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WEST MICHIGAN TELECASTERS, INC. 

BOX Z GRAND RAPIDS. MICHIGAN 49501 (616) 364-9551 

Mr. Philip Buchen 
e·~a~ Couns2l 

Tha White House 
1600 Pennsylvania Avenue 
Washington, D. c. 

Dear Phil: 

October 2 , 1974 

I am a little late in saying congratulations, but 
as you well know we are all very proud to have you serve in the 
Ford administration. I am sure that you have had a chance by now 
to read a copy of Duncan's sernon on the pardon. If for some 
strange reason you did not get a copy, please let me know. 

I mentioned the possibility of having a local black 
artist, Paul Collins, do a portrait of the President .. As I 
understand it there is a move underway in Grand Rapids to have this 
done with local people picking up the fee. 

Apparently someone ha s been in touch with Bill Seidman 
about this, but I am still trying to get some prints of Paul's 
work so that you will know why we have recommended this man. 

Dave Mehney, i"ho has Kawasaki ln Grand Rapids, is 
apparently in touch with ~tr. Seidman so that all of the Grand 
Rapids people will know about this project. 

, 

.JH/tt 

C9rdially, 

'l / ..,. kf-y~·-
Jack Hogan 
News Director 
WZZM-TV 

~ ~~C TECEVISION NETWORK AFFILIATE NATIONAL REPRESENTATIVE PETERS, GAJFF!N, WOOOWARu. INC. 



April 18- 1975 

I W&llll to tall ?tM taat we DOW thiJllk ... have 
j.a tM ript place lor tbe ~ pahattnl 
yoa ..,. .. atlNi -...1 riaited Grand Jlapid• 
Lue fall.. .&a yoa may iu..w. Betty llaa hMA 
uelpi• me ..c.ru.._ ........ decided tJaat thi• 
ew•mple .t year taleat woaW 'be puf.ect for 
my pal..- wk1aa office. Jl l• a poi-at 
hi•••'• af the pan witll tile ~ .... will 
.-..,..,. ae a c-•t•Jlt rem.bader of yoar frittDll· 
sb1p. MmaF .. muiy tiaaalret 

~ 
Mr. i>a.i ce111 .. 

' .. 

709 Lepa az:eet.- D. 
Gr1UMl llapWa, Mlcblpa49S03 

Cuff Links sent under separate cover 

GRF /m.fw/mh/mw GIFT 

0 



/ ,.,_ 

THE WHITE HOU SE 

WASHINGTON 

4/ 18/75 

Dear Mrs. Ford, 

I appreciated your guidance on this 

one ...... Just to be sure I have it 

right, would you please look it over 

before I send to the President• s office 

for signature ... 

/f ,_ 

f . \.I 

I I.I 

;J 
I 
I 

I 

Many thanks! 

~-;r-
Mar ge W ic klein 



Decemlle.r 20,. 197 4 

PEllSO!U.l. 

Dear :M.r.- Colllaat 

Thank yoa for tile framed paiatblc of th. 
PreaiC..1 

• ~lMocl home &ad the White 
HOQSe rece&Yea tbu'iag b1a receat vb-~ to 
Graaci llapWa. Ha iadeed app.reclatea the 
effort :reflected la thia .-.mple of yoar 
work,. aacl la moat 1:ratet.l for the goo4'­
will that pi-empted yoar daoqbtflal gift. 
P.reaid..t Ford la alwaya pleaaed to be 
rememO.nd 0,. r .. iu.u ol Mlchlgaa. 
and thia aot4t comea to yoe with hla 'beat 
wia.bea. 

~ 

Sl.acerely J'CMU'•• 

(MU.a) Mil&nd Leoaard 
Peraeaal .Aaaiataat 

' " 

Mr. Paa1 CoW-
709 L09·-SiiMi;; SE. 
Graad ~ Mlchipa 49503 

EDCUH~ 

/f( 3 j S7.:< .2. 

<:;:.:r :J-

ML/mi.w/!:f'/cf gift 

f' I 

~·-
.f 

ii .. , 



. ~IOGfu\PHY OF PAUL co~~INS 

,l..Jl CoJ '.:·.ns, born in Muskegon, Michigan, moved to 

Grand Rapids at an early age. He is a graduate of 

Ottawa Hills High School and author of a large mtiral 

in South Middle School depicting the Black Struggle. 

He spent two years in Africa completing a 

collection, nBlack Journey from Africa". 

BIPGRAPHY ~F PAUL COLLINS - Card 2 

Portraits by Paul Collins include that of 

Roger Miller, Steve McQueen and Martin Luther King . 

Spending time in Wounded Knee during the 

uprising , he has just completed a collection of 

30 paintings on the American Indian . 

# # # 

.. 

··.~· . 
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May'· 1915 

I Ira•• clMM:k .. wltll Jay, 
AwKam•tnand 
C..ualFll• ..... 
eaa fbMI Mth'• oa dU9 
• .,.ltfollo. tt 

1 .... called Mr. Hopa 
ea .. atiaelaed ... , -- •o 
•ball we •1pww •P oa tlale ..... , 



Thursday 5/1/75 

3: 55 I called Jack Hogan about the "portfolio bY Paul Collins 11
• 

He described it- as a big envelope -- probably 22 x~l6. 
Apparently Collins was ~Uh· ·Jack Hogan a:li4 ~aid .maybe 
you could do. something about. the material-~. so they 
dropped it.into an envelop~ addressea.;io~r. :Buch_en,):;--

-·.·-··''"'""Jl . . ..•- ---··~'·;, • 
and it was s ·ent.seoarately from the letter. .of-10'/,2·~.;.,;if 

- . .· 1 •t ~· ;-. ... -<* 

was a bunch of pictures~ :photo clippings and . ..niat~riais 
dealing withblack a:rt -~ th~re was no-~e~er with it. · 

~ ' -'i- .. . '. " .-~-~-~" ~-~· .~ ... ~>:~~, 
I told him t all:_indicati<?ns.:it would a.pRear _that we.pever 
received. _If .we had~ ·we woUl.d have~·mentioned..it.µi'.our 
reply. 
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BOX Z GRAND RAPIDS, MICHIGAN 49501 (616) 364-9551 

Mr. Phil Buchen 
Legal Council to the President 
1600 Pennsylvania Avenue 
Washington, D.C. 20001 

Dear Phil: 

April 10 I 1975 

We sent you a portfolio by Paul Collins, and you sent it on 
to someone else. It appears now that Mr., Ford's portrait will 
not be done by our local black artist. 

Will you please retrace where Paul's material might be and 
have it returned to me. We have many projects in mind for him, 
and I would like this sample material back. 

Cordially, 
'. 
f ,, 

i\' /I l /

1 

/~~·4_ * '°~~,-.._ 
! / 

Jack Hogan 
News Director 

JH:pr 



May'· 1915 

l laa•• clleck .. wldl 1.,. 
AwKametn ... 
C.-rall"ll• .... . 
c:aa fllld ..... - data 
''pel't:follo. '' 

1 .... call .. Mr. Hos• 
ea .. ateacla ...... , -· ao 
•ball •• .. _ .... - tlala 
oae"? 



Thursday 5/1/ 7 5 

3:55 I called Jack Hogan about the 11portfolio by Paul Collins 11
• 

He described it as a big envelope - - probably 22. x 16. 
Apparently Collins was with Jack Hogan and said maybe 
you could do something about the material -- so they 
dropped it into an envelope addressed to Mr. Buchen -­
and it was sent_sepa.rately from the letter of 10/2 -- it 
was a bunch of pictures,. photo clippings and materials 
dealing withblack art -- there was no letter with it. 

I told him. to all indications it would appear that we never 
received. If we had, we would have mentioned it in our 
reply. 

.. ... , ... 

. , 
' 

.. -i: 
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lV· ·-·- ·-.,-. 2:;. 

BOX Z GRAND RAPIDS, MICHIGAN 49501 (616) 364-9551 

April 10 , 1975 

Mr. Phil Buchen 
Legal Council to the President 
1600 Pennsylvania Avenue 
Washington, o.c. 20001 

Dear Phil: 

We sent you a portfolio by Paul Collins, and you sent it on 
to someone else. It appears now that Mr; Ford's portrait will. 
not be done by our local black artist. 

Wi l l you please retrace where Paul's material might be and 
have it returned to me. We have many projects in mind for him, 
and I would like this sample mat erial back. 

cordially,_ 
\ 

JH:pr 

' ld-4~ 
,,.,..- / Jack Hogan 

/ / News Director 

~/ 

NAl'.IONAl REPRESENTATIVE MEEKER RADIO INC. 



Frid y 5/23/75 

4.00 u h n dviaea that the Paul Collin• c g o1 
material• waa returned to J c Hogan. 

Mr. Buchen idn't now how they rriv or 
fr m whom·- but th ot b ck. 



I 

THE WHITE HOUSE 

WASHIN'GTOi'.'i 

May 27, 1975 

FOR~ PHIL BUCHB~ 

FROM: BILL ROBERTS~ 
SUBJECT: Mural proposed for Kent Co . Airport 

Over the weekend, I talked with Cong. Guy 
Vander Jagt, and discovered that he was the 
source of the promise to the group raising 
funds for the mural that the President would 
appear at the unveiling. In fact , Vander 
Jagt sent a telegram to the Grand Rapids 
Press to clarify the situation, after the 
Press reported the White House statement 
that it had no knowledge of the project. 

Attached is a copy of the tele~ram Vander Jagt 
sent to the Press. Vander Jagt is enthused 
about the project--thinks it will be good for 
all concerned, and apparently Vahder Jagt 
intends to work with the fund raisers on the 
project. 
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MEMORANDUM FOR: 

FROM: 

SUBJECT: 

THE WHITE HOUSE 

WASHINGTON 

May 23, 1975 

BILL ROBERTS 

PHILIP BUCHEN f w .$ 

Proposed Mural at Kent 
County Airport 

After receiving your memo of May 20, I talked to 
Jack Hogan at Grand Rapids. He advises that the 
group, hoping to raise funds for commissioning 
Paul Collins to paint a mural at the Kent County 
airport which would depicit the life of the 
President, has not even attempted to clear this' 
with anyone at the White House or to assure them­
selves that the President would appear for the 
unveiling. 

I see no reason for trying to discourage efforts 
by this group but if asked we should say that the 
project arises from sp0ntaneous local interest, 
and is not a matter on which the White House or 
the President is taking any position. 

It may be, of course, that the interest will vanish 
before any progress can be made in financing such 
a project. 



THE WHITE HOUSE 

WASHINGTON 

May 20, 1975 

}.;[EMORANDUM FOR: PHIL B UC HEN 

FROM: BILL ROBERTS 

Maury deJong says that a letter is being circulated in Grand 
Rapids, soliciting $35, 000 in funds for a mural at Kent County 
Airport depicting the life of Gerald R. Ford from boyhood to 
the Presidency. The letter says that Artist Paul Collins has been 
commissioned to do the work, and that he has been assured the 
President will be there for the unveiling of the mural. deJong 
says he's talked with Collins, and Collins claims he was told 
by someone in the White House that the President would 11try11 

to be there. 

The letter is signed by Mrs. Bobbie Butler, Patron. deJong 
says her address is 2309 Jefferson St., SE in Grand Rapids. 
Others listed on tre letterhead include Burke Porter, Hazel 
Grant, and Milo DeVrie.s. Maury wasn't sure who was organizing 
the effort and pushing it. 

Ii you 1d like further details 1 111 be glad to pursue it. 





HOTEL 

1200 SIXTEENTH STREET. N.W. 

WASHINGTON. o. c. 20036 DISTRICT 7-4704 

May 11, 1976 

Dear David: 

In order to assist in the campaign by the 
Gerald R. Ford Mural Committee to raise 
funds for a Paul Collins mural, I am 
enclosing my check payable to the County 
of Kent. 

Although I have not had the opportunity to 
see Paul Collins' project as it ~s nearing 
completion, Guy VanderJagt tells me that 
he is preparing a superb work of art which 
will do credit not only to the artist but 
to the community. As a citizen of Grand 
Rapids, I urge wide participation in the 
fund drive still to be completed which 
will enable Kent County to install this 
tribute to our President in the Kent 
County Airport. 

I thank you and your colleagues for the 
work you are doing to make this develop~ 
ment possible, and I wish you much 
success. 

?0ere~~i:JU 
Pfii~ Buchen 
Counsel to the President 

Mr. David Mehney 
5080 36th Street, S. E. 
Grand Rapids, Michigan 49508 

Enclosure 

£cc: 14/::::' ~ 



PHILIP \/V. 8UCHEN 
703 CAMBRIDGE BOULEVARD, S.E. 

GRAND RAPIDS, MICHIGAN 49506 
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74-5 
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astilgenbauer
Rectangle



• 

.. 

~ 
~· v r 

- l r "' ..J f ~ J 
I > 

3: 50 Dorothy pownton said she1s sure you are aware of the 
Paul Collins Mural. 

(616) 949 -6 500 

David Mehney is on the Comm.ittee of people who are 
working on it and he indicated there are a lot of 
black people who are interested in it. 

He said he thinks it would help a great deal if the people 
in the area know that the President likes the idea of 
the mural. He thinks it would help getting the vote in 
the prilnary. Mr. : ·~a .1-y felt he nor anyone on the 
Committee had had any encouragexnent for thexn. 

He said he would have resigned but Cong. VanderJagt 
talked h:i:m out of it. 

Dorothy said she spoke to the President and asked what · 
she should do about it. 

The President asked her to ask you to call Mr. Mehney 
and talk to h:i:m about this specific Paul Collins mural. 
Tell h:i:m the President is in favg.r of it. He thinks it1s 
great. He1s honored they want-t~o this . 

He wants you to talk with Mr. Mehny • 

, 



Monday 6/7/76 

2:10 Margaret Trainor called from Cong. Vaader Jagt'• 
office and a•kecl if they might have a copy of the 
letter you aeat to David Mebney in cmmect ion with 
your contrlhu.tiOD toward paying tor the Paul Colllu' 
mural. (copy attached) 

She nld Mr. Mehney mentioned to the Coqre•aman 
what a great letter It wae. Cong. -..ier Jagt 
la going to try to help rabe fund• to pay for it. 

225-3511 

They are ID Room. 2334 Raybum 



J 7. 1976 

r Duhtey 
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VVASHINGTON. D. C. 2~036 01sriil•"CT 7-4704 

May 11, 1976 

Dear David: 

In order to assist in the campaign by the 
Gerald R. Ford Hural Corru-nittee to raise 
funds for a Paul Collins mural, I am 
enclosing my check payable to the County 
of Kent. 

Although I have not had the opportunity to 
see Paul Collins' project as it is nearing 
completion, Guy VanderJagt tells roe that 
he is preparing a superb work of art which 
will do credit not only to the artist but 
to the comi.-nunity. As a citizen of Grand 
Rapids, I urge wide participation in the 
fund drive still to be coillpleted which 
will enable Kent County to in$tall this 
tribute to our President in the Kent 
County Airport. 

I thank you and your colleagues for the 
work you are doing to make this develop­
ment possible, and I wish you much 
success, 

?,7ie~yi}U 
P11i1ffjf Buchen 
Counsel to the President 

'.':!:'. David ~·lehney 
5080 36th Street, S. E. 
Gra~d ~apids, Michigan 49508 

Enclosure 

~>::-::~ 
/ ~..__;~ ...... '!:-- --..... 

r 



Tom Lee 
_ 2472 Abbington Drive SE 

Grand Rapids, MI 49506 
(616) 241-1726 

September 1, 1976 

The Honorable Philip Buchen 
Counsel to the President 
THE WHITE HOUSE 
Washington, DC 

Dear Mr. Buchen: 

Several weeks ago I spoke with you regarding the propriety 
and legality of reproducing the Presidential Seal on Press 
Materials related to the Gerald R. Ford Mural. You referred 
me to Mr. H P Goldfield of your office. Mr. Goldfield has 
been extremely cordial and cooperative in handling my inqui­
ry. 

Enclosed herewith is an advance copy of the press briefing 
booklet on the mural, which I completed this date. I do not 
plan to disseminate this material to the press until just 
prior to the unveiling of the mural, but I thought that you 
might like to have an advance copy, for your records. As 
you can see, the Presidential Seal reproduced very well and, 
I think, quite tastefully. 

Thank you for your fine cooperation in this matter. 

Sincerely, 

~------...____ 
Tom Lee 
Enclosure 

• 



The 
Gerald R. Ford 

Mural 

PRESS INFORMATION . 



Paul Collins: "I've captured significant moments in a man's life , the life 
of a President , moments in time that are timeless. 11 



Grand Rapids artist Paul Collins puts finishing touches on his mural commemorating 
the life of the 38th President of the United States prior to unveiling the work at 
Grand Rapids' Kent County Airport. The Ford Mural, which measures 18' by 8', 
has taken Collins more than a year to complete. 



The 
Gerald R. Ford 

Mural 

FOR IMMEDIATE RELEASE 

For further information 
contact Tom Lee at (616) 
241-1726 or Dave Mehney 
at (616) 949-6500. 

ADVANCE REACTIONS TO 
THE GERALD R. FORD MURAL 

GRAND RAPIDS, MI-- Advance reactions to the Gerald R. Ford Mural 

by artist Paul Collins have been completely enthusiastic accord-

ing to David Mehney, Gerald R. Ford Mural Committee finance chair-

man. "In the course of fund-raising for the mural a number of 

people have had the opportunity to view the work, and everyone 

has been positive," Mehney noted. 

Some view Collins's work as a historical commemoration of 

Gerald Ford's life and career. Others see it from a primarily 

artistic perspective, citing it as a magnificent example of the 

life-like realism for which the portrait artist is internationally 

known. 

On permanent display at the Kent County Airport near Grand 

Rapids, the Gerald R. Ford Mural portrays images from Ford's life, 

from his boyhood to the Presidency. It is a montage of imagery 

(more) 



that includes the Ford Children, the President's mother, scenes 

from his youth, and also Betty Ford. Central to the mural's theme 

is a large portrait of Gerald Ford, with his boyhood home, the 

Presidential Seal, and the Declaration of Independence ranging 

in the background. Painted on gessoed masonite panels, the 18 1 

by 8 1 mural blends two differing mediums, graphite pencil and dry­

oil, in an effective, visual portrayal of the scope and dimension 

of Gerald Ford's life. 

"The harmony between the black and white and the colored 

areas indicates that Collins works primarily in terms of value 

rather than hue, an honorable tradition -- in fact the only 

tradition -- in mural painting from the classical world through 

the Renaissance, and on up to the Mexican and WPA muralists of 

the 20th century," commented Fred Myers, Grand Rapids Art Museum 

Director. 

Peter Secchia, close friend of President and Mrs. Ford, was 

amazed at how accurately Collins depicted the four Ford children. 

"They're excellent likenesses," said Secchia. 

Perhaps no one is as close to the President as Mildred 

Leonard, for many years Congressman Ford's personal assistant, 

and now personal assistant to Ford in the White House, who said 

"the magnificent Paul Collins Mural, depicting as it does all 

the fine attributes of President Gerald R. Ford, is a beautiful 

tribute to our first Chief Executive from Michigan." Ms. Leonard 

felt that Collins had clearly defined in the mural Ford's 

(more) 
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"gentleness, strength, courage, and steadfastness of purpose" 

and that in so honoring President Ford "the artist also honors 

himself and our country." 

Senator Robert Griffin (R-Michigan} called Collins's work 

an "extraordinary and beautiful mural." Griffin added that the 

mural portraying the life of our 38th President "is a tribute 

as well to those in the community who have sought to record for 

posterity the life and accomplishments of one of their own." 

Frederik G. H. Meijer, Chairman of Meijer, Inc., and a close 

friend of Collins, expressed the feeling that the mural reflects 

tremendous insight into Ford's character on Collins's part. 

"President Ford is a warm human being," Meijer said, "with the 

ability to make both the most humble and the most famous com­

fortable in his presence. I believe Paul Collins has well 

represented this quality." 

One of the most perceptive and telling observations on the 

Gerald R. Ford Mural was made by Richard M. DeVos, President of 

Amway Corporation and a close acquaintance of both the artist 

and the President. DeVos sponsored two of Collins's most prolific 

endeavors: the Black Portrait Collection, a series of 30 paintings 

portraying life in West Africa, and Other Voices, a series of 

paintings created by the artist near Wounded Knee, South Dakota, 

which penetrate to the heart of native American life, culture and 

traditions. "Collins's mural on the life of Gerald Ford is in 

essence the story of a man who has utilized his talents in the 
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political sphere to help mold a better world, 11 said DeVos. "It 

was created by another man with a mission, Paul Collins, whose 

tremendous talents have been used to tell the story of man's con­

tinuing struggles for freedom and dignity throughout the world." 
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THE GERALD R. FORD MURAL 

GRAND RAPIDS, MI-- When Gerald Rudolph Ford ascended to the 

Presidency on August 9, 1974, bringing peace and stability to 

a nation long troubled, citizen groups and even entire communities 

throughout the United States sought ways to honor the new Chief 

Executive. Trees were planted in his name. Parks were. dedicated, 

schools and libraries renamed. 

In Ford's hometown of Grand Rapids, Michigan, such feelings 

and sentiments ran higher than perhaps anywhere else in the 

country. There is now a Gerald R. Ford Freeway running through 

the heart of the city. Also in the downtown area is a soon to be 

completed Gerald R. Ford Physical Education Building. And there 

is talk of a Presidential Library to house books, papers, and 

other memorabilia from Ford's long and distinguished political 

career. 

But one man, internationally known artist, Paul Collins, 
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felt that a more personal tribute to Ford would also be appropri­

ate, a tribute to a man as well as to a President, to complement 

the many tributes of brick and steel and stone. In 1975, with 

the help of enthusiastic community leaders, a member of Congress, 

and even President Ford himself, Collins set to work on a large­

scale mural depicting the life of Gerald Ford from his boyhood 

in Grand Rapids to the Presidency of the United States. 

The monumental Gerald R. Ford Mural, which Collins recently 

completed after more than a year of continuous work, is now on 

permanent display at the Kent County Airport. Measuring 18' by 

8', the mural presents a composite of 32 separate images, includ­

ing the Declaration of Independence, the Presidential Seal, the 

President's boyhood home, and various scenes from his youth. 

Collins also included portraits of the Ford children, and two 

superb representations of Betty Ford: one as the young and 

hopeful bride of a freshman Congressman, the other as the viva­

cious and self-confident wife of a President. Collins skillfully 

recreated several scenes from Ford's early years in the form of 

old and yellowed photographs. All of the images surround a large 

and remarkably life-like portrait of the President in a moment of 

quiet reflection, pipe in mouth. 

Collins credits Michigan Congressman Guy Vander Jagt (R-Luther) 

with planting the idea of a Presidential Mural in his mind. "I 

2 

met Guy for lunch in Washington shortly after Ford became President," 

says Collins, "and he expressed a sincere desire to have me create 

an artistic tribute to the President, something that would reflect 

(more) 



the man in a warm, human light, and not as just a political figure." 

Collins considered Vander Jagt's comments, but did nothing for 

several months. But Vander Jagt continued to bring the matter up 

whenever he and Collins met. "Guy Vander Jagt is persistent" says 

Collins. "Everytime we got together he would ask if I had come up 

with any ideas. Finally, I told Guy that the only thing I could 

think of that would do justice to the President's life was a large 

mural. Guy immediately responded to the concept, and he has 

supported the project all the way since then." 

Vander Jagt, a close personal friend of both the artist and 

the President, feels that Collins's mural has unquestionably 

achieved its mark. 

"I know Paul's capacity as an artist, and I expected him to 

create something of excellence," comments Vander Jagt. "But the 

mural is so much more than a portrayal of Gerald Ford, it is an 

inspired and insightful perception of a man's life and character. 

It would be incredibly difficult for anyone to try and sift 

through the events and experiences of a lifetime and select a 

few random moments that magically portray all that a man is. 

Yet, that is precisely what Paul Collins has done." 

When the artist had definitely decided to tackle the mural 

project, a group of concerned individuals from the Grand Rapids 

area organized the Gerald R. Ford Mural Committee to commission 

the artist and to raise funds for the project. The Committee is 

chaired by Mrs. Bobbie Butler. 

(more) 
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Collins originally considered selling the mural to a museum 

in Washington, D.C. However, Burke Porter, a Grand Rapids indus­

trialist and one of the first to recognize the young painter's 

talent, suggested that the mural remain in President Ford's home­

town for artistic and historical reasons. 

"Burke also suggested that the Kent County Airport would be 

an ideal location for the mural," says Collins, "because thousands 

of people passing through the facility will be able to view it." 

Porter and other members of the group assisted Collins in secur­

ing clearance to place the mural at the airport, which required 

approval of the Kent County Board of Commissioners and the Kent 

County Aeronautics Board. Both bodies responded positively to 

the proposal. 

"Paul has created a work of refreshing realism that warmly 

envelops the viewer into the fullness of Gerald Ford's life," 

says Aeronautics Director Bob Ross. "We are extremely pleased 

that the mural is to be permanently displayed in the Kent County 

Airport where our citizens and many visitors can view this 

fitting tribute to our most distinguished citizen." 

To create the mural Collins worked from hundreds of old 

photographs loaned to him by President and Mrs. Ford and other 

Ford family members. The artist also interviewed close friends 

and associates of the President -- many from his boyhood days 

to gain additional impressions of his subject. On August 21, 

1975, Collins visited with President Ford at Vail, Colorado, 

(more) 
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for a personal interview and sketching session. 

"It was the most difficult task I've ever faced" says Collins 

of the project. "Of course, I've painted other murals, but it is 

an exceptionally awesome responsibility to try to artistically 

portray the President of the United States on this scale." 

Grand Rapids Art Museum Director Fred Myers feels that 

Collins responded ably to the demands of the mural. "Collins 

worked out a brilliantly direct way of making a pictorial 

composition," Myers comments. "Easy to overlook is another 

Collins's forte that is equally important: his empathy with 

his subjects. You get the feeling that Collins empathizes with 

the people he paints, from his black people in Africa, to his 

native Americans at Wounded Knee, to the President from Grand 

Rapids. He empathizes and is able to depict the essential human­

ity of each subject." 

Cost of the mural was $35,000, according to David Mehney, 

Gerald R. Ford Mural Committee finance chairman. "Funds were 

derived from donations from the community at large including 

individuals, corporations and foundations," notes Mehney. "The 

people rallied to support the project with complete enthusiasm, 

from inner city school children who sold popsicles for the mural 

to the Bethel Pentecostal Church choir which held a benefit 

concert to raise money. This says a lot about the spirit of 

Grand Rapids, and I'm honored to have been involved in this 

wonderful effort to honor our President." 

(more) 
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Donors contributing $200 or more to the group received 

reproductions of the mural personally signed by both the artist 

and President Ford. The reproductions were limited to an edition 

of 150. 

Paul Collins views his mural on the life of Gerald R. Ford 

in simplistic terms. He believes that its potential historical 

value will reside in its forthright portrayal of Gerald R. Ford, 

a presentation that allows the viewer to see the President in 

human terms without the pomp and formality that Presidential 

portraitists have traditionally relied upon. "I've captured 

significant moments in a man's life, the life of a President," 

says Collins, "moments in time that are timeless." 
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PROFILE OF PAUL COLLINS, 
CREATOR OF THE GERALD R. FORD MURAL 

Paul Collins has earned a lasting place of prominence in 

the world of art for his mystifyingly real portraits of people. 

A painter in the tradition of the great classical realists, 

Collins, 39, is known for his skillful use of textures and light, 

and attention to finite detail, in creating portraits of life-

like dimension. His subjects range from African marketwomen, 

rural tribesmen and boatbuilders, to such figures as Dennis Banks, 

Russell Means, and Frank Fools Crow, chief of the Oglala Sioux 

of Pine Ridge, South Dakota. 

Although Collins's work has been exhibited in galleries and 

museums throughout the United States, and in such far flung 

locales as Moscow, Nairobi and Paris, the artist may be best 

remembered in future years for his large-scale mural depicting 

the life and accomplishments of another from his hometown of 

Grand Rapids, Michigan: Gerald R. Ford, 38th President of the 

United States. The mural, which measures 18' by 8', was recently 

completed by Collins after more than a year of continuous effort. 
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It includes images from Ford's boyhood in Grand Rapids, the 

Declaration of Independence, the Presidential Seal, and striking 

likenesses of the Ford children. Collins's preparations for the 

mural included sketching sessions with the President at Vail, 

Colorado. 

Paul Collins's career as an artist began inauspiciously at 

the age of 19 following his graduation from Ottawa Hills High 

School. He and Randolph Brown, another Grand Rapids artist, 

organized Ran-Col Associates, a commercial art studio that 

specialized in large-scale graphics and lettering. Commercial 

art was a field then successfully penetrated by few blacks. 

While supporting his family with commercial work, Collins's 

experimented with various fine art methods and techniques over 

the next decade, searching for his own milieu. Collins 

eventually settled on oils, which he now uses exclusively. 

"I spent much of my time in libraries and museums," Collins 

says of his early years, "studying the works of the old masters. 

They taught me that there is no substitute for self-discipline 

and a knowledge of the basic rules of art." 

After a brief flirtation with surrealism, Collins chose to 

pursue his career as a representational painter. Dissatisfied 

with available materials, the artist developed his own medium, 

dry-oil, the formula for which he refuses to divulge. 

During the turbulent '60s Collins immersed himself in the 
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struggle for black self-realization, emerging as a powerful, 

visual spokesman for black America. His paintings of this 

period, including portraits of Malcolm X and Dr. Martin Luther 

King, reflect much of the conviction and self-determination of 

the black movements. 

In 1968 the artist ventured to West Africa with author, 

Tom Lee, where he lived and travelled for 18 months, sketching 

and painting vignettes of the life surrounding him. Collins's 

son, Michael, also accompanied the painter. 

The result of Collins's unique venture was the Black 

Portrait Collection, a series of 30 paintings that captured the 

substance and spirit of life in contemporary West Africa. While 

the collection includes several still-lifes, most of the paintings 

are portraits of people Collins came to know personally. The 

collection was published in the book Black Portrait of an African 

Journey, with ~ext by Lee, in 1971. 

The Black Portrait Collection was exhibited extensively in 

the United States, Europe and Africa, and firmly established 

Collins as an artist of international stature. The collection 

was also featured in the motion picture Save the Children, released 

by Paramount Pictures in 1973. 

In 1973 Paul Collins moved his studio to the Pine Ridge 

Sioux Reservation at Pine Ridge, South Dakota, where he planned 
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to create a series of paintings on the life and culture of 

contemporary native Americans. Collins's work gained for him 

the respect of many Sioux tribal leaders, and led to his becoming 

the first black ever initiated into the tribe as a full member. 

Circumstances placed the artist near Wounded Knee, South 

Dakota, just prior to the occupation of Wounded Knee by Members 

of the American Indian Movement. Collins became visual historian 

of the events surrounding the occupation with a sensitive and 

moving series of paintings entitled the Other Voices Collection, 

to be published in the forthcoming book, Other Voices. 

During the Wounded Knee occupation Collins was asked by 

tribal elders to lay down his brush and participate in treaty 

negotiations with the Federal Government. The artist is 

credited with a major role in the peaceful settlement of the 

conflict by many Sioux who were present at Wounded Knee. 

Although primarily a fine artist, Collins has created 

illustrations for a number of book covers, including Justice 

G. Mennen Williams's Africa for the Africans and Black Self­

Determination by Reverend Arthur Brazier. 

In 1975 Paul Collins was commissioned by Budweiser to 

create one of a series of black historical paintings for Great 

Kings of Africa, an informational advertising campaign sponsored 

by the brewers of Budweiser. Collins's painting for the series, 
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a portrait of Shaka, a powerful and charismatic 19th century 

leader of the Zulu nation, has been published in numerous 

publications, including Ebony and Jet. 

The majority of Paul Collins's commissions are portraits. 

"I prefer people as subjects, rather than inanimate objects," 

says the primarily self-taught artist, who continues to work from 

his inner city studio. His work reflects a strong empathy with 

his subjects, a positive and hopeful view of humanity. A 

humanist's view. 

"The people Collins paints," wrote Marilyn Schaefer in a 

recent issue of American Artist, "radiate positive qualities: 

gravity, patience, shrewdness." 

Collins is presently at work on a series of paintings and 

drawings in Harlem, where he maintained a studio for several years. 

Whether he is at work creating a mural on the life of the 

President, Harlem street scenes, or a portrait of an aging 

Indian woman crippled with arthritis, Paul Collins brings to his 

art a strong feeling for people, though he does not sentimentalize. 

One comes away from Collins's work with the feeling that there is 

reason to hope ....... that there will always be a tomorrow. 
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