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COMMUNITY HANDBOOK



INTRODUCTION

The success of Artrain in a community depends on many factors:
the people who work on the local committee, the attitude held
about Artrain's function and purpose, and the extent of the

involvement of all sectors of the populace.

Designed to be a stimulating community force, Artrain is capable
of initiating a civic inventory of artistic resources, of
sensitizing a potential arts audience and, in assisting in the

establishment . or strengthening of cultural organizations.

Artrain should be the center of activities focusing on the
creative resources of each community, including the performing

arts, crafts, literature and the visual arts.



LOCAL ARTRAIN COMMITTEE - BRIEF DESCRIPTION OF DUTIES

ARTRAIN COMMUNITY CHAIRMAN

Idcally the local} Artrain chairman should have an interest in the arts,
and their future in the community, combined with community contacts
and organizational ability.

ACTIVITIES DIRECTOR

The local activities planned in conjunctzon with the Artrain visit play
an important part in the over-all success of the visit. It is important
that all ages and segments of the populace are included in the planning,
and that exhibits and activities appeal to everyone. Like the chairman,
this energetic, creative person must be willing to devote a great deal
of time to the project, and be able to delegate responsibility.

EDUCATION DIRECTOR

It's important to involve all students with the Artrain vist. The
education director will coordinate arrangements for transportation,
and provide teachers with information ancut Artrain. In addition this
individual will work with a model schools inv7olvement program with the
assistance of the MCA Artrain Education Ccordinator. Ideally, this
position should be assigned to someone closely connected with the
school system. The support of teachers and administrators should be
enlisted.

FACILITIES DIRECTOR

The visit of Artrain requires extensive physical preparation of the
train site. Such duties as securing and improving the site location,
providing power to the train, and obtaining the cooperation of the
police are assigned to this committee member. Experience has proven
that someone from the city or county government makes an excellent
director.

PROMOTION DIRECTOR

Publicity for Artrain must be generated py the local committee with
advisory help from the MCA. A newspaper or media person interested
in the arts would be a perfect P.R. director. If publicity is not
topnotch and thorough the impact of Artrain will be lessened.

SERVICES DIRECTOR

The Artrain staff needs assistance from local volunteers to properly
operate the exhibit. The services director plays the important role
of soliciting volunteer guides, artists and making certain they
perform their duties. Services also includes the responsibility of
securing housing for Artrain's staff of eight.

#RESPONSIBILITIES DEMANDED OF EACH CHAIRMAN#

1. Ability to attend Artrain workshop

2. Time to meet regularly with local committee

3. Freedom to devote time to Artrain during the working day as well
as in the evening.
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IMPLEMENTATION

The entire committee must plan for the opening. What better
way than to attend an actual opening at a nearby community.
This will be very helpful. The train cannot be opened before
the contract date, but the initial opening may be held anytime
during that first day. A number of factors will guide this
decision: 1) Who are you inviting? 2) Do you want to interrupt
the touring of school groups? 3) When are media representatives
available? On a weekday during the school year, the opening

is often held before the announced regular evening hours. In
the summer, it could easily be held the opening morning, as it
could on weekends.

Design your opening to fit your community. Dignitaries, such
as the governor's wife, your state and federal representatives
and senators, as well as local political figures are included.
An Artrain opening is not a forum for a political speech--the
project must be bi-partisan. Select a master of ceremonies.
This could be your chairman, mayor, promotion chairman--anyone
who would feel comfortable with the role. This person should
make introductions and keep all speeches short. The opening
is an opportunity to recognize all those committee members who
have worked on Artrain.

Sometimes the opening is begun with a parade of marching bands
or antique cars, include a small performing group to provide
entertainment before the speeches, but it should be kept under
twenty minutes. After the final speech, the official party--
invited dignitaries and committee members will tour the train,
followed by the general public. Usually a small reception is
held afterwards; this could be a picnic, punch at a local art
show, or a complete buffet dinner. If your state honorary
chairman is attending, flowers are generally presented.

ARRIVAL

Have a good time at the opening and come into the caboose to
meet the staff.

FOLLOW UP

Send thank you notes to all those not included by other sub com-
mittees, for example; the representative of the railroads,
state and federal officials attending the opening, etc.

The chairman, with the assistance of the other members, should
complete the final evaluation and return it to Artrain. Once
the evaluation is received, one half of the contributions will
be returned to the sponsoring organizations. (See sample
evaluation on the page following.

The entire committee should meet to determine their role in
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future arts activities in the community. If no local arts
council exists, should one be formed? Could an existing
council be strengthened and its membership expanded? After
seeing Artrain's success, now is the time to act. Request
the assistance of the arts council community coordinator

to assist you in future planning.
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FACILITIES

Major responsibilities:

Site selection, improvement, and maiacenance

Installation of support systews--pow=., telephone, channel service

PRELIMINARY

Meeting with the general committee, .. shoald be decided what
role site improvement will play in aAccrawn's visit, and what
future implications it could have for comnunity development.

DEVELCPMENTAL

With the assistance of your loca’ :.2.lroad man, identify all
the sites which meet the requiremeats of Artrain and determine
who owns the site. The Artrain ~flice will take care of all
negotiations concerning the moveme .1 of Artrain.

After the sites are identified, sl.ow chem to your local power
representative and obtair estinatzs o1 the installation of the
proper type of power. Often tire power Company can donate their
services, or will help you meet the costs in other ways. Power
costs when not donated can vary from 5100 to $2,000.

Based on the location, general coidition, and power costs, select
the best site and obtain final written approval by the owner.

The site should be available for at leiet a week prior to Artrain's
arrival and a few days after its dzparture.

Examine the site and make plans for improvemeni, possibly with
the volunteer assistance of alocsl «rchitect or the city engineer.
Be certain that an area for porking w11 be provided away from
the entrance and exit, and that the site 15 well-drained and
safe. The plans for beautification cculd include removal of
debris, the addition of potted trees and plants, painting a

mural or sand blasting the depot. VYpsilanti, with the assistance
of the city, executed an urban renewal project in the vicinity

of the site. 1In Plymouth, they used a giant cement conduit

as an entrance to the site. In Brigham City, Utah the children
painted the street leading to the train. Remember that site
development, activities, and publicity are all related to each
other. Use your imagination and utilize local material and
talent. If you use the depot or building near Artrain, make

sure it meets local fire standards.

IMPLEMENTATION

Major site alterations should begin weeks or months advance of
Artrain arrival. Working with tre activit'es director determine
if other structures like booths or exhibition booths need to
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PROMOTION
Major responsibilities
Creation and distribution of Artrain publiciuty

PRELIMINARY

The promotion committee, compcsed of vepr-=sentatives experienced
in the local media (newspapers, radio, tv), should meet and de-~
cide the nature and extent of publicaity foxr Artrain. At the
workshop, you will receive press packets con*aining glossy, black-
white photos, sample press files, and ‘1 formational sheets. You
will yenerate your own stories and phocous.

DEVELOPMENTAL

An overall promotion approach srou'da h: outiined, with dates and
story subjects to appear in local papers, including submission
and publication dates (obtain a 1i.s. o1 311 printed dailies and
weeklies in your area), interviews =tor radio {(include your local
committee, and possibly the Artrain Ccmrunity coordinator and
curator), TV station time - spots .nd interview programs; but
remember educational tv as well. Also schedule the distribution
of publicity items such as buttons, hats, and bumper stickers,
and order early from the Detroit office. Plan to erect signs
directing people and traffic to the Axtre . n site.

Plans for other ways to reach pecple:

1. Encourage local merchants to inc.ude Artrain dates in their
regular newspaper ads - they can use the Artrain logo

2. Clothing stores can pin Artrain buttors on store mannekins -
it's a surprisingly good way to attract attention

3. Hang large banners across thz streec, or obtain the use of
movie, bank and motel marques

4. Ask every local business, school, ~=huarch, and library to
include Artrain dates in their calendar ofi events

5. Produce special flyers for hancoul at hotels, etc. - one
community paid the Boy Scouts a small sum to do this for
them

6. Make plans to show the Artrai.n siiaes provided to local
groups, etc.

Artrain's success depends on local community activities, so
approach the media with your plan “or covering Artrain and give
them basic informaticon from the press packet. You could publish
a picture of your local committee at this time.

Plan for an Artrain news supplement and obtain the cooperation of
your local paper. In some communities, the paper itself has

taken the responsibility of obtaining advertising to finance it;

in other places, high school students have sold the advertising
space. The supplement should include many local photographs of
your committee, artists, projects going cn, guides, etc. as well

as Artrain information. This should appear with the paper, and
exXxtras should be provided at the train. Several former supplements
are included in the press packet ac exarples.
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A major announcement should appear concerning the arrival of
Artrain (the dates and times) and the local planning being
initiated. Include a picture of Artrain, or run the big logo
over the story.

IMPLEMENTATION

All promotional items should be ordered NOW. Items available
such as hats, buttons, bumper stickers, and post cards should
be ordered from Artrain in Detroit.

A community brochure with events scheduled, lists of artists

and those who contributed services or cash should be designed
and published. This will be distcriouted, along with the Artrain
catalogue, at the site. This could also be used as a handbill.

Posters will be sent to each promction chairman for printing with
the location, dates and times of Actrain's arrival. These should
be distributed to schools, businesses and public facilities.
Don's forget to include the posters made by children in school.

A major activities story should be published to supplement your
regular news reports. Focus on what is happening in your com-
munity and include a lot of local pictures.

Several days before the opening, put up signs on major roads
directing traffic to Artrain. People will be coming from out of
town and may need help. Sometimes the city will assist you; but
ordinarily, simple wooden signs will suffice.

ARRIVAL

Keep in touch with your local chairman to determine when the train
will arrive; and get a picture and story published, possibly
including your local railroad man as well. If the train will be
coming in at an unusual hour, take a shot of the chairman at the
site, wearing his Artrain hat. Make it unique and interesting;
for example, his head down on the track listening, posed at a
switch, tied to a track, etc.

Opening day should be covered by all the media - live coverage

by the radio station, or interview at the site are interesting.
During the entire visit, keep the stories short and pictorial,

and check with the train staff to make certain that information
is accurate. Encourage the editor to write an editorial on the
train.

FOLLOW-UP

A story should appear after Artrain's departure, acknowledging
the assistance of everyone who participateda in the event. 1In
addition, the chairman should be encouraged to write a letter to
the editor, stressing the importance of Artrain's visit for
future participation in the arts.
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ACTIVITIES
Major responsibilities

Coordinate special events at train site
Organize community events in conjunction with visit

PRELIMINARY

The scope of activities should be discussed - will they occur
continually during Artrain's visit? what will occur before? how
will the community be involved? how can these activities be
planned so they become a permanent celebration of the arts?

DEVELOPMENTAL

Local groups should be informed of Artrain's arrival and discover
what they can contribute. Don't forget anyone - the local art
club, the Chamber of Commerce, church and school choirs, and
performing groups, AAUW, crafts groups, stamp clubs, flower and
garden clubs, senior citizens.

Schedule events to take place at the site. Listed below are some
used successfully in the past.

A. Schedule performing arts events, choral groups, string quar-
tets, drama groups, dancers, puppet shows, clowns, gymnasts,
magicians. Remember that these events will be for the gen-
eral public, and if events should be viewed by adults only,
publicize this or hold the event elsewhere. Try varying the
entertainment, appealing to everyone. This may be the first
exposure to the arts for many people.

B. An art show could be held in a nearby building, the depot, a
giant tent, the library, etc. In many communities, a special
art fair has been set up with displays by both local artists
and craftsmen. Contact your facilities person if you need
any special structures.

C. Set aside a special area in which the younger children can
play, using art materials such as paint in squeeze bottles,
crayons, etc. This has been called the art factory, splash
and mash, etc. and is especially good during the summer or on
weekends. Usually there will not be time for school groups
to participate during regularly scheduled tours.

D. The services committee will schedule artists for the studio
car, but other artists could demonstrate outside the train.
In Prescott, Arizona, the entire second floor of the depot
was taken over by ceramics classes from the community college.
In Midland, Michigan, a glass blower demonstrated along side
the train.
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Activities should also occur before the train's arrival such as
special seminars on arts and crafts, a clean-up picnic at the
site, or a community mural painting.

Community involvement can be encouraged by bringing art into the
everyday life of a town. Here are some ideas:

A. Set up displays in store windows of local arts and crafts,
or merchandise as art (the sculpture of a plumber or even
the art of baking) or develop a display of local heritage.

B. Place art in banks and libraries

C. Have children paint the street leading to art train, or have
a park clean-up

D. Recruit strolling minstrels or street clowns
E. Compose an architectural tour of your community
F. Display posters painted by school children

IMPLEMENTATION

Coordinate all events with your publicity director and include
them in your calendar of events. All site activities should be
cleared with the facilities person so that any special structures
or hookups - electrical or water - can be prepared, such as a
platform for performing arts.

ARRIVAL

Make certain that everything is prepared for extra activities.
FOLLOW-UP

Thank all those who participated in Artrain's visit. Make sure

to give the list to the general chairman for inclusion in the
evaluation and possible contacts for future events.



EDUCATION

Major responsibilities
Informing schools
Scheduling student tours

Developing Artrain's educational potential

PRELIMINARY

More than any other, the education committee can have broad aims.
They can utilize the Artrain program to alter the teaching meth-
ods of art in their schools, or they can define their role as
merely distributing information and materials, which will be
passed out at the workshop.

DEVELOPMENT

Contact your superintendent first and obtain his or her approval
and support. Usually they will assist you in distributing mater-
ial to teachers, and help you decide what outlying school districts
should be included. With the superintendents sanction, circulate
information to all teachers in the agreed areas, explaining Ar-
train, it8 location, and which school groups will be invited to
make tours. The information also entails what special materials
will be available to teachers to supplement and broaden future

arts activities.

Then, with the approval of the principals, plan presentations for
each teacher assembly, showing the slides. Your committee should
decide early what age groups will be included. Since time is
limited, often it is best to concentrate on upper elementary grades,
but adjust this to your school system's special interests.

According to the hours open to the school children, and the num-
ber of groups you expect, order comics from the Artrain office.
These should be passed out to the elementary classes who will
actually visit the train. It is most effective to distribute them
a week before their visit. Comics will be supplied only to these
classes; extras must be purchased separately.

IMPLEMENTATION

Find one person or an office to handle the scheduling of school
groups. Approximately one class (a maximum of 30) with the teacher
can enter the train every ten minutes - five groups an hour. When
scheduling, leave one ten-minute period empty each hour to allow
for early and late comers. Note the teacher's name, size of class,
and telephone number for each group. One major problem is a
judicious way of handling requests since time is limited. You
could allow one day for each school and have buses run continually
on a rotating schedule; other alternatives are first come-first
served, a maximum number from each school, or a limit according to
grades. Several copies of the master schedule should be prepared
and distributed.
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Distribute comic books to the upper elementary teachers with
scheduled groups; you may wish to give single copies to the lower
elementary teachers to read to their classes and display.

Distribute educational materials, consisting of proposed lesson
plans, activities, etc. to all teachers. If youxr -committee
could utilize the prepared Artrain educational packet shown

at the workshop, determine how; for example, by traveling art
teachers, community volunteers, or regular classroom teachers.
Portions of the lesson plan can be distributed to everyone.

Plan ways of exciting the entire school about Artrain's arrival.
Sponsor a poster contest, invite local artists to come into the
schools and demonstrate, or assist high school students in build-
ing a public sculpture or mural. Approach the student council
about ways to involve the high school students. Finally, ask

the railroad men to explain to the elementary students how the
train will be brought in.

ARRIVAL

Provide the train manager with a schedule of the school groups.
Remember, one group of 30 every ten minutes with one time period
empty every hour eases the congestion. It is not unusual to have
school buses arrive without being scheduled, but we try to fit
them in.
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SERVICES
Major Responsibilities:
Obtaining Community Volunteers - Guides & Artists

Securing Accommodations for Artrain Staff

PRELIMINARY STAGE

Guides

Community volunteer guides are required at all times when the train is
open. The community volunteer at the front of the train will introduce

a tour guide who will take one group through all the audio-visual sections.
The tour guides will leave their groups in the gallery with a special guide
and return to the front of the train for another group. The minimum
number of total guides needed at one time is eight: one front door guide,
one gallery guide, and six inside guides.

Guides may be recruited from service clubs, schools, etc, Their
enthusiasm is important. It is always better to request qualified people,
than to invite just anyone who is available.

Artists

As many as two local artist-craftsmen should be working in the studio
car while the train is open. Consider whether you will approach well-known
local artists, amateurs, students, or a combination.

Housing

Private accommodations for Artrain's eight staff members must be found
as a community responsibility. Decide whether these will be in dormitories or
motels,

DEVELOPMENTAL STAGE

Contact local artists and tell them about Artrain. Stress that local talent
will be used; and that artists will be demonstrating in the studio car of
their chosen media. We have an electric wheel, a printing press, and
equipment for making jewelry. Artists can set up for such media as
watercoloring if they bring their own equipment and materials. Be sure
to alert your local art club, as well as art teachers. Sometimes the art
club is assigned the responsibility of recruiting artists. If they are called
upon, make sure they include everyone and not just their own membership.
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When making initial inquiries about accommodaticns, remember that

the staff must be comfortable to perform properly. The iong, irregular
hours make housing in dorms or motels preferable to housing with a
family. If homes are used, be certain that each staff member has a
room of his own., There are eight young adults who travel with the train,
and the community coordinator will supply personal information about
the current staff to assist you in selecting housing.

It is not necessary to feed the staff, but if they are housed in private
homes, the host should provide them with breakfast.

The services director should assign the recruiting of guides to several
volunteers. This committee should decide how to identify the guides.

Previously, each community discovered an original way to outfit guides.

IMPLEMENTATION

Definite hours should have now been established by the commit-
tees; commitments should be secured from guides and times
assigned. Usually guides are scheduled in shifts of 2 to 3
hours with a maximum of 3 shifts daily. Remember that the
last shift of the day will be the longest since guides must
stay until all visitors have toured the train. The last guide
will leave 45 minutes after the last group enters. When con-
tacting the guides, inform them of a preliminary meeting for
orientation.

A meeting of the guides several weeks before the train's arri-
val will help answer guestions and also save phone time
explaining the train. At this time, show the Artrain slides
and pass out copies of the Artrain fact sheet. Be sure to
tell them about the activities the community is planning to
supplement Artrain. Also, inform them of the time of the
orientation meeting which is scheduled for the day before the
official train opening - usually in the early evening. Alert
the press to get coverage of this meeting.

Prepare a master list of guides with their scheduled hours,
name, and telephone numbers. Emphasize that the train cannot
function without them; and be certain to enlist the help of a
few extras to show up on a moment's notice.

Artists, like guides, can be scheduled in shifts with a maxi-
mum of 3 hours daily. Once the schedule is definite, distribute
the studio guides who will inform artists what is available

on the train. Also inform your publicity committee of the

names of the volunteer artists so they can run some newspaper
articles, have them interviewed on radio, or even give a dem-
onstration on educational television. Some communities have
included the names of participating artists in their Artrain
brochure.
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NOTE. All artists and other volunteers who are working on
activities outside the train fall under the responsibility
of the Activities Director.

Confirm staff accomodations and investigate the situation
yourself. Please make a report describing how the staff will
be housed, and send it to the Artrain office in Detroit two
weeks prior to Artrain's arrival. It is important to the
staff to know what to expect; Artrain will not open until
housing is satisfactory.

ARRIVAL

Prepare a directory of the staff's locations for each member
of the staff including address and phone number. The staff
will be arriving a few days before the train arrives, and the
train director will give the chairman specific arrival times
a few days in advance. If accomodations are not adequate,
the staff will be placed in the motel, at the expense of the
sponsor until appropriate housing is found.

The day before Artrain opens, usually in the early evening,
the guides are brought together and a general intorduction
is given about Artrain followed by a tour through the train.
They will be given Guide booklets when they report to work,
providing complete information on every aspect of the train.

The services chairman should provide the train manager with

the lists of guides and artists at the time of orientation.

Guides should be contacted by phone the night before to con-
firm their times.

FOLLOW-UP

After the train has departed, and you have rested, prepare
thank-you's for all those artists and guides who assisted
you and those providing free accomodations. You might use
the thank-you as a vehicle for informing them about other
local arts groups, or enlisting their support in forming a
local arts group. They'll be willing to help again. This
is a valuable list for future, experienced arts volunteers.
Please make a copy for the general chairman to include in
the final evaluation.
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Schedule for ARTRAIN continued:

APRIL 6, 1974,

SCHEDULE FOR DALTON, GA.

SATURDAY :

8:30AM

NOTE:

10:15AaM

10:30AaM

11:30aM

12:00PM-
12:30PM

12:30PM~
1:00PM

1:00PM

2:00PM-
3:15PM

3:15PM

All ( including press) depart from
Executive Mansion for Dalton, Georgia.
Cars will be provided.

Official car will contain:

Mrs. Carter; Mrs. Ford; Mr. Michael Straight,
Deputy Chairman, National Endowment for the
Arts; and James Wyeth, artist and member
National Council on the Arts.

Press cars will follow. Ride takes about
lhr. 45mins.

Arrive Dalton...cars will take press

to beginning of parade route...opposite
Post Office...there will be some time to
freshen up.

Press cars will be in parade...however,
if press desires, can be taken directly
to ARTRAIN site for preview.

Parade begins...official party in open
Eldorado limousine ...press cars to follow.

Ceremonies begin...ARTRAIN site...detailed
ceremony schedule will be provided in local
press kits.

Official party and press tour ARTRAIN.
Picnic lunch...ARTRAIN site.

PRESS CONFERENCE...Caboose of ARTRAIN...
Mrs. Ford, Mrs. Carter, local ' officials,
interviews, Q and A, picture taking.

Mrs. Ford, Mrs. Carter mingle with crowd...
On-going performances on train site by
local and regional groups.

Official party and press depart for
Chattanooga Airport...30 miles.






PROPOSED SCHEDULE
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11: 30 CEREMONY SCHEDULE
1. Color Guard and National Anthem
2. Welcome - Wayne Bell
e, Sy
3. Mayor Protem - Proclamation
4. Wayne Bell - Acknowledgements
~local committee
~city and county officials
-major local business support
- ~etc.
Introduction of George Bezttie
5. George BReattie

a. Acknowledge Ray Scott (and any
State Art Agency Directors
present)

b. State invelvement
c. NEA - Nancy Hanks Introduction
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Elizabeth -B. Ford
(Mrs. Gerald R. Ford)
Mrs. Gerald R. Ford (Betty), wife of the Vice President of
thé United States, was born Elizabeth Bloomer in Chicago,
Illinois. She has, however, always claimed Grand Rapids,

Michigan as her home, having moved there at the age of three.

Mrs. Ford attended Grand Rapids public schools and graduated
from Central High School in 1936. She went on to study modern
dance at the Bennington College in Vermont under the direction
of Martha Graham, Doris Humphrey, Charles Weidman and Hanya Holm.
Mrs. Ford continued a more intensive dance course with Martha
Graham in New York where she was a member of the Martha Graham
Concert Group. Upon her return to Grand Rapidé, Mrs. Ford
pursued a career as a professional model and also as a fashion

coordinator for a Grand Rapids store.

On October 15, 1948, Elizabeth Bléomer married Gerald R. Ford,
who a few weeks later was elected United States Representative
from the Fifth District of Michigan. The Fords have four
children: Michael Gerald (March 15, 1950), John Gardner

(March 16, 1952), Steven Meigs (May 19, 1956), and Susan

Elizabeth (July 6, 1957).

Since her husband has become Vice President, Mrs. Ford has been
in greatldemand as a sponsor of a number of national public
service projects. Shé has, in addition frequently expressed her

deep interest in the arts. L <



8: 30 A.M.

10:30 A.M.

11:15 A.M.

11:30 A.M.

PROPOSED SCHEDULE
APRTIL 6, 1974
Washington Entourage leaves Atlanta
Sharp. Arrive in Dalton at Post Office
1. Official Greeting
2. Freshen up in Post Office

3. Into open Eldorado limousine for parade

ORDER OF PARADE:

1. Police 8. Band

2. Sheriff 9, Civil Defense
3. State Patrol 10. Band

4. Color Guard 11. Girl Scouts

5. Band 12. Band

6. Dignitaries 13. Antique Cars
7. Shriners - 14, National Guard

Dignitaries to Caboose for chat (coffee and

- doughnuts) until the end of parade.

Parade must end by this time
Dignitaries exit caboose to platform
1. Girl with flowers at top step

2. Name cards on seats

"ORDER OF SEATS ON STAGE

Parentheses indicates not positive they will be there
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NATIONAL WASHINGTON (w3
ENDOWMENT D.C. 20506 oe
FOR |

THE ARTS Afseragencyaausco oy e

april 4, 1974

PRESS FOR MRS. FORD

Press coming from Washington:

Louise SWEENY .vceeeecsecsscsnannas The Christian Science Monitor
Kandy Stroud +

Guy Delort..ciicenneeeeeccencsancns Women's Wear Daily

Claire Crmwford+

Stan TretiK.e.eeeeeeeeeeeeonseonsnsns People Magazine

Dorothy MarksS....eeeeeencrocaosanes North American Newspaper Alliance

(will be fyling in from Florida.)

Press will rotate sitting with Mrs. Ford on flight down.

On Arrival in Atlanta:

Press not alerted because this is not official welcome.
Photographer from office of Governor will take pictures of
brief welcome by Dogwood Queen (Dogwood Festival now on);
Mrs. Ferst; officials of DELTA airlines.

At Governor's Mansion:

6:15PM-6:30PM Still and TV photographers may take pictures;
no questions from reporters; no pictures during reception.

Washington press and some local press invited to reception.
No formal interviews; will talk with Mrs. Ford informally and
briefly. Nancy Howe and Florence Lowe will "break up" any
long sessions and avoid pressure from press.

DALTON:

Coverage expected from Atlanta and Chattanooga news media,
including TV and wire service.
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Dalton continued:

1:00PM Press Conference in the Caboose of ARTRAIN; Mrs.
Carter; James Wyeth ( Michael Straight will have left to
return to D.C.); George Beattie, Director, Georgia Arts
Council and E. Ray Scott, Executive Director of the Michigan
Arts Council.

There are requests for individual interviews. These will
be limited to press conference plus 5 minutes each with
the two Chattanooga reporters who have made requests.
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GENERAL INFORMATION

The Artrain could not function without the assistance of volunteer guides
from the local community. Your presence adds the "human touch” to insure
that visitors enjoy their Artrain experience.

Here are some suggestions to help you in preparing to be a guide. . .

1. Since all presentations on the train are electronically act@vated on

a precise schedule, it is important for you to assist each group in swiftly
moving from one area to the next. The "traffic flow" between sections some-
times becomes slow so you must encourage the visitors to move gt a pace
which allows all people to be in the area when the program begins.

2. Wait until all members of the group have entered the area before you
begin to speak. Please speak clearly at a volume which can be heard by al%
members of the group. Once you have explained the purpose of ?he area don't
feel it is necessary to continue to talk until the program begins. Allow
the visitors to view the displays and converse with one another.

3. Emergency situations may happen while you are on the train. For this
reason, locate the nearest inter-com to your station (areas 1,4!6) ,and the
nearest fire exit (they are never more than 45 feet away). It is wise to

memorize the following emergency procedures:

1. If anything unusual happens (smell smoke, program becomes
inoperable, etc.) push "2-R" buttons on inter-com and ex-
plain problem to a technician.

2. In the case of a) Fire: direct visitors out fire exit
swiftly and quietly.

b) Power Failure: request visitors remain quiet and
calm.” Emergency lights will activate. Call 2-R for
further instructions.

<) Sicknass: call 2-R and explain situation and, if
possible, remove individual through nearest fire exit.

4. Wear comfortable shoes (you will be standing) and bring a sweater.
The temperature varies throughout the train so you shou}d be.ready Fo.adgust
your outfit to the temperature (the train is equipped with air conditioning
units) .

5. Please arrive 15 minutes before your scheduled eriod to guide. Gg
directly to the caboose to obtain fina nstructions from one of our Artists-
in-Residence.

Have a pleasant time on Artrain:

ARTRAIN GUIDE SCRIPTS 5

Artrain is composed of 4 cars. The first 2 cars are divided into 3 areas
each., The 3rd car is the gallery car, and the 4th car contains the Security
Room and an artists' studio. The caboose is closed to the public but is
open to guides and other workers on the train.

The following paragraphs describe each area of the train and are a guide
line for you to use when introducing your area to the people.

SECTION 1l: MAN CREATES (Slide Show)

This area will be introduced by the Artrain staff member working at the front
door. The guide for section 2 will stand in this area and line people up for
the slide show (tall people against the wall, shorter people in front). When
slides end, give your talk for Section 2 and send your group on.

SECTION 2: CULTURAL LANDMARKS (Mini-Museum)

The Cultural Landmarks area is a mini-museum covering the past 3,000 years o.
civilization. As you lock at each work of art, notice that many of them ar:
created with a religious theme.

(For childrens' groups, you may wish to point out individual pieces, i.e. 1!~
suit of armor, the masks, the jade lady etc. Also have them notice such
things as what country each piece is from and what material has been use: :n
making it).

SECTION 3: CREATIVE MOTIVATORS (Lighted photographs or transparencies)

These photographs are here to give you a feeling of what inspires an artist
to create, how he uses what he sees in nature and the world around him.
These transparencies were donated by the Kodak Company.

(Hold your group here until the blue light in the ceiling flashes.)

SECTION 4: CREATIVE INNOVATORS (Slide Show)

In this film you will see artists who have started new trends in art. When
an artist first produces an idea that is different, it is often laughed at
or ignored, but it eventually is accepted and praised. If you look at the
paintings on the walls, you will see works of several of the artists men-
tioned in the film.

SECTION 5: VISUAL TOOLS (Film)

Look in each box on the wall to see examples of the visual tools which an
artist uses to create a particular image. These tools may be used separately
or in combination depending on what the artist has in mind.

Point - is a starting point or a dot in a work of art which can be drawn into
a . ..

Line - which can be used to connect shapes or outline them.

Plane - flat surfaces which can appear to float or remain rigid in a painting.
Volume & Mass - something that is three-dimensional, has weight and occupies
space.

Texture ~ Look at the different surfaces to see how they reflect light or
create patterns. Also think how they would feel if you touched them.

Light - used to highlight and create a feeling of depth.

Color - The different colors of the "wheel" can be used alone or in contrasting
combinations to give a painting or sculpture its own special feeling.

Watch the film to see how the artists use these visual tools and put down
with their hands what their eyes see. Be sure to look for these things as you
go through the collection in the gallery car and see the artists at work in
the studio car.

SECTION 6: ENVIRONMENTAL DESIGN (Film)

The displays and film in this area show you that art is not just a picture on
the wall or a sculpture, but that it can also be found in many other things.
Each piece of silverware you use, the chairs you sit in, the TV you watch is
made to be pleasing to the eye as well as to be useful. Think also as you
watch the film, about our environment and what man has done to make it more
beautiful or ugly.
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Artrain is designed to expand your creative awareness through several pres-

entations and exhibits. The basic concepts are:

Area One - Man Creates
Throughout time, man has always created in some form, and the form
he employes is determined by the society and era in which he lives.
This presentation illustrates the history of man through his works

of art.

Area Two - Cultural Landmarks

The creative efforts of several cultures are represented by authen-
tic works of art produced during the past 3,000 years. Here, the
viewer can observe the art forms man has utilized in different
civilizations during different periods of history.

Area Three - Creative Motivators

Nature, in all its grandeur, has consistently inspired man to
create. The creative individual interprets nature and uses its
materials, colors, and forms.

Area Four - The Innovators

The artists of the late 19th and early 20th century explored new
methods of representation which built the foundation for today's
art forms. Their innovative efforts are discussed and examples
of their work are displayed.

Area Five - The Mark of Man

"a work of Art is created with visual discipline™ . . . point,
line, plane, volume, mass, texture, light and color are all
basic ingredients in art. The artist understands his tools and
employs them with the skill and exactness of an engineer. A
film shows artists at work in their own studios, creating works
of art and crystalizing these disciplines.

Area Six - Art in our Environment

The impact of art on architecture, industrial design, products
for living and fashion are seen as examples of the artistic ef-
forts of contemporary life.

Objects which are normally considered functional also can possess
artistic excellence. It is hoped that this presentation will
cause the viewers to look more carefully at everyday objects to
discover their beauty.

The Gallery

An entire car of Artrain is devoted to an extraordinary collection
of original art. The collection was acquired from sources within
the eight states Artrain is touring and presents a cross-section
of art including many fine examples of western, Indian, and con-
temporary art.

The Studio
Artists creating their own work can be observed and are available

to answer questions. The studio is equipped for painting, ceramics,
printmaking, jewelry, and many other forms of art.

GUIDE TO AREA II - "CULTURAL LANDMARKS"
(Objects listed in order as group enters from Area I)
EGYPTIAN

All of these objects come from the late period of Egyptian civilization. We
are as close in time to the pieces in the cases as they are to the great pyra-
mids. (Giza pyramids - 2600 BC, case pieces 300 BC). All three of these
pieces were connected with funerary custom and reflect the Egyptians concern
with immortality.

CANOPIC JAR

Carved in alabaster, a soft translucent gypsum, this jar with its human headed
stopper contained the internal organs of the deceased and was placed in the
tomb with the mummy.

FUNERARY STELE

A stele is an inscribed or carved stone usually used to commemorate the dead.
This and the mummy mask were produced during the Ptolemaic Period when the
descendents of the Greek general Ptolemy ruled Egypt. (Cleopatra was the
last of the Ptolemy's). Although ruled by the Greeks, the forms of Egyptian
art and custom survived.

MUMMY MASK

This type of mask was placed over the mummy's face. Sometimes several masks,
one behind another, were used.

GREEK
Head of APOLLO

This head was carved at the same time as the Egyptian pieces, but represents
the classic Greek style. The term Hellenistic refers to the art produced in
the empire that Alexander conquered which spread Greek culture to Asia Minor,
Egypt and India. Apollo, god of light, beauty and wisdom, is portrayed as a
handsome youth with long curls.

African

Most African tribes believed that spirits of people and animals could influence
the present - for good or bad, and much of their art was aimed at befriending
these spirits. Although each tribe expressed itself differently, there are
certain traits common to most Negro African art: 1) conceptual design (forms
are simplified and abstracted), 2) distortion for expression, 3) frontality

and verticality of figures.

GUARDIAN FIGURE - Gabon

The Fang tribe figure was made to "hold" the spirit of a deceased ancestor.
The cup he is holding might have been filled with food as an offering. The
head is large in proportion to the body, because as the center of knowledge
it is the most important part of the human body.

MARKA STYLE MASK - Bambara

The men who carved masks belonged to a special caste and were feared by the
rest of the tribe because of their power. It was believed that the spirits
themselves guided the carving, and then entered the masks. The animal head
indicated their belief in the closeness of spirits of animals and men.
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SUIT OF TILTING ARMOR -~ German 1515

Thie armor which weighs 94 pounds, was specifically made to wear in a jous-
ting tournament and would fit someone 5' 2". Armor was worn in battle until
the seventeenth century, when the use of fire arms and emphasis on mobility
made it impractical.

SEATED PARVATI

The bronze sculpture portrays Parvati, wife of the Hindu God Siva, seated on

a lotus platform. She is always shown as young and beautiful and personifies
feminine power.

MAIZE GOD

This Pre-Columbian work (produced before the arrival of Columbus) dates from
about 1200 AD when the totonacs controlled an area on the Gulf of Mexico.

Made of volcanic rock, the bold motifs are consistent with the rough basalt.
The Maize God (indicated by the stylized corn stalks) is standing on the chest
of an unfortunate human sacrifice. The use of this sculpture is uncertain,
but its "palma" shape is unique to the Totonacs.

ST. JOHN
This work is attributed to Jacopo della Quercia (1376-1428), a late Gothic

sculptor, whose style influenced Michelangelo. Most of his works are executed
in marble and this wooden sculpture was probably a model for a larger fiqure.

POLAR BEAR

The s;ulptu;e of the Eskimo reflects his environment. The artist is a hunter,
and his subject matter is restricted to animals and men. All Eskimo art is
small because households move often.

TLINGIT HAWK

The Tlingit's were the northern most tribe of the west coast Indians, and wood
carving was their basic technique. Like the Africans, they felt animals had
immortal spirits which could harm or benefit man - here a hawk stands on a
man's head.

RAVEN MASK

This Kwakiutl mask like most Indian art, had a specific function in tribal

life.

STANDING KWAN YIN

Kwan Yin, the Goddess of Compassion and Mercy, holds a long necked vase symbol-~
izing life. Jade held special significance for the ancient Chinese. They
:elieved it embodied man's highest virtues, and could communicate with the
eavens.

WEATHER GOD

This sculpture is "terracotta" which means baked earth and was used as a roof
end. His fearsome attitude frightened away bad weather.

SUMMARY OF INNOVATORS INCLUDED IN AUDIO-VISUAL PROGRAM (AREA IV)

In the audio-visual program of Area IV several artists are discussed begin-
ning with Monet and Impressionism and ending with Arp and Duchamp. Following
is a brief summary of why these artists of the late nineteenth and early
twentieth century are described as "innovators"”, and what constitutes their
original contribution to art.

Jean (Hans) Arp - (1887~ ) In his paintings and sculpture, Arp utilized
organic, non-representational forms to recreate the expressiveness of primor-
ial forces. Also a poet, he wrote, "art is a fruit growing out of man like a
fruit out of a plant like a child out of a mother".

Pierre Bonnard - (1867-1947) The rich surfaces of Bonnard's paintings combined
glittering Impressionist colors with a flat compositional design used by
Japanese artists. He hoped to paint a feast for the eye - a sumptuous overall
effect of expressive power. His free use of brilliant color later influ-
enced Matisse and the Fauves.

Paul Cezanne =~ (1839-1906) Painting directly from nature, Cezanne contributed
a new concept of realism and pictorial form. Objects and landscapes were re-
constructed with little planes - colored building blocks which fit together in
rhythmic patterns. Forms were recreated not by lines, but by gradations or
contrasts of color and tone. The pictorial structure reveals, rather than
imitates, the order and principles of nature.

Marcel Duchamp -~ (1887-1965) The varied work of Marcel Duchamp foreshadowed
many of today's trends. Incorporating materials such as glass and mass pro-
duced objects, utilizing new techniques like motorized sculpture, and mocking
the grand traditions of art (the Mona Lisa with a moustache), Duchamp epito-
mizes the spirit of our century. Art is created in the artist's mind, not

by his hands. Art is an idea.

Paul Gauguin -~ (1848-1903) Paul Gauguin fled his life as a Parisian stock-
broker to the simplicity of primitive society - first in Britany and then in
Tahiti. Rejecting the traditions of European civilization he experimented
with a style based on native art to achieve a new, pure eloguence.

Wassily Kandinsky - (1866-1944) A fundamental change in painting occurs in the
work of Kandinsky. For the first time in the history of art, the possibility
of non~figurative art was discovered, and form was liberated from all imita-
tive purposes. Like Freud, Kandinsky saw a deeper reality in the instinc-
tual world of the subconscious, and his paintings relied on the emotional

and psychological properties of color, line, and shape to stimulate human
response.

Paul Klee - 1879-1940)The fanciful paintings of Klee reflect his interest in
the art of children and the insane. His work, which often suggests organic
growth, demands subconscious free associations.

Henri Matisse - (1869-1954) The "wild beasts" or Fauves, led by Matisse, were
a group of painters who shocked the public by freeing color from its usual
associations, by transposing it into feeling. The picture became a world
apart, in contact with visible reality, but not its reflection.

Piet Mondrian - (1872-1944) The vertical and horizontal lines, and primary
colors of Mondrian's non-representational paintings represent the geometric
approach to total abstraction. Attempting to recreate the essence of the
forces operating our universe, he balanced color and line to acheive an aes-
thetic balance.

Claude Monet - (1840~1926) The Impressionists were a group of painters who
Tealized that the eye does not see outlines and space but an ever-changing
kaleidoscope of colors fusing in the atmosphere. In order to record scien-
tifically what we see, they developed a brush technique using bright dabs of
color that approximated the visual impression of flickering light.

Pablo Picasso - (1881~1973) Cubism, invented by Picasso and Braque, reduced
natural forms to geometric equivalents. Different sides and parts of objects
could now be seen simultaneously by the spectator without moving around. The
subject, although distorted, remains in the real world.
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Auguste Rodin - (1840-1917) The genius of Rodin dominated the field of sculp-
ture in the late nineteenth century. The vibrant broken surface of his works
disperses light like the paintings of the Impressionists, but also reveals
the growth of form, the shaping of clay by the artist's hands. He rejected
the academic noble image of man, and chose to reveal the stress and anxiety
of the private human being in modern society.

Henri Rousseau - (1844-1910) The artistic, but untrained, instincts of Henri
Rousseau, a retired customs agent, created magical, exotic paintings. His
forms are imagined, but the details are carefully painted. His dream world
of the fantastic anticipated the work of the Surrealists.

Georges Seurat - (1859-1891) During his short life, Seurat attempted to
create a new pictorial system based on the psychological properties of color
and line. Theoretically he sought an art of harmony based on geometrisized
form, color precisely applied in dots, and controlled composition. His works
are analyses of visual sensation reduced to abstract statement.

Vincent VanGogh - (1853-1890) The thick writhing brushstrokes of Van Gogh
suggest an invisible force surging through nature. The artist used the
bright colors and broken brush of Impressionism to reveal his own intense
emotions.

EXPLANATION OF TECHNIQUES ARTISTS EMPLOYED IN AREA 4
Color Lithograph - Braque, Kandinsky

Lithography is a printmaking process in which the printing surface is a pol~
ished stone or specially prepared metal plate on which the design is drawn
with a crayon or a greasy ink. 1Ink, applied to the moistened stone, is re-
pelled by all surfaces but the lines of the drawing. The print is made by
pressing a sheet of paper against the inked stone. A different plate must
be prepared for each primary color. This technique permits the artist to
reproduce a freely drawn design with linear and tonal value of great range
and subtlety.

Etching - Picasso, Manet

Etching is a chemical process where the artist draws on a plate covered with
an acid resistant substance. The plate is then dipped in an acid bath and
the scratched areas deepen. Paper is then pressed onto the inked plate, ab-
sorbing the ink retained in the scratched areas. An etching press is on dis-
play in the studio car.

Gouache - (goo ahsh') Klee, Chagall

Gouche is watercolor base rendered opague by the addition of a filler such
as zinc white. It has more body and dries more slowly than transparent
watercolor and lends itself to bright color affects and meticulous detail.
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Your community was selected to host Artrain by your State Arts Council who

is the official sponsor of Artrain in each of the Rocky Mountain States.

The many criteria used to determine which communities will have the opportun-
ity to benefit from the Artrain experience differs in each state. Basically,
it is recommended that Artrain visit smaller communities which have an active
interest in the arts but are removed from major cultural centers. Locally,

a group of concerned citizens from all segments of your community have been
planning the Artrain's visit for many months. We hope their interest in ex-

panding opportunities for the arts will continue after the train's visit has
ended.

ARTRAIN ITINERARY

NEW MEXICO - January IDAHO - May
Las Vegas Idaho Falls
Belen Twin Falls
Clovis Boise

Moscow

ARIZONA - February

MONTANA - June

Prescott Kalispell
Mesa Anaconda

Douglas Lewistown
Yuma Miles City

COLORADO - March

WYOMING - July

Rocky Ford Worland
Greeley Casper
Craig Rock Springs
Fruita Cheyenne

UTAH - April

NEVADA - August

Price Elko
Richfield Reno
Provo

Brigham City

Las Vegas
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Some items in this folder were not digitized because it contains copyrighted
materials. Please contact the Gerald R. Ford Presidential Library for access to
these materials.
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train

a project of the Michigan Council for the Arts
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ACHIEVEMENTS

After visiting forty~three Michigan communities within 18
months, what did Artrain accomplish?

Of the forty-three communities which hosted Artrain by the
end of 1972, thirty-seven now have local arts organizations.
Nine of them were formed to sponsor Artrain and are now in-
volved in other community cultural projects. Already estab-
lished groups, such as Lapeer's Arts Council, were strength-
ened by the involvement Artrain demanded and the new
audience it created.

Bringing pe0ple together - c1ty officials, teachers, con-
tractors, senior citizens - is an immeasurable contribution
that Artrain has given to the spirit of each host community.
As a unique multi-art event that holds meaning for everyone,
Artrain initiated active cooperation between universities
and the communities they serve, police and civic groups, and
public schools and art councils for the first time,

Site development is a visible expression of Artrain's concern
for improving the envircnment and emphasizing community
identity and pride. In Plymouth, an enormous concrete conduit
manufactured locally became the sculptural entrance to the
Artrain environment. In Ypsilanti, the train's visit has en-
couraged the rebuilding of the older part of the downtown
district, and the newly painted depot will become a perman-
ent arts center located in a freshly landscaped city park.

Education, both of adulits and students, is one of Artrain's
most important long term goals. Artrain's education port-
folio and “"Comics" go directly into the classroom giving teach-
ers new ways of conveying the importance and excitement of art.
In many communities, concerned parents have taken the responsi-
bility of initiating supplementary school art programs staffed
by community volunteers.

Artrain has touched the lives of many more people than the
over 280,000 who have toured its six cars. It has cranged
the way a community views itself, and challenged it to improve
the quality of life for all its citizens.
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ULt 1973 &4

Artrain: Unique
Mobile Art Museum

By JIMHICKEY
SecialtoSunDAY

But why Arirain?

contemporary sculpture,
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