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Hemingway once wrote: "If you were lucky enough to have lived
in Paris as a young man, then wherever you go for the rest of your life,
it stays with you for Paris is a moveable feast."

I feel about Bennington the wai‘Hemingwgy felt about Paris. Some
of the intensity, joy and excitement of those summers at the Bennington
School of the Dance stayed with me.

N
~

When I drove up to the campus today---what memories came back! I
remember being barefoot most of the time and wearing a leotard from
dawn to dusk. Between classes we bounced around the green and tried to
pick up as much grass as possible with our toes. That exercise was
one of Martha Graham's orders. After the first few days, our muscles
were so sore we went up and down the stairs on our bottoms. We breathed,
we ate, we slept---ncthing but dance. Oh what a glorious feeling!

2 ) : '

The 30's were such an exciting time for dance. Martha-Hill drew
people to Bennington, which put it in the middle of this excitement.

She orchestrated the talents and temperaments, and we learned from
Martha Graham, Doris Humphrey, Hanya Holm, Charles Weidman and others.

s N ¢ .
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When I came in 1936, I had been studying dance for ten years. I
already knew I wanted to be a dancer, but Bennington opened up the doors
for the much too brief years I spent in New York with Martha Graham.

T felt I had been born to dance as E think most of the students did.
Iii was our whole life, and Bennington and Martha Hill helped focus our
intense commitment. B

.Bennington educated audiences for contemporary dance during those
summers. The summer school and the establishment of a major in dance at
Bennington were very important breakthroughs. But for those of us who
studied here, Martha Hill, Martha Graham and others gave us something
else. They touched our hearts with fire and infused us with spirit.
Isn't that what the arts are about? Nourishment for the soul. *-




Bennington Arts Center Dedication
ay, May 22, 1976

The arts, especially for me the dance, draw out our emotions and
make us more alive. Very often the arts help me to see life in a new
way.

Dance, music, theater, art and literature are our communication
with the future---our spiritual links with the past.

For some, today is a visit to the Paris of our youth and a time to
honor Martha Hill's contributjions to dance. For all; it is a day to be
glad about this marvelous arts center.

But more than personal memories and thanks, we are here to share
our faith in the creative forces of the arts.

The creative spirit reminds us of the passion and the anquish of
life. This helps us leave for those who come after "our letter to the
world. " .



PROPOSED REMARKS--Bennington Arts Center Dedication, May 22, 1975

"If you were lucky enough to have lived in Paris as a
young man, then wherever yvou go for the rest of yvour life, it
stays with you for Paris is a moveable feast."

I feel about Bennington the way Hemingway felt about Paris.
Some of those two summers at the Bennington School of Dance——-
the intensity, -joy and excitement—w—st;yed with me.

When I drove up to the campus today---what memories came
back! I remember being barefoot—-—-—it seems like all the timeaf—
and wearing a two-piece beige jersey leotard. Between classes
we used to bounce around the green and try to follow Martha
Grazham's orders to pick up as much grass as possible with our
toes. The first summer after the first few days we were so sore,
we went up and down the stairs on our bottoms.

The 30's were such a heady, exciting time for dance, and
Bennington was in the middle of it, because of thé people
Martha Hill brought here. Under her orchestration of talents
and temperaments, we learned from»Martha Graham, Doris Humphrey,
Hanya Holm, Charles Weidman and others.

When I came here in the summer of 1936 after high school

graduation, I had been studying dance for ten vyears. I knew

I wanted to be a dancer before Behnington, but studying here



opened up the doorg to the brier Yyears T spent in New York
with Martha Graham,

I felt I haa been born o dance. T think almogs¢ ali
the students did. It was our whole life, ang Bennington
and Martha Hill helped give us a focus for our intense
commitment .

Many have talkeq about how important it was that Miss gilj
helpeqd educate audiences for contemporary dance. Ang that wag
important. Those summer sessions dig Create an understanding
Public for Martha Graham andg others. Bennington 4§ig lift dance
Up to a new level of academic and artistic respectability. This
too was important,

But most of all, those of us who loved dance learned to
speak through Movement and to appreciate the need to discipline
the mind as well as the body. 1 think Sometimes it'g easier to
honor the tangible achievements of dance education ang Creation
of and audience for contemporary dance--~than it is to honor the

intangibles.

our hearts with fire-~-gave Us a gift of the Spirit. Isn't

that really what the arts are about? Nourishment for the soul.



The arts, especially for me the dance, draw out our
emotions and make us more alive. So often, I've seen my life
in a new way, bkecause of a response to the arts.

Dance, music, theatre, art and literature are our communi-
cation with the future---our spiritual links with the past.

For many of us---today is é visit to the Paris of our
vouth and a time to honor Martha Hill and all who made possible
this wonderful arts center.

But more than personal memories and thanks, I believe we
are here to share our faith in the creative forces of the arts.
The creative spirit reminds us of the passion and the

anguish of life and helps us leave for those who come after

"our letter to the world."



Bennington Arts Cefitér Dedication, May 22, 1976

"If you are lucky enough to have lived® in Paris
P
as a young man, then wherever you 3msiex go for the
rest of ym your life, it stays with you for Paris is
a moveable feast.
I feel about Bennington the way Hemingway felt
about Paris. Some of those two summers at the
A
Bennington School of dance---the winwswelEyTEs
intensity, joy and excitement---stayed with me.
p
When I #esx drove up to the campus today---what
. Ly .
memories came By back! I remember being barefoot---
it seems like all the time---and wearing a two-piece
beige jersey leotard. %X Between classes we used to bounce
around the green and try to follow Martha Graham's orders
to peex pick®w up as much grass as possible with our toes.

. %l%(‘ww/.
The first summer/we were so sore)a£ta;=ﬁha—i:gst=i;;:;;§37 we

went up and down the stairs on our bottoms.

o
The 30s were such a  heady, exciting time for dance,
and Bennington was in the middle of it, because of the people

Martha Hill brought here. Under her orchestration of talents

and temperaments, we learned from Martha Graham, Doris Humphrey,



Hanya Holm, Charles ;;;i Weidman and others.

When I came here in the summer of';sé 1936 after
high school graduation, I had been studying dance for
ten years. I knew I wanted to be a dancer before
Bennington, but studying here opened up the doors to
the brief years I spent in New York with Martha Graham.

I & felt I had been born to dance. I think almost
all the students did. It was our whole life, and
Bennington and Martha Hill helped give us a focus for
our intense commitment.

Many have talked about how important it was that
Miss Hill helped educate audiences for contemporary dance.
And that was important. Those summer sessions did
create an ﬁﬁé;;;;ha understanding public for Martha
Graham and others. Bennington did lift dance up to a
new level of academic and artistic respectability.

This too was important.

But most of all, those of us who loved dance learned
to speak through movement and to appreciate the need to
discipline the mind as well as the body. I think sometimes

ﬂkLtangibl \éa$C! )

it'ESQaSi to honof ievements ofﬁgdﬁcation and
A mdedn Sy b
. € aipiiedsl cg'aénce———t an it is_honor the =xmiank-
S— A
A

intangibles.



But Martha Hill, Martha Graham and others---who
touched our hmaxx hearts with fire---Xmfk gave us a
gift of the spirit. Isn't that really what the arts
are about? Nourishment for the soul.

The arts, especially for me the dance, draw out
our emotions and make us more alive. So oftan, Xxx
I've seen my life in a new way, because of a response
to the arts.

Dance, music, theatre, art and literature are
our communication with the future-~--our spiritual
links with the past.

IR ek S e i S S e S ——,
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For many of xkxx us---today is a visit to the
Paris of our youth and a time to honor Martha Hill and
——
all who made possible this wonderful arts center.

But more than personal memories and thanks, I believe
we are here to share our faith in R the creative forces
of the arts.

The creative spirit BEXRRESKXREXXKRBIEXIAXKREXAKKRX

makegxrAXKXE® reminds us of the passion and & the anguish

of life and helps us leave for those who come after "our

Xk letter to the world."
-0-



feast, »

- After the first

, our muscles were SO sore we went up ang

down the stairs
On our bottonsg. We*breathed, we ate, we slept———nothing but
dance.

Oh what g3 glorious feeling!

-

The 30's were sucth

- Martha Hill

excitement,

She orchestrated the talentsg and te

TMperaments, ang we learned

from Martha Graham, Dorig Humphrey, Hanya Holm, Charles Weidman

and oOthers.



Bennington College -~- Page 2

When I came in 1936,VI had been studying dance for ten years.
I already knew I wanted to be a dancer, but’Benningtonfopened up
the doors for the much too brief years 1 spent in New York with
Martha Graham.

I felt I had been born to dance. I think most of the students
did. It was our whole 1life, and Bennington and Martha Hill helped
focus our intense commitment,

Bennington educated audiences for contempotary dance during
those summers. The Summer school and the establishment of a
major in dance at Bennington were very important breakthroughs.
But for these of us who stﬁdied here, Martha Hill, Martha Graham
end others gave us something else. They touched our hearts w1th
fire and infused us with spirit. Tsn't that what the arts are
about? Nourishment fof the soul.

The érts, especielly for me the'dahce, draw out our emotions

-

and make us more alive. Very often the arts help me to see life

»

in a new way.

.pence, music, theatre, art and literature are our communication
with the future-—-our spiritual links with the past.

For some, today is a visit to the Paris of our youth and a
time to honor Martha Hill's contributions to dance. For all;-it

is a day to be glad about this marvelous arts center.



Bennington College -- page 3

But more than personal memories and thanks, we are here to

share our faith in the creative forces of the arts,.

The creative spirit reminds us of the passion and the

anguish of life. This helps us leave for those who come after

‘"our letter.to the world."



REVISED REMARKS, Bennington Arts Center Dedication,

May 22, 1976

Hemingway once wrote: "If you were lucky enough
to have lived in Paris as a young man, #® then WhEsEx
wherever you go for the rest of your life, it stays
with you for Paris is a moveable feast."

I feel about Bennington the way Hemingway felt
about Paris. $Fm Some of the intensity, joy and excitement
of those summers at the Bennington ® School of the Dance
stayed with me.

When I drove up to the campus today---what memories
;;; came back! I remember being barefoot most of the time
and wearing a leotard ®» from dawn to dusk. Between classes
we bounced around the green and tried to pick up as much
grass as possible with our toes. That woadoﬁiui exercise
was one of Martha Graham's orders. After the first few
days, our muscles were so sore; we went up and down the
stairs on our bottoms. We breathed, we ate, we slegﬁiﬁgzging
but dance. Oh what a glorious feeling!

The 30's were such an exciting time for dance, =ami
T B O 3 X R X WA o X B X o8 XM K KWK XU K X X X KB AR KWK o K XK A KK KEH K

WAXXXHXKWE Martha Hill drew people to Bennington, which

put it in the middle of this excitement.



She orchestrated the talents and temperaments, and we
learned from Martha Graham, Doris Humphrey;, Hanya
o
Holm, Charles HWm#x Weidman and others.
WHEHXEXHARAX KK X XIXBX ARKXK

When I came in 1936, I had been studying dance

already —
for ten years. Ifknew I wanted to smmr be a dancer,

-
but Bennington opened up the doors for th%z?oo brief ma

years I spent in New York with Martha Graham.

I felt I had been born to dangéz?/i think most of
the students did. It was our whole life, and Bennington
and Martha Hill helped §=;::::;a-focus E;E our intense

commitment.

Mxxkkqxnikix

oA
X 3 educatd®/audiences for contemporary

~ those
gdanzexxandxxhexprxensked  dance duringﬁfnxgﬁléummers.

The summer school and the establishment of a major in

dance at Bennington were very important hkxeakkxkxeakkhznxzuyg
breakthroughs. But for those of us who studied here,
Martha Hill, Martha Graham and others gave us something
else. They touched our hearts with fire and gsz;;;;ikha

~ e . . ..

Bkkim® infused us with spirit. Isn't that what the

arts are about? Nourishment for the soul.

The arts, especially for me the dance, draw out our

#= emotions and make us more alive. Very often the arts



help me to see life in a new way.

Raapmgxmusxexikhax
Dance, music, theatre, art and literature are our

communication with the fmkx future---our spiritual links
with the past.

For some, today is a visit to the Paris of our
youth and a time to honor Martha Hill's mmmyx contributions
to dance. For all, it is a day to be glad about this
marvelous arts center.

But more than personal E;;;;;;EE memories and
thanks, E; we are here to share our faith in the creative
forces of the arts.

The creative spirit reminds us of the passion and
the anguish of life. This helps us leave for thcs e who
come after "our letter to the world.™"

-0-
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Bennington Arts Center Dedication, May 22, 1976

"If you are lucky enough to have lived in Paris
as a young man, then wherever you go for the rest of
your life, it stays with you for Paris is a moveable
feast.

T feel about Bennington the way Hemingway felt
about Paris. Something of thoe two EMEmExxixkR summers-—--—-
the intensity, excitement and joy---stayed with me.

Whenz I drove up to the campus today, what memories
=m came back! I remember being barefoot---it seems like
all the KIMBE¥**WEAXXRGXAXKNEXRPIEEZEXREXFRXFBXBBYXERKEXK
time. Between classes we used to kmum@xaxsu bounce around
the green---trying to pick up grass with our toes and make
contact with the earth. That first summer we were SO
sore mkmH after the first few days, we went up and down
k= the stairs on our bottoms.

It was such a heady, exciting time for dance, and
we were in the middlevof it because of the people Martha
Hill brought to annﬁk Bennington. Under her expert
orchestration of talents and temperahents, we warkasd

wxkhx learned from Martha Graham, Doris Humphrey, Hanya

Holm and Charles WE#x Weidman.



Many have written how important Martha Hill was
in educating pmmpXsz an audience for contemporary
dance, but those sessions did more that provide an
understanding audience for such ga giants as Martha
Graham---they also helped 1lift dance up to a new
level of academic and artistic respectability.

But something even greater for me and many others—---
it was beautiful to learn to speak through movement.
For all of you here today who kamgkk helped teach me
and so many others that wonder---my deepest thanks.

XXX EAKAXAXKEX KRR XA XA AKX X AHA

Through dance, I learned to lor e the other arts.
I gained a deep and abiding respect for excellence and
the importance of discipline. The enormouse discipline of
dance extends beyond the discipline of the body---as
sore as those muscles got---into the discipline of k the
e i eadd wt ot wnthut T
The arts &k are not ornaments, but an essential
part of our lives. I believe the arts, and for me, especially
dance, draw out our emotions and make us B REE mMOre responsive.
How often I seen life in a new wayhkff8x---becaase of an

artistic mxpmxm experience.

Dance, music, theatre, art and Xxkmm literature are

our communications with the future---our links to the past.



Numbers measure the distance to a star---but words,
mxx mueic and dance evoke the fear, beauty and wonder
of a star in the night sky.
Today is a pilgrimage to the past for many of us
Hill
and a time to honor kxkm Martha Bxzakam and all who made
thisxrewxhonexpagsxkbizxx wonderful arts center possible.
But more than the personal memories and thanks,
I believe we are Rx here to share our faith in the
xmprx creative forces. The power of the creative mind
to touch our hearts with fire, to make us see kh&Ex into the
dark mx®® corners and open us up to love is what truly
we want to keep alive.
The arts help us carry with us in the daily tumult,
something of the passion and the fear or life---=ag
and help us leave for those who come after "our letter to
the world."

TREXAXXXXERXHRAA XA XA KX AR XX KA XK KX XAAA KR AK KX

XX XNAX X XA RRH X BN AAS A X KA KA AU XK KA AR XA A A
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Bennington Arts Center Dedication, May 22, 1976

"If you are lucky enough to have lived in Paris as a

young man, then wherever you go for the rest of your life,

it mayx k¥ stays with you for Paris is a movable feakt."

I feel about Bennington the way Hemingway felt about

Paris. For me those two summers were a festival of movement--—-

an excitement about dance that lives within me.

How very many of us feel that way because of Martha

Hill, who created at Bennington the same atmosphere of

ExgkX excitement and energy that Paris was for art and

literature.

When I drove up to the campus today, I thought of

that first summer, and my memories began to dance.

I remember being barefoot---it seems like all the time.

We used to kaumrsdxkaurr dance around the green in between

gXaggmx classes~---trying to pick up grass with our toes.

We wore khms® a two-piece beige jersey outfit. After

the first k¥ few days, we were so sore that we went up and

down the steps on our bottoms.
The students came then as

all of us inspired by what was

a rare privilege to be able to

now from all over the country---

happening here. It was

work with the people whose



work was already legendary. Martha Graham

They were here because Martha Hill had a unique
talent of harnessing the energy and the kEmpx
temperaments of many diverse EIsmERkEx#xaARAXHBXpXRY
kRem talents--—and hkxgkxxxmgxkhksm providing the atmosphere
fpxxkx for learning.

I learned more here than about dance---I learned
a deepx and abiding enthusiasm for excellence and discipline.
The enormouse discipline of dance extends beyond
the discipline of the body---into discipline of the mxmn=
mind.

Martha Hill really was the centrifugal force. She
#p pulled the students and teachers intothis place---
and created an environment that has been so important.

Mra Many have written about how important it was
for Martha k Hill to create an audience for contemporary
dance. But w Bennington did more than make us appreciators
of dance... (pickup)

The arts are not mxa ®xy ornaments---essential mrts
of our lifes Dbeaause.

For mex the arts, especially dance, are

Draw out our emotions~--help us think---brings us new

xngxkk insights.. -



It was beautiful to learn to speak through movemenht,
here
and for xk all those hrax who kma taught me and so
many others that wonder, I say thanks. To love one
art is to Xmax appreciate the others.

Dance, music, art, literature---all are our
communication with the future---our linke to the past.
Numbers measure the distance to a star-—--but words,
music and dance evoke the fear, the = beauty and the
wonder of a star in the night sky.

Today we come to see this shelter for creation--
for some, it is a pilgrimage to the past and time to
honor those who helped make k this place possible.

And those dancing memories of two summers will be with
me always.

But more than saying thanks to Martha Hill and
those many, many others who worked to make this arts
center possible---I think we are hmaximg here to share
our faith in the creative forces. to touch the hearts
with fire---to care and be and want and w love. to
carry with us in the daily tumult-~-something of the passion
the beauty and the fear of being live---and so to leave

for k¥Rx those vh o come after---"Out letter to the world."



Bennington Arts Center, May 22, 1976

What memories came back drivi ng through these
mountains---~remembering that first summer when I came
here so excited about being at Bennington.

After those first few days---we were so sore...
we went up and down the =mkaxxx stairs on our bottoms.
going barefoot...and wearing those beige jersey two
piece outfits...so many exciting people---martha
graham, hanya holm----the moving force behind all of it---martha
hill. her personality was felt throughout the sxhool..
she seemed to keep everything together.

"If you are lucky enough ® to have lived in Paris as a
young man, then werever you go for the rest of your life, it
stays with you for Paris is a movable feast."”

thexexsummaxxdaggexiEskivatyx Bennington was to dance---
what paris was to art and literature in the 1920s. the
ferment and the excitement of being together. and the
impact of kk® workings with so many fantastic talented pmmpmix
people. those of us who came here in those years---found

that indded bennington stayed with us---that festival of

movement B influenced our lives and we carry with ws those glory days.



For Immediate Release
Friday, May 21, 1976

THE WHITE HOUSE
Office of the Press Secretary to Mrs. Ford

Mrs. Ford will speak at the dedication ceremony for the Bennington
College Visual and Performing Arts Center Saturday, May 22.

She also will affix a plaque officially dedicating the Center.
Speakers on the program include Vermont Governor Thomas Salmon;
Joseph Eisman, acting President of Bennington; Miss Martha Hill,
founder of the dance program at Bennington, and others associated
with Bennington and the arts.

Mrs. Ford studied at the Bennington School of the Dance in the
summer of 1936 and 1937 before going to New York City to dance
with Martha ‘Graham.

- L 8
Mrs. Ford also will attend a performance by Bennington dance
students and participate in a picnic with students and faculty
members. )

.



— | > Hond Apsmontca) <

Wil ao Mas Ford -
R

- ensunad mernonies of Mardba HRUL

wm Wuw@ em,wﬁ ]D@mmvwv\qhw %wm

o didshe duan abd R Sthod o Darce
‘MWMOW%M\LSM@DM
| Www ot | Jeank §/§

. MLH quw Cﬁ&m@,e__ (rown )

% cfm@uadmk JlD Mb




| E@&SM o

b d dee Lot (dd)




R S. - T _‘A:,
| W g




Tl G s e
i
| e A e o Sualald (ig«
| \_,, )

@\««uw

f};‘ﬁ g U\%@




<«




Newsmakers-----

LT gl v

$320,000 Dished Out for Nixon House

* - __7r. and Mrs. Theodore 0. Bittner of Southhold, N.Y., . will take back from what I have seen and heard during
Yike the bay view and the <wimming pool, so they bought thisvig . o

former President Richard M. Nixon's vacation home i -
Key Biscayne, Fla. Bittner, a caterer, paid $320,000 for| -
1he House Nixon had bought in 1969 for $125,000. Nixon|
still owns another home in the com| und, as does hi
friend, C..G- (Bebe) Rebozo. The home purchased by the
Bittners comes complete with ‘builet-proof windows, wall-

as possible with our toes" said First Lady Betty
Ford,; on a-nostalgic visit to Benningion College in Ver-
mont, where she dedicated the new Visual and Perform-
ing Arts Center. The crowd laughed as she told about the
just like the one at our Long Island home across the bay contemporary dances she had learned as Elizabeth Bloom-
%o the city. And I like the swimming pool. The fact that er dunng the summers of 1937 and 1938. "After the first
this was Mr. Nixon's former home did not enter the pic- few days," she recalled, "our muscles were so sore we
1ure” Bittner s?id e had haggled with an attorney repre-  Wentup and down the stairs on our bottoms.* -
genting Nixon for two days before reaching agreement on _Harold E. Stassen is considering another attempt @
the price. "L didn't B3y what he was asking, he said: something he failed to accomplish it 1948, 1952, 1964 and
. . French President Valery Giscard d'Estaing ended his. 1968: capturing the Republican presidential nomination. %
six-day state visit to the United States and boarded his su-- could unite the Republican Party, unite the country and
personic Concorde jetliner in New: Orleans for the trip provide the essential Jeadership to Lft America with full
Tiome. Giscard said he would take a strong message back employment, mthout inflation, and establish conditions of
o the French people about the United States. "Doubt has peace with justice and freedom," Stassen, 63, gaid. There

peen cast on (tbe United States) strength and degree of Were four reporters and 26 empty chaird facing Stassen as j

commitment," he said. "In fact, the strongest, impression 1 Te made his announcerent in Philadelphia.
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BENNINGTON, VI. (UPI) ~-- IT WAS A FAR CRY FROM THE DAYS WHEN SHE
USED TO RUN BAREFOOT THROUGH THE GRASS AROUND BENNINGTON COLLEGE. BUT
IT WAS STILL A HAPPY TRIP FOR FIRST LADY BETTY FORD.

IN THE SUMMERS OF 1936 AND 1937 AS ELIZABETH BLOOMERy, A GRAND
RAPIDS, MICH., DANCE TEACHER, SHE STUDIED DANCE AT THE LIBERAL ARTS
COLLEGE.

ON SATURDAY, SHE WAS A PUBLIC FIGURE SURROUNDED BY SECRET SERVICE
AGENTS., SHE CAME TO DEDICATE A NEW $6.7 MILL ION, PERFORMING ARTS
CENTER.

"I ALWAYS INTENDED TO COME BACK, BUT NEVER UNDER THESE
CIRCUMSTANCES," SHE TOLD STUDENTS AND ALUMNI AS PHOTOGRAPHERS
SWARMED.

_0-



gt

May 15, 1976

MEMORANDUM TO: PETER SORUM
FROM: SUSAN PORTER
SUBJECT ¢ Action Mermo

Mrs. Ford has accepted the following out-cof-town invitation:

EVENT: Dedication of the new Bennington College Arts Center

DATE: Saturday, May 22, 1976

TIME: 12:00 noon Dedication

PLACE: Bennington College
Bennington, Vermont

CONTACT: Mrs. Catherine H. Cumpston, Dedication Coordinator
. {802) 442-5401 ext. 628
3 (802) 442-9015

COMMENTS: Although Bennington is a difficult place to get to, Mrs. Ford
will participate in the dedication of the new Bennington
College Arts Center on Saturday, May 22, at noon. . She will
stay afterwards for the box lunch and a tour of the building.
Participating with her will be two of her former dance
instructors, Martha Graham and Martha Hill. lrs. Foxrd will
make brief remarks at the dedication particularly focusing
on Martha Hill. The press contact is Richard Rothman who
will be at Bennington after Monday or Tuesday. Governor
Salmon's office has telephoned and offered to be of assistance.
The contact in the Governor's oifice is Norman James,

(802) 828-3333. The file is attached.

Thank you.

c: BF Staff
Red Cavaney
William Nicholson
Max Friedersdorf .
Stephen McConahey
Rex Scouten
Staircase
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Dear Ms. Porter, e Fege u"“* a‘/fc’e‘»(/«!

I'm delighted that Mrs. Ford expects to attend the dedication ceremony of
the Bennington College Arts Center, for which-I enclose the preliminary in-
vitation and tentative outline of events.

The focus.of the whole celebration, of course, is the Saturday morning
dedication ceremony. We do not plan lengthy spﬁeches, but, i 1nstedd
will give gpecial tributes to individuals like Martha Hill, for whom the
Dance Workshop is named. The Dedication Cocmmittee hopes that it will
be suitable for Mrs. Ford to remark briefly about Martha Hill's role in
the Bennington Summer School of the Dance and, perhaps, about the
College's role in the modern dance movement. Martha Graham has a

similar assignment. We can easily furnish any necessary details.

I look forward to speaking with you again and :0 meeting with the members
of the White House staff who visit the Collegs to-help formulate {inal
arrangements for Mrs. Ford's visit.

All of us at Bennington College are tremendously thrilled by our magnificent
new Arts Center, and I assure you that it means a great deal to us to have

the Tirst Lady join in our dedication celebration.

Sinzarely,

4 . i ?} R
{' 4?’ r R { [*: i.»’l«"’
L T

\ P

Y N ,\"))"";, R -

. l ?y{"‘ﬁ. WAL \ (N :‘w_«g’f& AN
Catherine H. Cumpsidn
Dec;catlon Coordinator
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Enclosures:
1. Invitation
2. Tentative schedule 3

Ms. Susan Porter

Appointments Secretary for Mrs. Ford
The White House

Washington, DC 20500
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Vou ave covrdioloy Invitoed
Lo join the
Sennivocion College Communuty
At oth Formal opening of the
Rannington College Avis Canter
Exnibiis, ] ices, readings, symposia from
1 20-23, 1876
wiith a dedication caeremony on
Saturday, May 22, at 11:00 a.m.
DEDICATION PROGRAM
Iy g e e 2 ” 9
Thursday, May 20
;15 pum. Talk by Francis Francis Fergusson - Theaiwre in the Univergi

D

o
1

ama Workshop
p.m.
Barn Studio Theatre

Friday, May 21

10:00 a.m.
Galleria

Noon

2:30 p.m,
Galleria

4:00 p.m.
Tishman Auditorium

5:00 p.m.
Tishman Auditorium

8:15 p.m.
Galleria

9:30 p.m.
Dance Workshop

Multi Media Event. Inquisition by
and Leroy Logan

es

Drama Division. Scenes from Acting and

Prose Reading.
Nicholas Delbanco
John Gardner

Robertson Ward, Arts Center Tour

Poetry Reading
Ben Belitt
Barbara Howes '37
Howard Nemerov
- Stephen 3andy

Robert Woodworth. Time lapse films of plant growth

Thomas P. Brockway. Slides: Bennington College Faculty,
1932~-1976

‘Stanley Edgar Hyman Memorial Lecture by Kenneth Burke.

Poetics, Rhetoric, and Dialectic
1

Dance Division - Open Rehe:arsal. New works by
Remy Charlip and Jack Moore

over..

CEEE Y



y Ceremony.  Thomas P, Rrockway, Maorshall

(0 a.m

Pl
Vool .

i
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raeic Works hu‘g

12:30 p.m. ceception and Tours
-OO - /1-(30 p.m. Student Bazaar: Music, dance, mime, readings
Art enter ' Concurrent events
4:30 p.m. ‘ Reception. Artists at Bennington, 1932-1976
Tisdan Gd‘lery : Faculty, Alumni, Students
6:(}0 - 7:30 p.m. Banguet. (Admission by advance reservation only.
Music Workshop $6.50 per person. Reservation deadline: May.
Concert. Music Division
by Works by Brant, Calabro, Fine, Nowak
11:00 p.m. Concert. Black Music Division

Music Workshop "THIS///is OUR Strategy, "
by musician~composer Bill Dixo

Sunday, May 23

10:00 a.m. Colloguium. Edu on and the Arts
Galleria Frede c,;H Purkhardt, moderator




cants, in add}tlon to current facult’yjand
1ts, ‘include William Bales, Thomas P.

-
o
=
3
b
]
by

"

HEADIN GS AND
' SYMPOSIA
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May 20 - 23 broc'%\'x ay, Kenneth Burtke, & rederick H.
o Burkhardt, Martha Hill Davies, Francis
Fergusson, Catharine Osgood Foster, Wallace

Fowlie, Ctto Luening, Howard Nemerov, Barbara
Herrnstein Smith, and Robert Woodworth.

A complété schedule will be available in early

© May. Already planned. are a review of the
‘origins of the Arts Center on »Thuraday the

o Stanley ‘Edgar Hyman Memorial - Lecture by
“Kenneth Burke on Friday evening, and a 'general
dlscubsmn on qucahon and the Arts on Sanday '
;mernmo : : i :

PERFORMANCES - On Thursday, Friday, and Saturday evenings .
May 20 - 23 the Drama, Dance, Music, and Black Music
A ],if’D1v1s1ons will present premieres, performances,
_-and workshop laboratories. Spemal works have .
" been choreographed for the occasion by Remy ~
":*{:ﬁCharhp and Jack Moore. The world premjere of -

'strmou quartet wﬂl be heid O Saturday

While- the scheduIe has vet to be completed
the days will be- qu and calor‘ful A fmal: o
iprogram wa be sent to everyone- o -

Vivian- Fine’s TEISHO for ewht smgers and?_},“._‘,'




There will he major exhibits of painting, draw- EXHIBITS
nd photography by  blay 20 - 23
wdents, and alumni.

to k)

ing, sculpture; ceramics,
current and past fe

I3
ST
Faculty work will ba in Usdan Gallery.

~ Reception - Saturday afternoon.

Student work will be shown throughout the
Visual Arts B_hlldlllcg '

R,

ﬂumm uork will bg, in Co*nmf\ns, ushman
and. the Barn '

' Reception - Friday afternoon.

The Science Division plans exhibits of holo-
graphy, topology, botanical illustration, natural
history drawings, and gem minerals.

CerAeI:ilon&;and reception. Saturday at 11:00 a.m. DEDICATION OF THE
3 : R IRy ' . ARTS CENTER ‘

A feast wﬂl be held on Saturday evenmL ~ ’ BANQ‘UET
(See reqervatlon rorm) T T

There will be a multi media event throughout “HAPPENING
the,-'A;jts‘"Center‘ o RN

A serzes'of comm13310ns have been awarded NOOKAND CRANNY 4
in all dlqulphnes to set off ma]or events and'_ - COMMISSIONS -« -
enhven the occasmn ST e
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st vennington Collene the weekend of May Ilsh.
Zoe skbexied Zeonington {3id nobt oxzduate) i
it was hers that she first simdled undar MNartha

Graama. A3 wou hyow, the President of Zaunpingtosn,
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October 24, 19735

Ms. Susan Porter

Appointments Secretary
for Mrs. Ford

The White House

Washington, D. C. 20500

Dear Ns. Porter,

This is to confirm that we are planning to dedicate and
celebrate our new arts center on the weekend of May 21.
Mrs. Ford's presence would naturally mean a great
deal to us; in the meantime your good humor about

my nagging has been much appreciated.

Cordially,

Gail Thain Parker
President
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Ve have nad sons corresgpondencoe and [ have had some
wikth Gail Parker, President of Bennington College.
They would likz to have you participate in the dedication of
Bannington's nesw 2r¥is center in May. I think Martha Crahom is
going to be there too. Although I generally hate to enccurzge vyou

[
54

to make a commitiment this far anead of

with which things change around here, my

1t really is sometiing you might want to
commit to attending if you think you are
s . . v
. Accept; hope to attend subject
A .
timea
Regret
Thank you,
susan

feeling on this one, because

do, would be to positively

inclined to do it.
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Nirs. Gerald Fozrd

e White House
Vashington, D. C. 20500

Dear Mrs. Ford,

opening of our new arta center nexi Mav A I:hree day

f;:s ival is planned featuring the work of members of the
Beanington College community~~both past and present. May
14 -~ 15 or May 21 ~ 23 would be best for us, but we are

S0 eager to have you open the doors, say a few dedicatory
words, and ioin us in at least some of the festivities, that
we would be more than willing {o adjust our calendar to suit
yours.

Your willingness to help celebrate the vitality of the arts at
ington, indeed in the United States, would mean a great

-~

Cordially,

’ -1
Gail Tham Parker ’
President

hh
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June 22, 1975

Mrs. Gerald Ford
The White House
Washington, D. C. 20500

Dear VMrs. Ford,

I was so moved to meet you at Martha Graham's gala on Thursday night and
to find myself so suddenly and spontaneously sharing with you our special

commitment to the arts. As I said to you it was such a very great privilege
to be able to tell you p~mona71y how much I admire and apprecxata what you

J.JJ_

are domg for the arts in this country. Neither you nor I actually "went' to
Benninzton but I know we were both educated by Benningion in ways that have
deeply influenced our lives.

Benninston is about to open its superb new arts building, It is very nearly
completed and everyone who has seen it is excited by its possibilities as an
extracrdinary center for creativity in all the arts. It will be used by studenis
next fall but the formal dedication ceremonies will take place infate Rioy We
are planning to celebrate by gathering together all the many outs‘?ﬁ?ﬁ"r'f artists
who have been part of Bennington's proud history and we would be so honored
if you could be our most special guest.

When the date is set and the program has a little more shape the president of
{the (*ol&ﬁe. Ga Parner will formally invite vou and I do hope you will be
able apcept.

This is really just a very personal fan letter to a wonderful First Lady. The
grace you bring to your responsibilities is an inspiration to us all.

I wish I could make you a curtsy as beautiful as yours the other night.

Sincerely,

o ?éééw, to. Coparell

Jessie X, Emmet
Chairman of the Board of Trus

L ~
tees
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Vs, Susan Porter
A 1 L c + S’\nv‘g'—q <7
Apnointments Secrelary

for Mrs., Ford
The White House
Washington, D, C. 20500

Dear Susan Porter,

e were delighted to hear that there is a chance Mrs. Ford
may be able to speak in the opening ceremonies for the

Bennington College Visual and Performing Arts Center.

S

)
We will be in touch with you next spring to see if something
can be worked out. In conversation a few days ago Martha
Graham felt there was a possibility that she might participate
in the opening ceremonies herself. Of course nothing would
please us more than having both Mrs. Ford and Miss Graham
back at Bennington ne;{t fall.

7

Sincerely,
7, IJ, T aa ./;; 4
Z;‘,’.’,,\ ,t'

Gail Thain Parker
President

Thomas D, Parker
Vice-President
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Nrs, Gerald Ford
i'he White House
Washington, D. C. 20500

Dear Mrs, Ford,
Thank you for your very kind note,

Of course, we wish you speedy recovery {rom your surgery. We are

also delighied that your memories of Bennington arz so pleasint,
Next October wa will be opening a new arts center with facilities for

i

dance, drama, music and the visual arts, Is there any chance taat
you mth speak at the opening? It could be an opportuﬂ%ty f r you to
remind all of us with an interest in the arts that we have a frien

the White House, Please let us know your thoughts.

Sincerely,

s ’( e
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“Giail Thain Park
President

/ L// //,¢ -

“Thomas D, Parker
Vice President
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