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A copy of a French antique baker's 
rack . . . can you tell the differ
ence? A marvelous focal point 
anywhere! Four shelves accented 
with brass, 48x17x86" H. 
reg. 899 . . ..... ...... . . sale 695. 
Corner baker's rack, 41 x27x88" H. 
reg. 772 . ....... . .. . ... sale 669. 
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LA GRANDE SCENE 
PRESENTS 

THE LATE SHOW 
OMELETTE BUFFET SUPPER 

After the performance, enjoy another great performance 
as our Chef serves up a variety of omelettes, 
prepared to your order, from our buffet table. 

Monday through Saturday, for just $4. 75 per person, 
enjoy a variety of omelettes and after-performance 
special entrees. 

Served from 10 p.m. until a half hour after the 
last final curtain, our Omelette Buffet Supper is an elegant 
way to end your evening and avoid the after-theater 
traffic as well. 

LA GRANDE SCENE 
atop the 

John F. Kennedy Center for the Performing Arts 

833-8870 

... -_......, 
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ANNIVERSARY YEAR 

"THE 
MIKADO" 

• 

"HMS 
PINAFORE'' 

• 
"THE 

PIRATES 
OF 

PENZANCE" 

Presented by the John F. Kennedy Center for the Performing Arts 

TWO WEEKS ONLY! JUNE 21 - JULY 3 
OPERA HOUSE at the KENNEDY CENTER 



Sense and nonsense, wit and sentiment-these combinations, uniquely Gilbert and 
Sullivan, have been relished throughout the world since 1875 when Richard 

D'Oyly Carte first invited W. S. Gilbert and Arthur Sullivan to collaborate in creation 
of Trial By Jury. Since that time, there has always been a member of the D'Oyly 
Carte family to carry on the happy tradition and there has always been a 
D'Oyly Carte Opera Company to set the highest standards of excellence unique in the 
production of timeless masterpieces. Now, in the year of its 101st anniversary, and for 
the first time in North America since 1968, the magnificent D'Oyly Carte Company 
offers a rare opportunity to savor the joyful fruits of the most delightful collaboration 
in musical history. 

THE ONE! THE ONLY! THE ORIGINAL! 

D'OYLY CARTE OPERA COMPANY 
in GILBERT and SULLIVAN 

OPERA HOUSE at the KENNEDY CENTER 
Mon. Eve. June 21 thru Sat. Eve. July 3 

Mon. thru Thurs. Eves. at 8 p.m.; Fri. at 6:30 & 9:30; Sats. at 2 & 8 p.m. 
INSTANT CHARGE 466-8500. Theatre Party/ Group Sales 254-3626. Information 254-3770 

MIKADO: 
June 21, 22, 23, 24, 28, 29, 30, July 1 

HMS PINAFORE: 
Fri. June 25 (6:30 & 9:30l 
Sat. June 26 Mat. & Eve. 

PIRATES: 
Fri. July 2 (6.30 & 9:30l 
Sat. July 3 Mat. & Eve. 

Ticket Prices: 
Mon. thru Thurs. Eves. & Sat. Mats. 
Orch. $10.90; 1st Tier $10.50, 9.50; 
2nd Tier $7.50, 5.50; Box $12.90. 
Fri. at 6:30 & 9:30 & Sat. Eves. Orch. 
$12.50; 1st Tier $11.50, 10.50; 2nd 
Tier $8.50, 6.50; Box $14.50. 

,-----------------------------
KENNEDY CENTER MAIL ORDER FORM FOR D'OYLY CARTE 

For your convenience - and best seat locations - use this order blank 

Opera Date & Alternate Price per Tota l 
Pert. Time Date & Time Locations Ticket Amount 

Mikado 

HMS Pinafore 

Pirates 

TOTAL AMOUNT ___ _ 

Make check/ money order payable and mail to: KENNEDY CENTER D'OYLY 
CARTE, Washington, D.C. 20566. Please enclose a self-addressed stamped 
envelope. 
PLEASE FILL IN: 

Name 

Address 

City & State Zip 

Phone: Office Home-
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7:35 pm 

7:50 pm 

7:53 pm 

PROPOSED SCHEDULE 

5 /11/76 
10:45 am 

MRS. FORD'S ATTENDANCE AT THE 
ROYAL DANISH BALLET 

.. 

Tuesday, May 11, 1976 

Attire: Black Tie 

Mrs. Ford boards motorcade on South Grounds. 

MOTORCADE DEPARTS South Grounds en route 
Danish Royal Yacht Dannebrog, Washington Navy 
Yard. 

[Driving time: 15 minutes] 

NOTE: Mrs. Ford should sit 
behind the driver in order to 
be on the appropriate side 
upon arrival. 

MOTORCADE ARRIVES Washington Navy Yard. 

OPEN PRESS COVERAGE 
CLOSED ARRIVAL 

Mrs. Ford will be met by: 
Her Maje sty Queen Margrethe the Second 

of Denmark 
His Royal Highness the Prince of Denmark 

Mrs. Ford, escorted by the Royal Couple, boards 
Royal Yacht en route private quarters. 

Mrs. Ford arrives private quarters. 



8:10 pm 

8:20 pm 

8:25 pm 

- 2 -

Mrs. Ford, escorted by the Royal Couple, departs 
Royal Yacht en route motorcade for boarding. 

NOTE: Mrs. Ford will ride 
in the Queens Car. The Queen 
will enter the car first, Mrs. 
Ford second, and the Prince last. 

MOTORCADE DEPARTS Washington Navy Yard 
en route Kenne dy Center. 

[Driving time: 10 minutes J 

MOTORCADE ARRIVES Kennedy Center, Hall 
of Nations. 

OPEN PRESS COVERAGE 
CLOSED 1\.RRIV AL 

Mrs. Ford & the Royal Couple will be m e t by: 
Mr. & Mrs. Roger Stevens 

Mrs. Ford & the Royal Couple, escorted by Mr. 
& Mrs. Stevens, proceeds inside en route Opera 

\ 
House. 

Mrs. Ford & the Royal Couple arrive Presidential 
Box, Opera House, and take their seats. 

8:26 pm Performance begins. 

NOTE: There will be two 
intermissions. During the 
first intermission, guests 
in the two adjoining box es 
will join Mrs. Ford & the 
Royal Couple for champagne 
in the holding room. During 
the second intermission, the 
following former Ambassadors 
will be presented to Mrs. Ford 
& the Royal Couple : 



--- . 
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The Honorable William McCormick Blair, Jr. 
& Mrs. Blair 

The Honorable Gilford Dudley & Mrs. Dudley 
The Honorable Angier Biddle Duke & Mrs. 

Duke 
The Honorable Philip K. Crowe 
The Honorable Val Peterson 
The Honorable Fred J. Russell 

11:30 pm Performance concludes. 

ll:30 pm 

ll:35 pm 

ll:45 pm 

Mrs. Ford & the Royal Couple depart Presidential 
Box en route motorcade for boarding. 

NOTE: The Royal Couple will 
bid farewell at the door of the 
Presidential Box. 

MOTORCADE DEPARTS Kennedy Center en route 
South Grounds. 

[Driving time: 10 minutes] 

MOTORCADE ARRIVES South Grounds. 



THE WHITE HOUSE 

WASHINGTON 

May 6, 1976 

MEMORANDUM TO: RETER 
\ 

SORUM 

FROM: s~7:-~ PORTER 

SUBJECT: Action Memo 

Mrs. Ford has accepted the following out-of-house invitation: 

EVENT: Opening ·performance of the Royal Danish Ballet 

DATE: Tuesday, May 11, 1976 

TIME: 8:30 p .m. (7:50, arrive royal yacht) 

PLACE: Opera House, ~ennedy Center 

' 
CONTACT: Christopher Bq Bramsen 

First Secretary, Embassy of Denmark 
234-4300 

CO~h'1ENTS: Prior to attending the opening performance of the Royal Danish 
Ballet, Queen Margrethe II and her husband, His Royal Highness 
the Prince of Denmark, will host a dinner aboard their royal 
yacht. Although Mrs. Ford will not attend the dinner, en 
route to the Kennedy Center arriving at the Washington Navy 
Yard around 7:50, she will board the yacht for a few minutes 
at the conclusion of their dinner and then she and the Queen 
and her husband will ride together to the Kennedy Center. 
Because the Queen is the hostess for the evening and Mrs. Ford 
will be attending at her invitation, I would presume Mrs. Ford 
would ride in the Queen's car. I understand the ballet itself 
is long (3 hours) • The Queen will host a reception following 
the performance in the Atrium of the Kennedy Center. Mrs. Ford, 
however, will not attend the reception . I understand Sue Davis 
(0: 338-5704; H: 244-4652) will do the advance. 
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Queen Margrethe and Prince Henrik are visiting the United 
States to honor our Bicentennial year--from May 9th to June 1st. 
They are participating in programs marking the Bicentennial 
and will visit Washington, D. C. plus 11 states, Puerto Rico 
and the Virgin Islands. The Royal Danish Ballet is one of a 
large number of contributions Denmark is making to our 
Bicentennial. 

c: BF Staff 
Red Cavaney 
William Nicholson 
Jeanne Davis 
Dennis Clift 
Rex Scouten 
Staircase 
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THE WASHINGTON POST 

B6 Friduy, May 7, 19~6 

Nude dancer in the Royal Danish Ballet's production of "The Tri· 
umph oJ Death," portraying a society which is "undone by its own 

taste for vice." 

By Alai!- M. Kriegsman 

The current touring repertory of 
the Royal Danish Ballet runs Ule ga
mut from naiads to nudity. Therein 
lies the tale of the curious and beguil· 
ing duality that marks the present . 
state of one of the world's outstanding 
ballet troupes, a duality which shut· 
ties between the staid and the shock· 
ing, between veneration for an in· 
grained tradition and defiance of it. 
Both sides are illustrated in the two 
different programs the company is 
presenting at the Kennedy Center 
this week, starting Tuesday evening. 

From the time of the company's 
first visit to the United States in 1956, 
through two succeeding visits and In 
the intervening decades, the Royal 
Danish Ballet has earned a special 
place in the affection of American au
diences. There's something about the 
qualities ~mbodied in the Danish ap
proach to dance which we find partic· 
ularly endearing, an approach which 
combines physical ebullience With ro· 
bust humor, a love of nature, a taste 
for fantasy and a pridefUl sense of 
national identity. 

Besides the actual performances of 
the company on these shores, there 
have been other tangible links. The 
works of Danish choreographers, in· 
eluding the patron saint of Danish 
ballet, August Bournonvllle, have 
been staged by a number of our lead
ing domestic troupes. That pyrotech· 
nical marathon, "Etudes," for exampfo 
-created in 1948 by Harald Lander
is still one of the· most popular staples 
ln the repertory of American Ballet 
Theater. Likewise, Danish dancers, 
who have appeared here both as guest 
artists and emigres, have long been 
renowned for their finish and bril
liance. Erik Bruhn, who is deservedly 

revered within the profession (by such 
admirers as Rudolf Nureyev, for 
instance) as the ideal male classical 
dancer of an era, has years of memo
rable performances to his credit with 
b"oth American Ballet Theater· and the 
New York City Ballet. 

Among the current impressive 
lineup of principals in the New York 
City Ballet are Peter Schaufuss and 
Peter Martins (who'll be appearing as 
a guest with the Danes in New York, 
just after the Kennedy Center visit), 
both of them reared in the Royal Dan
ish Ballet. 
· But perhaps more important than 
any other single factor in the appeal 
of the Danes is the elusive attribute 
called "style." Danish dancers are 
noted throughout the ballet world for 
a particular constellat~on of technical 
and interpretive traits summed up in 
the words, "Bournonville style,''° a 
phenomenon which traces itselt back 
to the almost 50-year reign of Bour· 
nonville as director-choreographer of 
the Royal Danish Ballet, starting in 
1829. Still, it isn't easy to describe in 
words what the Bournonville style ac
tually consists of. Experts speak of a 
fluidity of phrasing which stresses 
line rather than steps; of startling 
changes of direction which give 
breadth and articulation to a perform
ing space; of an aptitude for lucid and 
convincing mime; of an openness of 
caviage of the upper torso and arms: 
of unusually high jumps and precise 
beats in the dancing of the men in 
particular. But, as with so many other 
esthetic entities, the Bournonville 
style lies much more in the sum than 
in the parts. 

August Bournonvllle (1805-1879) cre
ated well over 100 dance works, but 
his long tenure was marked by strife 
as well as triumph. As a young 
dancer, he spent a number of years in 

a! 

Paris, to the delight of French audl· 
ences, but to the intense displeasure 
of the Danish authorities who thought 
his place was at home. Later on in his 
career, bis own favorite pupil, Lucile 
Grahn, for whom be created the title 
role in his celebrated version of "La 
Sylphide" in 1836, ran off in revolt to 
pursue her career in Paris and other 
European capitals, becoming one of 
the legendary ballerinas of the roman· 
tic period. That got Bournonville in 
even hotter water. Nevertheless, he de· 
voted himself for the rest of his life to 
the nurturing of ballet and the profes· 
slon of dancing; and his teachings and 
works have been the mainstay of Dan· 
ish tradition ever since. 

We'll be seeing two Bournonville 
masterpieces at Kennedy Center dur· 
Ing the visit, one in excerpt and one 
in entirety. The third act of "Napoli" 
is a colorful series of divertissements, 
originally the eonclusion to a story 
about the transformation of U1e beauti· 
ful Teresina into a naiad, and her res
toration through the love of the fisher
man, Gennaro. 

"The Volunteers of Amager," which 
will be performed uncut, depicts a 
tale not dissimilar to Mozart's op· 
era, "Cosi fan tutte," in which a jeal· 
ous wife tames a philandering hus
band by means of . trickery and dis· 
guise. · 

Bournonville's successors at the 
helm of the Royal Danish Ballet have 
taken considerable pains to preserve 
his legacy with as little tampering as 
possible. Time does march on, how
ever, and inevitably, as the company 
has moved increasingly into the inter· 
national arena, material in a more 
contemporary vein has taken its place 
in the repertoire. One example of this 
is the ballet version of "Carmen" by 
France's Roland Petit, considered 
rather scandalous at the time of its 

creation In 1949, and unquestionably 
/ graphic In its erotic aspects. It's been 

in the Danish repertoire since 1960, 
and will be seen at Kennedy Center 
as the ~ontrasting &lement on the 
Bournonville program. 

A still more vivid example or the 
Danes' modernizati011 is ''The Triumph 
of Death," the 1972 setting of an Ion· 
esco play by the company's present ar· 
tistic director, Fleming Fllndt, . which 
will have its American premiere at 
the Kennedy Center next Thursday, 
evening, along with Flindt's more re
cent, but. also more conventional "The 
Four Seasons," to a Vivaldi score. 

Flindt, a distinguished ctancer in his 
own right (he'll be . the non Jose in 
"Carmen," for example), wu onIY 30 
when be took charge as cotnpany di· 
rector, and be bas tended to bring a 
young man's iconoclastic impulses to 
bear · upon the shaping ot the reper
toire. One of his own drliest choteo· 
graphic successes was a ballet version 
of Ionesco's "The Lesson." "The Tri· 
umph of Death," which has a rock 
score by Thomas Koppel, ls one of his 
most ambitious productions to date. 
Its 10 scenes, some of which involve 
unclothed dancers. portray a society 
falling prey to avarice, violence and 
corruption, a civilization undone by 
lts own taste for vice. 

Such are the twin poles which de· 
fine the extremes of the contampo· 
rary Danish repertory-ligbtllearted 
legend' and frank, absurdist irony. 
Perhaps the contrast is not •o unex· 
pected, emanating from a country 
where the tranquilities of the past 
and the liberation of the pre1ent-t1ex· 
ual and otherwise-seem to coexist 
without undue strain on the fabric of 
daily life. In any case, one cannot 
help but look with anticipation to this 
latest revelation of the Danish cre-
ative spirit. ' 
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