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September 11, 1974 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

President and Mrs. Gerald R. Ford 
The White House 
Washington, D.C. 20500 

Dear President and Mrs. Ford: 

Your participation in the celebration of the Tenth 
Anniversary of the National Council on the Arts made the 
occasion truly historic and one of significance to the 
entire country. 

There is no way I can adequately express the appreciation 
of the members of the Council for your presence and your 
warm greetings. They were thrilled and awed by the drama
tic evidence of your interest in and support of the arts. 
It will inspire them to even greater heights of creativity 
and activity in their efforts to bring the arts to all the 
people. 

On behalf of the members, I am enclosing a resolution 
adopted unanimously at the meeting of the Council on 
September 5, 1974. I do so with enormous personal pleasure 
and pride in your friendship and in your endorsement of our 
programs. The Council has expressed its desire to work 
with the First Lady, both collectively and individually, 
on a "long range plan .. for her consideration. As you know, 
Betty, we discusse~ this during our meeting and we are 
working on proposals. 

Many thanks and all the best. 

Sincerely, 

Nancy Hanks 
Chairman 

Enclosure 

bee: Nancy Howe 
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THE RRTS A Federal agency advised by the 
National Council on the Arts 

Resolution 
of 

The National Council on the Arts 
at its 

Thirty-Sixth Meeting 
September 3-5, 1974 

Washington, D.C. 

RESOLVED, that the National Council on the Arts wishes to 
thank President Ford for his assurance of continuing advo
cacy for public support of the arts, given on the occasion 
of the celebration of the Tenth Anniversary of the creation 
of the Council on September 3, 1964. It wishes further to 
record its appreciation of Mrs. Ford's personal commitment 
to the arts. It requests that the Chairman convey to Mrs. 
Ford its hope that she will continue to see the arts as one 
of her special interests and its desire to be of the fullest 
assistance to her in this regard. 

Nancy Hanks 
Chairman 
National Council on the Arts 
September 5, 1974 
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October 11, 1974 

Mrs. Gerald R. Ford 
The White House 
Washington, D.C. 

Dear Mrs. Ford: 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

Knowing the avalanche of mail and good wishes you were 
getting at the hospital, I have waited to express my 
affectionate and fervent hope for your complete recovery. 

In the meantime, Lise Courtney Howe has been my source 
of information and encouragement on your marvelous 
recovery from surgery and your high spirits. In fact, 
she tells me just what I would have anticipated ••• that 
you are the morale-builder for your family, your staff 
and your many friends. 

This letter can now serve a dual purpose, for I was thrilled 
to learn of the appointment of Sheila Rabb Weidenfeld as 
your Press Secretary. Max and Ruth Rabb are amongst my 
oldest and dearest friends, and I have known Sheila since 
she was ten years old. In fact, I take pride in her 
professional achievements since I recommended her for 
her first job with Metromedia, the company with which I 
was associated for many years. 

Sheila is a young lady with a sparkling personality; 
outstanding talent; good common sense; and the ability 
to get along with peopleo Her appointment makes me wish 
I were back on the East Wing beat, for it would be a 
pleasure to work with her. The reporters who know her 
share my enthusiasm; those who will be meeting her for the 
first time are in for a treat. 

Nancy Hanks and I are delighted since we hope to be working 
with her as well as with Nancy Howe ••• who is merely wonderful! ••• 
in planning ways in which your participation in the arts 
can strengthen them and make them part of the daily pattern 
of life for all the people. ,.,.--~ ·oRo . 

" 1, ., 
~ " .. .. 
.. I:: 

-~~· 



-------------------------- ----

Your vivacity, vitality, and warmth are well remembered 
by everybody involved in the Artrain trip to Georgia 
last April. In fact, Jamie Wyeth, who was in Washington 
to discuss the involvement of the handicapped in the arts, 
both as spectators and as artists, spoke of the impact you 
had on everybody you met in Atlanta and Dalton. 

I know ~:the best is yet to come" in terms of our Fabulous 
First Lady's involvement in the arts. 

Everyone at the Endowment joins me in sending you our best 
wishes; our cheers for your speedy recovery; and our thanks 
for your interest in our work. 

Florence Lowe 
Assistant to the Chairman 

P.S. We are assembling a print-out of a cross section of the 
hundreds of pictures and articles on the participation 
of the First Family in the tenth anniversary celebration 
of the National Council on the Arts. I will send a 
copy to you via Nancy Howe. 
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MEMORANDUM 

November 12, 1974 

TO: NANCY HANKS . 'cJolv 
FROM: BUDGET & RESEARCH/Pam Walsh iJ,nti {.A) 

RE: Grants made to Virginia 

In FY 1974 thirty-three grants were made to the State of 
Virginia for a total of $553,185. 

In FY 1975 (so far) six grants have been obligated to 
the State of Virginia for a total of $258,000. 

There were no grants made to the Lynchburg area in either 
FY 1974 or FY 1975. 

Virginia active in Artsist in Schools. WE can roung up 

more on that. Other state grants also can be included. 
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Nancy: 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

Drafted a lead-in for N. Howe to use in her speech. I think 

I am on the right track for her •••• if she agrees, I will 

rewrite and add to it. Seems to me about four pages is all 

she will want on the arts. 

Tell her this was a rush job~ if she wants, I will wor k on it. 

Florence Lowe 



DRAFT 

About two months ago, shortly after they came to the White 

House, President and Mrs. Ford participated in the celebration 

of the Tenth Anniversary of the National Council on the Arts, 

a 26 member advisory body appointed by the President. It was 

an evening of glitter and glamor •••• one that brought together 

such artists as Isaac Stern, Marian Anderson, Gregory Peck, 

Andrew Wyeth, Agnes de Milxe, Robert Merrill, Rosalind Russell, 

and many others. For me it was a wonderful opportunity to meet 

great artists and arts patrons who give generously of their 

time and talents to make our great cultural heritage, our wonderful 

artists, and our diverse and fine arts organizations the right 

of ALL the people, and not the privilege of the few. 

Like President Ford, I, too, am a convert to the arts. As the 

Mother of one daughter, and as one who enjoys theatre, concerts 

and museums, I have always made the arts part of the life of my 

family. But it is only since I have been working with Mrs. Ford 

•••• both when she was the wife of the Vice President and now 

as First Lady of the land •••• that I realize the potential for 

bringing the joys of the arts to those in our nation who have 

not been in the traditional crossroads of our culture. And it 

is to this goal •••• making the arts part of the daily lives of all 

the people of our country •••• that President and Mrs. Ford are 

dedicated. 



-2-

President Ford's conversion to support of the arts with 

federal funds began when he was Minority Leader of the 

House of Representatives. His oft quoted speech on the 

floor of the House in support of full funding for the National 

Endowment for the Arts refers to the impact of a massive 

Alexander Calder stabile in a deteriorating section of his 

home town, Grand Rapidis, on the citizens of that city. 

The Calder, made possible by a matching grant from the 

Endowment, created a new climate of beauty, ambition, and 

civic pride. And the then Congressman Ford was convinced that 

this was proper, and good use of taxpayer's money. He continues to 

believe this is true now that he is President. 

The National Endowment for the Arts was created by President 

Johnson and Congress to help strengthen our cultural resources •••• 

to assist more corranunities to have major works of art in 

public places; help support concerts and theatrical performances 

for school children and for the economically deprived; to make 

our museums places of corranunity activity and centers of art for 

all people of all ages; to assist corranunity based arts organizations; 

to place artists in the schools to work with our children. This 

is not the formal language of the legislation creating the 

Endowment. But, as I have traveled with Mrs. Ford, this is what 

the Arts Endowment has come to mean to me. 

I had one wonderful personal experience in grass roots arts when 

I accompanied Mrs. Ford, then the wife of the Vice President, to 

Dalton, Georgia, to launch a tour of Artrain, through six 
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Southeastern states. Mrs. Ford was the guest of Governor 

and Mrs. Jirranie Carter at this "arts happening." And I can 

never forget the total corranunity involvment in Artrain, a 

museum and workshop on wheels, made possible through the 

cooperation of many people on the local, state, and federal level. 

It was wonderful to me that our Second Lady and the Chief 

Executive of the state of Georgia and its First Lady should take 

time out to lend support to a project that was bringing original 

art, perhaps for the first time, to the smallest corranunities in 

six states. 
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WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

MEMORANDUM FOR BETTY FORD 

FROM: 

SUBJECT: 

Nancy Han~~ 
The 1978 Budget for the 

I 
Arts 

When I saw you smiling at the Kennedy Center Tuesday night 
and experienced the love and admiration coming from that 
audience to you, I decided to write this memorandum. 

I have not talked with you about the Arts budget before 
because I felt it could be an imposition. On Tuesday night, 
however, it came to me that my reluctance to speak could also 
be considered a disservice to you and to the arts. 

As you will recall, the President agreed to initiate the 
Challenge Program and announced same at the Martha Graham 
dinner. Everyone is thrilled. 

However, no one will be thrilled if OMB has its way and 
the basic budget of the Endowment is not increased except 
by an almost meaningless $2 million as OMB is now suggest i ng. 
The action, if agreed to by the President, could undermine 
the Challenge Program. 

Betty, I have gone back to OMB with a desperate appeal for a 
minimum $10 million more. 

However, given the vision of your face -- and admittedly 
telephone calls from some irrate Council members as to the 
desperate needs in the arts -- I am writing to urge strongly 
that you encourage the President to ask for "full funding 
of the Arts Endowment," namely, the amount contained in the 
authorizing legislation. 

In round figures this would b e some $30 million in addition 
to the present OMB level. It would mean that the Preside nt, 
in total, would be asking for approximately $50 million in 
new monies for the arts. He has made a major commitment to 
the national parks, and I believe deeply that similar action 

..• ....--fORo . 
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Betty Ford -2- November 18, 1976 

in the arts would serve to underscore his deep commitment to 
the quality of life and would pay tribute to your own 
personal understanding of the importance of arts to people -
to all people. 

The money is not large in federal budget terms; but it 
would make a major impact on the nation. 

I would be happy to discuss this proposal further. 
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November 20, 1974 

WR5Hln5TDn 
D.C. 20505 

A Federal agency advised by the 
National Council on the Arts 

MEMORANDUM FOR: Nancy Hanks 

FROM: Elena Canavier 
· -~ 

RE: A- PROPOSAL: THE WHITE HOUSE COLLECTION OF ·
AMERICAN CRAFT 

Mrs. Ford might consider inaugurating a craft collection for 
the White House with the intention that this program would be 
continued by each subsequent First Lady. Although.antiques 
have been purchased for the White House previously, this proj
ect would have a different emphasis -- it would recognize and 
encourage fine craftsmanship in our own era and that of future 
generations . Thus the White House would become a repository 
of our cultural history in a viable ongoing way, absorbing the 
fruits of each generation's skilled artist-craftsmen and utili
tarian craftsmen in its ambiance. 

The programs should be two-fold: 

(1) There should be a collection of traditional American 
utilitarian crafts to be used, not just displayed. These crafts 
could be largely confinedtatableware: pottery, place mats, 
silverware, glassware, etc., to be used at state dinners, press 
luncheons, and the like. 

Mrs. Ford's example would greatly influence the women of the 
Nation to support local crafts in preference over imported 
wares. Businessmen who attend White House dinners where they 
see crafts from their state being used in the table setting 
would also be stimulated to support the craftsmen of their 
region . This would in some measure channel American money 
away from foreign imports and back to American craftsmen who 
are in dire need of both moral and f i~ancial acknowledgement. 

To facilitate the acquisition of these utilitarian crafts, a 
program could be planned whereby the State Arts Councils might 
donat~ selected crafts from their regions to the White ~e -
thus"· ~;aving the White House any direct expenditures. ~ ~. Fo~ 
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The use of traditional American crafts in the White House 
would, of course, generate a good deal of publicity in the 
home decorating, food, and women's magazines . It would also 
gain considerable favorable press ~overage in the regional 
newspapers of the craftspeople represented. 

(2) The foundation should be laid for · a White House 
collection of contemporary decorative arts -- i.e., unique, 
hand-crafted, one-of-a-kind, highly ·skilled and expressive 
works of art created in a craft medium (gla~s, clay, wood, 
textiles) by America's -best artist-craftsmen. If each First _-. 
Lady, beginning with Mrs. Ford, were to select one or two ex
quisite pieces of decorative art from the best that our Na
tion's artist-craftsmen have to offer, the White House would, 
in time, have a collection of historic as well as aesthetic 
importance. 

The White House collection of contemporary American decorative 
art could be implemented through a national invitational ex
hibition held biennially at a national museum such as the 
Renwick Gallery. Top artists-craftsmen would be invited by a 
professional panel of jurors to exhibit their work; a number 
of works of exceptional merit would be given prize awards 
(funded by various sources), and from these prize awards the 
First Lady would make her selection of a piece(s) for the White 
House collection. The inaugural exhibition might be called: 
The First Presidential Crafts Invitational Exhibition~ 

Although the White House is largely furnished with period 
pieces, it must be remembered that objects of quality trans
cend the limitations of historical style and can happily co
exist in a room together. Like the great Gothic cathedrals of 
Europe which were added to by each generation of builders, 
each in their own style, yet harmonizing with the overall con
cept of the building, so fine obj e cts of art can r epresent 
their own generations of artist-craftsmen and contribute to 
the total beauty of the White House. 

There are several reasons why I feel that Mrs. Ford should 
make crafts her particular area rather than the fine arts. One 
is that the larger segment of our population has never totally 
accepted the fi ne arts, painting and sculpture , as being fo~ 
them. They (the people of the Nation) could admire Jacqueline 
Kennedy for being very art-conscious a nd cultured, but they 
couldn't identify with her. President and Mrs. Ford have a 
different kind of appeal. It would be incongruous, for example , 
for them to suddenly support avant-garde art (anyway, Nelsonu ~ 
Rockefel l er is already doing t~a~ and one would be enough in ~ 
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the Adininistration). The public which feels vaguely alienated 
when confronted with painting and sculpture responds quite 
positively and without self-consciousness to crafts and art 
works in craft media. The person who blanks out in front of 
an abstract painting and admits, "I don't know anything about 
art ..• " has no problem in admiring the same abstract elements 
(line, shape, color, texture) in a large clay pot or a geo-
metrically patterned quilt. Thus Mrs. Ford's example of sup
porting -American craf.ts wo.uld -be emulated by the wom12n of the 
Nation, and not just passively admired as something beyond 
their reach. · 

An additional and most important consideration at this time, 
is that th1s project, although potentially very dynamic in 
its impact on the Nation, would not physically tax Mrs. Ford's 
strength as might projects that would involve travel, enter
tainment, etc. 
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Novembe r 20, 1974 

MEMORANDUM FOR: 

FROM: 

SUBJECT: 

PURPOSE: 

GENERAL FRAMEWORK: 

ATTACHMENTS : 

WRSrllnGTOfl 
D.C. 20505 

A Fcdernl agency ziclv1sed by the 
Na(lonzil Council on the Ar ts 

Mrs. Ford 

Nan~y Hanks~~ 
Chairman / 
National Endowment for the Arts 

Possible Plan for 1975 and 1976 

ENCOURAGEMENT OF CREATIVITY AND 
PRIDE IN THE COUNTRY 
through the 
Arts and Cultural Activity 

It is important to settle on 
one "theme" and then to fit into 
that "theme" a variety of 
activities . 

Memorandums, designed for idea 
stimulation: 

1) The Establishment of the 
White House Collection of 
American Crafts (the proposal, 
the implementation, and a 
schedule) 

2) The White House Regional Dinners 
(the proposal and an example 
of implementation) 

3) Some suggestions for In-District 
Activities 

4) Some suggestions for Out-of-the
District Activities 
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MEMORANDUM FOR: 

FROM: 

RE: 

IJJR5HinGTDn 
D.C. 20505 

A Federal agency advised by the 
Nat ional Council on the Arts 

Nancy Hanks 

Barbara Otis 

A Proposal: White House Regional 
Dinners 

Our hope is that Mrs. Ford -- in addition to showing her 
interest in the arts and support of the arts -- will want 
to find a means of exposing and exciting the people to what 
art is right around them. 

To do this, we feel some events should be planned well ahead 
and actually put on the schedule. 

There are numerous dinners and receptions at the W"nite House, 
and most fall in the category of the "State ' dinner. Not 
many outside of Washington know or care abo u t them. 

Would the White House consider scheduling 3: to 4 events a 
year (hopefully a dinner or reception) for each of the next 
two years? The occasions would be regional (i.e. one each 
for the Mid-Atlantic, the Great Lakes, the Southeast, Cali
fornia and the West, the Northwest and Grea -c Plains, the 
Northeast, and the Southwest and South Central)? Mrs. Ford 
herself would hostess them, the invitations would come 
directly from her, the President would atte.1d with her . 

For each occasion a committee would be set up, ostensibly to 
plan the dinner -- with Mrs. Ford as Chair~ ~n , and the wives 
of the Senators and Congressmen of the region involved as 
members. It's conceivable Mrs. Ford might 'lave a planning 
luncheon for each -- and have an impact on ·..:.he Hill. Plan
ni~g could heavily involve suggestions frorr the appropriate 
State Art Councils. 

Those invited would be individuals of the r r:gion (the State 
Ar~ Councils could be very helpful here) - - ~epresentatives 
of the arts, representatives of business ( l 1nkers, manu
facturers, department store executives -- 2 _1 of whom could 
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c onceivably s timula t e fu ture pr i vute s upport of the a r t s i n 
their r egio n , a nd maybe t he Endowment ), repres~ntatives of 
c h urch a nd civi c groups ( Girl Scout s , YMCA, Ex change, Kiwani s 
etc.), representatives of major un iversi t ies , representative s 
of state and local gove rnme nt, representatives of hospital 
administrators (the handicapped ·and the elderly), and repre
sentatives of the local press. 

The decor could be as suggested by Elena (i.e. table settings 
etc. of the region). There would be displays of r egional 
arts and crafts. These displays could then be at the White 
House for visitors to view for a specified period, perhaps 
6 weeks. This might be a good time, for ins tance, for an 
on-going quilting bee (Southeast Region); another time 
might be an on-going display of potting (Southwest Region). 

The entertainment would be of the region. 

The food could be typical of the region. 

All in all, there could b e treme ndous mileage -- locally 
in the region and nationally. rt·s not at all inc onceivable 
that all the crafts gathe r e d might then b e d isplayed in each 
state of the region. 
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Implementation 
of a Regional Dinner 

WR5HlnGTOrJ 
D.C. 20505 

A Fcdcrlli llqcncy advised by the 
National Council on the Arts 

An Example: The Great Lakes Region 
(Illinois, Indiana, Michigan, Ohio, and Wisconsin) 

FOR DECOR 

All crafts chosen to be made for the permanent collection 
for utilitarian use in the White House will, of course, 
be carefully screened. The list below is of a suggestive 
nature only. 

The White House might like to use 

hand-crafted silverware from the Michigan Silver
smiths Guild of Detroit 

woven table linens produced by the North Shore 
Weavers Guild of Evanston, Illinois (or the 
Champaign-Urbana Spinners and Weavers Guild 
of Urbana, Illinois) 

hand-blown goblets made by Dominic Labine of Ohio 
(or by Harvey Littleton of Wisconsin) 

pottery produced by the Indiana Potters of West 
Lafayette, Indiana 

centerpieces made by Harry Nohr or Robert Williams, 
woodworkers from Wisconsin 

placecards made by p apermakers of the region 

miscellaneous decor~tions by the Amish settlements 

A listing of additional regional craft groups is attached . 
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Illinois 

North Shore Weavers Guild, Evanston, Ill. 
Artisans Guild , Champaign , Ill. 
Champaign-Urbana Spinne rs and Weavers (Gloria J. Hardiman), 

Urbana, Ill. 
Hinsdale Embroiderers Guild, Riverside, Ill. 

Indiana 

Indiana Potters 
Indiana Weavers Guild 
Designer, Craftsmen - Ft. Wayne, Ind. 
Bloomington Spinners and Weavers Guild - Bloomington, Ind. 
Ft. Wayne Shuttlecraft Guild, Ft. Wayne, Ind. 
Indiana Artists, Craftsmen, Indianapolis, Ind. 
Indiana Weavers Guild, Terre Haute, Ind. 
Potters Guild of Indiana, West Lafayette, Ind. 

Michiqan 

Michigan Glass Guild, Detroit or Birmingham 
Michigan Potters Guild, Detroit 
Michigan League of Handweavers, Detroit 
Michigan Silversmiths Guild, Detroit 
Michigan League of Handspinners, Detroit 
Michigan Craftsman's Council, Detroit 
Potters Guild, Ann Arbor 

Ohio 

Noted for glass. A famous glassblower is Dominic Labino 
Toledo Potters Guild 
Cleveland Embroiderers Guild 
Textile Arts Club, Cle veland 
Ohio Designer Craftsme n, Lyndhunst, Ohio 

Wisconsin 

Also noted for glass. Harvey Little ton. 
Wisconsin-Designer Craftsmen, Milwaukee 
Jean Stamsta, a weaver , from Hartford, Wisconsin 
Harry Nohr, woodworker, Madison, Wisconsin 
Robert Williams, woodworker, from Manitcwock, Wisconsin 
Audrey Handler, a glassblower, from Madison, Wisconsin 
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Implementation 
of a Regional Dinner 

WRSHlnGTDn 
D.C. 20505 

A Federal agency advised by the 
National Council on ~he Arts 

An Example: The Great Lakes Region 
(Illinois, Indiana, Michigan, Ohio, and Wisconsin) 

For Entertainment 

The list below indicates the diversity which is existent in 
the Midwest Region. 

Those on the list on representative of the region's rural 
and urban folk traditions. 

Those on the list are all a living part of the region's 
culture. 

From Michigan: 

From Illinois: 

Haffimered Dulcimer Players from 
Hammered Dulcimer Society 
(rural Mich.) 

Rev. C.L. Franklin, Detroit. 
Most influential black preacher 
of this century; sermon records 
since 1940's; also powerful 
singer. Father of Aretha Franklin . 

Ethnic group from Chicago. E.g • . 
Propovich Brothers, Serbo-Croatian 
musicians from Southside Chicago . 

Blues artist. e.g., Muddy Waters, 
most influential man in development 
of Chicago blues. 

Convenant' s Church group from 
southern Illinois - old-style 
Scots Presbyterian sect . 
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Regional Dinner con't. 

From Ohio: 

From Wisconsin: 

From Indiana: 

-2-

Irish- American piper, 
Cleveland. 

....... ..... -

Bluegrass group from Columbus 
or Cincinnati 

American Indian (Menornines) 

Scandinavian - American 
Hardingar - fiddle player 

Oldtime fiddler, rural Indiana 

Our hope is that the artists are invited to attend the 
dinner as guests, not as performers; that they are aware 
the dinner is in honor of them, and they are seated 
accordingly. They have been invited to perform briefly 
(perhaps 10 minutes each), and it is an honor to have them 
do so. 



REGIONAL BRE..l'.\KDOWN OF THE UNITED STATES 

MIDDLE ATLANTIC 

Delaware 
District of Columbia 
Maryland 
New Jersey 

GREAT LAKES 

Illinois 
Indiana 
Michigan 
Ohio 
Wisconsin 

SOUTHEASTERL'J 

Alabama 
Florida 
Georgia 

CALIFORNIA AND THE WEST 

Arizona 
California 
Nevada 
Utah 

North Carolina 
Pennsylvania 
South Carolina 
Virginia-
West Virginia 

Kentucky 
Mississippi 
Tennessee 

NORTHWEST AND GREAT PLAINS 

Idaho 
Iowa 
Minnesota 
Montana 
Nebraska 

NORTHEASTERN 

Connecticut 
Maine 
Mas~:achusetts 

New Hampshire 

North Dakota 
Oregon 
South Dakota 
Washington 
Wyoming 

New York 
Rhode Island 
Vermont 

SOUTH'ivEST AND SOUTH CENTRAL 

Arkar.sas 
Colorado 
Ka n.sas 
Loui·3iana 

Missouri 
New Mexico 
Oklahoma 
Texas 
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materials.  Please contact the Gerald R. Ford Presidential Library for access to 

these materials. 
 



...-- . 

t&e+aa; A*NI 

I. 
i 

·, 

~~;::-~~~~;~~:.·~ 
...... 

.....; % I\ 

f' 
~ 
~ 

i 
'. ! 

' . • . Phot.o b:r Dou~!~• Chevaile~Tbe Washln~ton Po•~~·-- i 

K 

.. . .. -·-- - .-. ... -- . . . 
.- .; ~.. ,_ "' .. ""-:'":.;;: 

..... :- = ·:: ... ,. - . 

.. 

. _ Instructor Sylvia· Wrlg:ht, left, consults with Ewuce. Johnson. : 
\ '~: .. ~- ·; ··~j~~~~{i-~ :~";':~ I - . " •• =-•,•.-•.-.• .• --•-.•~--,•3•--•~• __ -•_•i-_-... _-~'"--_,_-

'A ~ d n·· T emselves. ;t;;~!~;sr~~~=~~ 
. :.. . ·;,· •• ·T"Jf: ', g __ .. . '! ~: ' 

·c~ope~a~ive· Mark~ts Items Made 
By.:~l~~rly~ Handicapped in Area 

B-v Claudia Levy . professionals and then made from pre-
" cut kits by the workers. 

· , Wulllnston Post staff Wrller Hcrm:rn Ncugass, a former Lans-
As the Mayor's Economic Develop- burghs executive who is a volunteer 

ment Committee was quietly easing consultant on the project, says the 
out of existence this summer, .one of goods aren't being p roduced as one-of-
its only operative spin-off programs, a a-kind handicrafts in the traditional 
handicraft marketing cooperative for sense. 
re tir ed and handicapped people in the "We're using handicraft skills to 
region, was gearing up for production. produce an income for the aged and 

Administrators of the sales opera- handicapped." he said. "We've keyed 
tion- all veteran business executives- the program to try to intelligently help 
describe· their ini tial efforts as modest these people. 
a.nd not yet tuned to the mass market. "All the social benefits will follow if 
But. t hey ac~n~wle.dge that it took we run it on a good business basis," he 
busmess ·sophistica tion to · ma.ke sue- · · · said. This means wor king closely with 
cessful CO!\t.act wit!i such re tallers as buyers from stores to find out what 
Lord and Taylor ·and Woodward & kind of items are needed and in what 
Lothr~p! both of whom are se lling and price range and then maintaining a 
adver~~rng aprons, · plac_e:nats a~d high degree of quality control. he said. 
o_ther hems made ~Y craftspeople m ;\;eugass, who was vice preisdent and 
the program . . general store manager for Lansburghs, 
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1\ F<Yl• ral <1q.~ncv cclv1si::cl by the 
Nat10·111 Council (l:1 the Arts 

Imolementation November 20, 1974 
of the 
First Presidential National Crafts · Exhibition 

The exhibition can involve all the 50 states quite directly 
right from the beginning. States Arts Councils can be asked 
to select two or three professional craft-oriented jurors to 
judge a .statewide juried crafts competition, by slides. 
They would select the work of three or four top craftsmen 
to represent the state; the selected work would then be sent 
on to the national museum hosting the exhibition (e.g. Smith
sonian). In this way the competition is open to all craftsmen 
in the U.S., and yet does not overburden any one set of jurors. 
Also it allows for equitable representation of all states . 

The National Crafts Exhibition may be confined to only one 
museum, e . g., the Smithsonian . Or we might think in terms 
of a traveling exhibition starting in Washington , where Mrs. 
Ford would select the White House Purchase Award, and then 
proceeding to 4 or 5 major museums throughout the country, 
for the space of one yea r . This would spread out the publicity 
and good-will effects throughout the bicentennial year (probable 
dates: Noverr~er 75 to Novembe r 76). It would generate much 
grass roots press coverage over the yearly period as well as 
the initial coverage b y major publications. 

SIZE OF EXHIBITION: Of necessity, each state would have to 
be limited to about 4 or 5 pieces of work. 200 pieces consti
tutes a good medium sized show , 300 pieces is considered a 
large exhibition (4 x 50=200 ..... 5 x 50+250 pieces, etc.) 

~oi.:u < 
q, ;'~ 

Q ~ 

\ _ _:_} 



I i\FRlC.\N HERITAGE DlUfl.C·lf.P.S ,\[•iD DAt!CERS 
2146 Georg ia Avenue, N.W. 
CONT\CT: Helv i n Dea l 

462-53()5 

DF.SCRIPTIO:,; : The African H~ritage Drummers & Dancers , Inc . offers progrcT.s 
in Dance Instruction inc lusive o f African Traditional Dance - t hree levels, 
Hodern Dance - t wo l e vels, Uallct, African Percuss ion, Afro- American per 
cussion, Instrument making , Costume making , Tie Dye & Batik, and African 
Language for domestic speaking and sing ing. 

The programs are aimed at inner-city youth and include by way of solicita 
tion from corrununity settlement houses that do not have after school cultural 
arts programs , stu~ents for participation .in their programs. Also, you th 
is recruited from other areas of the city outside of the immediate areas 
of the African Heritage Center Gallery. Classes are offered f ree to 
participating students and efforts are made to recruit t alented students 
into the performing company. Along with workshops in the performing arts 
and related activities, the African Heritage Center conducts c ros s cultural 
workshops with the Spanish-speaking community and other ethnic communities 
in order to increase cultural awareness 6£ all involved . Regu lar exhibits 
are on display at the African Heritage Center Gallery of international 
artists from Africa, Asia, New Guinea, and other parts o f the world as well 
as the works of many local artists . 

STAFF C07'l}lENT : Workshops are he ld on weekdays be tween 4-5 : 30 p .m. and on 
Saturdays all day. Schedule is as follows: 

HONDAY - African Dance for 6 - 10 year olds 
11JESDAY - 1\fr ican Dance for 12-1 7 year olds 
WEDNESDAY - Hodern Dance for 14-17 year olds 
THURSDAY - Ballet for 6-10 year olds 

Ballet for 11-17 year olds 

This would be an interesting project for Nrs. Ford to view . . Time will 
be a problem. 



- I I. CC~!P,\RED TO \.J'E:\T? , EC. 
716.G Street , N.W., Suite 306 
Carol Kirkendall, Darrell Brooks 
783-0686 

DESCRIPTIO~: CTW's programs have demonstrated unusually broad connnunity 
support from both govermnent and private sources including a unique 
cooperative effort with the D.C. Public Schools System - Title I Division 
to explore and develop methods of teaching basic skills by capitalizing 
on arts related disciplines. 

In addition to continuing and expanding the existing Winter and Summer 
Workshop programs, CTH plans to establish 'a year round Multi-media 
facility involving a.rtists in residence in the development of educational 
arts related films as well as involving workshop participants in the 
actual production of the SHEET and on-the-job training in filmmaking, 
production, and packaging. 

STAFF Crn-li-1E~T: This is one of E;:pansior. Arts' better projects. Workshor 
hours are from 3:30 to 5:30 during the week. Workshops are currently 
running in 8mm and 16mm film, gymnastics, silkscreen, and dance. Children 
are between the ages of 9 and 14. Workshop sites are 720 Morton Street, N.W.; 
Anacostia Huseum (this address will change) , and YH-DlCA at 15th & Grant 
Streets, N.E. 
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I II . ~_I_g_~i_ Of 11-lE TTI-f.E s ! n:c. 
605 - 56th Street, N.E. 
J a:r.cs Greggs 
399-7400 

DESCRll'TIO:\ : Sig n of the Times in its fourth year continues to provide 
professional instruction and training to the youth of the D.C. area 
through workshops in the fine, cormnerciaL and performing arts. At 
the present time the two areas of photo~raphy and £ine arts arc 
conducted in conjunction with the humanities department of Ho~ard D. 
Woodson Senior High School. All work sessions provide individuals with 
the means for acheiving the Uas ic social and educational goals of 
self-expression and new awareness of the self and his· corn...T.unity. In 
addition, as students create and ac~ept responsibility for their 
creations, they gain gsneral experiences o f communication with others, 
self-goverTh~ent, and self-d2termination. Another dimension of education 
is added by our gallery, which provides a showcase fo r the promotion 
of cross-cultural exchanges between other art organizations and galleries. 
The gallery is also used for the show and s ale of promising student 
art from our wor kshops . 

STAFF CO\C·lENT: Horkshops start J anuary 27 and begin a t 4 p . m. Nonday 
through Friday. All ages par ticipate in the workshops, wh ich include 
painting, drama, dance, and photography. Again , time will be a 
problem in visiting. However, the worl~shop exnibit at the gallery 
is o pen Tuesday throu gh Saturday 12-6. 



~ IV. CO>l?·lC~HTY t~E IGIIRORHOOD CE:\"TL::R 
745 - SOth S treet, N. E . 
Ca rolyn Kennedy 
39 8- 2600 

DESCRIPTIO:! : The objec t ives of this progr am a r e t o provide low- inc ome 
ch i ldren of the 17 ar Northe::ist 2.rea of D.C . an oppor t unity t o gain a 
be tte r u nd erstanding and appreciation of f i n e a rt s . The program is 
d es i gned to offe r e a ch participant an opportuni t y to e~press himself 
c r e a tive l y in their s e l ec t ed area through t h e means o f pr oducing 
their own art projects. Emphasis will be placed on f amiliarizing 
each participant with the basic tools a nd ma terials o f h is par t icula r 
project . Classes offered are: Painting , Sculpture, Pottery, Dance, 
and African Arts. 

STAFF C0~1ENT: The children 1 s worksho ps at this project do not begin 
until after school hours. However, during the day there are Senior 
Citizens' workshops in crafts and Adult Sewing classes. Pe rhaps 
Mrs. Ford ·would be interested in viewing the Sr. Citizens classes. _..__ 

·: .. . . " .. 



. -
V. CAPITOL Bt\LLET C:UILD, U!C . 

1200 Delafield Place, N.W. 
CONTACT: Claire llaywood 

882-4039 

DESCRIPTIO~ : The Guild, a vita 1 pre- professional dance center prov i d es 
excellent training and performing exper ience fo r talented young dancers 
in the District . Funds are requested to establish an educa tional ly- ' 
oriented 3_.:year "Teacher -Training" program for dance in general and 
the ballet in particular, to be used as a dance-poo l for the entire 
Metropolitan area. Some 14 young people from impovershcd a reas in D.C . 
will be involved, and they _will in turn train other teachers to prevent 
the great waste in dance talent because of poor a nd insufficient funda
mentals necessary to become professionals~ 

STAFF COMMENT: 
from 13 to 23. 
Dance and 10:30 
11:30 to 1:00. 

Students in the Teacher Training Program r ange in age 
Classes are on Saturday from 9 :30 to 10:30 for Modern 
to 11:30 for Ballet. Then , there is a seminar from 
During the week, only paper work is done. 
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Out-of-the-District Activity: 

An Example: The Attendance of Mrs . Ford at the 
Dedication of the 
Henry Street Settlement 's 

Arts for Living Center 

.. a community center, open to 
all ethnics, to all ages 

•. a community center, which o ffers 

the Henry Street School of Modern 
the Henry Street Music Program 
the Henry Street Sculpture Program 
the Henry Street Theatre Program 
the Henry Street Family Program 

Dance 

.. a community center, which o ffe rs 
the finest example for the whole 
United States community to emulate. 

(Their brochure attached.) 
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The Arts for Living Center- and what will be created i,vithin its walls -
rep resent a long-cherished goal of Henry Street Settlement. Th is bu ilding will 
be the nation's first arts center designed specifically for Cl predominantly 

· d isadvantaged, multicultural populat ion. 

The Center wi ll house under one roof the Settlement's distinguished programs, 
molded to the needs of the residents of the Lower East Side of Manhattan. 

At present, Henry Street's arts programs are scattered throughout the 
neighborhood in cramped and inadequate quarters. The new Center will bring 
these programs together and provide them with the space and facilit ies they 
so urgently need. 

In its programs, the Center will offer the people of the community a wide 
variety of opportunities to communicate their ideas Jbout th eir environmen t, 
to develop their talents and to deepen thei r unclerstcrnc!ing of themselves 
and each other. 

The cost of the project will be approximately S3 million, if funds are raised 
soon. before spiral ing construction cos ts inflate this figu re. Members of the 
Henry Street Board of Directors and the ir famil ies have al ready given or pledged 
a substantial percentage of needed funds, but additional sources of help must 

· be found if the new building is to come into existence. 

Since its founding, in 1893, Henry Stree t has always placed strong emphasis 
on the arts while taking a lead ing role in soc ial re form movements and pioneering 
in the development of soci;:il ly oriented services. Tod:iy the Setllemcnt's 
neighborhood is made up of an unusual rni xturo ol economic arid ethnic groups 
- - a population of black and Puerto Rican fami lies. as well as signilicant 
numbers of Jewish , Italian and Chinese r coplc 

This entire population will be b id '\·:elcorne·· by tt1e 1-\rts for Living Center. not 
on ly by way of philosophy, but by design C.lS \ 't811. rr,e open courtyard, tile stairs 
ex tending to the stree t, the many wincJo•:Js throi..:gh '.':h1ch passers-by can view 
ac tivities ... all these express an invitation. Tile bur~c!:ng v:as designed by Lo-Yi 
Chan, a gifted young architect in the frrm of Prentice & Chan . 

LJ.Hir.1ately, the Cen ter represen ts an effort lo irnpro•1e the qua lil'/ of life where it 
mo~;t needs improving - in J neighborhood of urban poverty . It is, as you wilt 
s'9e on th~ pages th2t folio•::, an excil1nu buiklino. 1.·11th exc iting goals. And. 
,·/,:":1 /G~I r.:::;;, .'/~ :1;1, sc~c; th0S8 ']'J8I~ [·~.1 ~~11erj 

,. 



The integrat ion of dance and drama has a!ways been emphasized by 
Henry Street' s school of modern dance, which has risen to national 
prominence since its founding in 1948. A ne1: 1 permanent repertory 
company and several choreographers-in-residence vJi ll continue to 
provide experience and training for dancers. choreog rnphers and 
teachers while enabling non-pro fess ionals to use dance and drama 
as a means of expression. 

Neighborhood children will grow in grace and pride under the guidance 
of young, gifted, enthusiastic program leaders. The Arts for Livi ng Center 
will help to make the arts an in tegral part of many lives. thus contributing 
to personal development. to the advancement of the arts themselves and 
to the building of a healthier, more unified community. 

New dance and drama facilities will include a rec ital hall seat ing 
80 persons and five large studios to be shared wi th the music program -
plus a dance and drama archives. 
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Children, as well as young people, adults and the elderly, learn ceramic 
work and clay sculpture from the gifted potters and artists who corne to 
Henry Street from all over the city. The Settlement's pottery and art 
program also offers classes in painting, drawing, life sketching, wood 
carving, batik and tie dyeing, and block printing on fabric . 

New pottery and art facilities will include two pottery workshops, 
damp room, kiln room, exhibition gallery, sculpture studio, textile printing 
workshop, large studio for fine arts instruction and children's 
experimental workshop. 
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Children of all races and backgrouncls will come to knov; each other 
through the Ar ts for Living Center. tn ~1dc! ition, spcciill f;imily r rog rc:ims 
wil l draw together many 11cigillJors wlio miqllt not orclinc:iriiy moot./\ child 
care service will lake c.::irc of youngsters while mothers pJrticipc:ile in 
a rts programs. 

As its physical design sugqests, the Center 1,vill be an open door to the 
arts for all who wish to enter. Its prog:·e::.ms 1,·. 111 offer cl;g~ity, self-esteem 
and the means of sel f- afl 1rma i1on to pJrt1c1pJnls. mt1ny of them long 
cut off from the arts- and from .::ivon1Jcs of ud':Jncement in general 
b; th'] ro;;rj[,l')r;~-:; 1t1hir;h pG•1r;rl; fl;r; pl·1u~ 1 J in thc;ir w;i.y. 
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Out of the civil rights movement nnd the search for social justice by 
minority groups has come heigh tened interest arr:ong black and Puerto 
Rican people in their own cu ltural heri tage. Henry Street ho.s been quick 
to respond to thi s development and to provide arts 2ctivi ties v1hich enable 
participants to draw on their own backgrounds and to communicate 
their particular points of view. 

Through films and still photograpt1y, young people can communicate 
the ir ideas vividly and present significant points o f view about thernselves 
and the world around them. Films made by teenag ers al the Settlement 
have been featured on na tional television networks, and one film was a 
prizewinner al a citywide film festival. 

Young people in particular are drawn to classes in dramatic improvisa
tion and street theater techniques, playwriting on soc ial issues. 
instruction in Latin American music and to experimer1tal programs using 
multi-media resources . Activ ities in these programs frequently grow out 
of the life experiences of group members. 
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For those who may be interested in financin.J the bu ild incJ or equipping 
of specific areas of the Arts for Living Center, a list of some approximate 

costs follows: 

Children 's Experimental Art Studio 
Child Care Center 
Pottery Studio 
Recital Hall 
Exterior Court 
Photo Studio 
Electropiano Laboratory 
Alterations to Existing Pl ayhouse 
Exhibition Gallery 
Lounge 
4 Music-Dance-Drama Studios 
1 Music-Dance-Drama-Studio 
Sculpture Studio 
TV / Film Studio (less equipment) 
Painting and Drawing Studio 
Music Library (less collection) 
Textile Studio 
Lobby 
Music Rooms 
Elec tropianos 
Lounge Furnishings 
Furnishing and Equipment, Child Care Center 
Furnishing and Equipment, Sculpture Studio 

s 37,000 
28,000 
85,000 

150,000 
120,000 

25,000 
30,000 

150,000 
40.000 
70,000 

@ 25,000 
65,000 
42,000 
26,000 
85,000 
40,000 
35,000 
35,000 

f rorn 4,000 to 13,000 
10,000 

3,000 
2,000 
1 ,600 

With your permission, Henry Street Settlement wou ld take great pleasure 
in honoring your gift with a plaque to be placed in the appropriate area. 

Donors of non-specific gifts of$ I 00 or more wili also receive recognition, 
if they so consent. 

Contributions m<1y <1 lso be m1cic lo <1 f11ncl est<1blisl1eci in honor of 
Miss Helen 1 lall, wl10 w;1·; Ilic Scltl1;111c11t's r:xcculivc Di1eclor for 3:\ ye;:irs, 
and under whose leadersl1 ip :lie new /\rt s fo r L1vin9 Ce11ter vJas conceived. 
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BERTRAM M. BECK 

Executive Director 

ATKINS PRESTOt'J 
AssociJte Executive Director 

MISS HELEN HALL 
Director Emeritus 

BOARD OF O!RECTOns 

MRS. HERBERT H. LEHMAN 
Honorary Chairman 

WINSLOW CARL TON 
Chairman 

HERBERT L. ABRONS 
President 

GEORGE B. MUNROE 
Chairman, Executive Committee 

HYMAN SCHROEDER 
Vice-Chairman, Executive Committee 

MRS. ARNOLD S. ASKIN 
MRS. EDWARD R. DUDLEY 
MRS. GABRIEL HAUGE 
MRS. EDWARD R. MURROW 
MRS. ROBERT S. POTTER 
MR. SAMUEL SCHNEEWEISS 
Vice Presidents 

RALPH E. HANSMANN 
Treasurer 

MRS. LEONA GOLD 
Assistant Treasurer 

WILLIAM J. CALISE 
Secretary 

/10VISORY COUNCIL -
ARTS FOR LIVING CENTER 

MRS. WINSLOW CARL TON 
Chairman 

MRS. EDWARD R. MURROW 
Vice Chairman 

LOUIS W. Al31-lONS 
RICHARD S. ABRONS 
WILLIAM J. CALISE 
MRS. GILBERT W. CHAPMAN 
FOt'JG CHOW 
l\1ARC CONNELLY 
, lRS. iRVING FELT 
io1iRS. DAVID L. GUYER 
lv'.ISS HELEN HALL 
iviRS. GABrUEL HAUGE 
L'.RS.j..,LFRED W!~!SLOV/ JOl-H:S 
:.'.1SS DALE C/-.RTER Jrn !ES 
HOWARD W. LIPt·t . .;N 

HC~J. ':::EC!L B. LYON 

RICHARD S N3ROi'JS 
01\VID G BAIRO 

WALTER E. BEER. JR. 
~.: RS. \'/lt·!SLO\\! CARL TON 
Fm~G CHO':'! 
SOLOMON DUTKA 
WARRt:N C. EGERLE 
HGr'J. JMAES FELT 
MRS. DAVID L. GUYER 
MRS. WILLIAM G. HAMIL TON 
MRS. ALFRED WINSLOW JONES 
ANTHGrN WINSLOW JONES 
t,lRS. JACOB M. l<APLAN 
t/iRS. LEON KEYSERLING 
RICHARD I<. !\ORN 
ARTHUR B. l\Rlivl 
JAY KAY L.~ZRUS 

MRS. 1\RTHUR C. LOGAN 
JOSEPH I. LUBll\l 
HON. CECIL B. LYON 
ANTHOi,JY A. MAJJHEIM 
HOi~. Jf,COG MARKOWITZ 
JOHN IJ,ORr,JING 
MISS BETTH,JA PATTERSON 
IRWIN JAY ROBINSON 
ERIC R. ROPER 
lo1iRS. i•1IEnVIN ROSENMAl\J 
BrnJAMli·J P SCHOE~·JFEIN 

MRS. JOHN W. G. TENl~EY 
MRS. FREDERIC!< M. VJARBURG 

A. FAIRFIELD DANA 
Honorary Director 

11! r ii <Y Al.LU·J i•1IOE . 
JOH!'J i!iORi'llf !G 
D01'1ALD H . OEl\JSLAG ER 
MflS. ROBERT S. POTTER 
ALAi~ PRiCC-JOt'JES 
ERIC R F10PER 
i\.:RS. H.A.RRY SCHERMAN 
S'\i:1UEL SCH' JE::WEISS 
1~-:;.:.\I ! SS~FlOEDER 

i,TlS. ROSEflT SHERROD 
r.'.:>-:; C.t·flL .sru-::r--1 
i .'r<'~ FflCDff CK M. W/1Rl3URG 
r. :r1s oc.rr!:J::i_ i\i. wrnsrrn 
i.' 11'3 FRf,~ JCt-:; '/.'HITi,:EY 

EX-OFFICIO 

CARL PERLMAN 
Henry Ofdtimers 
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RALPH L. DEGROFF, JR. 
Henry Street Friends Committee I 

EX-OFFICIO 

HERGERT L. ABRONS 
P"esiden: 
f-i<·nrv Street Settlement 

t3 '.: 'llf1,\i.! !l. BECK 
[vccu:i111.! 01rcc:or 
Hanry ~i!rect Se:i!cment 

t,i•iS. SCRNARO SHAKIN 
[x,·cL '1v,-, Sccrct;:iry 
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December 4, 1974 

Mrs. Nancy Howe 
The White House 
Washington, D.C. 

Dear Nancy: 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

As you know, when Mrs. Ford and I met about her role 
vis-a-vis the arts, we discussed her acceptance of 
some appropriate out-of-town invitations. One I men
tioned to her was the opening of the Henry Street 
Settlement's Arts for Living Center. The Settlement 
has now sent me its invitation, and I want to get it 
directly to you. I can't stress enough how strongly 
I -- and all of us at the Endowment -- urge that Mrs. 
Ford accept. We believe it is exactly the type of 
occasion we are looking for. As the invitation states 
so well, it will really be 11 a celebration of the 
growing role of the arts in community life throughout 
our country." And that's what we're after! 

With best regards, 

Sincerely, 

Nancy Hanks 
Chairman 



Bertram M. Beck 
Executive Director 

Atkins Preston 
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Miss Helen Hall 
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Executive Committee 
Hyman Schroeder 

\flee Chairman. 
Executive Committee 
Mrs. Arnold S. Askin 

Mrs. Edward R. Dudley 
Mrs. Edward R. Murrow 

Mrs. Robert S. Potter 
Samuel Schneeweiss 

Vice Presidents 
Ralph E. Hansmann 

Treasurer 
Mrs . Leona Gold 

Assistant Treasurer 
William J . Calise 

Secretary 

DIRECTORS 
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Christopher C. Angell 
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Mrs. Winslow Carlton 
Francisco Charlotten 

Fong Chow 
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Mrs. Wi l liam G. Hamilton 
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H. Miles Jaffe 
Ivory Johnson 

Anthony Winslow Jones 
Jay Kay Lazrus 

Joseph I. Lubin 
Anthony A. Manheim 

Mrs. Anthony Manheim 
Hon. Jacob Markowitz 

John Morning 
Frederic S. Papert 

Mrs. Frances Primus 
Guy N . Robinson 

Irwin Jay Robinson 
Eric R. Roper 

Mrs. Mervin A. Rosenman 
Benjamin P. Schoenfein 

Timothy Seldes 
Mrs. Claire Stevens 

Mrs. Frederic k M. Warburg 
Mrs. Evelyn Will iams 

EX-OFFICIO 

H. Patrick O' Dea 
Henry Street Friends Committee 
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HENRY STREET SETTUMENT 
URBAN UFE CENTER 
265 HENRY STREET NEW YORK, N.Y. 10002 766-9200 

November 22, 1974 

Mrs. Gerald Ford 
The White House 
Washington, D. c. 

Dear Mrs. Ford: 

~ are writing _!.Q. ask tbat you honor us with your 
presence at tne dedication of our new Arts fdr 
Living Center here on the I·rn.rer East Side in New 
York City. Should this b~ possible tbe dedicat ion 
~ill be scheduled in the spria~ •t • date and time 
convenient to y ou. 

The Center is a building of outstanding beauty, 
constructed at a cost of $3 million, to provide 
residents of this neighborhood, as well as of the 
city as a whole, with opportunities as spectators 
and participants in a variety of art forms. 
Included are dance, drama, music, painting, 
motion picture, video, crafts, and sculpture. 

The building is one of many structures owned or 
rented by Henry Street Settlement and used to house 
diverse Henry Street programs. Henry Street is 
one of the oldest and most extensive neighborhood 
centers, and for the past 85 years, different i mmi
grant groups have come through its many doors to 
find opportunities for personal and community 
developmento There has always been a very heavy 
emphasis placed on the arts and many well known 
musicians, actors, artists, and dancers got their 
start at Henry Street. Such well known dance 
companies as that of Alwin Nikolai s and Murray Louis, 
for example, began their work and rose to international 
prominence here. 

The history Street offers com 
to w 
v'tal sou 
to the development of the neighborhood i tsel 
to the cultural heritage of a l l America. We do not, 
therefore, see this dedication as merely ' the dedication 
of a magnificent and unique neighborhood-based per
forming arts center. We see it as a cel ebra tion o f 
the growing role of the arts in community life 
throughout our country. We pla n to mak e th i s t heme 
mani fest in the dedicat ion ceremonies which we would, 

~"Ro 
';) <,,.... 

• Q'.. .. ~ 

°' .. ~ ~ 
"' " . ' 
.....,_ ___ . 
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of course, want to plan with your associates. 

Your participation would be particul arly fitting, 
not only because of your interest in the arts, 
but also because the new building is contiguous 
to Henry Street's historic Neighborhood Playhouse 
(the home of the first professional l i ttle 
theater company in America) which was designated 
only last month by the Secretary of the Interior 
as one of two national historic landmarks in the 
city. The Economic Development Administration 
of the Department of Commerce in 1972 made a 
grant of $600,000 for the construction of the new 
building. All the rest of the money for the Arts 
for Living Center and for the renovation of the 
Playhouse as well was given by individuals and 
foundations committed to the central purpose of 
our arts programs. 

Because the ceremonies will be out o f doors, 
we had thought of March, April, or May as 
possibilities with a particular interest in 
April. Because we would like to have our con
gressional representatives present, we thought 
it might be best to have the dedication on a 
Friday when they would most likely be in town. 
We very much hope that you will be with us and 
look forward to hearing from you. 

B 
Executive Director 



GALLAUCET COLLEGE 
KENDALL GREEN, VVASHINGTON, O.C. 20002 

OFFICE OF ALUMNI 

ANO PUBLIC RELATIONS 

January 15, 1975 

TO: Dr. Edward C. Merril~, Jr. 

FROM: Judy Bortner 

SUBJECT: Suggested activities for Mrs. Gerald Fo rd 

1. Rehersal of Gallaudet College Theatre of its Spring 
production of The Fantastiks. Rehersals during the 
weeks of February 10th and 17th would be best. Re 
hersals are a t 7 p.m. in the Aud itorium. Dress re 
hersals are February 19 th a nd 20th at 8 p.m. 

2. Gallaudet College Dancers rehersal each weekday at 4 :00 
p.m. in Fowler Hall. 

3. Observation at Kendall Demonstration Elementary School, 
particularily of the Open Space Classroom. Best obser 
vation times a re from 9:30 a .m. to 11 a.m.; 11:30 a . m. to 
12:30 p.m.; and 1 p~m. to 2:30 p . m. 

4. Observation in the Presc hoo l program at Kendall Demonstra
tion Elementary School. Best observation times 2re Monday, 
Wednesday and Friday from 9:30 to 10 : 30 a . m. 

5 • 

6 . 

7. 

Observation in Conversational Spanish class at MSSD. 
maj ority of classes are between i and 3 p.m . 

The 

Athle tic events, particularily men and women's basketball. 
Sport s s ched ul e is .a tt ached . 

Beginnin g J anuary 21, MSSD students will produce a va~iety 
show evary two weeks which will be taped by the Gallaudet 
College TV Studio. Taping will be between 11 a.m. and 12 noon. 

8. Observatio ns in College classes can be arranged. 

i. 

I . 

I 

i 
I 
f 

9 . Tour of the TV Studio to see captioning process can be arranged. I 

10. The Charter Day Art Exhibit will run from April 5-20 in 
Chapel Hall. 

11. Visi t to the Edward Miner Gallaudet Home, the home of the 

I 
I 
I 
l 
I 
l 
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each of the College's four presidents can be arranged. 
This authentic Victorian residence is an interes ting and 
integral part of the College's history. 

12. Accompany Mrs. Dorothy Helms, wife of Senator Jesse Helms 
from North Carolina, to see the Gallaudet College archives. 
Mrs. Helms has been assisting the College as a volunteer 
in putting together historical materials. 

Mrs. Ford would be welcome to any of these activities or 
a combination of activities which would be in process at the 
time she wis~ed to visit. We would be happy to plan a program 
at any time. 

I 

I 
~ 

I 

-1 
I 
I 
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THE RRTS A Federal agency advised by the 
Nat ional Council on the Arts 

Proposed Scheduling 
of the 
First Presidential National Crafts Exhibition 

1974 - December: 

1975 - February 
& March: 

1975 - April: 

1975 - November: 

1975 - to November 
1976: 

Contact participating museums and scr.edule 
travel. Contact State Arts Councils re: 
local jurors, etc. Send out press notices 
on entry deadlines, etc. (2 mos. advance 
notice to magazines). 

Juried state competition; send selected 
work to national museum. 

Start catalogue (takes 6 mos to complete); 
begin organization of display cases, crates, 
etc. and publicity. (professional exhibition 
organized as recommended by the museum ) 

Opening Reception for the First Presidential 
National Crafts Exhibition with award by 
Mrs. Ford. 

Tour of five major museums (allow 3 weeks 
travel time between museums, allow 5 to 6 
weeks for show). 

Possibly the NEA would want to help fund the catalogue, etc. 
Remember that this exhibition will concentrate on a very high 
i ndividual level of craftsmanship (ut ilitarian craf ts will b e 
represented at State dinners, etc.). 

~Oko ... <, 
6' Q ,., 

..... .., . -. . 
</. .... 
... .,____./ 
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i In-District Activity : 
, 

AN E"J'ENING TO HONOR ARTISTS WITH THE MEDAL OF FREEDOM AWARD 

The Appalachian Spring by Aaron Copland was commissioned by the 

Elizabeth Sprague Collidge Foundation and was awarded the 

Pulitzer Prize in 1945. The work involves music, dance, and a 

production design. The choreography was done by Martha Graham 

and performed by her dancers, and the set was designed by the 

eminent sculptor, Isarnu Noguchi. 

The Directors of the Performing Arts, Music, and Dance propose 

that President and Mrs. Ford occasion a meeting for the purpose 

of b e stowing the Medal of Freedom on Martha Graham, Aaron 

Copland, Maurice Abravanel and Is arnu Noguchi, who represent 

high artistic attainment in their respective fields . 

The event would require a dance troupe and a small orchestra, 

which Maurice Abravanel would conduct . Noguc hi would provide 

the set design e xplicitly for the White House presentation. 

Mrs . Ford would act as the hostess and take the lead in intro-

ducing the artists, following which at the proper point she 
fOltc 

~ <-could introduce the President who would bestow the award.3 ;p ... ,. 
• «" ' • 
~6' ~- .: 

The occasion could be organized in such a way as to inclu~ 

awards to as many individuals as might seem appropriate . There 

is n~ · reason why the awards need be limited to only those who 

are associated with the performance of Appalachian Spring. 

T 

I . l 
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We believe such an event would have a profound i mpact on the 

artistic community. Perhaps the occasion could be presented 

via television. 

.· I 
I 

l 
I 
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In-District Activity: 

A Morninq Bus Tour of I nner Ci t y Proiects 

Th is would consist of a thre e hour tour of inner city arts 
projects supported by the Endowment. The length of the 
tour and the number of stops could be modified to meet the 
First Lady's time schedule and her wishes. In a three 
hour tour (9:30-12:30) she could make four thirty-minute 
stops, followed by news media. The First Lady normally 
travels in her car and the media by bus, cost of which is 
pro- rated amongst media representatives. Morning is the 
best time to make evening deadlines for TV News. Advantage 
is national exposure for local tour. Angle is that projects 
located in nation's capital are examples of community based 
arts projects throughout country. 

Suggestions: 

1. Workshops for Careers in the Arts/High School for 
Performing Arts 

This unique program has received national attention. Start,... 
ing with a small group of high school youngsters interested 
in the performing arts, it has developed into the capital's 
first public High School for the Pe rforming Arts. 

A visit here would h ave a du a l p u r pose ...• see worksh ops i n 
progress; visit classrooms where students are study ing for 
credit. 

2. D.C. Black Repertory The atre 

This highly r e gar d e d a nd f ina ncial l y troubled b l a ck theatre 
h as also received national attention in the med ia and in 
such trade papers as VARIETY. In addition to professional 
the a tre, there are classes in a cting, voice, and d a nce move 
ment. Vi sit could combi ne vi s i t to one o f the c l asses and 
possibly a r eheo r sal. No ted actor Robert Hooks is di r ector . 

3. Fondo De l Sol/ Saca 

This i s ori e n ted towards the city ' s Spanish speaking 
p opulation . Ti.'le pu rpose o f the orga nization is to h e i g hten 
consciousn ess of the cultura l h eritage o f t h i s e t1{1- c group~ uHo < 

v · I ~ 

b y me an s o f wo r kshops in the arts , f ilm festi v a l s , ·~ ~ 
q • .. .-.. 
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exhibitions , street fairs and theatre. 

4. Artists-In-Sdhools 

Billy Taylor, the noted jazz pi~nist and lecturer, also 
a member of the National Council on the Arts, will be 
jazz musician in residence. Local jazz musicians will 
also participate in workshops and in-school concerts for 
elementary and high sdhool students. The last concert 
ever played by the late Duke Ellington was part of this 
program for Washington school children. 



Latin American Youth Center 
3045 15th Street N.W. 
Washington, D.C. 

9:30-6:30 

The progra.rn is de3iqncd to proviae t he young people of the Latin 
American Communi tv in rfho District of Colwnbia v.ri th an awareness of 
the ir culturP., th~i= n~cds, and their self-identity. Particular 
emphasi s will be place d on 0erforming arts training and instruction as 
a means of attaining these objecti Vf:_S . A total art.s prog::::-arn is in
corporat,d into this pro ject th2t involves dance, theatre, music, 
painting 2nd drawing for a visual awareness of the Latin heritage. 
Participants in the youth c tc:nter will r eceive profes sional training 
in the ab)ve-rnentioned art forms and will present to residents of the 
area p e rformances and exhibits for displaying their works in the 
varioi..:s arts . 

The a rts program in the Ci:::r~ter is one phase of the total activity 
which constitutes a vehicle for contributing skills, knowledge , culture, 
and a particular viewpoint to th.is city' s cultural make-up. 

(Sponsored by the D.C. Gov't's Office of Youth Opportunity 
Services). 
Director is Ivan Atencio 2 '3;2. - 0·3 Cf I 
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August 1, 1975 

Mrs. Gerald R. Ford 
The White House 
Washington, D. c. 20500 

Dear Betty: 

WRSHlnGTDn 
D.C. 20506 

A Federal agency advised by the 
National Council on the Arts 

How thoughtful you were to send me a telegram when the 
Endowment received the National Humanitarian Award from 
the National Recreation and Park Association. I was 
especially delighted that the award was the first given 
to an agency of government. Goodness knows we have all 
worked hard enough to make this a human agency--responsive 
to the needs of people. Certainly you and the President 
have helped us achieve our goals! 

Therefore, someday I am hopeful you will come over to the 
Endowment offices. I promise to give you a perfectly 
delicious tuna fish sandwich served on the silver tray 
awarded by the Association! 

I hope your trip was rewarding and I hope to see you soon. 
Your schedule is so very full, but should we complete 
the planning for the tree? I was thrill~d ~j th ~i lJ jamshu.1'."g!p 

nm £ • - -of fer--as I am certain you must have been--but I gather 
that other themes or ideas for the d e corations came up in 
the meantime. Therefore, I am assuming the "folk tree" is 
out for this year. But, I want to be certain we are not 
supposed to be doing something else. Many thanks to you 
and the President for your thoughtful words. I treasure 
our friendship. 

Sincerely, 

~--7 
Nancy Hanks 
Chairman 

\· (j /.\" !-
\). (~ 
~ c 
.. i;. 
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Mr•. ,Gerald R. Pord 
".the ~ite ou.se 
Waabi09toa, D. c. 20500 

Dear tty1 

sow t.houpthl you were to send me a telegram when the 
BndO'teen.t received the National Hmlenitarian Award !ro1a 
the National Recreation and Park Aeaoclation. I was 
eapecially delighted that tbe award was the f ·rst given 
to an agency of 90vermaent. Goodneu knowe we have all 
worked ha.rd enough to .Ue this a h\IUIAn a9eney-rnspon.sive 
i\:o the needs of people. Certainly you and the President 
have helped ua achieve our qoale! 

'therefore, eomeday t ma hopeful you will COIH: over t:o the 
Endowment. oft.Lees. I promise to g-ive you a per.featly 
delicious tuna fish •andwich •ervea on the silver tray 
awarded by the Aaaooiat1on! 

x hope your ttip waa rewarding and I hope to aee you 900D. 
Your schedule 1• so very full. but should we complete 
the planning for the tree? I was thrilled with Williamal>urq•• 
of fer-ae I ara certain you ®st ha.Ve been-but l gather 
that other tlwaaea or iaeaa for th• deoorationa cae up in 
the Manti.me. ~erefore, .I am asaundng the "folk tree• is 
out for t.bia year. But, I want to be certain we are not 
euppoaed to be doJ.ng aom.ethincJ else. ,Many thanka to you 
and the Preaident. for your thoughtful word•. I tr ure 
our .tri•nd•hip. 

Sincerely, 

Jlaney Bank.a 
Chairman 

bee: Charles Fraser 
John H. Davis 

NH:rc 
File: Chairman White House 
bee: Chairman 

F. Lowe 
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TELEGRAM 
FULL RATE 

(STRAIGHT TELEGRAM) 0 
NIGHT LETTER KJ 

Telegram 

Dear Nancy: 

W4e ~qi±e ~nuse 
~m;frington 

July 24, 1975 

·' 

Jerry and I were delighted to learn of your selection as 
the recipient of the National Humanitarian Award. This 
recognition from the National Recreation and Park 
Association represents the specia,l appreciation not only 
of that organization but also of your fellow-citizens for 
your enthusiasm and effectiveness in creating another 
dimension to so many lives through innovative arts programs. 

We want to be sure to be included among those expressing 
warmest congratulations and very best wishes to you. 

Sincerely, 

Betty Ford 

The Honorable Nancy Hanks 
Chairman, National Endowment for the Arts 
2401 E Street, N. W. 
Washington, D. C. 

APPROVED FOR DISPATCH 



OctobeJt 13, 1915 

e.411. a.ncy, 

1 OI 4~ th.l6 MU"" long ovt.t.dut., 
~f.VtJL, l &1.'dnted tJ'1U. .to kllOW 0, lflJ du.p 
11.ppU.ei.At.ltwt 'o.t 4tllCUag • tht. uti.clt Oil 
''VMCI. ht. ARtvrJ.u -- hoao LU.t. IJO« t.11 ~ 
wumbVL me. hi 4 I.pt.el.al WlJJ• l Uu.ilj fJljoyed 
U ad co ~ 4h4u yOWf. Ot.thu.M441t. 
Vau tfAt. •e.t1.l.ly do.lag a Mgltit£c.tnt job! 

f.1UJa ~ al«l wa.- but w.i.6hu 
~. 

The. I 0t111Ubtt. , llll&CJJ U41llu 
e~. a.:tllnut.l r..docctnvtt a04 the. Mb 
iltl.4kin9.ton., '7. C. fOSOe 
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Betty Ford: ~~,· Ei 

~ ·. ~. 

I wanted to be certain you sat1 the ·. 
~ article on our dance/tele on 
program. which was announced in New 
York June 12. Martha Graham came to 
the briefing (as did so many of the 
dance world's greats) and she lit up 
the whole concept of dance on film 
just by her presence. 

I was thrilled by you~i~it with her--
and the coverage. ~~ , 
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By Alon M . .Krieg.-wwn 

NEW YOHK-A new, m nltil11illion
doll:ir prnject called "Danr-c in Amer
ica" was unveiled here yt.:steraay by 
public television officials. The project 
promises to become what :t\ancy 
Hanks, chairman of the ::\.'.ltio,rnl En-

_dowrnent fo1· th e Arts, referred to c.s 
"the most ambitious, potcnli:::liy far· 
reaching television series on dance 
-e\;e1' undertaken." 

"We think it will launch a new era 
in the hlcndi;ig of li\'C and electronic 
arts," Hanks s2id. 

The announcement, whic.:h took d 
place at the Kew York Citv Public Li· 
brary's Daner Colkction ·:it ·Lin·~oln h. 
Cenkr. was attended b:-· <•n imposii:g l> 
arrny of da:i.ce and ballc( ·notables, in- r 
eluding 1\Iartha Graham, .Edward Vil-· 
lella, Lucia Cl1.'.lsc, :'lferce Cunning
llar11, AJ\·in Aile:,:. J>aul Ta.\·lor. Murray 
Lorns ;ind Eliot Feld. as·weli as repre
sentative~, of the Xew York City Bal- t: 
let, the City Center Joffrey Ballet. the 
Pennsylvania Ballet and the Twyl;i I 
Tharp Company, among others. · 

In addition to Hanks, a cadre of 
heavywrights from public TV and cor- '. 
poratc rnicr;nise also were on hand to 
launch a J.m,jcct th:it wili involve all 
three funding sources. ll enry Loomis, I 
president of tile Corporatiun for Pub· , 
lie Broadcasting; Hartford Gunn, pres· 
ident of the Vuhlic Dro:idcasting Sen-· 
ice; Geor ge T. PlercY, seriv~· dee pres
ident and director of Ex;.;r,n Corp.; arid 
John J:iy isclin, prrsident of l\cw 
York's i'i"N ET (Chann'·i 13). joined 
Hau ks in making the nnnouncemenL 

To get "Dance in .~. mcrlra" unc.ter
way, W:\ET has been aw;:rded a $1.5-
mill ion grant to produce the first six 
pr0gr;>n1 ~ in ~ !lro_ieded seri('s nf 16 
or rnot·e hour-long specials. The series 
is expectc<l to lJP tclce;.st monthly 
ovei· the mo1·e than 230 PBS ::;ta!ions 
startin:" i;1 .TaDuary. The .\i'ls Endow
ment. CP13 ·and Exxon ha;-c eaeh con· 
trilmted $500,000 toward the series' 
initial phRSC. 

I 11c1 in commented, "'Dance 111 
America' is a tribute to the dt.'pth, 
richness and diversity of. .-\.:ncrican 
dance so evident to all of 1.1s. It's clear 
that dance in this count \'Y has come 
to its visible flow~rlng. We aU beiicvc 
"it's time tO sh~re this i16wcring with 
spectators throughout the c:Juntry and 
the world." Nancy .H:mks added, "The 
potential audience for dance of 100 
million through television could .make 
the present increa3e of the Ii ve dance 
audience to 11 million see.m like a drop 
in tho bucket." . 
· The sei·ies concept includes plans 

for an extension into future seasons. 
The sponsors hope to raise at least 
an aclcl itional $1.5 million during the 
corning year to iun<l the remaining . 
projected installrn~nts. 

:'{o comm itments have 'bec:1 made 
· yet to any specific companies, works, 

performances or filmmakers. Already 
· under consideration fo1· series inclu

sion , ·however, are ~uch troupL'S as the 
Alvin Ailey Citv_ Center Dan cc 
Theater, American Ballet Theater, 
Ballet \Vest, Beston Ballet, City Center ! . 
Joffrey Ballet, l\Ier.ce Cnnningham's · 
Dance Co., Arthur Mitchell's Dance I 
Theater of Harlem, Eliot Feld Ballet, ! 
Martha Graham Dance Cu., l\Iurray l . 
Louis, New York City Ballet, Paul I 
Taylor Dance Co., Pennsyl\ ania Ballet, , 
San :F'rancisc0 Ball.et and Twyla Tharp. 
l'roject spokesmen un•)ffici:1lly indi
cated thnt programs on Graham and 
Tharp were fairly certain to reach pro
duction. 

The dance series will operate some
what parallel to the: ''Tlieat..:1 in Amer· 
ica" ;;eries (aiso partially funded by 
Exxon), whose conLract provided that 
no more than half the p!·ograrns could 1 

be produced by any one station so 

See DANCE, B2, Col. 3 
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