Witch" 



I 
r 

First Lady Betty Ford wa5 in 
town yesterday to inspect the 
Liberty Bell's new home and to 
dedicate "Bicentennial Dawn," a 
sculpture by renowned artist Lou·· 
be Nevelson. Kitty Caparella sets 
the scene on Pali! 48 • 

. . 

.. ' 

Philadelphia Daily 
"t1ednesday, 
January 14, 1976 

l 
~ 

j 

News 



Philadelphia Daily News 
Wednesday, January 14, 1976 

~----~~~•M-••1•1-..1~n~uu•1~1.-.......,.....,...,...~~~"~'"~~m~1m~1"""" ...... __,_,._,,...,.,_.._...,..,~"\ 

People . J. .. .•. 
. , 

---- ... !1 ... U~: ... tltl~-~tt::l .. l'll:~~~~'*'"'~~~~~ m: ult l ~tmi:iu~'f..'..'».'"' ...... ''~~m: 11 l Nil~ UNHllV~ .... ~ 

ft!ee1 ' in· Pbif@li0Jelp.~ia 
By KITIY CAPARELLA 

Rarely has a piece of sculpture re
ceived such a welcome as did Louise 
Nevelson's "Bicentennial Dawn." 

In dedicating the $175,000 work 
commissioned by the U.S. General 
State Authority, First Lady Betty 
1''ord said last night, "This magnifi~ 
cent creation by Louise Nevelson 
symbolizes both the past.and the fu· 
tu re. 

" 'Bicentennial Dawn' celebrates 
what we have done and what we 
have we have yet to do. If our hearts 
are moved by our successes and 
challenged by our failures, future 
Americans will look back to 1976 
with pride as we now look back to 
1776," added Mrs. Ford, who had 
come to Philadelphia both to visit 
the new home of the Liberty Bell 
and to attend the dedication. 

THEN, THE FIRST Lady, with the 
75-year-old sculptress by her side 
threw the light switch at 7:38 p.m. as 
400 people watched. 

Lights the color of dawn bright
ened the sculpture in the glass-eilc
losed lobby of the new James A. 
Byrne Courthouse at 6th and Market 
Sts. Outside, fireworks exploded as 

the Doughboy Band ·from Ft. Dix, 
N. J., played the thunderous theme 
from the movie "2001." 

"It is a marvelous piece and I 
think Mrs. Nevelson is a marvelous 
artist," said Mrs. Ford, dressed in a 
white satin blouse and black velvet 
skirt with a gold Liberty Bell pin 
given to her by her husband. She 
walked around the sculpture with 
Mrs. Nevelson, who wore a black 
satin floor-length gown. 

Mrs. Ford praised the GSA's plan 
to install 48 commissioned sculp
tures, murals and tapestries at 36 
federal buildings across the country 
"because so many people do not have 
the time to go to museums and we 
must never forget that." 

THE WHITE Nevelson sculpture,. 
which faces 6th St., is a city-like 
structure in three sections with 15-

foot-high wooden pillars that almost 
touch the celing. 

Most of the pillars are made or 
boxes of abstract configurations 
which create a myriad of shadows 
within the work. ln the center sec
tion, a half-circle attached to the 
ceiling meets the pillars as would a 
sunrise. 

Considered "an architect of shad· 
ows," America's most famous sculp
tress pointed out that the whole 
space, including the lobby, was part 
of her "environmental" work which 
stands in front of the lobby's doors 
so visitors must walk around it. 

"I deliberately created a space to 
encompass everything. People can
not avoid relating to creativity. 
Probably for many people coming 
through it will be their first experi· 
ence with art," she said. 
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Sculptress Nevelson, Mrs. Ford and a section of the three-unit sculpture, "Bij 
centennial Dawn." - . .._.,. 
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:: First Lady, excited by Bell, 
~;· dedicates 'Bicentennial Dawn' ,..,. . 

By ROBERT L KING 
Oxrrier-Pbst Staff 

PHILADELPHIA - As a Russian 
· r:ecorded history played in the 
backgroond, Betty Ford visited the 
Liberty Bell Tuesday in its new glass 

;pavillion here. · 
The Russian recording and others 

in various languages are part of the 
pavillion's new sowld system. 

The First Lady liked the record
·mgs, admired the pavillion and called 
her visit with the bell "exciting." Her 
trip to the Liberty Bell was her first 
official function in the nation's Bicen-

_,temial. 

"l'IHINK many people will travel a 
great many miles just to be on this 

·spot," Mrs. Ford said. She spent 
. about 15 minutes admiring the bell 
and examining its inscriptions. 

But the visit to the bell was only a 
. sidetrip in Mrs. Ford's visit to the 
city. 

Later she participated in the 
dedic.ation of a $175.0CO sculpture 
called "Bicentennial Dawn" - locat-

ed in the new federal courth:ee near 
Indeperldence Mall. 

1llE ABSTRACTSCULPI1.JRE is a 
creation of 76-year-old Louise Nevel
soo. It's a.gjgo1111tic three-piece.wJ>rk of 
pl~ construction. The work is 
hoosed in a large englassed roml 
near the courthouse lobby. 

Mrs. Ford was among sane 400 
guests woo watched fireworks around 
the artwork as it was illuminated in 
the courthouse. 

"I light this artistic creatim with 
this thought." l\.frs. Ford said. "Let us 
rejoice in liberty." 

nIE SPECI'ATORS applauded as 
lights rose on the sculpture. Then 
Mrs. Ford and the artist walked 
arowxi the massive structure for a 
closer look as news· photographers 
clicked their shutters. 

"I think this is very e£fective," Mrs . 
Ford respoooed when asked if she 
liked modem art. "I am an art 
enthusiast," she said. 

Other dignitaries at the ceremooy 
apologi7.ed for their lack of knowledge 

' . 

of the kind of work represented by 
Mrs. Nevelson's sculpture. 

"I'M N<Jr AN artist • " said Jack 
F.c.kerd. administrator of the General 
Services Administration <GSA). "But 
I know artists have an uncanny ability 
to reflect the temper of the times." 

Eckerd said that GSA tw commi9-
sioned 40 similar art projects in 
various federal bull~ aroun:l the 
country.1be gavenment pays for the 
artworks byreservingone-half of one 
per cef)t of the estimated cost of each 
new building project. 
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·nE'M'V FORD caresses the Liberty Bell at its new h<me on Independence Mall. The First 
Lady was in Philadelphia for the unveiling of Lois Nevelson's sculpture on Sixth Street. 
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SCULPTURE PRESENTED: Mrs. Gerold R. Ford !right) talking with sculp
tress Louise Nevelson, who designed the contemporary wood sculpture 
"Bicentennial Dawn," shown in the background. Mrs. Ford dedicated 
the $17!' ,000 sculpture in the lobby of the new federal courthouse in 

, P~.iladelphio last night. The WQrk was commissioned by the General 
Services Administration. (AP Wirephoto)" . 
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A celebration and reminder 

Bicentennial .Dawn 

. . 

.A 

I "Bfcentenrtf!l Dawn:• the abstract, envi
ronmental sculpture in the outer lobby of the 
James A. Byrne Federal Courthouse at 6th 
and Market sts., in Philadelphia, is a national 

1 birthday gift that is now on display for area 
I residents and visitors to Philadelphia during I this Bicentennial year and for years to come. 

l 
The sculpture.is a celebration of the consid

erable achievements of the United States dur-
1 fng 200 years of nationhood and of the consid-
1 ~rable talents of the internationally renowned 

through the government-supported American 
Art for Federal Buildings program, which 
earmarks one-half of one percent of the cost 
of a federai- building for artwork. And First 
Lady Betty Ford, who visited the city to dedi· 
cate the sculpture, stressed the need for gov
ernment support of the arts. 

artist. 76-year-old Louise Nevelson. 
·~J ·- .• '11le Nevelson sculpture_ was made possible 

~ ; . 

Works such as Mrs. Nevelson's are remind
ers that artistic achievement is an important 
part of our rich cultural heritage •. And con
cern for the state of the arts in America is in
deed appropriate when the nation is reflecting 
on its past and loo.king ahead to the future. l' . =~·..r '~ . -.,.~,. ;,ti;f•~,Y;l:W· --; ~lJ!'.-; ~~~t<q;·.-,.. .,,~,_: .•.. ;;".i;!'~-'-:,;~~,,. ''".;,,.,;"~-~<F,,.,-~,..· 
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-'Bicente11nial Daw11' 
Is Fulfillment for 
Soviet-Born Sculptor 

Walking past sculptor Louise Nev· 
elson's "Bicentennial Dawn" is like 
'strolling througl). the city of your 
dreams. It's sheer poetry. This multi
unit sculpture in the enclosed vesti
bule of the new United States Court
house, .is a major addition to the cul
tural environment of Philadelphia. 

Between 500 and 600 guests at
tended the dedication of "Bicenten
nial Dawn" on Tuesday evening. Be
forehand, they went to a cocktail 
party-reception in the lobby of the 
courthotise, which is on Market Street 
between Fifth and Sixth Streets. 

Afterward, we lingered to get a 
closer look at the sculpture - and to 
chat for a moment with Louise Nev
elson, the 76-year-old sculptor. 

· We asked Mrs. Nevelson whether it 
gave her a very special thrill to have 
"Bicentennial Dawn" so near Inde
pendence Hall, the birthplace of the 
United States. 

The sculptor gave us a bug and 
said, "It IS a thrill. Don't forget, I 
was born in Russia. Tonight is a ful
fillment." 

Louise Nevelson was brought up in 
Rockland, Maine. She came to this 
country from Russia when. she was 4. 

During the ceremony, Chief Judge 
Collins J. Seitz of the Third Circuit's 
Court of Appeals told Mrs. Nevelson: 
!'Your work will be a timeless inspira
tion to us all." Betty Ford came lllp 
from Washington for the occasion. 
There were two women on the plat
form-the First Lady and Louise 
Nevelson. 

Said Mrs. Ford: "This is a very 
magnificent event. I hope the Bicen
tennial ·will help us reflect how good 
and how strong our country really 
fs." 

Then, emphasizing each syllable of 
Bicentennial, Betty Ford declared: 
" 'Bicentennial Dawn' celebrates what 

. . 

By RUTH SELTZER 

we have done and what we have yet 
to do." 

Alluding to the White House, Louise 
Nevelson said: "I've already been to 
the House for dinner. I want to thank 
Mrs. Ford for coming here tonight." 

About her work, Mrs. Nevelson 
reiterated, "I always create an envi
rorunent." When people enter the 
U. S. Courthouse, via "Bicentenial 
Dawn" in the vestibule, Mrs. Nevel
son wants them "to be encompassed 
in this space." 

Michael Straight, the deputy chair
.man of the National Endowment for 
the Arts, said ''We will be remem
bered if we are remembered through 
the arts. 

Louise Nevelson agrees. 
Betty Ford flew to Philadelphia on 

Tuesday afternoon in a small mili
tary plane. That night, she flew back. 
She wore a gray wool dress, with 
rust Ultra-Suede collar when she visi
ted the new Liberty Bell Pavilion. 

At the Holiday ~ Fourth and 
Arch Streets, Mrs. Ford ate a light 
supper (a sandwich). There, she 
changed into the gown by designer 
Luis Estevez that she wore to the 
courthouse ceremony. The gown, 
with a full-length black velvet skirt, 
has a white satin top. On both the 
daytime and evening dresses, Mrs. 
Ford wore the gold Liberty Bell that. 

(See SCULPTURE on 2-D) 

• 

·. ·~ 
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Phllac!&IPhia Inquirer I EA.RNEST S. EDDOWES 

SCULPTOR Louise Nevelson talks with Betty Ford in front of 
"Bicentennial Dawn," which is Mrs. Nevelson's multi-unit 
sculptural creation in white painted wood. "Bicentennial 
Dawn" is in the new U. S. Courthouse in Philadelphia. 
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·AT THE COCKTAIL reception that preceded 
the dedication of Louise Nevelson's "Bicen
tennial Dawn" sculpture at the new U. S. 
Courthouse in Philadelphia, Mrs. J. Welles 

· photo) are with Chief Judge Joseph S. Lord 
3d of the U. S. District Court. In right photo, 
Meyer P. Potamkin (left) and David W. Scully 
talk with Mrs. John Wintersteen. 

• · ilender_son and Mr. Henderson (center, in left 

:: Sculptor Fulfilled by 'Dawn' 
- . , 

SCULPTUR~. From 1-D 
her husband gave her last Ocl 15 
on their 27th wedding anniversary. 

Before Tuesday's dedication cere
mony, Betty Ford went to the cere
monial courtroom in the courthouse. 
There, Chief Judge Joseph S. J...ord 3d 
of the U. S. District Court here intro
duced her to other federal judges and 

• their wives. 
Mrs. Ford was escorted to the cer

emonial platform by Chief Judge 
Seitz. 

Bernice (Mrs. John) Wintersteen 
gave a dinner party for 45 guests at 
her home in Haverford after the cer
emony. She had invited Mrs. Ford to 
the dinner. The day before, Mrs. 
Wintersteen received a telephone call 
from the White House-thanking her, 
but saying that staying in Philadel
phia for dinner would be too long a 

day for Mrs. Ford, who had a bout 
with the flu during the Christmas holi
days. 

In addition to Mrs. Nevelson, the 
out-of-town guests at Mrs. Winter
steen's dinner included Jack Eckerd 
(the administrator of General Serv
ices), Michael Straight and Tom 
Armstrong, the director of the New 
York-based Whitney Musewn of 
American Art. 
· About Louise Nevelson's "Bicenten
nial Dawn," Mrs. Wintersteen said: 
"I think it's stupendous. I think peo
ple will travel distances to come to 
Philadelphia to see it. I think 'Bicen
tennial Dawn' is the greatest sculp
tural achievement of the century. I 
don't know anything else as outstand
ing." 

Bernice (Bonnie) ,\}Tintersteen is a 

' . 

former president of the Philadelphia 
Museum of Art. She is now on the 
boards of both museum and the 
Pennsylvania Academy of the Fine 
Arts. 
· Among those at the dinner 
were Mr. and Mrs. H. Gates Lloyd, 
Judge and Mrs. Seitz, Judge and 
Mrs. Lord, and Judge and Mrs. Her· 
bert A. Fogel. Judge Fogel is the co
ordinator of the Art for the Federal 
Courthouse Committee. The commit
tee's members are representatives of 
Philadelphia's art institutions. 

Last night, Dr. and Mrs. Paul Todd 
Makler gave a dinner party for 
Louise Nevelson in their art gallery 
at 1716 Locust St. The party launched 
a special exhibition of Mrs. Nevel
son's sculpture. The show will con
tinue at the . Makler Gallery through 
Feb. 14. 
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Personalities 

~ 
g,t Lady Betty Ford visit~d 
Philadelphia Tuesday to take part m 
Bicentennial festivities there. She saw 
the Libertv Bell with its famous crack 
and attended ·the unveiling of "Bicen· 
tennial Dawn," the work of American 
sculptor Louise ::'\ewlson. The sculpture 
dominates the entnmce of Philadelphia ·s 
new Federal Courthouse. ~ 

·"Shampoo," which has been such a 
successful movie. is now declared to be 
.. stolen property'' by writer Bernice 
Mama. · 

She has filed a S5·million suit in 
,Superior Court in Hollywood aga_inst 
actor Warren Beau~-. screenwriter 
Robert Towne and Columb:a Pictures. 
She claims the movie was taken, without 
her pe':'mission, fror· a manuscript she 
registered with the Writer's Guild on Oct. 

' 

Louise Nevelson, 

left, stand& with 

J'int Lady Betty 

J'ord in front of 

Nevelson 'a $175,000 " 
' 

sculpture ' 
' '"Bicentennial Dawn," 

which dominates 

the lobby of 

Philadelphia·., 

new federol 

court builc!ing. 

15, 1969. Her title was ''Women-Plus.". 

Joan Braden, the State Department's 
controversial new consumer 
representative is in Georgetown Hospital 
after a week on the job. Suffering from 
arthritis and a pinched nerve, she was 
admitted to the hospital early Tuesday. 
She is listed in "good condition" but is not 
taking any phone calls. 

Susan t'ord skied her first race 
Tuesday in Vail, Colo .• and later declared 
she was "hooked on ski racing." Clocking 
54.21 seconds in the dual giant slalom 
event, she was 16.26 seconds behind the 
winner, Julie Young. "My mother 
doesn't know about this yet,'' said Susan 
of the race. "She's going to love it when I 
tell her" .. . Cnoline Kennedy, wearing 
blue jeans under a long coat, arri\·ed in 
London this week unrepentant about 
being named to a "Worst Dressed 
Woman of 1975" list. .. rm treating the 
whole thing as a joke." she said of t~e 
list. "llow can anybody take 1t 
seriously?" 

;_Dorothy Mcl'ardle 
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Betty Ford's Spirit of '76 
Betty Ford, a gracious First Lady 

who has a way of conveying poignant
ly her appreciation of the historic and 
the artistic, bestowed a warm tribute 
to PhHadelphia by her presence here 
f:'-:trly in the Bicentennial year to visit 
~he Liberty Bell and to dedicate a 
~culpture titled, appropriately, "Bi
centennial Dawn." 

It was Mrs. Ford's first 1976 par
ticipation in a Bicentennial activity. 
Her remarks about this being a year 
"or celebrating and rejoicing reflect 
the same Spirit of '76 that has guided 
Superintendent Hobart Cawood of the 
Jndcpendence National Historical 
Park and other Bicentennial planners 
;.n the nation's birthplace. 

After a visit to the bell, arid hear
ing Mr. Ca.wood's account of the move 
to its new quarters, the First Lady 
cledicated the Bicentennial Dawn 
sculpture in the lobby of the new U.S. 
courthouse facing Independence Mall. 
~he honored not only the sculpture 
itself but also its creator, Louise 
:'Tevelson. 

Mrs. Ford made a timely observa
tion about the desirability of bringing 

.. 

) 

• 

Louise Nevelson and Betty Ford 

art to the people as well as displaying 
it in museums. A great virtue of plac
ing artistic works in public buildings 
and squares is the enjoyment added 
to the daily life of , thousands of 
passers-by. 

Philadelphia will host many digni
taries in this historic year. It was a 
special pleasure to have Betty Ford 
among the first. 

.:, 
l ,. . 
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·:she ls Fresh, 
'Like the .Dawn 
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"Philadelphia is the right place to 
begin a celebra,tion of the heart," said 
Betty Ford, First Lady of the land, 
"because here ideals were translated 
into action." And then, looking radi
ant and beautiful, Mrs. Ford threw a 
switch and dedicated the first federal
ly commissioned, Bicentennial-related 
work of art in the nation. 

In the lobby of the new federal 
courthouse at Sixth and Market 
Streets Tues~ay night, the lights 
came up dramatically, bathing a 
monumental white wood sculpture in 
a simulated dawn. Outside, fireworks 
exploded in seeming rhythm with the 
crescendos of the Fort Dix Doughooy 
band playing Space Odyssey-type 
music. 

Obviously en1oying the festivities 
was an impressive looking woman 
wearing a floor-length black silk and 
velvet gown with a beige suede jockey 
cap and long false eyelashes .that 

. I 

could have been bought from the Ful
ler Brush man. 

At 76, Louise Nevelson is today 
America's outstanding livjng sculptor . 
She is legendary for her fashion ec
centricities, her oftiines brutal can
dor, her zest for living and her un· 
compromising talent. A handsome 
woman, she is dearly strong, earthy 
and dominant. She is also feminine, 
warm and delightfully flirtatious. 

Born in Russia, Louis Nevelson 
emigrated to the United States and to 
Maine as a young child. "I will never 
forget that the United States permit
ted a work of mine to bi given to the 
country." (Bicentennial Dawn was 
commissioned by the General Services 
Administration for $175,000). "It is," 
says Louise, "a celebration piece." 

Days before the celebration of her. 
76th birthday last fall I had asked 
Miss Nevelson how she felt about age 
in a nation that pursues youth so re.-
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lentlessly. "How foolish that is!" she 
said, putting her hand to her extra
ordinary cheek bones. "I wouldn't give 
up one year. I look on age like money 
in the bank. Each year is that much
more. And did you ever hear of any
one wanting to give money back.' No, I 
wouldn't give up a year." 

That from a woman who only began 
to receive proper recognition when she 
was almost 60-and who had some 
years of which she said, "I could have 
joyfully committed suicide.'' (She 
worked for 30 years on her wooden 
sculptures without making a single 
sale,) What kept Louise Nevelson go
ing during the difficult years was 
courage, determination and her sense 
of herself as an artist. 

While Tuesday night was pomp, 
ceremony, and officialdom, Wednes
day night was time for friends. So 
Hope and Paul Makler used their gal
lery-home as an ideal setting for a 
dinner party in honor of Miss Nevel-

son, the dedication of Bicentennial 
Dawn and the opening of a Nevelson 
exhibit at the Maklers' Locust Street 
gallery. There she chatted with Evan 
Turner and George ~rtd Peggy Ches
ton of the Philadelphia Museum of 
Art, industrialist Bob Yarnall, Judge 
Herb Fogel and his wife Sonny, art 
collectors George Friedland and 
Eleanor "Pom" Segal, .:Philadelphia 
College of Arts' Janet Kardon and 
many old Philadelphia art-world 
friends. Surrounded by the works of 
great artists-Rothko, Matis.5e, Lip
chitz and Dubuffet - dinner guests 
who were the proud owners of Louise 
Nevelsons shared their joy of pos.5es
sion. 

Dr. Audrey Wilson is a radiologist 
at Hahnemann Hospital. Her eyes 
light up when she talks about the two 
Nevelsons she owns. "Collecting for 
me," says the attractive young doc
tor with long dark hair," is a disease. 

It's an obsession. I hock my income 
to buy art. I hock my income-anti 
my soul." 

Lynn Levenson and her husband 
Bob didn't hock anything, but they 
did decide what they were ready to 
do without. Until two years ago, art 
was not a major part of the Leven
sons' lives. Then they saw a Nevel
son Plexiglas box and knew the} 
wanted it. Paying for it without dis· 
turbing their very pleasant lifestyle 
was something else. 

"Are we Willing to give up a vaca
tion?" asked Bob?" Are we willing to 
give up furniture for the den?" The 
answer to both questions was yes, · 
and they took the N evelSOll. 

Now, says Lynn, "We look at n u r 

sculpture a hundred times a day, 
and get more pleasure from the 
Ncvelson than we eve·· could h<ne 
from a vacation we would have for· 
gotten in a few weeks." 
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WASHINGI'ON CUPI> -- BETTY FORD<WILt . MAKE HER FIRST PUBl.'lC 
BICENTENNIAL APPEARANCE TUESDAY IW PHiLADELPHIA WHERE SJiE \(ILL 1llP ,A' 
SWITCH TO UNVEIL A SCULPTURE IN THE LOBBY OF THE UNITED STATES 
COURTHOUSE• 

THE WHITE-PAINTED PINE SCULPTURE BY LOUiSE NEVELSON 'ENTITLED 
•etCENTENN IAL .DAWN" WAS ·COMMISSIONED LAST FEBRUARY BY THE GENERAL 
SDVICES ADMINISTRATION UNDER ITS FINE ARTS PROCEAM. 
, UPI 0t-08 04 :52 PES . . . . 
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If i Ho; Come to the Fait· 
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While others ·search for 
the golden key to the presi
dency, Sen. George McGov
ern. the old camp•lsner, is 
attending a vasecttimy fair 
in Bangladesh. He was 
there to talk to Bangladesh 
officials about American · 
aid~ The fair. for example, 
is.~rtially paid for by the 
~mted States which might, 
eventually, st&Je one in 
Gaithersburg, T1monium or 
just outside Richmond. The 
fair has been colorfully 
under. way.since New Year's 
Day and some 3,000 men 
have taken part in the 
family planning demo~ 
stration which includes · 
population explosion ~b:-·, 
its. ::: . · . , 

No quote has been received here from McGovern. 
He may not have said anything. Soon, he'll be off to 
Hanoi ·for a ·tour of North· Vietnam and, perhaps, 
another fair.: .- : · « · · ' • ~ 

Home tor_: the Holday 
Rep: Parren Mitchell, D-Md., says : black officials 

shourd close·their offices Thursday to gi\'e ~ident 
Ford and Congress "the message" that blacks' d&t 
marid ftCOgitltion of Martin Luther King's birthday as ~1 
a national noliday. Black organizations, said Mitchell, 

1 should plan for a national day of no work for black cfti· , 
zens. "Other ethnic groups have their heroes enshrined .\ 
with national honors~" Mitchell said. "Why cannot we 
have_our hero similarly honored?" 

nywa.y, Rizzo likes It 
Mrs. Betty Ford, by all accounts, should be·in Phila· 

delphia today to do somethinJ with a large. piece of· 
sculpture.entitled; "Bicentennaal Dawn."·· Dawn iS. the 
work of Louise Nevelson, a. 76-year-old sculptress. JtJs 
ready for its dedication in the lobby of the city's }le~ 
$85 million COurthOUSe and iS made U{> Of .90 by 30 by 15 I 

chunks of white wood t\..;.,;· in three pieces. It cost the 
United States $175,000. Mayor Frank Rizzo said Dawn I 
"represents what our country's all about, the making_ 
of Ja\Yf.a~ tbe COW1bouse." Nevel&on. wbo~a.l)awa, 
i1 the lllft point of her career ,.explaiat "It'• a amrem
pladw Wpetienee In search Off a~ iha& » 
ready exists in the human mind. It it• ~ u •1'
roftment. that exists between ·day and nilbt, aa4 ~ll 
be aperienced as a monument to the put u weD as 
the spores of our future." Betty Ford may not know 
that but she'll throw a light switch, a band will plaf. • 
firecrackers will explode and if all goes well Dawn wall 
f'emain standing. For ever and e:ver. 
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BETTY FORD 
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PHILADELPHIA CAP> -- BETTY FORD FLIES TO AMERICA'S BIRTHPLACE TODAY 
TO SEE THE LIBERTY BELL IN ITS NEW GLASS HOME AT INDEPENDENCE NATIONAL 
PARK AND THEN DEDICATE A SCULPTURE ENTITLED ''BICENTENNIAL DAWN.'' 

IT'S ALL IN THE INTEREST Or HISTORY AND ART AND DEFINITELY 
NONPOLITICAL, INSISTED A SPOKESWOMAN FOR THE FIRST LADY. 

THE LIBERTY BELL WAS ~OVED OUT OF INDEPENDENCE HALL NEW YEAR'S LESS. 
LET THE WOOD DRY FOR A YEAR. 
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